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Lecture 1

i Renaissance :
¢ Renaissance, the great flowering of art, architecture, Politics, and the study of
literature,

e usually seen as the end of the Middle Ages and the beginning of the Modern
world, which came about under the influence of Greek and Roman models.

e It began in Italy in the late 14th cent., culminated in the High Renaissance in
the early 16th cent, (the period of *Michelangelo and *Machiavelli), and spread
to the rest of Europe in the 15th cent, and afterwards.
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Its emphasis was humanist:

e thatis, on regarding the human figure and reason without a necessary relating
of it to the superhuman

e  but much of its energy also came from the *Neoplatonic tradition in writers
such as : *Pico della *Mirandola.

e The word Renaissance has been applied in the 20th cent, to earlier periods
which manifested a new interest in and study of the classics, such as the 12th
cent, and the period of Charlemagne.

e But the Italian Renaissance is still seen as a watershed in the development of
civilization, both because of its extent and because of its emphasis on the
human, whether independent of or in association with the divine.

e See ). A. Symonds, History of the Renaissance in Italy (1875-86); W. Pater,
Studies in the History of the Renaissance (1873); J. Burckhardt, The Civilization
of the Renaissance in Italy (English trans., S. G. C. Middlemore, 1929).
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e This course provides a concise introduction to the literature of
Elizabethan and Stuart England (1558-1649).

e It is aimed chiefly at undergraduate students taking courses on sixteenth
and seventeenth-century English literature,

e _but will hopefully be useful, too, for taught postgraduates looking to
refresh or consolidate their knowledge of the period’s literature, and
lecturers preparing or teaching Renaissance courses.
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e The beginnings of what we now describe as ‘Renaissance’ or ‘Early
Modern’ English literature precede the accession of Elizabeth I (1558),

e but Renaissance literary culture only became firmly established in
(England) in the second half of the sixteenth century.

e Similarly, while the literature produced between 1649 and the
Restoration of the Monarchy (1660) could be said to belong to the
Renaissance,

e the unusual historical context_in which it was produced marks the
Interregnum as a distinctive literary era. This is why this book
concentrates on the literature of the late sixteenth and early seventeenth
centuries
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The period in European history that marked the end of the Middle Ages. It
began in Italy in the late fourteenth century.

In broad terms, it is usually seen as spanning the fourteenth, fifteenth and
sixteenth centuries, although it did not reach Great Britain, for example, until
the 1480s or so.

The Renaissance saw an awakening in almost every sphere of human activity,
especially science and philosophy and the arts.

The period is best defined by the emergence of a general philosophy that
emphasized the importance of the intellect, the individual and world affairs.
It contrasts strongly with the medieval worldview, characterized by the
dominant concerns of faith, the social, collective and spiritual salvation.
Prominent writers during the Renaissance include :

Niccolo Machiavelli and Baldassare Castiglione in Italy,

Miguel de Cervantes and Lope de Vega in Spain,

Jean Froissart and Francois Rabelais in France,

Sir Thomas More and Sir Philip Sidney in England .

and Desiderius Erasmus in Holland.
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Following chapters focus on the major literary genres:
[ drama - poetry — prose |

This century, like ( a golden age ), has restored to light the liberal arts . . . achieving
what had been honoured among the ancients, but almost forgotten since.
(Marsilio Ficino, 1482)
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' THE HISTORICAL CONTEXT:

! e The 'Renaissance’ (meaning ‘rebirth’) describes the movement which saw !
: renewed European interest in classical culture between the late fourteenth and |
I mid-seventeenth centuries. !
| e Having initially sought to emulate the achievements of the Greek and Roman |
; empires, Renaissance scholars and artists later sought to out-do their ancient |
5 predecessors, and therefore engaged in fresh intellectual and artistic :
: exploration. :
: e The origins of the ‘Renaissance’ have been hotly debated but most scholars :
: agree that it originated in late fourteenth-century Italy, where it was fostered by :
: a new generation of humanist scholars. Its influence was gradually felt all across :
: Europe, reaching England by the early sixteenth century. :
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e by Italian art historian Giorgio Vasari !
¢ in his Lives of the Most Eminent Painters(1550) to describe the achievements of :
recent artists; achievements he saw as marking a revival in the arts, after a :
period of long decay :
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¢ following the fall of the Roman Empire. Not until the nineteenth century was the
term used more broadly to describe the period and culture of early modern
Europe (1500-1700);

e and only in the twentieth century did the term come to be a standard label for
the era.
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e Some modern scholars have questioned the use of the term ‘Renaissance’,
arguing that it overstates the break with the past and downplays Medieval
knowledge of classical learning.
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| ' Such scholars often prefer to describe the period as ‘early modern’;
but this label has its drawbacks, too, potentially overemphasising the similarities
between Renaissance and modern culture.
e The more traditional term ‘Renaissance’ is favoured for the title of this guide,
but appears alongside the phrase ‘early modern’ in the text.
e Although Elizabethan and Stuart writers did not refer to their era as the
‘Renaissance’ it was a concept they understood,
e and highlights the fact that it was an era of new advances in European
knowledge, akin to those associated with the great classical civilisations.
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e Religion was central to life in Renaissance England. Officially, everyone was
Christian. In such a culture religion was not simply an ideology it was a way of
life, and to write about any aspect of life was almost inevitably to touch on
religion.

e The importance of Christianity in early Renaissance Europe was reinforced by
the strength of the Catholic Church (led by the Pope). In 1500 all the major
Western European states and their people belonged to it; but there had long
been discontent within the Catholic community about perceived clerical
corruption.
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s+ In 1517 ... Martin Luther (an ex-monk)

¢ nailed ninety-five theses to the door of the church in Wittenberg that
questioned the authority and doctrines of the Catholic Church Luther

¢ And his fellow campaigners sought the reformation of the Church from within,
but, faced with intransigence, criticism soon hardened into opposition

¢ and the reformers came to believe that the only way ( to re-establish God's
‘true’ church was to break away and found their own ‘Protestant’ Church ).

e This movement became known as ( the Protestant Reformation ).

e At first Protestantism was a fringe religion but it grew in power as a number of
Northern European states became Protestant.
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! % Henry VIII (1509-47): !
: e declared himself ‘Supreme Head’ of the Church of England. :
| e Henry's reasons for ( challenging the authority of the Pope and the Catholic |
| Church were political and personal, rather than doctrinal ) . |
; e Little more than a decade earlier the Pope had awarded him the title ( of |
| Defender of the Faith ) after he attacked Luther’s views (1521). |

e but by 1527 Henry was considering divorcing his first wife, " Catherine of
Aragon " so that he might marry " Anne Boleyn " .

e Given the reasons behind Henry's conflict with Rome, it is perhaps not
surprising that the English Church did not alter substantially during his reign .
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| e James did not grant Catholics greater tolerance, as some Puritans had feared he :
: might, :
: e and encouraged the preparation of a new English translation of the Bible :
: published in 1611 as the " translation King James Authorised Bible ". :
; e Such would-be reformers came to be known as ‘Puritans’ because of their desire :
i to further ‘purify’ the Church and their favouring of an ascetic religious culture. :
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: e Western Europeans were (generally Christian) .

: e but recognised the existence of at least two other religions :(Judaism and Islam) .

: e The followers of both faiths are conventionally stigmatised in the period’s literature.
! o Jews are associated with avarice and usury,

! o while Islamic figures are stereotyped as barbaric, untrustworthy, lustful pagans.

i e Yet most English people would have had little knowledge of either religion. This was
| especially true of Islam.

e Although Christians were accustomed to regard Islam as a false faith,

. e most had to rely on " second-hand accounts " for their knowledge of it , because the
: only Europeans who had much contact with the Islamic East were traders and

: diplomats.

i e Opposition to Islam and the countries associated with it was deep-rooted, finding

E its origins in ( the Medieval Crusades ) to recover the Holy Land from the Muslims,

i e but Western antipathy was fuelled " in the sixteenth century " by the growing power
! of the Ottoman (or Turkish) Empire and its extension westwards with the Turks

: laying ‘claim to

i [ pivotal territory " in the eastern Mediterranean " and " North Africa ]

| Including [ Cyprus in 1571 ] and [Tunis in 1574 ]

. e Such was the perceived threat that the Spanish, the Venetians and the Pope formed

: a league to fight against the Turks, famously defeating them in the "Battle of

: Lepanto " (1571).

__________________________________________________________________________________________________________________________
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The Jews :

e The Jews had long been persecuted in Europe but were a more familiar religious
minority than Muslims, living within (as well as beyond) Europe.

e Jews were expelled from England in 1290 but returned in small numbers during
subsequent centuries.

e By the late sixteenth century there were small Jewish communities in London and
Bristol, although those involved were obliged to conform outwardly to
Protestantism, both because other religions were not tolerated and because of the
strength of contemporary anti-Jewish feeling.

e Such antipathy had a long history: the association of the Jews with the death of
Jesus and with money lending (which the Bible condemned) had long encouraged
European Christians to look down on the Jews as an ungodly sect, while their status
as an ‘alien’, homeless people made them a perennial object of suspicion.

e The curiosity and anxiety aroused by religious and cultural ‘aliens’ in the period is
reflected in the ambivalent representation of Jews in late sixteenth-century plays
such as Christopher Marlowe’s The Jew of Malta and Shakespeare’s The Merchant
of Venice.
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: e In Renaissance Europe faith in Christianity co-existed with a widespread beliefin |
: magic. Even monarchs and religious leaders took magic seriously. :
: e Elizabeth I famously consulted contemporary magus John Dee for advice about the :
: most auspicious date for her coronation, |
: e while her successor, James I participated in a series of witchcraft trials and :
! published his own study of the subject, (Demonology) (1597). !
! e The extent of popular interest in magic is reflected in the proliferation of texts !
g about magic in the late sixteenth and early seventeenth centuries. :

e In England such literature included non-fiction books about witchcraft, accounts
of witchcraft trials, and a large body of poems, plays and prose romances featuring
magicians and witches.

e Such literature appears to have proved especially popular(in the Jacobean period),
when the accession of ( James I) generated fresh interest in the subject.

¢ One of the best known examples of Jacobean ‘witchcraft’ literature, William
Shakespeare’'s Macbeth (performed c. 1606) (which features a chorus of witches
who predict the future) is thought to have been written to cater for this fashion.
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| Perceptions of what constituted magic (varied).

: e Some contemporaries distinguished between ‘black’ and ‘white’ magic, :
! categorizing magic used to : !
! > hurt or injure people, animals or property as ‘black’ !
| » and magic used to help or heal as ‘white’". |
| e Contemporaries, likewise distinguished between different types of magician: |
: such as witches, magi, and cunning men and women. :
. e Witches were generally understood; :
; to be people ‘who either by open or secret league, wittingly and willingly, :
i consented to [give help] and assistance ... in the working of wonders’; |
E ¢ while a magus was believed to be a ‘great magician who by dint of deep :

learning, ascetic discipline, and patient skill could command the secret forces of :
the natural and supernatural world’ like (Shakespeare’s Prospero). '

e Far humbler was the figure of the ‘cunning’ man or woman, who was believed
to possess knowledge that allowed him or her to heal animals and people.

¢ Some contemporaries, including (James I), condemned all kinds of magic as
demonic,

e but anecdotal evidence suggests that others were not opposed to those who
practiced ‘white’ magic .

e and the witchcraft laws, first introduced in the sixteenth century, focused on
those who practiced ‘black’ magic’
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Lecture 2

At the end of the 1400 s, the world changed.
e Two key dates can mark the beginning of modern times :

In 1485,
the Wars of the Roses came to an end,
and, following the invention of printing, William Caxton issued the first imaginative book to be
published in England
Sir Thomas Malory’s retelling of the Arthurian legends as Le Morte D’Arthur.

In 1492,

Christopher Columbus’s voyage to the Americas opened European eyes to the existence of the New

World.

v both geographical and spiritual, are the key to the Renaissance, the ‘rebirth’ of learning and culture,
which reached its peak in Italy in the early sixteenth century and in Britain during the reign of Queen
Elizabeth I, from 1558 to 1603.t5kmrlp78k
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e England emerged from the Wars of the Roses (1453—85) with a new dynasty in power,
( the Tudors )
As with all powerful leaders, the question of succession became crucial to the continuation of power.
So it was with the greatest of the Tudor monarchs :
Henry VIII, whose reign lasted from 1509 to 1547. In his continued attempts to father a son and heir to
the line, Henry married six times. But his six wives gave him only one son and two daughters, who
became
King Edward VI,
Queen Mary |,
and Queen Elizabeth I.
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e The need for the annulment of his first marriage, to Catherine of Aragon, brought Henry into direct
conflict with the Catholic church, and with Pope Clement VIl (1521-32) in particular.

e Inreaction to the Catholic church’s rulings, Henry took a decisive step which was to influence every
aspect of English, then British, life and culture from that time onwards.

v' He ended the rule of the Catholic church in England,

v' closed (and largely destroyed) the monasteries — which had for 58 The Renaissance 1485-1660
centuries been the repository of learning, history, and culture —

v and established himself as both the head of the church and head of state.
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e The importance of this move, known as the Reformation, is huge. In a very short period of time, centuries
of religious faith, attitudes and beliefs were replaced by a new way of thinking.

v" Now, for example, the King as ‘Defender of the Faith’ was the closest human being to God — a role
previously given to the Pope in Rome.

v" Now, England became Protestant, and the nation’s political and religious identity had to be redefined.

v Protestantism, which had originated with Martin Luther’s 95 Theses in Wittenberg in 1517, became the
official national religion,

v and the King rather than the Pope became head of the church.
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e Although King Henry himself remained nominally Catholic, despite being excommunicated by the Pope,
e all the Catholic tenets, from confession to heaven and hell, were questioned.
e It was, quite simply, the most radical revolution in beliefs ever to affect the nation. The closest
equivalent shock to the nation’s religious and moral identity :
is Charles Darwin’s On “ the Origin of Species” (1859) .
whose theories undermined the religious and biblical beliefs of Victorian society and led to a colossal
crisis of identity and faith.
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The Reformation in the reign of Henry VIl provoked a similarly overwhelming crisis in England in the
sixteenth century. England’s identity began to be separate and distinct from Europe. The nation was to
affirm its individuality historically in two ways:

v"in the conquest of Empire,

v"and in the domination of the seas,

achieved during the reign of Henry’s daughter Elizabeth I.
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Henry VIII's break with Rome was not carried out as an isolated rebellion.
Two European thinkers, in particular, established the climate which made it possible :

% The first of these was the Dutch scholar Erasmus

o whose enthusiasm for classical literature was a major source for the revival in classical learning.
o His contempt for the narrowness of Catholic monasticism (expressed in The Praise of Folly) was not an
attempt to deny the authority of the Pope, but a challenge to the corruption of the Catholic church.
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Erasmus had no time for unnecessary ritual, the sale of pardons and religious relics.

He wished to return to the values of the early Christian church and in order to do so, produced a
Greek edition (1516) of the Scriptures in place of the existing Latin one.

Through his visits to England, Erasmus became a friend of Sir Thomas More, who was later
beheaded for refusing to support Henry VIIl’s divorce from Catherine of Aragon.

Although much of Erasmus’s work prepared the ground for Protestant reforms, his aim was to
purify and remodel the Catholic church, not to break away from it. He represented the voice of
learning and knowledge, of liberal culture and tolerance.
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it was a quite different temperament, the German Martin Luther's, which marked the
decisive break with Rome.

Luther agreed with much of what Erasmus said about the corruption of the Catholic church but
they disagreed on their responses and Luther refused to submit to the Pope’s authority.

Many historians regard 1517, when Luther pinned to a chapel door his 95 Theses Against the Sale
of Papal Indulgences, as the start of the Reformation and the birth of Protestantism.

Luther’s continuing opposition to the Pope led to his excommunication (1521) and the further
spread of religious individualism in Northern Europe.

It is against this background that we should place Henry VIII’s adoption of the role of the head of
the English church and the church’s own quite separate style of Anglicanism.
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e Luther’s mission in developing the church outside Catholicism was taken up by the Frenchman, Jean Calvin.
Like Luther, Calvin saw the Bible as the literal word of God and the very foundation for his ideas.

For the last twenty years of Calvin’s life, Geneva became the powerhouse of Protestantism.

It functioned as a model of civic organization and behaviour and included a much stricter morality —

for example :

dress was austere,

patriarchy took a stronger grip,

drama was censored,

women were drowned and men beheaded for adultery.
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e This was significant because the ideas developed in Geneva spread to regions of Northern Europe, including
Scotland and the non-conformist tradition in England and Wales.

e This influential movement culminated a century later in the triumph of Cromwell’s Puritan Commonwealth.
After the Reformation,

e the place of man in the world had to be re-examined. This was a world which was expanding.

e In 1492,Christopher Columbus travelled in search of the Indies, landing first in the Caribbean island of
Hispaniola. For many years he was credited with having ‘discovered’ the Americas.
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++» Over the next century or so, Copernicus and Galileo would establish scientifically that the Earth

was not the centre of the universe but( the sun).
e This expansion was reflected in the mental explorations of the time.

R/

% The figure of the Dutch philosopher EFRSMUS also takes on considerable importance here. His humanist

thinking had a great influence on generations of writers whose work placed man at the centre of the
universe.
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| It was not by accident that neo-Platonic philosophy, from the great age of classical Greece, |
é v"  became dominant in the Renaissance. :
i v Its ideals of the harmony of the universe and the perfectibility of mankind, formulated before the birth of |
; Christianity, :
i v opened up the humanist ways of thinking that pervaded much European and English Renaissance writing. |
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| Literature before the Renaissance had frequently offered ideal patterns for living which were dominated by

é the ethos of the church, but after the Reformation the search for individual expression and meaning took over.

| Institutions were questioned and re-evaluated, often while being praised at the same time. But where there had
i been conventional modes of expression, reflecting ideal modes of behaviour - religious, heroic, or social -

| Renaissance writing explored the geography of the human soul, redefining its relationship with authority,

é history, science, and the future.
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|
|

i This involved experimentation with form and genre, and an enormous variety of linguistic and literary
i innovations in a short period of time.
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i Reason was the driving force in this search for rules to govern human behaviour in the Renaissance world. i
' The power and mystique of Christianity had been overthrown in one bold stroke: where the marvellous no :
é longer holds sway, real life has to provide explanations. Man, and the use he makes of his powers, capabilities,
i and free will, is thus the subject matter of Renaissance literature, !
i from the early sonnets modelled on Petrarch to the English epic which closes the period( Paradise Lost), :
| published after the Restoration, when the Renaissance had long finished. |
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The Reformation gave cultural, philosophical, and ideological impetus to English Renaissance writing. The
| writers in the century following the Reformation had to explore and redefine all the concerns of humanity. In a
i world where old assumptions were no longer valid, where scientific discoveries questioned age-old hypotheses, |
i and where man was the central interest, it was the writers who reflected and attempted to respond to the i
. disintegration of former certainties. For it is when the universe is out of control that it is at its most frightening — ;
| and its most stimulating. There would never again be such an atmosphere of creative tension in the country. '
i What was created was a language, a
i literature, and a national and international identity.
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At the same time there occurred the growth, some historians would say the birth, of modern science,
mathematics and astronomy. In the fourth decade of the sixteenth century

Copernicus replaced Aristotle’s system with the sun, rather than the Earth, at the centre of the universe.

In anatomy, Harvey discovered (1628) the circulation of the blood, building on sixteenth-century work in Italy.
There was a similar explosion from the start of the seventeenth century in the discovery, development and use
of clocks, telescopes, thermometers, compasses, microscopes — all instruments designed to measure and
investigate more closely the visible and invisible world.
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The writing of the era was the most extensive exploration of human freedom since the classical period. This led
English literature to a new religious, social and moral identity which it maintained until the mid nineteenth
century.

English became one of the richest and most varied of world literatures, and is still the object of interest and
study in places and times distant from its origin.

The Reformation and the century of cultural adjustment and conflict which followed are crucial keys in
understanding English literature’s many identities.
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The literature of the English Renaissance contains some of the greatest names in all world literature: :
Shakespeare, Marlowe, Webster, and Jonson, among (the dramatists) ; :
Sidney, Spenser, Donne, and Milton among (the poets) ; i
|
|
|
|

Bacon, Nashe, Raleigh, Browne, and Hooker ( in prose) ;
and, at the centre of them all,” the Authorised Version" of the Bible, published in 1611.
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So many great names and texts are involved because so many guestions were under debate: :
what is man ?, :
what is life for ?, !
why is life so short ?, :
what is good and bad (and who is to judge) ?, :

|
|
|
|
|
|
|
|

what is a king ?, what is love ?
These are questions which have been the stuff of literature and of philosophy since the beginning of time, but
they were never so actively and thoroughly made a part of everyday discussion as in the Elizabethan and

Jacobean ages.
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e Politically, it was an unsettled time.

o Although Elizabeth reigned for some forty-five years, there were constant threats, plots, and potential
rebellions against her.

e Protestant extremists (Puritans) were a constant presence; many people left the country for religious
reasons, in order to set up the first colonies in Virginia and Pennsylvania, the beginnings of another New
World. Catholic dissent (the Counter-Reformation) reached its most noted expression in Guy Fawkes'’s
"Gunpowder Plot" of 5 November 1605, still remembered on that date every year.

e And Elizabeth’s one-time favorite, the" Earl of Essex" , led a plot against his monarch which
considerably unsettled the political climate of the end of the century.
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e Elizabeth’s reign did, however, give the nation some sense of stability, and a considerable sense of
national and religious triumph when,

e in 1588, "the Spanish Armada", the fleet of the Catholic King Philip of Spain, was defeated.

e England had sovereignty over the seas, and her seamen (pirates or heroes, depending on one’s point of
view) plundered the gold of the Spanish Empire to make their own Queen the richest and most powerful
monarch in the world.
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| |
i e  With this growth in the wealth and political importance of the nation, London developed in size and :
| importance as the nation’s capital. :
é e The increasing population could not normally read or write, but did go to the theatre. :
é e Hence, from the foundation of the first public theatre in 1576, the stage became the forum for debate, !
i spectacle, and entertainment. i
| |
| |
| |
| |
| |
| |
| |
| |

| It was the place where the writer took his work to an audience which might include the Queen herself i
and the lowliest of her subjects. Hand in hand with the growth in theatrical expression goes the growth of
modern English as a national language.
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Lecture 3

The Sonnet

(( Basdn 055 o — Biigradly dsyai))

A sonnet is a fourteen-line poem in iambic pentameter with a carefully patterned rhyme
scheme. Other strict, short poetic forms occur in English poetry (the sestina, the villanelle, and
the haiku, for example), but none has been used so successfully by so many different poets.

The form into which a poet puts his or her words is always something of which the reader
ought to take conscious note. And when poets have chosen to work within such a strict form,
that form and its strictures make up part of what they want to say. In other words, the poet is
using the structure of the poem as part of the language act: we will find the "meaning" not
only in the words, but partly in their pattern as well.

A sonnet can be helpful when writing about emotions that are difficult to articulate. It is a
short poem, so there is only so much room to work in. As well, the turn forces the poet to
express what may not be normally expressible.The writing of the poem in this fixed form
gives a better understanding of the emotions drive .




<+ The sonnet can be thematically divided into two sections :

» The first presents the theme, raises an issue or doubt.
» The second part answers the question, resolves the problem, or drives home the poem's
point.
This change in the poem is called the turn and helps move forward the emotional action of the
poem quickly.

The lItalian, or Petrarchan sonnet :

named after Francesco Petrarch (1304-1374), the Italian poet, was introduced into English poetry in the
early 16th century by Sir Thomas Wyatt (1503-1542). Its fourteen lines break into an octave

(or octet), which usually rhymes abbaabba, but which may sometimes be abbacddc or even (rarely)
abababab; and a sestet, which may rhyme xyzxyz or xyxyxy, or any of the multiple variations possible
using only two or three rhyme-sounds.

The English or Shakespearean sonnet :
developed first by Henry Howard, Earl of Surrey (1517-1547), consists of three quatrains and a couplet--
that is, it rhymes abab cdcd efef gg.

< Review :

((Adlas¥ly — Bl Wliguull)) Auadlsng dazl e

The Italian, or Petrarchan sonnet : The English or Shakespearean sonnet :
Fourteen lines Fourteen lines

Tambic pentameter Tambic pentameter

Consists of an octet (eight lines) of two Consists of three Sicilian quatrains (four lines)
envelope quatrains And a heroic couplet (two lines)

Usually abba abba, Rhymes: abab cdcd efef gg

Sometimes abba cddc, The turn comes at or near line 13

Or rarely abab abab;

The turn occurs at the end of the octet and
is developed and closed in the sestet.

And a sestet (six lines)

Which may rhyme xyzxyz

Or xyxyxy




The Ttalian form, in some ways the simpler of the two, usually projects and develops a subject in

the octet, then executes a turn at the beginning of the sestet, so that the sestet can in some way

release the tension built up in the octave.

“Farewell Love and all thy laws for ever”

Farewell Love and all thy laws for ever,

Thy baited hooks shall fangle me no more;
Senec and Plato call me from thy lore

To perfect wealth my wit for to endeavour.
In blind error when I did persever,

Thy sharp repulse, that pricketh aye so sore,
Hath taught me to set in trifles no store
And scape forth, since liberty is lever.
Therefore farewell; go trouble younger hearts
And in me claim no more authority;

With idle youth go use thy property

And thereon spend thy many brittle darts.
For hitherto though I have lost all my fime,
Me lusteth no longer rotten boughs to climb.

O 0 6 Q Q0o Qoo

become confused
science . Plato stands for knowledge
attempt

your. Rejection. Causes pain, stings

escape.

hard but easily broken

- Wyatt Devonshire (1557)




The poet will leave love and follow a different way. He has had enough from love. The poet discovers
that love is like prison. Now he has changed; he has a hard heart, he will no more be controlled by
love. So, he says farewell love and all your rules and restrictions forever. Falling in love is likened to
baited hooks which attract the fish to come, and then fall in the trap. The poet says that the same
thing happens to lovers, inexperienced ones. When they are attracted by the sweetness and beauty of
love, knowing nothing about its painful suffering and bitter endings.

The poet will not be impressed by baited hooks of love anymore. Seneca and Plato are calling him to
knowledge and philosophy. He found that he was almost blind when he paid attention to love and
was rejected; the thing which painfully hurt him. He knew that love is completely useless.

But now he found the solution which is liberty. So, he again says farewell love, go and trouble people
who are young and inexperienced. You have no more authority and control on me. Go to idle people
and spend your easily broken arrows on them, although | have wasted and lost my time, | will no
longer follow the way of love.

(Y addl § el W ST )i 9o« Jas i Lo clitialy ) Lopds sdlel 55SUll opidd Balefy 2uadls Lia

The poet has made up his mind to give up looking for love. Love is a prison and knowledge is liberty.
He has found that knowledge is more beneficial than love. He blames himself for the blind mistake he
has made when he went to his beloved and sang to her. He should have gone to Plato and Seneca
instead. In his opinion, love is a silly thing. Then he asks love to go to those inexperienced lovers. He
has got love the waste of time. He does not want to go over rotten branches of trees because if he

climbs them he will fall down again.

Tone = pessimistic << (( 3aaill gla4))



The Shakespearean sonnet has a wider range of possibilities. One pattern introduces an idea in

the first quatrain, complicates it in the second, complicates it still further in the third, and
resolves the whole thing in the final couplet.

“Sonnet 138" or “When My Love Swears that She is Made of Truth”

When my love swears that she is made of truth
I do believe her, though I know she lies,

That she might think me some untutor'd youth,
Unlearned in the world's false subtleties.

Thus vainly thinking that she thinks me young,
Although she knows my days are past the best,
Simply I credit her false speaking tongue:

On both sides thus is simple truth suppress'd.
But wherefore says she not she is unjust?

And wherefore say not I that I am old?

O, love's best habit is in seeming trust,

And age in love loves not to have years told:
Therefore I lie with her and she with me,

And in our faults by lies we flatter'd be.

QY N0 AN QA Q O T O

- William Shakespeare
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The couplet tells us, with its punning on ‘lie’, that Shakespeare is now registered as one among her flatterers
and lovers. They pretend to each other in what a critic sees as a relationship not of ‘bitterness but acceptance’.
Here we Shakespeare feeling his years and deliberately accepting his beloved’s flatteries of his youth, while
she accepts his of trust in her promises. ‘Vainly’ simply, habit’ give the game away.

The plain, colloquial diction is offset by the questions and answers which take us into the situation, and the
punning and play with the important words: think, simple, lie, bring it sadly home. With sonnet (134), this
sonnet (138) was the first of Shakespeare’s sonnets to be published, in 1599, as part of an anthology entitled
The Passionate Pilgrim.

[ couas¥l ol — 2l aeloyll — Jo¥1 el § ]
’

> First quatrain; note the puns and the intellectual games: ((2,Sall olad¥ls 39l LasY))
[T know she lies, so I believe her so that she will believe me to be young and untutored]

» Second quatrain: [Well of course I know that she doesn't really think I'm young, but I have to pretend
to believe her so that she will pretend that I'm young]

> Third quatrain: [so why don't we both fess up? because love depends upon trust and upon youth]
> Final couplet, and resolution:

[we lie to ourselves and to each other, so that we may flatter ourselves that we are young, honest,

and in love]. Note especially the puns]. <}L¢L& 4 yenll Jasy))

You can see how this form would attract writers of great technical skill who are fascinated with intellectual
puzzles and intrigued by the complexity of human emotions, which become especially tangled when it comes to
dealing with the sonnet's traditional subjects, love and faith.

‘:. L/ 8 plia 1]

line-end punctuation shad! 1 @Al aledle |
especially at lines four, eight, and twelve,

and to

connective words

like and, or, but, as, so, if, then, when, or which at the beginnings of lines
(especially lines five, nine, and thirteen).



Lecture 4

John Donne and metaphysical poetry

bl sl ygladl =it = (metaphysical poetry)
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There is no real precedent in English for Donne’s love lyrics, either for the sustained variety of verse
forms or for the comparably great variety of tone and implied occasion; and though Donne’s style
grows out of a general sixteenth-century aesthetic of “conceited verses,”
his particular way of tight, combative argumentation, demanding the relentless close attention of his
reader, takes that aesthetic to a dramatically new level.

§ (cmdl) 9o pia I3k
(099 ) LS IST wiladll uSes 13k e +
At best, that argumentativeness is of a piece with the subject matter:[ love as battle of wits, either
between the lovers themselves, or between the lovers and the world around them]. Donne writes
some of the classic poems that affirm love with a pitch of hyperbole: radically transformative,
unshakeably enduring, with the capacity of rendering everything else irrelevant.

( Gardladl yaadl) poiun 15l + ( Oasisdlial) oladll) ome Bl o e
metaphysical poets, the name given to a diverse group of 17th century English poets whose work

is notable for its ingenious (clever) use of intellectual and theological concepts in surprising CONCEITS,
strange PARADOXES, and far-fetched IMAGERY.

((csiondlial! olpaidl) Loyl oud! fia peple Bl lpaddl cpa ong + dogl] 7003 13Lay + LAspdliak| yaddl Wil 52 (e
The leading metaphysical poet was John Donne, whose colloquial, argumentative abruptness of
rhythm and tone distinguishes his style from the CONVENTIONS of Elizabethan love-lyrics. Other poets
to whom the label is applied include Andrew Marvell, Abraham Cowley, John Cleveland, and the
predominantly religious poets George Herbert, Henry Vaughan, and Richard Crashaw.

Ol pany @ Jus 13le e+ Bale ( Laspdlad) paid!) ady 13be )/ 08T 13ke ey +20 oyall § Laspdlid! jadd! Lsi gl ga o
In the 20th century, T. S. Eliot and others revived their reputation, stressing their quality of WIT, in the
sense of intellectual strenuousness and flexibility rather than smart humour.
The term metaphysical poetry usually refers to the works of these poets, but it can sometimes denote
any poetry that discusses metaphysics, that is, the philosophy of knowledge and existence.




A Valediction: Forbidding Mourning

As virtuous men pass mildly away
And whisper to their souls to go,
Whilst some of their sad friends do say,
The breath goes now, and some say, No,

So let us melt and make no noise, 5

No tear-floods nor sigh-tempests move;
Twere profanation of our joys (not sacred)
To tell the laity our love. (common)

Moving of the earth brings harms and fears,

Men reckon what it did and meant ; (think)10

But trepidation of the sph-eres, (anxiety) (vibration)
Though greater far, is innocent. (simple)

Dull sublunary lovers' love

(Whose soul is sense) cannot admit
Absence, because it doth remove 15
Those things which elemented it;

But we, by a love so much refined

That ourselves know not what it is,
Interassured of the mind,

Care less eyes, lips, and hands o miss.20

Our two souls, therefore, which are one,
Though I must go, endure not yet

A breach, but an expansion,

Like gold to airy thinness beat.

If they be two, they are two so 25

As stiff twin compasses are two.

Thy soul, the fixed foot, makes no show
To move, but doth if the other do;

And though it in the center sit,

Yet when the other far doth roam,30
It leans and harkens after it,

And grows erect as that comes home.

Such wilt thou be to me, who must
Like the other foot obliquely run;

Thy firmness draws my circle just,
And makes me end where I begun

John Donne




5-8

So let us melt, and make no noise,

No tear-floods, nor sigh-tempests move;
‘Twere profanation of our joys

To tell the laity our love.

The speaker explains that he is forced to spend time apart from his lover, (his wife) but before he
leaves, he tells her that their farewell should not become an occasion for mourning and sorrow. In the
same way that virtuous men die mildly and without complaint, he says, so they should leave without
“tear-floods” and “sigh-tempests,” for to publicly announce their feelings in such a way would profane
their love.

9-12

Moving of the earth brings harms and fears,
Men reckon what it did and meant ; (think)10
But trepidation of the sph-eres, (anxiety)
(vibration)

Though greater far, is innocent. (simple)

The speaker says that when the earth moves, it brings “harms and fears,” but when the spheres
experience “trepidation,” though the impact is greater, it is also innocent (simple).



13-20

Dull sublunary lovers' love

(Whose soul is sense) cannot admit
Absence, because it doth remove 15
Those things which elemented it;

But we, by a love so much refined

That ourselves know not what it is,
Interassured of the mind,

Care less eyes, lips, and hands fo miss.20

The love of “dull sublunary lovers” can not survive separation, but it removes that which constitutes
the love itself; but the love he shares with his beloved is so refined and “Inter-assured of the mind”
that they need not worry about missing “eyes, lips, and hands.”

Like the rumbling (making deep sound) earth, the dull sublunary (sublunary meaning literally
beneath the moon and also subject to the moon) lovers are all physical, unable to experience
separation without losing the sensation that comprises and sustains their love. But the spiritual lovers
“Care less, eyes, lips, and hands to miss,” because, like the trepidation (vibration) of the spheres (the
concentric globes that surrounded the earth in ancient astronomy), their love is not wholly physical.
Also, like the trepidation of the spheres, their movement will not have the harmful consequences of
an earthquake.

21-28

Our two souls, therefore, which are one,
Though I must go, endure not yet

A breach, but an expansion,

Like gold to airy thinness beat.

If they be two, they are two so 25

As stiff twin compasses are two.

Thy soul, the fixed foot, makes no show
To move, but doth if the other do;

Though he must go, their souls are still one, and, therefore, they are not enduring a breach (a cut), they are
experiencing an “expansion”; in the same way that gold can be stretched by beating it “to aery thinness,” the
soul they share will simply stretch to take in all the space between them.

The speaker then declares that, since the lovers’ two souls are one, his departure will simply expand the area
of their unified soul, rather than cause a rift (cut) between them. If, however, their souls are “two” instead of
“one”, they are as the feet of a drafter’s compass, connected, with the center foot fixing the orbit of the outer
foot and helping it to describe a perfect circle.

If their souls are separate, he says, they are like the feet of compass:

His lover’s soul is the fixed foot in the center, and his is the foot that moves around it.

The compass (the instrument used for drawing circles) is one of Donne’s most famous metaphors, and it is the
perfect image to encapsulate the values of Donne’s spiritual love, which is balanced, symmetrical, intellectual,
serious, and beautiful in its polished simplicity.



29-36

And though it in the center sit,

Yet when the other far doth roam,30
It leans and harkens after it,

And grows erect as that comes home.

Such wilt thou be to me, who must
Like the other foot obliquely run;

Thy firmness draws my circle just,
And makes me end where I begun

The firmness of the center foot makes the circle that the outer foot draws perfect: “Thy firmness
makes my circle just, / And makes me end, where | begun.”

Besides, the two hands are incomplete without each other. With reference to the compass, it is their
separation that actually defines them. It is the firmness of one foot that actually renders the other
perfect. It makes him end at where he begun-and therefore the circle (of their divine love) becomes
complete. This divine circle may also refer to a halo that their divine status has endowed (gave) them.
Donne treats their love as sacred, elevated above that of ordinary earthly lovers.

He argues that because of the confidence their love gives them, they are strong enough to endure a
temporary separation. In fact,

he discovers ways of suggesting, through metaphysical conceit, that the two of them either possess a
single soul and so can never really be divided, or have twin souls permanently connected to each
other.

Tone = confident << (( 3auadll &3y ))

The nine stanzas of this Valediction are quite simple compared to many of Donne's poems, which
make use of strange metrical patterns overlaid jarringly on regular rhyme schemes. Here, each four-
line stanza is quite unadorned (simple and plain), with an ABAB rhyme scheme and an iambic
tetrameter meter.

"A Valediction: forbidding Mourning” is one of Donne's most famous and simplest poems14 and also
probably his most direct statement of his ideal of spiritual love. For all his sensuality in poems, such as
"The Flea," Donne professed a devotion to a kind of spiritual love that transcended the merely
physical. Here, anticipating a physical separation from his beloved, he invokes the nature of that
spiritual love to ward of f (keep away) the “tear-floods" and “sigh-tempests” that might otherwise
attend on their farewell.



Lecture 5

Christopher Marlowe and $ir Walter Raleigh :
The Pastoral

iy4c ;)1 = (The Pastoral)

pastoral (L 'pertaining to shepherds®) A minor but important mode which, by convention, is concerned
with the lives of shepherds. It is of great antiquity and interpenetrates many works in Classical and modern
European literature. It is doubtful if pastoral ever had much to do with the daily working-life of shepherds, though
it is not too difficult to find shepherds in Europe (in Montenegro, Albania, Greece and Sardinia, for instance) who
compose poetry sing songs and while away the hours playing the flute.

For the most part pastoral tends to be an idealization of shepherd life, and, by so being, creates an image of a
peaceful and uncorrupted existence; a kind of a clean world.

Marlowe’s poem and Raleigh’s carefully symmetrical response were printed together in England’s Helicon (1600);
the attribution of the second to Raleigh is first made by Izaak Walton in The Complete Angler (1653), where both
poems are reprinted.

Slightly longer versions appear in Walton’s second edition (1655). Donne’s “The Bait” (also quoted by Walton) is
inspired by the exchange. Marlowe’s poem embodies the classic example of carpe diem, as can be seen in the
shepherd’s attitude, while Raleigh’s nymph finds in them an argument precisely for not seizing the day.

In the late r6th c. many other works amplified the pastoral tradition, such as Marlowe's The Passionate Shepherd
to His Love, which evoked a memorable reply from Sir '"Walter Raleigh .




"The Passionate Shepherd to His Love" is a pastoral poem written by Christopher Marlowe in the

late sixteenth century. According to Dr. Debora B. Schwartz, Pastoral is a ferm that comes from
the Latin word for (Schwartz). This poem was set in a shepherd's field or dwelling. The only
information that we have about the speaker is that he is a shepherd and thinks romantically and
idealistically. Marlowe does not focus much on the setting or character, but more on the argument
that the shepherd is trying to make to the girl. The prominent theme of this poem is of idealistic
love and pleasure. Carpe diem was a popular subject in poems of this era, and this also shows as a
theme. The speaker urges his love to live with him and enjoy the pleasures of the day.

The Passionate Shepherd to his Love

)

elaleedl S gjtv

| 22 9

Come live with me and be my love,
And we will all the pleasures prove
That valleys, groves, hills and fields,
Woods or steepy mountain yields.

And we will sit upon the rocks, 5
Seeing the shepherds feed their flocks,
By shallow rivers, to whose falls
Melodious birds sing madrigals.

And | will make thee beds of roses
And a thousand fragrant posies; 10
A cap of flowers, and a kirtle
Embroidered all with leaves of myrtle;

A gown made of the finest wool
Which from our pretty lambs we pull;
Fair linéd slippers for the cold, 15
With buckles of the purest gold;

A belt of straw and ivy buds,

With coral clasps and amber studs.
And if these pleasures may thee move,
Come live with me and be my love.

The shepherds’ swains shall dance and sing

For thy delight each May morning.
If these delights thy mind may move,
Then live with me and be my love.

- test, try out.

- poems set to music and sung by two
to six voices with a single melody or
interweaving melodies .

- dress or skirt.

- shrub with evergreen leaves, white
or pink flowers, and dark berries. In
Greek mythology, a symbol of love.

- yellowish red, - yellow or brownish
yellow.

- country youths.
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- Christopher Marlowe ( the Shepherd )



http://www.associatedcontent.com/topic/7199/poems.html

Type of Work (( Josl £5))

"The Passionate Shepherd"” is a pastoral poem. Pastoral poems generally center on the love of a shepherd for a
maiden (as in Marlowe's poem), on the death of a friend, or on the quiet simplicity of rural life. The writer of a
pastoral poem may be an educated city dweller, like Marlowe, who extolls the virtues of a shepherd girl or longs
for the peace and quiet of the country.

( Pastoral ) is derived from the Latin word pastor, meaning shepherd.

Setting ((sawad s y)

Christopher Marlowe sets the poem in early spring in a rural locale (presumably in England) where shepherds
tend their flocks.

The use of the word [madrigals] (line 8)—referring to poems set to music and sung by two to six voices with a
single melody or interweaving melodies—suggests that the time is the sixteenth century,

when madrigals were highly popular in England and elsewhere in Europe. However, the poem could be about any
shepherd of any age in any country, for such is the universality of its theme.

Characters (( olwesid))

The Passionate Shepherd: He importunes a woman—presumably a young and pretty country girl—to become his

sweetheart and enjoy with him all the pleasures that nature has to offer.
The Shepherd's Love: The young woman who receives the Passionate Shepherd's message.

Swains: Young country fellows whom the Passionate Shepherd promises will dance for his beloved.

Theme (( 3l 3080 ))

The theme of "The Passionate Shepherd” is the rapture of springtime love in a simple, rural setting.

Implicit in this theme is the motif of ( carpe diem )—Latin for “seize the day."
Carpe diem urges people to enjoy the moment without worrying about the future.

Writing and Publication Information ((bgall s LS ))

Marlowe wrote the poem in 1588 or 1589 while attending Cambridge University at its Corpus Christi College. It
first appeared in print in poetry collections published in 1599 and 1600.

Tone ((sawaid) glia) ))

Happy




Rhyme (( i y)

In each stanza, the first line rhymes with the second, and the third rhymes with the fourth.

Structure (( s by ))

The poem contains seven quatrains (four-line stanzas) for a total of twenty-eight lines.
Marlowe structures the poem as follows: (( JWl sl Je souaidll o) o))

Stanza 1: The shepherd asks the young lady to "live with me and be my love," noting that they will enjoy all the
pleasures of nature.

Stanzas 2-4: The shepherd makes promises that he hopes will persuade the young lady to accept his proposal.
Stanzas 5-7: After making additional promises, the shepherd twice more asks the lady to "live with me and be
my love."

Meter (( o35 — idgaiill y)

The meter is iambic tetrameter, with eight syllables (four iambic feet) per line. (An iambic foot consists of an unstressed
syllable followed by a stressed syllable.) The following graphic presentation illustrates the meter of the first stanza.

........ S SRR JORY' |

Come LIVE..|..with ME..|..and BE..|..my LOVE,

...... S S R: SRR |

And WE..|..will ALL..|..the PLEA..|..sures PROVE
........ S SUN: SOSY. |

That HILLS..|..and VALL..|..eys, DALE..|..and FIELD,
...... S SRUL: ISR |

And ALL..|..the CRAG..|..gy MOUNT..|..ains YIELD.




SUmMmMary (( ssweid) Jdssy » 4o — dods ))

"In each ideal proposal he gives, she gives him the realistic answer to why they cannot be together. The speaker in "The
Passionate Shepherd to His Love" is a young shepherd who proposes a passionate love affair to the girl he desires. He uses
nature largely to appeal fo her senses. He tells her they will sit will have a life of pleasure and relaxation. He says he will
make beds of roses and give her fragrant posies. He promises to outfit her in fine clothes and that she will not want for
anything. He uses all these tempting things to help his argument, but he does not make any mention of true love or marriage.
It seems he only wants a passionate physical relationship. The pleasures and delights he speaks of are only temporary. His
concept of time is only in the present, and he does not seem to think much about the future.

[4-17 Jodl S sudl geail $

In the first stanza, the Shepherd invites his love to come with him and **pleasures prove' (line 2.) This immediate reference
to pleasure gives a mildly sexual tone to this poem, but it is of the totally innocent, almost naive kind. The Shepherd makes
no innuendo of a sordid type, but rather gently and directly calls to his love. He implies that the entire geography of the
countryside of England **Valleys, groves, hills and fields/Woods or steepy mountains' will prove to contain pleasure of all
kinds for the lovers.

[8-5 ] bl §uadl pdail) &

The next stanza suggests that the lovers will take their entertainment not in a theatre or at a banquet, but sitting upon rocks
or by rivers. They will watch shepherds (of which the titular speaker is ostensibly one, except here it is implied that he will
have ample leisure) feeding their flocks, or listening to waterfalls and the songs of birds.

The enticements of such auditory and visual pleasures can be seen as a marked contrast to the * hurly-burly "

(a phrase Marlowe used in his later play, Dido, Queen of Carthage, Act IV, Scene 1) of the London stage plays
which Marlowe would write. These are entirely bucolic, traditional entertainments; the idea of Marlowe, the young man
about town who chose to live in London, actually enjoying these rustic pleasures exclusively and leaving the city behind is
laughable

Again, these invitations are not to be taken literally. Marlowe may well have admired pastoral verse, and the ideals of it
(such as Ovid's ideals of aggressive, adulterous heterosexual love) were not necessarily those he would espouse for himself.

[ 20 - 9 ] o allg ot 19 il vty il

The third, fourth, and fifth stanzas are a kind of list of the "'delights’*, mostly sartorial, that the Shepherd will make for his
lady love. Here it becomes clearer that the "'Shepherd" is really none of the same; indeed, he is more like a feudal
landowner who employs shepherds.

The list of the things he will make for his lady: "'beds of roses' (a phrase, incidentally, first coined by Marlowe, which
has survived to this day in common speech, though in the negative , "'no bed of roses’ meaning ""not a pleasant situation")
""thousand fragrant posies," "'cap of flowers,” "'kirtle embroidered with leaves of myrtle," "*gown made of the finest
wool/Which from our pretty lambs we pull,” "'fair-linéd slippers,” ""buckles of the purest gold," "'belt of straw and ivy
buds," ""coral clasps,' and ""amber studs'") reveal a great deal about the situation of the ""Shepherd' and what he can offer
his love.

While certainly many of the adornments Marlowe lists would be within the power of a real shepherd to procure or make
(the slippers, the belt, possibly the bed of roses (in season), the cap of flowers, and the many posies, and possibly even the
kirtle embroidered with myrtle and the lambs wool gown,) but the gold buckles, the coral clasps, and the amber studs would
not be easily available to the smallholder or tenant shepherds who actually did the work of sheepherding. This increasingly
fanciful list of gifts could only come from a member of the gentry, or a merchant in a town.




This is another convention of pastoral poetry. While the delights of the countryside and the rural life of manual labor are
celebrated, the poet (and the reader) is assumed to be noble, or at least above manual labor. The fantasy of bucolic paradise
is entirely idealized; Marlowe’s Shepherd is not a real person, but merely a poetic device to celebrate an old poetic ideal in
Verse.

Incidentally, the plants mentioned (roses, flowers, and myrtle) are conventional horticultural expressions of
romance.

The rose, especially, was sacred to the goddess Venus (and it is how roses have come to symbolize romantic love in some
modern Western cultures).

The myrtle was associated with Venus, too, and especially with marriage rituals in Ancient Rome.

This connotation would have been known to Marlowe's readers. The attribute of virginity should not necessarily be
assumed here; it was not for a few more centuries that myrtle would come to symbolize sexual purity.
Therefore the kirtle embroidered with myrtle is not just a pretty rhyme and a word-picture of a desirable garment.

It was meant to symbolize that this was a nuptial invitation, and that the Shepherd’s lady was not strictly defined

(though she may well have been meant to be) a virgin bride.

Myrtle was an appropriate nature symbol from the Greek and Roman mythologies (from which the first pastoral poems
come) to insert into a love-poem.

[ 24— 21 | sl (S yaiad] i) (&

The image of the Shepherd as a member of the gentry becomes complete when, in the last stanza, it is said ""The shepherd
swains shall dance and sing/For thy delight each May-morning." The picture here is of other shepherds doing the speaker's
bidding. A rustic form of performance — in the open air and not on a stage — is again in marked contrast to the kind of
formal performance of plays on the Renaissance stage, which would make Marlowe famous at a very young age.

The poem ends with an *'if** statement, and contains a slightly somber note. There is no guarantee that the lady will find
these country enticements enough to follow the Shepherd, and since the construction of them is preposterous and fantastical
to begin with, the reader is left with the very real possibility that the Shepherd will be disappointed.

"The Passionate Shepherd to His Love

o isa pastoral lyric,
o apoetic form that is used to create an idealized vision of rural life within the context of

personal emotion.
o Pastoral poems had been in vogue among poets for at least seventeen hundred years when

Marlowe wrote this one.
o The Greek poet [ Theocritis | , in the third century B.C.E. (Shipley 300-1,) was the first
pastoralist poet, and he, too, wrote about shepherds. All pastoral poetry, including Marlowe's, is

to some degree influenced by this original practitioner.

o  The poem is written in very regular iambic tetrameter.

o Marlowe's use of soft consonants (such as W, M, Em, F) to start lines, with the occasional
"feminine" ending of an unstressed syllable (in the third stanza) lend a delightful variety to an

essentially regular and completely conventional form.



http://www.gradesaver.com/character.html?character=18645

Analysis (( $sweid) Jd>s ))

(A3 23— 16 O ) SSee e (8 Banaill 028 ) jla e
The Passionate Shepherd to His Love” was composed sometime in Marlowe’s early years, (between the ages of sixteen and
twenty-three) around the same time he translated Ovid’s Amores. This is to say,
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Marlowe wrote this poem before he went to London to become a playwright.
Thornton suggests that Marlowe’s poetic and dramatic career follows an “Ovidian career model” (xiv), with his amatory poems
belonging to his youth, followed later by epic poems (such as Hero and Leander) and (Lucan’s First Book).

........ 5 AT auly et ClS 3anaill o34
The energy and fanciful nature of youth is evident in “Passionate Shepherd”, which has been called

fan extended invitation to rustic retirement” (xv).
It is headlong in its rush of sentiment, though, upon examination, it reveals itself to be a particularly well-balanced piece of
poetry. This poem is justly famous: though it may not be immediately identifiable as Marlowe's

ol ISl 5 Callill e IS 8 ima e Gl () a1 A0 gaad) w38 (o Ukl iiny L 1,58

(it is often mistakenly thought to be a sonnet of Shakespeare, though that is incorrect in both authorship and poetic
form)

it has a place in most anthologies of love-poetry. It may well be the most widely recognized piece that Marlowe ever wrote,
despite the popularity of certain of his plays.

The meter, though seemingly regular, gives a great deal of meaning and music to this poem. In line 10 the iambic pattern, so far
unbroken, reverses to trochaic (stressed, unstressed). The line is innocuous "And a thousand fragrant posies" — there is no
special meaning in this line that requires a complete reversal of the meter. But it is a completely complementary line to the one
above it (which contains an almost perfect match of nine iambic syllables), and creates movement and motion in the poem
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This kind of temporary shift of meter makes the poem lighter to read, and, while preserving regularity, lessens any sing-
song quality that might occur if too many regular lines appear in sequence. This skillful change is one of the reasons this
poem is so often read aloud. It is musical and regular to the ear, but it is never rigid or predictable.

Line endings, too, can create variety within regularity, and also call attention to the subject matter of the lines. The only stanza
which contains the line ending termed "feminine"” (that is, an additional unstressed syllable following the final stressed syllable
— while it may not have been called "feminine™ in Marlowe's day, the softer consonant at the end of a disyllabic word such as
those in this stanza definitely can convey femininity) is the third. "There will | make thee beds of roses" This is done by using
disyllabic words at the end of the line. The second syllable of most

Aal gl oy o @l Bariia dles " HSAIM 22 haudl eliiudy galal adaie <3 Ay gyl JS Al

>>"May-morn ing"'<<
These lines all end with particularly feminine objects, too — roses, posies, kirtle (a woman's garment), and myrtle.
It should be noted that every other line-terminating word in the entire poem is a monosyllabic one, with the lone
exception of line 22, in which the ""masculine’ stressed ending is forced by the hyphenated construction
"May-morn ing"*. Marlowe chose his words with very great care.



http://www.gradesaver.com/character.html?character=18637
http://www.gradesaver.com/character.html?character=18639
http://www.gradesaver.com/character.html?character=18637
http://www.gradesaver.com/character.html?character=18639
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Scansion of poetry is never exact; while lines 1 and 20 are often read as iambic, the beginning (especially line 20) can easily
be read as a spondee (two long syllables — Come live with me and be my love/ rather than Come live with me and be my
love/). A skillful and expressive reader might read this repeated line thusly, upon its second occurrence. The different stress
would add pleading to the tone of the line (the emphases on the verbs "'come live™ and ""and be") and bespeak a slight
desperation on the part of the Shepherd .

Adblal) (e gai (BT A Lay iy slaadl e ((al¥) 0o Yy gisae) J5Y) shad) (o dcaslaal) 48, phally 8 13)
If read the opposite way from the first line (spondaic rather than iambic) the meaning of the line changes just enough
to create a development of emotion. This is no mean feat in a poem only twenty-four lines in length.

gt ¥ aa ) cilahall Ll ¢ dagail) cilaglal) A jeday (5 ynid adaia
(Note that there is disputed stanza (second from the last)
"Thy silver dishes for thy meat" which appears in some older editions — the latest critical editions do not include it.)

5oAlial ) jle dial ye b ¢ Jainall (e i€ 4y T jlie)
At first glance "The Passionate Shepherd To His Love" can seem to be a nice piece of pastoral frippery.
Considering that it was written, probably, in Marlowe's late adolescence ,

diee CaiSy sanaill (a5 he it (ol K1 diman 5 4063 a jelay 38 el (he Taa UK A jlae
and if read as a superficial exercise in the practice of a very old form of poetry, it can seem to be light and insubstantial.
But any studied analysis of the poem reveals its depth;
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the poem can be read as containing irony (as written by an urbane man who longed for
the city rather than the country, and thus constructed impossible rustic scenarios),

Aalall Jlaie Lin g ¢ Cardal ¢ g ¢ daay (ol Gl ¢ Al g daa dibile
serious and heartfelt emotion, a slight political commentary, a gentle sadness, and a transcendent love of nature.

Ol 5 S i 5Y) 2l (e e 3 el <G
Good poetry is often many things to different readers, and Marlowe was able to create, within a codified (and one might say
ossified) form of poetry a piece of clever and flexible Elizabethan verse.

. Aalall Lgipedl 5 sl 3g] Ll ) 5l g Calal gall (81 ¢ ol g o))l s Y 8
The Shepherd may not have been real, but the emotions and effects created by this poem have their own reality.
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Sir Walter Raleigh wrote a response to this poem in 1600 called "The Nymph's Reply to the

Shepherd". He uses the young girl as the speaker, responding to the shepherd. There are no clues
to the setting or the girl's physical appearance.

The Nymph's Reply to the Shepherd

If all the world and love were young,
And truth in every shepherd’s tongue,
These pretty pleasures might me move
To live with thee and be thy love.

Time drives the flocks from field to fold; 5
When rivers rage and rocks grow cold

And Philomel becometh dumb, o
The rest complains of cares to come. - the nightingale.
The flowers do fade, and wanton fields

To wayward winter reckoning yields; 10
A honey tongue, a heart of gall

Is fancy’s spring but sorrow’s fall.

Thy gowns, thy shoes, thy beds of roses,
Thy cap, thy kirtle, and thy posies

Soon break, soon wither, soon forgotten,
In folly ripe, in reason rotten.

Thy belt of straw and ivy buds,

Thy coral clasps and amber studs,

All these in me no means can move

To come to thee and be thy love. 20

But could youth last and love still breed,
Had joys no date, nor age no need,

Then these delights my mind might move
To live with thee and be thy love.




Tone (( 3xpaill gl )

Realistic

Theme ((5spaill (goa )

The themes of this poem are doubt and the point that time changes things. The young girl thinks realistically
and refutes the ideas of the idyllic world the young man had proposed to her. The shepherd seems to be very
much of an optimist, whereas the young girl is a pessimist.

Structure (( Baxadll <Ly )

The structure of these two poems is exact. There are six stanzas consisting of four lines each. This shows
that "The Nymph's Reply to the Shepherd" is responding directly to the shepherd in "The Passionate Shepherd
to His Love.




Lecture 6
The Shakespearean Sonnet

( Petrarchan + Shakespearean )i wtis gudf 3o SSI (( Bl oy — &bl )

(RN 8 polonall 3 Ui Ll 13 45 ))

The type of Sonnets rhyme schemes (( wlisgud L35 y)

- abab cdcd efef gg  is the Shakespearean rhyme scheme
- abab bcbc cded ee s the Spenserian rhyme scheme
- abbaabba cdecde is the Petrarchan rhyme scheme

Structure (( wlisgdl by ))

- The division of the Shakespearean sonnet : 3 quatrains (the quatrain is 4 lines) and a couplet ( 2 lines) .
- The division of the Petrarchan sonnet : octave or octet ( 8 lines) and a sestet (six lines) .

Every form of sonnet is 14 line. This is a fixed form.

_ Not Marble, Nor the Gilded Monuments

Sacai/l

tuad 22 7

Not marble, nor the gilded monuments

Of princes, shall outlive this powerful rhyme;

But you shall shine more bright in these contents
Than unswept stone, besmeared with sluttish time.

When wasteful war shall statues overturn, 5
And broils root out the work of masonry,

Nor Mars his sword nor war's quick fire shall burn

The living record of your memory.

'Gainst death and all-oblivious enmity

Shall you pace forth; your praise shall still find room 10
Even in the eyes of all posterity

That wear this world out to the ending doom.

So, till the judgment that yourself arise,
You live in this, and dwell in lovers' eyes.
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(( Bl ol 45 ))

First Quatrain: “Not marble, nor the gilded monuments”

The speaker of Shakespeare sonnet 55 begins by proclaiming that his poem is more powerful than “marble” or “gilded
monuments.” Princes have nothing on poets when it come to enshrining truth: “Not marble, nor the gilded monuments / Of
princes, shall outlive this powerful rhyme.” The poet/speaker has faith that his sonnets will outlast any stone statue that is
“besmear’d with sluttish time.”

Marble and stone monuments become mere obscene gestures when compared to the written monuments that contain a true
poet’s tributes to truth and beauty. The poet knows that truth is soul inspired, and therefore it is eternal.

Second Quatrain: “When wasteful war shall statues overturn”

In the second quatrain, the speaker insists that nothing can erase “The living record of your memory.” The poem’s memory is
permanent; even though “wasteful war” may “overturn” “statues” and “broils root out the work of masonry.” The poem is
ethereal and once written remains a permanent record written on memory.

“The living record” includes more than just parchment and ink; it includes the power of thought that is born in each mind.
The true seer/poet creates that living record in his poems to remind others that truth is indelible, beautiful, and eternal and
cannot be waylaid even “[w]hen wasteful war shall statues overturn, / And broils root out the work of masonry.”

Third Quatrain: “"Gainst death, and all oblivious enmity”

The poem containing truth and beauty is immortal; it is “'Gainst death.” No enemy can ever succeed against that soul-truth;
as the speaker avers, “your praise shall still find room / Even in the eyes of all posterity / That wear this world out to the
ending doom.”

This poet/speaker, as the reader has experienced many times before in his sonnets, has the utmost confidence that his poems
will be enjoying widespread fame and that all future generations of readers, “eyes of all posterity,” will be reading and
studying them. The speaker’s faith in his own talent is deep and abiding, and he is certain they will continue to remain
“Ie]ven in the eyes of all posterity / That wear this world out to the ending doom.”

The Couplet: “So, till the judgment that yourself arise”

In the couplet, “So, till the judgment that yourself arise, / You live in this, and dwell in lovers' eyes,” the speaker caps his
claims by asserting that in the accounting of the poem, the poetic truth and beauty will exist forever and remain imbedded in
the vision of future readers.

Conclusion ((isysd1y)

The poem aims to immortalize the subject in verse. The poem is meant to impress the subject with the poet's intent. The poem
shall survive longer than any gold-plated statue (gilded monument), that might be erected to a prince, etc. The subject of the
poem (probably some winsome beauty that the poet really really wants to shag), will be portrayed in the poem for all time,
etc. Further, the ending basically says that she’ll be immortalized in the poem until the Day of Judgement (reference Judeo-
Christian belief system), and she *'rises’™ from her grave to face said Judgement.

Tone ((3apaill gliy] )

Emotional<< iuabl




_ That time of year thou mayst in me behold

i/

Cd
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That time of year thou mayst in me behold

When yellow leaves, or none, or few, do hang

Upon those boughs which shake against the cold,
Bare ruined choirs, where late the sweet birds sang.

In me thou seest the twilight of such day 5

As after sunset fadeth in the west,
Which by and by black night doth take away,
Death’s second self, that seals up all in rest.

In me thou seest the glowing of such fire

That on the ashes of his youth doth lie, 10
As the death-bed whereon it must expire,
Consumed with that which it was nourished by.

This thou perceiv’st, which makes thy love more strong,
To love that well, which thou must leave ere long.
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Information about the poet (( ,clill oo wlbigdas y)

Shakespeare is perhaps the most well known poet of all time. Shakespeare was born in 1564 in Stratford-upon-Avon.
Before his death at the age of 52, Shakespeare had written a great number of comedies, tragedies, plays and
sonnets.

Structure + Meter (( QJ'}J‘ ji PARE Y] +J.u.»5_.4.‘ /73 UU}.‘JI sly )

Shakespeare's 73rd sonnet consists of 14 lines, 3 quatrains and a couplet in an iambic pentameter form. The first line
of the sonnet is sometimes referenced as the title. It reads, “That time of year thou mayst in me behold".

(O3 ) Almdil) udig ¢ gL (pud Lo oSl (pfiaguall) LIS )) << dgaglrall
Theme (( ssuaill 9o ))

The poet paints a picture in each quatrain of the sonnet conveying his anxieties of the impending harshness of old age.
He wants the reader to understand the value of life and love. He does this by illustrating that life is limited by time.

Tone (( 3apaidl pliy] )

Emotional<< Labl




Analysis (( sseaill Julass 755 ))

First Quatrain:
“ That time of year thou mayst in me behold ”
“ When yellow leaves, or none, or few, do hang ”
% Upon those boughs which shake against the cold ”
“ Bare ruined choirs, where late the sweet birds sang ”

the poet draws an allusion between an external image and an internal state of mind. The poet anticipates the impending
chill and abandonment that comes with old age.

The imagery of a harsh autumn day is made more tactile by the use of pauses in the second line. Each pause helps to create
the imagery of leaves blowing away, one by one, and feeling the chill of a late autumn wind. The choice of the words, "'Bare
ruin‘d choirs" is a reference to the remains of a church that has been stripped of its roof, exposing it to the elements and left
to decay. It seems as if the poet is saying, "'See this place, this is how | am feeling; old, cold and abandoned. | am in a state of
ruin and | am barely hanging on." The knowledge that joy once existed in this place, as alluded to by the bird's sweet song,
sets the emotional tone, one of sympathetic pity.

Second Quatrain:
“ In me thou seest the twilight of such day ”
“ As after sunset fadeth in the west ”

_Fading youth is represented by twilight. The denotation of twilight as referenced in the Franklin dictionary is the light from
the sky between sunset and full night. Here, a visual sense of darkness approaching with the connotation that the end is near
is clearly illustrated.

“ Which by and by black night doth take away ”
“ Death's second self, that seals up all in rest ”

The twilight is rapidly taken away by the black night, figuratively expressed as, "'death’s second self."" Sleep is often
portrayed as a second self of death, or death’s brother.

Third Quatrain:
“In me thou seest the glowing of such fire ”
“ That on the ashes of his youth doth lie ”
& As the death-bed whereon it must expire ”

the poet makes it clear by using a different metaphor, that his death will be permanent.
He uses this simile to imply that the ashes of his youth equate to death.

&% Consumed with that which it was nourished by ”

The connotation simply stated, life lived is death.

The Couplet:
% This thou perceiv’st, which makes thy love more strong ”

“ To love that well, which thou must leave ere long ”

These last two lines remind me of my grandmother. She constantly reminded me to visit her often (to love her well) because
as she said, "'I'm not going to be around much longer you know."" Her wise reminder gave me the insight to savor the
moments | spent with her . | think Shakespeare wanted from his friend what my grandmother wanted from me .




Conclusion (¢ is3sJhy)

The true message of this sonnet is clearly written in the first line of each quatrain. I can hear Shakespeare shouting, "'SEE
ME, I am cold, abandoned and separated from joy! SEE ME, my mortal end is near! SEE ME, and know your love for me is
strengthened! | beg you to understand; my life has an ending imposed by the restrictions of time. It is not a continuous cycle.
Spring may follow winter and dawn may follow night, but alas, my youth will not, cannot, follow the decay of death. Know
this and love me well!"*




By John Milton (1608-1674)

Lecture 7

On His Blindness

J

RS aIt IR On His Blindness by John Milton

John Milton was an English Poet with controversial opinions. One of his most read poem among

others is ‘Paradise Lost'. He became blind in 1651, which in no way affected his writings. In this

poem about his blindness he says ...

bued|
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When | consider how my light is s;;ent1

Ere half my daysz in this dark world and wide
And that one taant3 which is death to hide
Lodged with me useless,’ though my soul more
bent

To serve therewith® my Maker, and present
My true account,6 lest he returning chide7;
"Doth God Lacts day labor, light denied?"

| fondly9 ask. But Patience,' to prevent

That murmur, soon replies,” "God doth not need

Either man's work or his own gifts."* Who best

Bear his mild Moke,12 they serve him best. His
state
Is kingly; thousands at his bidding speed,’

And |gost13 o'er land and ocean without rest;
They also serve who only stand and wait.?

1. This clause presents a double meaning:
(a) how I spend my days, (b) how it is that
my sight is used up.

2. Before half my life is over. Milton was
completely blind by 1652, the year he
turned 44.

3. See Line 3 which is a key to the meaning
of the poem.

4. Unused.

5. By that means, by that talent; with it

6. Record of accomplishment; worth

7. scold or reproach gently.

8. Demand, require

9. Foolishly, unwisely

10. Milton personifies patience, capitalizing
it and having it speak.

11. God is sufficient unto Himself. He
requires nothing outside of Himself to exist
and be happy.

12. Burden, workload.

13. Travel.
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Examples of Figures of Speech (( L&dJl jsally)

Alliteration: my days in this dark world and wide (line 2) usts

Metaphor: though my soul more bent / To serve therewith my Maker (lines 3-4). The author compares his soul to his mind. 3_taiul
Personification/Metaphor: But Patience, to prevent / That murmur, soon replies . .. (lines 8-9). yauis

(geodll 4 payy aniay Olasly sl 423 )

Paradox: They also serve who only stand and wait. 48 jlé

Background (( Ll e el wlskes ))

John Milton’s eyesight began to fail in 1644. By 1652, he was totally blind.
bl ol o5 (1652 3y 1644 § inally 03500 032 o T
Strangely enough, he wrote his greatest works, Paradise Lost and Paradise Regained, after he became blind.
(o5l el o amy < (obmiadl Gugaydll g (gl Guga il ) Allash phisl 38 1 il
Many scholars rank Milton as second only to Shakespeare in poetic ability.
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Meter ( dunicdl y)

All the lines in the poem are in iambic pentameter. In this metric pattern, a line has five pairs of unstressed and stressed
syllables, for a total of ten syllables. The first two lines of the poem illustrate this pattern:

Lo, 2 S Lo, 5
When | | con SID | er HOW.| my LIFE | is SPENT
Lo 2 TP Ao, 5

Ere HALF | my DAYS | in THIS | dark WORLD.| and WIDE

Type of Work and - rhyme Type of poem - Year Written

(( LS L — LWl — Bogadl &% — ol £5))

"On His Blindness™ is a Petrarchan sonnet, a lyric poem with fourteen lines. This type of sonnet, popularized by the Italian
priest Petrarch (1304-1374), has a rhyme scheme of ABBA, ABBA, CDE, and CDE. John Milton wrote the poem in 1655.

Diction (( LS gl y)

As This sonnet has simple diction, enjambment (not end-stopped). Milton has used his extensive knowledge of the Bible to

create a deeply personal poem, and gently guide himself and the reader or listener from an intense loss through to
understanding and gain




Analysis (( 3seaill Jalasy 755 ))

The main themes of this poem dawaill @ ntessiaiel | Zutud 16

The main themes of this poem are Milton's exploration of his feeling of fear, limitation, light and darkness, duty and doubt,
regarding his failed sight, his rationalisation of this anxiety by seeking solutions in his faith.

1-4
When | consider how my light is spent,
Ere half my days, in this dark world and wide
And that one talent which is death to hide
Lodged with me useless, though my soul more bent

He describes how he is living his life in a **wide™ world which is now *"dark™ like a grave because of the loss of his sight,
which he refers to as his "'light that is spent™ or now used up (lost).

He cannot even use the one way out which is to commit suicide even though his soul bends towards this idea. This will
remain a "useless talent™ within him which he will never use. He refers to death with sarcasm as a *‘talent™, something that
is not normally done in society. This reflects his own way of being angry or hurt as Milton enjoyed writing and his blindness
must have presented him with a lot of difficulty. It was his faith that kept him strong and deterred (restrained) him from
taking his own life. The strength of his faith is shown in the next lines of the sonnet.

5-8
To serve therewith my Maker, and present
My true account, lest He returning chide,
"Doth God exact day-labor, light denied?”
1 fondly ask; But patience, to prevent

He will serve his Maker no matter how he is suffering as he will have to present to Him a "'true account of his life. He will
do this in case he is chided (spoken to angrily) when he returns to God and is asked if he carried on with his day to day life
even without his eyesight.

9-14
That murmur, soon replies "God doth not need
Either man's work or his own gifts. Who best
Bear His mild yoke, they serve Him best. His state
Is kingly: thousands at His bidding speed
And post o'er land and ocean without rest;
They also serve who only stand and wait."

He answers his own question saying that God will not need ""either man's work or his own gifts"* meaning that God has no
need for gifts from men. He is served by thousands of angels who are at his beck (being ready to carry out somebody’s wish)
""post o'ver land and ocean without rest™ to do his bidding. He also adds that angels will serve those who are patient and
wait through all sorts of problems that they face.




Allusion ((psalil) ))

(Jvau?ljubajls«5w\wil\5i ;_:L:L:.)JlJ»L)qun&@&@MSJdp)su\wui)d&;w\<< daglae

- Milton's faith in God seems to give him the courage to face his life despite his blindness. It is this faith that seems to give
him courage and patience to cope and also gives him the hope that salvation lies for those who wait in patience.

Allusion:

- in lines 3 to 6 of the poem
Milton alludes to the "'Parable of the Talents™ in Chapter 25 of the Gospel of Matthew, verses 14 to 30.
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- In line 7, the speaker, in his attempts to blame somebody, is about to ask a rhetorical question about God’s justice
before patience interrupts him.

U ol dablis J3 Al Jas o S g o 5ks of il (b pads poll ¥slos 3 ¢ sl
- In line 8, we have personification: “patience” is personified as advice giver.
] pally pad s 92 " pall "1 poudas Lgal
- in Line 11 we have a metaphor: the humans are submitted to God.
A qads pidl 18] Ll
- “The Yoke” is the symbol brings together the humans and the animals.
wllgadly p3dl O meaa 3y 92
- The word “wait” implies “pun” in the sense that he will wait until the end of his life.
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Lecture 9

Edmund $penser’s

_ One day | wrote her name upon the strand

] Sugeaill 22 9
One day | wrote her name upon the strand, tblid] s Lol e gy I3
But came the waves and washe’ d it away: a3 zlgadl sl (g

Agayne | wrote it with a second hand,

Ll Wglbee)l wonsls
But came the tyde, and made my paynes his pray. L
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““Vayne man,” sayd she, ““that doest in vaineassay, 5 LSb Ugloa Ll cnnall Tiale J =8
A mortall thing so to immortalize, WESIRCOED PRCUWE P

For | my selve shall lyke to th!s decay, ' g )l ora il o] Cgus  guikis LIS
And eek my name bee wype" d out lykewise.” . ]
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“Not so,” quod |, “let baser thingsdevize, S Ll JBl e oz

To dy in dust, but you shall live by fame: 10 Sl B Ol (B 8159 Saed a8
My verse your vertues rare shall eternize, T s nns S
And in the heavens wryte your glorious name.
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Analysis (( 3seaill Jalasy 755 )

Lines 1-4
One day | wrote her name upon the strand,
But came the waves and washe’ d it away:
Agayne | wrote it with a second hand,
But came the tyde, and made my paynes his pray.

In Spenser’s ‘“Sonnet 75, the poet expresses in a straightforward manner his conviction regarding the immortal nature of
his affection for his lover. With the first two lines the speaker establishes the framework for the poem. He relates how he
Wrote the name of his lover in the sand on the beach, only to have it washed away by the waves.

In the next two lines (lines 3 and 4), he reveals that he attempted to write her name again,
only to have the ocean tide once more erase his efforts.
Through these lines, the speaker’s diligence is revealed. Despite the fact that thewaves wash away his lover’s name,

he repeats what is clearly a futile effort.

Lines 5-8
“Vayne man,” sayd she, “that doest in vaineassay,
A mortall thing so to immortalize,
For | my selve shall lyke to this decay,
And eek my name bee wype" d out lykewise.”

The next four lines of the poem (lines 5-8) reveal that the poem is not simply the speaker’s expression of his feelings, but a
recollection of a dialogue with his lover. He explains in these lines what his lover stated when she witnessed his actions.

The lover’s response to the speaker’s endeavors to inscribe her name in so impermanent

a medium as wet sand is gently chastising in tone. Apparently a practical woman, she tells the speaker that he exerts himself
to no end. The lover goes on to compare her name written in the sand, and its being washed away by the tide,

to her own existence, and its inevitable end one day by death. Her tone and her words reprimand the speaker for attempting
such a prideful display. She accuses him both of being vain for making such an effort and acting in vain, for his desire to
affix their love to a specific time and place is ultimately, and obviously, a fruitless one.

Lines 9-12
“Not so,” quod I, “let baser thingsdevize,
To dy in dust, but you shall live by fame:
My verse your vertues rare shall eternize,
And in the heavens wryte your glorious nhame.

In lines 9-12, the speaker responds to his lover’s protests. Here his idealism and the fullness of his love is revealed. He tells
her that only lower, less worthy creatures will die and be reduced to dust. She, rather, will certainly live on through the fame
he will create for her with his poetic verses. His poetry, he assures her, will record forever her singular virtues, thereby
immortalizing her name.




Lines 13-14
Where whenas death shall all the world subdew,
Our love shall live, and later life renew.”

In the last two lines of the poem, the speaker makes plain that not only will his lover live on forever through his poetry,

but also that when death conquers the world, their love will remain and be renewed in the next life.

The last lines suggest the speaker’s belief in some form of life after death, although whether he describes a bodily or spiritual
existence remains unclear. In a sense, the speaker’s intention to immortalize his lover through his poetry validates his
lover’s accusation that he is vain. His boasts about his ability to create such lasting fame for her reveals his grand opinion of

his skill

as a poet. Despite this vanity, however, the final lines of the poem make clear the depth of his love and his belief that the

feelings they share will live in after death.

Themes (( i

* Themes : love and Immortality Like most Elizabethan sonnets, Spenser’s ‘‘Sonnet 75’ is concerned with an amorous
relationship. Often such sonnets itemize a lover’s virtues or reveal the extent of a lover’s passion. In this poem, rather than
Focusing on the qualities of his lover that inspire his admiration, the speaker explores the enduring nature of his love for the
woman in question. He dismisses his lover’s matter-of-fact expressions of the notion that her name, and their love, is transitory.
She quite clearly states that their relationship is a mortal one. She is adamant that she will, in fact, die, and the memory of her
presence on earth be extinguished, erased like her name in the sand.

However, the speaker is quick to deflate her argument. Only low, base creatures are destined to die, the speaker replies

The language of the sonnet is archaic. He also mentions the tide washing away the name he had written in the sand.

Therefore, we know the beach must have been near the ocean, rather than a lake, as lakes do not cover enough area to be
effected by the gravitational pull of the moon and consequently do not have tides.

fation Edmund Spenser (( jwisw s3seol "olal ” 5agis ))

At the end of ‘“Sonnet 75,”” Spenser references the notion of
an afterlife. It is known that Spenser was a Protestant,
perhaps of the more radical variety known as a Puritan.
Research the beliefs of sixteenth-century Protestants
regarding predestination, death, and the resurrection of the
soul.
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The Power of Language (( —sYi54s )

The speaker in Spenser’s ‘“Sonnet 75°° displays supreme confidence
in the power of his own written words. He claims that through his
poetic verses he will eternalize his lover’s goodness, her best
qualities. Through his words, her name and her glory will be written
for all time. The speaker has faith that after death their love will live
on; this concept is as much related to religious faith in the nature of
the immortal soul as it is to the couple’s faith in the depth of their
love for one another. Yet what the speaker vows to

achieve through his writing is quite different than what will
transpire for the faithful after the death of the body. The revival in
the afterlife of the relationship between the speaker and his lover is
generated by the strength of the couple’s love. Yet the speaker
promises that his lover’s immortality on earth will be assured by the
strength of his poetry alone. Mere words written by the speaker will
be enough, he

insists, to insure that his lover’s name will never be forgotten.

rhyme Spenserian Sonnet
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(( g SUguw 480 )

Spenser, through the poems in (Amoretti) and (Epithalamion) ,
developed a style of sonnet that incorporated the use of an
interlocking rhyme scheme; this became known as the
(Spenserian sonnet).

In such a rhyme scheme, the rhyming words at the end of each line
(or end rhymes) form a pattern in which each section of the poem is
linked with the following section through the repetition of the
rhyming words. When discussing rhyme schemes, lines are assigned
a letter in order to show the repetition of the rhyme.

The Spenserian sonnet rhyme scheme is: abab bcbc cdcd ee. The
effect of this rhyme scheme is a structuring of the poem into three
guatrains (a section of a poem consisting of four lines of verse)
and a couplet (a section consisting of two lines of verse).

5 5_malll Call Xlad ( Amoretti ) 2bad A (e ¢ i
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. =daw 4 5 ( Spenserian sonnet )
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structure the poem's relates to the meaning (( alias sssaill wuS s bls,l y)

This physical structure relates to the poem’s meaning.
The first quatrain describes the speaker’s actions on the beach,
the second quatrain reveals the presence of the lover and her
objections ,

the third quatrain contains the speaker’s response,

and the final couplet sums up the speaker’s argument.
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Information a bout the poet ((,slill pe gl )

After receiving his master of arts degree, Spenser held a number
of offices, working in 1578 as the secretary to the former master
of Pembroke Hall, Edward Young, and in 1579 working in the
household of the Earl of Leicester, uncle to Spenser’s friend and
fellow poet Sir Philip Sidney. In 1580 Spenser traveled to Ireland
to work as secretary to Governor Arthur Lord Grey de Wilton.
During this time, England was attempting to conquer Ireland,
through violence as well as by encouraging the English to settle
there. Spenser was an enthusiastic participant in this effort. He
served in various capacities in Ireland during the 1580s and
1590s. He was granted a large estate, Kilcolman, in 1590.
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From his home in Ireland, Spenser began to write in earnest,
having already published a series of pastoral poems, The
Shepheardes Calendar, in 1579. He published the first part of his
famous epic poem, The Faerie Queene, in 1590,

and the second part in 1596. Spenser married Elizabeth Boyle in
1594, and in her honor wrote the love poems and wedding song
known collectively as Amoretti and Epithalamion, published in
1595. That is why he is considered as the only sonneteer who
wrote a sonnet sequence to his wife. After being appointed to the
position of High Sheriff of Cork in 1598, he was forced to return
to London after rebels burned

down his home at Kilcolman. Spenser died in London of
unknown causes on January 13, 1599, and was buried in
Westminster Abbey.
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Lecture 13

Humanism in the Renaissance

Emergence of Humanism (( islusyl el ,aeb )

Books helped to spread awareness of a new philosophy that emerged when Renaissance scholars known as humanists returned
to the works of ancient writers. Previously, during the Middle Ages, scholars had been guided by the teachings of the church,
and people had concerned themselves with actions leading to heavenly rewards. The writings of ancient, Greece and Rome,
called the ""classics,™ had been greatly ignored. To study the classics, humanists learned to read Greek and ancient Latin, and
they sought out manuscripts that had lain undisturbed for nearly 2,000 years.

The humanists rediscovered writings on scientific matters, government, rhetoric, philosophy, and art. They were influenced
by the knowledge of these ancient civilizations and by the emphasis placed on man, his intellect, and his life on Earth.

The Humanist Philosophy (( aslusyl il yy

The new interest in secular life led to beliefs about education and society that came from Greece and Rome. The secular,
humanist idea held that the church should not rule civic matters, but should guide only spiritual matters. The church disdained
the accumulation of wealth and worldly goods, supported a strong but limited education, and believed that moral and ethical
behavior was dictated by scripture. Humanists, however, believed that wealth enabled them to do fine, noble deeds, that good
citizens needed a good, well-rounded education (such as that advocated by the Greeks and Romans), and that moral and
ethical issues were related more to secular society than to spiritual concerns.

Rebirth of Classical Studies ((LSewdSI wlul,all Lags ))

The rebirth of classical studies contributed to the development of all forms of art during the Renaissance. Literature was
probably the first to show signs of classical influence. The Italian poet Petrarch (1304-1374) delighted in studying the works of
Cicero and Virgil, two great writers of the Roman age, and he modeled some of his own writings on their works. Although he
often wrote in Latin, attempting to imitate Cicero's style, Petrarch is most renowned for his poetry in Italian. As one of the first
humanists, and as a writer held in high esteem in his own time, he influenced the spread of humanism--first among his
admirers, and later throughout the European world.

The defining concept of the Renaissance was humanism, a literary movement that began in Italy during the fourteenth
century. Humanism was a distinct movement because it broke from the medieval tradition of having pious religious motivation
for creating art or works of literature. Humanist writers were concerned with worldly or secular subjects rather than strictly
religious themes. Such emphasis on the mundane was the result of a more materialistic view of the world. Unlike the Medieval
Era, Renaissance people were concerned with money and the enjoyment of life and all its worldly pleasures. Humanist writers
glorified the individual and believed that man was the measure of all things and had unlimited potential.

Humanist writers sought to understand human nature through a study of classical writers such as Plato and Aristotle. They
believed that the classical writers of Ancient Greece and Rome could teach important ideas about life, love, and beauty. The
revival of interest in the classical models of Greece and Rome was centered primarily among the educated people of the Italian
city-states and focused on literature and writing.

During the Middle Ages in Western Europe, Latin was the language of the Church and the educated people. The Humanist
writers began to use the vernacular, the national languages of a country, in addition to Latin.




Some important [talian Humanists (( osdlbs¥ osslasyl mal Giay ))

1 - Giovanni Pico della Mirandola (1463-1494) - gl ¢l (guibigua

was an Italian who lived in Florence and who expressed in his writings the belief that there were no limits to what man could
accomplish.
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2 - Francesco Petrarca, known as Petrarch (1304-1374) - & sl 6Smidpy) s

= was the Father of Humanism, a Florentine who spent his youth in Tuscany and lived in Milan and Venice.

= He was a collector of old manuscripts and through his efforts the speeches of Cicero and the poems of Homer and Virgil
became known to Western Europe.

= Petrarch's works also led to the rise of people known as Civic Humanists, or those individuals who were civic-minded and
looked to the governments of the ancient worlds for inspiration.

=  Petrarch also wrote sonnets in Italian. Many of these sonnets expressed his love for the beautiful Laura. His sonnets
greatly influenced other writers of the time.
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3 - Leonardo Bruni (1369-1444) - (g §3kigml

= who wrote a biography of Cicero,
=  encouraged people to become active in the political as well as the cultural life of their cities. He was a historian who today
is most famous for The History of the Florentine Peoples, a 12-volume work.
He was also the Chancellor of Florence from 1427 until 1444.
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4 - Giovanni Boccaccio (1313-1375) - gl (guibigua

= wrote The Decameron. These hundred short stories were related by a group of young men and women who fled to a villa
outside Florence to escape the Black Death.
= Boccaccio's work is considered to be the best prose of the Renaissance.
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5 - Baldassare Castiglione (1478-1529) - (ouigusisinS (S jbuiladl

wrote one of the most widely read books, The Courtier, which set forth the criteria on how to be the ideal Renaissance man.
Castiglione’s ideal courtier was a well-educated, mannered aristocrat who was a master in many fields from poetry to music to
sports.
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effects of Humanism

(( aslasYl 2301 L0 y)

Humanism had far-reaching effects throughout Italy and
Europe.

The advent of humanism ended the church dominance of
written history.

Humanist writers secularized the view of history by writing
from a non-religious viewpoint.

The Humanists also had a great effect on education. They
believed that education stimulated the creative powers of the
individual. They supported studying grammar, poetry, and
history, as well as mathematics, astronomy, and music.
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concept of Humanism (( Ll pseio ))

Humanists promoted the concept of the well-rounded, or
Renaissance man, who was proficient (well skilled) in both
intellectual and physical endeavors.

Humanism is a concept that has changed since the sixteenth
century. Its original meaning was the belief in the validity of
the human spirit that coincided with piety for God. Now,
humanism refers to the glorification of man. The passing of
time has transformed the concept of love, also. In our present
society, one ""loves' pizza or one "loves' a spouse.
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The Love in poems of some Poets - 16 century (76 o8l — slpmdll pamy B5lad § dl )

Currently, love encompasses a vast majority of ideas and intensities. (g b il g il g, LS G A8l g caliad) Apdlad) Jady cal) ldla
The sonnets and poems of Surrey, Sidney, Spenser, and Wyatt A guilad) AN oLl Adkle dlgiu) Gl pfin Cul g g ¢ i ¢t
consider love as a consuming passion. To the sixteenth century poet ,

love is a powerful force that creates misery, but surpasses the pain to be a worthy endeavor. Love is a personified superior entity
which must be obeyed. In JUJ&EES The Love That in My Thought Doth Harbor,

love is his ""'master" (441; In. 12). His master controls his heart, and endeavors to reign.

Even when love retreats in fear from shame the poet still supports him.

In Astrophil and Stella, love's decrees must be followed, since they have such power (SiGliigy 460; sonnet 2, In. 4).

Love can act such as wringing (squeeze or twist) one's heart and giving wounds (Surrey 452; In. 6; Sidifigyl 460; sonnet 2, In. 2).

Love possesses one's self to produce much affliction (pain). WUBIEH wrote a poem, Farewell Love, to express his tumultuous emotions.

He desired for love to leave him after years of suffering at love's mercy (Wyatt 440). In My Lute, Awake,

Wyatt addresses love as an illness: "I am past remedy'* (442; In.14). Wyatt also desires to watch his former love suffer for the pain she inflicted
on him.
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BUFFeYconsiders love the reason for his discomfort in Alas! So All Things Now Do Hold Their Peace (452; In. 11).
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BillRgY cndeavors to ignore love, vet at the same time *with a feeling skill I paint my hell”* (460; sonnet 2, In. 13-4). Love's pain produces a type
of hell and a disease for those ensnared (trapped) that cannot be ignored.
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The misery love produces cannot surpass the benefit of love. BHEREY considers love his lord and writes **Yet from my lord shall not my foot
remove: Sweet is the death that taketh end by love' (451; In. 13-4). Death is even pleasurable if caused from love.

BilifgY addresses love by writing, *'I call it praise to suffer tyranny™ (460; In. 11). Later in Astrophil and Stella, Sidney says that love's effect
caused anguish (extreme anxiety), but that **the cause more sweet could be™ (471; sonnet 87, In. 12-3). The rule of love is still worthy of praise,
regardless of the affliction.
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Love would be desirous because God uses it to teach us. Love painfully A OS g A S o s ccithal) Algs B 8 ) el Sl o) ) Bl aliga JS lial qaal)
invaded the lives of the poets, but resulted in an eventual joy, even if the joy Al el LS aaailad o call gl cgal)
was at death. Love dominated their poetry as it dominated their lives. G alle BUS ) ma ¥ Llo @Y ) Sl g ol o Ui o a3 ) 391 e Lt cagally
Today, our spouses may_afﬂlct our emotions, but I_ove of pizza will probably_ Ay ekl 323 cym ) S . Tk A2 0 iy ¢ (S e Ui (g el 5 sene (B 3 il
never leave a deep emotional attachment. Our society has downgraded love in | . ", ] L R e o o e . .
our life from what was considered the normal experience. Despite the QLAY (8 gl OIS LaS 138 Liagy i 1SS (o goaidis 190N poLd lalS (15 il p gl (o e
hermeneutical transformation applied to the concept of love, the words of the ) ) : J‘““ kel
nineteenth century poet Tennyson ring true today as they would have in the " i ¥ o o ¢ okl g Ly gaaa dhial (19 o) Juadl) M
sixteenth century: ""'tis better to have loved and lost, than to have never loved . (1463 g gmiisiad ¢ Cilaiba )

at all"" (gtd. in Stevenson 1463).
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In the Renaissance, the highest cultural values were usually associated with active involvement in public life, in moral, political,
and military action, and in service to the state. Of course, the traditional religious values coexisted with the new secular values; in
fact, some of the most important Humanists, like Erasmus, were Churchmen. Also, individual achievement, breadth of
knowledge, and personal aspiration

(as personified by Doctor Faustus) were valued.
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The concept of the “Renaissance Man" — ((" &agill yos 2y " pseho ))

The concept of the ""Renaissance Man"' refers to an individual who, in addition to participating actively in the affairs of public
life, possesses knowledge of and skill in many subject areas.
(Such figures included Leonardo Da Vinci and John Milton, as well as Francis Bacon, who had declared, "'l have taken all
knowledge to be my province.")
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Focuse of Renaissance Humanists (( Lagdl ypos § oglusl 355 ))

Nevertheless, individual aspiration was not the major concern of Renaissance Humanists, who focused rather on teaching people
how to participate in and rule a society (though only the nobility and some members of the middle class were included in this
ideal).
Overall, in consciously attempting to revive the thought and culture of classical antiquity, perhaps the most important value the
Humanists extracted from their studies of classical literature, history, and moral philosophy was the social nature of humanity.
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A common oversimplification of Humanism suggests that it gave renewed emphasis to life in this world instead of to the
otherworldly, spiritual life associated with the Middle Ages. Oversimplified as it is, there is nevertheless truth to the idea that
Renaissance Humanists placed great emphasis upon the dignity of man and upon the expanded possibilities of human life in this
world. For the most part, it regarded human beings as social creatures who could create meaningful lives only in association with
other social beings.
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Humanism shift  (( isls¥l Jg5 ))

In the terms used in the Renaissance itself, Humanism represented a shift from the ""contemplative life'* to the ""active life."
In the Middle Ages, great value had often been attached to the life of contemplation and religious devotion, away from the world
(though this ideal applied to only a small number of people).
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Humanism ( sty e33ly)

An intellectual movement originating in renaissance lItaly that encouraged the fresh study of classical literature, and which
emphasized the importance of learning as a means of improving one’s self.
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