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Objective questions = multiple choices = 7 or 8 marks. 
Passages= quotations = 7 or 8 marks- short questions based on passages. 

Participation= 5 marks

Assignment= 10 marks 

For example: Othello is a (tragedy- comedy- tragicomedy- history play) 

In the final exam, there will be critical questions. 

ACT II SCENE I 

In act I, we have seen Iago trying to arouse Roderigo and Brabantio. In act II will try to arouse suspicion, jealousy in the ear of Othello. He will try to make him doubt that there is a relationship between Cassio and Desdemona.  Iago wants the post that was given to Cassio. 
in act II, we will see that Iago is creating doubt and jealousy in the ear of Othello. 

	OTHELLO 

Come, let us to the castle.    
News, friends! Our wars are done, the Turks are drowned.

How does my old acquaintance of this isle?—

Honey, you shall be well desired in Cyprus,

I have found great love amongst them. O my sweet,

I prattle out of fashion, and I dote

In mine own comforts.—I prithee, good Iago,

Go to the bay and disembark my coffers.

Bring thou the master to the citadel.

He is a good one, and his worthiness

Does challenge much respect.—Come, Desdemona,

Once more, well met at Cyprus.
	OTHELLO 

Let’s go up to the castle. Good news, friends. The war’s over and the Turks are drowned. How are my old friends from this island doing?—Honey, they’ll love you here in Cyprus. They’ve been very good to me here. Oh, my dear, I’m blabbing on and on because I’m so happy.—Iago, would you be good enough to go get my trunks from the ships? And bring the ship’s captain to the castle. He’s a good man.—Let’s go, Desdemona. I’ll say it again: I’m so happy to see you here in Cyprus!


 Othello is going to fight the Turks at Cyprus. Before the fight took place, the Turkish fleet has drowned in the sea. He is going to the Castle. 
Here, Othello is speaking to Desdemona. 

He asks Iago to go to bring his treasuriesامواله from the ship to the castle.  

Othello thinks that Iago is a good person and trustworthyيستحق الثقة. 

	Exeunt OTHELLO, DESDEMONA, and attendants
	OTHELLO, DESDEMONA, and attendants exit.

	IAGO 

Do thou meet me presently at the harbor.—Come hither. If thou be’st valiant, as they say base men being in love have then a nobility in their natures more than is native to them, list me. The lieutenant tonight watches on the court of guard. First, I must tell thee this: Desdemona is directly in love with him.
	IAGO 

Meet me down at the harbor.—Come here. They say love makes cowards brave. So if you’re brave, listen to me. Lieutenant Cassio will be on guard duty tonight. But first, I have to tell you that Desdemona’s completely in love with him.


He is speaking to Roderigo asking to meet him at the harbor= the place where the ships are kept. Lieutenant Cassio will be on guard duty tonight. He tells Roderigo that Desdemona’s completely in love with him. 
	RODERIGO 

With him? Why, ’tis not possible.
	RODERIGO 

With Cassio? That’s impossible.

	IAGO 

Lay thy finger thus, and let thy soul be instructed. Mark me with what violence she first loved the Moor, but for bragging and telling her fantastical lies. To love him still for prating? Let not thy discreet heart think it. Her eye must be fed, and what delight shall she have to look on the devil? When the blood is made dull with the act of sport, there should be a game to inflame it and to give satiety a fresh appetite, loveliness in favor, sympathy in years, manners and beauties. All which the Moor is defective in. Now for want of these required conveniences, her delicate tenderness will find itself abused, begin to heave the gorge, disrelish and abhor the Moor. Very nature will instruct her in it and compel her to some second choice. Now sir, this granted—as it is a most pregnant and unforced position—who stands so eminent in the degree of this fortune as Cassio does? A knave very voluble, no further conscionable than in putting on the mere form of civil and humane seeming, for the better compassing of his salt and most hidden loose affection. Why, none, why, none! A slipper and subtle knave, a finder of occasions that has an eye, can stamp and counterfeit advantages, though true advantage never present itself. A devilish knave. Besides, the knave is handsome, young, and hath all those requisites in him that folly and green minds look after. A pestilent complete knave, and the woman hath found him already.
	IAGO 

Be quiet and listen to me. Remember how she fell madly in love with the Moor because he bragged and told her made-up stories? Did you expect her to keep on loving him for his chattering? You’re too smart to think that. No, she needs someone nice-looking. Othello’s ugly, what pleasure could she find in him? Lovemaking gets boring after a while. To keep things hot, she’ll need to see someone with a handsome face, someone close to her in age, someone who looks and acts like her. Othello isn’t any of those things. Since he doesn’t have these advantages to make him attractive to her, she’ll get sick of him until he makes her want to puke. She’ll start looking around for a second choice. Now, if that’s true—and it’s obviously true—who’s in a better position than Cassio? He’s a smooth talker, and uses sophistication and fine manners to hide his lust. Nobody’s as crafty as he is. Besides, he’s young and handsome, and he’s got all the qualities that naïve and silly girls go for. He’s a bad boy, and Desdemona’s got her eye on him already.


Iago tells Roderigo that Desdemona will soon grow tired of being with Othello and will long for a more well-mannered and handsome man. But, Iago continues, the obvious first choice for Desdemona will be Cassio, whom Iago characterizes over and over again as a “knave”محتال- مخادع- وغد. Roderigo tries to argue that Cassio was merely being polite by taking Desdemona’s hand, but Iago convinces him of Cassio’s ill intentions and convinces Roderigo to start a quarrelشجار with Cassio that evening.
Iago accuses Desdemona of infidelity= being unfaithful for her husband. 

ACT II SCENE II 

	Enter Othello’s HERALD, with a proclamation
	Othello’s HERALD enters with a proclamation.

	HERALD 

It is Othello’s pleasure, our noble and valiant general, that, upon certain tidings now arrived, importing the mere perdition of the Turkish fleet, every man put himself into triumph: some to dance, some to make bonfires, each man to what sport and revels his addiction leads him. For besides these beneficial news, it is the celebration of his nuptial. So much was his pleasure should be proclaimed. All offices are open, and there is full liberty of feasting from this present hour of five till the bell have told eleven. Bless the isle of Cyprus and our noble general Othello!
	HERALD 

Our noble and courageous general Othello having been informed that the Turkish fleet has been completely destroyed, invites every man to celebrate our victory. Some of you dance, some of you make bonfires, and every man celebrate in whatever way he likes to. For besides the good news, we are also celebrating his marriage. That’s the end of the announcement. There will be a feast from five o'clock until eleven. God bless the island of Cyprus and our noble general Othello!

	Exit
	The HERALD exits.


Herald= messenger from Othello to the Duke .

After the defeat of the Turkish feet, Othello is making celebration to celebrate their victory and his marriage. 

A herald announces that Othello plans for the evening in celebration of Cyprus’s safety from the Turks, and also in celebration of his marriage to Desdemona. It is a public celebration.
ACT II SCENE III
	MONTANO 

And ’tis great pity that the noble Moor

Should hazard such a place as his own second

With one of an ingraft infirmity.

It were an honest action to say

So to the Moor.
	MONTANO 

And it’s too bad that the Moor chose a man with such a deep-rooted drinking problem as his second-in-command. We should definitely say something to the Moor.

	IAGO 

Not I, for this fair island.    
I do love Cassio well, and would do much

To cure him of this evil—
	IAGO 

I wouldn’t say anything, not if you gave me the whole island for doing so. I respect Cassio and I’d like to help cure his alcoholism—

	Cry within “Help! help!”
	A voice offstage calls “Help! Help!”


Iago has planned to give more wine to Cassio so that he will not be in his person. At the same time, he instigates Roderigo to fight with Cassio.

Whatever happened should be informed to Othello.  

Othello only sees Cassio as a good person. He only sees his virtues. This image is not true. He only sees the good aspect of Cassio. 

	They fight
	MONTANO and CASSIO fight.

	IAGO 

(aside to RODERIGO) 

Away, I say, go out, and cry a mutiny.—
	IAGO 

(speaking so that only RODERIGO can hear) Go tell everyone there’s a riot.—

	Exit RODERIGO 
	RODERIGO exits.

	Nay, good lieutenant! Alas, gentlemen—

Help, ho!— Lieutenant—sir, Montano—

Help, masters!—Here’s a goodly watch indeed!
	No, lieutenant—God, gentlemen—Help—Lieutenant—sir, Montano—Help, men!—The night guard is coming!

	Bell rings
	Someone rings a bell.

	Who’s that which rings the bell?—Diablo, ho!

The town will rise. Fie, Fie, lieutenant,

You’ll be ashamed for ever.
	Who’s sounding that alarm? The whole town will riot! God, lieutenant, please stop! You’ll be ashamed of this forever!

	Enter OTHELLO and attendants
	OTHELLO enters with attendants.

	
	


Iago tells the audience his plan: Roderigo and three other Cypriots, all of whom are drunk, will join Iago and Cassio on guard duty. Amidst all the drunkards, Iago will lead Cassio into committing an action that will disgrace him. Cassio returns, already drinking, with Montano and his attendants. It is not long before he becomes intoxicated = drunk سكرانand wanders offstage, assuring his friends that he isn’t drunk. Once Cassio leaves, Iago tells Montano that while Cassio is a wonderful soldier, he fears that Cassio may have too much responsibility for someone with such a serious drinking problem. Roderigo enters, and Iago points him in Cassio’s direction. As Montano continues to suggest that something be said to Othello of Cassio’s drinking problem, Cassio chases Roderigo across the stage, threatening to beat him. Montano steps in to prevent the fight and is attacked by Cassio. Iago orders Roderigo to leave and “cry a mutiny” As Montano and others attempt to hold Cassio down, Cassio stabs Montano. An alarm bell is rung, and Othello arrives with armed attendants.

	IAGO 

Touch me not so near.    
I had rather have this tongue cut from my mouth

Than it should do offence to Michael Cassio.

Yet I persuade myself to speak the truth

Shall nothing wrong him. This it is, general:

Montano and myself being in speech,

There comes a fellow crying out for help

And Cassio following him with determined sword

To execute upon him. Sir, this gentleman

Steps in to Cassio and entreats his pause,

Myself the crying fellow did pursue,

Lest by his clamor—as it so fell out—

The town might fall in fright. He, swift of foot,

Outran my purpose, and I returned then rather

For that I heard the clink and fall of swords

And Cassio high in oath, which till tonight

I ne'er might say before. When I came back—

For this was brief— I found them close together

At blow and thrust, even as again they were

When you yourself did part them.

More of this matter cannot I report.
	IAGO 

You’re hitting close to home there. I’d rather cut my tongue out of my mouth than say anything bad about Michael Cassio. But I don’t think it’ll hurt him to tell the truth. This is what happened, General. Montano and I were talking when a man came running, crying for help. Cassio was chasing him with his sword out, trying to kill the guy. This gentleman stopped Cassio and told him to put away his sword. I followed the guy who was crying for help, to keep him from scaring the public. But he was fast and outran me. When I got back, I heard the swords clinking and Cassio swearing. I’d never heard him swear before. They were nearly killing each other, as you saw when you pulled them apart. I can’t tell you anything else.


Immediately taking control of the situation, Othello demands to know what happened, but both Iago and Cassio claim to have forgotten how the struggle began. Montano insists that he is in too much pain to speak and insists that Iago tell the story. Othello falls into Iago’s trap. Othello dismisses Cassio from his service.

	OTHELLO 

I know, Iago,    
Thy honesty and love doth mince this matter,

Making it light to Cassio. Cassio, I love thee

But never more be officer of mine.—
	OTHELLO 

Iago, I know you’re fond of Cassio and are downplaying this for his benefit. Cassio, I love you, but you’re never again going to be one of my officers.—

	Enter DESDEMONA, attended
	DESDEMONA enters with attendants.

	Look, if my gentle love be not raised up!

I’ll make thee an example.
	Look, you’ve woken my wife! I’ll make you an example for the others to learn from.


Othello has great faith of Iago. 
	Exit
	CASSIO exits.

	IAGO 

And what’s he then that says I play the villain?

When this advice is free I give and honest,

Probal to thinking and indeed the course

To win the Moor again? For ’tis most easy

Th' inclining Desdemona to subdue

In any honest suit. She’s framed as fruitful

As the free elements. And then for her

To win the Moor, were to renounce his baptism,

All seals and symbols of redeemèd sin,

His soul is so enfettered to her love,

That she may make, unmake, do what she list,

Even as her appetite shall play the god

With his weak function. How am I then a villain

To counsel Cassio to this parallel course,

Directly to his good? Divinity of hell!

When devils will the blackest sins put on

They do suggest at first with heavenly shows

As I do now. For whiles this honest fool

Plies Desdemona to repair his fortune

And she for him pleads strongly to the Moor,

I’ll pour this pestilence into his ear:
	IAGO 

Who can say I’m evil when my advice is so good? That’s really the best way to win the Moor back again. It’s easy to get Desdemona on your side. She’s full of good intentions. And the Moor loves her so much he would renounce his Christianity to keep her happy. He’s so enslaved by love that she can make him do whatever she wants. How am I evil to advise Cassio to do exactly what’ll do him good? That’s the kind of argument you’d expect from Satan! When devils are about to commit their biggest sins they put on their most heavenly faces, just like I’m doing now. And while this fool is begging Desdemona to help him, and while she’s pleading his case to the Moor, I’ll poison the Moor’s ear against her, hinting that she’s taking Cassio’s side because of her lust for him. The more she


It is a soliloquy of Iago. Iago is so much happy because things went in the same way he planned to. He is explaining himself that no one can accuse him. 
After dismissing Cassio, Iago knows that Cassio will go to Desdemona to plea her. He will take the chance to arouse suspicion شكin Othello's ear.  Iago argues that Desdemona’s kindheartedness will push her to help Cassio if Cassio begs her, and that she will persuade Othello to give Cassio back his lieutenantship. However, as Iago reminds the audience, he does the most evil when he seems to do good. Now that Cassio will be spending time with Desdemona, Iago will find it all the easier to convince Othello that Desdemona is having an affair with Cassio. 

	Two things are to be done:

My wife must move for Cassio to her mistress.

I’ll set her on.

Myself, the while, to draw the Moor apart

And bring him jump when he may Cassio find

Soliciting his wife. Ay, that’s the way.

Dull not device by coldness and delay.
	Now two things still need to be done. My wife has to help make Desdemona take Cassio’s side. I’ll put her on that. And I need to take the Moor aside right at the moment when Cassio’s talking to Desdemona, so he’ll see them together. Yes, that’s the way I’ll do it. Let’s not ruin a brilliant plan by being slow to act.

	Exit
	IAGO exits.


Roderigo enters, upset that he has been beaten and angry because Iago has taken all his money and left Roderigo nothing to show for it. Iago advises him to be patient and not to return to Venice, reminding him that they have to work by their wits. He assures Roderigo that everything is going according to plan. After telling Roderigo to go, Iago finishes telling the audience the plot that is to come: he will convince Emilia to speak to Desdemona on Cassio’s behalf, and he will arrange for Othello to witness Cassio’s suit to Desdemona.

 ACT III SCENE I 
	CASSIO 

I humbly thank you for’t.
	CASSIO 

I humbly thank you.

	Exit IAGO 
	IAGO exits.


Iago suggests to Cassio that he should go to Desdemona. Cassio is thanking Iago.

SCENE II  
	OTHELLO 

These letters give, Iago, to the pilot,

And by him do my duties to the senate.

That done, I will be walking on the works,

Repair there to me.
	OTHELLO 

Iago, give these letters to the ship’s captain who brought me here, and ask him to pay my respects to the Senate of Venice. Now that’s done, I’m going to walk on the fortification walls. Look for me there when you come back.


Iago, Othello, and a gentleman walk together at the citadel. Othello gives Iago some letters to deliver and decides to take a look at the town’s fortification= the place of the Duke
SCENE III 

	IAGO 

Ha! I like not that.
	IAGO 

Hey! I don’t like that.

	OTHELLO 

What dost thou say?
	OTHELLO 

What did you say?

	IAGO 

Nothing, my lord, or if—I know not what.
	IAGO 

Nothing, my lord, or if I did—I don’t know what.

	OTHELLO 

Was not that Cassio parted from my wife?
	OTHELLO 

Wasn’t that Cassio leaving my wife?

	IAGO 

Cassio, my lord? No, sure, I cannot think it

That he would steal away so guilty-like

Seeing you coming.
	IAGO 

Cassio, my lord? No, I don’t think so. He wouldn’t sneak away looking so guilty when he saw you coming.

	OTHELLO 

I do believe ’twas he.
	OTHELLO 

I really think it was him.


Iago sees the meeting between Desdemona and Cassio.  
Here, the jealousy starts seeing Cassio with his wife and seeing him leaving after his arrival. Here, starts the suspicion, doubt . 

	OTHELLO 

Excellent wretch! Perdition catch my soul

But I do love thee! And when I love thee not

Chaos is come again.
	OTHELLO 

What a wonderful girl! God help me, I love you! And when I stop loving you, the universe will fall back into the chaos that was there when time began.

	OTHELLO 

“Think, my lord?” Alas, thou echo’st me

As if there were some monster in thy thought

Too hideous to be shown. Thou dost mean something.

I heard thee say even now thou lik’st not that

When Cassio left my wife. What didst not like?

And when I told thee he was of my counsel

Of my whole course of wooing, thou cried’st “Indeed?”

And didst contract and purse thy brow together

As if thou then hadst shut up in thy brain

Some horrible conceit. If thou dost love me

Show me thy thought.
	OTHELLO 

“Thinking, my lord?” My God, you keep repeating everything I say as if you were thinking something too horrible to say out loud. You’re thinking something. Just a minute ago I heard you say you didn’t like it when Cassio left my wife. What didn’t you like? And when I told you he was involved the whole time I was trying to get Desdemona, you were like, “Oh, really?” And then you frowned and wrinkled up your foreheard as if you were imagining something horrible. If you’re my friend, tell me what you’re thinking.

	IAGO 

My lord, you know I love you.
	IAGO 

My lord, you know I’m your friend.
	

	OTHELLO 

I think thou dost.

And for I know thou 'rt full of love and honesty

And weigh’st thy words before thou giv’st them breath,

Therefore these stops of thine fright me the more.

For such things in a false disloyal knave

Are tricks of custom, but in a man that’s just

They are close dilations, working from the heart,

That passion cannot rule.
	OTHELLO 

I think you are. And I know you’re full of love and honesty, and you think carefully before you speak. That’s why these pauses of yours frighten me. If some fool were withholding things from me, I wouldn’t think twice about it. If some lying, cheating villain acted like that, it would just be a trick. But when an honest man acts like that, you know he’s wrestling with bad thoughts and can’t help it.
	


Othello  thinks about a  proof دليلof his wife  infidelity. All Iago really has to provoke Othello is to remind him that he doesn’t know for certain what his wife is doing or feeling. 

The end of Act III, scene iii, is the climax of Othello. Convinced of his wife’s corruption, Othello makes a sacred oath never to change his mind about her or to soften his feelings toward her until he enacts a violent revengeانتقام. At this point, Othello is fixed in his course, and the disastrous ending of the play is unavoidableلا يمكن تجنبها. Just as the play replaces the security of peace with the anxiety of domestic strifeصراع
	IAGO 

Good name in man and woman, dear my lord,

Is the immediate jewel of their souls.

Who steals my purse steals trash. 'Tis something, nothing:

'Twas mine, ’tis his, and has been slave to thousands.

But he that filches from me my good name

Robs me of that which not enriches him

And makes me poor indeed.
	IAGO 

A good reputation is the most valuable thing we have—men and women alike. If you steal my money, you’re just stealing trash. It’s something, it’s nothing: it’s yours, it’s mine, and it’ll belong to thousands more. But if you steal my reputation, you’re robbing me of something that doesn’t make you richer, but makes me much poorer.

	OTHELLO 

I’ll know thy thoughts.    
	OTHELLO 

I’m going to find out what you’re thinking.

	IAGO 

You cannot, if my heart were in your hand,

Nor shall not, whilst ’tis in my custody.
	IAGO 

You can’t find that out, even if you held my heart in your hand you couldn’t make me tell you. And as long my heart’s inside my body, you never will.


Jealousy is like a monster. It is a very disturbing thing. 

	IAGO 

Oh, beware, my lord, of jealousy!

It is the green-eyed monster which doth mock

The meat it feeds on. That cuckold lives in bliss

Who, certain of his fate, loves not his wronger,

But, oh, what damnèd minutes tells he o'er

Who dotes, yet doubts— suspects, yet soundly loves!
	IAGO 

Beware of jealousy, my lord! It’s a green-eyed monster that makes fun of the victims it devours. The man who knows his wife is cheating on him is happy, because at least he isn’t friends with the man she’s sleeping with. But think of the unhappiness of a man who worships his wife, yet doubts her faithfulness. He suspects her, but still loves her.

	OTHELLO 

Oh, misery!
	OTHELLO 

Oh, what misery!

	




	IAGO 

Poor and content is rich, and rich enough,

But riches fineless is as poor as winter

To him that ever fears he shall be poor.

Good heaven, the souls of all my tribe defend

From jealousy!
	IAGO 

The person who’s poor and contented is rich enough. But infinite riches are nothing to someone who’s always afraid he’ll be poor. God, help us not be jealous!


a rich person is always worried , afraid that he will be poor. 
	OTHELLO 

Why, why is this?    
Think’st thou I’d make a life of jealousy,

To follow still the changes of the moon

With fresh suspicions? No! To be once in doubt

Is to be resolved. Exchange me for a goat

When I shall turn the business of my soul

To such exsufflicate and blowed surmises,

Matching thy inference. 'Tis not to make me jealous

To say my wife is fair, feeds well, loves company,

Is free of speech, sings, plays, and dances.

Where virtue is, these are more virtuous.

Nor from mine own weak merits will I draw

The smallest fear or doubt of her revolt,

For she had eyes and chose me. No, Iago,

I’ll see before I doubt, when I doubt, prove,

And on the proof there is no more but this:

Away at once with love or jealousy!
	OTHELLO 

Why are you telling me this? Do you think I would live a life of jealousy, tormented by new suspicions every hour? No. If there’s any doubt, there is no doubt. I might as well be a goat if I ever let myself become obsessed with the kind of suspicions you’re implying. If you say my wife is beautiful, eats well, loves good company, speaks freely, sings, plays music, and dances well, you’re not making me jealous. When a woman is virtuous, talents like these just make her better. And I’m not going to start feeling inferior. She had her eyes wide open when she chose me. No, Iago, I’ll have to see some real evidence before I start suspecting her of anything bad, and when I suspect her, I’ll look for proof, and if there’s proof, that’s when I’ll let go of my love and my jealousy.


There is nothing in his mind to suspect his wife. She had her eyes open when she chose him. He does not want to start feeling inferior. All the qualities that she has make her better in his eyes. He needs to have real evidenceدليل before he starts suspecting her. If he finds a real proof, then he will let go of his jealousy.
	IAGO 

I am glad of this, for now I shall have reason

To show the love and duty that I bear you

With franker spirit. Therefore, as I am bound,

Receive it from me. I speak not yet of proof.

Look to your wife, observe her well with Cassio.

Wear your eyes thus, not jealous nor secure.

I would not have your free and noble nature

Out of self-bounty be abused. Look to ’t.

I know our country disposition well.

In Venice they do let God see the pranks

They dare not show their husbands. Their best conscience

Is not to leave ’t undone, but keep’t unknown.
	IAGO 

I’m glad to hear you say that. Now I can show you my devotion and my duty with more honesty. So please listen to me. I’m not talking about proof yet. Watch your wife. Watch how she is with Cassio. Just watch—don’t be either completely suspicious or completely trustful. I wouldn’t want to see you taken advantage of because you’re such an open and trusting guy. Watch out! I know the people of Venice well. They let God see things they wouldn’t show their husbands. They don’t avoid doing things that are wrong, they just try not to get caught.


Iago refers to the wives of Venice. They do bad things without showing them to their husbands. They do not avoid doing things that are wrong. 
	OTHELLO 

Dost thou say so?
	OTHELLO 

Do you really think so?

	IAGO 

She did deceive her father, marrying you,

And when she seemed to shake and fear your looks,

She loved them most.
	IAGO 

She lied to her father to marry you. And when she pretended to be afraid of you, she loved you the most.

	OTHELLO 

And so she did.    
	OTHELLO 

That’s right, she did.
	

	IAGO 

Why, go to then.    
She that, so young, could give out such a seeming,

To seel her father’s eyes up close as oak,

He thought ’twas witchcraft. But I am much to blame.

I humbly do beseech you of your pardon

For too much loving you.
	IAGO 

Well, there you go. She was so young, but she deceived her father so thoroughly he thought it was witchcraft! But I’m sorry I’ve blurted all this out. I beg your pardon for loving you too much.
	


Iago reminds Othello how his wife Desdemona lied to her father, how she deceived her father. 
	OTHELLO 

I am bound to thee forever.    
	OTHELLO 

I’m indebted to you forever.

	IAGO 

I see this hath a little dashed your spirits.
	IAGO 

You seem a little depressed about this.

	OTHELLO 

Not a jot, not a jot.
	OTHELLO 

Not at all, not at all.

	IAGO 

Trust me, I fear it has.    
I hope you will consider what is spoke

Comes from my love. But I do see you’re moved.

I am to pray you not to strain my speech

To grosser issues nor to larger reach

Than to suspicion.
	IAGO 

Really, I’m afraid you are. I hope you remember that I said all this because I love you. But I see you’re troubled. Please don’t take what I said more seriously than it deserves to be taken.

	OTHELLO 

I will not.
	OTHELLO 

I won’t.

	IAGO 

Should you do so, my lord,

My speech should fall into such vile success

Which my thoughts aimed not at. Cassio’s my worthy friend—

My lord, I see you’re moved.
	IAGO 

If you take it too seriously, it’ll have bad effects that I didn’t want it to have. Cassio’s a good friend of mine—My lord, I can see you’re upset

	OTHELLO 

No, not much moved.    
I do not think but Desdemona’s honest.
	OTHELLO 

No, not too upset. I’m sure Desdemona would never cheat on me.

	IAGO 

Long live she so. And long live you to think so.
	IAGO 

I hope she never does! And I hope you keep on thinking she wouldn’t.
	

	OTHELLO 

And yet how nature, erring from itself—
	OTHELLO 

But still, it’s true that good things can go bad, away from their true natures—
	

	IAGO 

Ay, there’s the point. As, to be bold with you,

Not to affect many proposèd matches

Of her own clime, complexion, and degree,

Whereto we see in all things nature tends—

Foh! One may smell in such a will most rank,

Foul disproportions, thoughts unnatural.

But—pardon me—I do not in position

Distinctly speak of her, though I may fear

Her will, recoiling to her better judgment,

May fall to match you with her country forms,

And happily repent.
	IAGO 

That’s the point I’m trying to make. If I can be frank with you, she veered away from her own nature in turning down all those young men from her own country, with her skin color, with her status—everything her nature would have drawn her to—Ugh! You can almost smell the dark and ugly desires inside her, the unnatural thoughts—But—I’m sorry—I didn’t mean to refer to her specifically just now. I only worry that she might snap back to her natural taste in men one day, and compare you unfavorably to other Italians.
	

	OTHELLO 

(aside) Why did I marry? This honest creature doubtless

Sees and knows more, much more, than he unfolds.
	OTHELLO 

(to himself) Why did I ever get married? I’m sure this good and honest man sees and knows more, much more, than he’s telling me.


We have a soliloquy of Othello 
	Exit
	IAGO exits.

	OTHELLO 

This fellow’s of exceeding honesty

And knows all quantities, with a learnèd spirit,

Of human dealings. If I do prove her haggard,

Though that her jesses were my dear heartstrings,

I’d whistle her off and let her down the wind

To prey at fortune. Haply, for I am black

And have not those soft parts of conversation

That chamberers have, or for I am declined

Into the vale of years—yet that’s not much—

She’s gone, I am abused, and my relief

Must be to loathe her. Oh, curse of marriage

That we can call these delicate creatures ours

And not their appetites! I had rather be a toad

And live upon the vapor of a dungeon

Than keep a corner in the thing I love

For others' uses. Yet ’tis the plague to great ones,

Prerogatived are they less than the base.

'Tis destiny unshunnable, like death.

Even then this forkèd plague is fated to us

When we do quicken. Look where she comes.
	OTHELLO 

This Iago is extremely honest and good, and he knows a lot about human behavior. If it turns out that she really is running around on me, I’ll send her away, even though it’ll break my heart. Maybe because I’m black, and I don’t have nice manners like courtiers do, or because I’m getting old—but that’s not much—She’s gone, and I’ve been cheated on. I have no choice but to hate her. Oh what a curse marriage is! We think our beautiful wives belong to us, but their desires are free! I’d rather be a toad in a moldy basement than to have only a part of someone I love, sharing the rest of her with others. This is the plague of important men—our wives betray us more than those of poor men. It’s our destiny, like death. We are destined to be betrayed when we are born. Oh, here she comes.


He says that If it turns out that she really is running around on him= betrays him, he’ll send her away, even though it’ll break his heart; Maybe because he's black, and he doesn't have nice manners like courtiers do, or because he's getting old—. She’s gone, and he's been cheated on. He has no choice but to hate her.

"Oh what a curse marriage is! We think our beautiful wives belong to us, but their desires are free!" he  thinks that he ’d rather be a toad in a rotten basement than to have only a part of someone he loves, sharing the rest of her with others. "This is the plague of important men—our wives betray us more than those of poor men. It’s our destiny, like death. We are destined to be betrayed when we are born. Oh, here she comes" 
	OTHELLO 

Oh, monstrous! Monstrous!
	OTHELLO 

Oh, that’s monstrous! Monstrous!

	IAGO 

Nay, this was but his dream.
	IAGO 

No, it was just a dream.

	OTHELLO 

But this denoted a foregone conclusion.
	OTHELLO 

But it shows that something has already happened.

	IAGO 

'Tis a shrewd doubt, though it be but a dream.

And this may help to thicken other proofs

That do demonstrate thinly.
	IAGO 

It’s a reason for suspicion, even though it’s just a dream. And it might back up other evidence that may seem too flimsy.

	OTHELLO 

I’ll tear her all to pieces!    
	OTHELLO 

I’ll tear her to pieces!

	IAGO 
Nay, yet be wise, yet we see nothing done,

She may be honest yet. Tell me but this,

Have you not sometimes seen a handkerchief

Spotted with strawberries in your wife’s hand?
	IAGO 

No, be reasonable. We don’t have any proof yet. She might still be faithful. Just tell me this: have you ever seen her holding a handkerchief with an embroidered strawberry pattern on it?


Iago tells Othello that when he was sleeping in the same tent with Cassio, he heard him speaking some words regarding Desdemona. This is another proof; Iago is trying to show Othello. 
	OTHELLO 

I gave her such a one, ’twas my first gift.
	OTHELLO 

Yes, I gave her one like that. It was my first gift to her.

	IAGO 

I know not that, but such a handkerchief—

I am sure it was your wife’s—did I today

See Cassio wipe his beard with.
	IAGO 

I don’t know about that, but I saw a handkerchief like that today. I’m sure it belongs to your wife, and I saw Cassio use it to wipe his beard.

	OTHELLO 

If it be that—    
	OTHELLO 

If it’s the same one—

	IAGO 

If it be that, or any that was hers,

It speaks against her with the other proofs.
	IAGO 

If it’s the same one, or any one that belongs to her, then together with the other evidence it’s pretty strong.


Iago tells him that he saw Desdemona's handkerchief with Cassio. It was Othello's first gift for Desdemona. It is another proof that Iago is using to prove Desdemona's infidelity for Othello. 
	IAGO 

My friend is dead,    
'Tis done at your request. But let her live.
	IAGO 

My friend Cassio is dead. It’s done, because you request it. But let her live.

	OTHELLO 

Damn her, lewd minx! Oh, damn her, damn her!

Come, go with me apart. I will withdraw

To furnish me with some swift means of death

For the fair devil. Now art thou my lieutenant.
	OTHELLO 

Damn her, the wicked whore! Oh, damn her, damn her! Come away with me. I’m going inside to think up some way to kill that beautiful devil. You’re my lieutenant now.

	IAGO 

I am your own for ever.
	IAGO 

I’m yours forever.


Now, Othello is sure that Desdemona is unfaithfulغير مخلص. He gives orders to Iago to kill Cassio. He tells Iago that from now on, he will be his lieutenant. 

ACT III SCENE IV

	DESDEMONA 

Where should I lose that handkerchief, Emilia?
	DESDEMONA 

Where could I have lost that handkerchief, Emilia?

	EMILIA 

I know not, madam.
	EMILIA 

I don’t know, madam.

	DESDEMONA 

Believe me, I had rather have lost my purse

Full of crusadoes. And but my noble Moor

Is true of mind and made of no such baseness

As jealous creatures are, it were enough

To put him to ill thinking.
	DESDEMONA 

Believe me, I’d rather have lost a purse full of gold coins. This would be enough to make my husband suspect me, if he wasn’t so free of jealousy.

	EMILIA 

Is he not jealous?
	EMILIA 

He’s not jealous?

	DESDEMONA 

Who, he? I think the sun where he was born

Drew all such humors from him.
	DESDEMONA 

Who, him? I think all tendencies to jealousy were burned out of him by the sun of his native land.

	EMILIA 

Look where he comes.
	EMILIA 

Look, here he comes.

	Enter OTHELLO 
	OTHELLO enters.


Desdemona asks Emilia about her handkerchief / she thinks that she'd rather lost a purse full of gold coins rather than to lose this handkerchief. Desdemona thinks that Othello is jealous by nature. 
	EMILIA 

Pray heaven it be    
State matters, as you think, and no conception

Nor no jealous toy concerning you.
	EMILIA 

I hope to God it’s something political, like you think, and not jealousy involving you.

	DESDEMONA 

Alas the day! I never gave him cause.
	DESDEMONA 

Oh no! I never gave him reason to be jealous.
	

	EMILIA 

But jealous souls will not be answered so.

They are not ever jealous for the cause,

But jealous for they’re jealous. It is a monster

Begot upon itself, born on itself.
	EMILIA 

But jealous people don’t think like that. They’re never jealous for a reason; they’re just jealous. It’s like a monster that just grows and grows, out of nothing.
	

	DESDEMONA 

Heaven keep the monster from Othello’s mind!
	DESDEMONA 

I hope God keeps that monster from growing in Othello’s mind!
	

	EMILIA 

Lady, amen.
	EMILIA 

Amen to that, lady.
	

	DESDEMONA 

I will go seek him.—Cassio, walk hereabout.

If I do find him fit, I’ll move your suit

And seek to effect it to my uttermost.
	DESDEMONA 

I’ll go look for him—Cassio, stay around here. If he’s in a good mood I’ll mention you again, and do everything I can.
	

	CASSIO 

I humbly thank your ladyship.
	CASSIO 

I thank you, lady.
	


ACT IV SCENE I 
In Othello, we can see two sides; the side of a lover and the side of a jealous person. His suspicion has been created by Iago. 
in Act IV, Othello has confirmed has a relation with Cassio. 

	OTHELLO 

Lie with her? lie on her? We say “lie on her” when they belie her! Lie with her—that’s fulsome. Handkerchief—confessions—handkerchief! To confess, and be hanged for his labor. First to be hanged, and then to confess—I tremble at it. Nature would not invest herself in such shadowing passion without some instruction. It is not words that shake me thus. Pish! Noses, ears, and lips. Is ’t possible? Confess!—Handkerchief!—Oh, devil!—
	OTHELLO 

In bed with her? On top of her? I would have thought people were telling lies about her rather than believe he was lying on her. My God, it’s nauseating! Handkerchief—confessions—handkerchief! I’ll kill him first, and then let him confess—I’m trembling with rage. I wouldn’t be trembling like this if I didn’t know deep down this was all true. Noses, ears, lips. Is it possible? Tell me the truth—Handkerchief—Damn it!

	(falls in a trance)
	(he falls into a trance)


 this is soliliquoy of Iago 
	IAGO 

Work on, My medicine, work! Thus credulous fools are caught,

And many worthy and chaste dames even thus,

All guiltless, meet reproach.—What, ho! My lord!

My lord, I say! Othello!
	IAGO 

Keep working, poison! This is the way to trick gullible fools. Many good and innocent women are punished for reasons like this.—My lord? My lord, Othello!


this is how he trapped Othello whom he considers a fool. 
	BIANCA 

Let the devil and his dam haunt you! What did you mean by that same handkerchief you gave me even now? I was a fine fool to take it. I must take out the work? A likely piece of work, that you should find it in your chamber, and not know who left it there! This is some minx’s token, and I must take out the work? There, give it your hobby-horse. Wheresoever you had it, I’ll take out no work on ’t.
	BIANCA 

Damn you! What did you mean by giving me this handkerchief? I was an idiot to take it! You want me to copy the embroidery pattern? That was a likely story, that you found it in your room and didn’t know who it belonged to. This is a love token from some other slut, and you want me to copy its pattern for you? Give it back to her, I won’t do anything with it.

	CASSIO 

How now, my sweet Bianca! How now, how now?
	CASSIO 

What is it, my dear Bianca? What’s wrong?
	

	OTHELLO 

By heaven, that should be my handkerchief!
	OTHELLO 

My God, that’s my handkerchief!
	

	BIANCA 

If you’ll come to supper tonight, you may. If you will not, come when you are next prepared for.
	BIANCA 

If you want to come have dinner with me, you can. If you don’t want to, then good riddance.
	


Iago meets with Cassio. He asks Othello to hide. Cassio and Iago are talking about Bianca- the mistress of Cassio. Othello is hiding. He thinks of Desdemona. Iago puts the handkerchief in Cassio's room. This is his trick. Iago gives this handkerchief to Bianca.  Once Othello has seen the same handkerchief he has given to Desdemona, he says" By heaven, that should be my handkerchief!
Othello now becomes sure that Desdemona has a relation with Cassio. 
	IAGO 

Yours by this hand. And to see how he prizes the foolish woman your wife! She gave it him, and he hath given it his whore.
	IAGO 

It was yours, I swear. And do you see how much your foolish wife means to him? She gave it to him, and he gave it to his whore.


Desdemona gave Cassio her handkerchief and Cassio gave it to his whore= his mistress. 

Lodovico is a senator who has come from Venice. He notices some changes in Othello 
	LODOVICO 

Is this the noble Moor whom our full senate

Call all in all sufficient? Is this the nature

Whom passion could not shake? Whose solid virtue

The shot of accident nor dart of chance

Could neither graze nor pierce?
	LODOVICO 

Is this the same Moor whom the senate considers so capable? Is this the guy who’s supposed to never get emotional, and who never gets rattled, no matter what disaster happens?

	IAGO 

He is much changed.    
	IAGO 

He’s changed a great deal.
	

	LODOVICO 

Are his wits safe? Is he not light of brain?
	LODVICO 

Is he sane? Is he losing his mind?
	

	IAGO 

He’s that he is. I may not breathe my censure

What he might be. If what he might he is not,

I would to heaven he were!
	IAGO 

He is what he is. I won’t say anything negative about what he might be. If he isn’t what he might be, then I wish to God he were!
	

	LODOVICO 

What? Strike his wife?    
	LODOVICO 

Hitting his wife?
	

	IAGO 

Alas, alas!    
It is not honesty in me to speak

What I have seen and known. You shall observe him,

And his own courses will denote him so

That I may save my speech. Do but go after

And mark how he continues.
	IAGO 

Oh, it’s too bad! It wouldn’t be right for me to tell you everything I’ve seen and heard. You’ll see what he’s like. His own actions will show you what kind of person he is, so I won’t have to bother telling you. Just go after him and watch what he does next.

	LODOVICO 

I am sorry that I am deceived in him.
	LODOVICO 

I’m sorry I was so wrong about him.
	


ACT IV SCENE II

	OTHELLO 

Are you not a strumpet?
	OTHELLO 

So you’re saying you’re not a whore?

	DESDEMONA 

No, as I am a Christian.

If to preserve this vessel for my lord

From any other foul unlawful touch

Be not to be a strumpet, I am none.
	DESDEMONA 

No, I’m as honest as I am Christian. If only letting my husband touch my body means I’m not a whore, I’m not a whore.

	EMILIA 

He called her “whore.” A beggar in his drink

Could not have laid such terms upon his callet.
	EMILIA 

He called her a whore. A beggar couldn’t have called his slut worse names.

	IAGO 

Why did he so?
	IAGO 

Why did he do that?
	

	DESDEMONA 

I do not know. I am sure I am none such.
	DESDEMONA 

I don’t know. I just know I’m not one.
	

	IAGO 

Do not weep, do not weep. Alas the day!
	IAGO 

Don’t cry, don’t cry. What a day this is!
	

	EMILIA 

Hath she forsook so many noble matches,

Her father and her country, and her friends,

To be called “whore”? Would it not make one weep?
	EMILIA 

Did she give up all those chances to marry noblemen, give up her father and country and friends, just to be called a whore? Doesn’t that make you want to cry?
	

	DESDEMONA 

It is my wretched fortune.
	DESDEMONA 

It’s just my bad luck.
	

	IAGO 

Beshrew him for ’t!    
How comes this trick upon him?
	IAGO 

Damn him! How did he get such an idea?
	

	DESDEMONA 

Nay, heaven doth know.    
	DESDEMONA 

Heaven knows.
	

	EMILIA 

I will be hanged, if some eternal villain,

Some busy and insinuating rogue,

Some cogging, cozening slave, to get some office,

Have not devised this slander. I will be hanged else!
	EMILIA 

I bet my life some evil busybody, some meddling, lying jerk made up this rumor to get some position. I bet my life on it.

	EMILIA 

A halter pardon him and hell gnaw his bones!

Why should he call her “whore”? Who keeps her company?

What place? What time? What form? What likelihood?

The Moor’s abused by some most villainous knave,

Some base notorious knave, some scurvy fellow.

O heavens, that such companions thou’dst unfold,

And put in every honest hand a whip

To lash the rascals naked through the world

Even from the east to th' west!
	EMILIA 

A hangman’s noose will help him! Let hell chew him up! Why should he call her a whore? Who’s been with her? When has she had the time, the place, or the means to sleep with anyone? How is this at all likely? The Moor is being tricked by some crook, some terrible villain, some rotten bastard. Oh, I wish we could unmask scoundrels like that, and give a whip to every good man to beat them senseless with!


At Desdemona’s request, Emilia brings in Iago, and Desdemona tries to find out from him why Othello has been treating her like a whore. Emilia says to her husband that Othello must have been deceived by some villain, the same sort of villain who made Iago suspect Emilia of sleeping with Othello. Iago assures Desdemona that Othello is merely upset by some official business.

	EMILIA 

Oh, fie upon them! Some such squire he was

That turned your wit the seamy side without

And made you to suspect me with the Moor.
	EMILIA 

Oh, to hell with those people! It’s the same kind of guy who got you upset and made you suspect I’d cheated on you with the Moor.

	DESDEMONA 

Alas Iago,    
What shall I do to win my lord again?

Good friend, go to him. For, by this light of heaven,

I know not how I lost him. Here I kneel:

If e'er my will did trespass 'gainst his love,

Either in discourse of thought or actual deed,

Or that mine eyes, mine ears, or any sense,

Delighted them, or any other form,

Or that I do not yet, and ever did,
	DESDEMONA 

Oh God, Iago, what can I do to win my husband back again? Please go to him, my friend. I swear I have no idea why he stopped loving me. Here I’m kneeling to swear that if I ever did anything to destroy his love for me, either by thoughts or actions, or if I ever took pleasure in anyone else, or if I never did love him, or don’t love him now—even though he tries to shake me off—

	And ever will—though he do shake me off

To beggarly divorcement—love him dearly,

Comfort forswear me! Unkindness may do much,

And his unkindness may defeat my life,

But never taint my love. I cannot say “whore,”

It does abhor me now I speak the word.

To do the act that might the addition earn

Not the world’s mass of vanity could make me.
	then I hope I have a life of misery! Unkindness is powerful, and his unkindness may kill me, but it’ll never destroy my love. I can’t say “whore.” It makes me sick to say the word even now. I wouldn’t do the thing that would make me a whore for all the money in the world.


ACT IV SCENE II 

Desdemona can not diagnose the reason for Othello's bad treatment of her and calling her a whore. She asks Iago what she can do to win Othello back. She can not find anything in her behavior to let Othello call her a whore. it shows how deep she loves Othello. 
	IAGO 

I pray you, be content, ’tis but his humor.

The business of the state does him offence,

And he does chide with you.
	IAGO 

Please calm down. He’s just in a bad mood. Political business is bothering him, and he’s just taking it out on you.

	DESDEMONA 

If ’twere no other—
	DESDEMONA 

If only that were all it is—
	

	IAGO 

'Tis but so, I warrant.
	IAGO 

It is, I promise.
	


Iago is speaking to Roderigo. Roderigo suspect Iago that he is using him. he still gives him hope that he will get married to Desdemona.  
	IAGO 

I grant indeed it hath not appeared, and your suspicion is not without wit and judgment. But, Roderigo, if thou hast that in thee indeed, which I have greater reason to believe now than ever—I mean purpose, courage and valor—this night show it. If thou the next night following enjoy not Desdemona, take me from this world with treachery and devise engines for my life.
	IAGO 

I admit it doesn’t look that way to me, and the fact that you suspect me shows that you’re smart. But Roderigo, if you’re as courageous and determined as I think you are, then wait just a bit longer. If you’re not having sex with Desdemona tomorrow night, then I suggest you find some way to stab me in the back and kill me.

	RODERIGO 

Well, what is it? Is it within reason and compass?
	RODERIGO 

Well, what’s your plan? Is it feasible?

	Well, what is it? Is it within reason and compass?
	RODERIGO 

Well, what’s your plan? Is it feasible?

	IAGO 

Sir, there is especial commission come from Venice to depute Cassio in Othello’s place.
	IAGO 

Venice has made Cassio governor here on Cyprus.
	

	RODERIGO 

Is that true? Why, then Othello and Desdemona return again to Venice.
	RODERIGO 

Is that true? Then Desdemona and Othello will go back to Venice.
	

	IAGO 

Oh, no, he goes into Mauritania and taketh away with him the fair Desdemona, unless his abode be lingered here by some accident—wherein none can be so determinate as the removing of Cassio.
	IAGO 

Oh, no. He’ll go to Mauritania and take the beautiful Desdemona with him, unless he gets stuck here for some reason. The best way to extend his stay here is to get rid of Cassio.
	

	RODERIGO 

How do you mean, removing of him?
	RODERIGO 

What do you mean, get rid of him?
	

	IAGO 

Why, by making him uncapable of Othello’s place: knocking out his brains.
	IAGO 

I mean knock his brains out, so he can’t take Othello’s place.
	


Roderigo enters, furious that he is still frustrated in his love, and ready to make himself known in his suit to Desdemona so that she might return all of the jewels that Iago was supposed to have given her from him. Iago tells Roderigo that Cassio is being assigned to Othello’s place. Iago also lies, saying that Othello is being sent to Mauritania, in Africa, although he is really being sent back to Venice. He tells Roderigo that the only way to prevent Othello from taking Desdemona away to Africa with him would be to get rid of Cassio. He sets about persuading Roderigo that he is just the man for “knocking out [Cassio’s] brains. 
ACT IV SCENE III

	EMILIA 

How goes it now? He looks gentler than he did.
	How are things now? He looks calmer than he did before.

	DESDEMONA 

He says he will return incontinent,

And hath commanded me to go to bed

And bid me to dismiss you.
	DESDEMONA 

He says he’ll come back right away. He asked me to go to bed and to send you away.
	

	EMILIA 

Dismiss me?    
	EMILIA 

Send me away?
	

	DESDEMONA 

It was his bidding. Therefore, good Emilia,

Give me my nightly wearing, and adieu.

We must not now displease him.
	DESDEMONA 

That’s what he said. So give me my nightgown, Emilia, and I’ll say goodnight. We shouldn’t displease him.
	

	EMILIA 

Ay. Would you had never seen him!
	EMILIA 

Yes. I wish you’d never met him.

	DESDEMONA 

So would not I. My love doth so approve him

That even his stubbornness, his checks, his frowns—

Prithee, unpin me—have grace and favor.
	DESDEMONA 

That’s not what I wish. I love him even when he’s harsh and mean—Help me unpin this, would you?—I love even his stubbornness, his frowns, his bad moods.
	

	EMILIA 

I have laid those sheets you bade me on the bed.
	EMILIA 

I put those wedding sheets on your bed, as you asked.
	

	DESDEMONA 

All’s one. Good Father, how foolish are our minds!

If I do die before thee, prithee, shroud me

In one of these same sheets.
	DESDEMONA 

It doesn’t matter. Oh, how silly we are! If I die before you do make sure I’m wrapped in those sheets in my coffin.
	


After dinner, Othello proposes to walk with Lodovico, and sends Desdemona to bed, telling her that he will be with her shortly and that she should dismiss Emilia. Desdemona seems aware of her imminent fate as she prepares for bed. She says that if she dies before Emilia, Emilia should use one of the wedding sheets for her shroud= coffin 
ACT V SCENE II

This is the murder scene.  
	OTHELLO 

Have you prayed tonight, Desdemon?
	OTHELLO 

Have you said your prayers tonight, Desdemona?

	DESDEMONA 

Ay, my lord.
	DESDEMONA 

Yes, my lord.

	OTHELLO 

If you bethink yourself of any crime

Unreconciled as yet to heaven and grace,

Solicit for it straight.
	OTHELLO 

If you can think of any crime you haven’t confessed, then pray for forgiveness right away.

	DESDEMONA 

Alack, my lord, what do you mean by that?
	DESDEMONA 

Oh, my lord, what do you mean by that?

	OTHELLO 

Well, do it, and be brief. I will walk by.

I would not kill thy unpreparèd spirit.

No, heavens forfend, I would not kill thy soul!
	OTHELLO 

Well, hurry up and confess. Be quick about it. I’ll wait over here. I don’t want to kill you before you’ve readied your soul. No, I don’t want to send your soul to hell when I kill you.

	DESDEMONA 

Talk you of killing?
	DESDEMONA 

You’re talking about killing?
	

	OTHELLO 

Ay, I do.  
	OTHELLO 

Yes, I am.
	

	DESDEMONA 

Then heaven    
Have mercy on me!
	DESDEMONA 

Then heaven have mercy on me.
	

	OTHELLO 

Amen, with all my heart.
	OTHELLO 

Amen to that, from the bottom of my heart.
	

	DESDEMONA 

If you say, I hope you will not kill me.
	DESDEMONA 

If you really feel that way, then I hope you won’t kill me.
	

	OTHELLO 

Humh!
	OTHELLO 

Hmmph!
	

	DESDEMONA 

And yet I fear you, for you’re fatal then

When your eyes roll so. Why I should fear I know not,

Since guiltiness I know not. But yet I feel I fear.
	DESDEMONA 

You’re scaring me. You terrify me when you have that look in your eyes. I don’t know why I should be afraid, since I haven’t done anything wrong. But I’m still afraid.
	

	OTHELLO 

Think on thy sins.
	OTHELLO 

Think of your sins.
	


Holding a candle, Othello stands over the sleeping Desdemona and prepares to kill her. He bends down to kiss her once before he does the deed, she wakes, and he tells her to prepare to die. Growing frightened, Desdemona asks her husband why he means to kill her, and Othello responds that she has been unfaithful to him with Cassio—he has seen the proof in the handkerchief. Othello refuses to believe Desdemona’s denial of the charge, saying that Cassio has confessed but will speak no more, since he has been killed by Iago. Desdemona begins to weep for Cassio, which only drives Othello into a greater rage. Wrestling with her as she begs to be allowed to live just a little longer, Othello finally succeeds in smothering his wife. Emilia calls from outside the door, and Othello, apparently delirious, confuses her cries with his wife’s and concludes that Desdemona is not yet dead. Thinking himself to be merciful, and not wanting to have his wife linger in pain, he smothers her again.

	DESDEMONA 

They are loves I bear to you.
	DESDEMONA 

My only sin was loving you too much.

	OTHELLO 

Ay, and for that thou diest.
	OTHELLO 

Yes, that’s why you have to die.

	DESDEMONA 

That death’s unnatural that kills for loving.

Alas, why gnaw you so your nether lip?

Some bloody passion shakes your very frame.

These are portents, but yet I hope, I hope

They do not point on me.
	DESDEMONA 

You’re wrong to kill me for loving you. Why are you chewing on your lower lip like that? You’re shaking with emotion. These are bad omens, but I hope, I hope, they don’t predict my future.


Othello draws the bed curtains and lets Emilia in. Emilia informs Othello that Cassio has killed Roderigo. Othello asks if Cassio has been killed as well, and Emilia informs him that Cassio is alive. As Othello begins to realize that his plans have gone into failure.  Desdemona cries out that she has been murdered. She stays alive long enough to tell Emilia that she was not murdered but killed herself. She dies. Othello triumphantly admits to Emilia that he killed Desdemona, and when she asks him why, Othello tells her that Iago opened his eyes to Desdemona’s falsehood. 

	EMILIA 

Out and alas, that was my lady’s voice.
	EMILIA 

Oh, no, that was my lady’s voice.

	Opens the bedcurtains
	EMILIA opens the bedcurtains.

	Help! Help, ho, help! O lady, speak again!

Sweet Desdemona! O sweet mistress, speak!
	Help! Help! Oh, lady, speak again.

Sweet Desdemona! Oh sweet mistress, speak!

	DESDEMONA 

A guiltless death I die.
	DESDEMONA 

I’m dying an innocent woman.

	EMILIA 

Oh, who hath done this deed?    
	EMILIA 

Oh, who did this thing?

	DESDEMONA 

Nobody. I myself. Farewell.

Commend me to my kind lord. Oh, farewell!
	DESDEMONA 

No one. I did it myself. Give my love to my kind husband. Oh, goodbye!

	Dies
	DESDEMONA dies.


As the truth of Iago’s villainy begins to come out through Emilia’s accusations, Othello falls weeping upon the bed that contains the body of his dead wife. Almost to himself, Graziano expresses relief that Brabanzio is dead—the first news the audience has heard of this—and has not lived to see his daughter come to such a terrible end. Othello still clings to his belief in Iago’s truth and Desdemona’s guilt, mentioning the handkerchief and Cassio’s “confession.” When Othello mentions the handkerchief, Emilia erupts, and Iago, no longer certain that he can keep his plots hidden, attempts to silence her with his sword. Graziano stops him and Emilia explains how she found the handkerchief and gave it to Iago. Othello runs at Iago but is disarmed by Montano. In the commotion, Iago is able to stab his wife, who falls, apparently dying. Iago flees and is pursued by Montano and Graziano. Left alone onstage with the bodies of the two women, Othello searches for another sword. Emilia’s dying words provide eerie background music, as she sings a snatch of the song “Willow.” She tells Othello that Desdemona was chaste and loved him.

	OTHELLO 

Why, how should she be murdered?
	OTHELLO 

Why, how could she have been murdered?

	EMILIA 

Alas, who knows?      
	EMILIA 

My God, who knows?

	OTHELLO 

You heard her say herself it was not I.
	OTHELLO 

You heard her say it wasn’t me.

	EMILIA 

O mistress, villainy hath made mocks with love!

My husband say that she was false!
	EMILIA 

Oh, my mistress, a villain has made a mockery of your love! My husband said she was unfaithful!

	OTHELLO 

He, woman.      
I say “thy husband”—dost understand the word?

My friend, thy husband, honest, honest Iago.
	OTHELLO 

Yes, him, woman. I said “your husband.”—Do you understand that word? My friend, your husband, the honest, honest Iago.
	

	EMILIA 

If he say so, may his pernicious soul

Rot half a grain a day! He lies to th' heart.

She was too fond of her most filthy bargain.
	EMILIA 

If he said that, then I hope his malicious soul rots in hell forever. He’s lying through his teeth! She was too attached to her filthy marriage ever to do a thing like that!
	

	OTHELLO draws his sword
	OTHELLO draws his sword
	

	EMILIA 

Thou hast not half that power to do me harm

As I have to be hurt. O gull! O dolt!

As ignorant as dirt! Thou hast done a deed—

I care not for thy sword, I’ll make thee known
	EMILIA 

I can endure far more pain than you could ever give me! Oh, you idiot! You stupid fool! As dumb as dirt! You’ve committed a terrible evil—I’m not afraid of your sword. I’ll tell everyone what you did, even if it

	Though I lost twenty lives.—Help! Help, ho! Help!

The Moor hath killed my mistress! Murder, murder!
	costs me my life twenty times over.—Help, help, help! The Moor’s killed my mistress! Murder, murder!

	Enter LODOVICO, MONTANO, CASSIO carried in a chair, and officers with IAGO, prisoner
	LODOVICO and MONTANO enter, followed by CASSIO on a stretcher, and officers with IAGO, prisoner.

	LODOVICO 

Where is this rash and most unfortunate man?
	LODOVICO 

Where is that poor rash man?
	

	OTHELLO 

That’s he that was Othello. Here I am.
	OTHELLO 

You mean the man who used to be Othello? Here I am.
	

	LODOVICO 

Where is that viper? Bring the villain forth.
	LODOVICO 

Where’s that snake? Bring the villain forward.
	

	IAGO is brought forward
	IAGO is brought forward.
	


Lodovico tells Othello that he must come with them back to Venice, and that he will be stripped of his power and command and put on trial. Refusing to be taken away before he has spoken, He reminds them of the services he has done to the state Othello falls onto the bed with his wife’s body. Before he kills himself, he discovered his mistake. He loved Desdemona sincerely but not wisely. 
	OTHELLO 

I look down towards his feet, but that’s a fable.

If that thou be’st a devil, I cannot kill thee.
	OTHELLO 

I’m looking to see if you have cloven hooves like the devil. But that’s just a fairy tale. If you are a devil, I won’t be able to kill you.

	Stabs IAGO 
	OTHELLO stabs IAGO.
	

	OTHELLO 

Soft you, a word or two before you go.

I have done the state some service, and they know ’t.

No more of that. I pray you, in your letters,

When you shall these unlucky deeds relate,

Speak of me as I am. Nothing extenuate,

Nor set down aught in malice. Then must you speak

Of one that loved not wisely, but too well.

Of one not easily jealous, but being wrought,

Perplexed in the extreme. Of one whose hand,

Like the base Indian, threw a pearl away

Richer than all his tribe. Of one whose subdued eyes,

Albeit unused to the melting mood,

Drop tears as fast as the Arabian trees

Their medicinal gum. Set you down this,
	OTHELLO 

Wait. A word or two before you go. I’ve given the state of Venice a bit of help in the past, and they know it. But enough about that. When you record these sad events in your letters, please describe me exactly as I am. Don’t tone things down or exaggerate them out of hostility. If you’re being fair, you’ll have to describe me as someone who loved too much, but who wasn’t wise about it. I was not easily made jealous, but once I was tricked and manipulated, I worked myself into a frenzy. Describe me as a fool who threw away a precious pearl with his own hands, like a silly Indian who didn’t know what it was worth. As someone who was not emotional, but who then cried a lot. Write all this

	And say besides that in Aleppo once,

Where a malignant and a turbaned Turk

Beat a Venetian and traduced the state,

I took by the throat the circumcisèd dog,

And smote him, thus.
	down, and then say also that in Aleppo I once saw a Turk beating a Venetian, so I grabbed the Turk by the throat and hit him like this.

	Stabs himself
	OTHELLO stabs himself.
	


 The drama ends with the killing of Othello for himself. It is a tragedy that ends with so many deaths. 
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	LODOVICO 

(to IAGO) 

O Spartan dog,    
More fell than anguish, hunger, or the sea,

Look on the tragic loading of this bed.

This is thy work. The object poisons sight,

Let it be hid.—Gratiano, keep the house

And seize upon the fortunes of the Moor,

For they succeed on you.—To you, lord governor,

Remains the censure of this hellish villain:

The time, the place, the torture. Oh, enforce it!

Myself will straight aboard, and to the state

This heavy act with heavy heart relate.   
	LODOVICO 

(to IAGO) You bloodthirsty dog, you’re crueler than sadness or hunger, crueler than the sea. Look at these dead people on this bed. You did all this. He makes me sick. Take him away. Gratiano, take care of the house, and take the Moor’s property. You’ve inherited everything.—(to CASSIO) Governor, I leave it in your hands to punish this evil villain: just decide the time, the place and the means of torture. And then carry it out! I have to go back to Venice, and tell them about these sad events.


Lodovico tells Iago to look at the result of his devious efforts

Commentary: 
Iago is the character of the tragedy and all other characters in the drama place second to him. 
Othello is filled of jealousy. He can not understand Desdemona.  

Othello is the tragic hero as he has a tragic flaw. Iago is a supporting character. He is the director of tragedy. He is quite successful in his planning. He is envious not being given the position of the lieutenant. But inside him there is racial viceness. Iago is rejected by the Moor. He is using Cassio and Othello. Iago is in full control of the plot. If he is not in the drama, it will not move in such a way. He understands the human psychology.  He is trying to dismiss Cassio. He arouses jealousy in Othello. He urges his wife Emilia to steal the handkerchief of Desdemona. From the beginning to the end, we can see that he is the character of the tragedy. 
· the murder scene

· the role of the handkerchief

· the role of destiny- fate in Shakespearian tragedy 

· Othello- the hero of the drama: he does not apply his mind. He confesses at the end of the drama that he loves Desdemona sincerely and dearly but not wisely. He fully relied on Iago who continued to inject the roses of jealousy gaining no pause to his victim for self reflection. If Othello is powerful, he should examine it.   He could not find out the truth. It is only fate- destiny that would not let him. Jealousy him destroyed the life of Desdemona and of himself. He could not overcome his jealousy.
He is a moor. He is a general. 

· In all the tragedies, Iago is the greatest villain. He conducts so many evil actions. 
· the role of Handkertrchief: it had been given to Othello by his mother . It had been given to her by his father. Othello gave it to his wife. It is called the fatal handkerchief. It is one of the Egyptian charmers. On the handkerchief there is the design of a strawberry. 

· Othello has superstition in magic supposed to be on this design of the handkerchief. It is the first love token that he gave to his wife.  This little thing becomes an instrument to establish the end of Desdemona. 
· Accident and chance play role in Shakespearian tragedies. This is sin in Othello. What Iago has in mind, in his plan, he fulfils. Accident and chance helps Iago to carry on his plan. It is by accident that Desdemona dropped her handkerchief.  

finished
All the Best 
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