السلام عليكم

في هذا الملف الاشياء المهمة والتوبيكات

كل ماارجوه منكم دعوة بظهر الغيب

Charlotte Bronte was born in 1816. At the age of five, her mother Mrs. Bronte died out of cancer. When Mrs. Bronte was dying she was saying "oh my god, my poor children". At the age of 9, her two sisters Maria and Elizabeth died out of a chest disease at the same year. They get ill with this disease because they went to a common school that was wet and dirty. After her sisters’ death, Charlotte said that she always dream with her sisters and sometimes she saw them when she is awake and talk to them too. This shows why gothic element was an obvious and important element in Charlotte Bronte’s works of art.
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  Charlotte Bronte’s father was a very strict man. He sent Charlotte and her sisters to the Catholic Church where they taught them fear and horror telling them that they will go to hell. They used to say to them “if you don’t pray before sleeping, the devil will come and haunt you”. 

[image: image2.png]


  They went to clergy schools where they prepare the girls to be nuns. In such school, they shaved the girls’ heads and they become bold as a way to teach the girls how to deny their beauty. They were ordered not to see any kind of men and they lived only for religion. 
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 When their mother died, Mrs. Bronte's sister lived with them for a long time and she was like a mother substitute. The father proposed to Mrs. Brown, but she refused. When Charlotte reached was 32 years old, her brother died. Then her sister Ann died after her brother. The death of most of Charlotte’s family one after the other shows how people in England at that time were living in an environment of poverty and disease. 
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  Finally, Charlotte was married only for one year before she died in 1855 when she was 39 years old. 

Victorian Age
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 In the early time, the British Empire was not only England but it consists also of many colonies in South America, Africa, Australia and India. 
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 The head or the ruler of the British Empire at that time was a woman called Queen Victoria. 
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 Most of the low class people, whether men or women, at that time were working as servants or factory workers or miners. Low class women at that time could find work easily, as they were working as maids or house servants (a domestic servant) whose job is to clean the house and cooking. Women were able also to work as factory workers in any of the textile factories in England. 
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 On the contrary, the upper middle class women were not working at all. They were receiving education at home and learning languages like French, German and Italian in addition to the English language. They also get private home lessons in playing piano and needle works. She could not get any further education because the middle class woman at that time was expected to be only a wife and take care of her children. The upper class woman at that time was living a lazy and idle life and cares about nothing except portraits, fashion and dances. 
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 In England at that time, there was a law of inheritance states that no woman inherits her father but the whole fortune after the father’s death went to his elder son. So, if an intelligent, respectable and educated daughter belonged to middle class did not get married, she will not inherit any of her father’s fortune and consequently she has to find a way of living. Of course, she cannot work as a domestic servant or a worker like the lower class women. So, the only way out was to work as a governess. 
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 Many novelists, during the Victorian Age, were belonging to the middle class families who were unmarried and they were working as governess for the rich people’s children as it was the only way available to earn their living. 
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 When they worked as governess, they were in what is called the middle status or in-between status. This middle status means that the owners of the house or the family members will look down at the governess because they are giving her money (her salary). But the governess will be above the servants because she is educated and came from a respectable middle class family. So, the governess became in a difficult position in which she feels isolated and loneliness as there is nobody socially equals to her whom she can talk with. The governess has no any social relationships and consequently if she had a talent, she spent her time in writing novels. This is the reason behind the fact that many books and novels during the Victorian Age were written in which the central figure was the governess. 
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 The narrative technique: On the contrary of drama (plays) that is written in immediate dialogue, the novel “Jane Eyre” is written in “The first person method of narration”. There is a narrator who tells us the story of the novel from his point of view using the pronouns like "I" and "We".

- In this technique, the narrator who is at most the writer of the novel tells the story from his own point of view and may be the writer gets prejudice to one character more than the other. So, the reader should not accept all what read but the reader has to read, think and judge.

- The narration in “Jane Eyre” depends on chronological order. As, we find the first chapter talking about the childhood of Jane Eyre. So, the writer goes back to the memory of the grown up Jane. So, there is a chronological order starting from Jane’s childhood passing by her adulthood stages.

- So, the writer (adult Jane) is traveling to the past remembering her past memories. This novel is not a flashback because it starts from the character’s childhood and developed to her adulthood using the chronological order. So, the whole novel depends on memories.

- Memories are very interesting because it playing tricks on us as I may remember a certain event in a way while my sister who experience the same event remember it in a different way. So, Jane Eyre may narrate her memories in away (from her point of view) while these memories actually happened in a different way. So, we have to know the memories narrated by Jane Eyre not because they are true events but to understand the character of Jane Eyre. 

- The terrifying and frightening memories of Jane Eyre childhood is something called the red room episode. She gives us the full details of this episode and clarifying it seriously when she said "I was so frightened, I lost my consciousness". She was very frightened to the extent that she lost her consciousness and fainted but she cannot remember the incident that makes her reach to such point.

The red-room episode:
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 This is one of the important episodes in the childhood of Jane. When John throw the book and opened Jane’s head, he was uncaring saying that he catch her head. When she saw the blood coming out of her head, she was very angry and furious because she said that she has done nothing and she was only sat alone reading a book.

Then, Jane gets out of her mind and decided to hit him. Although she was younger and more little in size than him, and although she is a girl and he is a boy but she decided to rebel against him. When his mother came and see that she said to Jane ‘how can you do that with the master of the house’. Then the servants started to drag Jane, pulled her and threw her in the red room. This room was the one where Jane’s uncle (Mr. Reed) died. 
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 In the Christian countries, they did not burry the dead people immediately but they left the dead body in a room for two or three days to give a chance for people to farewell such dead person. This room was where her dead uncle stayed in it for few days and that is why no one wants to go near this room at all. Every thing in the room was dark and scary, even the furniture was dark in color. The curtains and the carpets were red and that is why it is named the red room. This scene shows how isolated Jane was, as no one interferes in her loneliness. 
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 While Jane was alone in the red room, she thinks that this room is related to the death of her uncle and that she could see the ghost of her uncle and her uncle see her because there is a belief that dead people see everything. Jane as a child thought that her uncle’s spirit would come to comfort her but she felt frightened and said that it is better to stay where he is. Then she saw some sort of lightening coming out of the window. [The elder Jane who is the narrator said that may be now after she grown up and become adult woman think that somebody holding a lantern in the garden]. But as a child at that time, she thought that there is a ghost and she started shouting ‘let me out’. The cruel scene here is that everybody came to get her out of the room but when Mrs. Reed came and saw her crying and shouting, she told them not to get her out of the room because she is a liar. Mrs. Reed said about Jane, ‘She wants only to get out of the room and I do not like the people who play tricks’. Then, she told them to keep Jane for another hour to learn the lesson. This is, from Jane point of view, the cruelest scene in her childhood and this shows us how little Jane was excited, agitated and afraid. It also shows how Mrs. Reed was cruel to keep Jane alone in that room. 
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 When the people left the door, Jane fainted and lost her conscious. Then, when she opened her eyes, she found the servants carrying her to her bedroom. After that, nobody called a doctor because they thought that she does not deserve a doctor and they just get an apothecary to look at her. Then the apothecary told them that he will visit Jane again in the next day and he went to Mrs. Reed and recommended her to let Jane change air because her nerve is so much agitated. 
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 The incidence of the red room left its mark upon the psychology and the feelings of Jane Eyre. This frightening experience of the ghost is related to what is called gothic conventions. 
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 In a sense, ‘‘Jane Eyre’’ can be called a gothic novel as there are some episodes where supernatural elements and terrifying events occurred. In spite of the fact that this gothic elements comes out of little Jane’s imagination but it is important to take into consideration that the events seemed to be true on the eyes of the child. Some critics said that this gothic convention is related to the position of women or the subjection of women.    

Some women, during the Victorian age, had a nervous breakdown (إنهيار عصبي) as at that time, women were suffering oppression (مقهورين - مضطهدين) and feeling subjective as well as being inferior. These feelings will have nervous effects like nervous breakdown, madness or hallucination. It is very important to know the condition of women in the Victorian age. They suffered sometimes attack of madness or attack of hallucinations or attack of nervous breakdown. They imagine things that had never happened
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 Comment on the whole scene:
** The gothic elements in the red-room:

- The weather: The room was dark, it was winter, it was stormy, and it was chilly.

- The place and the time: The objects inside the room, the carpets were red, the chairs were in mahogany which is old, the great looking glass, the mirror, the dark wardrobe, the miniature of her dead uncle, her uncle was dead in this room, and everything was so terrifying. 
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 All these elements inspired Jane of dark ideas; she started to think of her fate as unjust to her. She started to get hold of herself, but she could not because she started to think of the dead. she started to question her own identity because it was a vault, she started to think of her own uncle and how he is going to rise and come to rescue her, and then she saw a gleam of light entering the room, in her way back, she saw her own image in the mirror, but she looked like a ghost, so she was terrified. She could not take it anymore, so she screamed. Bessie and Miss Abbot came to save her, but the cruel Mrs. Reed came and said "loose Bessie's hand". Jane said "Oh aunt please forgive me, I can't take it any more" but Mrs. Reed left her in the room.     
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 Charlotte Bronte was aware of the gothic element because she mentioned the word superstition.

Definition of the gothic novel: 

- The gothic novel is the story of terror, terrifying, and suspense; something terrible goes in a gloomy old castle. In the eighteenth century, the word gothic refers to medieval architecture and was associated with superstition.

- Three of the most famous gothic novels are Horace Walpole's ‘The Castle of Otranto’, Ann Radcliff ‘The Mysteries of Udolpho’, and Mary Shelly's ‘Frankenstein’. 

- Charlotte Bronte's ‘Jane Eyre’ is not basically a gothic novel, but it has gothic elements inside it. 

Sources of the gothic element in Bronte's life: 

1- Deaths in her life 

The death of her mother when she was only five 

The deaths of her sisters Maria and Elizabeth in the same year when she was nine years old 

The death of her mother substitute (her aunt) when she was twenty six.

The deaths of her brother (Branwell) and her sister (Emily), who died in the same year, when she was thirty two years old. 

The death of her sister (Ann) in 1849, when Charlotte was thirty three. 

2- Charlotte Bronte's teachers used to tell her terrible stories about Satin to terrify her so that she would obey them and say her prayers before going to bed. These teachers were convents (راهبات الدير - المتشددين) who believe in a life of denial. They believe that the girls should not be married, they shave their hair, and they live a life that is void of pleasures. 

3- Bronte's father had a feeling of guilt because of the deaths of his children whom he sent to bad and unhealthy school.

4- The sisters used to have daydreams in which they used to see and talk to their dead mother. 

5- The sisters of Charlotte were secretive and introverted. They were not open hearted. 

6- The sisters were closely attached to their home, especially in the basement, that is why they had chest diseases. 

7- The sisters were so sensitive. The death of their brother in 1984 gave her sister, Emily, a chill (حالة من الفزع والرعب) that caused her death only two months after the death of her brother.

Application of the gothic element on the novel: 

- The novel starts with suppression (قَمع). Here we have a very young girl who was only ten years old; she was brought up by Mrs. Reed. Once Jane was reading and Mrs. Reed's son, John, came and hit her. In his speech, he humiliates her saying:  

You have no business to take our books; you are a dependent, mama says; you have no money; you r father left you none; you ought to beg, and not to live here with gentlemen's children like us, and eat the same meals we do, and wear clothes at our mama's expense. Now, I'll teach you to rummage my book shelves: for they ARE mine; all the house belongs to me, or will do in a few years. Go and standby the door, out of the way of the mirror and the windows. "I did so, not at first aware what was his intention; but when I saw him lift and poise the book and stand in act to hurl it, I instinctively started aside with a cry of alarm: not soon enough, however; the volume was flung, it hit me, and I fell, striking my head against the door and cutting it. The cut bled, the pain was sharp: my terror had passed its climax; other feelings succeeded. "Wicked and cruel boy!" I said. "You are like a murderer −− you are like a slave−driver −− you are like the Roman emperors!" I had read Goldsmith's History of Rome, and had formed my opinion of Nero, Caligula, &c. Also I had drawn parallels in silence, which I never thought thus to have declared aloud ."What! what!" he cried. "Did she say that to me? Did you hear her, Eliza and Georgiana? Won't I tell

- ‘cut bled’ means that she is hurt and blood is coming out of her head.

- The words ‘like the Roman emperors’, shows that Jane is educated and get a lot of information out of reading books. 

Jane Eyre as a strong character, an example of Charlotte Bronte's feminism  

- Feminism is woman movement that started at the beginning of the Victorian age to claim for women's right. Women in the Victorian England suffered lots of problems which restricted their freedom and repressed their identity. 

- Women novelists in the Victorian age defended women in the most respectful way. The most important women novelists who defended the rights of women were: Charlotte Bronte, Jane Austen, and George Eliot.

- In ‘Pride and Prejudice’, Jane Austen defended the women's rights in choosing their future husband. In ‘Jane Eyre’, Charlotte Bronte defended the women's right to get education, and in her novel, ‘The Mill on the Floss’, George Eliot defended women's right to get education and to have equal chances with men. 

Jane Eyre as a strong character, as shown in the novel   

- Jane Eyre is an educated girl. She endangers herself so as to read and to educate herself. Although she is ten years old, she likes reading. When John hit Jane with the book, she responds to him to defend herself. She said:

"Wicked and cruel boy!" I said. "You are like a murderer −− you are like a slave−driver −− you are like the Roman emperors!" had read Goldsmith's History of Rome, and had formed my opinion of Nero, Caligula, &c. Also I had drawn parallels in silence, which I never thought thus to have declared aloud.

- This shows that she is a very strong girl who defends herself against all those who insult her.

Hold her arms, Miss Abbot: she's like a mad cat."

"For shame! for shame!" cried the lady's−maid. "What shocking conduct, Miss Eyre, to strike a young gentleman, your benefactress's son! Your young master." "Master! How is he my master? Am I a servant?" "No; you are less than a servant, for you do nothing for your keep. There, sit down, and think over your wickedness."

- This shows that she is a strong girl, although she is only ten years old, she answered Mrs. Reed who insulted her.

II ---

Eliza and Georgiana, evidently acting according to orders, spoke to me as little as possible: John thrust his tongue in his cheek whenever he saw me, and once attempted chastisement; but as I instantly turned against him, roused by the same sentiment of deep ire and desperate revolt which had stirred my corruption before, he thought it better to desist, and ran from me tittering execrations, and vowing I had burst his nose. I had indeed leveled at that prominent feature as hard a blow as my knuckles could inflict; and when I saw that either that or my look daunted him, I had the greatest inclination to follow up my advantage to purpose; but he was already with his mama. I heard him in a blubbering tone commence the tale of how "that nasty Jane Eyre" had flown at him like a mad cat: he was stopped rather harshly −"Don't talk to me about her, John: I told you not to go near her; she is not worthy of notice; I do not choose that either you or your sisters should associate with her. "Here, leaning over the banister, I cried out suddenly, and without at all deliberating on my words −"They are not fit to associate with me."

- This situation shows that she is very strong girl who can defend herself against all those who insult her. She used to hit John on his nose, because for her nose was a symbol of pride and dignity. Later, when she went to the school, she said to her friend “Don’t allow anyone to hit you on the nose". 

Go out of the room; return to the nursery," was her mandate. My look or something else must have struck her as offensive, for she spoke with extreme though suppressed irritation. I got up, I went to the door; I came back again; I walked to the window, across the room, then close up to her. SPEAK I must: I had been trodden on severely, and MUST turn: but how? What strength had I to dart retaliation at my antagonist? I gathered my energies and launched them in this blunt sentence −"I am not deceitful: if I were, I should say I loved you; but I declare I do not love you: I dislike you the worst of anybody in the world except John Reed; and this book about the liar, you may give to your girl, Georgiana, for it is she who tells lies, and not I."

 Jane Eyre is a very honest girl. She is a very strong girl as well. 

The purposes of autobiography:

- Jane Eyre is writing a story of herself for many reasons. It could be a type of therapy or treatment. She has been through many sufferings and when she writes about them she would feel relieved. 

- When writing a story about her experience it could be used as a weapon to fight for the rights of oppressed groups, especially women. It could be like propaganda of the cause of women in the Victorian age.

- It could also help the writer in understanding her or his life better.

The Feminist Movement; why did Charlotte write this novel? 

- Charlotte wrote this novel as a response to an idea about woman at the beginning of the Victorian age, the idea of the Angel in the house. Woman in the Victorian age was known as the angel in the house. This idea started when Patmore wrote his collection of poems under the title: “The Angel in the House”. This idea means that the woman should stay at home, without working, like an angel, like a piece of decoration at home.

There are four elements of the angel in the house: needle works, music, singing and imagination. So, this idea started in the Elizabethan age, and lasted till the Victorian age.  
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 Many Feminist writers started to reject this idea and to defend the woman's right: 

- Jane Austin was the first novelist who defended women's right against the idea of angel in the house. This appeared in her novel, Pride and Prejudice.

In her famous quotation, in which she satirizes women in her age:  

“There is no beautiful girl not to dance with me. It is a truth universally acknowledged that simple man in possession of a good fortune must be in want for a wife”

- The most important person who defended women in the Victorian age was John Stuart Mill in his book “The Subjection of Woman”. 

- This idea was also rejected in A Vindication of the Rights of Woman, a book by Mary Wollstonecraft.

- Charlotte Bronte made Jane Eyre the master at the end of the novel, as the man she loves got blind. Jane also appeared as an intellectual woman, this shows that Charlotte refuses the idea of angel in the house.
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 Charlotte Bronte rejected the idea of the angel in the house. In her novel, Bronte presents Jane Eyre as a strong character. 

The application of feminism on Jane Eyre 

1

I am glad you are no relation of mine: I will never call you aunt again as long as I live. I will never come to see you when I am grown up; and if any one asks me how I liked you, and how you treated me, I will say the very thought of you makes me sick, and that you treated me with miserable

cruelty." "How dare you affirm that, Jane Eyre?"

 "How dare I, Mrs. Reed? How dare I? Because it is the TRUTH. You think I have no feelings, and that I can do without one bit of love or kindness; but I cannot live so: and you have no pity. I shall  remember how you thrust me back −− roughly and violently thrust me back −− into the red−room,  and locked me up there, to my dying day; though I was in agony; though I cried out, while  suffocating with distress, 'Have mercy! Have mercy, Aunt Reed!

- She says people think that you are kind woman, but you are cruel. This shows the strong character of Jane Eyre as she faced Mrs. Reed. 

2

I was left there alone −− winner of the field. It was the hardest battle I had fought, and the first victory I had gained: I stood awhile on the rug, where Mr. Brocklehurst had stood, and I enjoyed my conqueror's solitude. First, I smiled to myself and felt elate; but this fierce pleasure subsided in me a fast as did the accelerated throb of my pulses

- After confronting Mrs. Reed, Jane Eyre feels as if she is a winner. This shows her strong character.

3

"But that teacher, Miss Scatcherd, is so cruel to you?"

"Cruel? Not at all! She is severe: she dislikes my faults."

"And if I were in your place I should dislike her; I should resist her. If she struck me with that rod, I

should get it from her hand; I should break it under her nose."

- The name of Mrs. Scatcherd is so indicative of her cruel and sever nature. The word "nose" is a motif, as it is a symbol of dignity.

4

“A great deal: you are good to those who are good to you. It is all I ever desire to be. If people were always kind and obedient to those who are cruel and unjust, the wicked people would have it all their own way: they would never feel afraid, and so they would never alter, but would grow worse and worse. When we are struck at without a reason, we should strike back again very hard; I am sure we should −− so hard as to teach the person who struck us never to do it again”

Oliver Twist

By Charles Dickens
        Charles Dickens is a Victorian novelist as Charlotte Bronte. They were living during the Victorian age or the 19th century. Therefore, both of the writers were having same social and historical background. There was much poverty in England during that time. There were too many poor people because the industrialism was rapidly progressing. People, who used to work as farmers, lost their jobs. People became jobless and homeless. The government tried to solve the problem of the poor but they were not very successful. They had poor laws that they inherited from the Elizabethan age.

          In the Elizabethan age (16th century), there were certain laws that were called the poor laws. These poor laws divided poor people into two types. The first type is the old poor people who are suffering from diseases and cannot work. The second type is the type of people who are able to work but cannot find a job. The poor laws of the Elizabethan age continued until the Victorian age. These laws said that the first type of people needs to be helped. They should give them shelter and food. The second group should be given work to do.

        However, these poor laws started to be very corrupt with the passage of time. The administrators who were running the system became very corrupt. For example, in Jane Eyre, Lowood was an institution with a corrupt administration. The girls in Lowood were given the very little food and few clothes. The same thing was happening in Oliver Twist. There was something called the work house. It was supposed to be an institution to help poor people. There were work houses all over England. The work house was supposed to be under the authority of the parish. A parish is like an administrator unit. 

        Both of the novels can be considered as novels of social criticism. The purpose behind social criticism is that England needed some sort of change or reform to take place. The administrators in work houses were taking the money for themselves. They were justifying taking the money from the government to themselves. They intended to make work houses uncomfortable to force poor people to leave and to find jobs.

The Style of Dickens:
         Unlike Jane Eyre that has a very sad tone underlining the novel, Oliver Twist has a humorous tone that is used for social criticism. This is one of the major differences between the two novels. However the two novels are similar in the fact that both of them have same social and historical background. Both of the novels also are social criticism.

         Dickens is usually saying that the individuals are more. Dickens in not criticizing the work houses or the system itself, he is criticizing the officials or the administrators themselves for being corrupt.

       Jane Eyre is a fictional autobiography. It is fictional because Charlotte Bronte is not writing about her own life story but about life story of a fictional character. However, there are some similarities between life story of the author and the novel. For examples, both the author of the novel and the protagonist are writers. Both of them are well-educated. Also both of them worked as a governess. They both are independent personalities who wanted to achieve or realize themselves in life. Charlotte Bronte suffered from sad events in her childhood just like Jane Eyre in the novel.

      Oliver Twist is a biography but not an autobiography. This means that the novel is telling us about a life story but not the life story of Charles Dickens the author. It is a biography about a fictional character called Oliver Twist. The novel begins in a small town where Oliver Twist is born. The name of this small town is not mentioned. It is not mentioned may be because it is a representative of every small town in England at that time. Oliver Twist’s mother gave birth to him in a work house in this small town. The doctor in the parish was not doing good job because he was taking a very small salary from the government. The nurse also was drinking. Dickens wants to say that these people did not care at all.

حاولوا تاخذوا الزبده وتختصروا لانة البحوث طويلة

The Subjection of Women is the title of an essay written by John Stuart Mill in 1869,[1] possibly jointly with his wife Harriet Taylor Mill, stating an argument in favor of equality between the sexes. At the time it was published in 1869, this essay was an affront to European conventional norms of views on the status of men and women.

John Stuart Mill credited his wife, Harriet Taylor Mill, with co-writing the essay, although she is rarely credited on publications. Most scholars agreed by 2009 that John Stuart Mill was the sole author.[2]

"The Subjection of Women" (1869) offers both detailed argumentation and passionate eloquence in opposition to the social and legal inequalities commonly imposed upon women by a patriarchal culture. Just as in "On Liberty", Mill defends the emancipation of women on utilitarian grounds.

Mill was convinced that the moral and intellectual advancement of humankind would result in greater happiness for everybody. The Higher pleasures of the intellect yielded far greater happiness than the lower pleasure of the senses. He conceived of human beings as moral and intellectually capable of being educated and civilized. Mill believed everyone should have the right to vote, with the only exceptions being barbarians and uneducated people.

Mill argues that the reason people should be able to vote is to defend their own rights and to learn to stand on their two feet, morally and intellectually. This argument is applied to both men and women. Mill often used his position as an MP to demand the vote for women, a controversial position for the time.

In Mill's time a woman was generally subject to the whims of her husband and/or father due to social norms which said women were both physically and mentally less able than men, and therefore needed to be "taken care of." Contributing to this view were social theories, i.e. survival of the fittest and biological determinism, based on a now considered incorrect understanding of the biological theory of evolution and also religious views supporting a hierarchical view of men and women within the family. The archetype of the ideal woman as mother, wife and homemaker was a powerful idea in 19th century society.

At the time of writing, Mill recognized that he was going against the common views of society and was aware that he would be forced to back up his claims persistently. Mill argued that inequality of women was a relic from the past, when might was right;[3] but it had no place in the modern world.[4] Mill saw this as a hindrance to human development, since effectively half the human race were unable to contribute to society outside of the home.

"... [T]he legal subordination of one sex to another — is wrong in itself, and now one of the chief hindrances to human improvement; and that it ought to be replaced by a system of perfect equality, admitting no power and privilege on the one side, nor disability on the other."[5] 

[edit] Arguments

Mill attacks the argument that women are naturally worse at some things than men, and should, therefore, be discouraged or forbidden from doing them. He says that we simply don't know what women are capable of, because we have never let them try - one cannot make an authoritative statement without evidence. We can't stop women from trying things because they might not be able to do them. An argument based on speculative physiology is just that, speculation.

"The anxiety of mankind to intervene on behalf of nature...is an altogether unnecessary solicitude. What women by nature cannot do, is quite superfluous to forbid them from doing." [6] 

In this, men are basically contradicting themselves because they say women cannot do an activity and want to stop them from doing it. Here Mill suggests that men are basically admitting that women are capable of doing the activity, but that men do not want them to do so.

Whether women can do them or not must be found out in practice. In reality, we don't know what women's nature is, because it is so wrapped up in how they have been raised. Mill suggests we should test out what women can and can't do - experiment.

"I deny that any one knows or can know, the nature of the two sexes, as long as they have only been seen in their present relation to one another. Until conditions of equality exist, no one can possibly assess the natural differences between women and men, distorted as they have been. What is natural to the two sexes can only be found out by allowing both to develop and use their faculties freely." [7] 

Women are brought up to act as if they were weak, emotional, docile - a traditional prejudice. If we tried equality, we would see that there were benefits for individual women. They would be free of the unhappiness of being told what to do by men. And there are benefits for society at large - doubling the mass of mental faculties available for the higher service of humanity. The ideas and potential of half the population would be liberated, producing a great effect on human development.

Mill's essay is clearly utilitarian argument on three counts: The immediate greater good,[8] the enrichment of society,[9] and individual development.

If society really wanted to discover what is truly natural in gender relations, Mill argued, it should establish a free market for all of the services women perform, ensuring a fair economic return for their contributions to the general welfare. Only then would their practical choices be likely to reflect their genuine interests and abilities.

Mill felt that the emancipation and education of women would have positive benefits for men also. The stimulus of female competition and companionship of equally educated persons would result in the greater intellectual development of all. He stressed the insidious effects of the constant companionship of an uneducated wife or husband. Mill felt that men and women married to follow customs and that the relation between them was a purely domestic one. By emancipating women, Mill believed, they would be better able to connect on an intellectual level with their husbands, thereby improving relationships.

Mill attacks marriage laws, which he likens to the slavery of women, "there remain no legal slaves, save the mistress of every house." He alludes to the subjection of women becoming redundant as slavery did before it. He also argues for the need for reforms of marriage legislation whereby it is reduced to a business agreement, placing no restrictions on either party. Among these proposals are the changing of inheritance laws to allow women to keep their own property, and allowing women to work outside the home, gaining independent financial stability.

Again the issue of women's suffrage is raised. Women make up half of the population, thus they also have a right to a vote since political policies affect women too. He theorizes that most men will vote for the MPs which will subordinate women, therefore women must be allowed to vote to protect their own interests.

"Under whatever conditions, and within whatever limits, men are admitted to the suffrage, there is not a shadow of justification for not admitting women under the same." [10] 

Mill felt that even in societies as unequal as England and Europe that one could already find evidence that when given a chance women could excel. He pointed to such English queens as Elizabeth I, or Victoria, or the French patriot, Joan of Arc. If given the chance women would excel in other arenas and they should be given the opportunity to try.

Mill was not just a theorist; he actively campaigned for women's rights as an MP and was the president of the National Society for Women's Suffrage.

وهذا مختصر
Jane Stuart Mill “The subjection Of Women”

He was the first male philosopher to argue vociferously for the emancipation of women in Victorian society and for the recognition of their personal, legal and political rights, including the right to work outside the domestic sphere, the right to higher education and the right to vote

He states that the opposition to female emancipation is thus driven by prejudice rather than rationality

If, as opponents of female emancipation argue, women are not naturally inclined to be political animals, they have nothing to lose by freeing them from legal shackles because nature will dictate what they are capable of becoming
Mary Wollstonecraft  Vindication of the Rights of Woman
In her 1791-92 A Vindication of the Rights of Woman, now considered a classic of feminist history, Mary Wollstonecraft argued primarily for the rights of woman to be educated. Through education would come emancipation. 

In defending this right, Mary Wollstonecraft accepts the definition of her time that women's sphere is the home, but she does not isolate the home from public life as many others did and as many still do. For Mary Wollstonecraft, the public life and domestic life are not separate, but connected. The home is important to Wollstonecraft because it forms a foundation for the social life, the public life. The state, the public life, enhances and serves both individuals and the family. Men have duties in the family, too, and women have duties to the state. 

Mary Wollstonecraft also argues for the right of woman to be educated, because she is primarily responsible for the education of the young. Before 1789 and her Vindication of the Rights of Man, she was known primarily as a writer about education of children, and she still accepts this role as a primary role for woman as distinct from man. 

Mary Wollstonecraft goes on to argue that educating women will strengthen the marriage relationship. Her concept of marriage underlies this argument. A stable marriage, she believes, is a partnership between a husband and a wife -- a marriage is a social contract between two individuals. A woman thus needs to have equal knowledge and sense, to maintain the partnership. A stable marriage also provides for the proper education of children. 

Mary Wollstonecraft also acknowledges that women are sexual beings -- but so are men. Thus female chastity and fidelity, necessary for a stable marriage, require male chastity and fidelity too. Men are required, as much as women, to put duty over sexual pleasure. (Perhaps her experience with Gilbert Imlay, father of her elder daughter, made this point more clear to her, as he was not able to live up to this standard.) Control over family size, for instance, serves the individuals in the family, strengthens the family, and thus serves the public interest through raising better citizens. 

But putting duty above pleasure did not mean that feelings are not important. The goal, for Wollstonecraft's ethics, is to bring feeling and thought into harmony. The harmony of feeling and thought she calls reason. Reason was of primary importance to the Enlightenment philosophers, a company to which Mary Wollstonecraft belongs. But her celebration of nature, of feelings, of "sympathy," also make her a bridge to the Romantic philosophy and literary movements which follow. (Her younger daughter much later married one of the best-known Romantic poets, Percy Shelley.) 

Mary Wollstonecraft sees women's absorption in such purely sensing and feeling activities as fashion and beauty denigrates their reason, makes them less able to maintain their part in the marriage partnership and reduces their effectiveness as educators of children -- and thus makes them less dutiful as citizens. 

In bringing together feeling and thought, rather than separating them and dividing one for woman and one for man, Mary Wollstonecraft was also providing a critique of Rousseau, another defender of personal rights but one who did not believe that such individual liberty was for women. Woman, for Rousseau, was incapable of reason, and only man could be trusted to exercise thought and reason. Thus, for Rousseau, women could not be citizens, only men could. 

But Mary Wollstonecraft, in her Vindication, makes clear her position: only when woman and man are equally free, and woman and man are equally dutiful in exercise of their responsibilities to family and state, can there be true freedom. The essential reform necessary for such equality, Mary Wollstonecraft is convinced, is equal and quality education for woman -- an education which recognizes her duty to educate her own children, to be an equal partner with her husband in the family, and which recognizes that woman, like man, is a creature of both thought and feeling: a creature of reason. 

Today, it may be naïve to imagine that simply equalizing educational opportunity will ensure true equality for women. But the century after Wollstonecraft was a progression of newly opened doors for women's education, and that education significantly changed the lives and opportunities for women in all aspects of their lives. Without equal and quality education for women, women would be doomed to Rousseau's vision of a separate and always inferior sphere. 

Reading A Vindication of the Rights of Woman today, most readers are struck with how relevant some parts are, yet how archaic are others. This reflects the enormous changes in the value society places on women's reason today, as contrasted to the late 18th century; but it also reflects the many ways in which issues of equality

هنا مختصر
Mary Wollstonecraft “On the Vindication of the Rights of Women”
In it, Wollstonecraft responds to those educational and political theorists of the eighteenth century who did not believe women should have an education. She argues that women ought to have an education commensurate with their position in society, claiming that women are essential to the nation because they educate its children and because they could be "companions" to their husbands, rather than mere wives. Instead of viewing women as ornaments to society or property to be traded in marriage, Wollstonecraft maintains that they are human beings deserving of the same fundamental rights as men

While Wollstonecraft does call for equality between man and women in particular areas of life, such as morality, she does not explicitly state that men and women are equal. Her ambiguous statements regarding the equality between them have since made it difficult to classify Wollstonecraft as a modern feminist, particularly since the word and the concept were unavailable to her

Wollstonecraft wrote the Rights of Woman hurriedly in order to respond directly to ongoing events; she intended to write a more thoughtful second volume, but she died before completing it
An autobiographical novel is a novel based on the life of the author. The literary technique is distinguished from an autobiography or memoir by the stipulation of being fiction. Because an autobiographical novel is partially fiction, the author does not ask the reader to expect the text to fulfill the "autobiographical pact." [1] Names and locations are often changed and events are recreated to make them more dramatic but the story still bears a close resemblance to that of the author's life. While the events of the author's life are recounted, there is no pretense of exact truth. Events may be exaggerated or altered for artistic or thematic purposes.

The term autobiographical novel is difficult to define. Novels that portray settings and/or situations with which the author is familiar are not necessarily autobiographical. Neither are novels that include aspects drawn from the author’s life as minor plot details. To be considered an autobiographical by most standards, there must be a protagonist modeled after the author and a central plotline that mirrors events in his or her life.

Novels that do not fully meet these requirements or are further distanced from true events are sometimes called semi-autobiographical novels.

Many novels about intense, private experiences such as war, family conflict or sex, are written as autobiographical novels.

Some works openly refer to themselves as 'nonfiction novels.' The definition of such works remains vague. The term was first widely used in reference to the non-autobiographical In Cold Blood by Truman Capote but has since become associated with a range of works drawing openly from autobiography. The emphasis is on the creation of a work that is essentially true, often in the context of an investigation into values or some other aspect of reality. The books Zen and the Art of Motorcycle Maintenance by Robert M. Pirsig and The Tao of Muhammad Ali by Davis Miller open with statements admitting to some fictionalising of events but state they are true 'in essence

The angel in the house was a typical image of the woman in the Victorian era. At that time, women were expected to devote their lives completely to their husbands and children. They were presented in literature as passive, powerless, charming, graceful, sympathetic, self-sacrificing and above all pure. This image of the Victorian woman as an "Angel in the House" comes from the title of a very popular poem by Coventry Patmore, in which he holds his angel-wife up as a model for all women.

Believing that his wife Emily was the perfect Victorian wife, he wrote "The Angel in the House" about her. For the writer Virginia Woolf, the repressive ideal of women represented by the Angel in the House was still so strong that she wrote, in 1931, "Killing the Angel in the House was part of the occupation of a woman writer."

 هذا التوبيك حطيتة مرتين خذوا الاسهل لكمGothic
I. Introduction

"Gothic" has come to mean quite a number of things by this day and age. It could mean a particular style of art, be it in the form of novels, paintings, or architecture; it could mean "medieval" or "uncouth." It could even refer to a certain type of music and its fans. What it originally meant, of course, is "of, relating to, or resembling the Goths, their civilization, or their language" ("gothic"). 

A. History of the Goths

The Goths, one of the many Germanic tribes, fought numerous battles with the Roman Empire for centuries. According to their own myths, as recounted by Jordanes, a Gothic historian from the mid 6th century, the Goths originated in what is now southern Sweden, but their king Berig led them to the southern shore of the Baltic Sea. They finally separated into two groups, the Visigoths (the West Goths) and Ostrogoths (the East Goths), so named because of where they eventually settled. They reached the height of their power around 5th century A.D., when they sacked Rome and captured Spain, but their history finally subsumed under that of the countries they conquered ("Goths").

B. Connection to the Gothic Novel

Centuries passed before the word "gothic" meant anything else again. During the Renaissance, Europeans rediscovered Greco-Roman culture and began to regard a particular type of architecture, mainly those built during the Middle Ages, as "gothic" -- not because of any connection to the Goths, but because the 'Uomo Universale' considered these buildings barbaric and definitely not in that Classical style they so admired. Centuries more passed before "gothic" came to describe a certain type of novels, so named because all these novels seem to take place in Gothic-styled architecture -- mainly castles, mansions, and, of course, abbeys ("Gothic..."). 

II. Elements of the Gothic Novel

 The Gothic novel took shape mostly in England from 1790 to 1830 and falls within the category of Romantic literature. It acts, however, as a reaction against the rigidity and formality of other forms of Romantic literature. The Gothic is far from limited to this set time period, as it takes its roots from former terrorizing writing that dates back to the Middle Ages, and can still be found written today by writers such as Stephen King. But during this time period, many of the highly regarded Gothic novelists published their writing and much of the novel's form was defined. 

As Ann B. Tracy writes in her novel The Gothic Novel 1790-1830 Plot Summaries and Index to Motifs, the Gothic novel could be seen as a description of a fallen world. We experience this fallen world though all aspects of the novel: plot, setting, characterization, and theme.

The setting is greatly influential in Gothic novels. It not only evokes the atmosphere of horror and dread, but also portrays the deterioration of its world. The decaying, ruined scenery implies that at one time there was a thriving world. At one time the abbey, castle, or landscape was something treasured and appreciated. Now, all that lasts is the decaying shell of a once thriving dwelling.

The Gothic hero becomes a sort of archetype as we find that there is a pattern to their characterization. There is always the protagonist, usually isolated either voluntarily or involuntarily. Then there is the villain, who is the epitome of evil, either by his (usually a man) own fall from grace, or by some implicit malevolence. The Wanderer, found in many Gothic tales, is the epitome of isolation as he wanders the earth in perpetual exile, usually a form of divine punishment.

The plot itself mirrors the ruined world in its dealings with a protagonist's fall from grace as she succumbs to temptation from a villain. In the end, the protagonist must be saved through a reunion with a loved one. For example, in Matthew G. Lewis's The Monk, the monk Ambrosio is tempted by Matilda. She lures him into succumbing to his lust until he turns fully to rape and murder of another young girl. In the end, he makes a deal with Satan and dies a torturous death on the side of a mountain. Emily of Ann Radcliffe's The Mysteries of Udolpho does not have the same kind of temptations but finds that she cannot escape her evil uncle's castle (called Udolpho) without the help of a suitor. In the end she does find retribution in her affection for her once-lost love, Valancourt.

 Even though the Gothic Novel deals with the sublime and the supernatural, the underlying theme of the fallen hero applies to the real world as well. Once we look past the terror aspect of this literature, we can connect with it on a human level. Furthermore, the prevalent fears of murder, rape, sin, and the unknown are fears that we face in life. In the Gothic world they are merely multiplied.

Because of the supernatural phenomena and the prevailing morbid atmosphere of Gothic novels, this genre is traditionally brushed off as "un-academic". But as George Haggerty writes in Gothic Fiction/Gothic Form, "the Gothic novel is a liberating phenomenon, which expands the range of possibilities for novelistic expression" (Haggerty 34).

III. Criticism of Gothic Novel

The Gothic novel has received much literary criticism throughout the years. Critics of the genre have engaged in analysis of the various elements of the Gothic novel and tie those elements with the repressed feelings of individuals and, in a twentieth century perspective, the unconscious of the human psyche. Vijay Mishra, in his essay entitled "The Gothic Sublime," states the Gothic novel is a "presentation of the unpresentable" (Mishra 1). The Gothic novel deals with understanding attained through horror. Mishra also believes the Gothic novel, in the afore-mentioned sense, is a foil to the typical Romantic novel, wherein the sublime is found through temperance (Mishra 2). 

Literary critic, Davis Morris, believes the Gothic novel addresses the horrific, hidden ideas and emotions within individuals and provides an outlet for them (Morris 1). The strong imagery of horror and abuse in Gothic novels reveals truths to us through realistic fear, not transcendental revelation. Eve Kosofsky Sedgwick writes about the same idea in her essay, "The Structure of the Gothic Convention," and she adds that the idea of a protagonist having a struggle with a terrible, surreal person or force is a metaphor for an individual's struggle with repressed emotions or thoughts (Sedgwick 1). Personifying the repressed idea or feeling gives strength to it and shows how one, if caught unaware, is overcome with the forbidden desire. 

Another author, Joyce Carol Oates, writes of how the repressed emotions, which are personified in the Gothic novel, are horrible not only because of what they are, but also because of how they enslave a person (Oates 1). These desires are mysterious, and mystery breeds attraction, and with attraction, one is easily seduced by them. With this in mind, it is easy to understand how Bertrand Evans points out the hero in the Gothic novel is consistently weaker than the antagonist and usually flees from it rather than defeating it. The similar themes of repression of forbidden desires, and the horror surrounding and penetrating them, are clearly focal points of most Gothic critics. The enlightenment gained from these aspects is the driving force behind the Gothic novel. 

هذا التوبيك مرة مرة مهم واعتقد بيجي لانه ركزت علية وذكرتة باخر محاظرة الى اوليفر تويست
  The Newgate Calendar is a publication containing stories based on sensational crimes committed primarily during the eighteenth century.  "Newgate" refers to Newgate Prison, with which the crimes are associated, while the word "calender," in this context, simply means a list or record.1  The first Newgate Calendar appeared in five volumes in 1773, and later Calendars appeared in 1824-26 and again in 1826.  The popularity of the Calendars lead to other similar publications appearing during this time as well. Newgate Calendar stories are readily available in recently published collections. 

     Newgate Calendar stories appeared anonymously.  They were short, lurid, snatches of entertainment, often accompanied by gruesome or sensational woodcuts.  Their basic language, clear narrative structure, and brevity--combined with the calendar's low purchase price--meant that the growing working-class readership of the time found the stories more accessible than many other publications.  Indeed, for early nineteenth-century British audiences, the main sources of crime information were not juridical records or official legal documents but inexpensive publications such as the Newgate Calendar and Sunday papers.  The Calendar sold ten times more copies than either the Spectator or the Rambler (Radzinowicz 181), just as the Sunday papers far outsold religious journals such as The Methodist Magazine and The Record, which were aimed at directing the lower classes from their assumed preference for immorality and crime (Gray; Roderick). 

     The main readership for lurid crime fiction was the working-class poor–the very people demarcated as "the criminal class" in works such as Henry Mayhew’s London Labour and the London Poor (1851).  An 1849 Punch article describes them as "the forlorn, the wretched outcasts of decent life."  "People, comfortable to do, and with handsome clothes upon their backs," the author declares, "behave better" ("Mannings").  When W. Fraser Ray defined these readers as a class that was "the lowest in the social scale, as well as in mental capacity" (204), he was transposing a class-biassed, pseudo-scientific terminology onto the issue of literary taste.  This cluster of negatively inscribed traits also included sexuality and the sexual narratives and metaphors found in the Newgate Calendars were seen to reflect an immorality associated with the lifestyles of the poor (see Mort 38). 

      The attempts to stigmatize readers of trash journalism such as the Newgate Calendar stories as "low-brow" suggests that the critics might have felt anxiety that their own attraction to the writing exposed an inherent baseness in themselves.  This interpretation is reinforced  not only by the large circulation of the material, but also by the infiltration of the Newgate Calendar's style and themes into genres of writing that the mainstream was more willing to acknowledge reading.  The stories influenced various popular forms of writing throughout the nineteenth century.  Some of the genres that are indebted to the works of The Newgate Calendar include the gothic, the sensation novel, stories in the Penny Dreadful magazines, detective fiction, and of course the Newgate novel. 

     The best known authors of Newgate novels are Charles Dickens, William Ainsworth, and Edward Bulwer-Lytton.  These novels often involve plot-lines dealing with issues central to this web-site, such as the relation of class and sexuality to "low-brow" literary genres, the cultural eroticisation of middle-class masculinity, and the use of sexuality to criminalize the working class.  Later Victorian attempts to adapt the seductiveness of the Calendar to the aims of middle-class morality resulted in the depiction of the physical body as a site of class tension and transgression.  In addition, this adaptation marked a shift in crime literature toward a more erotic depiction of sexuality itself. 

An important feature in the governess-novel genre is that most novels depict some kind of progress towards maturity or improvement on the part of the heroine. It should be noted that her development is usually not typically 'feminine'; like the male hero of the Bildungsroman, she leaves her home and goes out into the world alone. Admittedly, the governess lives and works within a domestic sphere, but living with strangers she is not altogether a part of it. 

A governess novel features a governess heroine — not necessarily a faultless or particularly splendid character, but a protagonist on whom the narrative is centred and with whom the reader's sympathy lies. Some novels contain several governesses, whose situations are compared or juxtaposed. The heroine generally encounters a number of painful situations that are connected with her position as a governess. Usually she faces trouble in relation to her employers or her pupils, and servants and visitors often make her miserable. In some novels the heroine stays in one post for a major part of the novel, in others she goes through a number of situations which differ from one another. A convincing development in character could be achieved by moving the heroine from one situation to another, and the variety of pedagogical methods in vogue at the time could also be discussed and compared.

A fundamental aspect of the fictional characterisation of the governess is her marginalisation, which is most evident in relation to the other female members of the household. Her position as a wage-earning middle-class woman is always at the centre of attention. Because of this intermediate position, the governess heroine differs from most other female characters in nineteenth-century fiction. Her position is not only, or perhaps predominantly, determined by a middle-class patriarchal culture, but also by other women. In her dependent and wage-earning position the governess resembles the domestic servant, but she also has some affinity with the mistress of the house because of her middle-class background. 

To affirm their own social position, most employers exclude the governess heroine from their social sphere. Furthermore, her accommodation and salary usually indicate that the employers view her as a servant, rather than as an equal. Many novels highlight the triangular struggle of power over the children and their affection, featuring the nurse, the governess, and the mother. The work of the governess easily arouses feelings of jealousy both in the nurse and in the mother. An important theme in the genre is hence that of female rivalry. The governess heroine is often opposed to her mistress in a way that underlines the former's superior moral principles and sometimes her more exalted social origin, too. The intermediate position of the governess heroine within her employers' household makes her a convenient tool for social observation. 

The theme of reversed fortunes and sudden impoverishment is prominent in the genre. As the heroine is often an orphan, she stands alone in life. However, most novels contain some kind of friend who helps the governess through her difficulties. It may be a maternal character, a future husband, or a fellow governess. More often than not, these helpers function as the author's mouthpiece, advocating piety, adaptation to circumstances, and/or stamina, and they at times comment on the plight of governesses in general, too. 

Although a clear majority of the novels depict appalling working conditions for the heroine, there are exceptions; some governesses meet with genuinely pleasant employers. Such elements sometimes serve as foils to the general picture of governessing; well-treated governesses are normally contrasted with colleagues who lead a miserable life. Favourable descriptions of governess life often reflect the writer's didactic intentions. By showing how a governess ought to be treated, she could hope to ease the sufferings of real-life governesses. Such novels were assumedly aimed at a readership among employers of governesses. One method of presenting the message that governesses ought to be better treated was to introduce a character who comments on the employers in the novel. In a genre so dominated by female writers, it is noteworthy that a number of such authorial mouthpieces are men. Perhaps authors felt that female readers-cum-governess employers would more easily pick up advice from a benevolent male character than from a female voice, however authoritative.

The governess novel in the Victorian age
A governess was in an awkward position in the Victorian household, neither quite a servant nor a member of the family. As a sign of this social limbo, she often ate in isolation. She had a middle class background and education, but she was paid and not really part of the family. Being a governess was one of the few legitimate ways an unmarried middle class woman could support herself in that society. Her position was often depicted as one to be pitied, and the only likely way out of it was to marry

The features of the governess novels. The governess novel shows how the women was suffering and had to work for herself and stand alone in her life 

An important feature in the governess-novel genre is that most novels depict some kind of progress towards maturity or improvement on the part of the heroine. It should be noted that her development is usually not typically 'feminine

the governess lives and works within a domestic sphere, but living with strangers she is not altogether a part of it 

A governess novel features a governess heroine not necessarily a faultless or particularly splendid character, but a protagonist on whom the narrative is centred and with whom the reader's sympathy lies. Some novels contain several governesses, whose situations are compared or juxtaposed

The heroine generally encounters a number of painful situations that are connected with her position as a governess

This study investigates the Victorian 

governess novel as a specific genre

A fundamental aspect of the fictional characterisation of the governess is her marginalisation, which is most evident in relation to the other female members of the household

In Charlotte Bronte's novel Jane Eyre embraces many feminist views in opposition to the Victorian feminine ideal. Charlotte Bronte herself was among the first feminist writers of her time, and wrote this book in order to send the message of feminism to a Victorian-Age Society in which women were looked upon as inferior and repressed by the society in which they lived. This novel embodies the ideology of equality between a man and woman in marriage, as well as in society at large. As a feminist writer, Charlotte Bronte created this novel to support and spread the idea of an independent woman who works for herself, thinks for herself, and acts of her own accord

Women of the Victorian era were repressed, and had little if any social stature. They had a very few rights and fewer options open to them for self-support. For most women the only way to live decently was to get married

In the governess novels we see that the heroine is often an orphan

And how she was treated badly by the society

The two nations : 


The Two Nations concept was suggested by the politician and literary man Benjamin Disraeli. He had a very rich personality and wise mind. He was a minister, parliamentarian and writer. Although his writings were not a part of Victorian literary marks ( such as Dickens’ or Austen’s ) but they had their politician value. 
His novel The Two Nations ( or Sybil ) implies the meaning of the title which is that Victorian England was divided to two worlds ; the luxurious life of landowners and rich people in a side and on the other side there were the extreme poverty of workers and poor people .
Such a gap between the two classes found in Victorian age in particular because of : the nature of the age ; It was the time of industry and progress and factories. Many people were forced ( by poverty ) to work at these factories and the mines and to live in workhouses where were unbelievable to live in. workers had no laws to protect them and to guarantee their rights . 
Reform Bill helped to reveal this division between England people. It changed the class structure in England because the voting public included the lower middle class meant break up of monopolies of political power by conservative landowners. 

charity schools in the Victorian England


This research is talking about charity schools in Victorian England and how they were called (Dames) because they were run by women. At the same time when the charity schools appeared ,another schools called Sunday schools had also appeared. The Sundays schools were better for poor children because they have to go there for learning only on Sundays, which was the day were the volunteered teachers were available and which was the day when children were not forced to work on. In this research you can also find a brief mention about some of the tools which were used for teaching at that period ,such as the slates with the slates pencils and the abacus which was used to teach arithmetic . When this school first established , the principal reading text was the bible , then it moved to (the horn book). But by 1875, over one thousand school books were available on the market.

الاشياء المهمة
تحليل الشخصيات في كل رواية 

مراحل حياه جين اير مرة مهمه

الكوتيشنات الي قرتها معنا
الثيم في الروايتين

  هذا تبع اوليفرCrime in London   

هذا التوبيك ناقص عندي

الدارك كوميدي, الريد روم
طبعا اهم شي قراءة الروايتين والتركيز على الاحداث لان هي قالت بتجيب اسئلة ونتكلم فيها عن مرحلة

مثلا عن مرحلة من مراحل حياه جين اير ف مرة مهمة نزكر في الاحداث,,ان شاء الله اذا خلصت مذاكرة اذكر الاشياء الباقي,,
احب اذكركم ان هذا الملف مجهودي وجل من لايسهو عن الخطأ,, ف مابي احط بذمتي أي بنت تذاكر وتقول طلع الخطأ مني
لاتنسوني من دعواتكم
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