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Unit 1. Smiles and Laughter الابتسامات والضحك 

 When a person goes to the theater, he does not always feel like watching a 

serious, unhappy play.  

 .عْذٍب ٝزٕت شخص ٍب إىٚ اىَغشح، فٖ٘ لا ٝشعش ثبىشغجخ ىَشبٕذح ٍغشحٞخ جبدح، حضْٝخ

A tragedy is not the right thing for him when all he wants is to get relaxed and 

watch something amusing.  

 .اىزشاجٞذٝب ىٞظ اىشٜء اىَْبعت ىٔ فٜ حِٞ أُ مو ٍب ٝشٝذٓ ٕ٘ اىحص٘ه عيٚ اىشاحخ ٗٝشبٕذ شٜء ٍغيٜ

What he needs is a lighter play. When one feels this way, a comedy is the best thing 

for him. 

 .ٗعْذٍب ٝشعش أحذ ٍب عيٚ ٕزا اىْح٘، فبىنٍ٘ٞذٝب ٕٜ افعو شٜء ىٔ. فنبٕٞخ ٍب ٝحزبجٔ ٕ٘ ٍغشحٞخ
 

 اىفقشح اىثبّٞخ

In the Middle Ages, the word “comedy” was used for any piece of narrative 

with a happy ending. 

 .أٛ قصخ راد ّٖبٝخ ععٞذحمبّذ رطيق عيٚ " مٍ٘ٞذٝب"فٜ اىعص٘س اى٘عطٚ، ميَخ 

This is why Dante called his famous work The Divine Comedy.  

 .ثبىنٍ٘ٞذٝب اىَقذعخ( مزبثبرٔ)ٗىٖزا أعَٚ داّزٜ أشٖش أعَبىٔ 

Now comedy means a play which ends happily and is written mainly to amuse.  

 .ّٖبٝزٖب ععٞذح ٗمزجذ ثشنو أعبعٜ ىيزغيٞخاُٟ اىنٍ٘ٞذٝب رعْٜ اىَغشحٞخ اىزٜ 

In order to amuse, a comedy uses both wit and humour.  

 . ثٖذف اىزغيٞخ، رغزخذً اىنٍ٘ٞذٝب ملا ٍِ اىطشافخ ٗاىفنبٕخ

Sometime a comedy is satirical, but this is not always the case. 

 .ذ ثصفخ دائَخأحٞبّب رنُ٘ اىنٍ٘ٞذٝب عبخشح، ٗىنِ ىٞغ
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 اىفقشح اىثبىثخ

While a tragedy is concerned first of all with good and evil and the struggle 

between them, a comedy’s main concern is man’s relation to society.  

ٝب ثشينو أعبعييٜ عيييٚ اىنٍ٘ٞييذ ٞييذٝب ثيبدي رٛ ثييذء ثيبىخٞش ٗاىشييش ٗاىصيشا  ثَْٖٞييب، رشميضاىزشاجعْيٜ فيٜ حييِٞ ر

 .علاقخ الإّغبُ ثبىَجزَع

We can say that a tragedy is a philosophical play while a comedy is social play.  

 .َٝنْْب اىق٘ه ثأُ اىزشاجٞذٝب ٍغشحٞخ فيغفٞخ ثَْٞب اىنٍ٘ٞذٝب ٍغشحٞخ اجزَبعٞخ

Many comedies satirize social types and try to make the audience aware of some 

social ills. 

  الاجزَبعٞخ الأٍشاضفئبد اىَجزَع ٗرحبٗه جعو اىَشبٕذ عيٚ عيٌ ثجعط  اىنثٞش ٍِ اىنٍ٘ٞذٝب رْزقذ

 اىفقشح اىشاثعخ

Generally, what makes people smile or laugh when they are watching a 

comedy is some incongruity of speech, action or character.  

عٍَ٘ب، ٍب ٝجعو اىْبط ٝجزغَُ٘ أٗ ٝعحنُ٘ عْذٍب ٝشبٕذُٗ اىنٍ٘ٞذٝب ٕي٘ ثعيط اىزعيبسة ثيبىنلاً أٗ اىفعيو 

 .ىذٗسأٗ ا

Incongruity is perhaps the essence of all comedies.  

 .سثَب ٝنُ٘ أعبط مو اىنٍ٘ٞذٝب( اىزعبسض)اىزعبسة 

If we watch a poor old man fall while he is walking we do not smile or laugh, we 

feel pity.  

 .عْذٍب ّشبٕذ سجو فقٞش ٗمجٞش ثبىغِ ٝغقط أثْبء ٍشٞٔ فإّْب لا ّجزغٌ أٗ ّعحل، إّْب ّشعش ثبىشفقخ

But if we see a proud person, who is trying to appear dignified, falling to the 

ground, we laugh because the situation is incongruous. 

عْذٍب ّشٙ شخصب ٍغشٗسا، ٕٗ٘ اىيزٛ ٝحيبٗه أُ ٝرٖيش ٍيججلا، ٝغيقط عييٚ الأسض، فإّْيب ّعيحل لأُ ٗىنِ 

 .(غٞش ٍز٘قعخ) ٍزعبسثخ اىحبىخ
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 اىفقشح اىخبٍغخ

Like tragedy, comedy began in ancient Greece in religious festivals. In England 

also, comedy had its origins in the religious plays of the Middle Ages.  

 .ذأد اىنٍ٘ٞذٝب فٜ اىّٞ٘بّٞخ اىقذَٝخ فٜ الاحزفبلاد اىذْٝٞخٍثو اىزشاجٞذٝب، ث

 .مبُ أصو اىنٍ٘ٞذٝب ٕ٘ اىَغشحٞبد اىذْٝٞخ فٜ ىقشُٗ اى٘عطٚفٜ اّجيزشا أٝعب، 

In the Elizabethan age, some of the great playwrights who wrote tragedies were also 

writers of comedy.  

 .بة فٜ اىنٍ٘ٞذٝبز  اىزِٝ مزج٘ا فٜ اىزشاجٞذٝب ٌٕ أٝعب م   بة اىَغشحز  م   مجبس ، مبُ ثعطالإىٞضاثٞثٜفٜ اىعصش 

The best example is, of course, William Shakespeare, who wrote some of the 

greatest comedies of all times.  

 .َغشحٞبد اىنٍ٘ٞذٝخ عيٚ ٍش اىعص٘سأمجش ٍثبه ثنو رأمٞذ ٕ٘ ٗٝيٞبً شنغجٞش ٗاىزٛ مزت ثعط ٍِ أعرٌ اى

Another great playwright whose comedies are still very popular today is Moliere, a 

Frenchman who lived in the seventeenth century. 

ٕ٘ ٍ٘ىٞش، اىفشّغٜ اىزٛ عيبػ فيٜ  ٍغشحٜ عرٌٞ آخش ىينٍ٘ٞذٝبد ٗلا ٝضاه ٝحرٚ ثشعجٞخ مجٞشح اىًٞ٘ٗمبرت 

 .اىقشُ اىغبثع عشش

In modern times, Oscar Wilde and George Bernard Shaw are the most famous 

comedy writers.         اىنٍ٘ٞذٝب بةز  شٖش م  فٜ اىعصش اىحذٝث، أٗعنبس ٗاٝيذ ٗ ج٘سج ثشّبسدش٘ َٕب أ.  

 اىفقشح اىغبدعخ

There are several types of comedy. In the “comedy of humours”, the behavior 

of a character is controlled by a single characteristic. 

 .حٍحنً٘ ثصفخ ٗاحذ شخصٞخٝنُ٘ رصشف اى" مٍ٘ٞذٝب الأٍضجخ"فٜ . ْٕبك عذح أّ٘ا  ٍِ اىنٍ٘ٞذٝب

Thus, in this type of comedy, a character’s conduct may be entirely controlled by 

his cowardice, jealousy or desire to imitate city gentlemen.  

خ٘فٔ أٗ غٞشرٔ أٗ سغجزٔ ثزقيٞيذ ث٘اعطخ  شخصٞخغي٘ك اىث رٌ اىزحنٌ ميٞزبسثَب ىزا، فٜ ٕزا اىْ٘  ٍِ اىنٍ٘ٞذٝب، 

  .اىَذْٝخ عبدح
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A “comedy of manners” is a satirical comedy which was popular in the seventeenth 

and eighteenth centuries.  

 .ٕٜ مٍ٘ٞذٝب عبخشح مبّذ ىٖب شعجٞخ فٜ اىقشِّٞ اىغبثع ٗاىثبٍِ عشش" مٍ٘ٞذٝب اىعبداد"

It satirizes the fashions and manners of an artificial society.  

 (.اىضائفخ)ٍ٘ظبد ٗعي٘ك اىَجزَع اىَزنيفخ ٕٜٗ رغخش ٍِ 

In a “romantic comedy” serious love is the chief concern.  

 .، اىحت اىشصِٝ ٕ٘ اىَقصذ الأعبعٜ"اىنٍ٘ٞذٝب اىشٍٗبّغٞخ"فٜ 

Usually the heroine is idealized, and love faces great difficulties.  

 .اىحت صع٘ثبد مجٞشح ٗٝ٘اجٍٔثبىٞخ،  ٍب رنُ٘ اىجطيخ عبدح

Most of Shakespeare’s comedies belong to this type. 

  .أمثش مٍ٘ٞذٝبد شنغجٞش ٍِ ٕزا اىْ٘ 

These are not the only type of comedy, but perhaps the most common. 

 .ثشِٕ شٞ٘عبىٞغذ مو أّ٘ا  اىنٍ٘ٞذٝب ىنِ سثَب أم الأّ٘ا ٕٗزٓ 

 اىفقشح اىغبثعخ

Today comedy is still very popular, but in serious drama, often a spectator does 

not know whether to laugh or to cry.  

 .لا رضاه اىنٍ٘ٞذٝب اىًٞ٘ را شعجٞخ مجٞشح، ٗىنِ فٜ اىذساٍب اىجبدح، لا ٝعشف اىَشبٕذ ٕو ٝعحل أً ٝجنٜ

Sometimes, although the audiences laugh all the time while watching a play, they 

leave the theatre with a bitter or disturbing feeling.  

فيإٌّٖ ٝغيبدسُٗ اىَغيشح  ىيَغشحٞخ، ٌمو اى٘قذ خلاه ٍشبٕذرٖ ُ٘ٝعحن ِٝاىَشبٕذ أُ ، ٍعالأحٞبُفٜ ثعط 

 .ثشع٘س ٍشٝش أٗ ٍثٞش ىيقيق

In twentieth century drama, laugher is mixed with tears. 

 .فٜ دساٍب اىقشُ اىعششِٝ، اخزيط اىعحل ٍع اىذٍ٘ 

  


