Dr. Nagla 
First Semester


Criticism (5)
Third Year

Presentation
·  About Aristotle: 
· Aristotle was a poet, philosopher and scientist like Plato and Socrates.

· He is credited for western philosophy.

· His encyclopedic works covered many subjects: like poetry, drama, ethics, and biology. 

· As a youth, as a young man, as a teenager, Aristotle spent twenty years studying at Plato’s academy. 

· Aristotle as a revolutionary thinker; everything we do in our modern way of life have to do with the scientific thought to which Aristotle contributed.
· He is the author of several books about sciences; mostly metaphysics and meteorology.
· He is responsible for some of the world’s most important philosophical writings.

· He began his writing during Plato’s lifetime; there are similarities in the style of their writing. In fact, critics at their time praised Aristotle as being the second most accomplished writer next to Plato. 

· His works fall under three headings: first dialogues and other words are popular character. Second: collection of facts and materials from scientific treatises. Third: systematic works. 
· Some of his works from the second group may have been done during the time of Aristotle’s successor, Theophrastus. Included in this group are constitutions of the 158 Greek cities. 

· The systematic treatises of the third group are marked by a plainness of style with none of the golden flow of language which ancients praised in Aristotle. This is may be due to the fact that in most cases these works were not published by Aristotle himself, or during his life time, but were edited after his death from unfinished manuscripts. For example: in his writings in science, in the ‘History of Animals’, he claimed that human males have more teeth than females. And, in the ‘Generation of Animals’, he said that the female is as a deformed male. 
· According to Aristotle, tragedy is powerful and more elicit than history; history simply narrates what has happened, while tragedy narrates what may happen. History thus deals with the particular, while tragedy deals with the universal. Tragedy does not arouse only pity but also fear. 
· The main difference between Plato and Aristotle: Plato considered arts an imitation of appearance not of reality, but with Aristotle it was the imitation of the ideal which is the real, and the truth. This is the main difference upon which Keaton then based his concept of tragedy. 
Beginning of the lecture
“Fire and Ice”
· What is the theme of the poem?
· One interpretation of the poem that ‘desire’ is fire and ‘hate’ is ice. 

· Or Desire and hate are equally destructive.
· The theme of the poem is about how the world is going to end. There are two contrasting things that might end the world; either fire or ice. 
· This is how he is explaining the theme.

· How he is using this theme, and what does it stand for? What does each word represent? 

· Robert Frost here is making a comparison between the two ways life may end by; life can be ended by fire or by ice. How and why, this is the explanation that comes in the body of the analysis. 
The poem’s explanation:

The first line says:  
“Some say the world will end in fire,
Some say in ice”
- Here the saying means what? We have two groups of people who had two different opinions; one says life will end in fire, and the other says it will end in ice.
· What is then the meaning of fire and the meaning of ice? 
- This comes in the following line. The opinions of people, knowledge; this is where knowledge is involved; the idea of knowing something, knowing that it will end in this way or in that way. We have the explanation of each one of them; how it can end in fire, and how it can end in ice;
“From what I've tasted of desire
I hold with those who favor fire”
- He is using the first person pronoun “I”, so it is out of his own experience; now he is counting himself among the sum who believes that the world may end in fire. He is telling us his own opinion which comes from the group that says the world will end in fire. From the world “I”, he is involved here. Desire is passion or emotion. To him, he has seen out of experience that desire can end life; so desire is like fire if you do not control it and it can destroy everything. So, from his personal experience, and what he has tasted or experienced of desire, 
- Desire is part of the passion so we can call it any passion, but when it comes to ice, why do we relate it to hate?!
- When somebody is as cold as ice, it is the other side of desire; desire is very passionate and hot, while ice is very cold. Hate can be very passionate; hate can destroy. 
· What is the connection between hate and ice if hate can be also like fire?
- “But if it had to perish twice” The paradox here is that if you die once, you cannot live and die again. So, you are not going to die twice. 
- Desire is as equal and as powerful as hate.
· In poetry, you don’t have one definite meaning, unless you can give reasons and substantiate, then there is only one. But, as long as there are different ways, different interpretations, it’s right as long as you have a proof of what you say. 
I think I know enough of hate
To say that for destruction ice
Is also great
· When you are speaking about destruction how can it be great? This is irony. Does it mean huge and powerful or great as in greatness? The word great has more good connotations than bad connotations. It is his own opinion. 
· The poet asked the reader which he prefers, either fire or ice, for the destruction of the world? The poet left the choice to the reader as he wanted people to form their own opinions. 
· There are many things that fire and ice can stand for; there are emotions and passions: love and hate, where ice is hate and love is fire. There is also war and peace, heaven and hell, passion and reason, fast and slow. These are opposites; fire and ice are opposites. All of them will end in the same way; whether in fire or ice. Death is inevitable, why did he write this poem? What is his message? 

· He is warning against the end; he told the reader that death is coming so be prepared with your choices. He prefers something, he made his choice. Some say this and some say that; there are differences, and there are choices to do in this life. So, he chooses something and you can choose the other way. 

· How can ice end life? We know the connotations of fire are desire, passion, and destruction. Concerning Ice, from the perspective of destruction; he says ice is like fire, both will end life. He is using ice in its destructive way; ice in itself is not a bad thing and it can have good connotations, but here it is different. Ice here is connected with destruction. There was this idea of war, or the actual war and the cold war; those two contrasting things. The cold war ends also in destruction but without actual fighting.
· It is all about choices. Life will end, so you have to choose; you want to have desire or not, you want to have passion, hate or not; whatever you want to do. Is the world going to end with actual wars between people or by cold war? Still, it will end also. 

· The word ice in the connection with destruction, and to be destroyed twice: is there reference to a certain time where the world ended once and twice? The ice age. If it has to end twice, or to be destroyed for a second time, it was destroyed for a first time by ice, but now for a second time?! Then fire is the way. Now they were in a period between two wars; WWI and WWII. Everything was edgy and the world was fighting; it seems that with the coming of the war, everything will be destroyed. How can the cold war end life? People are preparing for destruction; every country is going into a race of preparation. At the end just one country will send a nuclear war and it will end the whole world. 
· The comparison is not only fire and ice; we have many connotations for fire and ice. The conclusion differs from one person to the other. It can mean self destruction inside one person; man is made up of four elements, water and fire are two of them. 

· Imp: in the exam you will have an unseen poem. 
Aristotle’s Poetics
Part II

Of Tragedy

I
· Aristotle in this book gave a whole chapter for tragedy and another for epic writing, and then he made a comparison.
“Of the species of poetry which imitates in hexameters, and comedy, we shall speak hereafter. Let us now consider TRAGEDY; collecting first, from what has been already said, its true and essential definition.”

- Like all Greek writers, when they write something they introduce their topic and give the theme. 
· Tragedy: 
“is an imitation of some action that is important, entire, and of a proper magnitude, in language by language embellished and rendered pleasurable, by different means, different parts in the way, not of narration, but of action, effecting through pity and terror, the correction and refinement of such passion.”
- Tragedy is an imitation of some action. Unlike Plato, for Aristotle, tragedy is the imitation of the action that is important; it has to be a serious action and important action, not a trivial one. And, it has to be entire or complete, having a story starting and ending, and in the middle we have different events, and of proper magnitude; it has to be constructed in a way that has a certain length. The length should be suitable to the events. According to Aristotle, it has to include what he called revolution and discovery. 
· The diction (or the language) used in a tragedy is the language that is embellished (decorated); the type of language that is mostly decorated is poetry. The decorations of poetry are rhyme, rhythm, figures of speech, images… etc.

· The language used in poetry is highly decorated; according to Aristotle the most important of all those embellishments is the metaphor.

· The aim of having the tragedy is to give or cause some pleasure but pleasure is not the only aim. It is not only entertainment or pleasurable; but it also affects people by arousing pity and terror; by arousing those passions in people they will correct, they will have them refined (this is what is called the purgation, or the catharsis, or the cathartic effect of poetry); the purification of the soul. 

· The word catharsis means to purge, to clean, and to purify. If you arouse those feelings of pity and terror, man will be able to know that he should not have such deeds, or do those things, so that he will not fall into those mistakes and meet the end of the hero. 

· How can a play or tragedy arouse those feelings of terror and pity? Not by narration but by action; it has to be acted. It is made of different parts and different means. 
II

“Now as tragedy imitates by action, the decoration, in the first place must necessarily be one of its parts: then the melopoeia (or music) and the diction;”
“Hence all tragedy must necessarily contain six parts, which together constitute its peculiar character or quality: fable, manners, diction, sentiments, decoration, and music.”
- In part two he starts by imitation of some action: he divides the action into three things:-
· The first part: the construction of the fable. 

· Tragedy is made of six parts; the fable, the characters or manners, sentiments, diction, music, and decoration. 
· He divided those six parts into three headlines: means, manners, and action. 

· Action is one thing; the plot or the fable. The three words are synonymous in Aristotle’s; whenever he mentions one he means any of them. 
· The manners: according to Aristotle, they are the characters. 

· Aristotle means by a character: the sentiments that are presented by those characters. Are these characters good characters or bad characters? Those characters can be either good or bad. If they are good or bad, it means that this will lead them to their happiness or unhappiness. The character is responsible for happiness or unhappiness. 
· The means: diction, music, decoration. 
· They can be divided as six or as three, but they are the same. 

· The first and most important is the fable or the plot. 
“Of all these parts the most important is the combination of incidents, or the fable.”
- The fable is the combination of incidents (the events) together. 
“Because tragedy is an imitation, not of men, but of actions – of life, of happiness and unhappiness;”

- It is the division of incidents and how incidents are related together. 
· Next to action in importance come characters. The characters have to present sentiments, either good or bad. Then, at the end we have the diction (the language used), music, and decoration. 

IV
· The construction of the fable: 
“These things being thus adjusted, let us go on to examine in what manner the fable should be constructed; since this is the first and most important part of tragedy.”

“(1) By entire I mean that which has a beginning, a middle, and an end.”

- The first thing about the construction of the plot is being entire. Entire means complete; having a beginning, middle, and an end. 
** Read the description of the beginning, the middle and the end in your text.

“(2) Again, whatever is beautiful, whether it be an animal, or any other thing composed of different parts, must not only have those parts arranged in certain manner, but must also be of a certain magnitude; for beauty consists in magnitude and order.”
- The second thing is that it must be of proper magnitude; a certain length. Anything in order to see its beauty, you have to see it as a whole. It must have a proper length so you can see it, appreciate it and like its beauty. If you look at a huge thing, you cannot see the beauty of the object; you cannot see it as a whole; some details are lost. 
·  If we try to apply this to a tragedy, how can it be too small, or too big? 

- He says that: It should not be too small because in this case it will not give time for the development of the action to take place. He calls this the revolution and the discovery; it will then be too short to include the revolution and the discovery. It will be too short to allow the change of action; the change from happiness to unhappiness; too short to admit the revolution and the discovery. It should not be too long; because by the time you reach the end you will have forgotten the beginning. Like in epic writing, sometimes they spend two or three days reciting one epic, so by the third day people have forgotten what happened on the first day. 
“In general, we may say that an action is sufficiently extended when it is long enough to admit of a change of fortune, from happy to unhappy, or the reverse, brought about by a succession, necessary or probable, of well connected incidents”
- So, the length should permit the revolution and discovery [it is what he called ‘the change of action’]. The change of action must happen as something probably happening; it cannot be something fantastic or completely imaginary. It must follow the rules of necessity or probability. 
V

“A fable is not one, as some conceive it to be, merely because the hero of it is one. For number-less events happen to one man, many of which are such as cannot be connected into one event; and so, likewise, there are many actions of one man which cannot be connected into any one action.”

- He means that the incidents of the fable cannot be connected only because they happen to one person. Aristotle says that it is not enough that we have incidents and the only connection between them is that they happen to one person; there is no plot. The plot is the relation of the different incidents; how each incident should be the result of the one before it and the cause of the one after it. We call it the cause and effect. 
“As, therefore, in other mimetic arts, one imitation is an imitation of one thing, so here the fable, being an imitation of an action, should be an imitation of an action that is one and entire, the parts of it being so connected that if any one of them be either transposed r taken away, the whole will be destroyed or changed;”
-  If we take away one of the incidents the whole story will collapse. 

VI

· In part six, he brings us to the main concept of Aristotle of the ideal, and how he is different from Plato.

“It appears, further, from what has been said, that it is not the poet’s province to relate such things as they actually happened, but such as might have happened –”
- The poet should not tell us the story giving us the incidents as they really happen in life, but such as might have happened; things as they should be, not as they really happen in life. 
“such as are possible, according either to probable or necessary consequence.”
- When a poet present any incident in his play, those incidents must be ideal incidents; things as they should happen, not as in real life. The ideals must appear or happen as if they are real, according to necessity or probability. They are bound to happen, or are probably going to happen. 
· When Plato says things as they should be, it is the ideal world, which is the real world of Plato. Plato’s real world is the world of ideal, the ideal of the God. But Aristotle says that what we present in a play is the ideal. So, we are not imitating appearance we are imitating the ideal, things as they should be. 
·  This is the difference from Aristotle’s point of view between arts and history. In history, we are told facts as they happen in real life; but in a play we are not told the facts as they really happen, but as they should happen. In a play the names and the incidents are faked. In arts there are probably things that might happen to people; we might have something like Macbeth in real life, and what happens to him necessarily happens to people who make the same mistakes. So, when we watch, we feel that it might be real; but it is not, it is faked. Everything happens in the story is the ideal of what should be. According to Aristotle reality here is the ideal; since art imitates the ideal it imitates reality.
·  In order, for the poet to do all this, he must be a poet; he must be an actor, so that when he writes he knows how things should be acted. He must be a maker of the fable; he must know how to construct a good plot.
VII
· The different kinds of plot: 
“Of simple fables or actions, the episodic are the worst. I call that an episodic fable, the episodes of which follow each other without any probable or necessary connection;”

“they spin out the action beyond their powers, and are thus frequently forced to break the connection and continuity of its parts.”

- (1) The simple plot or action: the episodic plot. Episodic means to follow each other without any probable or necessary connection. A plot which is made up of different incidents and these incidents are connected to each other. According to Aristotle, this is the worst kind of plot. 
“But tragedy is an imitation, not only of a complete action exciting terror and pity.”

- So, here he is introducing us to the aim of tragedy which is to arouse terror and pity. 
“Now that purpose is best answered by such events as are not only unexpected, but unexpected consequences of each other;”

- So, there must be the change from the expected to the unexpected. 
· So, if the incidents are not related, they will not arouse pity and terror. The better kind is the complicated fable.
VIII

· Again Aristotle defined simple fable saying;

“I call simple, when its catastrophe is produced without either revolution or discovery;”

- According to Aristotle, the simple plot is the plot that is made of different incidents, not related, and there is no revolution or discovery in the plot. The complicated plot is that has revolution, discovery, or both of them, and a third element which he calls disaster. 
“complicated when with one or both.”

- The complicated fable is the plot that has revolution or discovery or both of them together. 
- He mentioned that complicated plot is consists of revolution, discovery and disaster.

IX
“A revolution is a change (such as has already been mentioned) into the reverse of what is expected from the circumstances of the action; and that produced, as we have said, by probable or necessary consequences.” 
- According to Aristotle, when we have a story that has natural developments, something must happen to change the story. We keep expected what is coming, until something happens against the expected. This is the turning point (the climax). The turning point, according to Aristotle, is not the natural development but it is the unexpected incident. 
· According to Aristotle, a revolution is a change that happens into the reverse of the expected. It is the change from what is expected to what is unexpected from the circumstances of the action.
“A discovery – as, indeed, the word implies – is a change from unknown to known,”
- The discovery is the change from the unknown to known; we start understanding or knowing what we did not know before. This knowledge comes through different means:
· Discovery by inanimate things, by facts, or by persons. 
· The third element is the disaster. Any tragedy must include some painful destructive elements; like death, killing, murder, anguish, pain, disease …etc. 
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