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· Page 16: (the underlined parts)
"I have always fondly remembered a remark that I heard fall years ago from the lips of Ivan Turgenieff in regard to his own experience of the usual origin of the fictive picture"
The origin of the fictive picture is the same thing as the idea of the novel as they are saying that the idea is the origin and what is the source of the origin of the novel. So, he says that fall years ago I heard the novelist Turgenieff saying something about the origin of this fiction or about the idea or how does he start to write a novel.
· Note: just read the underlined from your handbook

"It began for him (means the novel began for Turgenieff) almost always with the vision of some person or persons. He saw them subject to the chances, the complications of existence, and saw them vividly, but then had to find for them the right relations, those that would most bring them out the situations the complications"
Let's see what is Ivan Turgenieff was saying about the origin of the novel. He says whenever I began writing any novel the first thing I started with a vision of a person or group of persons. So, this is the thing that came to my mind a certain vision either of one person or group of persons. Then, I have to work with this vision; I have to work with these people to put them in a certain setting or place; to place them in a situation or relations or events that will happen to them. So, the beginning is just a vision either of one or more than one person but then the novelist starts working on this vision. He starts seeing that this person is put in a certain place and is given a certain life, has certain relations, events and situations, so he starts seeing them and doing them. Henry James agrees completely because whenever he starts writing a novel the same thing happens to him.
"I see them come together, I see them PLACED, I see them engaged in this or that act and in this or that difficulty. How they look and move and speak and behave, always in the setting I have found for them, is my account of them"
So, he is saying the same thing. He says I start by seeing a vision of these people and then is start to give their name, the style or the way they look, describing the way they act and speak, putting them in a certain place, giving them certain situations, causing number of complications that happened to them. In other words, he starts writing the novel.
"As for the origin of one's wind-blown germs themselves, who shall say, as you ask, where THEY come from? Isn't it all we can say that they come from every quarter of heaven that they are THERE at almost any turn of the road?"
Here he is just repeating something that he already said in the previous article. Last time, he was using the image of a living organism. He was comparing the novel to the living organism as you remember and this time he is going to use images about living things when he is talking about the fiction or the idea of fiction. For example, the word "germs" is very important and it doesn't mean here the microbes that infected us by diseases; he doesn't use it in this sense but in different sense, he uses it as a blood seeds. The germs here are the seeds of the blood or the living things as if I compare these germs to the ideas of the novel and if I say that the ideas come and they are in the soil which is the mind of the novelist and they grow up in to a big novel as if they are plants growing. So, this is an image in which I compare the novel to a living organism. And then, he is asking some questions saying that we can never tell where exactly these germs come from because it comes at any time or any place.

"They accumulate (means the ideas or germs) and we are always picking them over, selecting among them."

He says any novelist maybe has thousands of ideas in his mind as they came to him through years, so when he is writing a novel actually he can not write about all of them as he has to pick or choose or select the idea that he will use in his novel, so again this idea is about selection.
"They are so floated into our minds by the current of life."
Another image in which is comparing the novel or fiction or the ideas of fiction to living things. He is saying that we can imagine life as an ocean and if the current of the water of life there are certain things floating on the surface, these floating living organisms are the ideas and they can hit the mind of the artist at any time, any where and then he can use them. So, in Henry James we always compare the art or fiction to living organisms. 
"That reduces to imbecility the vain critic's quarrel, so often, with one's subject, when he hasn't the wit to accept it. Ah, when he points out what I've done or failed to do with it, that's another matter: there he's on his ground."
Again, he said that some critics want to judge your ideas; they are not judging the idea as a whole and they are saying this idea is good and this idea is bad, so he attacks them saying that you have no any right to do this, you can judge the novel but, you can not judge the idea of the novel and he actually even insults them as he called them stupid by saying the imbecility of this people, calling them having no wit; so he is calling them harsh names. If the critic is going to judge the idea of the novel then this critic is stupid but if he is judging the novel then it is accepted because this is his job. 
Still talking about the idea he says;

"the trick of investing some conceived or encountered individual, some brace or group of individuals, with the germinal property and authority. (ix) I was myself so much more antecedently conscious of my figures than of their setting"

He is saying I don't know why certain persons that you may imagine or conceive in your mind or that you encounter or meet in real life can be used as an idea where as other people maybe they are even more interesting are not using these ideas. I don't know what makes some people have the germinal property or the ability to be germs or seeds of novel and other people lack this property or do not have it.

· Page 21:- 

In this point he will tell us how the idea of the portrait of a lady comes to his mind and how did he begin the work of the novel.

"The conception of a certain young woman affronting her destiny had begun with being all my outfit for the large building of "The Portrait of a Lady."

He is telling us if you say that the portrait of a lady you can compare it by a large building; the whole novel is like a large building then I begin writing or making this building with nothing at all except the idea of a young woman who is about to face her destiny; a young woman confronting or facing her destiny or fate was all that I had at the beginning. So, the beginning idea of the novel is about a young woman facing her destiny.

"It came to be a square and spacious house"
So, this novel which began with nothing more than the idea of a young lady confronting her fate was built and grew up and became square and spacious which means that it is like a house that has a lot of wide and spacious rooms. This house or novel "it had to be put up round my young woman while she stood there in perfect isolation". He is saying I want you to imagine this young lady is just standing in perfect isolation as if she has a magic circle around her and she is totally isolated. And as she is standing in a perfect isolation, he is building his house which is the novel around her.

"By what process of logical accretion was this slight "personality," (xiii) the mere slim shade of an intelligent but presumptuous girl, to find itself endowed with the high attributes of a Subject? Millions of presumptuous girls, intelligent or not intelligent, daily affront their destiny, and what is it open to their destiny to BE, at the most, that we should make an ado about it?"
He is repeating the point that he made before but he is now applying to the portrait of a lady, remember when he said that some people have the germinal property and others haven't. He is saying I don't know why this particular young lady had the germinal property or why this specific young lady could use as a seed or an idea for my novel although there are millions of young ladies every day confronting their destiny and maybe are even more intelligent or beautiful. 
· Page 24:

These underlined lines are for Henry James while he was writing the novel. 
"Place the centre of the subject in the young woman's own consciousness," I said to myself,"
So, the first thing he said to him self that is in the center of your novel let it be the consciousness of this young lady. This consciousness is of Isabel Archer seeing the life inside the novel because she is the center of this novel.

"and you get as interesting and as beautiful a difficulty as you could wish."
He is saying if you placed the center of the novel with the consciousness of the young woman your subject is going to be as beautiful and interesting as you want "Stick to THAT--for the centre;" remember that all the time that you are sticking to the center or to stick to the consciousness of the young lady as your center.
"put the heaviest weight into THAT scale, which will be so largely the scale of her relation to herself."
Here he is trying to use the image of a scale with two sides and he said I told my self put all the relation of Isabel Archer to herself in the heaviest scale. 
"Make her only interested enough, at the same time, in the things that are not herself and this relation needn't fear to be too limited"
Here he is saying although the main thing or the heaviest part of the scale is the relation of the woman to herself we must make her a bit interested in other relationships so as not to be very limited.
Let's see the lighter part of the scale; 

"Place meanwhile in the other scale the lighter weight (which is usually the one that tips the balance of interest): press least hard, in short, on the consciousness of your heroine's satellites (important word), especially the male; make it an (xvi) interest contributive only to the greater one"
We are putting in the lighter side of the scale the consciousness of the other characters and he is calling these other characters the satellite of Isabel Archer as if she is the center of the universe and they are just rotating or orbiting around her and the consciousness of this satellite especially the male ones are going to be in the lighter side of the scale. 
· To conclude:

So, he chose this young woman out of many ideas and he said that I began my novel having nothing at all except the idea of the young woman who is facing her destiny and then I told myself she is the center of the consciousness of the whole novel and if my novel is like a scale with two sides I am going to put the relation of Isabel Archer to her herself in the heavier side and add to this heavier side a tiny touch of her interest to others to make the things not very limited and in the lighter scale will be the consciousness of all the other characters particularly the men characters who are like the satellites rotating in the orbit around her. 
· Now we are going to another point there is something called the point of view in fiction. Actually, talking about the point of view in fiction is difficult because you may find a lot of point of views in one page not like drama and poetry don't have points of view. 
· Page 19:-  

"The house of fiction has in short not one window, but a million--a number of possible windows not to be reckoned, rather"
Here he is talking about fiction in general and not certain novel saying that the house of fiction has million windows and may be more as no one can count it or reckon it. 
"every one of which has been pierced, or is still pierceable, in its vast front, by the need of the individual vision and by the pressure of the individual will"

He says that the million or the more than million windows are in front the wall of the house and some of these widows have been pierced so they are small not like the windows in our houses or classes. They are just like holes calling them widows and some of them have been pierced and the others are still waiting to be pierced. So, these small holes need to be pierced by a vision of artist. So, the house is the fiction itself with front wall and this wall has more than millions of small windows.
"These apertures, of dissimilar shape and size, hang so, all together, over the human scene that we might have expected of them a greater sameness of report than we find"
He is adding another bit of information as he is telling that these apertures or these windows are not the same shape or size. They have different sizes and shapes. And these windows are all overlooking the human scene because when you look from any window you will overlook the street or park or what ever but when you overlook from the window of the house or fiction, you overlook the human scene or life because we said that the novelist should talk about human life and to be a representation of human life. So, he supposed to look at life and then write about it. He says because all the windows are looking to the same scene may be we would have expected that any body looking through them is going to give us a similar report as if you are at your home you and your sister looking from the window and see something in the street, so you may see the same thing but in fiction it is different. In fiction, one novelist is looking and sees something and writes about it, while another novelist sees the human scene but writes in a different way and as a result every novel is different.

"They are but windows at the best, mere holes in a dead wall, disconnected, perched aloft; they are not hinged doors opening straight upon life."
Again, he is stressing the difficulty of looking through these windows as he is saying I don't want to imagine that they are hinged doors that you can open widely and look at life but I want you to imagine them as small holes and they are perched aloft or very high that you should climb up in order to see it, so look how difficulty is it. 
"But they have this mark of their own that at each of them stands a figure with a pair of eyes, or at least with a field-glass, which forms, again and again, for (xi) observation, a unique instrument, insuring to the person making use of it an impression distinct from every other."
He is telling us each of these million windows has a figure or artist standing at the window and this figure has pair of eyes and sometimes he needs additional help in order to see better so he uses a field glass to make him see better. Some novelists use field glasses and although those novelists use the same field glasses they have different point of views even in the same novel.
"He and his neighbours are watching the same show, but one seeing more where the other sees less, one seeing black where the other sees white, one seeing big where the other sees small, one seeing coarse where the other sees fine."

So, they are looking at the same scene which is the scene of life itself but they are giving us different reports; one can see black the other can see it white or one can see it big and the other see it small and so on. 
   T.E.Hulme
· T.E.Hulme has been living for a very short life time about 30 years because he died while fighting in the war, but during this short time he spent was very influential as he gives us many ideas about poetry and criticism because he was a poet and critic. We are going to take two points for T.E.Hulme the first one is the relation between romanticism and classicism and the second point is the definition of the poetic image.
· The first point romanticism and classicism:
First of all, Hulme was against and attacking romanticism and defending classicism. He sees that the romantics are rebellions or revolutionaries. They don't accept to have rules or laws and this applies to art and life because they are simply having a very good idea about man and humanity as they say that man is good and noble by nature. If you just leave man alone without rules, he is going to do great things, but if you give him laws and rules, this will cause the problems. At that time the romantics were supporting the French revolution considering it a great revolution against laws and rules where as the classics were against this revolution considering it bloody and violence. The classics of course will be the opposite they said that man by nature is violent, evil and we cannot leave man by himself but we should control him by rules and laws to regulate his life. It is two different points of view and come from different philosophies. Hulme was on the side of the classics as he said that romantics don't understand any thing and there is a very famous word that he used against the romantics. He took one of their expressions and changed it in order to insult them. They used in their expressions the word "spilt emotions" so; Hulme took this word and changed it to "spilt religion". He said that you have taken religion and just spilt it and makes it not useful at all to anybody. 
Hulme began a new school of thought of modernism (he didn't use this term but other critics call it like that). So, he is classist and started modernism which shows you that modernism is a classical phenomenon or built on classicism. So, Hulme wanted to modernize poetry but with in a classical framework. 
· The second point is the definition of the poetic image. 

Here he is not talking about the images in poetry like personification or metaphor but he is talking about the poem as a whole so, he calls the whole poem an image. 
Page 34:

"image was defined as the instantaneous receipt of information through the senses, before any of this information might be intellectualized by language and active consideration"
He is talking about the definition of poetry and he is saying it is an instantaneous reception of knowledge through the senses. The poet is looking at the experience of life not through his mind or intellect but through his senses so he takes his experience of life with senses and instantaneously put it in a poem. "Image, Hulme argued, was the untouched (very important word) material of experience. Intellectualizing raw images of experience was, according to Hulme, inevitably limited because it over-simplified the convolution (means complication) and profundity (depth) of occurrence."

The man is saying you have many experiences in life that happening every second. He is talking about the real artists or poets and not ordinary people. He says that life is complicated and the nature of life is very profound or deep, so if you are a true poet it is not your job to take this complication and this profundity to explain it. The true poet is a certain human being god has given him a certain talent so that whenever he is seeing different complexity or depth in the experience of life happened in front of him he is getting it through his senses and instantaneously without any mental process he uses and making that image. That is why poetry can sometimes be very difficult to understand because it is very complex, deep and ambiguous. 
· The other lines is a continuation of the definition and it will explain to us why this man chose this definition and we will know because he was influenced by many philosophers like Bergson who is a philosopher.

"Hulme's concept of image was altered further by his incorporation of Bergson into his discourse"
Hulme was student of philosophy and he was influenced by the philosopher Bergson and he used his philosophy in his definition of poetic image. 
"Bergson suggested that there are two forms of awareness."
This philosophical work of Bergson was talking about awareness (the way you become aware of life). So, Bergson was not talking about literature at all but he was talking about how human beings become aware of life and he was saying there are two forms of awareness. One of these forms is a common one; the one that we all have and the other form is very rare one, the one that only the true poets have. "One form is based in the intellect, which applies its knowledge to action." This form of awareness which we all have and which is in intellect or in mind, it is the form that we can use to take actions. For example, you are aware that you want to succeed so you will take an action to study in order to succeed.

The other kind of forms which is called intuition "The other form of awareness is intuition," this form of intuition make you see life through the senses and it doesn't have anything at all to do with the mind and you can not use your intuition for something practical just help you in writing poetry. "which does not serve any other purpose than to simply comprehend and experience life through the senses and among images" It is a form which only poets have and they only can use it because they see life through senses and among images and for that they call it poetic images. For example, Coleridge the ancient mariner didn't come to his mind out of mental process but it comes like an intuition as he saw a certain image about life and he carried the image as it is without simplification or analyzing. 
   T.S. Eliot (Tradition and the individual talent)
· He is a critic and a poet. He was student of Hulme. I am going to discuss two points in Eliot's article, the first point his analogy of tradition of art.
· At the first glance, we can see some contrast between the title tradition and individual because tradition means that you are sticking to the tradition of your ancestors whereas individual means that you're creating something unique alone. So, what come to our mind that the poet should be either traditional or individual and not both; now the main argument of this article is talking about the real or the true artist must be both traditional and individual because if he is only traditional or individual then he is not good so the good one is to be both traditional and individual.
· He said that every good work of art that was ever written never disappears or goes away or in other words he is saying that the past is always there as all the time you have the past and present co-existing together. He says the work of art should be perfect and ideal in its structure throughout the ages since homer till now and the work of art not improving because it is already perfect but it can be changed and it is always changing because if we say that the structure of the work of art has a certain shape then with any new addition of any work of art, the system is going to change and the relationship inside this shape will change. So, what we need to know about this system is that it is perfect and it doesn't improve but it changes all the time whenever it has a new addition there is a change and sometimes the change affects the relation or structure inside the work of art. 
· As you are noticing what he said about the tradition, you will understand that at one moment of time if I am a good artist then I am a part of the tradition and I am a new artist at the same time. So, one you read just one line from a poem you will find this line is tradition and individuality at the same time.


   End …
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