Lecture 4
John Donne and metaphysical poetry

     There is no true precedent in English in the use of words and phrases used by Love John Donne
      
· Both in the forms of diversity or verses of poetry in spite of John's poetry influenced by the 16th century aesthetics, “conceited verses”
· that argumentativeness is of a piece with the subject matter: love as battle of wits, either between the lovers themselves, or between the lovers and the world around them.
· Donne writes some of the classic poems.

Metaphysical poets:
This was a name to a group of poets of the seventeenth century has emerged as their work and to use (clever) for the intellectual and theological concepts in Khialat sudden, strange anomalies difficult to reach them.

· The leading metaphysical poet was John Donne
· Characteristic of his poetry for words of love in the Elizabethan literature .. The vernacular, and the sudden onset of dialectical meter and rhythm
· Follow the poets John Donne module: Andrew Marvell, Abraham Cowley, John Cleveland
religious poets George Herbert, Henry Vaughan, and Richard Crashaw.
· In the 20th century, Eliot and other re-revive the reputations of the emphasis on the quality of humor, a sense of intellectual effort and intelligent flexibility instead of smart humor.
· Could be called on the poet (a metaphysical poet) in his poems when he discusses the metaphysical philosophy of knowledge and existence.

القصيدة لمن قرأتها ممممم مافهمتها ولا لمن ترجتمها!!
لكن مع الدكتور فهمتها وصارت أسهل في الاستيعات
همسة بيني وبينكم ( اسمعوا الشرح من الدكتور أزززززين)     
A Valediction: Forbidding Mourning- by Jone Donne
As virtuous men pass mildly away
And whisper to their souls to go,
Whilst some of their sad friends do say,
The breath goes now, and some say, No,
So let us melt and make no noise,		     	5
No tear-floods nor sigh-tempests move;
Twere profanation of our joys       (not sacred)
To tell the laity our love.    (common)
Moving of the earth brings harms and fears,
Men reckon what it did and meant;    (think)            10
But trepidation of the spheres,          (anxiety)
Though greater far, is innocent.
Dull sublunary lovers’ love
(Whose soul is sense) cannot admit
Absence, because it doth remove 			15
Those things which elemented it;
 (
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شئ؟
!!
)But we, by a love so much refined
That ourselves know not what it is,
Interassurèd of the mind,
Care less eyes, lips, and hands to miss. 		20
Our two souls, therefore, which are one,
Though I must go, endure not yet
 (
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)A breach, but an expansion,
Like gold to airy thinness beat.
If they be two, they are two so 				25
As stiff twin compasses are two.
Thy soul, the fixed foot, makes no show
To move, but doth if the other do;
And though it in the center sit,
Yet when the other far doth roam, 			30
It leans and harkens after it,
And grows erect as that comes home.
Such wilt thou be to me, who must
Like the other foot obliquely run;
Thy firmness draws my circle just,			35
And makes me end where I  begun

بانقل لكم الشرح مثل ماهو من المحتوى، لأن الدكتور قال اللي يفهم شرحي كافي ، واللي يحب يقرأ الشرح لنفسه لأن هالمادة مالها مراجع طالبها منكم علشان كذا مكثر لكم الشرح والكلام في المحتوى.
المهم ،،، المهم ،،، الفهم من شرح الدكتور وخصوصاً القصائد و شرح التشبيهات والتضاد والترادف وهالأمور ... مممممممم أتمنى أكون غطيت هالنقطة..

“A Valediction: forbidding Mourning” شرح الموجود في المحتوى:
    The speak explains that he is forced to spend time apart from his lover, (his wife) but before he leaves, he tells her that their farewell should not become anoccasion for mourning and sorrow. In the same way that virtuous men die mildly and without complaint, he says, so they should leave without “tear-floods” and “sigh-tempests,” for to publicly announce their feelings in such a way would profane their love. 
The speaker says that when the earth moves, it brings “harms and fears,” but when the spheres experience “trepidation,” though the impact is greater, it is also innocent (simple). The love of “dull sublunary lovers” can not survive separation, but it removes that which constitutes the love itself; but the love he shares with his beloved is so refined and “Inter-assured of the mind” that they need not worry about missing “eyes, lips, and hands.”
    Though he must go, their souls are still one, and, therefore, they are not enduring a breach (a cut), they are experiencing an “expansion”; in the same way that gold can be stretched by beating it “to aery thinness,” the soul they share will simply stretch to take in all the space between them. If their souls are separate, he says, they are like the feet of compass: 
His lover’s soul is the fixed foot in the center, and his is the foot that moves around it. The firmness of the center foot makes the circle that the outer foot draws perfect: “Thy firmness makes my circle just, / And makes me end, where I begun.

Form

· The nine stanzas of this Valediction are quite simple compared to many of Donne’s poems
· each four-line stanza is quite unadorned (simple and plain) , with an ABAB rhyme scheme and an iambic tetrameter meter.
· This poem from the simplest of his poems, where he majored in writing a specific type of love Altve overcome materialism

هنا لازم نعرف المضمون حتى لو جانا من القصيدة كلمات وقال وش المناسب لها كتشبيه أو تضاد نكون فاهمين، بليز تركيز.... بس بدون بكاء الله يعافيكم    

نقطة مهمة    conceit  : a metaphor used to build an analogy between two things or situations not naturally, or usually, comparable. Conceits can be compact or extended. A familiar example of a more elaborate conceit occurs in John Donne’s “A Valediction: Forbidding Mourning.” Like most conceits, this one is structural and lingering rather than momentary. Donne compares, at some length, two temporarily parted lovers to the two pointed legs of a compass, which move and hearken (listen) in tandem.

نقطة مهمة    paradox : A paradox is a contradiction that somehow proves fitting or true. As such, it is a central device of seventeenth-century literature, in the work of writers like John Donne, Andrew Marvell, George Herbert, and Thomas Browne.

اسئلة طرحها الدكتور في نهاية المحاضره عن القصيده والشاعر ......(منقولة من ترجمة لاتحزني)

1- Who is the speaker in this poem ?
He is a lover who is taking us in a journey ? 
2- What is the speakers point of view ?
Speaks about true love , and the lovers can separate without making noises .
3- Wht the images in the poem ?
- The dead man at the first of the poem .
- The woman crying like flood .
- The people who walk under the moon .
4- What’s an image ?
It’s a mental picture .
5- What not a mental pictures ?
When he talks about eyes, lips, and hands .
6- What’s the subject of the poem ( the theme) ?
True lovers parting from each others .
7- How do we found the speakers tone of the poem ?
Confident .
8- Wher is the major conceit ?
When he resembles the tow lovers as the arms of the compass .
9- What's the meaning of Valediction ?
It’s a statement said at the time of departure by the lover to his love .
10- Why he wants her to cry ?
Because if she cry the love will be no longer secret , all the people will know .
11- Why he resembles their love as a gold ?
Because the gold can melt but cant be broken like wood .
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