Dr. Naglaa 
Second Semester

Criticism (4) 

Third Year
· Who was Wordsworth? What he did? What he wrote? How he was a friend of Coleridge? How collaborated to write their works together, how they even lived for sometime together? They went on different trips together. They were friends until this incident or this opium addiction happened when they started to split apart. But, for a long time they were friends and they shared the same opinions concerning poetry. 
· When they decided to write poetry, their poetry was different from the neoclassical poetry which was direct and formal. They had to explain to people what kind of poetry they were writing. They wanted people to like and appreciate their poetry. So, if people read their poems and judged their poetry according to the old rules of Neoclassicism, it would have been found completely wrong. 
· Alexander Pope said that a good critic must put himself in the place of the writer; in order to have good criticism you must not judge any word according to different rules. You must judge the poem according to the rules the poet wrote the poem within. So, this is a practical application of what Alexander Pope said sometime before Wordsworth. 
· When Wordsworth started to write with Coleridge they had different kind of poetry. So, if people judged their works according to the rules of the Neoclassic their poems were not to be appreciated because they did not follow those rules. In order to explain to people what they were doing and ask them to judge their works in a different way, to follow the advice given by Alexander Pope, they published their lyrical ballad. 
· Before the beginning of the poem there was a sort of an introduction; a very short introduction where they introduced their work. When the work came out the people were still not used to this new kind of poetry. So, they decided to rewrite another introduction and to republish the lyrical ballads after three years. At this time, Coleridge asked Wordsworth to write a longer introduction to explain to people what they were exactly doing in their poems. Wordsworth wrote the preface to the lyrical ballad in the second edition; this time he was explaining to people the philosophy of Romanticism; why they wrote in this way, what they concentrated on, how their works were different from the previous works of the neoclassic, their opinions concerning writing good, the language that should be used in poetry from their own point of view, what they chose to write about (the topics they wrote about). The neoclassic wrote about universal ideas but the romantics preferred something else; he had to explain to people what he was writing about, and why he was writing poetry; his aim of writing poetry. 

·  So, when people come to judge their works they will not judge them according to any other rule but in light of this new kind of writing. Now this new kind of writing mainly depended on emotions. This is why when we speak about Romanticism the first thing that comes to the mind is emotions and feelings; this was totally different from the neoclassic who never included their emotions; they only spoke about universal ideals. This new way of criticism or the way people had to appreciate their poetry must also depend on emotions. This is what he was asking people to do; if you want to judge my work put yourself in the author’s place. This is what Alexander Pope said; however, Wordsworth was asking them practically. 
· He was asking people to judge the new kind of writing using the same tools he wrote with. The main tools used by the romantics were imagination, nature, and emotions; he wanted readers appreciating his work to also use those three things. The readers must use imagination to understand what the writer wants to say. Nature also was important in order to understand a work of art to know what nature represents to the romantics. Now, nature has a different meaning; to Alexander Pope nature was a teacher for rules that hasn’t changed since God created it stable. It is the source of rules either for the ancients or for the moderns; this is a completely different nature from that of the romantics. So, in order to understand a work of art written by the romantics you must understand what nature represented to them. Nature with Alexander Pope was also the original nature (الفطرة). It had the same form with the romantics but with different usage. For Alexander Pope it was nature as created by God; it is stable, it has rules and we have to look for those rules in nature and follow them. With Wordsworth, it was also created by God, but inside Man; you should not go outside Man to the universe. This is why we don’t say nature alone; we always mention Man and nature in the romantics. There is always this connection between Man and nature; it is not the external nature anymore, it is inside nature. It is nature that is found in every human being, nature as created by God. 
· This brings them to the philosophy of Romanticism: Man by nature is created good but due to the environment or the society, Man drives away from his original good nature to be corrupted. So, Man is corrupted by society when he was originally good. When Man was a child he was closer to nature because he was not yet corrupted; this is the innocence or the original form in which Man is created. As he grows up and gains experience he loses his innocence, his original goodness. This is why they all concentrated on children; children to them were the essence of innocence where Man is still pure and closer to God. Wordsworth’s very famous quotation is “the Child is the Father of the Man”. 
· Why are children more important, and in what way? A child is the father of the Man because he is better; he has original goodness; he has purity and innocence. So, he is the father who is going to help him to go to heaven; as man grows he grows away from his innocence. It is the child in him who is going to link him to innocence, to purity, to heaven; the child is the origin of the Man. 
· All the romantics consider this very early stage of Man as the best stage; he is closer to nature as he was created by God. This is why they used external nature as a source of images in their poems because it is still the only thing that has its own form as created by God. Man has changed but nature did not; it still has its innocence and purity which makes it closer to God than any other of God’s creation. So, in order to explain this he had to tell the people who are going to read his poems what he was doing and how to read those poems, in what light. 
· Wordsworth’s preface is one of the great critical works throughout history; he was explaining to people the philosophy of Romanticism.      In his preface he points out the basics of Romantic poetry; it came out as a manifesto. Because the poems were written in collaboration with Coleridge, Wordsworth was speaking for both of them. There is a quotation taken from the book written by Coleridge where he says “the preface is half a child of my own brain, and so arose out of Conversations, so frequent, that with few exception we could scarcely either of us perhaps positively say, which first started any particular thought… yet I am far from going all lengths with Wordsworth…I rather suspect that some where or other there is a radical difference in our theoretical opinions respecting poetry---/ this I shall endeavor to go the bottom of …” He admits that what was written in this preface came also from his own brain. arising out from conversations between him and Wordsworth which were so frequent; they sat together many times and they frequently spoke about what was poetry so what Wordsworth has written was the outcome of their conversations. It is very difficult to say which idea belongs to Wordsworth and which belongs to Coleridge; both collaborated and all the ideas were shared by them. Later on, Coleridge wanted to assert that he was far from going all length with Wordsworth; he had shared with Wordsworth many of the ideas, but he also disagreed with him on many things. 
· Although Coleridge agrees with Wordsworth on many things, he has some observations on what he has written. 
· The Preface of Wordsworth deals with different points: 
· Wordsworth does not make clear cut divisions between the different parts of his preface; he spoke in general. He spoke about five main opinions in his preface but he did not take them one by one because they are all linked together; it is a combination. 
· His main ideas were concerned with: (1) what is poetry? He defines poetry giving the romantic definition of poetry. (2) He then speaks about the aims of poetry from his own point of view. (3) In so doing, poetry must be used with a certain language, and (4) it must be concerned with certain topics or themes; which he calls subject matter. (5) The last point is who is the poet and what does he do. 
· IMP: you have to know what Alexander Pope said and follow his points in the practical analysis; apply what you have studied in theoretical criticism on your practical criticism. 
THE FIRST volume of these Poems has already been submitted to

general perusal. It was published, as an experiment, which, I hoped,

might be of some use to ascertain, how far, by fitting to metrical

arrangement a selection of the real language of men in a state of

vivid sensation, that sort of pleasure and that quantity of pleasure

may be imparted, which a Poet may rationally endeavour to impart.  1

I had formed no very inaccurate estimate of the probable effect of

those Poems: I flattered myself that they who should be pleased with

them would read them with more than common pleasure: and, on the

other hand, I was well aware, that by those who should dislike them,

they would be read with more than common dislike. The result has

differed from my expectation in this only, that a greater number

have been pleased than I ventured to hope I should please.
· The first edition had already come out to people and it was published as an experiment; he calls his poems experiments because he was writing something new and different from what was found before. 
· Not only neoclassical writers were following the classical patterns of having an introduction first; the romantics also used the same pattern; this is the proper or the correct pattern in writing a literary work. In any essay you write you must have an introduction. 
· He says that he is going to ascertain (show or stress) a certain point. What are these points? First of all, how these poems are given; (1) they are given in the form of poems. The lyrical ballads are poems. 

· Metrical arrangement is the arrangement of words following a certain meter which makes the only difference between poetry and all other kinds of writing. Whenever Wordsworth mentions poetry he mentions metrical arrangement, or words metrically arranged; this is the difference between poetry and prose. 
· So by fitting to metrical arrangement (of words, of language) (2) he fits in this metrical arrangement the real language of men; the language of everyday speech which is completely different from the language of the neoclassic (poetic diction, refined and elevated kind of language). The word (real) is important; Wordsworth will mention them and Coleridge will comment on it. This introduction is very important because it sums up all that is found in the whole text; his main ideas. 
· What is the state of these men and how they are producing their language? When does this language come out? Those men who speak that real language are in a state of vivid sensation. The senses are the first or the immediate way of receiving emotions. The senses are the immediate ways of, not only communication, but also receiving emotions. Sensations are how the senses are related to evoking a certain emotion; you can never be sensitive to something without arousing a certain feeling. Men who are in a state of communication with certain objects through the senses that arouse a certain feeling. Wordsworth uses a small set of words to tell a lot of things; this is the essence of criticism which is using imagination. 
· This feeling leads to pleasure which is the aim of poetry. According to Wordsworth, in order to tell people about anything you have first to make them pleased to be able to be affected. So, these men who are speaking this language are in a state of vivid sensation, arousing emotions with the intention of pleasing. Now, how can this pleasure reach the reader? We have two kinds of pleasure here; the pleasure of the poet when he is writing the poem, and the pleasure the reader gets from reading the poem. If I am pleased and I am writing poetry I am imparting that pleasure. So, the poem must include a certain pleasure. This pleasure comes originally from the poet; unless the poet has this pleasure it will not be found in the poem and the reader will not be able to have pleasure from the poem. This is why the reader must put himself in the place of the writer to be able to appreciate this kind of pleasure that was felt originally by the poet, and now he is imparting it to the reader. So, this is the aim of poetry according to Wordsworth. 
· Romantics are rational; many people misunderstand the romantics as being people only imparting emotions who don’t want people to think, only to feel. Here Wordsworth is putting it directly in his introduction saying that the poet rationally intends to impart this kind of pleasure to the reader. This means that the intention is intended by the mind of the poet; the poet thinks not only feels. 
· The philosophy upon which Wordsworth built his preface: Romantics write poetry to express themselves, to say that man is good by nature, to please the reader, to bring people closer to nature or to their goodness, to use imagination and emotions not only reason, to praise God inside Man. The romantics were worshipping the part of God in them, not God as we have. Wordsworth in particular was the father of Romanticism. In his preface he says how the poems were written. He says that if I want the reader to appreciate something I must tell him how I wrote it and the elements he should be looking for in order to appreciate the work. He is telling people what he has done in the poem so that when the people read the poem, and if they want to appreciate it, they have to look for certain things different from what people used to look for in the neoclassical poetry. Now, what is there in the poem that people should be looking for that would make people appreciate, love, or write about romantic poetry? There is something in every poem that gives pleasure; once you are pleased you have to learn something. What is this thing that you have to learn from a poem? What is the philosophy of the romantics in their poems? In order to reach this philosophy you have to understand how a poem is written and what the poet does when writing the poem so that the reader would know what to look for. 
· Wordsworth says that there are steps in writing the poem which the reader must also follow in trying to understand the poem so that you would appreciate what the poet has done. What is going to please the reader is to find out what the poet has done. According to Wordsworth, (1) the first step the poet goes through is having an object to speak about; he calls it a stimulant (an object that stimulates a certain feeling inside the poet). This object might be seen or felt by the senses or it might be imaginary; I can imagine an object then imagine how I would react to it. This is the cleverness and talent of the poet; the ability to use imagination more than ordinary people. For example, if there is a fire you don’t have to put your hand in the fire to know that it is hot. The knowledge came from sensation; there is a direct stimulant there. With the poet it is different; he has a talent that even without a direct stimulant he still can conjure up or bring out feelings towards the stimulant he has in his imagination. For example, if you think of a rose the image of it in your mind will stimulate certain feelings. This is the power of imagination according to the romantics; the power to stimulate a feeling without seeing an immediate object. It is the power to conjure up feeling for an object that is not found in front of you. This is the first step. 
· (2) The second step is that you must have a feeling towards this object whatever it might be. Does this mean that once the poet has the feelings and the stimulant he writes down the poem? Poetry according to Wordsworth is a spontaneous overflow of powerful feelings; the first part is stimulating a feeling that must be powerful. (3) A poet then must recollect what is stored in the memory; when the poet conjures up a feeling it doesn’t go to the poem, it goes to the memory. For example, when Wordsworth was walking one time in the fields he saw a girl who was cutting the crops (reaping the grains). This was kept in his memory; he had a feeling towards this sight but he did not sit down and write the poem immediately. After sometime, he brought it out from his memory and wrote his poem “the Solitary Reaper”. Wordsworth says that when a poet conjures up a feeling he stores it or keeps it in his memory until he decides to write about it. 
· So, when a writer writes he does not write spontaneously; he feels spontaneously. The spontaneity here is of the powerful feeling not the writing. So, writing a poem is a mental, not an emotional action. This is one of the points that many people misunderstand about the romantics. (4)The poem comes out in the form of language, diction, rhyme, tools; a poet makes use of his tools to write a poem about what he thinks or how he felt when he had this experience. He uses words to express ideas; what he thinks. He is using his mind and recollecting. So, the poem is the outcome of how the writer thinks of how he felt; ideas about emotions are different from the ideas of the neoclassic. With the neoclassic they were universal ideas that are known by everyone, whereas with the romantics they were very private individual ideas because they expressed individual emotions. When Coleridge wrote “the Ancient Mariner” he was writing about his own ideas about the feelings of the sailor towards the albatross; he was thinking how this sailor would react to the situation. The basic incentive for writing is having an idea to write about; but this idea was expressing a feeling, not a universal idea. According to Wordsworth these ideas can be get from the rustic life. The kind of language he would use to express these ideas about these feelings is the real language of everyday speech. 
·  Now, if I know the process I know how to think, and if I reach an idea or a feeling I would be able to appreciate and say whether I like it or not; this is how Wordsworth wants people to read his poems and judge them. 
· Wordsworth starts by giving different reasons for writing his preface. He indicates how he operates, what the poem is made of, what it speaks about, what language is used in it, and the aim of giving pleasure. He says in line 21:
And on this account they have advised me to prefix a systematic defence of the theory upon which the Poems were written. But I was unwilling to undertake the task, knowing that on this occasion the Reader would look coldly upon my arguments, since I might be suspected of having been principally influenced by the selfish and foolish hope of reasoning him into an approbation of these particular Poems: and I was still more unwilling to undertake the task, because, adequately to display the opinions, and fully to enforce the arguments, would require a space wholly disproportionate to a preface. For, to treat the subject with the clearness and coherence of which it is susceptible, it would be necessary to give a full account of the present state of the public taste in this country, and to determine how far this taste is healthy or depraved; which, again, could not be determined, without pointing out in what manner language and the human mind act and re-act on each other, and without retracing the revolutions, not of literature alone, but likewise of society itself.
· He was advised to write the theory on which the whole book was based; the Romantic theory. He says that now people in this country at that time they were using the neoclassical system of judgment; he says that he is against it as the public taste at that time lacked many things. He was aware of this public taste at that time and wanted to change it; this is why he wrote his preface. 
without pointing out in what manner language and the human mind act

and re-act on each other, and without retracing the revolutions, not of literature alone, but likewise of society itself. I have

therefore altogether declined to enter regularly upon this defence;

yet I am sensible, that there would be something like impropriety in abruptly obtruding upon the Public, without a few words of

introduction, Poems so materially different from those upon which

General approbation is at present bestowed.
· If you want to understand the taste upon which the public built their judgment you cannot do all this without knowing the language used, and how the human mind acts and reacts. He says that those poems are completely different from how the poems they had before; all poems should be different from the appreciation of those new poems. 
· (1) The first point he speaks about in The Preface is concerned with the subject matter or the object:

The principal object, then, proposed in these Poems was to choose

incidents and situations from common life, and to relate or describe

them, throughout, as far as was possible in a selection of language

really used by men, and, at the same time, to throw over them a

certain colouring of imagination, whereby ordinary things should be

presented to the mind in an unusual aspect; and, further, and above

all, to make these incidents and situations interesting by tracing

in them, truly though not ostentatiously, the primary laws of our

nature: chiefly, as far as regards the manner in which we associate

ideas in a state of excitement. Humble and rustic life was generally

chosen, because, in that condition, the essential passions of the

heart find a better soil in which they can attain their maturity,

are less under restraint, and speak a plainer and more emphatic

language; because in that condition of life our elementary feelings

coexist in a state of greater simplicity, and, consequently, may be

more accurately contemplated, and more forcibly communicated;

because the manners of rural life germinate from those elementary feelings, and, from the necessary character of rural occupations, are more easily comprehended, and are more durable; and, lastly, because in that condition the passions of men are incorporated with the beautiful and permanent forms of nature. more accurately contemplated, and more forcibly communicated
· He speaks about where he got his ideas and themes; his subject matter is taken from common life. The first step is the object. The second step is taking the situation stored in his memory then brining it out colored by his own imagination; so, they are not the same as seen at the first time. According to Coleridge, imagination is found in all people. Alexander Pope said the seeds of judgment are found in every person; he did not specify this seed as belonging to imagination. It is Coleridge who did that later on; he said this seed is imagination and it is found in all people but with different levels. It is the imagination that helps the poet recollect and connect between things in memory; Wordsworth says he takes things from everyday life; he collects them, and then recollects them by coloring those ideas and emotions with his own imagination.
· When I color a certain idea or emotion with a certain imagination this means that the mind sees things in a different way; every mind sees things in a different way, according to how they think and their imagination. If I am a keen observer I would be able to see things that people do not see; these things are stored in the memory.
· This imagination makes ordinary things presented by the mind in an unusual way; different from how it was at the beginning. If I am writing about something I must make it interesting so that people are interested to read; to show them my pleasure. (Our nature) here is metaphorical and it can have many different meanings. Is it our external nature, our human nature, our nature in general, or the poets’ nature? There are meanings that can be taken at different levels. So, the writer must make the reader interested by showing him something of his pleasure; something of what he has seen; his nature. This is how we associate between the ideas we have in our own minds and the stimulant which we have a feeling towards when we are excited. So, the association between your excitement and your feeling about this excitement should be projected to the reader to be able to feel your excitement, and also to be happy with it. 
· He chose those incidents and situations from humble rustic life, why? Because this kind of life is the best where he can find the incidents and situations that should be the subject matter of poetry. This is a natural or primitive state where men are still in their innocent stage so their emotions can mature better than the city society or the sophisticated society. Also, because they are not under restrictions of society; they don’t have to do or not to do things; they are living naturally. In this case, the language they use is plainer; simpler and more emphatic; they don’t use words that have different meanings, they are precise. They say exactly what they feel. The feelings here are coexisting in an elementary stage because the life is simple so the feelings are also simple. Now, if the feelings are simple it is easier to communicate. Because those people live in an elementary state, their manners are more durable; they come from their occupations. They do the same thing every day; they live the same life and they don’t change. So, their manners are fixed. This is why they are easily comprehended and more durable. They live in external nature; but still the nature inside of them is still in its primitive case; still good, not sophisticated or corrupted by society. So, these are the five reasons why he has chosen the rustic life. 
· He then speaks about the language, and what kind of language he has chosen. He says also the language of those people is adopted:
The language, too, of these men has been adopted (purified indeed from what appear to be its real defects, from all lasting and rational causes of dislike or disgust) because such men hourly communicate with the best objects from which the best part of language is originally derived; and because, from their rank in society and the sameness and narrow circle of their intercourse, being less under the influence of social vanity, they convey their feelings and notions in simple and unelaborated expressions. Accordingly, such a language, arising out of repeated experience and regular feelings, is a more permanent, and a far more philosophical language, than that which is frequently substituted for it by Poets,
· The language of his poetry is the language of the rustics; but, he is not taking the language of the rustics as it is. He purifies it. This means that there are certain disgusting elements in this language that he throws away. He has to purify the language from what appears to be its defects. Why is he doing this? He adopted this language because it is used by people who are in hourly communication with nature; from there comes the best part of language. Their words are simple and their expressions are unelaborated so their feelings are effectively explained. Their experiences are repeated in the same way; what makes them happy or sad is the same. They have permanent feelings; this is why their language is more philosophical than the language used by other people; referring to previous poetic dictions used by other poets. 
· He then moves to what he calls the purpose or the aim of poetry:

From such verses the Poems in these volumes will be

found distinguished at least by one mark of difference, that each of

them has a worthy purpose. Not that I always began to write with a

distinct purpose formerly conceived; but habits of meditation have,

I trust, so prompted and regulated my feelings, that my descriptions

of such objects as strongly excite those feelings, will be found to

carry along with them a purpose.
· Each poem has a purpose. 
(Read from line 115 to 195) find out what is the purpose he is speaking about. 
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