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Lecture 5  

                                                    Henry James
We have discussed the meaning of realism and the strategy related to realistic writers. 
We are going to discuss Henry James as a realistic critic. 

Why is Henry James considered a realistic novelist? What are the strategies that he is using in his writing to consider him as a realistic novelist? 

He uses contemporary themes of his age.  He presents the theme of clashes between culture- the American and the European culture- between the innocence of the American culture in front of the sophisticated, complicated European culture. This was the main clash in his time. It was the beginning of a direct meeting of cultures- the European culture with other cultures. It was a contemporary issue of his time. 

Another strategy of James as a realist is the use people from real life. We meet them in real life- people like us. His characterization= portrayal of the characters as people in the real life= the way they talk- their language is the language in real life; the way they are dressed, the way they think, the way they act. They are people of his own time. 

Another realistic strategy is the use of description. He is using a descriptive language= lots of description of the setting- the nature- the scenery- buildings are important in his novels- describing characters- describing incidents. He wants us to visualize the things he describes= to make a vision through reading.

All these techniques and strategies make of James a realistic novelist. He uses ghosts and spirits sometimes. He goes deep into the psychology of characters to describe the inner side- the soul of these characters. He uses other techniques, but still, basically, he is a realist writer. But he is one of the important critics in his time. In his texts and his prefaces of his novels, he used to discuss, try to explain what a novel is, how it should be treated, how it should be presented and how it should be accepted by critics and readers. The main thing is to concentrate on the novel as a realistic genre- how it should be a realistic genre.  
For James, the first thing to do is to establish the value of the novel as a genre because in his time, people were still belittling, underestimating novels as literary genres for certain reason. They feel that poetry and drama are much more important than novels. For this reason, James was trying the whole time to establish the importance part of it through giving rules, giving criticism for novel not for other genres of literature.  At that time of James novel was not given the same credit as poetry and drama. People – at the end of the 19th century- are still underestimating novel because the novel is still considered as a new literary genre. Before the 19th century, there were few attempts to write novel. It was not like poetry and drama. Drama has been discussed since Aristotle. He had set the rules of drama in his Poetics. So, drama is very old. Man started writing poetry the time he was able to speak. So, both poetry and drama are very old, but novel is new as a literary genre. So, it did not get the credit as poetry and drama. 
Novel was not taken seriously even by writers. It was not treated as a serious genre. James wanted to establish the value of a novel as a literature- art- not only for enjoyment. He was also interested in discussing what a realistic novel is treated, how it is represented. He started by giving an understanding of all visions, all points of view of what criticism is. 
For James criticism is  about understanding the text- dealing with the text- understanding a work of art. Understanding means to have a direct contact with the work we are dealing with. It is to go through the work itself.
From this point of view, he differentiates between two kinds of criticism:

· Small criticism

· Great Criticism 

Great Criticism: it deals with philosophical ideas. It is the philosophy of art itself.  It is to discuss literature taking it from a philosophical point of view. It is like great critics who would deal with literature in general- to try to establish the value and the meaning of literature not be dealing with texts but with literature in general= to try to grasp the meaning of literature. 
Small criticism: it deals with the text itself- trying to analyze, estimate and evaluate a particular text. 

It is the idea of dealing with texts, making an analysis for individual texts. 

For James he believes that the aim of criticism is to deal with the texts themselves- to give analysis- estimation- evaluation of particular texts. 

When we study Portrait of a Lady, we are practicing small criticism because we give evaluation of the technique- characterization- language- theme= everything about the text itself. 

We are dealing with small criticism which is for Henry James very important- it is the way he believes criticism should be.  

Great criticism can not be applied. It is theoretical. Small criticism can be applied. For James the aim, the first intention of literature is enjoyment. Enjoyment can be taken from dealing with the work of art itself, not talking about art in general. This way can not lead to enjoyment. Enjoyment is always related to the text- the work of art.

For James, criticism is understanding works of art, dealing with art itself, trying to understand it, to know the values of words. This is the criticism for James. Because of this, he is in favor of small criticism.  Though, later on he changed his point of view. 

DR*** James is  the best American critic of the 19th century who is full of ideas and critical concept and has a well defined theory and a point of view which allow him to characterize sensitively and evaluate persuasively a wide range of writers. 

Great criticism touches more on pure philosophy. It frequently starts from an idea, a general theory. Small criticism touches more on pure criticism. It starts from a fact -a particular instance.

The critic is simply a reader like all the others; A reader who takes his impression. Nothing will ever take the place of the old fashion of liking a work of art or not liking it. The most improved criticism will not abolish the primitive ultimate test.  Criticism is the only gate of appreciation just as appreciation is in regard to a work of art the only gate of enjoyment.

The true method of criticism is always that of sympathy, the identification with the work of art. 

For this reason, as a realist he is against the idea of art for art’s sake. He is for the need for the enjoyment of literature but not without the moralistic point of view of what the work of art is presenting to us. Because he believes in the realistic method, for him a novel is a personal direct impression of life. It should have an aim of reality. The writer’s personal impression should be coordinating with reality. It should not be an abstract; it should not be impersonal, it should not be imaginative or supernatural point of view. It should always represent reality- be in accordance with reality. 

Personal impression and reality are two opposites. Personal means that it is a subjective point of view = personal- private- individual impression. This impression should have an air of reality- reality is something objective or general. It is common for every one.  Each person interpretation of incident is different.
The basis of the novel should be reality. Here reality does not mean that a writer should mirror, or give a copy of what happen around him. This is not literature, not art because copying is different from impression and expression of the reality- different from the personal impression of life. Every one’s impression of life is related to reality. It is basically about reality but it is related from one’s own point of view. It is the imagination of the writer, the power of creating of the writer. This is personal, subjective- the thing that is private to the writer- related to the general that is the reality surrounded by the writer. 

What makes the writer different is his recitation of reality is his own imagination.

James does not use the word imagination. The word imagination is usually related to the romantic writers. Realistic writers are totally different from the Romantic writers. Romantic writers use the power of imagination . For James, he refers to it as the experience of the writer. It actually equals the power of imagination that romantic are talking about. 
Experience for James is like a warehouse. It is like a room in our mind in which we store everything that passes through our life. Then the writer will create his own experience of what ever he passes whether through his senses or actually in his own life. All these incidents and things together in that warehouse- collected- and then they are recycled to form an experience of anything that would enable the writer to write about. That is why realism is not copying because copying means to write about the thing as it is. But the realism in which James and other believed is different. Basically, it is about our life- but – they are arranged in the mind of the writer making a kind of experience; experience that would make a collaboration of different things that payees through the mind and presenting something similar to reality and different in presentation. 

Experience equals imagination.  It is the essence of writing. Because James is a realistic writer, he believes it is experience. He explains experience saying that it is like a warehouse in the mind where everything is collected and then represented. They are related to reality but not a copy, not typical, not the same. 

This is how James understands novel. It is a representation of personal impressions which is totally subjective- spiritual- individual- but at the same time, they are for things that are general for reality not for abstract- not for something that we can not sense.  Our impression is about concrete things that are surrounding us- which is our own reality. 
Though we sense that realism should be practical, about things that happen, but yet it is artistic. It should be expressed in an artistic literary way through impressions, ideas of experience.

Because of these details, it leads to another step in apprehending and regarding the work of art itself. 

A novel- a work of art- should have a unity of the form and content- of the style and the subject matter.   There should always be a harmony in the parts of the novel.  This would happen through the imagination- the power of writing that the novelist posses. 
The form that James is talking about means the characterization- the diction used- the style= the techniques that the writer uses. The particular technique used in order to express a particular theme- particular reality- particular details-  

It is always about the harmony between the parts of the work. The analogy that James is using is between writing nove4ls and painting. With painting, a painter tries to depict parts of reality- scenery- he does not depict it as it is- he gives his own impression- he gives colors- form- gives proportion- the size of the things painted- chooses the light- the shape- the perspective- the angle- the style- the technique. These things are artist. This is the same thing the novelist should do- to depict reality- parts of life trying to give his own style, his own shape on that picture- on that part of life. Because of this harmony and this unity, because of the importance of the form, James was totally against translation. In translation, we change the language. Each language is different in its form, in its use of language, its expression. So, the soul, the unity of the work will disappear through translation. This is the reason for James for not to agree with the idea of translation.  
Still James did not give specific rules of writing novels. He disagrees with the idea of handing manual for writers to write a novel because he believes that our own impression, representation should differ. It can not be the same. The styles and forms of novelists can not be given as rules to follow. This could limit the range of experience expressed in novels. This would limit the space of writers in their writings, in depicting reality. 
DR*** the only reason for the existence of a novel is that it does attempt to represent life that it has the large free character of an immense and exquisite correspondence with life. But this insistence upon the reference of art to reality does not mean a neglect of the difference between life and art.

Art is not a mirror of life, nor cannot real people be transferred into a novel. The original gives hints but the writer does what he likes with them. Art is not copying, not imitation but a selection from life, a transformation and creation. Life being all inclusion and confusion and art being all discrimination and selection#*.

DR*** James would not admit the isolation of a character or type from the novel as a totality. He rejects the distinction between character and plot. 

James was aware of the unity of content and form. He complains of the perpetual clumsy assumption that subject and style are different and separable things. The harmony of form and substance is James’ constant requirement. As Form alone takes and holds a preserved substance while any claimed independence of form on its part is injurious. Form in James means most often composition and architecture for example the right distribution of conversation , narration and pictorial method.
Organic unity: a novel is a living thing all one and continuous and in each of the parts there is something of each of the other parts. Unity is a requirement of organic art but in a proper organistic theory. It is unity in variety and inner living unity. 
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