Dr. Nagla 
First Semester


Criticism (7)
Third Year
· Philip was a poet, critic, novelist and a soldier. 
· In The Defense of Poetry, he discussed the importance of poetry at a time when many people were attacking poetry. They were writing against poetry and they considered reading poetry as a waste of time; they believed it is full of lies and we don’t benefit from it. Thus, they said it should not be considered for spending time. A person called Gosson wrote an article called “The School of Abuse”; he dedicated it to Sidney. He accused poetry of being immoral, full of lies, abusing people, and wasting time. Sidney became furious and decided to write back defending poetry against those accusations. 

· In doing so he starts his essay by saying that he did not intend to be a poet; he was born to be a poet. Because poetry is a talent; it starts as a talent then it develops by reading and exercising. He says that a poet is born with a talent for writing poetry. Because he has this talent he has to defend it. He defends poetry in this article against the accusations raised by Gosson. In order to answer for these accusations he tried to prove that poetry is noble, a means of learning, it presents knowledge; the utmost aim of poetry, according to Sidney, is to give knowledge. In addition, it is better than other means of teaching; like philosophy and history. 

· According to Sidney, if we make a competition between the three (poetry, history, and philosophy), poetry will come on top. He got this idea from history; Plato mentioned this in Ion”. In Plato’s time, competitions were made between poets and rhapsodes. In order to explain this he wrote this essay. 
· In the first part, he speaks about poetry in general. He has eight points discussed in this essay. In the second part, Sidney shows the nobleness of poetry; he compares it with philosophy and history. In part three, why England is so horrid of poetry, and why critics attack poetry. 
· The first part, in which Sidney shows poetry as an important activity, Sidney speaks about different things:-

· He tells us why he is defending poetry; he is born with the talent or the skill of being a poet. Accordingly, he writes poetry; he has to defend what he is writing against the accusations.
“.. I will give you a nearer example of myself, who, I know not by what mischance, in these my not old years and idlest times, having slipped into the title of a poet, am provoked to say something unto you in the defense of that my unelected vocation”

· He found himself writing poetry; he did not mean it or have the intention of becoming a poet. 

“And yet I must say that, as I have just cause to make a pitiful defense of poor poetry, which from almost the highest estimation of learning is fallen to be the laughing-stock of children…”

· He is defending poetry because at that time poetry (the highest esteem; people highly estimated poetry) was falling until it became the laughing stock of children. 
“And first, truly, to all them that, professing learning, inveigh against poetry, may justly be objected that they go very near to ungratefulness, to seek to deface that which, in the noblest nations and languages that are known, hath been the first light-giver to ignorance, and first nurse, whose milk by little and little enabled them to feed afterwards of tougher knowledges.”
· He starts by mentioning that poetry is an ancient kind of learning; the antiquity of poetry. Poetry, in the most noble nations and noble languages, was highly esteemed and highly appreciated. But now, it is not appreciated any more. 
· According to Sidney, poetry is the first light giver of knowledge to people. Poetry was the first nurse (poetic language) that was giving milk (knowledge) not in big portions, but little by little. Poetry is the beginning; if you are able to understand poetry you can go to further sophisticated knowledge. Poetry prepares the way of the mind to accept tougher knowledge.

· He says poetry and poets were appreciated in the whole world, even in uncivilized countries; ignorant countries. Throughout history, we have examples of how poetry was appreciated.
“This did so notably show itself, that the philosophers of Greece durst not a long time appear to the world but under the masks of poets. So Thales, Empedocles, and Parmenides sang their natural philosophy in verses; so did Pythagoras and Phocylides their moral counsels; so did Tyrtæus in war matters, and Solon in matters of policy; or rather they, being poets, did exercise their delightful vein in those points of highest knowledge which before them lay hidden to the world.”
· Not all nations but even different people who teach knowledge, like philosophers and historians, they make use of poetry in their teaching. 
· Philosophers of Greece did not appear to people as philosophers; they started as poets. They gave their philosophy in the form of poetry before claiming to the world that they are philosophers. 

“And truly even Plato whosoever well considereth, shall find that in the body of his work though the inside and strength were philosophy, the skin as it were and beauty depended most of poetry.”
· The most important example is Plato, who was against poetry though he started as a poet. He used poetry because all philosophers found it as a better means of teaching. Plato’s material was philosophy, but the skin or the outside was in the form of poetry and poetic words. Even Plato who was against poetry and banished it from his republic, he himself used poetry as a way of expression. 
“And even historiographers, although their lips sound of things done, and verity be written in their foreheads, have been glad to borrow both fashion and perchance weight of the poets.”

· Even the historians, when they wrote about the facts of history, they borrowed the fashion and the way of poets; their words, their meters, their poetic way. He gives Herodotus, the historian, as an example. 

“So Herodotus entitled his history by the name of the nine Muses; and both he and all the rest that followed him either stole or usurped of poetry their passionate describing of passions, the many particularities of battles which no man could affirm, or, if that be denied me, long orations put in the mouths of great kings and captains, which it is certain they never pronounced.”

· The muses are who carry the message of god carrying arts to human beings. So, here Herodotus when he wrote his book of history, the title of the book was the nine Muses; it means he had the help of the muses in writing even about history. In books of history, people like Herodotus and others who followed him, presented the speeches of leaders, kings and princes in a very passionate poetic way, which Sidney is sure was not the original way as said at that time. But, because Herodotus was a poet and was writing in a poetic way, he added from his imagination. What is said in the speech is known, but the actual speech is not; whenever they attended a speech spoken by somebody, they would write what was said in the speech; each wrote it in his own way. If the writer is a little passionate, he adds a little passion to what he is saying; thus it comes out as more poetic than the historical facts. 
“So that truly neither philosopher nor historiographer could at the first have entered into the gates of popular judgments, if they had not taken a great passport of poetry, which in all nations at this day, where learning flourisheth not, is plain to be seen; in all which they have some feeling of poetry.”

· People who wrote history or philosophy could not have become so famous in what they were saying, unless they started as poets. Sidney is a poet so he makes use of metaphors and figurative language; he says poetry is like a passport. This is the antiquity of poetry. 

· Sidney moves to the universality of poetry:- 

“In Turkey, besides their lawgiving divines they have no other writers but poets. In our neighbor country Ireland, where truly learning goeth very bare, yet are their poets held in a devout reverence. Even among the most barbarous and simple Indians, where no writing is, yet have they their poets, who make and sing songs (which they call areytos), both of their ancestors’ deeds and praises of their gods,—a sufficient probability that, if ever learning come among them, it must be by having their hard dull wits softened and sharpened with the sweet delights of poetry”
· Poetry is found allover the world. Poetry is written in all countries where all countries have their own poets; even the most barbarous countries. He gives examples from the countries that were backward at his time; such as Turkey, Ireland, India, Wales, the Romans, the Danes, the Saxons, and the Normans. 

· Poetry was not necessarily written; because it is orally performed, even people who could not read and write had their own forms of poetry. Those uncivilized nations have made use of poetry and honored their poets. 
“In Wales, the true remnant of the ancient Britons, as there are good authorities to show the long time they had poets which they called bards, so through all the conquests of Romans, Saxons, Danes, and Normans, some of whom did seek to ruin all memory of learning from among them, yet do their poets even to this day last; so as it is not more notable in soon beginning, than in long continuing.
· Now Sidney gives examples of the civilized. When there was a conquest there was a new civilization. Even civilized countries, with their civilization, still honored poetry. When there is an invasion the conquerors try to destroy the culture, the language and the religion of the original people so that it is easier for them to dominate. Even the great empires, when they tried to do this with the people they conquered (they tried to ruin the culture), still their poets lasted; we still have the poetry of those people. What survives from history, even after the conquering of its country, is poetry; through this poetry we come to know many things about those people. 

· In order to show how poets were appreciated:- 

“Among the Romans a poet was called vates, which is as much as a diviner, foreseer, or prophet, as by his conjoined words, vaticinium and vaticinari, is manifest; so heavenly a title did that excellent people bestow upon this heart-ravishing knowledge.”

· In the Roman Empire, they called a poet ‘vates’; it means a diviner, foreseer, or prophet. As Plato said in Ion, the poet is half prophet; he is divinely inspired. They greatly looked upon poets as prophets or foreseers who can tell you something about the future before it happens. They were not soothsayers, but they anticipated the future. 
“But now let us see how the Greeks named it and how they deemed of it. The Greeks called him [Greek], which name hath, as the most excellent, gone through other languages. It cometh of this word [Poen], which is “to make”; wherein I know not whether by luck or wisdom we Englishmen have met with the Greeks in calling him a maker. Which name how high and incomparable a title it is, ...”

· Now he moves to how the Greeks called poets. 

“There is no art delivered unto mankind that hath not the works of nature for his principal object, without which they could not consist, and on which they so depend as they become actors and players, as it were, of what nature will have set forth.”

· The main subject of all arts is nature. And, the principal subject matter of poetry is nature; nature in general not the external nature or the internal. 

· He names the different branches of learning that depend on nature; such as astrology, astronomy, geometry, mathematics, physics, music, law, grammar, and rhetoric. All those fields depend on nature. 

“Only the poet, disdaining to be tied to any such subjection, lifted up with the vigor of his own invention, doth grow, in effect, into another nature.”
· But what is the difference then between all those fields and arts? The poet observes nature; however, in what he writes there is another nature. He does not copy nature as it is; he creates another nature in his work. 

“in making things either better than nature bringeth forth, or, quite anew, forms such as never were in nature, as the heroes, demi-gods, cyclops, chimeras, furies, and such like…”

· The nature is presented in literature is better than ordinary nature provided that it is not copied as it is. A poet presents nature better than it is; as it should be. He creates things that are not found in nature; completely new. This is contrary to what Plato said; Plato did not believe that men can create. The idea of creation belonged to the gods; he did not believe the artists could create something new. At his age, they did not have inventions. However, at the time of Sidney, it was the Renaissance, scientific inventions, geographic exploration; there were new things invented. Thus, the poet, according to Sidney, cannot only present things better than they are, he can also make things that were not originally there; he imagines things. 
By doing this, inventing a new kind of nature “Nature never set forth the earth in so rich tapestry as divers poets have done; neither with pleasant rivers, fruitful trees, sweet-smelling flowers, nor whatsoever else may make the too-much-loved earth more lovely; her world is brazen, the poets only deliver a golden.…”

· He says nature never brought beautiful things as poets have brought. He likens the poets to the divers who dive inside something to show its beauty. The poet can see the same thing in a more beautiful way. If nature is brazen it is gold in poetry. According to Sidney, a poet does not only imitate nature, he creates something that is better than nature. 
He then mentions the Cyrus (the Latin word for Hero): “Which delivering forth, also, is not wholly imaginative, as we are wont to say by them that build castles in the air; but so far substantially it worketh, not only to make a Cyrus, which had been but a particular excellency, as nature might have done, but to bestow a Cyrus upon the world to make many Cyruses, if they will learn aright why and how that maker made him…”
· When a poet creates a Cyrus, he does not create it out of nowhere; he has to build his creation from something actual. He takes his example from real life. All works of art get their material from life, but they do not imitate or copy life as it is; they change. This change is creation from Sidney’s point of view. Every writer creates or makes by adding what should be. 
· A poet can go to historical sources but the hero is created by the poet, and might not be exactly a historical character. A famous example of this is Shakespeare; he took characters inspired by real people in history. However, the stories of these people were not exactly as Shakespeare presented them. The Cyrus, or the hero, is not a particular person; he becomes a universal person. 
He quotes Aristotle: “Poesy, therefore, is an art of imitation, for so Aristotle termeth it in his word [Greek], that is to say, a representing, counterfeiting, or figuring forth; to speak metaphorically, a speaking picture, with this end,—to teach and delight.”

· Aristotle believed tragedy to be an imitation of the works of man; the word imitation is a translation of the Latin word “mimesis”. He quote Aristotle saying that a work of art is a mimeses, and it has the aim of teaching and delighting; he agrees with Aristotle with regards to imitation, and the aim of teaching and delighting. 

· He says there are three kinds of poetry in this case: the first is the religious kind:-

“The chief, both in antiquity and excellency, were they that did imitate the inconceivable excellencies of God. Such were David in his Psalms; Solomon in his Song of Songs, in his Ecclesiastes and Proverbs; Moses and Deborah in their Hymns; and the writer of Job; which, beside other, the learned Emanuel Tremellius and Franciscus Junius do entitle the poetical part of the Scripture. Against these none will speak that hath the Holy Ghost in due holy reverence.”

· The first kind of poetry that teaches, delights, and is an imitation, are the works that imitate the works of god; he refers to religious books. He says that all religious books are written in verse; all the divine works that show the Excellency of good are written in verse. He gives examples of prophets who used poetry; through this use of poetry they teach things.
· The second kind is the philosophical kind which makes use of poetry to teach ideas; either moral or natural philosphy: 
“The second kind is of them that deal with matters philosophical, either moral, as Tyrtæus, Phocylides, and Cato; or natural, as Lucretius and Virgil’s Georgics; or astronomical, as Manilius and Pontanus; or historical, as Lucan; which who mislike, the fault is in their judgment quite out of taste, and not in the sweet food of sweetly uttered knowledge.”
· The third is ordinary poetry written by poets: 
“the third, indeed right poets, of whom chiefly this question ariseth. Betwixt whom and these second is such a kind of difference as betwixt the meaner sort of painters…”

· Whether it is religious, philosophical, or ordinary poetry, they all the same aim of teaching:
“For these third be they which most properly do imitate to teach and delight; and to imitate borrow nothing of what is, hath been, or shall be; but range, only reined with learned discretion, into the divine consideration of what may be and should be.”

· If we try to compare between these three kinds of poetry, they all teach but they do not all delight. Philosophy does not delight, religion comforts and shows morals but it does not delight, and the third kind teaches and delights. When you want to entertain and delight you do not borrow things as they are; as they maybe or as they should be. 

· This is why he considers poetry to be better than philosophy since it delights, whereas philosophy only teaches. 

· He distinguishes between the different kinds of poetry that were found at his time:

“These be subdivided into sundry more special denominations. The most notable be the heroic, lyric, tragic, comic, satiric, iambic, elegiac, pastoral, and certain others, some of these being termed according to the matter they deal with, some by the sort of verse they liked best to write in…”
· He needed to explain their different types; some of them were rhymed while others were not. He needed to make a distinction between verse and poetry. Nowadays, we use the word verse synonymous with poetry; but at that time, they were different. Verse was only rhymed poetry. However, there was another kind of poetry that was unrhymed; like blank verse in which Shakespeare wrote many of his plays. This blank verse is considered poetic though it is not rhymed. 
“Indeed but apparelled, verse being but an ornament and no cause to poetry, since there have been many most excellent poets that never versified, and now swarm many versifiers that need never answer to the name of poets.”
· He says that there are people who can be called poets who do not necessarily produce verse. He gives examples that even in Greek literature, there were writers who wrote in prose but it was very poetic; they did not write in rhyme, but what they wrote was some kind of poetry. 

“Which I speak to show that it is not riming and versing that maketh a poet—no more than a long gown maketh an advocate, who, though he pleaded in armor, should be an advocate and no soldier…”

· The actual work of a poet is not write rhymes (versification). What makes the poet a poet is what he writes; what he writes should teach and delight. If a poet can write something that delights and teaches he can be a poet, even if he is not writing in verse. When Sidney speaks about poetry he speaks about literature in general; poetry for Sidney is art, like tragedy for Plato was art. Literature at the time of Sidney was all written in poetry. 
· He then gives examples from other sciences. Before the examples he says that the main aim of poetry is:-

“This purifying of wit, this enriching of memory, enabling of judgment, and enlarging of conceit, which commonly we call learning, under what name soever it come forth or to what immediate end soever it be directed, the final end is to lead and draw us to as high a perfection as our degenerate souls, made worse by their clay lodgings”

· Here he gives us a metaphoric explanation or delineation of the aim of poetry. Plato said that man’s soul is made of the superior and the ethereal. The inferior and the superior principle of the soul are reason, mind, and emotions and instincts, respectively. Sidney says that our souls are degenerated by trying to fulfill our daily needs; he says that our bodies are the clay lodgings of the soul (the house where the soul lives in). The body’s needs pull the soul downwards; degenerate the soul. This is what we call the inferior part of the soul; we use the passions, the instincts, emotions and desires. According to Sidney, poetry elevates the soul to reach perfection once more. The aim of poetry is to elevate the soul to this perfect stage, by teaching it virtue; by delighting and thus learning. 
· By teaching only virtue, it becomes philosophy; but here the inferior part appears to light. If you delight this part it will be ready for the superior part. 

· In order to show the nobleness of poetry it is better to put the poet against other competitors to see who is best:-

“wherein, if we can show, the poet is worthy to have it before any other competitors. Among whom as principal challengers step forth the moral philosophers;”
- So, the first competitor is moral philosopher.

· Philosophy teaches virtue and vice; doing virtuous things and avoiding vicious things. In order to explain virtue you have to explain vice. He says:

“These men, casting largess as they go of definitions, divisions, and distinctions, with a scornful interrogative do soberly ask whether it be possible to find any path so ready to lead a man to virtue, as that which teacheth what virtue is, and teacheth it not only by delivering forth his very being, his causes and effects, but also by making known his enemy, vice…”

· These are the first teachings of philosophy; he compares teaching to philosophy. He says that the utmost aim of a philosopher is teaching virtue and vice, as well as showing the causes and effects of everything. 

· “wherein we can show the poet’s nobleness by setting him before other competitors among who as principle challengeth, set forth the moral philosophy…”
· In order to show the importance of poetry he shows its competitors; the first that steps out is moral philosophy.

“These men, casting largess as they go of definitions, divisions, and distinctions, with a scornful interrogative do soberly ask whether it be possible to find any path so ready to lead a man to virtue, as that which teacheth what virtue is, and teacheth it not only by delivering forth his very being, his causes and effects, but also by making known his enemy, vice, which must be destroyed, and his cumbersome servant, passion, which must be mastered”

· In order to teach a moral lesson, they teach virtue, what virtue is. The utmost aim of philosophy to teach virtue, its causes and effects, and its enemy which is vice. 
“by showing the generalities that contain it, and the specialities that are derived from it; lastly, by plain setting down how it extendeth itself out of the limits of a man’s own little world, to the government of families, and maintaining of public societies”
· Philosophy teaches virtue but without any delight, whereas poetry it is different. The philosopher teaches virtue by giving generalities; no examples, or particulars to make things easy to understand. The poet teaches virtue but in a delightful way. 
“The historian scarcely giveth leisure to the moralist to say so much, but that he, loaden with old mouse-eaten records, authorizing himself for the most part upon other histories, whose greatest authorities are built upon the notable foundation of hearsay…”

· The historian teaches the past, basing all his knowledge on hearsay. At the same time, he is better acquainted with the thousand years ago; he is interested only in the past, whereas the poet is interested in the past, present, and the future. The historian also depends on facts so he does not give any delight. So, history and philosophy do not give any delight. 
· A very interesting we have a very interesting dialogue between a historian and a philosopher. The historian is trying to prove that he is better than the philosopher. Sidney says that the poet is better than both:- 

“I am testis temporum, lux veritatis, vita memoriæ, magistra vitæ, nuntia vetustatis…The philosopher,” saith he, “teacheth a disputative virtue, but I do an active. His virtue is excellent in the dangerless Academy of Plato, but mine showeth forth her honorable face in the battles of Marathon, Pharsalia, Poitiers, and Agincourt. He teacheth virtue by certain abstract considerations, but I only bid you follow the footing of them that have gone before you. Old-aged experience goeth beyond the fine-witted philosopher; but I give the experience of many ages. Lastly, if he make the songbook, I put the learner’s hand to the lute; and if he be the guide, I am the light...”
· The historian says that the philosopher teaches disputative virtue, while the historian teaches active virtue; he gives examples and particularities. A philosopher only tells things in lectures; he does not take risks in what he is doing, while a historian has to go to a battlefield to record his information, which comes from dangerous places. The philosopher argues in an abstract manner; he gives theories. The historian gives actual examples that lived before, and asks people to follow in their footsteps. The philosopher, even though he is an old and wise man, he gives the wisdom of one old man, whereas history gives the wisdom of many ages before.
· If the philosopher writes a book that has theories, he gives the practice; for example a book of music with musical notes, cannot be learned without practice. History shows the way while philosophy gives the theory. 













End …
** Please notice that in the exam, you will have a quotation from the article and the teacher will ask you to comment on it or give you a question on this part given in particular. 

** So, you have to read the whole article carefully before the exam.













Good Luck ☺
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