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pastoral (L 'pertaining to shepherds') A 
minor but important mode which, by 
convention, is concerned with the lives of 
shepherds. It is of great antiquity and 
interpenetrates many works in Classical 
and modern European literature. It is 
doubtful if pastoral ever had much to do 
with the daily working-life of shepherds, 
though it is not too difficult to find 
shepherds in Europe (in Montenegro, 
Albania, Greece and Sardinia, for instance) 
who compose poetry sing songs and while 
away the hours playing the flute. 

For the most part pastoral tends to be an 
idealization of shepherd life, and, by so 
being, creates an image of a peaceful and 
uncorrupted existence; a kind of a clean 
world.

Marlowe’s poem and Raleigh’s carefully 
symmetrical response were printed 
together in England’s Helicon (1600); the 
attribution of the second to Raleigh is first 
made by Izaak Walton in The Complete 
Angler  (1653), where both poems are 
reprinted.

ؾضء ورير ِٓ جٌشهٌّس يدًْ ئلى أْ ّىٌْ بشؿْذ بؼْحز جٌشجهِ   
، ًجٌتي ذنحء هٍَ رٌه ، بسٍك طٌسز جٌطوحّش جٌغٍِّ ًغير  

. جٌفحعذ ؛ ٌٔم ِٓ هحلم ٔلْف
ؿروص لظْذز ِحسٌٌ ًجعطؿحذس سجلي ِطنحكشز ذونحّس ِوح      
؛ سطذش أًي ئعنحد جٌػحْٔس  ( 1600)جٔىٍترج  جبؿٍْىٌْفي 

،  ( 1653)ئعكحق في ًأوًّ جٌظْحد  جٌطٌٌْشجلي ذٌجعـس 
.قْع ّطُ ؿرن وً جٌمظحتذ

جٌظْغس ذغْـس ٌىنيح ِيّس  ( جبؾطوٍمس ذحٌشهحز)جٌشهٌّس 
ًىِ ِٓ أفؼً جلأهّحي  . ذحلإبطحم، بصطُ بحْحز جٌشهحز

جٌتي بسترق جٌوظٌس جٌمذيدس في جلأدخ جلأًسًذِ جٌمذُّ  
ًِٓ جبؾشىٌن فْو ئرج وحٔص جٌشهٌّس في ًلص  . ًجبؼذّع

ِؼَ ٌذّيح جٌىػير ٌطفوٍو في جٌوًّ ِن جبؼْحز جٌٌِْْس ٌٍشهحز  
، هٍَ جٌشغُ ِٓ جٔو ٌْظ ِٓ جٌظود ؾذج جٌوػٌس هٍَ  

في جبػرً جلأعٌد ًجٌٌْٔحْ ًأٌرحْٔح  )سهحز في أًسًذح 
جٌزّٓ ّإٌفٌْ جٌشوش  ( ًعشدّنْح ، هٍَ عرًْ جبؾػحي

.جلأغحِٔ ذوْذج هٓ عحهحش جٌوضف هٍَ جٌفٌٍش ًّغنٌْ

  ًجٌطٌْأؿٌي جلإطذجسجش لٍْلاً ضليش في جٌـروس جٌػحْٔس  
ٔمٍص أّؼح هٓ  " )جٌـوُ”ِغطٌقحز دًْ (. 1655)

لظْذز ِحسٌٌ برغذ  . هٓ ؿشّك جٌطرحدي( جٌطٌْؿشّك 
، وّح يدىٓ أْ ّشٍ   دُّ وحسخِػحلا ولاعْىْح هٍَ 

فْيح ٌِلف جٌشجهِ ، وّح برذ في  قٌسّس سجلي قؿس  
.  بفذدز ٌوذَ جلاعطْلاء ًجغطنحَ جٌٌَْ

جٌوذّذ ِٓ جلأهّحي جلأخشٍ   16في أًجخش جٌمشْ  
ضؼخُ جٌطمحٌْذ جٌشهٌّس، ِػً ِحسٌٌ  ًىٌ جٌشجهِ 
 ًجٌترجٌوحؿفِ بؼرو، جٌزُ أغحس سد لا ّنغَ ِٓ جٌغير 

.سجلي

Slightly longer versions appear in Walton’s 
second edition (1655). Donne’s “The Bait” 
(also quoted by Walton) is inspired by the 
exchange. Marlowe’s poem embodies the 
classic example of carpe diem, as can be seen 
in the shepherd’s attitude, while Raleigh’s 
nymph finds in them an argument precisely 
for not seizing the day. 

In the later 16th c. many other works 
amplified the pastoral tradition, such as 
Marlowe's The Passionate Shepherd to His 
Love, which evoked a memorable reply from 
Sir 'Walter Raleigh.
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The Passionate Shepherd to his Love

Come live with me and be my love,
And we will all the pleasures prove
That valleys, groves, hills and fields,
Woods or steepy mountain yields.
And we will sit upon the rocks,                      5

Seeing the shepherds feed their flocks,
By shallow rivers, to whose falls
Melodious birds sing madrigals.
And I will make thee beds of roses
And a thousand fragrant posies;                 10

A cap of flowers, and a kirtle
Embroidered all with leaves of myrtle;
A gown made of the finest wool
Which from our pretty lambs we pull;
Fair linèd slippers for the cold,                    15

With buckles of the purest gold;
A belt of straw and ivy buds,
With coral clasps and amber studs.
And if these pleasures may thee move,
Come live with me and be my love. 20

The shepherds’ swains shall dance and sing
For thy delight each May morning.
If these delights thy mind may move,
Then live with me and be my love.

يسجى السجىع للقصائد في المحاضسة •

  ..  والاستماع لها 
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The Nymph’s Reply to the Shepherd

If all the world and love were young,
And truth in every shepherd’s tongue,
These pretty pleasures might me move
To live with thee and be thy love.
Time drives the flocks from field to fold;      5

When rivers rage and rocks grow cold
And Philomel becometh dumb,
The rest complains of cares to come.
The flowers do fade, and wanton fields
To wayward winter reckoning yields;             10

A honey tongue, a heart of gall
Is fancy’s spring but sorrow’s fall.
Thy gowns, thy shoes, thy beds of roses,
Thy cap, thy kirtle, and thy posies
Soon break, soon wither, soon forgotten,     15

In folly ripe, in reason rotten.
Thy belt of straw and ivy buds,
Thy coral clasps and amber studs,
All these in me no means can move
To come to thee and be thy love.                   20

But could youth last and love still breed,
Had joys no date, nor age no need,
Then these delights my mind might move
To live with thee and be thy love.



Notes

1.  prove: test, try out 
2.  madrigals: poems set to music and 
sung by two to six voices with a single 
melody or interweaving melodies 
3.  kirtle: dress or skirt 
4.  myrtle: shrub with evergreen leaves, 
white or pink flowers, and dark berries. In 
Greek mythology, a symbol of love. 
5.  coral: yellowish red;
6.  amber: yellow or brownish yellow 
7.  swains: country youths.
8.  Philomel : the nightingale.

Type of Work
“The Passionate Shepherd” is a pastoral 

poem. Pastoral poems generally center on the 
love of a shepherd for a maiden (as in 
Marlowe’s poem), on the death of a friend, or 
on the quiet simplicity of rural life. The writer 
of a pastoral poem may be an educated city 
dweller, like Marlowe, who extols the virtues of 
a shepherd girl or longs for the peace and quiet 

is derived from the Pastoralof the country. 
Latin word pastor, meaning shepherd. 

جلإهذجد  
وشّغطٌفش ِحسٌٌ أهذ جٌمظْذز في أًجتً جٌشذْن في ِنـمس  

قْع ضشهَ جٌشهحز  ( ّفترع أنهح في جٔىٍترج)سّفْس بفٍْس 
(  8جٌغـش [ ) madrigals]جعطخذِص وٍّس . لـوحنهُ

  6-2بـٌّهس لظحتذ ٌٌٍّعْمَ ًغنحء  جلى جشحسز، في 
أطٌجش ِن بؼٓ ًجقذ أً ِضّؽ ِٓ جلأبؼحْ،  ًجبؾطٌلن أنهح  

جٌمشْ جٌغحدط هشش ، هنذِح وحٔص   جلىضشير 
[madrigals ]  ذشورْس وريرز في جٔىٍترج ًغيرهمح في

ًِن رٌه ، يدىٓ أْ ضىٌْ جٌمظْذز هٓ أُ سجم  . أًسًذح
.في أُ عٓ في أُ ذٍذ ، لأْ رٌه ىٌ هحبؾْس ٌِػٌهيح

ٌٔم جٌوًّ
جٌمظحتذ جٌشهٌّس  . ىِ لظْذز سهٌّس" جٌشجهِ هحؿفِ" 

وّح في لظْذز  )هٌِّح ضشوض هٍَ قد جٌشجهِ جلأًي 
، ًفحز طذّك، أً هٍَ ذغحؿس جبؼْحز جٌشّفْس ( ِحسٌٌ

ًلذ ّىٌْ وحضد جٌشهٌّس ِطوٍُ ًّوْش في جبؾذّنس  . جبؿحدتس
يدؿذ فؼحتً صًؾس جٌشجهِ أً ّطٌق  ، ِػً ِحسٌٌ، جٌزُ 

ِشطمس ِٓ  ( Pastoral)وٍّس . ٌٍغلاَ ًجبؿذًء في جٌرلاد
.سجهِ جلأذششْس ًىِ وٍّس لاضْنْس، ضوني جٌشجهِ

0ِلاقلحش

1 .prove  0  جلاخطرحس ، بفحًٌس جبؽشًؼ
2 .madrigals  0 6-2بـٌّهس لظحتذ ٌٌٍّعْمَ ًغنحء 

أطٌجش ِن بؼٓ ًجقذ أً ِضّؽ ِٓ جلأبؼحْ
3 .kirtle   0 ًضنٌسزفغطحْ أ 
4 .myrtle0  صىش أذْغ أً ًسدُ   ًشؿيرز دجتّس جبؽؼشز ذأًسجق

.  في جلأعحؿير جٌٌْٔحْٔس ىِ سِضجً ٌٍّكرس. ، ًبضحس ضٌش دجونس
5 .coral 0  ْأبظش ِظفش .. جبؾشؾح
6 .amber 0 جلأطفش أً جٌرني جلأطفش .. جٌونبر
7.swains0 شرحخ جٌرٍذ  .
8.Philomel0 جٌونذٌْد.

Setting
Christopher Marlowe sets the poem in early 

spring in a rural locale (presumably in 
England) where shepherds tend their flocks. 
The use of the word madrigals (line 8)—
referring to poems set to music and sung by 
two to six voices with a single melody or 
interweaving melodies—suggests that the 
time is the sixteenth century, when madrigals 
were highly popular in England and elsewhere 
in Europe. However, the poem could be about 
any shepherd of any age in any country, for 
such is the universality of its theme.

4



Characters

The Passionate Shepherd: He importunes a 
woman— presumably a young and pretty 
country girl—to become his sweetheart and 
enjoy with him all the pleasures that nature 
has to offer. 
The Shepherd’s Love: The young woman who 
receives the Passionate Shepherd’s message. 
Swains: Young country fellows whom the 
Passionate Shepherd promises will dance for is 
beloved. 

:  الموضوع 

فظً جٌشذْن ىٌ ٔشٌز جبؼد  " جٌشجهِ هحؿفِ"ٌِػٌم 
ػّنح في ىزج  . في جلإهذجد ، ذغْـس في جبؾنحؿك جٌشّفْس

جغطنحَ  " يجٌلاضْنْس  دُّ وحسخجبؾٌػٌم ىٌ ِٓ هضس 
دًْ   ذحبؼلسبزع جٌنحط هٍَ جٌطّطن  دُّ وحسخ". جٌٌَْ

.  جبؼحؾس ئلى جٌمٍك ذشأْ جبؾغطمرً

جٌشخظْحش

ِٓ جلمحطًّ أْ   -هٍَ جِشأز   جطشّأٔو 0 جٌشجهِ جٌوحؿفِ 
ٌطظرف قرْرطو ًضطّطن بذزج   -بطٍْس  ًجٌفطحز طغيرز 

.جٌوشع ِوو ذىً ِطن ىزه جٌـرْوس
جِشأز شحذس جٌتي ضطٍمَ سعحٌس جٌشجهِ 0  قد جٌشجهِ

.جٌوحؿفِ
ًهٌد جٌشجهِ جٌوحؿفِ  ّطرن جٌزُ جٌرٍذ شرحخ 0سّفين

.لمحرٌذطوًجٌشلض 

Theme :
The theme of “The Passionate Shepherd” is 

the rapture of springtime love in a simple, rural 
setting. Implicit in this theme is the motif of 
carpe diem—Latin for “seize the day.” Carpe 
diem urges people to enjoy the moment 
without worrying about the future.

Writing and Publication Information

Marlowe wrote the poem in 1588 or 1589 
while attending Cambridge University at its 
Corpus Christi College. It first appeared in print 
in poetry collections published in 1599 and 
1600.
1.The main features of metaphysical poetry of 
John Donne: his poetry is full of clever 
(ingenious) abstruse (difficult to understand) 
and unnecessary arguments.
2. His poetry has abrasive (harsh in manner) 
colloquiality, in contrast with the smooth
Elizabethan lyrics  before him. 
3. his poem starts with exclamation and takes 
the form  of an argument with another person, 
lover, or god. 
4. He like to indulge in fantastical flights of 
logic. 

وطحذس ًٔشش جبؾوٌٍِحش  
ذْنّح   1589أً  1588وطد ِحسٌٌ جٌمظْذز في هحَ  

وشّغتي   وٌسذٌطوحْ يحؼش ؾحِوس وحِبرّذؼ في وٍْس 
في جٌـرحهس في بـٌّهحش   جلاًلىكيٌسه ٌٍّشز . بؿح

.  1600 ً 1599شوشّس ٔششش في 
جبؾلاِف جٌشتْغْس بؾٓ جٌشوش جبؾْطحفْضّمِ ؾٌْ دًْ  . 1
ِٓ طود  )طود ( هرمشُ)شوشه ٍِِء روحء 0 

.  ًجبؼؿؽ لا ٌضًَ بؿح( جٌفيُ
، في ِمحذً بمٌ  ( ذـشّمس لحعْس)شوشه جٌوحِِ ًلف. 2

.  لرٍو جٌْضجذْػِعٍظ وٍّحش 
ّرذأ لظْذضو ِن جٌطوؿد ًّطخز شىً ِٓ  . 3 

.ِشحدز ِن هحشك آخش ، شخض ، أً ج‟
لحي ئٔو ٌّد أْ ضنغّظ في خْحلي جٌشقلاش جبػٌّس  . 4 

.  ِٓ جبؾنـك
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Meter

The meter is iambic pentameter , with eight 
syllables (four iambic feet) per line. (An iambic 
foot consists of an unstressed syllable followed 
by a stressed syllable.) The following graphic 
presentation illustrates the meter of the first 
stanza. 

Come LIVE with ME and BE my LOVE,
And WE will ALL the PLEA sures PROVE
That HILLS and VALL eys, DALE and FIELD,

And ALL the CRAG gy MOUNT ains YIELD.

  لحفْس 
في وً ِمـن ، ًجٌمٌجفي جٌغـش جلأًي ِن جٌػحِٔ ، ًجٌمٌجفي  

.جٌػحٌع ًجٌشجذن

ًصْ جٌشوش

جبؾمْحط ىٌ جبؽّحعِ جٌطفحهًْ، ِن بضحْٔس جبؾمحؿن  
في جٌمذَ . )في وً عـش( أسذوس ألذجَ جٌطفحهًْ)

جٌطفحهًْ ضطىٌْ ِٓ ِمـن غير ِشذد ّطروو ِمـن  
جٌوشع جٌطحلي ٌّػف جٌشعُ ِتر ِٓ جبؾمـن  .( شذد
.جلأًي

:ملاحظات

......................................................................................................................................................................................................................................................................................................................................................................................

......................................................................................................................................................................................................................................................................................................................................................................................

Rhyme
In each stanza, the first line rhymes with 

the second, and the third rhymes with the 
fourth.
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1 2 3 4

Come LIVE with ME and BE my LOVE,

1 2 3 4

And WE will ALL the PLEA sures PROVE

1 2 3 4

That HILLS will ALL eys, DALE and FIELD,

1 2 3 4

And ALL the CRAG gy MOUNT ains YIELD

القصيدة

موجود في المحاضرة .. وزنوا 

19الخامصة الشريحة 



:Structure
The poem contains seven quatrains (four-

line stanzas) for a total of twenty-eight lines. 
Marlowe structures the poem as follows: 

:   The shepherd asks the young 1Stanza 
lady to "live with me and be my love," noting 
that they will enjoy all the pleasures of 
nature. 

:   The shepherd makes promises 4-2Stanzas 
that he hopes will persuade the young lady to 
accept his proposal.

:   After making additional 7-5Stanzas 
promises, the shepherd twice more  asks the 
lady to "live with me and be my love."

بؼرو جٌوحؿفِ جٌشجهِ 
0جبؽلاطس

،   جٌشوش سهٌُ غنحتِ ىٌ "جٌشجهِ جٌوحؿفِ بؼرو”      
جٌزُ ّغطخذَ لإٔشحء جٌشؤّس  جٌشىً جٌشوشُ ًىٌ

.جبؾػحٌْس ٌٍكْحز جٌشّفْس في عْحق جٌوحؿفس جٌشخظْس
ِح لا ّمً   شوشجء ذين سًجؾيح تم لذ جٌشهٌّس جٌمظحتذ

ىزج   ِحسٌٌ هنذِحوطد عنس 1700 هٓ
في جٌمشْ  جٌشحهش،Theocritis جٌٌْٔحْٔس .جٌشهٌّس
-300 شْرٍِ) ًوحْ لرً جبؾْلاد جٌػحٌع

أّؼح  جلأًلى، شحهشجٌشهٌّس (،1
جٌشهٌُ، بدح في   جٌشوش وً .جٌشهحز هٓ وطد ،

.ضأغش بدّحسعطو جلأطٍْس قذ ِح ئلى ِحسٌٌ، ىٌ رٌه

0 جٌتروْد
أسذوس  ٌِشكحش)جٌشذحهْحش  عروس بزطٌُ هٍَ جٌمظْذز 

 .عـش 28 أُ ِح بـٌّهو (أعـش
0ٌٍمظْذز هٍَ جٌنكٌ جٌطحلي  ِحسٌٌ ضشوْد
هْشِ  ” شحذس عْذز ِٓ ّـٍد جٌشجهِ 0 1 جبؾمـن
ضطّطن   عٌف أنهح ، ِشيرج ئلى"قبي ًؤٌِ ِوِ
.جٌـرْوس ِطن ذىً

جٌشجهِ ّمـن جٌٌهٌد جٌتي ّأًِ أْ  0  4-2جبؾمحؿن جٌشوشّس 
 (ؿٍد ّذىح)ٌمرٌي ؿٍرو  جٌشحذس جٌغْذز ضمنن

ذوذ ضمذُّ ًهٌد ئػحفْس ، جٌشجهِ  0 7-5 جبؾمحؿن جٌشوشّس
  ً ِوِ هْشِ”ٌـــ  جٌغْذز ّىشس ؿٍرو ٌٍّشز جٌػحْٔس ِٓ

". قبي ؤٌِ

The Passionate Shepherd to His Love
Summary:

to His Love" is a Shepherd"The Passionate 
pastoral lyric, a poetic form that is used to 
create an idealized vision of rural life within 
the context of personal emotion. Pastoral 
poems had been in vogue among poets for at 
least seventeen hundred years when Marlowe 
wrote this one. The Greek poet Theocritis, in 
the third century B.C.E. (Shipley 300-1,) was 
the first pastoralist poet, and he, too, wrote 
about shepherds. All pastoral poetry, including 
Marlowe's, is to some degree influenced by 
this original practitioner. 

:ملاحظات

......................................................................................................................................................................................................................................................................................................................................................................................

......................................................................................................................................................................................................................................................................................................................................................................................
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The poem is written in very regular iambic 
tetrameter. Each line contains exactly four 
heavy stresses, and the metrical feet are 
almost always iambic. Similarly, most lines 
contain eight syllables, and the few that don't 
create a specific poetic effect (such as lines 3 
and 4), or have easily elided syllables which 
may be read as eight. This regular meter, 
sustained through the twenty-four lines, 
remarkably never descends into the sing-song 
quality so prevalent in tetrameter, primarily 
because Marlowe salts his lines with a variety 
of devices that complement the meter 
without drawing too much attention to its 
rigid regularity. Marlowe's use of soft 
consonants (such as W, M, Em, F) to start 
lines, with the occasional "feminine" ending 
of an unstressed syllable (in the third stanza) 
lend a delightful variety to an essentially 
regular and completely conventional form.

  ً ِوو ٌطأضِ قرْرطو ّذهٌ جٌشجهِجبؾمـن جلأًي،  في
فٌسّس   ئشحسز ًىزج (2 جٌغـش) "ئغرحش جٌٍزجش  ”

جٌمظْذز   بؿززبؿؿس ؾنغْس ِوطذٌس  ضوـِ بؾطوس
.  ألشخ ٌٍغزجؾس ضمشّرحً بشحِحٌٔم ذشُء  ِٓ ،ًٌىنو

جٌذْٔثس ، ذً ّذهٌ   جلإىحٔسجٌشجهِ لا ّمذَ أُ ٌٔم ِٓ 
.  قرْرطو ِرحششز ًذٍـف 

  جلاغٌجس” جبلٍترج ٌشّف وحٍِس جبػغشجفْح أْ ّوني جٔو
ًجبػرحي   أًذشّطٌْؾرحي  /ًجبؼمٌي  ذغحضين، ًجٌطلاي ،

بطْن  جقطٌجتيح ضػرص عٌف" جٌشحىمس
ًىٌ  ) جفش جلأسع ِٓ جٌشؤّس ىزه .ٌٍوشحق جبؾطوس أٌٔجم
ؿٌْس   جلىجٔلشًج " جبػذّذ جٌويذ ّزوشٔح جٌنظفِح 

ًلا برّن ئلى   لا ضضسم ًلا بزظذ ئنهح0  جٌغّحء
.ّـوّيح ج‟ بقحصْ،

وً عـش . جٌطفحهًْ هحدّس ؾذجفي سذحهْس  جٌمظْذز وطرص
ًًصنهح  يحطٌُ ذحٌؼرؾ هٍَ أسذوس ضإوذ هّميح،  “خؾ”

جٌشوش 0 جٌوّرمِجٌشوش )  جٌوّرمِجٌغحٌد هٍَ ًصْ جٌشوش 
غير جبؾمفَ في جٌشوش جٌغشذِ، بعحعِ جٌطفحهًْ جٌزُ ّىطد 

ضشجؾْذّس ًٌُْ 0 ِػحي ٌٍشوش غير جبؾمفَ. في أذْحش غير ِمفحز
فاْ ِولُ جبؽـٌؽ ًذحبؾػً،  (.لْظششىغرير ٌٌٌّْط 

ضأغير شوشُ ِػً  لابسٍكبزطٌُ هٍَ بضحْ ِمحؿن ، ًجٌمًٍْ 
جبؾيٍّس  جبؾمحؿن جٌغيٍس أً ،(4 ً 3 خـٌؽ)

جٌٌصْ جٌوحَ ِغطّش قطَ جٌغـش جٌشجذن ًجٌوششّٓ  .بضحْٔس ًىِ
 جلاغنْس، ذشىً ٍِكٌف ّرذأ في جٌنضًي في ٌٔهْس غنحء 

جلأًي لأْ ِحسٌٌ عٍّف في جبؾمحَ  جٌطفحهًْ،جٌغحتذ سذحهْس 
جٌٌصْ  ضىًّ جٌتي بـٌّهس ِطنٌهس ِٓ جلأؾيضز ِن خـٌؿو
.  بػٌّد ٔلّيح وػيرج جلأطرحهٍّفص أْ دًْ  جٌشوشُ
(  W, M, Em, F ِػً) جبؽحفطس جبؼشًف ِحسٌٌ جعطخذَ

غير  ِمـن ِٓ ضنطيِ أقْحٔح "جبؾإٔع" ِن ،جبؽـٌؽ ٌرذء
بـٌّهس  لذَ (جٌػحٌعفي جبؾمـن ) ِشذد
.بشحِح ًضمٍْذُ جلأعحط ِنطلُ شىً ئلى ِريؿس ِطنٌهس

In the first stanza, the Shepherd invites his
love to come with him and "pleasures prove"
(line 2.) This immediate reference to pleasure
gives a mildly sexual tone to this poem, but it
is of the totally innocent, almost naïve kind.
The Shepherd makes no innuendo of a sordid
type, but rather gently and directly calls to his
love. He implies that the entire geography of
the countryside of England "Valleys, groves,
hills and fields/Woods or steepy mountains"
will prove to contain pleasure of all kinds for
the lovers. This vision of the bounteous earth
(reminiscent of the New Testament's
admonishment "Look at the birds of the air:
they neither sow nor reap nor gather into
barns, and yet your heavenly Father feeds
them

:ملاحظات
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" Matthew 6:26) is a very common theme in 
pastoral poetry. The idealization of rural 
life is essentially what separates pastoral 
poetry from simple rustic verse. Realism, 
which would not come into being as a 
poetic or literary style for many centuries 
after Marlowe, has little place in pastoral 
verse.

ّمترـ هٍَ جٌوشحق أْ لا ّغطغشلٌج في   جٌطحلي جبؾمـن
ِأدذس، ٌىٓ   في أً جبؾغشـ في لا بذُِطويُ بؽحطس 

فيُ   .هٍَ جلأنهحس جٌظخٌس أً هٍَ ذحبػٌٍط
أٔو  ئلا ،جٌغحٌد أْ جبؾطىٍُ ِنيُ ) جٌشهحز عْشحىذًْ

وحْ ّوني ىنح أٔو عْىٌْ جٌترفْس ًجٌشجقس 
جٌشلالاش   أً جلاعطّحم ئلى لـوحنهُ، ضغزّس (أوػش

ِٓ  جلإغشجءجش ىزه ًيدىٓ سؤّس .جٌـٌْس ِٓ ًجلأغحِٔ
ضنحلغ ٍِكٌف   ذحهطرحسىح جٌغّوْس ًجٌرظشّس جبؾطن
ًىِ هرحسز جعطخذِيح ِحسٌٌ في  ) "ىشؼ ًِشؼ" ِن

،  لشؿحؼ، ٍِىس  دّذًِغشقْطو في ًلص لاقك، 
جٌتي  ٌنذْ ِغشقْحش ِٓ( 1جٌمحٌْٔ جٌشجذن، جبؾشيذ 

مٍْذّس  ض سهٌّس ،ضشفْيْس ىِ لظْذز ً .وطريح ِحسٌٌ
شحخ ِٓ جٌشّف جخطحس جٌوْش في ٌنذْ،   ِحسٌٌ، فىشز ؛

ًسجتو   جبؾذّنس ًضشن سّفْس قظشج، جبؾطن ىزه جٌٌجلنفي 
. ٌٍؼكهأِش ِػير  ًىٌ

 (6026 ِحغٌْ” 
. جٌشهٌُ جٌشوش في ؾذجشحتن  ٌِػٌم ىٌ

جٌشوش   ّفظً ذين ىٌ ِح في جلأعحط جٌشّفْس جبؼْحز يدؿذ
 جلىيخشؼ  ٌٓ جٌٌجلن، جٌزُ .جٌرغْـس ًجبؼْحز جٌشّفْس جٌشهٌُ

قْض جٌٌؾٌد ًنمؾ جٌشوشّس أً جلأدذْس ٌمشًْ هذّذز ذوذ  
.ِحسٌٌ، ّزوش ِىحْ طغير ٌٍمظْذز جٌشهٌّس

:ملاحظات

......................................................................................................................................................................................................................................................................................................................................................................................

......................................................................................................................................................................................................................................................................................................................................................................................

stanza suggests that the lovers will nextThe 
take their entertainment not in a theatre or 
at a banquet, but sitting upon rocks or by 
rivers. They will watch shepherds (of which 
the titular speaker is ostensibly one, except 
here it is implied that he will have ample 
leisure) feeding their flocks, or listening to 
waterfalls and the songs of birds. The 
enticements of such auditory and visual 
pleasures can be seen as a marked contrast 
to the "hurly-burly" (a phrase Marlowe used 
in his later play, Dido, Queen of Carthage, 
Act IV, Scene 1) of the London stage plays 
which Marlowe would write. These are 
entirely bucolic, traditional entertainments; 
the idea of Marlowe, the young man about 
town who chose to live in London, actually 
enjoying these rustic pleasures exclusively 
and leaving the city behind is laughable
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Again, these invitations are not to be taken
literally. Marlowe may well have admired
pastoral verse, and the ideals of it (such as
Ovid's ideals of aggressive, adulterous
heterosexual love) were not necessarily those
he would espouse for himself.

The third, fourth, and fifth stanzas are a
kind of list of the "delights", mostly sartorial,
that the Shepherd will make for his lady love.
Here it becomes clearer that the "Shepherd" is
really none of the same; indeed, he is more
like a feudal landowner who employs
shepherds.

The list of the things he will make for his 
lady: "beds of roses" (a phrase, incidentally, 
first coined by Marlowe, which has survived 
to this day in common speech, though in the 
negative , "no bed of roses" meaning "not a 
pleasant situation") "thousand fragrant 
posies," "cap of flowers," "kirtle embroidered 
with leaves of myrtle," "gown made of the 
finest wool/Which from our pretty lambs we 
pull," "fair-linèd slippers," "buckles of the 
purest gold," "belt of straw and ivy buds," 
"coral clasps," and "amber studs") reveal a 
great deal about the situation of the 
"Shepherd" and what he can offer his love. 

"  عشّش ِٓ جٌٌسًد0 "جلأشْحء جٌتي عطؿوً ٌغْذضو لحتّس 
هرحسز، ذحبؾنحعرس ، أًي ِٓ طحى ِٓ ِحسٌٌ، جٌزُ بلح  )

قطَ ٌِّنح ىزج في خـحخ ِشترن، هٍَ جٌشغُ ِٓ  
ٌْظ ًػوح  "ِونَ " عشّش ِٓ جٌٌسًد لا"عٍرْس ، في 

جبؼذ جلألظَ ِٓ  "، "أٌف ذحلحش جٌضىٌس جٌوـشز"( "ٌـْفح
غٌخ  " جٓطجبؾـشصز ِن أًسجق  kirtle"، "جٌضىٌس

ًجٌتي ِٓ جبؼّلاْ  / ِظنٌهس ِٓ أفؼً أٌٔجم جٌظٌف "
"  ،"جٌنوحي هحدٌس ِرـنس "، "ٌذّنح بمٓ عكد بطٍْس

  عترًقضجَ ذشجهُ " ،"ِٓ أٔمَ ِٓ جٌزىد  أذحصُّ
"(  جلأصسجس جٌونبر " ً، "جبؾشحذه جبؾشؾحْ " ،"ًجٌٍرلاخ 

ًلحي جٔو ِح يدىٓ أْ  "جٌشجهِ "ضىشف جٌىػير هٓ قحٌس
.ضمذَ بفرطو

.  ضإخز قشفْح جِْشز أخشٍ، ىزه جٌذهٌجش لا ذذ ٌشحهش 
ِحسٌٌ لذ ّىٌْ ؾْذج أهؿد جّٓس جٌشهٌّس، ًِػً رٌه  

لم  ( ِٓ جبؼد جٌضجْٔس جٌوذًجْٔس ، ًجٌغيرّس أًفْذِػً جبؾػً )
.ضىٓ ذحٌؼشًسز جٔو ّطرنَ ٌنفغو

ٌِشكحش ًجٌػحٌع ًجٌشجذن ًجبؽحِظ ًبشػً ٌٔهح ِٓ       
في جٌغحٌد ، أْ جٌشجهِ عْؿوً   ذحعِ، "جبؾغشجش"لحتّس 

ىنح ّظرف أوػش ًػٌقح أْ  . ِٓ أؾً جبؼد عْذضو
ىٌ في جبؼمْمس لا شِء ِٓ ٔفغو، ذً ىٌ أشرو  " جٌشجهِ"

.جبؾحٌه جلإلـحهِ جٌزُ ّغطخذَ جٌشهحز

:ملاحظات
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While certainly many of the adornments
Marlowe lists would be within the power of a
real shepherd to procure or make (the
slippers, the belt, possibly the bed of roses (in
season), the cap of flowers, and the many
posies, and possibly even the kirtle
embroidered with myrtle and the lambs wool
gown,) but the gold buckles, the coral clasps,
and the amber studs would not be easily
available to the smallholder or tenant
shepherds who actually did the work of
sheepherding. This increasingly fanciful list of
gifts could only come from a member of the
gentry, or a merchant in a town.

This is another convention of pastoral poetry. 
While the delights of the countryside and the 
rural life of manual labor are celebrated, the 
poet (and the reader) is assumed to be noble, 
or at least above manual labor. The fantasy of 
bucolic paradise is entirely idealized; 
Marlowe's Shepherd is not a real person, but 
merely a poetic device to celebrate an old 
poetic ideal in verse. Incidentally, the plants 
mentioned (roses, flowers, and myrtle) are 
conventional horticultural expressions of 
romance. The rose, especially, was sacred to 
the goddess Venus (and it is how roses have 
come to symbolize romantic love in some 
modern Western cultures.) The myrtle was 
associated with Venus, too, and especially 
with marriage rituals in Ancient Rome. 

أْ جٌشّف  في قين . جٌشوش جٌشهٌُىزج ضمٍْذ آخش ِٓ 
، ًّفترع جٌشحهش  جٌشّفْس بزطفً ذحٌوًّ جٌْذًُ ًجبؼْحز 

ٔرٍْس، أً هٍَ جلألً جٌوًّ جٌْذًُ  ضىٌْ أْ ( ًجٌمحسب)
جبػٍّْس جٌشهٌُ ِػحٌْس ؾذجً؛   جلاسعفي جبؽْحي . أهلاه

جٌشجهِ ِحسٌٌ ٌْظ شخظح قمْمْح، ًٌىٓ بـشد ؾيحص  
جٌمظْذز  جٌشوشّس جٌمذيدس في بدػحٌْس ٌلاقطفحي شوشُ 
جٌٌسًد  )ًذحبؾنحعرس ، فاْ جٌنرحضحش جبؾزوٌسز . جٌشهٌّس

جٌرغطحْٔس جٌشًِحٔغْس  ىِ ضوريرجش ( ًِيرضًًجٌضىٌس، 
وحٔص خحطس ذمذعْس ٌفْنٌط آبؿس جبؼد  .جٌطمٍْذّس

ًىزج ىٌ وْف ًطٍنح جٌٌسًد ضشِض ئلى جبؼد  )
ضشجفمص  .( جٌشًِحٔغِ في ذوغ جٌػمحفحش جٌغشذْس جبؼذّػس

فْنٌط، أّؼح، ًخظٌطح ِن ؿمٌط جٌضًجؼ في   ِيرضًِن 
.سًِح جٌمذيدس

قذًد  أوذ جٌوذّذ هٍَ أْ ِحسٌٌ جعطخذَ جٌضّنحش في 
جٌشجهِ جبؼمْمِ ٌششجء أً ضمذُّ   بذحجٌغٍـس جٌتي ّطّطن 

،  (في جبؾٌعُ)، ًسبدح عشّش ِٓ جٌٌسًد جبؼضجَ، جٌنوحي )
ًعمف ِٓ جٌضىٌس، ًجٌوذّذ ِٓ ذحلحش جٌضىٌس، ًسبدح  

(  ًغٌخ طٌف جبؼّلاْ، ِيرضًجبؾـشصز ِن  kirtleقطَ 
  ًجبؾشؾحْ ًجٌونبر ًِشحذه ، ِشحذه جٌزىدًٌىٓ 

ٌٓ ضىٌْ ِطحقس ذغيٌٌس ٌٍشهحز أطكحخ جبؼْحصجش  جلأصسجس 
ىزج  . ّوًّ عٌج جٌشهِجٌظغيرز أً جبؾغطأؾش جٌزُ لم 

فمؾ ِٓ هؼٌ ِٓ  جٌطضجّذ جبؽْحلي ِٓ لحتّس جبؿذجّح ّأضِ 
.ؿرمس جٌنرلاء، أً ضحؾش في جبؾذّنس

:ملاحظات
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This connotation would have been known to
Marlowe's readers. The attribute of virginity
should not necessarily be assumed here; it was
not for a few more centuries that myrtle would
come to symbolize sexual purity. Therefore the
kirtle embroidered with myrtle is not just a
pretty rhyme and a word-picture of a desirable
garment. It was meant to symbolize that this
was a nuptial invitation, and that the Shepherd's
lady was not strictly defined (though she may
well have been meant to be) a virgin bride.
Myrtle was an appropriate nature symbol from
the Greek and Roman mythologies (from which
the first pastoral poems come) to insert into a
love-poem.

The image of the Shepherd as a member of 
the gentry becomes complete when, in the 
last stanza, it is said "The shepherd swains 
shall dance and sing/For thy delight each 
May-morning." The picture here is of other 
shepherds doing the speaker's bidding. A 
rustic form of performance – in the open air 
and not on a stage – is again in marked 
contrast to the kind of formal performance of 
plays on the Renaissance stage, which would 
make Marlowe famous at a very young age. 

هنذِح ضظرف وحٍِس، في ِمـن  ٔرًْ طٌسز جٌشجهِ ووؼٌ  
/  جٌشجهِ ّمٌَ ّشلض ًّغني  عٌّنضئْ "آخش، ًّمحي 

ىِ دهٌز  جٌظٌسز ىنح ." ِطوس جٌظرحـ ٌٍكظٌي هٍَ 
 --نمٌرؼ سّفِ جلأدجء . ِٓ جبؾطىٍُ ئلى جٌشهحز جٓخشّٓ 

ِشز أخشٍ في   --في جبؿٌجء جٌـٍك ًٌْظ هٍَ ِشقٍس 
ضنحلغ ٍِكٌف ِن ىزج جٌنٌم ِٓ جلأدجء جٌشبغِ ِٓ  

هظش جٌنيؼس، ًجٌتي ِٓ شأنهح  غشـ جبؾغشقْحش هٍَ ِ
.عٓ ِرىشز ؾذجشييرجً في أْ بروً ِحسٌٌ 

ٔفترع ىنح أٔو ّنرغِ  . حسٌٌٌِمشجء وحْ ىزج دلاٌس ِوشًفس 
جٌوزسّس بغس ػشًسّس ، ٌرؼوس لشًْ لم  ّىٓ   لاضىٌْأْ 

ِن  جبؾـشصز  *kirtleًٌزٌه . جبػنغِسِضجً ٌٍنمحء  *ِيرضً
ٌْظ بـشد لحفْس بطٍْس ًهشع في وٍّس طٌسز غٌخ   ِيرضً

وحْ ِٓ جبؾفترع أْ ضشِض أْ ىزه دهٌز  . ِشغٌخ فْو
هٍَ جٌشغُ )جٌضًجؼ، ًأٔو لم ّطُ عْذز جٌشجهِ بفذدز ذذلس 

جٌوشًط  ( ِٓ أنهح لذ تم ذشىً ؾْذ ِٓ جبؾفترع أْ ضىٌْ
سِضج ؿرْوس جبؾنحعرس ِٓ جلأعحؿير   ًِيرضً. هزسجء

(  ِٓ جٌمظحتذ جٌتي ضأضِ جٌشهٌّس جلأًلى)جٌٌْٔحْٔس ًجٌشًِحْٔس 
.لظْذز جبؼد جلىٌطؼحف 

.عرك ضشبططيح في ششيحس عحذمس *

:ملاحظات
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The poem ends with an "if" statement, and
contains a slightly somber note. There is no
guarantee that the lady will find these country
enticements enough to follow the Shepherd,
and since the construction of them is
preposterous and fantastical to begin with,
the reader is left with the very real possibility
that the Shepherd will be disappointed.

هٍَ ِلاقلس  ًبزطٌُ ، "ٌٌ "جٌمظْذز ّنطيِ ِن هرحسز  
عٌف برذ  جٌغْذز ٌْظ ىنحن ِح ّؼّٓ أْ . قضّنس لٍْلا

ذنحتيُ  ، ًِنز جٌشجهِ لاضرحمبدح ّىفِ غشجءجش ىزج جٌرٍذ ئ
ًّترن ٌٍمحسب ِن ئِىحْٔس قمْمْس جبؽْحلي فيٌ ِنحف ٌٍومً ، 

.بخْرس أًِ جٌشجهًِجٌتي لذ ضطُ ؾذج 

الترجمة تحتاج إعادة نظر 



Analysis
“The Passionate Shepherd to His Love” was 

composed sometime in Marlowe’s early years, 
(between the ages of sixteen and twenty-three) 
around the same time he translated Ovid’s 
Amores. This is to say, Marlowe wrote this poem 
before he went to London to become a 
playwright. Thornton suggests that Marlowe’s 
poetic and dramatic career follows an “Ovidian
career model” (xiv), with his amatory poems 
belonging to his youth, followed later by epic 

Lucan’s ) and Leanderand Heropoems (such as 
First Book). The energy and fanciful nature of 
youth is evident in “Passionate Shepherd”, 
which has been called “an extended invitation 
to rustic retirement” (xv). 

It is headlong in its rush of sentiment, 
though, upon examination, it reveals itself to 
be a particularly well-balanced piece of 
poetry. This poem is justly famous: though it 
may not be immediately identifiable as 
Marlowe's (it is often mistakenly thought to 
be a sonnet of Shakespeare, though that is 
incorrect in both authorship and poetic form) 
it has a place in most anthologies of love-
poetry. It may well be the most widely 
recognized piece that Marlowe ever wrote, 
despite the popularity of certain of his plays.

جبؾشحهش، سغُ رٌه ، ذوذ  جٌطغشم في جلأذفحم في 
ِطّْض   شةفأو ّىشف هٓ ٔفغو ٌْىٌْ جخطرحسىح، 

هٍَ  0 ىزه لظْذز ِشيٌسز ذحٌوذي . ِٓ جٌشوشِطٌجصْ 
جٌشغُ ِٓ أٔو لذ لا يدىٓ بزذّذه هٍَ جٌفٌس وّح ِحسٌٌ في  

ٌشىغرير،   جٌغٌٔحضسىٌ خـأ وػيرج ِح ّوطمذ أْ ّىٌْ )
جٌتروْد في وً ِٓ طكْف غير أٔو هٍَ جٌشغُ ِٓ 

بقطحسجش شوش  ِىحْ في ِولُ ٌٍمظْذز ( ًجٌشىً جٌشوشُ
هٍَ ٔـحق ًجعن   بذحِٓ جبػْذ أْ ضىٌْ ِوترف . جبؼد 

أْ ِحسٌٌ وطد ِٓ أُ ًلص ِؼَ، هٍَ جٌشغُ ِٓ شورْس  
ذوغ ِغشقْحضو

بزًٍْ
عنٌجش  ّطأٌف في ًلص ِح في وحْ ” جٌشجهِ جٌوحؿفِ بؼرو ”

ضترجًـ أهّحسىُ ذين جٌغحدعس هششز  جٌتي )ِحسٌٌ جبؾرىشز، 
.  أًفْذ أٌِسّظفي ٔفظ جٌٌلص ضمشّرح وحْ ّترؾُ ( - 23ً

ٌنذْ ٌْظرف   جلىّنطمً  جْجٌمظْذز لرً ىزه وطد ِحسٌٌ 
ضٌقِ ذأْ شيحدز ِحسٌٌ   غٌسٔطٌّْطرن . جٌىحضد جبؾغشقِ

جٌشجذن  )"Ovidianنمٌرؼ شيحدز "جٌشوشّس ًجٌطّػٍْْس جٌطحلي 
ئلى شرحذو، في ًلص  جٌغشجِْس جبؾنطّْس ، ِن لظحتذه (هشش

ًوطحخ ( ِػً جٌرـً ًّنذس)لاقك ِٓ جٌمظحتذ جبؾٍكّْس 
Lucan ؿرْوس جٌـحلس ًخْحلي ِٓ جٌشرحخ ىٌ  (. أًي
ضٌؾْو  "، جٌتي وحٔص ضغَّ "جٌشجهِ هحؿفِ"ًجػف في 

(.جبؽحِظ هشش" )جٌذهٌز ٌٍطمحهذ سّفِ
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The meter, though seemingly regular, gives a
great deal of meaning and music to this poem.
In line 10 the iambic pattern, so far unbroken,
reverses to trochaic (stressed, unstressed).
The line is innocuous "And a thousand
fragrant posies" – there is no special meaning
in this line that requires a complete reversal of
the meter. But it is a completely
complementary line to the one above it
(which contains an almost perfect match of
nine iambic syllables), and creates movement
and motion in the poem

ِٓ جبؾونَ  جٌٌصْ جٌشوشُ، ّرذً هحدُ، ًّوـِ لذسجً وريرجً 
نمؾ جٌشوش   10في جٌغـش . ًجبؾٌعْمَ بؿزه جٌمظْذز

  ضشًّشِ، قطَ جْٓ دًْ جٔمـحم ، هٍَ هىظ جٌوّرمِ
-" جٌوـشزجٌضىٌس ًأٌف ذحلس "جبؽؾ بظْذز (. بذْؽِشىك، )
ًٌْظ ىنحن ِونَ خحص في ىزج جبؽؾ جٌزُ ّطـٍد   -

ًئنمح ىٌ خؾ ِىٍّس بشحِح لأقذ فٌلو  . ٌٌٍصْضغْيرج ؾزسّح 
ِمحؿن ٌٍشوش  جٌزُ يحطٌُ هٍَ ضـحذك وحًِ ضمشّرح ِٓ ضغوس )

.جٌمظْذز، ًيخٍك جٌطنمً ًجبؼشوس في (جٌوّرمِ

http://www.gradesaver.com/character.html?character=18639
http://www.gradesaver.com/character.html?character=18637


This kind of temporary shift of meter makes 
the poem lighter to read, and, while 
preserving regularity, lessens any sing-song 
quality that might occur if too many regular 
lines appear in sequence. This skillful change 
is one of the reasons this poem is so often 
read aloud. It is musical and regular to the 
ear, but it is never rigid or predictable. 

Line endings, too, can create variety within 
regularity, and also call attention to the 
subject matter of the lines. The only stanza 
which contains the line ending termed 
"feminine" (that is, an additional unstressed 
syllable following the final stressed syllable 
– while it may not have been called 
"feminine" in Marlowe's day, the softer 
consonant at the end of a disyllabic word 
such as those in this stanza definitely can 
convey femininity) is the third. "There will I 
make thee beds of roses" This is done by 
using disyllabic words at the end of the line. 
The second syllable of most two-syllable 
words is usually an unstressed one.

جبؽؾ، أّؼح، يدىٓ ئٔشحء بـٌّهس ِطنٌهس ػّٓ  نهحّحش 
ئنهحء  . ًأّؼح ٌفص جلأطرحه ئلى ٌِػٌم خـٌؽجٌمظْذز، 

" جبؾإٔع"جٌٌقْذ جٌزُ يحطٌُ هٍَ جٌغـش ًطف جبؾمـن 
ّطرن جبؾمـن  بذْؽ ئػحفي ًىزج ىٌ، ًىٌ ِمـن ٌفلِ )

"  جبؾإٔع"في قين أٔو لذ لا ّىٌْ تم جعطذهحء  --جبؾشذد 
نهحّس جٌىٍّس رجش جبؼشف جٌغحوٓ في في ٌَّ ِحسٌٌ، فاْ ٌٌْٔس 

ِمـوين ِػً ضٍه جبؾٌؾٌدز في ىزج جبؾمـن جٌشوشُ ذحٌطأوْذ  
  ٌهىنحن عأدلي "ًلحي . ىٌ غحٌع( يدىٓ أْ ّنمً جلأٌٔغس

ّطُ رٌه هٓ ؿشّك جعطخذجَ جٌىٍّحش  " عشّشج ِٓ جٌٌسًد
فْو  أوػش ِٓ  جبؾمـن جٌػحِٔ . رجش ِمـوين في نهحّس جٌغـش

.ِشذدِمـن ًجقذ هحدز ِح ّىٌْ غير ِمـوين ًىٌ 

جٌمظْذز أخف  ٌٌٍصْ يجوً جٌنٌم ِٓ جٌطكٌي جبؾإلص ىزج 
ًّمًٍ أُ ٌٔهْس جٌغنحء  ٔلّيح، ِن جبؼفحف هٍَ ٌٍمشجءز،  

جلأغنْس جٌتي لذ بزذظ ئرج خـٌؽ ِنطلّس وػيرز ؾذج  
ىزج جٌطغْير ِحىشج ىٌ ًجقذ ِٓ أعرحخ  . ضليش في ضغٍغً

ىزه جٌمظْذز ىٌ جبؼحي في وػير ِٓ جلأقْحْ لشجءز ذظٌش  
ٌْغص  ، ًٌىنيح ٌلأرًِْنطلّس ٌِعْمْس  جنهح. هحي

.بذحأً يدىٓ جٌطنرإ ؾحِذز 
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These lines all end with particularly
feminine objects, too – roses, posies, kirtle
(a woman's garment), and myrtle. It should
be noted that every other line-terminating
word in the entire poem is a monosyllabic
one, with the lone exception of line 22, in
which the "masculine" stressed ending is
forced by the hyphenated construction
"May-morn ing". Marlowe chose his words
with very great care.

ىزه جٌغـٌس ِن نهحّس وً جٌىحتنحش خحطس جبؾإٔع،  
غٌخ  ) kirtleجٌٌسًد ، ًذحلحش جٌضىٌس،  --ًأّؼح 

ًبرذس جلإشحسز ئلى أْ وً وٍّس أخشٍ  . ًِيرضً، (جبؾشأز
ضنطيِ في عـش جٌمظْذز وٍيح ىٌ ًجقذ أقحدُ، ِن  

جبؾنطيَ ىٌ   ًجوذ، "جبؾزوش"، 22جعطػنحء ًقْذ ِٓ خؾ 
ِحسٌٌ  . جٌٌجطٍس جٌرنحء" ٌِسجِْحٌّ  ؾِ"ِٓ لرً  جٌمغشُ

.جخطحس وٍّحضو ذونحّس فحتمس ؾذج

تحتاج  هالصفخةوأفوم  اترجمبصراحة عجست 

....حضور قوي للمخاضرة مع الدكتور لعل وعصى 



Scansion of poetry is never exact; while lines 1 
and 20 are often read as iambic, the beginning 
(especially line 20) can easily be read as a spondee 
(two long syllables – Come live with me and be my 
love/ rather than Come live with me and be my 
love/). A skillful and expressive reader might read 
this repeated line thusly, upon its second 
occurrence. The different stress would add 
pleading to the tone of the line (the emphases on 
the verbs "come live" and "and be") and bespeak 
a slight desperation on the part of the Shepherd. 

If read the opposite way from the first line 
(spondaic rather than iambic) the meaning of 
the line changes just enough to create a 
development of emotion. This is no mean feat 
in a poem only twenty-four lines in length. 
(Note that there is disputed stanza (second 
from the last) "Thy silver dishes for thy meat" 
which appears in some older editions – the 
latest critical editions do not include it.)

 عرٌٔذُ)وحْ ّمشأ في جٌـشّك جبؾوحوظ ِٓ جٌغـش جلأًي  جرج 
ِونَ خؾ جٌطغْيرجش ِح ّىفِ بؽٍك ( جٌوّرمِذذلا ِٓ جٌشوش 

في  24ىزج ٌْظ هّلا هحدّح في لظْذز فمؾ . ضنّْس جٌوحؿفس
جٌػحِٔ )لاقق أْ ىنحن ِمـن جبؾطنحصم هٍْيح . )خـٌؽ جٌـٌي

جٌزُ " خحططه جلأؿرحق جٌفؼْس بؼٌَ خحططه( "ِٓ جبؾحػِ
أقذظ ئطذجسجش قشؾس  --ّليش في ذوغ جٌـروحش جٌمذيدس 

(لا ضشًّ رٌه

غحٌرح  20 ً 1جٌطمـْن ٌٍشوش غير دلْك؛ ضطُ لشجءز جبؽـٌؽ 
أْ ( 20خؾ خظٌطح )، ًيدىٓ ذغيٌٌس ذذجّس جٌوّرمِوحٌشوش 

ضوحي ِوِ  --ِمـوين ؿٌٍّس )ضمشأ ذٌطفيح وٍّس رجش ِمـوين 
ذذلا ِٓ أْ ّأضِ جٌوْش ًضىٌْ ِوِ قبي / ًّوْش ّىٌْ قبي 

ًيدىٓ ٌمحسب ِحىش ًِوبرز لشجءز ىزج جٌغـش جبؾطىشسز /(. 
thuslyجٌؼغؾ جبؾخطٍفس ِٓ شأٔو أْ . ، هنذ ًلٌم جٌػحْٔس

ًّنظد جٌتروْض هٍَ جلأفوحي )ّؼْف ّطٌعً بؿؿس ِٓ جبؽؾ 
، ًضنُ هٓ ّأط ؿفْف هٍَ ؾضء "(ًضىٌْ"ً "ضوحٌٌج ٔوْش"

.ِٓ جٌشجهِ
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At first glance "The Passionate Shepherd To His
Love" can seem to be a nice piece of pastoral
frippery. Considering that it was written,
probably, in Marlowe's late adolescence, and if
read as a superficial exercise in the practice of a
very old form of poetry, it can seem to be light
and insubstantial. But any studied analysis of
the poem reveals its depth; the poem can be
read as containing irony (as written by an
urbane man who longed for the city rather than
the country, and thus constructed impossible
rustic scenarios), serious and heartfelt emotion,
a slight political commentary, a gentle sadness,
and a transcendent love of nature. Good poetry
is often many things to different readers, and
Marlowe was able to create, within a codified
(and one might say ossified) form of poetry a
piece of clever and flexible Elizabethan verse.
The Shepherd may not have been real, but the
emotions and effects created by this poem have
their own reality.

يدىٓ أْ ّرذً أْ لـوس " بؼروجٌشجهِ هحؿفِ "جلأًلى ٌٌٍىٍس 
ًذحٌنلش ئلى أْ . ٌٍمظْذز جٌشهٌّسبطٍْس ِٓ ِلاذظ سخْظس 

، في ِشقٍس جبؾشجىمس ِحسٌٌ في ًلص  جلاسؾفوحْ ِىطٌذح، هٍَ 
ِطأخش، ًئرج لشأ وّّحسعس عـكْس في بكحسعس شىً لذُّ 

  ًّغطيحْؾذج ِٓ جٌشوش، فأو يدىٓ أْ ّرذً ٌْىٌْ جٌؼٌء 
ًٌىٓ أُ بزًٍْ دسط جٌمظْذز ّىشف هّميح، ًيدىٓ . بذح

وّح ىٌ ِىطٌخ ِٓ )لشجءز جٌمظْذز وّح بزطٌُ هٍَ جٌغخشّس 
لرً سؾً ٌـْف جٌزُ ّطٌق ٌٍّذّنس ذذلا ِٓ جٌرٍذ ، ًذحٌطحلي 

، خـيرز ًجٌوحؿفس (ذنحء عْنحسٌّىحش سّفِ جبؾغطكًْ
جٌطوٍْك جٌغْحعِ ؿفْفس، ًجبؼضْ ٌـْف، ًقرح  ًجٌظحدلس، 

جٌشوش جبػْذ ىٌ في وػير ِٓ جلأقْحْ جٌىػير ِٓ . ِطوحي جٌـرْوس
بؾخطٍف جٌمشجء، ًِحسٌٌ وحْ لحدسج هٍَ خٍك، دجخً  جلاٌِس

ِٓ جٌشوش لـوس ِٓ ( ًسبدح ّمٌي ِطكؿش ًجقذ)نمٌرؼ ضذًّٓ 
جٌشجهِ لذ لا ّىٌْ قمْمْح، ًٌىٓ . روْس ًِشٔس جٌْضجذْػِجّٓس 

.جٌوٌجؿف ًجٓغحس جٌنحبطس هٓ ىزه جٌمظْذز ًجلويح جبؽحص
تحتاج قراءة   هالصفخة،  اترجمبصراحة عجست 

بتركيس للمختوى باللغة الإنجليسية أوضح وأشول 

....كثييييييرمن الترجمة 



Comparison :
Notes for "The Nymph's Reply to the 

Shepherd."
Raleigh argues that it is not society that 

taints sexual love. We are already tainted 
before we enter society. Raleigh combines 
carpe diem with tempus fugit in an unusual 
way. Normally we should seize the day 
because time flies. Raleigh argues that 
because time flies, we should NOT seize the 
day. There will be consequences to their roll 
in the grass. Time does not stand still; winter 
inevitably follows the spring; therefore, we 
cannot act on impulses until we have 
examined the consequences.

*rocks grow cold 
*fields yield to the harvest 
*the flocks are driven to fold in winter 
*rivers rage 
*birds complain of winter (a reference to 
the story of Philomela who was raped and 
turned into a nightingale). 
We live in a fallen world. Free love in the 
grass in impossible now because the world 
is not in some eternal spring. The seasons 
pass, as does time. Nymphs grow old, and 
shepherds grow cold.

ذحسدزجٌظخٌس ضنٌّ * 
بؾٌعُ جبؼظحدجبؼمٌي ضغطغٍُ *   
جٌشطحءفي فظً أػوحف جٌمـوحْ ّطُ دفن *   
غؼد جلأنهحس *   
في ئشحسز ئلى )ّشىٌ ِٓ جٌـٌْس في فظً جٌشطحء *   

جغطظرص ًبزٌٌص ئلى جٌزُ  Philomelaلظس 
بمٓ ٔوْش في هحلم عمـص جبؼشز جبؼد في (. جٌونذٌْد

جٌوشد في جبؾغطكًْ جْٓ لأْ جٌوحلم ٌْظ في ذوغ جٌشذْن 
جٌفطْحش ّىبرًْ . جٌفظٌي بشش، ًوزٌه جٌٌلص. جلاذذُ

.ّىبرًْ ذبرًدزًجٌشهحز ، 

0جبؾمحسٔس 
".جٌشجهِسد جٌفطحز هٍَ ” ٌـ ِلاقلحش 

.  سجلي ّمٌي أٔو ٌْظ ج„طّن جٌزُ ضشٌخ جبؼد جبػنغِ
  وحسخسجلي . جبؾٌٍظ ًبمٓ ذحٌفوً لرً أْ ٔذخً ج„طّن

هحدز . ذـشّمس غير ِوطحدز ضّْرٌط fugitيجّن ِن  دُّ
يجحدي ذأْ . يجد هٍْنح جغطنحَ جٌٌَْ لأْ جٌٌلص جٌزذحخ

سجلي لأْ جٌٌلص جٌزذحخ، ًّنرغِ أْ ٔغطنُ ٌْظ جٌٌَْ 
عطىٌْ ىنحن هٌجلد ٌٍفس في جٌوشد جٌضِٓ لا ّمف 

جٌشطحء جٌطحلي قطّح في جٌشذْن، ًذحٌطحلي، فأنح لا . عحونح؛
يدىٓ أْ ّوًّ هٍَ جٌنرؼحش قطَ جؿٍونح هٍَ 

.جٌوٌجلد
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!!! هالصفخةبض توصلون  نمتواأتوقع تكونون 

.. الترجمة تحتاج إعادة نظر 



"The Passionate Shepherd to His Love" is a 
pastoral poem written by Christopher 
Marlowe in the late sixteenth century. 
According to Dr. Debora B. Schwartz, Pastoral 
is a term that comes from the Latin word for 
(Schwartz). This poem was set in a shepherd's 
field or dwelling. The only information that we 
have about the speaker is that he is a 
shepherd and thinks romantically and 
idealistically. Marlowe does not focus much 
on the setting or character, but more on the 
argument that the shepherd is trying to make 
to the girl. The prominent theme of this poem 
is of idealistic love and pleasure. Carpe diem 
was a popular subject in poems of this era, 
and this also shows as a theme. The speaker 
urges his love to live with him and enjoy the 
pleasures of the day.

وطريح  لظْذز سهٌّس ىِ " جٌشجهِ جٌوحؿفِ بؼرو”
ًفمح  . وشّغطٌفش ِحسٌٌ في أًجخش جٌمشْ جٌغحدط هشش

ًجٌشهٌّس ىٌ جبؾظـٍف جٌزُ  دّرٌسجذحء  شٌجسضضٌٍذوطٌس 
ًلذ أٔشثص ىزه  (. شٌجسضض)ّأضِ ِٓ جٌىٍّس جٌلاضْنْس 

ًجبؾوٌٍِحش  . جٌمظْذز في قمً جٌشجهِ أً ِغىٓ
أٔو سجم ًّوطمذ  جٌشحهش ىٌ جٌٌقْذز جٌتي ٌذّنح هٓ 

ِحسٌٌ لا ضشوض وػيرج هٍَ  .idealisticallyًهحؿفْس 
جلإهذجد أً قشف، ًٌىٓ أوػش هٍَ جبؼؿس جٌمحتٍس ذأْ  

ٌِػٌم ذحسص في  . ىٌ ِٓ يححًي أْ ّفٌص ذحٌفطحزجٌشجهِ 
 وحسخًوحْ . ىزه جٌمظْذز ىٌ جبؼد جبؾػحلي ًجٌغشًس

ٌِػٌهح شورْح في لظحتذ ىزج جٌوظش، ًىزج ّذي   دُّ
ٌٍوْش ِوو  جٌشحهش ّـٍد قرْرطو . أّؼح وٌّػٌم

.ذحبؾطن في جًٌٌَْجٌطّطن 

:ملاحظات
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Sir Walter Raleigh wrote a response to this 
poem in 1600 called "The Nymph's Reply to 
the Shepherd." He uses the young girl as the 
speaker, responding to the shepherd. There 
are no clues to the setting or the girl's 
physical appearance. The themes of this 
poem are doubt and the point that time 
changes things. The young girl thinks 
realistically and refutes the ideas of the 
idyllic world the young man had proposed to 
her. The shepherd seems to be very much of 
an optimist, whereas the young girl is a 
pessimist. The structure of these two  poems 
is exact. There are six stanzas consisting of 
four lines  each. This shows that "The 
Nymph's Reply to the Shepherd" is 
responding directly to the shepherd in "The 
Passionate Shepherd to His Love.

سجلي سدج هٍَ ىزه جٌمظْذز في هحَ   ًجٌتروطد جٌغير 
جٔو  ". جٌشجهِسد جٌفطحز هٍَ ” خِح ّغَّ  1600

لا  . ًجلاعطؿحذس ٌٍشجهِوشحهشز ، ّغطخذَ جٌفطحز 
.  ضٌؾذ أُ دلاتً هٍَ جلإهذجد أً ِليش جٌفطحز جبؾحدّس
جبؾٌػٌهحش ِٓ ىزه جٌمظْذز ىِ جٌشه ًجٌنمـس 

ذٌجلوْس  ضفىش جٌفطحز . جلاًػحمرٌه جٌٌلص ّغير 
جٌوحلم جٌتي جلترقيح  جلأفىحس جبؾػحٌْس في ًضذقغ 
في قين  ، وػيرج ّرذً أٔو ِطفحتً جٌشجهِ . جٌشحخ بؿح
ىْىً ىزه جٌمظحتذ جغنين  . ِطشحتّسأْ جٌفطحز 
ىنحن عطس ٌِشكحش ضطأٌف ِٓ أسذوس  . ذحٌؼرؾ

سد جٌفطحز هٍَ  ”ًىزج ّرين أْ . أعـش ٌىً ِنيّح
ىٌ جلاعطؿحذس ِرحششز ئلى جٌشجهِ في  " جٌشجهِ

.جٌشجهِ هحؿفِ بؼرو"
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"In each ideal proposal he gives, she gives 
him the realistic answer to why they 
cannot be together. The speaker in "The 
Passionate Shepherd to His Love" is a 
young shepherd who proposes a 
passionate love affair to the girl he desires. 
He uses nature largely to appeal to her 
senses. He tells her they will sit will have a 
life of pleasure and relaxation. He says he 
will make beds of  roses and give her 
fragrant posies. He promises to outfit her 
in fine clothes and that she will not want 
for anything. He uses all these tempting 
things to help his argument, but he does 
not make any mention of true love or 
marriage. It seems he only wants a 
passionate physical relationship. The 
pleasures and delights he speaks of are 
only temporary. His concept of time is only 
in the present, and he does not seem to 
think much about the future.

ًضوـْو جبػٌجخ  ّوـْو جٌشحهش، وً جلترجـ ِػحلي في "
"  جٌشحهش في. ِوحٔىٌْ بؾحرج لا يدىٓ أْ ذٌجلوْس 
ىٌ جٌشجهِ جٌشحخ جٌزُ  "رو بؼجٌوحؿفِ جٌشجهِ 

فيٌ ّغطخذَ  هحؿفْس ٌفطحز ، ّمترـ هلالس قد 
ًّمٌي بؿح  ئقغحعيح، جٌـرْوس ئلى قذ ورير ٔذجء 

.  ًجلاعترخحءأنهُ عٌف ضؼً قْحبصُ ضنوُ ذحبؾطوس 
ًّمٌي جٔو عْؿوً عشّشج ِٓ جٌٌسًد ًذحلحش جٌضىٌس  

في جبؾلاذظ   جٌضُضوـِ بؿح هرك، ًىٌ ّوذ ذأْ 
جٔو . بححؾس ٌشِءٌٓ ضىٌْ  جبػٍّْس، ًأنهح 

ّغطخذَ وً ىزه جلأٌِس جبؾغشّس ٌٍّغحهذز في  
جبؼمْمِ لا بؼد قؿطو، ٌىنو لا يجوً ِٓ أُ روش 

أً جٌضًجؼ، ًّرذً جٔو ّشّذ فمؾ هلالس هحؿفْس 
ًجبؾطن ًجبؾغشجش جٔو ّطكذظ هٓ  جبؾحدّس ؾغذّس، 

طحقد ِفيٌَ جٌغحهس فمؾ في جٌٌلص  . ِإلطس فمؾ
.أٔو ّفىش وػيرج ذحبؾغطمرًجبؼحػش ، ًجٔو لا ّرذً 
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In "the Nymph's Reply to the Shepherd," 
the young girl is responding to the 
shepherd's plea. She thinks about life in a 
practical way, so the shepherd's words 
have no bearing on her decision. She 
rebuts his argument and says that if time 
had no end and every man told the truth, 
that the pleasures he had promised would 
convince her to be his lover. The theme of 
carpe diem is usually that one should 
"seize the day". However, the girl turns it 
around and says that because life is short, 
we should not seize the day. The serious 
decisions of life such as this one should not 
be taken lightly and acted upon irrationally. 

ضغطؿْد ٌنذجء  جٌفطحز " جٌشجهِ،سد جٌفطحز هٍَ ”في 
ضفىيرىح هٓ جبؼْحز ذـشّمس هٍّْس، ٌزٌه  . جٌشجهِ

  جنهح. ضأغير هٍَ لشجسىحبؿح وٍّحش جٌشجهِ لم ّوذ 
ٌو وحْ جٌٌلص لا نهحّس  جرججٔو ًضمٌي ضشد هٍَ قؿطو 

لذ ًهذ  جٌتي وحْ سؾً لحي جبؼمْمس، أْ جبؾطن ًٌىً 
جٌتي  دُّ وحسخٌِػٌم . أْ ضىٌْ هشْمطوّمنويح أْ 

ًِن رٌه،  ". جغطنحَ جٌٌَْ"هحدز ِح ّنرغِ لأقذ أْ 
فاْ صًؾس يحٌبؿح ًّمٌي قٌي رٌه لأْ جبؼْحز لظيرز  

ًّنرغِ ٌٍمشجسجش  . ، لا ّنرغِ ٌنح أْ ٔغطنُ جٌٌَْ
جبؽـيرز بؾػً ىزه جبؼْحز ًجقذ لا يدىٓ جلاعطخفحف  

.ًجٌطظشف قْحبؿح ذظٌسز غير هملأْس بذح



She states that flowers wither and die, and all the 
material possessions he offered would eventually 
break and be forgotten. She realizes that 
something substantial such as true love, is the 
only thing that will outlast the material items. In 
her mind, it is worth waiting for true love. 
Nothing he had to give can convince her, because 
she knows that he is only thinking about the 
present time and has no future plans for them. 
At the end of the poem, she reiterates the point 
she had made at the beginning:
But could youth last and love still breed
Had joys no date or age no need
The these delights my mind might move
To live with thee and be thy love 
(Raleigh 21-24).

ئْ جٌضىٌس ضزذً ًبشٌش، ًبطْن بكطٍىحش ِحدّس جٔو  ًضمٌي 
أدسوص . لذَ ِٓ شأٔو وغش في نهحّس جبؾـحف ًضنغَ

أْ شْثح ِح وريرج ِػً جبؼد جبؼمْمِ ، ىٌ جٌشِء  
في سأّيح،  . جبؾحدّسّذًَ جٌونحطش جٌٌقْذ جٌزُ عٌف 

لا شِء وحْ هٍْو أْ  . ًجبػذّش جٔطلحس جبؼد جبؼمْمِ
، لأنهح ضوشف جٔو ّفىش  بذحّمنويح  جّْوـْيح ًّغطـْن 

خـؾ جبؾغطمرً  ٌذّو فمؾ في جٌٌلص جبؼحػش ًٌْظ 
في نهحّس جٌمظْذز، فانهح ضىشس جٌطأوْذ  . ذحٌنغرس بؿُ

ًٌىٓ لذ  0 جٌرذجّس في لذِطيح هٍَ ٔمـس وحٔص لذ 
ّرمَ ، لا ٌِهذ ًلا هّش  ّغطّش جٌشرحخ ًجبؼد 

ِوه ًّىٌْ جبؼد  يحطحؾو رىني ٌْنطمً ٌٍوْش 
(.24-21سجلي )خحططه 
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The use of imagery in "The Passionate 
Shepherd to His Love" is the main way that the 
shepherd's voice comes alive for the reader. He 
describes nature in such a vivid way that it 
makes them seem as if they accept his offer. 
The response sounds as if there is a bit of a 
mocking attitude towards the shepherd for his 
assumption that she will say yes to him. She is 
looking for something eternal, and all he has to 
offer to her are things that are fleeting. In the 
shepherd's poem, he alludes to the fact that he 
just wants a physical relationship with her. 
Because of this, she does not trust him and her 
words in the response seem to carry a negative 
connotation. Instead of the girl saying that time 
passes, she says that "Time drives the flocks 
from field to fold" (Raleigh 5). She speaks of 
rivers raging instead of running, and also 
speaks of the "reckoning" of the fields. The use 
of negative imagery really shows the distrust in 
the girl's mind and makes her refutation of the 
shepherd's pleas seem much more believable.

ىٌ جٌـشّك " روبؼجٌوحؿفِ جٌشجهِ "جعطخذجَ جٌظٌس في 
جٌشتْغِ جٌزُ طٌش جٌشجهِ ًّأضِ هٍَ لْذ جبؼْحز  

ّظف جٌـرْوس ذـشّمس قْس أٔو يجوٍيح ضرذً  . ٌٍمحسب
وأْ جلأطٌجش جعطؿحذس . وّح ٌٌ أنهح ضمرً هشػو

ىنحن ٌٔهح ِٓ جٌغخشّس ِٓ ٌِلف برحه جٌشجهِ ٌطٌٌْو  
فيِ ضركع هٓ شِء . أنهح عٌف ٔمٌي ٔوُ ٌو

.  جبؽحٌذز، ًذىً ِح يدٍه ٌطمذُّ بؿح ىِ أٌِس هحذشز
قمْمس جٔو ّشّذ   جلىفي لظْذز جٌشجهِ، ًلحي جٔو ٍّّف 

ًذغرد ىزج، ًلحٌص . بـشد هلالس ؾغذّس ِويح
ًوٍّحبصح في جعطؿحذس فّْح ّرذً ٌطكًّ  ذولا ضػك  جنهح

جٌٌلص يدش ،   جْذذلا ِٓ جٌفطحز لحتلا . دلاٌس عٍرْس
"  جػوحفجٌٌلص ّذفن لـوحْ ِٓ جبؼمً ئلى " جًْضمٌي 

ضطكذظ جلأنهحس ِغطوشز ذذلا ِٓ ضشغًْ، (. 5سجلي )
جعطخذجَ  . ِٓ جبؼمٌي" جبؼغحخ"ًّطكذظ أّؼح هٓ 

جٌظٌس جٌغٍرْس ّليش قمح جٔوذجَ جٌػمس في جلاهطرحس جٌفطحز  
جٌشجهِ ًّرذً أوػش ِٓ   جٌذفٌمًيجوً بؿح ِٓ ضفنْذ 
.رٌه ذىػير ضظذّك

.. الترجمة تحتاج إعادة نظر 
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.. هره المحاضسة طىيلة أكثس مو اللاشم 
- - - - - - -

كلها نجتهد والتىفًق مو الله... وإذا كانت فًه أخطاء... على الترجمةأعرزونٌ 

ودمتم بىد..... دعىاتكم 

can teach a lesson poemsThese two 
even in the present day. The idealistic 
world that the shepherd dreamed of 
seemed like a wonderful thing, but there 
was nothing substantial to back it up. 
There are many instances of this in life, 
not just in love. The young girl had the 
presence of mind to realize that the 
things he was offering, though tempting, 
were not what she wished for in life. She 
knew that because time is short and life 
does not last forever, that one must think 
about the impact decisions made today 
will have on the future.

قطَ في ٌِّنح  أٔح ضوـِ دسط   جٌمظذضينبؿزه ًيدىٓ 
ًّرذً أْ جٌوحلم جبؾػحلي جٌزُ يحٍُ جٌشجهِ ًوأٔو . ىزج

شِء سجتن، ًٌىٓ لم ّىٓ ىنحن شِء ورير ِٓ 
ًىنحن قحلاش وػيرز ِٓ ىزج في  . جقطْحؿْس ِنو

ًوحٔص فطحز شحذس  . جبؼْحز، ًٌْظ فمؾ في جبؼد
جٌتي وحْ ضمذَ،   جلاشْحءًؾٌد جٌومً ٌطكمْك رٌه ىِ 

هٍَ جٌشغُ ِٓ جبؾغشُ، ِح لم ضىٓ ًأهشذص هٓ  
ًلحٌص ئنهح ضوشف أٔو ذغرد  . سغرطيح ٌٍفِ جبؼْحز

ػْك جٌٌلص ًجبؼْحز لا ضذًَ ئلى جلأذذ، أْ ًجقذج  
يجد أْ ٔفىش في ضأغير جٌمشجسجش جٌتي ضطخز جٌٌَْ عٌف  

.ّىٌْ هٍَ جبؾغطمرً
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