Lecture 9
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Edmond Spenser (1552-1599)

There is not a great deal known about
Spenser's life. Spenser was born in London,
England, most likely in 1552, and as a child
attended a forward thinking grammar school.
He was educated there for eight years,
beginning in 1561. His education was a
classical one, meaning his studies centered on
Latin And Greek language, philosophy, and
literature. In 1569, Spenser attended college at
Cambridge University. After receive a bachelor
of arts degree in 1573, Spenser studied for his
master of arts degree, which he received in
1576. Cambridge at this time was largely
populated by radical Puritans, although the
impact of such teachings on Spenser has been
debated.

After receiving his master of arts degree,
Spenser held a number of offices, working in
1578 as the secretary to the former master of
Pembroke Hall, Edward Young, and in 1579
working in the household of the Earl of
Leicester, uncle to Spenser’s friend and fellow
poet Sir Philip Sidney. In 1580 Spenser traveled
to Ireland to work as secretary to Governor
Arthur Lord Grey de Wilton. During this time,
England was attempting to conquer Ireland,
through violence as well as by encouraging the
English to settle there. Spenser was an
enthusiastic participant in this effort. He served
in various capacities in Ireland during the 1580s
and 1590s. He was granted a large estate,
Kilcolman, in 1590.
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From his home in Ireland, Spenser began to
write in earnest, having already published a
series of pastoral poems, The Shepheardes
Calendar, in 1579. He published the first part of
his famous epic poem, The Faerie Queene, in
1590, and the second part in 1596. Spenser
married Elizabeth Boyle in 1594, and in her
honor wrote the love poems and wedding song
known  collectively as  Amoretti and
Epithalamion, published in 1595. That is why
he is considered as the only sonneteer who
wrote a sonnet sequence to his wife. After
being appointed to the position of High Sheriff
of Cork in 1598, he was forced to return to
London after rebels burned down his home at
Kilcolman. Spenser died in London of unknown
causes on January 13, 1599, and was buried in
Westminster Abbey.

Sonnet 75

One day | wrote her name upon the strand,

But came the waves and washe’ d it away:
Agayne | wrote it with a second hand,

But came the tyde, and made my paynes his

pray.
“WVayne man,” sayd she, ‘“that doest in
vaineassay, 5

A mortall thing so to immortalize,

For | my selve shall Iyke to this decay,

And eek my name bee wype" d out lykewise.”
““Not so,” quod I, “let baser thingsdevize,

To dy in dust, but you shall live by fame: 10
My verse your vertues rare shall eternize,

And in the heavens wryte your glorious name.
Where whenas death shall all the world
subdew,

Our love shall live, and later life renew.”

DewDrop

DewDrop

LS udaa Ty ol ) B Alde e
Al Jaily @ipii O amy qgaa IS5
psiill s e Nl Nl (e
al Jéy, Yoevd 4 Shepheardes
Leald) il e JsYeall
Vedv 4 all Queenes bl
poiies s V04T & JU ¢l
S Ll Lay S5 ¢V 008 ysy Sl 3l
oy il Gl dpedy caal) iliad
< <Epithalamions Amoretti ~sb
Al A cuudl a1 Vodo & @i
< Al ws 6l sonneteer Jie e
s Adpat oy Ada g AUl Al
@ oS el Al e caale
3 oAl ) asall ) shacal g4 ()04A
G e dadd Ol Gas) U
Gl pail A juiaw 58 Kilcolman
GR35 V0RR i VY 8 Aiyyea e

Diie G g A &

Vo &l g

leans) (Aalill Je i€ ALY aal
IS (5 )A) B ya
(e paiy 133k dall 4xliy)

cla 13 ¢ ¢ i Ja LS

Ol sala alas

Js e ganl padl Gl
u\)AY\dmch\ucgﬂhSwﬂ
Cpalla

Ot 3l Sl il (8 el
Aliliad Mais (5l

lune clav) i) slandl e

ALl g 5 pall L

shall a8 ¢ Lias Ls



Lines 1-4

In Spenser’s “Sonnet 75,” the poet expresses
in a straightforward manner his conviction
regarding the immortal nature of his affection
for his lover. With the first two lines the
speaker establishes the framework for the
poem. He relates how he Wrote the name of
his lover in the sand on the beach, only to have
it washed away by the waves. In the next two
lines (lines 3 and 4), he reveals that he
attempted to write her name again, only to
have the ocean tide once more erase his
efforts. Through these lines, the speaker’s
diligence is revealed. Despite the fact that the
waves wash away his lover’s name, he repeats
what is clearly a futile effort.

Lines 5-8

The next four lines of the poem (lines 5-8)
reveal that the poem is not simply the
speaker’s expression of his feelings, but a
recollection of a dialogue with his lover. He
explains in these lines what his lover stated
when she witnessed his actions. The lover’s
response to the speaker’s endeavors to
inscribe her name in so impermanent a
medium as wet sand is gently chastising in
tone. Apparently a practical woman, she tells
the speaker that he exerts himself to no end.
The lover goes on to compare her name
written in the sand, and its being washed away
by the tide, to her own existence, and its
inevitable end one day by death. Her tone and
her words reprimand the speaker for
attempting such a prideful display. She accuses
him both of being vain for making such an
effort and acting in vain, for his desire to affix
their love to a specific time and place is
ultimately, and obviously, a fruitless one.
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Lines 9-12

In lines 9-12, the speaker responds to his
lover’s protests. Here his idealism and the
fullness of his love is revealed. He tells her that
only lower, less worthy creatures will die and
be reduced to dust. She, rather, will certainly
live on through the fame he will create for her
with his poetic verses. His poetry, he assures
her, will record forever her singular virtues,
thereby immortalizing her name.

Lines 13-14

In the last two lines of the poem, the speaker
makes plain that not only will his lover live on
forever through his poetry, but also that when
death conquers the world, their love will
remain and be renewed in the next life. The
last lines suggest the speaker’s belief in some
form of life after death, although whether he
describes a bodily or spiritual existence
remains unclear. In a sense, the speaker’s
intention to immortalize his lover through his
poetry validates his lover’s accusation that he
is vain. His boasts about his ability to create
such lasting fame for her reveals his grand
opinion of his skill as a poet. Despite this
vanity, however, the final lines of the poem
make clear the depth of his love and his belief
that the feelings they share will live in after
death.

* Themes : love and Immortality Like most
Elizabethan sonnets, Spenser’s “Sonnet 75" is
concerned with an amorous relationship. Often
such sonnets itemize a lover’s virtues or reveal
the extent of a lover’s passion.
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In this poem, rather than focusing on the
qualities of his lover that inspire his admiration,
the speaker explores the enduring nature of his
love for the woman in question. He dismisses
his lover’s matter-of-fact expressions of the
notion that her name, and their love, is
transitory.

She quite clearly states that their relationship
is a mortal one. She is adamant that she will, in
fact, die, and the memory of her presence on
earth be extinguished, erased like her name in
the sand. However, the speaker is quick to
deflate her argument. Only low, base creatures
are destined to die, the speaker replies The
language of the sonnet is archaic. He also
mentions the tide washing away the name he
had written in the sand. Therefore, we know
the beach must have been near the ocean,
rather than a lake, as lakes do not cover
enough area to be effected by the gravitational
pull of the moon and consequently do not have
tides.

At the end of “Sonnet 75,” Spenser references
the notion of an afterlife. It is known that
Spenser was a Protestant, perhaps of the more
radical variety known as a Puritan. Research
the beliefs of sixteenth-century Protestants
regarding predestination, death, and the
resurrection of the soul.

The Power of Language: The speaker in
Spenser’s ““Sonnet 75” displays supreme
confidence in the power of his own written
words. He claims that through his poetic verses
he will eternalize his lover’s goodness, her best
qualities. Through his words, her name and her
glory will be written for all time.
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The speaker has faith that after death their
love will live on; this concept is as much related
to religious faith in the nature of the immortal
soul as it is to the couple’s faith in the depth of
their love for one another. Yet what the
speaker vows to achieve through his writing is
quite different than what will transpire for the
faithful after the death of the body. The revival
in the afterlife of the relationship between the
speaker and his lover is generated by the
strength of the couple’s love. Yet the speaker
promises that his lover’s immortality on earth
will be assured by the strength of his poetry
alone. Mere words written by the speaker will
be enough, he insists, to insure that his lover’s
name will never be forgotten.

Spenserian Sonnet:

Spenser, through the poems in Amoretti and
Epithalamion, developed a style of sonnet that
incorporated the use of an interlocking rhyme
scheme; this became known as the Spenserian
sonnet. In such a rhyme scheme, the rhyming
words at the end of each line (or end rhymes)
form a pattern in which each section of the
poem is linked with the following section
through the repetition of the rhyming words.

When discussing rhyme schemes, lines are
assigned a letter in order to show the
repetition of the rhyme. The Spenserian sonnet
rhyme scheme is: abab bcbc cdcd ee. The
effect of this rhyme scheme is a structuring of
the poem into three quatrains (a section of a
poem consisting of four lines of verse) and a
couplet (a section consisting of two lines of
verse).

DewDrop

DewDrop

ps sall Al Glay) e I
Al 75l dapda A il laYl
e See ozl Y s Lein
Ay Al Al el a5 AY) LaaaaY
o lalad dalis, 4iS Pla sy Je
el e Bl amy riasell sady S L
O Al (e 3 AN 8 dags L&) Al
sV Gm el B8 (e a5 IS
Oan a4l 3 Kl el a2
oﬁﬁﬁdﬁu&)&\é‘:%d#\
U}S.j (JS:AMMSSLQJA} k_ILASSS‘j ,0da g
aul Ol el geay w) B (bl

Al Sy Y Ada

: 3L sull Spenserian

Amoretti & dbad A e ¢ i
AL gl (0 Jasi sk <Epithalamionss
A8 Lla.e  aladiul cael
o lbgyee mual Iy dSLE
s Jia A ALl Spenserian
i g3 Laai QS8 (A B )
S i) gn Basaill e alaia JS
@_Mgﬂ\ Gl O )SS JAa (e

bghi et o5 4l hld 45866 aic
addy A ) S lelsl dal e Al
;s hbhadl Spenserian 43U sull
Llad) 13 i cded bebe 46 abab
GleL,l 83 ) sanaqill d1S, 488 sa
bl day )l w“—‘m‘-"’%‘*“gw&“)
G G Al adaia) ] 5 (el e

(o2l (s



This physical structure relates to the poem’s
meaning. The first quatrain describes the
speaker’s actions on the beach, the second
quatrain reveals the presence of the lover and
her objections, the third quatrain contains the
speaker’s response, and the final couplet sums
up the speaker’s argument.

Lecture 10
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THE SHAKESPEAREAN THEATER  _nuSd 7 e

Before Shakespeare's time and during his
boyhood, groups of actors performed
wherever they could—in halls, courts,
courtyards, and any other available open
spaces. In 1574, however, when Shakespeare
was ten years old, the Common Council passed
a law requiring plays and theaters in London to
be licensed.

In 1576, actor and future Lord Chamberlain's
Man, James Burbage, built the first permanent
theater called simply The Theatre outside
London’s city walls. Thereafter, many more
theaters were established around the city of
London, including the Globe Theatre in which
most of Shakespeare's plays were performed.
(The image shows an illustration of the Curtain
Theater, which was built some 200 yards away
from The Theater and also housed many
Shakespearean plays.)

Elizabethan theaters were generally built
after the design of the original Theatre. Built of
wood, these theaters comprised three rows of
seats in a circular shape, with a stage area on
one side of the circle.
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The audience's seats and part of the stage
were roofed, but much of the main stage and
the area in front of the stage was open to the
elements sun as rain. About 1,500 audience
members could pay an extra fee to sit in the
covered seating areas, while about 800
"groundlings" (standing spectators) paid less to
stand in the open area before the stage.

The stage itself was divided into three
levels: a main stage area with doors at the rear
and a curtained area in the back for "discovery
scenes"; an upper, canopied (decorated cover
with clothes) area called "heaven" for balcony
scenes; and an area under the stage called
"hell," accessed by a trap door in the stage.
There were dressing rooms located behind the
stage, but no curtain in the front of the stage,
which meant that scenes had to flow into each
other and "dead bodies" had to be dragged off.

Performances took place during the day,
using natural light from the open center of the
theater. Since there could be no dramatic
lighting and there was very little scenery or
props (The objects and furniture used in the
play), audiences relied on the actors' lines and
stage directions to supply the time of day and
year, as well as the weather, location, and
mood. Shakespeare's plays convey such
information masterfully. In Hamlet, for
example, the audience learns within the first
ten lines of dialogue where the scene takes
place ("Have you had quiet guard?"), what time
of day it is ("'Tis now struck twelve"), what the
weather is like ("'Tis bitter cold"), and what
mood the characters are in ("and | am sick at
heart").
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One important difference between plays
written in Shakespeare's time and those
written today is that Elizabethan plays were
published after their performances and
sometimes even after their authors' deaths.
The scripts were in many ways a record of what
happened on stage during performances,
rather than directions for what should happen.
Actors were allowed to suggest changes to
scenes and dialogue and had much more
freedom with their parts than contemporary
actors.

A scene illustrative of such freedom occurs in
Hamlet: a crucial passage revolves around
Hamlet writing his own scene to be added to a
play in order to ensnare (gain power over
somebody by using dishonest means) his
murderous uncle.

Shakespeare's plays were published in
various forms and with a wide range of
accuracy during his time. The discrepancies
between versions of his plays from one
publication to the next make it difficult for
editors to put together authoritative editions
of his works. Plays could be published in large
anthologies in folio format (the First Folio of
Shakespeare's plays contains 36 plays) or
smaller quartos.

Folios were so named because of the way their
paper was folded in half to make a large
volume. Quartos were smaller, cheaper books
containing only one play. Their paper was
folded twice, making four pages. In general, the
First Folio is considered to be more reliable
than the quartos.
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Although Shakespeare's language and
classical references seem archaic (old) to many
readers today, they were accessible to his
contemporary audiences. His viewers came
from all classes and his plays appealed to all
kinds of sensibilities, from "highbrow" accounts
of kings and queens to the "lowbrow"
blunderings of clowns and servants. Even
utterly tragic plays like King Lear or Macbeth
contain a clown or fool to provide comic relief
and to comment on the events of the play.

Audiences would also have been familiar
with his numerous references to classical
mythology and literature, since these stories
were staples (an essential part) of the
Elizabethan knowledge base. And yet, despite
such a universal appeal, Shakespeare’s plays
also expanded on the audience’s vocabulary.
Many phrases and words that we use today—
such as "amazement," "in my mind's eye," and
"the milk of human kindness," to name only a
few—were coined by Shakespeare. His plays
contain indeed a greater variety and number of
words than almost any other work in the
English language.

About Macbeth :

Legend says that Macbeth was written in
1605 or 1606 and performed at Hampton Court
in 1606 for King James | and his brother-in-law,
King Christian of Denmark. Whether it was first
performed at the royal court or was performed
at the Globe theatre, there can be little doubt
that the play was intended to please the King,
who had recently become the patron of
Shakespeare's theatrical company. We note,
for example, that the character of Banquo—
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the legendary root of the Stuart family tree—is
depicted very favorably. Like Banquo, King
James was a Stuart. The play is also quite short,
perhaps because Shakespeare knew that James
preferred short plays. And the play contains
many supernatural elements that James, who
himself published a book on the detection and
practices of  witchcraft, would have
appreciated. Even something as minor as the
Scottish defeat of the Danes may have been
omitted to avoid offending King Christian.

The material for Macbeth was drawn from
Raphael Holinshed's Chronicles of England,
Scotland, and Ireland (1587). Despite the play’s
historical source, however, the play is generally
classified as tragedy rather than a history. This
derives perhaps from the fact that the story
contains many historical fabrications—
including the entire character of Banquo, who
was invented by a 16th-century Scottish
historian in order to validate the Stuart family
line.

In  addition to such fictionalization,
Shakespeare took many liberties with the
original story, manipulating the characters of
Macbeth and Duncan to suit his purposes. In
Holinshed's account, Macbeth is a ruthless and
valiant leader who rules competently after
killing Duncan, whereas Duncan is portrayed as
a young and soft-willed man. Shakespeare
raws out certain aspects of the two characters
in order to create a stronger sense of polarity.
Whereas Duncan is made out to be a venerable
and kindly older king, Macbeth is transformed
into an indecisive and troubled young man who
cannot possibly rule well.
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Macbeth is certainly not the only play with
historical themes that is full of fabrications.
Indeed, there are other reasons why the play is
considered a tragedy rather than a history. One
reason lies in the play's universality. Rather
than illustrating a specific historical moment,
Macbeth presents a human drama of ambition,
desire, and guilt. Like Hamlet, Macbeth speaks
soliloquies that articulate the emotional and
intellectual anxieties with which many
audiences identify easily. For all his lack of
values and "vaulting ambition," Macbeth is a
character who often seems infinitely real to
audiences. This powerful grip on the audience
is perhaps what has made Macbeth such a
popular play for centuries of viewers.

Given that Macbeth is one of Shakespeare's
shortest plays, some scholars have suggested
that scenes were excised (removed) from the
Folio version and subsequently lost. There are
some loose ends and non-sequiturs™ in the text
of the play that would seem to support such a
claim. If scenes were indeed cut out, however,
these cuts were most masterfully done. After
all, none of the story line is lost and the play
remains incredibly powerful without them.

In fact, the play's length gives it a compelling,
almost brutal, force. The action flows from
scene to scene, speech to speech, with a
swiftness that draws the viewer into Macbeth's
struggles. As Macbeth's world spins out of
control, the play itself also begins to spiral
towards to its violent end.

A non-sequitur : is a statement, remark, or

conclusion that does not follow naturally or
logically from what has been said.
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Lecture 11

DewDrop

Christopher Marlowe & The Professional Playwrights
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e The first English plays told religious stories,
and were performed in or near churches. These
early plays are called Miracle or Mystery Plays
and Morality plays. The subject of Miracle plays
is various such as Adam and Eve, Noah and the
great flood. The Morality plays are different
from the Miracle plays in the sense that the
characters in them were not people but
abstract values such as virtues (like truth) or
bad qualities such as greed or revenge.

. The religious plays contain comic , and
mundane interludes and these were provided
with demonic and grotesque figures behaving
in a buffoonish manner, gambolling about and
letting off fireworks. There is some connection
between these “characters” who ran clowning
among the audience. From this the English
Renaissance and modern drama sprang.

Comedy was better than tragedy. There were
many playwrights, but Christopher Marlowe
outshined them all.

The first generation of professional
playwrights in England has become known
collectively as the university wits. Their
nickname identifies their social positions, but
their drama was primarily middle class,
patrioticc, and romantic. Their preferred
subjects were historical or semi-historical,
mixed with clowning, music, and love interest.
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Marlowe wrote many great sophisticated
plays. For instance, in Tamburlaine the Great
(two parts, published 1590) and Edward Il
(c.1591; published 1594), traditional political
orders are overwhelmed by conquerors and
politicians who ignore the boasted legitimacy
of weak kings; The Jew of Malta (c. 1589;
published 1633) studies the man of business
whose financial sharpness of mind and trickery
give him unrestrained power; The Tragical
History of Dr. Faustus (c. 1593; published 1604)
depicts the overthrow of a man whose learning
shows little regard for his own Christianity. The
main focus of all these plays is on the
uselessness of society’s moral sanctions
(medieval spirit) against pragmatic, amoral will
(renaissance spirit).

They patently address themselves to the
anxieties of an age being transformed by new
forces in politics, commerce, and science;
indeed, the sinister, ironic prologue to The Jew
of Malta is spoken by Machiavelli. In his own
time Marlowe was damned because his plays
remain disturbing and because his verse makes
theatrical presence into the expression of
power, enlisting the spectators’ sympathies on
the side of his gigantic villain-heroes. His plays
thus present the spectator with dilemmas that
can be neither resolved nor ignored, and they
articulate exactly the divided consciousness of
their time (conflict between the medieval and
renaissance values).
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There is a similar effect in The Spanish
Tragedy (c. 1591) by Marlowe’s friend Thomas
Kyd, an early revenge tragedy in which the
hero seeks justice for the loss of his son but, in
an unjust world, can achieve it only by taking
the law into his own hands. Kyd‘s use of
Senecan conventions (notably a ghost
impatient for revenge) in a Christian setting
expresses a genuine conflict of values, making
the hero’s success at once triumphant and
horrifying. Doctor Faustus represents this
conflict par excellence.

Doctor Faustus :

Doctor Faustus, a well-respected German
scholar, grows dissatisfied with the limits of
traditional forms of knowledge—Ilogic,
medicine, law, and religion—and decides that
he wants to learn to practice magic. His friends
Valdes and Cornelius instruct him in the black
arts, and he begins his new career as a
magician by summoning up Mephostophilis, a
devil. Despite Mephastophilis’s warnings about
the horrors of hell, Faustus tells the devil to
return to his master, Lucifer, with an offer of
Faustus’s soul in exchange for twenty-four
years of service from Mephastophilis.
Meanwhile, Wagner, Faustus’s servant, has
picked up some magical ability and uses it to
press a clown named Robin into his service.

Mephastophilis returns to Faustus with
word that Lucifer has accepted Faustus’s offer.
Faustus experiences some misgivings and
wonders if he should repent and save his soul;
in the end, he agrees to sign the contract with
his blood.
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As soon as he does so, the words “Homo fuge,”
Latin for “O man, fly,” appear branded on his
arm. Faustus again has second thoughts, but
Mephostophilis gives him rich gifts and a book
of spells to learn. Later, Mephastophilis
answers all of his questions about the nature of
the world, refusing to answer only when
Faustus asks him who made the universe. This
refusal prompts yet another round of
misgivings in Faustus, but Mephastophilis and
Lucifer bring in personifications of the Seven
Deadly Sins to convince Faustus, and he is
impressed enough to quiet his doubts.

Armed with his new powers and attended
by Mephastophilis, Faustus begins to travel. He
goes to the pope’s court in Rome, makes
himself invisible, and plays a series of tricks. He
disrupts the pope’s banquet by stealing food
and boxing the pope’s ears. Following this
incident, he travels through the courts of
Europe, with his fame spreading as he goes.

Eventually, he is invited to the court of the
German emperor, Charles V (the enemy of the
pope), who asks Faustus to allow him to see
Alexander the Great, the famed fourth-century
b.c. Macedonian king and conqueror. Faustus
conjures up an image of Alexander, and Charles
is suitably impressed. A knight makes fun of
Faustus’s powers, and Faustus punishes him by
making antlers (bony horns) coming from his
head. Furious, the knight vows revenge.

Meanwhile, Robin, Wagner’s clown, has
picked up some magic on his own, and with his
fellow, Rafe, he starts a number of comic
misadventures.
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At one point, he manages to summon
Mephastophilis, who threatens to turn Robin
and Rafe into animals (or perhaps even does
transform them; the text isn’t clear) to punish
them for their foolishness.

Faustus then goes on with his travels, playing a
trick on a horse-courser along the way. Faustus
sells him a horse that turns into a heap of straw
when ridden into a river. Eventually, Faustus is
invited to the court of the Duke of Vanholt,
where he performs various tricks. The horse-
courser shows up there, along with Robin, a
man named Dick (Rafe in the A text), and
various others who have fallen victim to
Faustus’s trickery. But Faustus casts spells on
them and sends them on their way, to the
amusement of the duke and duchess.

As the twenty-four years of his deal with
Lucifer come to a close, Faustus begins to
dread his approaching death. He has
Mephastophilis call up Helen of Troy, the
famous beauty from the ancient world, and
uses her presence to impress a group of
scholars.

An old man urges Faustus to repent, but
Faustus drives him away. Faustus summons
Helen again and expresses great admiration for
her exceptional beauty. But time is growing
short. Faustus tells the scholars about his pact,
and they are horror-stricken and resolve to
pray for him. On the final night before the
expiration of the twenty-four years, Faustus is
overcome by fear and remorse. He begs for
mercy, but it is too late. At midnight, a group of
devils appears and carries his soul off to hell. In
the morning, the scholars find Faustus’s limbs
and decide to hold a funeral for him.
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Critical Analysis of Doctor Faust:

This play is about how Faustus puts on a
performance for the Emperor and the Duke of
Vanholt. The main thesis or climax of this play
is when Faustus two friends Valdes and
Cornelius who are magicians, teach him the
ways of magic. Faustus uses this magic to
summon up a devil named Mephistophilis.
Faustus signs over his soul to Lucifer (Satan), in
return to keep Mephistophilis for 24 years. We
also see what happens when magic power gets
in the wrong hands when Mephistophilis
punishes Robin, who is a clown and his friend
Ralph for trying to make magic with a book
they have stolen from Faustus.

In the beginning angels visit Faustus, and each
time he wonders whether or not to repent, but
the devil appears and warns him not to by
tempting him of magic to possess. In the end
of the play the two good and evil angels have
been replaced by an old man, who urges
Faustus to repent. But it is to late for so doing
and the play ends with the devil carrying him
off to hell.

Key points about English Drama:

e Maundane Drama: Growing restrictions on
religious drama in the late sixteenth century
contributed to the English theatre.

» Professional Stage: The late sixteenth century
saw the establishment of the first permanent
theatres and the professionalisation of the
English theatre world.

e Acting Companies: Acting was company-
based and all-male. Women were not allowed
to act publicly. Acting companies were
generally of two types: adult and boy
companies.
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e Playwriting: There was a massive expansion
in the number of plays in English in the late
sixteenth century; many were written
collaboratively; they drew on a variety of
sources and classical and Medieval dramatic
traditions.

e Regulation: All plays had to be licensed for
performance and for printing; some were
subject to censorship, generally because they
dealt directly with living individuals or
contentious issues.

e Publication: Plays were generally written for
performance not reading; only some were
printed. Printed versions of plays were not
necessarily the same as each other or as the
versions that were originally performed in the
theatre.

e Staging: Renaissance plays had to be
adaptable for a variety of venues (stages) and
therefore generally relied on a minimalist
staging style; scenery and sets were not used;
settings were usually evoked through textual
allusions.

e Academic Drama: It was common to study
and perform classical plays in schools and at
the universities, as a way of training students in
Latin, rhetoric and oratory.

e Inns of Court Drama: Lawyers occasionally
hosted  professional performances and
mounted their own plays and masques. Their
own entertainments were often politically
topical in theme and satirical in mode.
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e Court Drama: Dramatic entertainments were
a central part of court culture. As well as
hosting play and masque performances,
monarchs were accustomed to being
entertained with short ‘shows’ when they went
round the country. These often combined
advice or requests for patronage.

e Household/Closet Drama: Noblemen and
women sometimes patronised and played host
to professional players; some also staged
amateur performances and/or wrote their own
plays and masques. Some of these texts are
‘closet’ dramas (intended for reading), others
appear to have been written for performance.

e Attitudes to Drama: The large audiences
drawn to players’ performances point to a
popular taste for public theatre, but the stage
had its opponents. Some complained that plays
were morally corrupting; others were
concerned that theatres were causes for crime,
disease and disorder. Opponents of the theatre
were often characterised as puritans but not all
puritans were opponents of drama or vice
versa.

e Comedy: Comedies dominated the
professional stage in the late sixteenth century;
they were defined by their happy endings
rather than their use of humour, and borrowed
from classical and European comic writing.

e Tragedy: The first English tragedies were
written in the Renaissance and were in
influenced by Senecan tragedy and Medieval
tales. Tragedy only became one of the
dominant genres in the Jacobean period.
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e History: History plays dramatized the stories
of (reputedly) historical characters and events
and were particularly fashionable in the 1590s;
many were based on material found in the
wave of historical chronicles published in the
sixteenth century.

e Romance and Tragicomedy: Early Elizabethan
plays often mixed tragedy and comedy. In the
early seventeenth century there was a
renewed taste for plays which mixed the
genres, including romances and tragicomedies.
Some contemporaries complained about such
generic hybrids, but tragicomedy became the
dominant dramatic genre on the Stuart stage.

e Masques: The masque was a lavish,
multimedia form of entertainment developed
in the Renaissance and particularly popular at
the Stuart court. The proscenium arch( front
stage), perspective staging, and female
performance were pioneered in England in
court masques (Prepared and Compiled by Dr.
m n naimi)
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Lecture 12

DewDrop

The Cavalier Poets s!_sdd) b

The ‘cavalier’ poets, who are usually said to
include Robert Herrick, Richard Lovelace, Sir
John Suckling and Thomas Carew, take their
name from the term used to describe those
who supported the royalist cause in the English
Civil War. As this connection suggests, they
share a belief in loyalty to the monarch and are
generally royalist in sympathy.

As writers mostly active in the Caroline era, this
meant that they participated in the royal
idealisation of the relationship between
Charles | and Henrietta Maria, composing
poems which celebrated Platonic (as well as
sensual) love of the kind the royal couple
expressed, and loyal devotion to the beloved
ruler.

Other shared values include a prizing of
friendship, hospitality and a commitment to
the classical concept of the ‘Good Life’. Many
of these values, and the neo-classical poetic
style with which they are associated, were
inherited from Ben Jonson.

Alongside the flourishing of the religious
lyric and new types of love lyric, the early
seventeenth century witnessed a fashion for
various forms of  occasional poetry and
encomiastic verse (poetry of praise), such as
verse epistles praising individuals,
epithalamiums (or wedding poems), epitaphs
and elegies.

DewDrop

m dale eA ugﬂ‘ c;\J:.uJ\ 'u.u_)\j' d\_g.j
G )LL) Galdh el pe Gy
Lol 235 casiy IS 5o g
Al @il gl Cnall aadiiy mlbias (e
al¥l @Al 4 Sl ducad Jgaca
Logil Y] canall 138 as LS 4 55y
Slall g Slall Y ol e V) & S ik

ccababail) d L gae

rae ol G skl QUK
On ALl Sl Jiall oo ls
Sbadll Call lyjle Ly ying Ul 1L
(Apeall GllXS ) g oladaY) culiial A
Cusels ouSlal cpas il &5 (e coa

&—\g-hj\ eS\Aﬂ uam‘g\ c«‘}(}

Al Bl gAYl AS ikl gl
aseiall ol 5V ALl ddlaall
038 pe 2l Yigh ) slLall']) SaudSY)
e lal) 33l LSuSISH Gl 5 ¢l

O3 (g e G ¢ g dagi 5 A

Aaall Aglal saeadl  jlaa) cailay
Al Tanll 3anal (e 3a0all &1 531
sl a b Lde bl ol il
iy eaad) el (e dalisal) QKN
Jibay Jie (el j2d) encomiastic
S) Gliy ) @l paa el



In similar fashion, a number of early
seventeenth-century poets wrote poems which
celebrated particular places or buildings.
Probably, the most famous of these are the so-
called ‘country-house’ poems which became
popular following the publication of Aemilia
Lanyer’s ‘The Description of Cookham’ (1611)
and Ben Jonson’s ‘To Penshurst’ (1616) (see
below).

In contrast to Donne (as we have already
seen in his poem, A Valediction Forbidding
Mourning) stood the writing of Ben Jonson.
The Jonsonian tradition was, broadly, that of
social verse, written with a Classical clarity and
weight and deeply informed by ideals of
civilized reasonableness, ceremonious respect,
and inner self-sufficiency derived from Seneca.
It is a poetry of publicly shared values and
norms. Ben Jonson’s own verse was occasional.

It addresses other individuals, distributes
praise and blame, and promulgates ( declares)
serious ethical attitudes. His favored forms
were the ode, elegy, satire, epistle, and
epigram, and they are always beautifully
crafted objects, achieving a Classical harmony
and monumentality. For Jonson, the
unornamented style meant not colloquiality
but labour, restraint, and control. A good poet
had first to be a good man, and his verses lead
his society toward an ethic of gracious but
responsible living.

With the Cavalier poets who succeeded
Jonson, the element of wurbanity and
conviviality (pleasant and sociable life) tended
to loom larger.
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Robert Herrick was perhaps England’s first poet
to express impatience with the tediousness
(boring) of country life. However, Herrick’s
“The Country Life” and “The Hock Cart” rival
Jonson’s  ‘To Penshurst’ as panegyrics to
(praising) the Horatian ideal of the “good life,”
calm and retirement, but Herrick’s poems gain
retrospective poignancy (looking at the past
with pain and sadness) by their implied
contrast with the disruptions of the Civil Wars.

The courtiers Carew, Sir John Suckling, and
Richard Lovelace developed a manner of ease
and naturalness suitable to the world of
gentlemanly pleasure in which they moved.
Suckling’s A Session of the Poets (1637;
published 1646) lists more than 20 wits then in
town.

The Cavalier poets were writing England’s
first verse about the society, lyrics of
compliments and casual liaisons, often cynical,
occasionally sensual.

UPON JULIA'S CLOTHES.
by Robert Herrick

WHENAS in silks my Julia goes,
Then, then, methinks, how sweetly flows
That liquefaction of her clothes.

Next, when | cast mine eyes and see

That brave vibration each way free ;
O how that glittering taketh me !
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“UPON JULIA’S CLOTHES” ROBERT HERRICK
(1648):

- The poem is a response to a dress worn by
an imaginary woman called Julia.

- The poet likes the flowing, liquid effect of
the silk dress.

- The woman appears to be attractive when
she wears this style, but the emphasis is on the
look of the clothes.

- In the second stanza Herrick praises the
shiny fluttering of the dress.

- He claims to be very attracted to the effect
it creates.

A brief but popular poem, ROBERT
HERRICK’s “Upon Julia’s Clothes” often
appears in anthologies. Its six lines offer a
masterful imagery with a unity of purpose,
rhythm, and RHYME that combine to elevate its
common subject matter above its proper
station.

The speaker begins, “When as in silks my Julia
goes,” and Herrick adds repetition in the next
line, “Then, then (me thinks) how sweetly
flows.” The parenthetical remark gives a touch
of realism to the sentiment, while the flow of
Herrick’s words imitates that of the silk he
describes. The noun in the third line represents
the height of sensuality, as the speaker
describes what flows so sweetly, “That
liguefaction of her clothes.”

Herrick’s introduction of the scientific term
liquefaction into his obviously artistic creation
evokes a hardy contrast and emphasizes the
grace within the silks required to reduce them
to a liquid, organic skin that flows about Julia’s
body.
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The final triplet is the expression of a man
exulting in woman’s beauty, as Herrick writes,

Next, when | cast mine eyes and see
That brave Vibration each way free;
O how that glittering take me.

The speaker notes the liberated movement
of Julia’s body with a gaze that is deliberately
“cast” in Julia’s direction. The speaker remains
consumed by Julia’s “brave Vibration,” seeing
her body as a glittering mass that threatens to
consume him, as does his passion.

Imagery: The poem is built around an image of
a woman named Julia wearing a free flowing
silk dress. He probably picked the name ‘Julia’
to fit in with the picture of the flowing dress.

Metaphor: The movement of the dress is
compared to flowing liquid: ‘liquefaction’. It
also glitters or shines like jewels.

Paradox: [apparent contradiction] Silk, a solid
material, is compared to something liquid.

Assonance: Notice the musical effect of vowel
repetition in the second and fourth lines where
the ‘e’ sound is repeated.

Consonance: [repetition of a consonant sound
anywhere in a word] The six ‘I" sounds of the
first stanza emphasise the flowing or liquid
movement of the silk dress.
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Lecture 13
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Humanism in the Renaissance

Emergence of Humanism :

Books helped to spread awareness of a
new philosophy that emerged when
Renaissance scholars known as humanists
returned to the works of ancient writers.

Previously, during the Middle Ages, scholars
had been guided by the teachings of the
church, and people had concerned themselves
with actions leading to heavenly rewards. The
writings of ancient, Greece and Rome, called
the "classics," had been greatly ignored. To
study the classics, humanists learned to read
Greek and ancient Latin, and they sought out
manuscripts that had lain undisturbed for
nearly 2,000 years.

The humanists rediscovered writings on
scientific matters, government, rhetoric,
philosophy, and art. They were influenced by
the knowledge of these ancient civilizations
and by the emphasis placed on man, his
intellect, and his life on Earth.

The Humanist Philosophy :

The new interest in secular life led to beliefs
about education and society that came from
Greece and Rome. The secular, humanist idea
held that the church should not rule civic
matters, but should guide only spiritual
matters. The  church disdained the
accumulation of wealth and worldly goods,
supported a strong but limited education, and
believed that moral and ethical behavior was
dictated by scripture.
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Humanists, however, believed that wealth
enabled them to do fine, noble deeds, that
good citizens needed a good, well-rounded
education (such as that advocated by the
Greeks and Romans), and that moral and
ethical issues were related more to secular
society than to spiritual concerns.

Rebirth of Classical Studies :

The rebirth of classical studies contributed
to the development of all forms of art during
the Renaissance. Literature was probably the
first to show signs of classical influence. The
Italian poet Petrarch (1304-1374) delighted in
studying the works of Cicero and Virgil, two
great writers of the Roman age, and he
modeled some of his own writings on their
works.

Although he often wrote in Latin, attempting to
imitate Cicero's style, Petrarch is most
renowned for his poetry in Italian. As one of
the first humanists, and as a writer held in high
esteem in his own time, he influenced the
spread of humanism--first among his admirers,
and later throughout the European world.

The defining concept of the Renaissance
was humanism, a literary movement that
began in Italy during the fourteenth century.
Humanism was a distinct movement because it
broke from the medieval tradition of having
pious religious motivation for creating art or
works of literature.

Humanist writers were concerned with worldly
or secular subjects rather than strictly religious
themes. Such emphasis on the mundane was
the result of a more materialistic view of the
world.
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Unlike the Medieval Era, Renaissance people
were concerned with money and the
enjoyment of life and all its worldly pleasures.
Humanist writers glorified the individual and
believed that man was the measure of all
things and had unlimited potential.

Humanist writers sought to understand
human nature through a study of classical
writers such as Plato and Aristotle. They
believed that the classical writers of Ancient
Greece and Rome could teach important ideas
about life, love, and beauty. The revival of
interest in the classical models of Greece and
Rome was centered primarily among the
educated people of the Italian city-states and
focused on literature and writing.

During the Middle Ages in Western Europe,
Latin was the language of the Church and the
educated people. The Humanist writers began
to use the vernacular, the national languages
of a country, in addition to Latin.

Some important Italian Humanists are:

1 - Giovanni Pico della Mirandola (1463-
1494) was an ltalian who lived in Florence and
who expressed in his writings the belief that
there _were no limits to what man could

accomplish.

2 - Francesco Petrarca, known as Petrarch
(1304-1374) was the Father of Humanism, a
Florentine who spent his youth in Tuscany and
lived in Milan and Venice. He was a collector of
old manuscripts and through his efforts the
speeches of Cicero and the poems of Homer
and Virgil became known to Western Europe.
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Petrarch's works also led to the rise of people
known as Civic Humanists, or those individuals
who were civic-minded and looked to the
governments of the ancient worlds for
inspiration. Petrarch also wrote sonnets in
Italian. Many of these sonnets expressed his
love for the beautiful Laura. His sonnets greatly
influenced other writers of the time.

3 - Leonardo Bruni (1369-1444), who wrote
a biography of Cicero, encouraged people to
become active in the political as well as the
cultural life of their cities. He was a historian
who today is most famous for The History of
the Florentine Peoples, a 12-volume work. He
was also the Chancellor of Florence from 1427
until 1444.

4 - Giovanni Boccaccio (1313-1375) wrote
The Decameron. These hundred short stories
were related by a group of young men and
women who fled to a villa outside Florence to
escape the Black Death. Boccaccio's work is
considered to be the best prose of the
Renaissance.

5 - Baldassare Castiglione (1478-1529)
wrote one of the most widely read books, The
Courtier, which set forth the criteria on how to
be the ideal Renaissance man. Castiglione's
ideal courtier was a well-educated, mannered
aristocrat who was a master in many fields
from poetry to music to sports.

Humanism had far-reaching effects
throughout Italy and Europe. The advent of
humanism ended the church dominance of
written history. Humanist writers secularized
the view of history by writing from a non-
religious viewpoint.

DewDrop

DewDrop

e gV o Jlel cl WS
cﬂﬂ}i ji c@.ﬂd\ u}.u\.m.i‘);\ 8y wul\
oSl 4 dgad)l 1K Al aY)
AU aadl) Allad)l e S ) camllat g
ey b il sl Liagl (i€ &l ) 5
|y od doa bl sl 238 (pe aall e
oo sle S il Al gl Alies

gl elly b Sl g

-\T‘Tﬁ) ‘;1}‘)..1 }JJU}:\J Q.A:.:j -y
wu\}coj)ﬂéﬂﬁw&.—ﬂsggﬂ\c(\iii
Ay oad) Jladl b Al muall
Eose O Y - agiaall ZaEl slall
JEY) s asdl Dbl daall Al
-\Y&scud))ﬁ&._i}x.ﬂ\@)mﬁ)@i

NEEE ia VEYY

_\V\V) ouiilS ¢ 6_113}.4.; L
o Juafis £ - gmlSay (VYVO
e Ac sana 8 (e B yuald Dl Gauadll
g oA 3 508 cpall bl ol
g 2 sel) sl e g el L Sl
G A dadl S il s Jeall

OsdaiidS  Baldassare S -©
Gl S e aaly (VOYA-VEVA)
Auilall Jay Hea c@»\}é%‘;s'&;\ﬁ
sl 08 s glay pulae a3
LM oSy 0 il A
Gl dam Labdy 4l sl
NS G (TN g g
o Vel e ) B dald

Al ) i sall ) el

e b sl Bamy U aulay) GlS
oseh il Lgosls La el
GO e Al dien dplay)
Aens byl QSN Galee gl
Aeny e A PA e ol ks



The Humanists also had a great effect on
education. They believed that education
stimulated the creative powers of the
individual. They supported studying grammar,
poetry, and history, as well as mathematics,
astronomy, and music. Humanists promoted
the concept of the well-rounded, or
Renaissance man, who was proficient (well
skilled) in both intellectual and physical
endeavors.

Humanism is a concept that has changed since
the sixteenth century. Its original meaning was
the belief in the validity of the human spirit
that coincided with piety for God. Now,
humanism refers to the glorification of man.
The passing of time has transformed the
concept of love, also. In our present society,
one "loves" pizza or one "loves" a spouse.
Currently, love encompasses a vast majority of
ideas and intensities.

The sonnets and poems of Surrey, Sidney,
Spenser, and Wyatt consider love as a
consuming passion. To the sixteenth century
poet, love is a powerful force that creates
misery, but surpasses the pain to be a worthy
endeavor.

Love is a personified superior entity which
must be obeyed. In Wyatt's The Love That in
My Thought Doth Harbor, love is his "master"
(441; In. 12). His master controls his heart, and
endeavors to reign. Even when love retreats in
fear from shame the poet still supports him.

In Astrophil and Stella, love's decrees
must be followed, since they have such power
(Sidney 460; sonnet 2, In. 4).
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Love can act such as wringing (squeeze or
twist) one's heart and giving wounds (Surrey
452; In. 6; Sidney 460; sonnet 2, In. 2). Love
possesses one's self to produce much affliction
(pain). Wyatt wrote a poem, Farewell Love, to
express his tumultuous emotions. He desired
for love to leave him after years of suffering at
love's mercy (Wyatt 440).

In My Lute, Awake, Wyatt addresses love as an

illness: "I am past remedy" (442; In.14). Wyatt
also desires to watch his former love suffer for
the pain she inflicted on him. Surrey considers
love the reason for his discomfort in Alas! So
All Things Now Do Hold Their Peace (452; In.
11). Sidney endeavors to ignore love, yet at the
same time "with a feeling skill I paint my hell"
(460; sonnet 2, In. 13-4).

Love's pain produces a type of hell and a
disease for those ensnared (trapped) that
cannot be ignored. The misery love produces
cannot surpass the benefit of love.

Surrey considers love his lord and writes "Yet
from my lord shall not my foot remove: Sweet
is the death that taketh end by love" (451; In.
13-4). Death is even pleasurable if caused from
love. Sidney addresses love by writing, "I call it
praise to suffer tyranny" (460; In. 11).

Later in Astrophil and Stella, Sidney says that
love's effect caused anguish (extreme anxiety),
but that "the cause more sweet could be" (471;
sonnet 87, In. 12-3). The rule of love is still
worthy of praise, regardless of the affliction.

According to Spenser's Amoretti, "love is

the lesson which the Lord us taught" (737;
sonnet 68, In. 14).
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Love would be desirous because God uses it to
teach us. Love painfully invaded the lives of the
poets, but resulted in an eventual joy, even if
the joy was at death. Love dominated their
poetry as it dominated their lives.

Today, our spouses may afflict our emotions,
but love of pizza will probably never leave a
deep emotional attachment. Our society has
downgraded love in our life from what was
considered the normal experience. Despite the
hermeneutical transformation applied to the
concept of love, the words of the nineteenth
century poet Tennyson ring true today as they
would have in the sixteenth century: "'tis
better to have loved and lost, than to have

never loved at all" (qtd. in Stevenson 1463).

In the Renaissance, the highest cultural
values were usually associated with active
involvement in public life, in moral, political,
and military action, and in service to the state.
Of course, the traditional religious values
coexisted with the new secular values; in fact,
some of the most important Humanists, like
Erasmus, were Churchmen. Also, individual
achievement, breadth of knowledge, and
personal aspiration (as personified by Doctor
Faustus) were valued.

The concept of the "Renaissance Man" refers
to an individual who, in addition to
participating actively in the affairs of public life,
possesses knowledge of and skill in many
subject areas. (Such figures included Leonardo
Da Vinci and John Milton, as well as Francis
Bacon, who had declared, "I have taken all
knowledge to be my province.")
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Nevertheless, individual aspiration was not
the major concern of Renaissance Humanists,
who focused rather on teaching people how to
participate in and rule a society (though only
the nobility and some members of the middle
class were included in this ideal). Overall, in
consciously attempting to revive the thought
and culture of classical antiquity, perhaps the
most important value the Humanists extracted
from their studies of classical literature,
history, and moral philosophy was the social
nature of humanity.

A common oversimplification of Humanism
suggests that it gave renewed emphasis to life
in this world instead of to the otherworldly,
spiritual life associated with the Middle Ages.
Oversimplified as it is, there is nevertheless
truth to the idea that Renaissance Humanists
placed great emphasis upon the dignity of man
and upon the expanded possibilities of human
life in this world. For the most part, it regarded
human beings as social creatures who could
create meaningful lives only in association with
other social beings.

In the terms used in the Renaissance itself,
Humanism represented a shift from the
"contemplative life" to the "active life." In the
Middle Ages, great value had often been
attached to the life of contemplation and
religious devotion, away from the world
(though this ideal applied to only a small
number of people).

Humanism: An intellectual movement
originating in renaissance ltaly that encouraged
the fresh study of classical literature, and
which emphasized the importance of learning
as a means of improving one’s self.
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Lecture 14

DewDrop

The Country-House Poem

The Country-house poem :

The English ‘country-house’ poem was an
invention of the early seventeenth century and
is defined by its praise of a country-house
estate and its (usually male) owner.

Country house poetry is a sub-genre of
Renaissance poetry and was first written during
the Seventeenth century. It was closely linked
to patronage poetry, in which poets
(sometimes outrageously) flattered patrons in
order to gain sponsorship and status.

At this time, many houses were built in the
countryside as a display of wealth, and as a
retreat for the courtier when overwhelmed by
the court and city life. Country houses were
not, originally, just large houses in the

country in which rich people lived.

Essentially they were power houses - the
houses of a ruling class. As such they could
work at the local level of a manor house, the
house of a squire who was a little king in his
village and ran the county. They could work at
a local and national level as the seat of a
landowner who was also a member of
parliament.

Basically, people did not live in country
houses unless they either possessed power, or,
by setting up in a country house, were making
a bid to possess it. Country house poems
generally  consisted of complimentary
descriptions of the said country house and its
surrounding area which often contained
pastoral detail, and praised cultivated nature.
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The purpose of the central part of this essay is
to assess the effectiveness of Renaissance
‘country house' poetry as social criticism.

Country house poems were written to
flatter and please the owner of the country
house. Why did poets do this? Until the
nineteenth century the wealth and population
of England lay in the country rather than the
towns; landowners rather than merchants
were the dominating class.

Even when the economic balance began to
change, they were so thoroughly in control of
patronage and legislation, so strong through
their inherited patronage and expertise that
their political and social supremacy continued.

As a result, from the Middle Ages until the
nineteenth century anyone who had made
money by any means, and was ambitious for
himself and his family, automatically invested
in a country estate. Poets tried to gain the
favour and patronage of these landowners
through praise of their homes.

Ben Jonson :

Ben Jonson's country house poem To
Penshurst was written to celebrate the Kent
estate of Sir Robert Sidney, Viscount Lisle, later
earl of Leister (father of Mary Wroth). The
poem idealises country life and sets up an
opposition between the city and the country.
The title To Penshurst indicates that the poem
is a gift, in praise of Penshurst.

Jonson begins by telling us what Penshurst is
not: Thou art not, Penshurst, built to envious
show . .. nor can boast a row of polish'd pillars
... thou hast no latherne.
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This tells us that Penshurst was not built to
show off the wealth of its owners, and is far
from ostentatious. The qualities that cannot be
found at Penshurst are listed to make it

seem humble and down-to-earth compared
to the average country house. Perhaps this is
done to prevent peasants' resentment of lavish
spending on luxuries by the wealthy. A more
likely explanation, however, is that it is subtle
criticism of other, more flamboyant residences.
Jonson seems to take a Christian standpoint in
his encouragement of modesty and his veiled
criticism of the vanity of the owners of more
showy edifices. Or perhaps it is a frustrated
stab at the inequalities of capitalism. Penshurst
is said to boast natural attractions: of soyle, of
ayre, of wood, of water: therein thou art fair.

The idea that nature is beautiful and does
not need decoration is emphasised. The
opening lines of the poem may lead the reader
into thinking that Penshurst is a dull place, so
the employment of classical allusions serves to
seize the reader's attention, and also adds an
air of mystery and uncertainty. This also gives
the impression of a Pagan society, and
reinforces mythological stereotypes about the
countryside, although we are told towards the
end of the poem that "His children...have been
taught religion".

This may be an illustration of popular pre-
conceptions of country life by townsfolk, i.e.
that it is Pagan and uncivilised, whereas, in
reality (we are told), country living is Christian.
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It is significant that the poem mentions the
poet Philip Sidney: "At his great birth, where all
the Muses met.” We are told that Penshurst
was the birthplace of Sidney, and this serves to
disperse the stereotype that country folk were
unintelligent:

The absentee landlord, who dissipated his
time and fortune in living it up in the city,
became a stock figure in contemporary satire.
But so did the boozy illiterate hunting squire,
the Sir Tony Lumpkin or Sir Tunbelly Clumsy,
who never left the country at all, or if he did
only made himself ridiculous.

Philip Sidney was seen as the model of a
Renaissance man. He was a courtier, talented
poet, advisor and Cupbearer to the Queen, and
soldier. His whole family were patrons of the
arts, so the connection made between
Penshurst and the Sidney family gives the
impression that Penshurst was the epitome of
an educated, cultured household.

In the central part of the poem, Jonson
makes Penshurst sound like a countryside
Utopia. The copse "never failes to serve thee
season'd deere”, "each banke doth vyield thee
coneyes (rabbits, "the painted partrich lyes in
every field . . . willing to be kill'd.” This kind of
submission sounds too good to be true -
animals are biologically programmed to
survive, there is no way any creature would
give its life "for thy messe”.

It is likely that Jonson's portrayal of
country life has a satirical edge. He says that
"fat, aged carps runne into thy net” and that
when eels detect a fisherman, they "leape . ..
into his hand.
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" This irony may be directed towards those
who boast that country life is trouble-free. The
theme of capitalism runs through this poem -
we see the final product e.g. the food at the
table, but we are not told about the killing
process or the toiling that must have taken
place in the construction of Penshurst. Instead,
we are told that "thy walls....are rear'd with no
man's ruine, no mans grone." No man died, or
even groaned in the building of the walls. A
modern comparison would be a pair of Nike
trainers - we only see the final, shiny,
commercially advertised product, not the
assembly of the trainers by grossly under-paid
'‘workers' of the Far East.

The picture of this perfect world is
ominously underscored by the biblical allusion
in lines 39-44: "The Earely cherry...fig, grape
and quince....hang on thy walls, that every
child may each." This could be reference to the
Christian story of the Creation, because fig
leaves were used by Adam and Eve to cover
their naked bodies, and Eden was surrounded
by a wall. The allusion implies that although
this world may seem flawless at the moment, it
is inevitable that the perfection will have to
end at some point in the near future.

Contradictorily, the poem displays aspects
of Communism as well as Capitalism. For
example, all of the people from the
surrounding area make their own specific
contribution to the feast that takes place.
Everyone is allowed to eat "thy lords owne
meat”, beer, wine and bread.
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Nobody makes a note of how much is
consumed by individuals, "Here no man tells
my cups", and there is a strong sense of
altruistic sharing and togetherness: "That is his
Lordships, shall also be mine.” There does not
seem to be any kind of hierarchy present (even
when the king visits), all persons are treated as
equals, all are equally important. Perhaps the
inclusion of the biblical reference is a pre-
emptive suggestion that Communism can only
fail (due to Man's greedy nature).

Once society began to reorganise on class
basis, the victory ultimately lay with the largest
class. The centre of power began to move
down the social scale. First the gentry, then the
middle classes, and ultimately the working
classes grew in power and independence. This
posed the upper classes with a dilemma.

Should they fight the movement or accept it?
The most successful families were those who
accepted it, and, on the basis of their inherited
status and expertise, set out to lead the classes
below them rather than to fight them.

But leadership of this kind involved
association; as a result, first the gentry and
then the middle classes disappeared from great
households as employees or subordinates, and
reappeared as guests. Medieval dukes were
unwilling to sit at table with anyone of lower
rank than a baron; Victorian dukes were
prepared to meet even journalists at dinner.
Jonson shows that Penshurst is the kind of
place that embraces the lower classes, and
allows them to eat at the same table as the
king of the country.
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The generosity of the people is greatly
emphasised in this poem. No one comes
"empty-handed" to the feast. The guest is
offered more than enough food and drink.
Every provision imaginable is in plenty, from
the beer to the meat, from the fire to the clean
linen. This implies that unlike some country
houses at this time which were grandiose but
unwelcoming, Penshurst is a place of
hospitality and modesty.

The king made an impromptu visit to
Penshurst, and the house was neat and tidy,
"as if it had expected such a guest”. The king
often visited the houses of those he least
favoured because the cost of the event often
led to the bankruptcy of the proprietor. The
poem shows that Penshurst can withstand this
threat, and was even in an immaculate
condition when the king arrived unexpectedly.
The portrayal of the king as humble enough to
dine at Penshurst with all classes of people
flatters the crown, and is likely to gain Jonson
favour with the king.

Aemilia Lanyer :

Aemilia Lanyer (1569-1645) was of Italian
Jewish descent. She may have served in the
Duchess of Kent's household. Her volume of
poems Salve deus rex Judoeorum, 1611, was in
part a bid for support from a number of
prominent women patrons. Her country house
poem The Description of Cooke-ham gives us
an account of the residence of Margaret
Clifford, Countess of Cumberland, in the
absence of Lady Clifford, who is depicted as the
ideal Renaissance woman - graceful, virtuous,
honourable and beautiful.
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Lanyer describes the house and its
surroundings while Lady Margaret is present,
and while she is absent. While Lady Margaret
was around, the flowers and trees:

Set forth their beauties then to welcome thee!
The very hills right humbly did descend,
When you to tread upon them did intend.
And as you set you feete, they still did rise,
Glad that they could receive so rich a prise.

It seems as if nature is there for the sole
purpose of pleasing Lady Margaret. The birds
come to attend her, and the banks, trees and
hills feel honoured to receive her.

Nature is personified throughout the poem,
and, when Lady Margaret leaves, appears to go
through a process of mourning: "Every thing
retaind a sad dismay,”.

Many poems emphasise the strength of nature
and the weakness of humans (for example,
Ozymandias by Percy Bysshe Shelley), but in
this poem, nature seems to be at the mercy of
a human, and a woman at that. This unrealistic
notion of Lady Margaret's control over the
elements greatly flatters her, and the poem is
therefore likely to gain Lanyer's favour with the
Countess.

A far more rational explanation would be that
Lady Margaret resided at Cooke-ham during
the summer months, and just after she left,
autumn came upon the countryside.
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In order to flatter Lady Margaret, Lanyer
implies that the countryside is mourning her
departure, but in actual fact she sees the turn
of the season, which is not affected by Lady
Margaret. Just as in To Penshurst the lifestyle
seemed too good to be true, in A Description of
Cook-ham, the Lady of the house seems to be
too close to perfection to be real.

Perhaps Lanyer's poem is a satirical take
on the relationship between the poet and the
patron. She appears to be saying that poets will
write anything to flatter patrons in order to
gain their favour - even something as ridiculous
as the idea that nature is emotionally sensitive
("the grasse did weep for woe”, and mourns
the departure of a human being.

Conclusion

The social criticism contained in these two
poems is subtle, and shrouded. Society is never
criticised directly by the poets, and irony was
their most valuable tool. Nature behaves in
strange, abnormal ways in both of the poems.

In To Penshurst, animals seem unrealistically
submissive towards the wills of the people,
provisions are acquired with the minimum of
effort. The timber crisis of the seventeenth
century illustrates the extent to which poets
grappled with contradictory images of nature:
"Nature, on the one hand, is the fallen,
postlapsarian realm of scarcity and labour and,
on the other, the divinely ordered handiwork
of a beneficent God that can be made to yield
infinite profits."
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The social criticism present in To Penhurst
is very effective because it is so unexpected.
The role of country house poems was to praise
and flatter, yet it is possible to detect a strong
sense of irony in the descriptions, and we see
the criticism present if we read between the
lines.

Similarly, love poetry is sometimes used as
a way for poets to discuss other things. The
poem Who so list to hount | knowe where is an
hynde, written by Sir Thomas Wyatt, at first
appears to be a love poem, but it could also be
interpreted as criticism of patronage, hunting
and politics. The hunter and the hunted are
compared to the patron and the poet. At this
time, poets were afraid to be direct in their
criticism of the world they lived in, because
they could incur the wrath of the monarch,
which was never beneficial if the poet wanted
to gain patronage.

The poems are effective as social criticism
because the criticism is not obvious, but if one
looks closely, it becomes apparent. However, it
was unlikely that people read country house
poetry to be provided with political or social
insights, so it is likely that many of the allusions
were lost on the majority of readers.
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