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Lecture 1
Renaissance

Renaissance, the great flowering of art, architecture,
Politics, and the study of literature, usually seen as the
end of the Middle Ages and the beginning of the Modern
world, which came about under the influence of Greek
and Roman models. It began in Italy in the late 14th cent.,
culminated in the High Renaissance in the early 16th
cent, (the period of *Michelangelo and *Machiavelli),
and spread to the rest of Europe in the 15th cent, and
afterwards. Its emphasis was humanist: that is, on
regarding the human figure and reason without a
necessary relating of it to the superhuman ;but much of
its energy also came from the *Neoplatonic tradition in
writers such as *Pico della Mirandola. The word
Renaissance has been applied in the 20th cent, to earlier
periods which manifested a new interest in and study of
the classics, such as the 12th cent, and the period of
Charlemagne.But the Italian Renaissance is still seen as a
watershed in the development of civilization, both
because of its extent and because of its emphasis on the
human, whether independent of or in association with the
divine.
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See J. A. Symonds, History of the Renaissance in ltaly
(1875-86); W. Pater, Studies in the History of the
Renaissance (1873); J. Burckhardt, The Civilization of
the Renaissance in Italy (English trans.,, S. G. C.
Middlemore, 1929).

This course provides a concise introduction to the
literature of Elizabethan and Stuart England (1558-1649).
It is aimed chiefly at undergraduate students taking
courses on sixteenth and seventeenth-century English
literature, but will hopefully be useful, too, for taught
postgraduates looking to refresh or consolidate their
knowledge of the period’s literature, and lecturers
preparing or teaching Renaissance courses. The
beginnings of what we now describe as ‘Renaissance’ or
‘Early Modern’ English literature precede the accession
of Elizabeth I (1558), but Renaissance literary culture
only became firmly established in England in the second
half of the sixteenth century. Similarly, while the
literature produced between 1649 and the Restoration of
the Monarchy (1660) could be said to belong to the
Renaissance, the unusual historical context in which it
was produced marks the Interregnum as a distinctive
literary era. This is why this book concentrates on the
literature of the late sixteenth and early seventeenth
centuries
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Renaissance Definition:

The period in European history that marked the end of
the Middle Ages. It began in Italy in the late fourteenth
century. In broad terms, it is usually seen as spanning the
fourteenth, fifteenth and sixteenth centuries, although it
did not reach Great Britain, for example, until the 1480s
or so. The Renaissance saw an awakening in almost every
sphere of human activity, especially science and
philosophy and the arts. The period is best defined by the
emergence of a general philosophy that emphasized the
importance of the intellect, the individual and world
affairs. It contrasts strongly with the medieval

worldview, characterized by the dominant concerns of

faith, the social, collective and spiritual salvation.
Prominent writers during the Renaissance include
Niccolo Machiavelli and Baldassare Castiglione in Italy,
Miguel de Cervantes and Lope de Vega in Spain, Jean
Froissart and Francois Rabelais in France, Sir Thomas
More and Sir Philip Sidney in England and Desiderius
Erasmus in Holland.
Following chapters focus on the major literary genres:
drama, poetry and prose.
This century, like a golden age, has restored to light the
liberal arts . . . achieving what had been honoured among
the ancients, but almost forgotten since. (Marsilio Ficino,
1482)
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THE HISTORICAL CONTEXT:

The ‘Renaissance’ (meaning ‘rebirth’) describes the
movement which saw renewed European interest in
classical culture between the late fourteenth and mid-
seventeenth centuries. Having initially sought to emulate
the achievements of the Greek and Roman empires,
Renaissance scholars and artists later sought to out-do
their ancient predecessors, and therefore engaged in fresh
intellectual and artistic exploration.

The origins of the ‘Renaissance’ have been hotly debated
but most scholars agree that it originated in late
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generation of humanist scholars. Its influence was
gradually felt all across Europe, reaching England by the
early sixteenth century.

The specific term ‘Renaissance’ (or rinascita) was first
used by Italian art historian Giorgio Vasari in his Lives of
the Most Eminent Painters(1550) to describe the
achievements of recent artists; achievements he saw as
marking a revival in the arts, after a period of long decay
following the fall of the Roman Empire. Not until the
nineteenth century was the term used more broadly to
describe the period and culture of early modern Europe
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(1500-1700); and only in the twentieth century did the
term come to be a standard label for the era.

Some modern scholars have questioned the use of the
term ‘Renaissance’, arguing that it overstates the break
with the past and downplays Medieval knowledge of
classical learning.

Such scholars often prefer to describe the period as
‘early modern’; but this label has its drawbacks, too,
potentially overemphasizing the similarities between
Renaissance and modern culture. The more traditional
term ‘Renaissance’ is favored for the title of this guide.
but appears alongside the phrase ‘early modern’ in the
text. Although Elizabethan and Stuart writers did not
refer to their era as the ‘Renaissance’ it was a concept
they understood, and highlights the fact that it was an era
of new advances in European knowledge, akin to those
associated with the great classical civilizations.

Religion :

Religion was central to life in Renaissance England.
Officially, everyone was Christian. In such a culture
religion was not simply an ideology it was a way of life,
and to write about any aspect of life was almost
inevitably to touch on religion. The importance of
Christianity in early Renaissance Europe was reinforced
by the strength of the Catholic Church (led by the Pope).
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In 1500 all the major Western European states and their
people belonged to it; but there had long been discontent
within the Catholic community about perceived clerical
corruption.

In 1517 ... Martin Luther (an ex-monk), nailed ninety-
five theses to the door of the church in Wittenberg that
questioned the authority and doctrines of the Catholic
Church Luther and his fellow campaigners sought the
reformation of the Church from within, but, faced with
intransigence, criticism soon hardened into opposition
and the reformers came to believe that the only way to re-
establish God’s ‘true’ church was to break away and
found their own ‘Protestant’ Church. This movement
became known as the Protestant Reformation.

At first Protestantism was a fringe religion but it
grew in power as a number of Northern European states
became Protestant.

Henry VIII (1509-47) declared himself ‘Supreme Head’
of the Church of England. Henry’s reasons for
challenging the authority of the Pope and the Catholic
Church were political and personal, rather than doctrinal.
Little more than a decade earlier the Pope had awarded
him the title of Defender of the Faith after he attacked
Luther’s views (1521); but by 1527 Henry was
considering divorcing his first wife, Catherine of Aragon,
so that he might marry Anne Boleyn.
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Given the reasons behind Henry’s conflict with Rome, it
Is perhaps not surprising that the English Church did not
alter substantially during his reign .

James did not grant Catholics greater tolerance, as some
Puritans had feared he might, and encouraged the
preparation of a new English translation of the Bible
(published in 1611 as the influential King James
Authorised Bible).

Such would-be reformers came to be known as ‘Puritans’
because of their desire to further ‘purify’ the Church and
their favoring of an ascetic religious culture. Western
Europeans were generally Christian but recognized the
existence of at least two other religions: Judaism and
Islam. The followers of both faiths are conventionally
stigmatised in the period’s literature. Jews are associated
with avarice and usury, while Islamic figures are
stereotyped as barbaric, untrustworthy, lustful pagans.
Yet most English people would have had little knowledge
of either religion. This was especially true of Islam.
Although Christians were accustomed to regard Islam as
a false faith, most had to rely on second-hand accounts
for their knowledge of it because the only Europeans who
had much contact with the Islamic East were traders and
diplomats. Opposition to Islam and the countries
Jaieall Glad aa
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associated with it was deep-rooted, finding its origins in
the Medieval Crusades to recover the Holy Land from the
Muslims, but Western antipathy was fuelled in the
sixteenth century by the growing power of the Ottoman
(or Turkish) Empire and its extension westwards with the
Turks laying ‘claim to pivotal territory in the eastern
Mediterranean and North Africa, including Cyprus in
1571 and Tunis in 1574. Such was the perceived threat
that the Spanish, the Venetians and the Pope formed a
league to fight against the Turks, famously defeating
them in the Battle of Lepanto (1571).

The Jews had long been persecuted in Europe but were a
more familiar religious minority than Muslims, living
within (as well as beyond) Europe. Jews were expelled
from England in 1290 but returned in small numbers
during subsequent centuries. By the late sixteenth century
there were small Jewish communities in London and
Bristol, although those involved were obliged to conform
outwardly to Protestantism, both because other religions
were not tolerated and because of the strength of
contemporary anti-Jewish feeling. Such antipathy had a
long history: the association of the Jews with the death of
Jesus and with money lending (which the Bible
condemned) had long encouraged European Christians to
look down on the Jews as an ungodly sect, while their
Jaieall Glad aa
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status as an ‘alien’, homeless people made them a
perennial object of suspicion. The curiosity and anxiety
aroused by religious and cultural ‘aliens’ in the period is
reflected in the ambivalent representation of Jews in late
sixteenth-century plays such as Christopher Marlowe’s
The Jew of Malta and Shakespeare’s The Merchant of
Venice.

Magic :

In Renaissance Europe faith in Christianity co-existed
with a widespread belief in magic. Even monarchs and
religious leaders took magic seriously. Elizabeth |
famously consulted contemporary magus John Dee for
advice about the most auspicious date for her coronation,
while her successor, James | participated in a series of
witchcraft trials and published his own study of the
subject, Demonology (1597). The extent of popular
interest in magic is reflected in the proliferation of texts
about magic in the late sixteenth and early seventeenth
centuries. In England such literature included non-fiction
books about witchcraft, accounts of witchcraft trials, and
a large body of poems, plays and prose romances
featuring magicians and witches. Such literature appears
to have proved especially popular in the Jacobean period,
when the accession of James | generated fresh interest in
the subject. One of the best known examples of Jacobean
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‘witchcraft’ literature, William Shakespeare’s Macbeth
(performed c. 1606) (which features a chorus of witches
who predict the future) is thought to have been written to
cater for this fashion.

Perceptions of what constituted magic varied. Some
contemporaries distinguished between ‘black’ and ‘white’
magic, categorizing magic used to hurt or injure people,
animals or property as ‘black’ and magic used to help or
heal as ‘white’. Contemporaries, likewise distinguished
between different types of magician, such as witches,
magi, and cunning men and women. Witches were
generally understood to be people ‘who either by open or
secret league, wittingly and willingly, consented to [give
help] and assistance ... in the working of wonders’; while
a magus was believed to be a ‘great magician who by dint
of deep learning, ascetic discipline, and patient skill could
command the secret forces of the natural and supernatural
world’ (like Shakespeare’s Prospero). Far humbler was
the figure of the ‘cunning’ man or woman, who was
believed to possess knowledge that allowed him or her to
heal animals and people. Some contemporaries,
including James |, condemned all kinds of magic as
demonic, but anecdotal evidence suggests that others
were not opposed to those who practiced ‘white’ magic;
and the witchcraft laws, first introduced in the sixteenth
century, focused on those who practiced ‘black’ magic’
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Lecture 2 Y 5 palaall
The Renaissance 1485-1660 VTV EA0 8 ddaglll as
CONTEXTS AND CONDITIONS :

At the end of the 1400 s, the world changed. Two key p alSally el
dates can mark the beginning of modern times. In 1485, Wl csale L ) fa ) g8 Ca a0 allad) pdd V600 RN Al
the Wars of the Roses came to an end, and, following the g AR Lgadis Wil L (sl s cslat £A0 B Cuaal) sl 4y
invention of printing, William Caxton issued the first 9 & VAl (B S gl " QLA 1 s gl sl G giusiS alil g g ¢ ALkl
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spiritual, are the key to the Renaissance, the ‘rebirth’ of
learning and culture, which reached its peak in Italy in the
early sixteenth century and in Britain during the reign of
Queen Elizabeth I, from 1558 to 1603.

England emerged from the Wars of the Roses (1453—
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Henry married six times. But his six wives gave him only

one son and two daughters, who became King Edward

VI, Queen Mary I, and Queen Elizabeth I.
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The need for the annulment of his first marriage, to
Catherine of Aragon, brought Henry into direct conflict
with the Catholic church, and with Pope Clement VII
(1521-32) in particular. In reaction to the Catholic
church’s rulings, Henry took a decisive step which was to
influence every aspect of English, then British, life and
culture from that time onwards. He ended the rule of the
Catholic church in England, closed (and largely

destroyed) the monasteries — which had for 58 The
Renaissance 1485-1660 centuries been the repository of
learning, history, and culture — and established himself as
both the head of the church and head of state.

The importance of this move, known as the

Reformation, is huge. In a very short period of time,
centuries of religious faith, attitudes and beliefs were
replaced by a new way of thinking. Now, for example,
the King as ‘Defender of the Faith’ was the closest
human being to God — a role previously given to the Pope
in Rome. Now, England became Protestant, and the
nation’s political and religious identity had to be
redefined. Protestantism, which had originated with
Martin Luther’s 95 Theses in Wittenberg in 1517, became
the official national religion, and the King rather than the
Pope became head of the church. Although King Henry
himself remained nominally Catholic, despite being
excommunicated by the Pope, all the Catholic tenets,
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from confession to heaven and hell, were questioned. It

was, quite simply, the most radical revolution in beliefs

ever to affect the nation. The closest equivalent shock to
the nation’s religious and moral identity is Charles

Darwin’s On the Origin of Species (1859), whose theories

undermined the religious and biblical beliefs of Victorian
society and led to a colossal crisis of identity and faith.

The Reformation in the reign of Henry VIII provoked a
similarly overwhelming crisis in England in the sixteenth
century. England’s identity began to be separate and
distinct from Europe. The nation was to affirm its
individuality historically in two ways: in the conquest of
Empire, and in the domination of the seas, achieved
during the reign of Henry’s daughter Elizabeth 1.

Henry VIII’s break with Rome was not carried out as
an isolated rebellion. Two European thinkers, in

particular, established the climate which made it possible.

The first of these was the Dutch scholar Erasmus whose
enthusiasm for classical literature was a major source for
the revival in classical learning. His contempt for the
narrowness of Catholic monasticism (expressed in The
Praise of Folly) was not an attempt to deny the authority
of the Pope, but a challenge to the corruption of the
Catholic church. Erasmus had no time for unnecessary
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ritual, the sale of pardons and religious relics. He wished
to return to the values of the early Christian church and in
order to do so, produced a Greek edition (1516) of the
Scriptures in place of the existing Latin one. Through his
visits to England, Erasmus became a friend of Sir
Thomas More, who was later beheaded for refusing to
support Henry VIII’s divorce from Catherine of Aragon.
Although much of Erasmus’s work prepared the ground
for Protestant reforms, his aim was to purify and remodel
the Catholic church, not to break away from it. He
represented the voice of learning and knowledge, of
liberal culture and tolerance.

*For more details about humanists see the end of this
lecture

it was a quite different temperament, the German
Martin Luther’s, which marked the decisive break with
Rome. Luther agreed with much of what Erasmus said
about the corruption of the Catholic church but they
disagreed on their responses and Luther refused to submit
to the Pope’s authority. Many historians regard 1517,
when Luther pinned to a chapel door his 95 Theses
Against the Sale of Papal Indulgences, as the start of the
Reformation and the birth of Protestantism. Luther’s
continuing opposition to the Pope led to his
excommunication (1521) and the further spread of
religious individualism in Northern Europe. It is against
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this background that we should place Henry VIII’s
adoption of the role of the head of the English church and
the church’s own quite separate style of Anglicanism.

Luther’s mission in developing the church outside
Catholicism was taken up by the Frenchman, Jean Calvin.
Like Luther, Calvin saw the Bible as the literal word of
God and the very foundation for his ideas. For the last
twenty years of Calvin’s life, Geneva became the
powerhouse of Protestantism. It functioned as a model of
civic organization and behavior and included a much
stricter morality — for example, dress was austere,
patriarchy took a stronger grip, drama was censored,
women were drowned and men beheaded for adultery.
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travelled in search of the Indies, landing first in the
Caribbean island of Hispaniola. For many years he was
credited with having ‘discovered’ the Americas. Over the
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next century or so, Copernicus and Galileo would Ol ale e 1 i) galalB g (pu 9 i oS celld gad g Jiall (AN (52 o
establish scientifically that the Earth was not the centre of (b Al CBLASLLY) o (pusad) g gl 130 g, (181 38 ja (o OS5 A G Y)
the universe. This expansion was reflected in the mental dparl o Laal @jla ugan ) (gl ogd) i gaulul) 5 ) gacli ), gl lld
explorations of the time. The figure of the Dutch st Cpdl) QUSH Cra Jla) Ao aalie 0 Al (S Al 0 Sl ¢ (L B s
philosopher Erasmus also takes on considerable O3Sl S e 0 Jadl 1 Jas (e
importance here. His humanist thinking had a great
influence on generations of writers whose work placed
man at the center of the universe.

It was not by accident that neo-Platonic philosophy,
from the great age of classical Greece, became dominant
in the Renaissance. Its ideals of the harmony of the
universe and the perfectibility of mankind, formulated
before the birth of Christianity, opened up the humanist
ways of thinking that pervaded much European and
English Renaissance writing.
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of behaviour — religious, heroic, or social — Renaissance
writing explored the geography of the human soul,
redefining its relationship with authority, history, science,
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and the future. This involved experimentation with form
and genre, and an enormous variety of linguistic and
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Reason was the driving force in this search for rules to
govern human behaviour in the Renaissance world. The
power and mystique of Christianity had been overthrown
in one bold stroke: where the marvellous no longer holds
sway, real life has to provide explanations. Man, and the
use he makes of his powers, capabilities, and free will, is
thus the subject matter of Renaissance literature, from the
early sonnets modelled on Petrarch to the English epic
which closes the period, Paradise Lost, published after
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atmosphere of creative tension in the country. What was
created was a language, a literature, and a national and
international identity. At the same time there occurred the
growth, some historians would say the birth, of modern
science, mathematics and astronomy. In the fourth decade
of the sixteenth century Copernicus replaced Aristotle’s
system with the sun, rather than the Earth, at the center of
the universe. In anatomy, Harvey discovered (1628) the
circulation of the blood, building on sixteenth-century
work in Italy. There was a similar explosion from the
start of the seventeenth century in the discovery,
development and use of clocks, telescopes, thermometers,
compasses, microscopes — all instruments designed to
measure and investigate more closely the visible and
invisible world.

The writing of the era was the most extensive exploration
of human freedom since the classical period. This led
English literature to a new religious, social and moral
identity which it maintained until the mid-nineteenth
century. English became one of the richest and most
varied of world literatures, and is still the object of
interest and study in places and times distant from its
origin. The Reformation and the century of cultural
adjustment and conflict which followed are crucial keys
in understanding English literature’s many identities.
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The literature of the English Renaissance contains
some of the greatest names in all world literature:
Shakespeare, Marlowe, Webster, and Jonson, among the
dramatists; Sidney, Spenser, Donne, and Milton among
the poets; Bacon, Nashe, Raleigh, Browne, and Hooker in
prose; and, at the centre of them all, the Authorized
Version of the Bible, published in 1611.

s allal) QoY) JS A sland) alie) (e glany o (g ging Ay jula) didagdll
S s 9 (Ao (s pall G (ra g (g g ¢ g 9 sl ke ¢ sl
2 SR 9 08l 9 s GAL 5 s 9 Ol o) mdd) (o e llisg g0
GUSl ¢ (e Odlall) da sl dddlly asan agdn 3Sall g AT
AN ale eyl Al udial

So many great names and texts are involved because
S0 many questions were under debate: what is man, what
is life for, why is life so short, what is good and bad (and
who is to judge), what is a king, what is love ? These are
questions which have been the stuff of literature and of
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philosophy since the beginning of time, but they were
never so actively and thoroughly made a part of everyday
discussion as in the Elizabethan and Jacobean ages.
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of 5 November 1605, still remembered on that date every
year. And Elizabeth’s one-time favorite, the Earl of
Essex, led a plot against his monarch which considerably
unsettled the political climate of the end of the century.
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Elizabeth’s reign did, however, give the nation some
sense of stability, and a considerable sense of national
and religious triumph when, in 1588, the Spanish

Armada, the fleet of the Catholic King Philip of Spain, skl a¥) Oa A gl o ((Baalg BRI e |gadie) (JU) ) dieal )

was defeated. England had sovereignty over the seas, and
her seamen (pirates or heroes, depending on one’s point
of view) plundered the gold of the Spanish Empire to
make their own Queen the richest and most powerful
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With this growth in the wealth and political importance

of the nation, London developed in size and importance
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with the growth in theatrical expression goes the growth
of modern English as a national language.
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Humanism in the Renaissance

The defining concept of the Renaissance was
humanism, a literary movement that began in Italy during
the fourteenth century. Humanism was a distinct
movement because it broke from the medieval tradition
of having pious religious motivation for creating art or
works of literature. Humanist writers were concerned
with worldly or secular subjects rather than strictly
religious themes. Such emphasis on the mundane was the
result of a more materialistic view of the world. Unlike
the Medieval Era, Renaissance people were concerned
with money and the enjoyment of life and all its worldly
pleasures. Humanist writers glorified the individual and
believed that man was the measure of all things and had
unlimited potential.

Humanism had far-reaching effects throughout Italy
and Europe. The advent of humanism ended the church
dominance of written history. Humanist writers
secularized the view of history by writing from a non-
religious viewpoint.

The Humanists also had a great effect on education.
They believed that education stimulated the creative
powers of the individual. They supported studying
grammar, poetry, and history, as well as mathematics,
astronomy, and music. Humanists promoted the concept
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of the well-rounded, or Renaissance man, who was
proficient in both intellectual and physical endeavors.

Humanist writers sought to understand human nature
through a study of classical writers such as Plato and
Avristotle. They believed that the classical writers of
Ancient Greece and Rome could teach important ideas
about life, love, and beauty. The revival of interest in the
classical models of Greece and Rome was centered
primarily among the educated people of the Italian city-
states and focused on literature and writing.

During the Middle Ages in Western Europe, Latin
was the language of the Church and the educated people.
The Humanist writers began to use the vernacular, the
national languages of a country, in addition to Latin.

Some important ltalian Humanists are:

1 - Giovanni Pico della Mirandola (1463-1494) was an
Italian who lived in Florence and who expressed in his
writings the belief that there were no limits to what man
could accomplish.

2 - Francesco Petrarca, known as Petrarch (1304-1374)

was the Father of Humanism, a Florentine who spent his

youth in Tuscany and lived in Milan and Venice. He was

a collector of old manuscripts and through his efforts the
il Sla ae

Fia (SISl s A 3o A e Gleady) dads agdl Al QS
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speeches of Cicero and the poems of Homer and Virgil o (pa jpad) (8 12yl g AlUay) Aalily il geal) ) 5 S LaS | algd3U
became known to Western Europe. Petrarch's works also €3 8 lishl ¢ 58 Ao & ) AT gy, Absan 1)1 doa il gaud)
led to the rise of people known as Civic Humanists, or . gl
those individuals who were civic-minded and looked to

the governments of the ancient worlds for inspiration. Oall) aad (9 i B ppen IS (M) (VEE £V (B g g Uig Y
Petrarch also wrote sonnets in Italian. Many of these e b AR Blad) dlIiS g dpalpaad) Blad) & Tl ) 9y g MY Lo
sonnets expressed his love for the beautiful Laura. L o8 o g g U Apailly B s JAS) 05l 5 (o) & 5al) S 98

3 - Leonardo Bruni (1369-1444), who wrote a biography NEEE A VEYY (ol old (B LG IS AJI LaS, Alaa 1 Y Jasd
of Cicero, encouraged people to become active in the

political as well as the cultural life of their cities. He was B_nall) dalll) IS (VFVONVNY) ale b gudilS g Albga -t
a historian who today is most famous for The History of A gana Loy Jualli il B juall) pauall) Adall o229 .( Decameron
the Florentine Peoples, a 12-volume work. He was also S gall (ra g gl a5l LA 38 1) g0 Cpdll LA 5 Gladdl (1
the Chancellor of Florence from 1427 until 1444. Alaglll jae B ) Sl Y piiay gudilS sy Jas g 3 g
4- Giovanni Boccaccio (1313-1375) wrote The

Decameron. These hundred short stories were related by

a group of young men and women who fled to a villa

outside Florence to escape the Black Death. Boccaccio's laal g O galifiulS (o by S (V0 ¥4-Y) EVA) G gulatials g lalally -0
work is considered to be the best prose of the slaall 2as g3 1 Adiad) Jay 1 g (Ui e Be) B sl i) (g
Renaissance. "l el a1 S g Al Aagil) Jay ¢85 A oLy
5-Baldassare Castiglione (1478-1529) wrote one of the e A G ) IS 54 5 ol jiia ) BAD) 8 Laddad iy ¢ galasiilst
most widely read books, The Courtier, which set forth the Al ) Y A gall ) ) (a8 s
criteria on how to be the ideal Renaissance man.

Castiglione's ideal courtier was a well-educated,

mannered aristocrat who was a master in many fields

from poetry to music to sports.
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Lecture 3
The Sonnet

A sonnet is a fourteen-line poem in iambic pentameter
with a carefully patterned rhyme scheme. Other strict,
short poetic forms occur in English poetry (the sestina,
the villanelle, and the haiku, for example), but none has
been used so successfully by so many different poets.

The Italian, or Petrarchan sonnet, named after
Francesco Petrarch (1304-1374), the Italian poet, was
introduced into English poetry in the early 16th century
by Sir Thomas Wyatt (1503-1542). Its fourteen lines

break into an octave (or octet), which usually rhymes
abbaabba, but which may sometimes be abbacddc or
even (rarely) abababab; and a sestet, which may rhyme
XyzXyz or xyxyxy, or any of the multiple variations
possible using only two or three rhyme-sounds.

AN 5 ualaall
AGU gl

Soadll) pulad s ol jde day )l (e 40 gSa Basad (A AU gl

Cn il pentameter - 23da 4alS 4 giia s33dia € 4alS : jambic )
Giaat dajla 4 ol JISA)  Aling Ada ghadia g A giia 488 aa (( Clda g dsad
(55 5 LLIAY 5 Liliued) ) JUal Jaw o jmall) (o julaiy) jadd) 8
Lol pdd) Calide dae B S rlady Lgaladiad oy al oSl
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The English or Shakespearean sonnet, developed first
by Henry Howard, Earl of Surrey (1517-1547), consists
of three quatrains and a couplet--that is, it rhymes abab
cdcd efef gg.

The form into which a poet puts his or her words is
always something of which the reader ought to take
conscious note. And when poets have chosen to work

within such a strict form, that form and its strictures make
up part of what they want to say. In other words, the poet

Is using the structure of the poem as part of the language

act: we will find the "meaning" not only in the words, but

partly in their pattern as well.

» The sonnet can be thematically divided into two
sections:

» The first presents the theme, raises an issue or
doubt.

» The second part answers the question, resolves the
problem, or drives home the poem'’s point.

» This change in the poem is called the turn and helps

move forward the emotional action of the poem
quickly.

Jorl) 1sr s R J (e e gl Crida g Ay Al o Ay ey AU guad)
Lad Y O ) g cilisly g S e il (YO £V-Y 03 V) (gum
(abab cdcd efef gg. ) (& (21 silly — 4aild

A AN Aely ) efef a8 AEN 4elyd cded A Js¥ AsbY abab
4l gg

ity s g 0 Ladly gh 4h Lagalal€ 5 oLl ) Lo Lil) auday o3l) 3 gall
J8 Crana Jand) AL ¢ i) o gy Ladie g, Ay 9 4S8 o (AL

O ¢ s AT B by AL G Gatm Laa 5 3 gt 098 9 JSAL) 13gh sl yual)
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The Italian form, in some ways the simpler of the two, £, g salad ¢ ) (B o) 98 (A5l Gary (B ¢ (Aa) 739l
usually projects and develops a subject in the octet, then ¢ hewead) Ay 090 M a3 (PN the octet ) Asldll & £ g gall
executes a turn at the beginning of the sestet, so that the (B Aas) ial) <l Sl o oy Gkl Gl i) (A 4d) Sy Gy
sestet can in some way release the tension built up in the e g all [ " acdly - sl g (b il il g o) Damad (oA 9 LIS V)
octave. M) Ggsaall oald £lag My ggd Lah alally Mal) ) el daldl) () 8
“Farewell Love and all thy laws forever” (o AdUay) Al puad) JLSE) addiiadd Cpa g1 s 9 Blilaal) g alY) A A oy

.L"gj..g.‘SJY\ )
Farewell Love and all thy laws for ever, a
Thy baited hooks shall tangle me no more; b become confused | Words' Explanation : abba abba cddc ee 43l hhia

Senec and Plato call me from thy lore b science . Plato Farewell: good-bye. i) clely) &3 ¢ dilsa gl o)
stands for knowledge

To perfect wealth my wit for to endeavour. a attempt Laws: customs (AR T 905a 9 o (@l

In blind error when | did persever, a Bait : food put on a hook

Thy sharp repulse, that pricketh aye so sore, b your. Rejection. | to catch fish

Causes pain, stings o Tangle: confuse

Hath taught me to set in trifles no store b ] ) e eree nm

And scape forth, since liberty is lever. a escape. Lore: learning (cddc ) Lagie alidy Ll
Prick: feel sharp pain

Therefore farewell; go trouble younger hearts c Sore: cause sorrow and (e ) b sl &bl

And in me claim no more authority; d sadness. <l pualaall A gy oy g g

With idle youth go use thy property d . R
And thereon spend thy many brittle darts. ¢ hard but easily T!’Ifle. worthless Juadilly daaldl)
broken Liberty: freedom

For hitherto though I have lost all my time, Lever: preferable
Me lusteth no longer rotten boughs to climb. Authority: control.

Me lusteth: | desire

b halaiia i Lagd (¥ gY) Cladaiall
(abba)i2\
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Sonnet Explanation:

The poet will leave love and follow a different way. He
has had enough from love. The poet discovers that love is
like prison. Now he has changed; he has a hard heart, he
will no more be controlled by love. So, he says farewell
love and all your rules and restrictions forever. Falling in
love is likened to baited hooks which attract the fish to
come, and then fall in the trap. The poet says that the
same thing happens to lovers, inexperienced ones. When
they are attracted by the sweetness and beauty of love,
knowing nothing about its painful suffering and bitter
endings.

The poet will not be impressed by baited hooks of
love anymore. Seneca and Plato are calling him to
knowledge and philosophy. He found that he was almost
blind when he paid attention to love and was rejected; the
thing which painfully hurt him. He knew that love is
completely useless.

But now he found the solution which is liberty. So,
he again says farewell love, go and trouble people who
are young and inexperienced. You have no more
authority and control on me. Go to idle people and spend
your easily broken arrows on them, although | have
wasted and lost my time, | will no longer follow the way
of love.

Jaiaall st ae
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The poet has made up his mind to give up looking for
love. Love is a prison and knowledge is liberty. He has
found that knowledge is more beneficial than love. He
blames himself for the blind mistake he has made when
he went to his beloved and sang to her. He should have
gone to Plato and Seneca instead. In his opinion, love is a
silly thing. Then he asks love to go to those inexperienced
lovers. He has got love the waste of time. He does not
want to go over rotten branches of trees because if he
climbs them he will fall down again

The Shakespearean sonnet has a wider range of
possibilities. One pattern introduces an idea in the first
quatrain, complicates it in the second, complicates it still
further in the third, and resolves the whole thing in the
final couplet.

Lol A5 sh addy aa) g Joad cVLLiAY) (e gl Jlame L A paSd) AU gud)
AR Lol A o AT s aail) J) 3 W Al Ae byl B WdBay g ¢ V)

A QU g A e IS Jaag

“Sonnet 138” or “When My Love Swears that She is
Made of Truth” L Tas Lalia L) . s andli Latie ™ adly VFA A3l gad)
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When my love swears that she is made of truth
I do believe her, though I know she lies,

That she might think me some untutor'd youth,
Unlearned in the world’s false subtleties.

Thus vainly thinking that she thinks me young,
Although she knows my days are past the best,
Simply I credit her false speaking tongue:

On both sides thus is simple truth suppress'd.

But wherefore says she not she is unjust?
And wherefore say not | that I am old?

O, love's best habit is in seeming trust,

And age in love loves not to have years told:

Therefore | lie with her and she with me,
And in our faults by lies we flatter'd be.
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The couplet tells us, with its punning on ‘lie’, that (o B g8 Javey (V) ppeSidi g IS (8 Al (o8 Ui Bapalll (8 Aailad)
Shakespeare is now registered as one among her flatterers Qo o) (oo (Al pesd) | (Aeadlaall ) LeBlde g Leilalata cp
and lovers. They pretend to each other in what a critic S8 i (i W g, Al gila LgSl g B pa ABS (e (5 B La agudanyd
sees as a relationship not of ‘bitterness but acceptance’. b AB (e g Jily A0) G (B Al Al (3Ll g e ) gl ol
Here we Shakespeare feeling his years and deliberately by dall) 2o "Balad) 02 ¢ Albu™ g g (190 (Sly. Lage
accepting his beloved’s flatteries of his youth, while she
accepts his of trust in her promises. ‘Vainly’ simply,
habit’ give the game away. 138 Ldsa gt Al Aaiil) agd adaiadf al L5 alad) aa Jilial) adadial) das 5 L

The plain, colloquial diction is offset by the 1aa A UAL a4 sa¥) g ALiud) Ao gy g5 dsalad) £ AN A ggs) adaiall
questions and answers which take us into the situation, W jldan g @Sl g ¢ Japeal) ¢ i) ¢ dageal) colalslly qaallly dadlaal) | auda gl
and the punning and play with the important words: (VFA) Adlguadl 5 . (V¥8) AUguadl g @lliy puui ) £ suagall ) 0 3adly
think, simple, lie, bring it sadly home. With sonnet (134), 4dige s bdall gasjas 1099 b §diy pummSdd clilbigud) Jgf o cuils
this sonnet (138) was the first of Shakespeare’s sonnets Ul Y5 Aggggd abld (idaa 53 (aiall gladl of siny
to be published, in 1599, as part of an anthology entitled X e . )
The Passionate Pilgrim. Al gag S g e ,‘)f*’%“ ) lalily 4*”“{‘ k‘?f L’fﬂ' el <

First quatrain; note the puns and the intellectual (e o) ) 0o 058y (R (Sl Lg2aal
games: [I know she lies, so I believe her so that she will
believe me to be young and untutored]
» Second quatrain: [Well of course | know that she
doesn't really think I'm young, but I have to pretend
to believe her so that she will pretend that I'm

young]

» Third quatrain: [so why don't we both fess up?
because love depends upon trust and upon youth]
» Final couplet, and resolution:[we lie to ourselves
and to each other, so that we may flatter ourselves
il Sla ae M (f agdadl) Cilyaila http://www.e1500.com/vb/index.php  ( ¥")
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that we are young, honest, and in love]. Note
especially the puns].

You can see how this form would attract writers of
great technical skill who are fascinated with intellectual
puzzles and intrigued by the complexity of human
emotions, which become especially tangled when it
comes to dealing with the sonnet's traditional subjects,
love and faith.

Pay close attention to line-end punctuation,
especially at lines four, eight, and twelve, and to
connective words like and, or, but, as, so, if, then, when,
or which at the beginnings of lines (especially lines five,
nine, and thirteen).

) 5538 Cyadl) A8l B jlgall aline QUS Cala JSAN 138 iS5 55 o ey () g
ISl AGLEL caual 1) 4 piud) il galdf el agalaia) U1 g 4y <8N Yy
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Review

The Italian, or Petrarchan sonnet:

Fourteen lines

lambic pentameter

Consists of an octet (eight lines) of two envelope
quatrains

Usually abba abba,

Sometimes abba cddc,

Or rarely abab abab;

The turn occurs at the end of the octet and is developed
and closed in the sestet.

And a sestet (six lines)

Which may rhyme xyzxyz

Or xyxyxy

The English or Shakespearean sonnet:
Fourteen lines

lambic pentameter

Consists of three Sicilian quatrains (four lines)
And a heroic couplet (two lines)

Rhymes: abab cdcd efef gg

The turn comes at or near line 13

: daga d2a ja
PO A ol ¢ Aty AT gl

b yde day )l -
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450 gl g
The Sonnet

i) sy Al e ldall o8 IS atie Bade (685 O (Saall (e A0 gl
A sonnet can be helpful when writing about emotions ¢ « s Lgud Jarll (SLaY) (e <)) Jadd Ui UM 3yl Sanad (,gd , Lgie
that are difficult to articulate. It is a short poem, so there 1igs Baall) AUS (B gl g 9% ¥ B la o il LAl iy Jeadl
is only so much room to work in. As well, the turn forces (bl gal) &y Al Juad] agh dany culll) S
the poet to express what may not be normally expressible.
The writing of the poem in this fixed form gives a better
understanding of the emotions drive .
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