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Style and Stylistics

1- What is style?

How a writer says something is sometimes more important than what he says. Senn says " in literature, the message is inseparable from its wording" Style is a matter of choice. It is received by readers in the context of the text and their own socio-cultural, ideological, and mental context. The translator has to dwell upon the features and effects of that style. Style can also be viewed as a set of choices made on purpose as a kind of commitment to a certain ideology, or a point of view. 
Whether to preserve or change the style of the original text and to what extent is a major issue at the heart of the translation process.

2- Literary style as a choice

People usually speak of formal or informal, lofty , poetic, simple, expressive, plain , good, poor, bad, etc. style. 
Leech and Short defines style in terms of linguistics as " the dress of thought, as an ornamentation."

Formalists see style as deviation from language norms. It is also claimed to be an expression and reflection of the personality of the author. Others see meaning and style as body and soul ( Flaubert) 
Traugott, Pratt and Wales 1989 see style as the total options available in the syntactic, semantic, phonological, and pragmatic systems. The first three levels of language are levels of microstructures and specify the ranges of structural possibilities which can be chosen or deviated from. The fourth the pragmatic level is a macro- structural level of text, including factors like intended audience, topic, genre, channel, and degree of formality. 

Viewing style as an ideology that can be reflected by stylistic choices in the text, Carter and Nash say that writers entertain particular kinds of patterns on readers realized by an exploration of available linguistic choices. They add that a writer's choice of style enables certain kinds of readings and suppress others. 

Choice of style is made consciously. Though many writers write intuitively. So style is motivated. 

Stylistic choice involves the choice of stylistic features and functions.

3- Stylistic features

A stylistic feature is a linguistic structure, be it grammatical, lexical, phonological or other, that is for a good reason taken by the reader to be significant. 

Among the established stylistic features:

Deviation, foregrounding, back grounding, formality vs. informality, ambiguity, simplicity, complexity, nominalization, verbalization, passivation, activization, transitivity vs. intransitivity, lexical repetition, specific patterning of lexis and grammatical sequence in a particular way, figurative language, irony , metonymy, trope,….etc. 

Definable criteria recommended for establishing stylistic features:
a. Understanding style as a matter of choice

b. Knowing a good deal of the inventory of layout. 

c. Distinguishing the rules and norms of language to determine deviation from them

d. Having developed language skills to enable the translator to be sensitive to language use and function.

e. Accumulating awareness of frequent and recurrent stylistic features like formality informality …..

f. Attending to the collectability of language for its significance to word company. 

g. Situating knowledge of language structures of various types within due social, culture and cognitive contexts. 

4- Stylistic functions 

They can be defined as a reference to all kinds of hidden or underlying reasons, meanings, implications or effects of stylistic features.

Criteria:

a- It is a reason behind using a stylistic feature
b- Checking both micro- and macro contexts of stylistic features

c- Relating stylistic features of the same type to their counterparts

d- Relating s. f of different types to one another

e- Finding about conformity

f- Looking for a relationship between a S F and a cultural, religious, social, political, implication, connotation or inspiration …

g- Finding the relation between SF and a universally shared knowledge

h- Checking a disrupted word order in comparison to a normal one

i- Establishing a certain kind of lexical relationship

j- Establishing similar relationships among other types of stylistic features of the same type

k- Finding about a link between sound features etc.

5- Defining stylistics

It is the study of style. Collins English Dic defines it as " a branch of linguistics concerned with the study  of characteristic choices  in use of language, especially literary language, as regards sounds, form, vocabulary, made by different individuals or social groups in different situations of use." 2000. It is applied to the teaching, analysis, reading study and interpretation of literary texts.

Schools of Stylistics:

A. Linguistic Stylistics

B. Affective stylistics

C. General stylistics

D. Pedagogical linguistics

E. Discourse stylistics

F. Feminist stylistics
G. Narrative stylistics

6- Literary stylistics

It is the study of literary style. Its concern is in the interpretation and appreciation of literary texts. The investigation of language organization is its starting point with aim of pursuing intuitively significant stylistic features and their function and how these affect  and contribute to our understanding of those texts. Its goal is to explain the relation between language and artistic or literary function.  (what , why and how ?) it short, it is the study of literary style from a linguistic perspective. It is also termed functional stylistics because it is concerned with language function. The textual evidence is a precondition for any stylistic interpretation otherwise it would be rendered impressionistic and of less value. 
7- Contemporary literary stylistics

8- Literary stylistic interpretation

The new approaches to stylistics relate their stylistic interpretation to the social, cultural, ideological, political, and mental context and background of the reader of literature, whereas literary stylistic interpretation is based more on the inside world of the context of the text than the outside world of the reader. 

Literary stylistic interpretation is an attempt to interpret the text through studying its stylistic features, then to situate them within the sociocultural and ideological context of the target language in translation. 

9- Cognitive stylistics and literary translation

Cognitive S is a new approach to the analysis and interpretation of literary discourse. It is based on the mind. It shifts the focus from text-centered analysis onto cognitive conceptual models. These models spell out the links between the mind and the process of reading, understanding and interpreting. It makes it possible to integrate mental, sociological, historical, and psychological aspects with pragmatic aspects of language and style in literary discourse. The term "mind style" is introduced by Fowler 1977. The reason for involving cognitive S in literary translation is its tendency to go deep to the bottom of literary texts to unearth the deepest of its meanings. 
10- Cognitive Process of literary translation

Cognitive approaches view style as a reflection of the mind. Following are main issues in cognitive stylistics that relevant to translation:

A. Meaning is more than the words on the page

B. Reading is a cognitive process

C. How to ensure that the reader will experience a change in mental state
D. What it says about the difference between literary and non literary texts?

E. Can we act as we know exactly the author means?

F. Meaning is not encoded therefore cannot be decoded but constructed in terms of the cognitive context of the reader. How to construct meaning cognitively?

G. The relationship between the constructed meaning and the outside world is not measurable in terms of true and false in light of information collected from the text against the world.

H. Analyzing all minute details is not necessarily involved in interpretation. 

I. How can a cognitive approach to translation unearth the realities of text's meaning?

Studies of style of translated texts view it as the result of choice driven by cognitive, mental state. These translations contain not only the authors', but also the translator's choices.

There are two cognitive types of features of texts: universal and cultural. 

The brilliant step of meaning construction by the reader put forward by the reader's response theory has its implication for translators. Being a reader in the first place the translator is the one who constructs the source text's meaning , having been required for a long time to  recreate the author's meaning. 

11- Cognitive stylistic creativity in literary translation

Translative creativity here means creating a new text that is constructed by the translator in stylistic cognitive terms. 

Creativity is defined as the ability to form new combinations. It can be the ability to join commonly independent and different elements. It gives a new product. It is also viewed as a behavior that produces something unique and valuable. It calls for changing traditional renderings of texts. Creativity in translation is against imitation in translation.
Creative strategies based on the developments of cognitive linguistics:

A. Comprehension and analysis of the source text.

B. Abstracting the discourse: subdivide the concepts
C. Reproduction of the discourse into the TL

D. Didactic implications

E. Acceleration and partial automation of the interpreting process

Examples 

A true passion: عاطفة حقيقية – عاطفة جياشة 

A good teacher: مدرّس جيد – مدرّس قدير

A good book: كتاب جيد – كتاب قيّم 

A good boy: ولد جيد – ولد خلوق

A good life : حياة جيدة – حياة طيبة 

Good night : ليلة جيدة – ليلة سعيدة 

Newmark lists occasions for the need of creativity

· Cultural words : sofa

· Transcultural words with similar referents and different connotations: bread

· Concept words: obedience

· Peculiar syntactic structures

· Cultural metaphors: قمر 
· Significant sound effects 

· Words of quality

· Words as images : poetry 

