SHAKESPEARE     
                                   LECTURE SEVEN + EIGHT
محاضرة 7 ما فيها شي مهم واللي حابه أرسلها التسجيل تسمع بنفسها وتتأكد ماعندي مانع بس ترسلي أيميل وأرسل لها
What comes on peoples' minds when they hear the name Othello , that this person is not European , not English, not Christian and this person killed his wife. Why did he kill his wife??? He killed her out of jealousy. This is the general conception of Othello.
From where did Shakespeare have all this information about Othello, how did he know his background and all the details  of this character's life??? Did he invented the character of Othello???
It is known that Shakespeare never invented his plots, he takes them from other sources, these are some of the sources that Shakespeare based his plot on, the primary source of Othello : 
1. Giraldi Cinthio. Hecatommithi (1566)  

( 7th novella/ primary source) the original title is un Morro which means moor .
Most of the events and the main plot is found in this source here but as usual Shakespeare never depends on one source, he changes in his plot by adding things as well as omitting things, so from where did he get the details that are not found in the primary source??? 
2.Geoffrey Fenton. Certain Tragical Discourses . (1567)
  
 ( 4th story / jealousy, murder, physical frenzy epilepsy) + the method of killing Desdemona is taken from this source these details are not found in Cinthio. 


Barnabe Rich. Farewell to Military profession .(1581) 3.


(Story telling powers)= what did Desdemona like in her husband ,how did she love him but she justifies her choice to her father and the people that she loves his way of telling stories.


 4.John Leo .The history and description of Africa (1600)

(Accounts of his adventures) this source is important because reading this source Shakespeare was able to describe the adventures of Othello. Actually books like this describing the history of the east  were very common in the Elizabethan period and this time in the Elizabethan age it was a time of contact between the east and the west and there was fear from the east and at the same time they were enthusiastic to know about these strange places and historians started to write books like this. Some of the descriptions are true and some are not.



Richard Knolles. General History of the Turks (1603) 5.

doubts about power of Turks                                                                                                   

Ben Jonson. Every man in his humor. (1598)

(Thorello) this is not a source but it is written by a Shakespeare contemporary Ben Jonson  he has written a play Every man in his humor. Why do some scholars consider  it as a great influence on Shakespeare's Othello , now in this play the hero of the play named Thorello is there a relation between Othello and Thorello???? The names are the same , Shakespeare's original name of the play was the moor he changed it by this influence to Othello, but is there a specific reason why he chose Othello not any other name???                                                   
Why did he choose this name Othello? Was there a special reason? There is a great controversy about the name Othello, some critics say that Thorello was a character that showed extreme jealousy and his jealousy made him commit some mistakes in his life , so maybe Shakespeare related the jealousy of that character to the jealous nature of the moor so he gave him a name similar to that character to indicate the shared jealousy between them.
Do you think there is another justification for the choice of names?!
Some other critics say that Shakespeare might be influenced by the name Thorello but he chose the name Othello  to suggest the name of the general establisher of the Turks, because the Turkish empire was established by ottoman the sultan = Ottoman + Thorello = modified into Othello.
Because of the confrontations in the play between the Italians and Turks, he wants the name to refer to the danger that comes from the Turks.

The list of characters:
· BRABANTIO, [A senator,] father to Desdemona
· GRATIANO [brother to Brabantio.] Two noble Venetians
· LODOVICO [kinsman to Brabantio.] Two noble Venetians
· OTHELLO, the Moor [a general in the military service of Venice.]
· CASSIO, an honorable lieutenant [to Othello].
· IAGO [an ensign to Othello,] a villain.
· RODERIGO, a gulled Venetian gentleman.
· MONTANO, governor of Cyprus [before Othello] the governor of the second setting.
· Clown [servant to Othello].
· DESDEMONA, wife to Othello and daughter to Brabantio 
· EMILIA, wife to Iago and a servant for Desdemona 
· BIANCA, a courtezan [mistress to Cassio].
· [Other] SENATORS, SAILORS, GENTLEMEN OF CYPRUS [OFFICERS, MESSENGERS, MUSICIANS].
[The first act takes place in Venice. The rest of the play takes place in a seaport in Cyprus.]
  We understand that the first setting is in Venice through the dialogue between the characters.

Act1 scene 1:
Enter Roderigo and Iago,, here we have 2 characters on the stage from there conversation we know about the setting.

	ROD: 
Tush, never tell me! I take it much unkindly 
That thou, Iago, who hast had my purse 
As if the strings were thine, shouldst know of this. 
	ROD: 
Rubbish! Don’t tell me; I don’t like it at all
That you, Iago, who has used my purse
As if the strings were yours, should know about this. 

	IAGO: 
'Sblood, but you will not hear me. 
If ever I did dream of such a matter,(5) 
Abhor me. 
	IAGO: 
God’s blood! but you’re not listening to me.
If I ever dreamt about such a matter,
Hate me. 

	ROD: 
Thou told'st me thou didst hold him in thy hate. 
	ROD: 
You told me you hated him. 

	IAGO: 
Despise me, if I do not. Three great ones of the city, 
In personal suit to make me his lieutenant, 
Offcapp'd to him; and, by the faith of man,(10) 
I know my price, I am worth no worse a place. 
But he, as loving his own pride and purposes, 
Evades them with a bombast circumstance 
Horribly stuff'd with epithets of war, 
And, in conclusion,(15) 
Nonsuits my mediators; for, “Certes,” says he, 
“I have already chose my officer.” 
And what was he? 
Forsooth, a great arithmetician, 
One Michael Cassio, a Florentine(20) 
A fellow almost damn'd in a fair wife 
That never set a squadron in the field, 
Nor the division of a battle knows 
More than a spinster; unless the bookish theoric, 
Where in the toga'd consuls can propose(25) 
As masterly as he; mere prattle without practice, 
Is all his soldiership. But he, sir, had the election; 
And I,—of whom his eyes had seen the proof 
At Rhodes, at Cyprus, and on other grounds 
Christian and heathen,—must be belee'd and calm'd(30) 
By debitor and creditor. This countercaster, 
He, in good time, must his lieutenant be, 
And I—God bless the mark!—his Moorship's ancient. 
	IAGO: 
Despise me, if I don’t. Three major people of the city
Personally ask him to make me his lieutenant,
Take off their hats to him. and, by the faith of man,
I know my price, I am worth that promotion.
But he, loving his own pride and purposes,
Evades them, beating around the bush proudly,
Horribly stuffed with his usual talk of war.
And, in conclusion, tells
My mediators, “No,” because, "Certainly," he says,
"I have already chosen my officer."
And who was he?
Truly, a great arithmetician,
One Michael Cassio, a Florentine,
A fellow almost damned in a having a beautiful wife;
That has never led a squadron in the field,
And doesn’t know the division of a battle any
More than a spinster does, unless the theory books,
In which the consuls wearing togas can propose a plan
As masterly as he can. His war skills are only talk,
Without practice. But he, sir, got the promotion.
And I, who saw what he had done
At Rhodes, at Cyprus, and on other battlegrounds,
Christian and heathen, must be spoken to and calmed
Down by debtor and creditor, this bean counter.
He must be his lieutenant in good time,
And I, God bless the mark! his Moorship's ensign. 

	ROD: 
By heaven, I rather would have been his hangman. 
	ROD: 
By heaven, I would rather have been his hangman. 

	IAGO: 
Why, there's no remedy. 'Tis the curse of service,(35) 
Preferment goes by letter and affection, 
And not by old gradation, where each second 
Stood heir to the first. Now, sir, be judge yourself 
Whether I in any just term am affined 
To love the Moor.(40) 
	IAGO: 
Why, there's no remedy; it is the curse of the military.
Preference goes by who you know and who likes you,
And not by old system, where each second person
Took the first’s place. Now, sir, judge it for yourself
Whether or I am better suited in any beautiful terms
To love the Moor. 

	ROD: 
I would not follow him then. 
	ROD: 
I wouldn’t follow him then. 

	IAGO: 
O, sir, content you. 
I follow him to serve my turn upon him: 
We cannot all be masters, nor all masters 
Cannot be truly follow'd. You shall mark(45) 
Many a duteous and kneecrooking knave, 
That doting on his own obsequious bondage 
Wears out his time, much like his master's ass, 
For naught but provender; and, when he's old, cashier'd. 
Whip me such honest knaves. Others there are,(50) 
Who, trimm'd in forms and visages of duty, 
Keep yet their hearts attending on themselves, 
And throwing but shows of service on their lords 
Do well thrive by them; and when they have lined their 
coats(55) 
Do themselves homage. These fellows have some soul, 
And such a one do I profess myself. 
For, sir, 
It is as sure as you are Roderigo, 
Were I the Moor, I would not be Iago.(60) 
In following him, I follow but myself; 
Heaven is my judge, not I for love and duty, 
But seeming so, for my peculiar end. 
For when my outward action doth demonstrate 
The native act and figure of my heart(65) 
In complement extern, 'tis not long after 
But I will wear my heart upon my sleeve 
For daws to peck at: I am not what I am. 
	IAGO: 
O, sir, content you;
I follow him to serve my turn on him.
We all cannot be masters, nor can all masters
Be truly followed. You shall see
Many a duteous and knee-bending rogue
That, doting on his own obedient slavery,
Wears himself out, much like his master's ass,
For nothing but dry oats; and when he's old, dismissed
From the service. I would whip such honest rogues.
There are others who, dressed in uniforms and faces of
duty, that keep their hearts attending on themselves;
And, throwing only shows of service to their lords,
Thrive well by them, and when they have lined their coats,
Do themselves homage. These fellows have some soul;
And someone like that is how I am.
Because, sir,
It is as sure as you are Roderigo,
Were I the Moor, I would not be Iago.
In following him, I follow only myself;
Heaven is my judge for love and duty, not I.
I only seem so for my own peculiar end,
Because when my outward action demonstrates
The native act and figure of my heart
In external complement, it is not long after
That I will only I wear my heart on my sleeve
For crows to peck at. I am not what I am.



 
	[Aside] 
	

	ROD: 
What a full fortune does the thicklips owe, 
If he can carry't thus!(70) 

From their conversation we understand that they are talking about Othello, they use some terms that make you imagine the person they are talking about like the word we have here thick lips.

	ROD: 
What great luck the thick lips have,
If he can get away with this! 

	IAGO: 
Call up her father, 
Rouse him:—make after him, poison his delight, 
Proclaim him in the streets, incense her kinsmen, 
And, though he in a fertile climate dwell, 
Plague him with flies. Though that his joy be joy,(75) 
Yet throw such changes of vexation on't 
As it may lose some color. 
	IAGO: 

Call her father,
Wake him up. annoy him, poison his joy,
Yell for him in the streets; fire up her relatives,
And, although he may live in a pleasant climate,
Plague him with flies. even if his joy is joy,
Still throw such aggravation on it
That he won’t stay happy for long. 

	ROD: 
Here is her father's house; I'll call aloud. 
	ROD: 
Here is her father's house. I'll call loudly. 

	IAGO: 
Do; with like timorous accent and dire yell 
As when, by night and negligence, the fire(80) 
Is spied in populous cities. 
	IAGO: 
Go ahead; yell with frightening accent and distress
As when a fire
Is seen in big cities at night and by accident. 

	ROD: 
What, ho, Brabantio! Signior Brabantio, ho! 
	ROD: 
What, ho, Brabantio! Signior Brabantio, ho! 

	IAGO: 
Awake! What, ho, Brabantio! thieves! thieves! thieves! 
Look to your house, your daughter, and your bags! 
Thieves! thieves!(85) 
	IAGO: 
Awake! what, ho, Brabantio! Thieves! Thieves! Thieves!
Look at your house, your daughter, and your bags!
Thieves! Thieves! 

	Brabantio appears above, at a window. 


	


What feeling do you have from the beginning of the play??? Does it seem like the opening of Julius Caesar???
Through the characters dialogue Shakespeare is  preparing us to meet that person, we don't know who is that person or what did he do, but we understand that these two characters do not like that person we are not definite about their reasons, the more they talk the more we understand the reasons but still it is not clear why they don't like that person or what did he do, this is actually a technique by Shakespeare, he usually opens his plays in a vague way. Why???
Because the Elizabethan audience are known to be noisy, the structure of the buildings of the theaters at that time especially the Elizabethan theaters where people are crowded inside the theater so you can imagine the noise inside the theater and it is said that a Shakespearean theater does not have scenery they don't have curtains to indicate the beginning of the play, so imagine the two characters coming on the stage and people sitting and standing and they are talking so how would the play start???
The two characters must speak in a way that attract the attention of the people the characters on the stage are angry, angry people speak in a furious way but if the characters are happy they will sit and talk in a normal way and this would not attract the attention of the audience.
So the opening of a Shakespearean play needs a strong attraction of the audience. So these two angry people start to talk in angry and loud voices discussing a matter that is vague that would draw the attention of the audience, so the audience will realize that the play has started and they would like to listen to what is happening and why are these two characters are they angry and seem quarrelling. Especially Roderigo he seems very angry blaming the other person about something, angry about something.
When they start talking we are not certain what they are talking about,
ROD: 
Tush, never tell me! I take it much unkindly 
That thou, Iago, who hast had my purse 
As if the strings were thine, shouldst know of this.  
They are talking about something that had happened, Roderigo is very angry about that thing, it seems that he is blaming the person he is talking to, he says I don't believe you if you say you don't know about this, so what is this that has happened. He tells that person you have taken money from me to do something and now you are swearing that you do not know about it!! So now as audience we are conscious to know what is this that they are talking about.
IAGO: 
'Sblood, but you will not hear me. 
If ever I did dream of such a matter,(5) 
Abhor me.
Iago responses immediately, they are talking about this vague thing, even if I swear to you, you will not believe that I did not know about this matter.
Shakespeare here is raising our excitement and anxiety to know what has happened.
 ROD: 
Thou told'st me thou didst hold him in thy hate.
They gradually explain to us, you told me before that you hate him…hate who?!! 
 IAGO: 
Despise me, if I do not. Three great ones of the city, 
In personal suit to make me his lieutenant, 
Offcapp'd to him; and, by the faith of man,(10) 
I know my price, I am worth no worse a place. 
But he, as loving his own pride and purposes, 
Evades them with a bombast circumstance 
Horribly stuff'd with epithets of war, 
And, in conclusion,(15) 
Nonsuits my mediators; for, “Certes,” says he, 
“I have already chose my officer.” 
And what was he? 
Forsooth, a great arithmetician, 
One Michael Cassio, a Florentine(20) 
A fellow almost damn'd in a fair wife 
That never set a squadron in the field, 
Nor the division of a battle knows 
More than a spinster; unless the bookish theoric, 
Where in the toga'd consuls can propose(25) 
As masterly as he; mere prattle without practice, 
Is all his soldiership. But he, sir, had the election; 
And I,—of whom his eyes had seen the proof 
At Rhodes, at Cyprus, and on other grounds 
Christian and heathen,—must be belee'd and calm'd(30) 
By debitor and creditor. This countercaster, 
He, in good time, must his lieutenant be, 
And I—God bless the mark!—his Moorship's ancient.
Now we start to understand something about their anger , he says yes believe me I hate him, imagine that three great men of Venice they went to him and asked him personally to make me his lieutenant, now we understand that these people have something to do with the army. The great citizens of the city went to that man and showed him respect by off capping him to make Iago his lieutenant, he is describing that person as someone very proud of himself and he refuses their plea for fancy excuses, he has decorated with military praises and the result he refuses the plea of these people he told them that he has already chose his lieutenant, Iago says who was he that he chose he was not a worthy person not a real military man he is a bookish man his named Cassio not even a venicean he is an outsider that person is married to a beautiful woman, he does not have actual experience in wars, he does not know strategically plan for wars not even like a spinster all he knows is books he is not a practical man of war he is useless in the profession of war, he just talks with no real experience of wars the useless man was chosen and me the practical man of wars he did not choose me, I remain his ancient, now we have more description we understand that that person is a moor.
Shakespeare from the beginning intends to present the hero as somebody different, the first description of him is a Moorish man. Iago is very angry and very much obsessed with that man's race and he will use this against him he considers his race inferior to him now Roderigo is not convinced by what Iago is saying , he says to him if you say so then why do you follow him as an ensign, he says I do not have a choice ,
	ROD: 
By heaven, I rather would have been his hangman. 

	IAGO: 
Why, there's no remedy. 'Tis the curse of service,(35) 
Preferment goes by letter and affection, 
And not by old gradation, where each second 
Stood heir to the first. Now, sir, be judge yourself 
Whether I in any just term am affined 
To love the Moor.(40) 

	

	


     He says this is the custom of war that a person does not deserve a rank by professioncy he takes it by letters by what relation you have in lifeبالواسطة يعني الواسطة شغالة من أيام شكسبير . now you can Iago is telling Roderigo judge for yourself for all these reasons is there one reason that makes me love the moor?!! 
When we say that Iago is obsessed by his race Iago keeps remanding the audience that this person is a moor not a venicean.
Iago and Roderigo will lead us to what kind of a moor that man is by the definitions that they will give.
ROD: 
What a full fortune does the thicklips owe, 
If he can carry't thus!(70)
It seems that something has happened and he wants this man to be arrested for it if he is not arrested what a lucky man he would be and we as audience are very enthusiastic to know what is the thing that he has done. Iago now wants to move the matter he says to Roderigo:
IAGO: 
Call up her father, 
Rouse him:—make after him, poison his delight, 
Proclaim him in the streets, incense her kinsmen, 
And, though he in a fertile climate dwell, 
Plague him with flies. Though that his joy be joy,(75) 
Yet throw such changes of vexation on't 
As it may lose some color.    
He says why don't you scream in the street and call for her father , so it seems that the matter is related to a woman they want to scream in front of her father's house to wake him up to see what has happened to his daughter , so they go to the father's house and they start screaming:
	ROD: 
What, ho, Brabantio! Signior Brabantio, ho! 

	IAGO: 
Awake! What, ho, Brabantio! thieves! thieves! thieves! 
Look to your house, your daughter, and your bags! 
Thieves! thieves!(85) 

The father wakes up and we see the old man coming , he is wondering  what are these screams in front of his house .
Line115:
	IAGO: 
I am one, sir, that comes to tell you your daughter and 
the Moor are now making the beast with two backs. 
	IAGO: 
I am one, sir, that comes to tell you your daughter and
the Moor are now making a Satan. 









  I am telling you that your daughter has ran away with the moor and they are getting married .
Line140:
	BRAB: 
Strike on the tinder, ho! 
Give me a taper! Call up all my people! 
This accident is not unlike my dream; 
Belief of it oppresses me already.(155) 
Light, I say, light! 
	BRAB: 
Light the lights, ho!
Give me a candle! Wake up all my servants!
This accident is not different from my dream.
Believing of it makes me nervous already.
Light, I say! light! 



     It seems now that this person is very angry when he heard the news of his daughter's elopement, he calls his servant to call all his relatives this accident is like a dream that I had previously, I was already annoyed by that dream now as if the dream came true this makes me sad and he calls for lights.
Iago tells Roderigo that I have to leave you now, I don't want anybody to see me with you , I have my own plan now :
	IAGO: 
Farewell, for I must leave you. 
It seems not meet, nor wholesome to my place, 
To be produced—as, if I stay, I shall— 
Against the Moor. For I do know, the state,(160) 
However this may gall him with some check, 
Cannot with safety cast him; for he's embark'd 
With such loud reason to the Cyprus' wars, 
Which even now stands in act, that, for their souls, 
Another of his fathom they have none(165) 
To lead their business; in which regard, 
Though I do hate him as I do hell-pains, 
Yet for necessity of present life, 
I must show out a flag and sign of love, 
Which is indeed but sign. That you shall surely find him,(170) 
Lead to the Sagittary the raised search, 
And there will I be with him. So farewell. 
	IAGO: 
Farewell; because I must leave you.
It doesn’t seem right or suitable to my position
To be a witness (which I will be if I stay),
Against the Moor. because I know the government,
No matter how angry this makes Brabantio with some
Argument, cannot arrest him safely; because he's
Embarked with such loud reason to the Cyprus wars,
Which is being discussed even now, that, to save their
Souls, they have no one of his depth
To lead their armies, in which regard,
Although I hate him as I hate hell pains,
I must still show a flag and sign of love,
To preserve my present life,
Which is indeed only sign. So that you shall surely find
him, lead these searchers to the Sagittary Inn,
And I will be there with him. So, farewell. 


Exit 
He says it is not suitable that they see me with you I don't want anybody to know that I have spread the secret of the moor, I am his ensign I shouldn't appear against him. He says I know the state of  Venice they will not take action against him immediately he is a brave general in the army and Venice is afraid of foreign attacks and afraid of not to finding another man at the same time so he is not sure that the raising of Brabantio and his family will affect in dismissing the moor from his work as the general of the army, if they don't consider him as an enemy I don't want him to consider me one. Although I hate him but I must pretend in front of him that I love him, this is a way of protecting myself as well as my aims , I want you to go and tell them about the place of the moor , now they know where the moor is living with his new wife.
So Brabantio comes now and Roderigo tells him that I know your daughter has eloped with the moor and they are staying in a certain inn and I will lead you to that place .
Now scene 1 ends with this very hot issue at the setting of Venice, everybody is anxious top find the moor , Brabantio  is very angry he is calling all his people to stop the marriage of his daughter to the moor.
Now we know that Iago has a certain plan to do. So , although this person that they have been talking about is somebody who looks different but still we are not sure why are they against him, how far are they sincere in describing him and this will appear in the coming scenes.          
