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English Literature of the Renaissance 

 ٓؾٔل ٗٞه اُ٘ؼ٢ٔ٤ ك.

 

 ٓ٘زل٣بد اُزؼ٤ِْ ػٖ ثؼلٓغ رؾ٤بد افًْٞ أُؼزوَ                  
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 .. الا٠ُٝ أُؾبٙوح

  اُٜ٘ٚخػٖو 

ٜٗٚخ ٝاىكٛبه ًج٤و ك٢ اُلٖ ٝ اُٜ٘لٍخ أُؼٔبه٣خ ٝ ا٤َُبٍخ ٝ كهاٍخ 

الأكة. ٝػبكح ٣٘ظو ا٤ُٜب ػ٠ِ اٜٗب ٜٗب٣خ اُؼٖٞه ا٠ٍُٞٞ ٝثلا٣خ اُؼبُْ 

اُ٘ٔبمط ا٤ُٞٗب٤ٗخ ٝاُوٝٓب٤ٗخ. ثلأد ك٢ ٝاُز٢ عبءد رؾذ رأص٤و . اُؾل٣ش 

ا٣ٞب٤ُب ك٢ اٝافو اُووٕ اُواثغ ػْو ٝ ثِـذ اُٜ٘ٚخ مهٝرٜب ك٢ ثلا٣خ اُووٕ 

صْ اٗزْود ا٠ُ ثو٤خ  ( ٢اَُبكً ػْو )ك٢ كزوح ٓب٣ٌَ أٗغِٞ ٤ٌٓٝب ك٤ِ

ًٝبٕ رو٤ًي) ػٖو اُٜ٘ٚخ (  أٝهٝثب ك٢ اُووٕ اُقبٌٓ ػْو ٌٝٛنا .. .

به ّق٤ٖخ الإَٗبٕ كوٜ  كٕٝ ٙوٝهح اهرجبٝٚ ٢ٛٝ ػ٠ِ اػزج ئَٗب٢ٗ :

ٌُزبة ٛنا الاكة عبءد ٖٓ  خٌُٖ اٌُض٤و ٖٓ ٝبه ثٞبهبرٚ اُقبههخ. روب٤ُل اُ

  . ٓضَ ث٤ٌٞك٣ِلا ٤ٓواٗلٝلإٞ الاكلا٤ٗٞٝ

ٝاُز٢ رغ٠ِ ك٤ٜب ًِٝٔخ اُٜ٘ٚخ ٝجوذ ك٢ اُووٕ اُؼْو٣ٖ ٝك٢ كزواد ٍبثوخ 

ٝكزوح ّبه ووٕ اُضب٢ٗ ػْو اٛزٔبٓبد عل٣لح ٝكهاٍخ اٌُلا٤ٌ٤ٍبد ٓضَ اُ

  .ظُٗٔب

ٌُٖٝ اُٜ٘ٚخ الا٣ٞب٤ُخ ٓب ىاٍ ٣٘ظو ُٜب ػ٠ِ اٜٗب  ٗوٞخ رؾٍٞ ئ٠ُ رٞٞه 

ٝمُي ثَجت ؽغْ اٗزْبهٛب  ٝثَجت رو٤ًيٛب ػ٠ِ الإَٗبٕ ٍٞاء  اُؾٚبهح .

 ًبٗذ َٓزوِخ أٝ ثبلاّزواى ٓغ ئُٚ .

 

 

 

Lecture 1 

Renaissance 

 

  Renaissance, the great flowering of art, architecture, 

Politics, and the study of literature, usually seen as the 

end of the Middle Ages and the beginning of the Modern 

world, which came about under the influence of Greek 

and Roman models. It began in Italy in the late 14th cent., 

culminated in the High Renaissance in the early 16th 

cent, (the period of *Michelangelo and *Machiavelli), 

and spread to the rest of Europe in the 15th cent, and 

afterwards. Its emphasis was humanist: that is, on 

regarding the human figure and reason without a 

necessary relating of it to the superhuman ;but much of 

its energy also came from the *Neoplatonic tradition in 

writers such as *Pico della Mirandola. The word 

Renaissance has been applied in the 20th cent, to earlier 

periods which manifested a new interest in and study of 

the classics, such as the 12th cent, and the period of 

Charlemagne.But the Italian Renaissance is still seen as a 

watershed in the development of civilization, both 

because of its extent and because of its emphasis on the 

human, whether independent of or in association with the 

divine.  
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(؛ 5771-5781)٤ٍٔٞٗلً، ٝربه٣ـ ػٖو اُٜ٘ٚخ ك٢ ئ٣ٞب٤ُب . اٗظو ط

ثٞهًٜبهد، ٝؽٚبهح  (؛ ط5781عٞهط الاة، كهاٍبد ك٢ ربه٣ـ اُٜ٘ٚخ )

. ػٖو اُٜ٘ٚخ ك٢ ئ٣ٞب٤ُب )الا٤ٌِٗي٣خ اُؼبثوح، ػجوو١ اُؼِّٞ ٤ٓلُٔٞه

5191.) ======================= 

الإ٤ُياث٤ض٢ ٍٝز٤ٞاهد اٌِٗزوا  كةٓٞعيح ُلأٓولٓخ  أُووه ٣ولّٛنا 

(5117-5161.) 

ئ٠ُ أفن كٝهاد ك٢ الأكة  اُغبٓؼ٤٤ٖاُٞلاة ا٠ُ ٣ٜٝلف مُي أٍبٍب 

ٌُٖٝ ٗأَٓ إٔ اُووٕ اَُبثغ ػْو ، اَُبكً ػْو ٝك٢ اُووٕ الإٗغ٤ِي١ 

رغل٣ل ٕٞ ػٖ جؾضاُن٣ٖ ٣رلهً ُٞلاة اُلهاٍبد اُؼ٤ِب  رٌٕٞ ٓل٤لح ، ٝأ٣ٚب

أُؾبٙو٣ٖ أٝ رله٣ٌ  رؾ٤ٚوٝ  أٝ رؼي٣ي ٓؼوكزْٜ ُلأكة ك٢ رِي اُلزوح

  اٝ"  اُٜ٘ٚخػٖو  "ُٔب ٖٗلٚ ٗؾٖ الإ  اُجلا٣خ ووهاد ػٖو اُٜ٘ٚخ.ٓ

 َجن اٗٚٔبّ ا٤ُياث٤ش الا٠ُٝ ػب٣ّ "اُؾل٣ش  الإٗغ٤ِي١ثلا٣خ الاكة  "

ٓإٍَٚ ثٌَْ صبثذ كوٜ إجؾذ  الأكث٤خ اُضوبكخٜٗٚخ ٌُٖ ( 5117ٝ)

 ، ٝثبُٔضَاَُبكً ػْو .  اُٖ٘ق اُضب٢ٗ ٖٓ اُووٕ  ك٢ ئٗغِزواٝهاٍـ ك٢ 

ػبّ اُؾٌْ ا٢ٌُِٔ اٍزؼبكح  ٝ 5161 ث٤ٖ ػبّٕلهد الأكث٤بد اُز٢ ؽ٤ٖ ك٢ 

ٝا٤َُبم اُزبه٣ق٢ ، ا٠ُ ػٖو اُٜ٘ٚخ٘ز٢ٔ راٜٗب ٍ ٣ٌٖٔ اُوٞ( 5111)

ٚ ٕ٘غ ػلآبد كزوح الاٗوٞبع ًؾوجخ اكث٤خ ٤ٔٓيح . عباٗزرْ اُـ٤و ػبك١ اُن١ 

ْو ٛنا اٌُزبة ٣وًي ػ٠ِ الأكة ك٢ أٝافو اُووٕ اَُبكً ػُٜنا اَُجت 

 اُووٕ اَُبثغ ػْو. ٝأٝائَ

 

 رؼو٣ق اُٜ٘ٚخ

See J. A. Symonds, History of the Renaissance in Italy 

(1875-86); W. Pater, Studies in the History of the 

Renaissance (1873); J. Burckhardt, The Civilization of 

the Renaissance in Italy (English trans., S. G. C. 

Middlemore,  1929). 

=====================  

This course provides a concise introduction to the 

literature of Elizabethan and Stuart England (1558–1649). 

It is aimed chiefly at undergraduate students taking 

courses on sixteenth and seventeenth-century English 

literature, but will hopefully be useful, too, for taught 

postgraduates looking to refresh or consolidate their 

knowledge of the period‘s literature, and lecturers 

preparing or teaching Renaissance courses. The 

beginnings of what we now describe as ‗Renaissance‘ or 

‗Early Modern‘ English literature precede the accession 

of Elizabeth I (1558), but Renaissance literary culture 

only became firmly established in England in the second 

half of the sixteenth century. Similarly, while the 

literature produced between 1649 and the Restoration of 

the Monarchy (1660) could be said to belong to the 

Renaissance, the unusual historical context in which it 

was produced marks the Interregnum as a distinctive 

literary era. This is why this book concentrates on the 

literature of the late sixteenth and early seventeenth 

centuries 
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ثلأد ك٢ . لزوح ك٢ اُزبه٣ـ الأٝهٝث٢ ، اُز٢ ٤ٓيد ٜٗب٣خ اُؼٖٞه ا٠ٍُٞٞاُ

ػبكح ُٜب ٣٘ظو " أًضو ّٔٞلا ٝثؼجبهحاُواثغ ػْو "  اٝافو اُووٕك٢ ا٣ٞب٤ُب 

اَُبكً ٝ اُووٕ ػْو رـ٢ٞ اُووٕ اُواثغ ػْو ٝاُووٕ اُقبٌٓ ػ٠ِ أٜٗب 

ػ٠ِ ٍج٤َ أُضبٍ ،  .اُوؿْ ٖٓ أٜٗب ُْ رَٖ ئ٠ُ ثو٣ٞب٤ٗب اُؼظ٠ٔػ٠ِ  .ػْو

. ٝاُٜ٘ٚخ ّٜلح ٕؾٞح ك٢ ع٤ٔغ ٓغبلاد اٝ ٗؾٞ مُي 5671ؽز٠ ػبّ 

كَٚ ٝا اُْ٘بٛ اُجْو١ روو٣جبً ٝفٖٕٞبً ك٢ اُؼِّٞ ٝاُلَِلخ ٝاُلٕ٘ٞ .

اُلوك "   اُلٌو أ٤ٔٛخد ػ٠ِ أًلاُز٢  هجَ ثيٝؽ اُلَِلخ اُؼبٓخ رؼو٣ق ُِلزوح

اٗٚ ٣ز٘به٘ ثْلح ٓغ اُ٘ظوح اُؼب٤ُٔخ ك٢ اُؼٖٞه " ٝاُْإٕٝ اُؼب٤ُٔخ

،  قبٝف ا٤ُٜٔٔ٘خ ٖٓ الا٣ٔبٕ ، ٝالاعزٔبػ٤خثبُٔٝاُز٢ رز٤ٔي  ا٠ٍُٞٞ

 .اُوٝؽ٢ ٝاُقلآ اُغٔبػ٢ ٝ

 ١ثبُلا ٍبه ٝ ٤ٌٓ٢ب ك٤ِ ٤ٌُٗٞٞثبلإٙبكخ ا٠ُ اٌُزبة اُجبهى٣ٖ فلاٍ اُٜ٘ٚخ 

ب ك٢ اٍجب٤ٗب ، غك٤ٝ ُٞة ك١  ٌٍوكب ٗز ٤ٓـ٤َ ْٛ ًبٍز٤غ٤ِٕٞ ك٢ ئ٣ٞب٤ُب ،

رٞٓبً ٓٞه  ا٤َُلك٢ كوَٗب ، ٝ  يها ث٤ِ  كواَٗٞاٝ  كو٤ٍٝود ع٤ٖ  ٝ

 ا٣وأًٍٞ ك٢ ُٛٞ٘لا. ك٤ِ٤ت ٤ٍل٢ٗ ك٢ اٌِٗزوا ٝك٤َ٣ل٣و٣ًٞ  ٝا٤َُل 

٢ٛ : اُلهآب ٝاُْؼو  ُلأكة اُلٍٖٞ اُزب٤ُخ روًي ػ٠ِ الأٗٞاع هئ٤َ٤خ 

..  اُؾوحاُلٕ٘ٞ  مٛج٢ ، اػبك اُٚٞء ػ٠ِٛنا اُووٕ ٛٞ ًؼٖو ٝاُ٘ضو.

  ٢َ٘ٓ ٓ٘ن مُي اُٞهذ  ٌُٝ٘ٚ روو٣جب الإ اُولٓبء ث٤ٖرْ رٌو٣ٔٚ  َٓزٜلكب ٓب

((Marsilio Ficino  ٞ٘5679ٓبه٤ِ٤ٍٞ ك٤َ٤  )) 

 

 ا٤َُبم اُزبه٣ق٢ :

ٖق اُؾوًخ اُز٢ ّٜلد رغلك الاٛزٔبّ الأٝهٝث٢ راُٜ٘ٚخ" )ثٔؼ٠٘ "ٝلاكح عل٣لح"( 

Renaissance Definition: 

    The period in European history that marked the end of 

the Middle Ages. It began in Italy in the late fourteenth 

century. In broad terms, it is usually seen as spanning the 

fourteenth, fifteenth and sixteenth centuries, although it 

did not reach Great Britain, for example, until the 1480s 

or so. The Renaissance saw an awakening in almost every 

sphere of human activity, especially science and 

philosophy and the arts. The period is best defined by the 

emergence of a general philosophy that emphasized the 

importance of  the intellect, the individual and world 

affairs. It contrasts strongly with the medieval  

worldview, characterized by the dominant concerns of 

faith, the social, collective and spiritual salvation.  

Prominent writers during the Renaissance include 

Niccolo Machiavelli and Baldassare Castiglione in Italy, 

Miguel de Cervantes and Lope de Vega in Spain, Jean 

Froissart and Francois Rabelais in France, Sir Thomas 

More and Sir Philip Sidney in England and Desiderius 

Erasmus in Holland.  

 Following chapters focus on the major literary genres: 

drama, poetry and prose. 

This century, like a golden age, has restored to light the 

liberal arts . . . achieving what had been honoured among 

the ancients, but almost forgotten since. (Marsilio Ficino, 

1482) 
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 . ٓ٘زٖق اُووٕ اَُبثغ ػْو ٝ اُواثغ ػْوو اُووٕ اٌُلا٤ٌ٤ٍخ ث٤ٖ أٝافِضوبكخ ُ

 .ا٤ُٞٗب٤ٗخ ٝ الإٓجواٝٞه٣بد ٝ اُوٝٓب٤ٗخ  ٗغبىادالاك٢ اُجلا٣خ ُٔٚبٛبح ٍؼذ ثؼل إٔ 

أٍلاكْٜ  ػَٔ اكَٚ ٖٓ ك٢ ٝهذ لاؽن ئ٠ُ ٍؼٞا    ٝػِٔبء ػٖو اُٜ٘ٚخ ٝاُل٘ب٤ٖٗ

 اُٞبىعخ. ٝاُل٢٘ اُلٌو١ ، ٝثبُزب٢ُ رؼَٔ ك٢ ٓغبٍ اُز٘و٤ت اُولٓبء

 

 

ْٗأد ك٢  بػ٠ِ أٜٗ ا رلوٞأًبٗذ ْٗأح "اُٜ٘ٚخ" ٗوبُ ٍبفٖ ٌُٖٝ ٓؼظْ اُؼِٔبء 

اُووٕ اُواثغ ػْو ؽ٤ش ػيىد ٖٓ هجَ ع٤َ عل٣ل ٖٓ ػِٔبء اٝافو ا٣ٞب٤ُب ك٢ 

أٝائَ  ك٢ك٢ ع٤ٔغ أٗؾبء أٝهٝثب، ٤َُٖ ئ٠ُ اٌِٗزوا ٣ْؼو ثٚ رله٣غ٤ب  رأص٤وٛب. َٗب٤ٗخالا

 . اُووٕ اَُبكً ػْو

ٓإهؿ اُلٖ ٚ ٛٞ ًبٕ أٍٝ ٖٓ اٍزقلٓ " rinascitaاُٜ٘ٚخ "  ٔؾلك "أُِٖٞؼ اُ

( ُٕٞق 5111ٖٓ اُوٍب٤ٖٓ اُجبهىح )ٝٛٞ كاٍبه١ ك٢ ؽ٤بح   ٞالا٣ٞب٢ُ ع٤ٞهع٤

ثؼل كزوح ٣ِٞٝخ ٖٓ  ٣واٛب ػ٠ِ اٜٗب اٗزؼبُ ُِلٖئٗغبىاد اُل٘ب٤ٖٗ الأف٤وح ؛ الاٗغبىاد 

ُْ ٣ٌٖ ؽز٠ اُووٕ اُزبٍغ ػْو . ثؼل ٍوٞٛ الإٓجواٝٞه٣خ اُوٝٓب٤ٗخ الاٙٔؾلاٍ

-5111أٝهٝثب اُؾل٣ضخ )اٝائَ  ٍغ ُٕٞق كزوح ٝصوبكخٝأِٖٞؼ ٣َزقلّ ػ٠ِ ٗٞبم اُ

 اُز٤َٔخ أُٞؽلح ُزِي اُؾوجخ.إجؾذ لوٜ ك٢ اُووٕ اُؼْو٣ٖ ك  (5811

 

 

أٗٚ ٣جبُؾ ٓغبك٤ُٖ ث اٍزقلاّ ِٖٓٞؼ "اُٜ٘ٚخ" ،ك٢   ا٤ٌٌّٖٞ ؼِٔبء اُؾل٣ضاُثؼ٘ 

 .ٌلا٤ٌ٤ٍخاُُزؼِْ ٓؼوكخ اُؼٖٞه ا٠ٍُٞٞ ٖٓ ٣ٝوَِ  اٗلٖبٍ ػٖ أُب٢ٙ ك٢ 

 

THE HISTORICAL CONTEXT: 

 

The ‗Renaissance‘ (meaning ‗rebirth‘) describes the 

movement which saw renewed European interest in 

classical culture between the late fourteenth and mid-

seventeenth centuries. Having initially sought to emulate 

the achievements of the Greek and Roman empires, 

Renaissance scholars and artists later sought to out-do 

their ancient predecessors, and therefore engaged in fresh 

intellectual and artistic exploration. 

 

The origins of the ‗Renaissance‘ have been hotly debated 

but most scholars agree that it originated in late 

fourteenth-century Italy, where it was fostered by a new 

generation of humanist scholars. Its influence was 

gradually felt all across Europe, reaching England by the 

early sixteenth century. 

 

The specific term ‗Renaissance‘ (or rinascita) was first 

used by Italian art historian Giorgio Vasari in his Lives of 

the Most Eminent Painters(1550) to describe the 

achievements of recent artists; achievements he saw as 

marking a revival in the arts, after a period of long decay 

following the fall of the Roman Empire. Not until the 

nineteenth century was the term used more broadly to 

describe the period and culture of early modern Europe 
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)) اٝائَ اُؼٖو اُؾل٣ش (( ، ٌُٖ  ـث اُلزوح ٓضَ ٛإلاء اُؼِٔبء ؿبُجب ٣لِٕٚٞ ٕٝق ٛنٙ

  اُٜ٘ٚخك٢ اُزْج٤ٚ ث٤ٖ ػٖو  خاؽزٔب٤ُخ أُجبُـ ، ٢ٛٝ ٛنٙ اُز٤َٔٚ ُٜب ػ٤ٞثٜب ا٣ٚب

٣ٝؾظ٠ ٛنا أُِٖٞؼ الأًضو رو٤ِل٣خ "اُٜ٘ٚخ" ػ٠ِ اُِوت ٖٓ ٛنا  .  اُؾل٣ضخ ٝاُضوبكخ

. ٝػ٠ِ  " ك٢ اُ٘ٔاُغل٣ل اُؾل٣ش  ٌُٖٝ ٣جلٝ ع٘جب ئ٠ُ ع٘ت ٓغ ػجبهح ".  اُل٤َُ

"ػٖو  ـئ٠ُ ػٖوْٛ ث  اٝو٤َز٤ٞاهد ُْ ٣ْٝاُ  ًزبة الإ٤ُياث٤ض٤خإ اُوؿْ ٖٓ 

اُٚٞء ػ٠ِ ؽو٤وخ أٗٚ ًبٕ ػٖو اُزٞٞهاد ، ٣َِٜٝ ٣لٜٔٞٗٚ ًبٕ ٓلٜٞٓب   اُٜ٘ٚخ"

أهوة ئ٠ُ رِي اُز٢ رورجٜ ٓغ اُؾٚبهاد اٌُلا٤ٌ٤ٍخ ،  اُغل٣لح ك٢ أُؼوكخ الأٝهٝث٤خ

 اُؼظ٤ٔخ.

 

 

 اُل٣ٖ :

. ٕٞ ٤َٓؾ٤. ه٤ٍٔب ، ًبٕ اُغ٤ٔغ اٌِٗزواك٢ اُؾ٤بح ك٢ ػٖو اُٜ٘ٚخ ٓوًي اُل٣ٖ ًبٕ 

ٌزبثخ ػٖ أ١ ُُِِؾ٤بح ٝثَ ًبٕ ٤ٍِٝخ اُل٣ٖ ٤َُذ ٓغوك أ٣ل٣ُٞٞع٤خ  آضَ صوبكخ ٛنإ 

ٝأ٤ٔٛخ .  اُل٣ٖ روو٣جبٓلآَخ ٣زٞوم ا٠ُ عبٗت ٖٓ عٞاٗت اُؾ٤بح ًبٕ لا ثل إٔ 

بُوٞح اُزبثؼخ ٤ٌَُِ٘خ ثرؼيىد ك٢ اٝائَ ػٖو اُٜ٘ٚخ الاٝهث٤خ ٝهل ا٤َُٔؾ٤خ 

 ؼٞثٜب ّٝ الأٝهٝث٤خ اُـوث٤خ اٌُجوًَٟ اُلٍٝ  5111ك٢ ػبّ  اٌُبص٤ٌ٤ُٞخ )ثو٤بكح اُجبثب(.

ٖٓ اُلَبك ك٢  اٌُبص٤ٌ٤ُٞخ اُٞبئلخ٣َٞٝ كافَ ُلزوح  ٌُٖ ًبٕ ٛ٘بى اٍز٤بء . ُٜب٣زجؼٕٞ 

 .  هعبٍ اُل٣ٖ

 

 

 

الأٝوٝؽبد فٌٔ ٝرَؼٕٞ ٖٓ ... ٓبهرٖ ُٞصو )هاٛت ٍبثن( ، ٍٔو 5158ك٢ ػبّ 

(1500–1700); and only in the twentieth century did the 

term come to be a standard label for the era. 

 

Some modern scholars have questioned the use of the 

term ‗Renaissance‘, arguing that it overstates the break 

with the past and downplays Medieval knowledge of 

classical learning. 

 Such scholars often prefer to describe the period as 

‗early modern‘; but this label has its drawbacks, too, 

potentially overemphasizing the similarities between 

Renaissance and modern culture. The more traditional 

term ‗Renaissance‘ is favored for the title of this guide. 

but appears alongside the phrase ‗early modern‘ in the 

text. Although Elizabethan and Stuart writers did not 

refer to their era as the ‗Renaissance‘ it was a concept 

they understood, and highlights the fact that it was an era 

of new advances in European knowledge, akin to those 

associated with the great classical civilizations. 

Religion : 

 Religion was central to life in Renaissance England. 

Officially, everyone was Christian. In such a culture 

religion was not simply an ideology it was a way of life, 

and to write about any aspect of life was almost 

inevitably to touch on religion. The importance of 

Christianity in early Renaissance Europe was reinforced 

by the strength of the Catholic Church (led by the Pope). 
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  اُز٢ ٌٌّذ ك٢ ٍِٞخ ٝٓناٛت ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخٝ ثبة ا٤ٌَُ٘خ ك٢ ك٤ز٘جوؽ  ػ٠ِ

اُزؼ٘ذ ٝاعٜٞا  ٌُٖٝلإٕلاػ ا٤ٌَُ٘خ ٖٓ اُلافَ ، ُٞصو ٝٛٞ ٝارجبػٚ اُْ٘ٞبء ٍؼٞا 

زِٖت ك٢ أُؼبهٙخ ٝالإلاؽ٤٤ٖ ٝعبء ئ٠ُ الاػزوبك ثإٔ ٍٝوػبٕ الاٗزٜبء ثبُٝاُ٘ول 

 ٝئ٣غبك  ا٤ٌَُ٘خػٖ  ٗلٖبٍالا" ٛٞ اُؾو٤وخ الإلا٤ٛخ "اُٞو٣وخ اُٞؽ٤لح لإػبكح ئْٗبء 

ؼوف ثبٍْ الإلاػ رٛنٙ اُؾوًخ إٔجؼ اُجوٝرَزبٗز٤خ" " ثْٜ  ا٤ٌَُ٘خ اُقبٕخ

 اُجوٝرَزبٗز٢.

 

ػلك ٖٓ اُلٍٝ ك٢ ٌُٜ٘ب ٗٔذ ك٢ اَُِٞخ  ك٢ اُجلا٣خ ًبٕ اُجوٝرَزبٗز٤خ ك٣بٗخ ٛب٤ْٓخ

 ٕجؾذ اُجوٝرَزبٗز٤خ.ٝاالأٝهٝث٤خ أُْب٤ُخ 

 

،  ( أػِٖ ٗلَٚ اُوئ٤ٌ الأػ٠ِ ٤ٌَُ٘خ اٌِٗزوا5168-5111)ك٢ ػبّ ٛ٘و١ اُضبٖٓ 

  ّق٤ٖخ ٝ  ٤ٍب٤ٍخ ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ  ٝ  رؾل١ ٍِٞخ اُجبثبًٝبٗذ أٍجبة ٛ٘و١ 

و٤َِ ٖٓ ػول ٖٓ اُيٓبٕ ًبٕ اُجبثب ٓ٘ؾٚ ُوت أُلاكغ ػٖ ثأًضو أُنٛج٤خ  . ثللا ٖٓ 

ٛ٘و١ ٣لٌو ك٢  5198 ك٢ ػبّ ( ٌُٖٝ 5195)ػبّ  إ ٛبعْ آهاء ُٞصو الا٣ٔبٕ ثؼل

 ث٤ُٖٞ. ٣٢زيٝط آٗهثٔب اؿٕٞ، ثؾ٤ش اٗٚ ٝلام ىٝعزٚ الأ٠ُٝ ًبرو٣ٖ ٖٓ أه

 

 

 ٓغ اُوّٝ ٢ٛ هثٔب ُْ رٌٖ َٓزـوثٚ إ لأٍجبة اٌُبٓ٘خ ٝهاء ٕواع ٛ٘و١اٝلإػٞبء 

 .ـ٤و ًض٤وا فلاٍ كزوح ؽٌٔٚرزا٤ٌَُ٘خ الإٗغ٤ِي٣خ ُْ 

 

ًبٗٞا ٣قْٕٞ ثؼ٘ أُزْلكٕٝ اٗٚ  ًٔب  ٓي٣ل ٖٓ اُزَبٓؼ اٌُبص٤ُٞيٝع٤ٌٔ ُْ ٣ٔ٘ؼ 

In 1500 all the major Western European states and their 

people belonged to it; but there had long been discontent 

within the Catholic community about perceived clerical 

corruption. 

In 1517 … Martin Luther (an ex-monk), nailed ninety-

five theses to the door of the church in Wittenberg that 

questioned the authority and doctrines of the Catholic 

Church Luther and his fellow campaigners sought the 

reformation of the Church from within, but, faced with 

intransigence, criticism soon hardened into  opposition 

and the reformers came to believe that the only way to re-

establish God‘s ‗true‘ church was to break away and 

found their own ‗Protestant‘ Church. This movement 

became known as the Protestant Reformation. 

 At first Protestantism was a fringe religion but it 

grew in power as a number of Northern European states 

became Protestant. 

Henry VIII (1509–47) declared himself ‗Supreme Head‘ 

of the Church of England. Henry‘s reasons for 

challenging the authority of the Pope and the Catholic 

Church were political and personal, rather than doctrinal. 

Little more than a decade earlier the Pope had awarded 

him the title of Defender of the Faith after he attacked 

Luther‘s views (1521); but by 1527 Henry was 

considering divorcing his first wife, Catherine of Aragon, 

so that he might marry Anne Boleyn.  
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ّٝغؼذ ػ٠ِ ئػلاك اُزوعٔخ الإٗغ٤ِي٣خ اُغل٣ل ٖٓ اٌُزبة أُولً ، ٍٞف ٣لؼَ  هثٔب

 (." اُجب٣جَ اٌُزبة أُولً"بُِٔي ع٤ٌٔ أُؼزٔل ث اُ٘بكن ٝ 5155ك٢  ْٗو)

 

 

 " أُزْلك٣ٖ  اُج٤ٞه٣زب٤٤ٖٗ رٖجؼ ٓؼوٝكخ ثـ "إٔ ٣زٕٔ٘ٞ الإٕلاؽ٤٤ٖ ٞلا ٓضَ ٛ

ًبٗذ   اُياٛل. اُل٣ٖضوبكخ ْٜ ُٝرل٤ِٚ  ٤ٌَ٘خاُز٤ٜٞو" ُِثَجت هؿجزْٜ ك٢ ٓي٣ل ٖٓ "

ٞعٞك اص٤ٖ٘ ػ٠ِ الأهَ ٖٓ اُل٣بٗبد ٣ؼزوف ثب ٤َٓؾ٤خ ٌُٖٝ ٜأٝهٝثب اُـوث٤خ ػٔٞٓ

ِل٣بٗز٤ٖ ك٢ رِي ُٕٔخ ػبه  ًِزب اُل٣بٗز٤ٖ ًبٗٞ ٝ أرجبع. ٝ الأفوٟ : ا٤ُٜٞك٣خ ٝالإٍلاّ

ُٜب  ِٔخ ث٤٘ٔب اُْق٤ٖبد أَُ ٓغ اُٞٔغ ٝاُوثب ،ج٤ٖٞ رٓوب٤ُٜٞك ك ٤خ .ك٢ اُلزوح الأكث

 .ّٜٞا٤ٗخٝٝص٤٘خ ٝ ٤و عل٣وح ثبُضوخؿ ٝ ٜٔغ٤خاُ ٜٗٔ

 

ػٖ رِي اُل٣بٗز٤ٖ . ًٝبٕ أُؼوكخ  ٖٓ ٤َُِل٣ْٜ هًبٕ  الإٗغ٤ِيٓؼظْ اُ٘بً  ٝٓغ مُي

 . ثٌَْ فبٓ ػ٠ِ الإٍلاّ مُي ؽو٤وٚ

ًبمثخ ،  خٗبالإٍلاّ ك٣إ ػ٠ِ اػزجبه ث٤ْٜ٘ ػ٠ِ اُوؿْ ٖٓ إٔ ا٤َُٔؾ٤٤ٖ عود اُؼبكح 

لإٔ  ٝكٚ ُل٣ْٜ ،ػ٠ِ ؽَبثبد ٓؼوُل٣ْٜ ٖٓ  ٗبؽ٤خ افوٟ  ًٝبٕ ٓؼظْ الاػزٔبك

ًضو ٓغ اُْوم الإٍلا٢ٓ ٝاُزغبه ااُن٣ٖ ًبٗٞا ػ٠ِ ارٖبٍ ْٛ  الأٝهٝث٤٤ٖ كوٜ 

ِؼضٞه ُٝ لإٍلاّ ٝاُلٍٝ أُورجٞخ ثٚ ػ٤ٔوخ اُغنٝه،اًٝبٗذ ٓؼبهٙخ   . ٝاُلثِٞٓب٤٤ٍٖ

لاٍزوكاك الاهٗ ٝمُي اُؾوٝة ا٤ُِٖج٤خ ك٢ اُووٕٝ ا٠ٍُٞٞ ٛٞ ٖٓ ػ٠ِ إُٜٔٞب 

ؽ٤ٖ ك٢ اُووٕ اَُبكً ػْو رؼيىد اٌُوا٤ٛخ اُـوث٤خ ٖٓ ا٤َُِٖٔٔ ٌُٖٝ أُولٍخ 

ٝٙغ ؿوثب ٓغ رٍٞؼذ اٌُوا٤ٛخ ٝ اُزو٤ًخ( لإٓجواٝٞه٣خ اُؼضٔب٤ٗخ )ُاُوٞح  دريا٣ل

ّٝٔبٍ أكو٣و٤ب ، ثٔب ك٢ ْوم أُزٍٜٞ اُك٢  أُؾٞه ٛٞ بلأهٗثأُٞبُجخ ٝ"  الأرواى

ػ٠ِ الإٍجبٕ ٝ  اُقٞو ُٜٝنا " ٝٛنا 5186ٝرٌٞٗ ك٢  5185مُي هجوٓ ك٢ 

ٜي٣ٔخ أُْٜٞهح ٝاُ ٙل الأرواى ،ٔؾبهثخ ثاثلاؽ  ػٖجزٚ ثبُاُجبثب ، كوبّ   اُل٤َ٤٘٤ٕٞ

Given the reasons behind Henry‘s conflict with Rome, it 

is perhaps not surprising that the English Church did not 

alter substantially during his reign . 

 

James did not grant Catholics greater tolerance, as some 

Puritans had feared he might, and encouraged the 

preparation of a new English translation of the Bible 

(published in 1611 as the influential King James 

Authorised Bible). 

  

Such would-be reformers came to be known as ‗Puritans‘ 

because of their desire to further ‗purify‘ the Church and 

their favoring of an ascetic religious culture. Western 

Europeans were generally Christian but recognized the 

existence of at least two other religions: Judaism and 

Islam. The followers of both faiths are conventionally 

stigmatised in the period‘s literature. Jews are associated 

with avarice and usury, while Islamic figures are 

stereotyped as barbaric, untrustworthy, lustful pagans. 

Yet most English people would have had little knowledge 

of either religion. This was especially true of Islam.  

Although Christians were accustomed to regard Islam as 

a false faith, most had to rely on second-hand accounts 

for their knowledge of it because the only Europeans who 

had much contact with the Islamic East were traders and 

diplomats. Opposition to Islam and the countries 
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 (.5185ك٢ ٓؼوًخ ٤ُجبٗزٞ ) ُْٜ 

 

 

ك٤٘٣خ ٓأُٞكخ أًضو ٖٓ أه٤ِخ  اأٝهٝثب ، ٌُٖٝ ًب٣ٞٝٞٗلا ك٢ ٣ٖ ٜٚٞلًٓٝبٕ ا٤ُٜٞك 

 ٌُْٜ٘ ػبكٝا  5911ٝوك ا٤ُٜٞك ٖٓ ئٗغِزوا ك٢ .  اُن٣ٖ ٣ؼ٤ْٕٞ كافَ أٝهٝثب ا٤َُِٖٔٔ

أٝافو اُووٕ اَُبكً ػْو ًبٗذ ٛ٘بى  .  ٝك٢ ثأػلاك ٕـ٤وح فلاٍ اُووٕٝ اُلاؽوخ

أُؼ٤٤ٖ٘ ًبٗٞا  ػ٠ِ اُوؿْ ٖٓ إٔ ٛإلاءعب٤ُبد ٣ٜٞك٣خ ٕـ٤وح ك٢ ُ٘لٕ ٝثو٣َزٍٞ، 

اُجوٝرَزبٗز٤خ ، ٍٞاء ثَجت ػلّ اُزَبٓؼ ٓغ الأك٣بٕ  ٓغٔب٠ّ ظبٛو٣ب ثبُزِٓي٤ٖٓ  

اُ٘لٞه ٓضَ ٛنا ٝ .  وٞح أُْبػو أُؼبك٣خ ٤ُِٜٞك٣خ أُؼبٕوحاُ٘ظو ُ الأفوٟ اٝ ثَجت 

اُن١ أكإ )ًٝبٕ ئهواٗ أُبٍ ٔٞد ا٤َُٔؼ ا٤ُٜٞك ثاهرجبٛ  ًبٕ :  ٣َٞٝ ربه٣ـُٚ 

ٕٝٝلْٜ ا٤ُٜٞك اؽزوبه اٌُزبة أُولً( ّغغ ا٤َُٔؾ٤٤ٖ الأٝهٝث٢ ُلزوح ٣ِٞٝخ ػ٠ِ 

ٝعؼِْٜ " ، عؼَ اُ٘بً ثلا ٓأٟٝ اُـوثبء " ـً ك٢ ؽ٤ٖ إٔ ٝٙؼْٜ  ، ْو٣وحاُٞبئلخ ثبُ

اُل٤٘٣خ ٝاُضوبك٤خ  الأعبٗت أُو٤ٔخ " " اُن١ أصبهرٚ اُلٍٚٞ ٝاُوِن ٝ.  اُْيًبئٖ كائْ 

اُووٕ اٝافو َٔوؽ٤بد ك٢ اُا٤ُٜٞك ك٢  زٔض٤َرغ٠ِ ك٢  اُز٘به٘ ث ، زوحاُلرِي ك٢ 

 ."  ربعو اُج٘له٤خ" ٌَّٝج٤و " ٣ٜٞك١ ٓبُٞخ "ٓضَ ًو٣َزٞكو ٓبهُٞ : اَُبكً ػْو 

 

 

 

 

 

 

associated with it was deep-rooted, finding its origins in 

the Medieval Crusades to recover the Holy Land from the 

Muslims, but Western antipathy was fuelled in the 

sixteenth century by the growing power of the Ottoman 

(or Turkish) Empire and its extension westwards with the 

Turks laying ‗claim to pivotal territory in the eastern 

Mediterranean and North Africa, including Cyprus in 

1571 and Tunis in 1574. Such was the perceived threat 

that the Spanish, the Venetians and the Pope formed a 

league to fight against the Turks, famously defeating 

them in the Battle of Lepanto (1571). 

 

The Jews had long been persecuted in Europe but were a 

more familiar religious minority than Muslims, living 

within (as well as beyond) Europe. Jews were expelled 

from England in 1290 but returned in small numbers 

during subsequent centuries. By the late sixteenth century 

there were small Jewish communities in London and 

Bristol, although those involved were obliged to conform 

outwardly to Protestantism, both because other religions 

were not tolerated and because of the strength of 

contemporary anti-Jewish feeling. Such antipathy had a 

long history: the association of the Jews with the death of 

Jesus and with money lending (which the Bible 

condemned) had long encouraged European Christians to 

look down on the Jews as an ungodly sect, while their 
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 اَُؾو :

ك٢ اُٜ٘ٚخ الأٝهٝث٤خ الإ٣ٔبٕ ك٢ ا٤َُٔؾ٤خ رؼب٣ْذ ٓغ الاػزوبك ػ٠ِ ٗٞبم ٝاٍغ ك٢ 

ا٤ُياث٤ش الأ٠ُٝ .  اَُؾو ػ٠ِ ٓؾَٔ اُغلٝ ىػٔبء اُل٣ٖ افنٝا  أُِٞى . ؽز٠ اَُؾو

ربه٣ـ رز٣ٞغٜب  ٤ٖٗؾخ ؽٍٞعٕٞ ك١ ُِؾٍٖٞ ػ٠ِ  ا٤ُْٜو أُؼبٕواٍزْبهح اُلعبٍ 

 ْٗوّٝبهى ك٢ ٍَِِخ ٖٓ ٓؾبًٔبد اَُؾو ٝ  ك٢ ؽ٤ٖ فِلٚ ع٤ٌٔ الأٍٝ ا٤ُٕٔٔٞ

ؼٌٌ ٓلٟ الاٛزٔبّ ٣ٝ٘ (.5118) " ٍ٘خ  ا٤ُْب٤ٖٝثٜنا أُٞٙٞع  " كهاٍزٚ اُقبٕخ 

اٝافو اُووٕ اَُبكً ػْو ٝ بٗزْبه اُٖ٘ٞٓ ؽٍٞ اَُؾو ك٢ ثاُْؼج٢ ك٢ اَُؾو 

اُق٤ب٤ُخ )ًزت ؿ٤و هٝائ٤خػ٠ِ َٔ اّزالأكة  : ل٢ اٌِٗزواك .اَُبثغ ػْو اُووٕ ٝأٝائَ 

أَُوؽ٤بد ٝ  ٝٓغٔٞػخ ًج٤وح ٖٓ اُوٖبئل هٝا٣بد رغبهة اَُؾو ٝ ؽٍٞ اَُؾو( 

أصجزذ  ٜبٔضَ ٛنٙ اٌُزبثبد ٣ٝجلٝ أٗث بد ٣ٝز٤ٔي اَُؾوح ٝاَُبؽوادوٝٓب٤َٗاُ ٝاُ٘ضو

ػ٘ل اٗٚٔبّ ع٤ٌٔ ُٝلد أٗب اٛزٔبٓب عل٣لا ك٢ ٛنا  . كزوح ا٤ُؼوٞث٢لا ٤ٍٔب ك٢ ّؼج٤خ 

ٞاؽلح ، ك ْٗبء اٛزٔبٓب عل٣لا ك٢ ٛنا أُٞٙٞعالاٍٝ ا ٝػ٘ل اٗٚٔبّ ع٤ٌٔ أُٞٙٞع

ط ٤ِ٣ٝبّ ٌَّج٤و ٓبًجش )" اَُؾو ا٤ُؼوٞث٢" ٖٓ أكَٚ الأٓضِخ أُؼوٝكخ ك٢ الأكة 

٣ٝؼزول اٗٚ  ٝاُز٢ رؾز١ٞ ػ٠ِ عٞهخ ٖٓ اَُؾوح اُن٣ٖ ر٘جإ ثبَُٔزوجَ (٣5111إك٣ٜب 

  هل ًزت ُزِج٤خ ٛنٙ أُٞٙخ

 

 

 

 

ٍٞك" ٝ الااَُؾو ثؼ٘ أُؼبٕو٣ٖ ٤ٔ٣ي ث٤ٖ ":  ٔز٘ٞػخاُرٖٞهاد ُٔب٤ٛخ اَُؾو 

 اَُؾو الاث٤٘""

 لإ٣ناء أٝ ئٕبثخ الأّقبٓ ٝاُؾ٤ٞاٗبد أٝ أُٔزٌِبد، ّ اٍزقلثبلار٤ٖ٘ق اَُؾو ٝ 

status as an ‗alien‘, homeless people made them a 

perennial object of suspicion. The curiosity and anxiety 

aroused by religious and cultural ‗aliens‘ in the period is 

reflected in the ambivalent representation of Jews in late 

sixteenth-century plays such as Christopher Marlowe‘s 

The Jew of Malta and Shakespeare‘s The Merchant of 

Venice. 

 

Magic : 
   In Renaissance Europe faith in Christianity  co-existed 

with a widespread belief in magic. Even monarchs and 

religious leaders took magic seriously. Elizabeth I 

famously consulted contemporary magus John Dee for 

advice about the most auspicious date for her coronation, 

while her successor, James I participated in a series of 

witchcraft trials and published his own study of the 

subject, Demonology (1597). The extent of popular 

interest in magic is reflected in the proliferation of texts 

about magic in the late sixteenth and early seventeenth 

centuries. In England such literature included non-fiction 

books about witchcraft, accounts of witchcraft trials, and 

a large body of poems, plays and prose romances 

featuring magicians and witches. Such literature appears 

to have proved especially popular in the Jacobean period, 

when the accession of James I generated fresh interest in 

the subject. One of the best known examples of Jacobean 
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  " الأث٤٘اَُؾو " ثبٍْ ْلبء اٝ أَُُِبػلح اٝ " ٍٞك الااَُؾو ثبٍْ "

ٓضَ اَُبؽواد ٝأُغًٞ، ح ؾواَُث٤ٖ أٗٞاع ٓقزِلخ ٖٓ ٤ٔ٣يٕٝ  أُؼبٕوًٕٝٝنُي 

 .اُوعبٍ ٝاَُ٘بء أُبًو٣ٖ ٖٓ 

 ، ( ػ أٝ اَُو١ٞلز)اُلٝه١ أُئٓب ػٖ ٝو٣ن اُ٘بً  ٞا٣لٜٔاَُؾوح  ػًّٔٞبٕ ٝ 

 . ك٢ ػَٔ أُؼغياد ٞاكوذ ػ٠ِ ]رول٣ْ اُؼٕٞ[ ٝأَُبػلحر  ػٔلا ٝٝٞاػ٤خ

اُزوْق ٝ  ثلَٚ اُزؼ٤ِْ اُؼ٤ٔناُن١ ث٤٘ٔب اُلعبٍ ًبٕ ٣ؼزول إٔ إٔ ٣ٌٕٞ اَُبؽو اُؼظ٤ْ 

 خ ُِؼبُْقبههاُه٤بكح اُوٞاد اَُو١ ُِؼبُْ اُٞج٤ؼ٢ ٝ اُٖجؤٜبهح ٣ٌُٖٝٔ ،  الاٗٚجبٛٝ 

  ٌَْج٤و(.ُ ٝثوًٝ ث٤وٓضَ )

ك٢ آزلاى  ٕٝ اُن١ ٣ؼزول اَُ٘بء عَ أٝ ٤ٖ اُلٛبء ٖٓ اُوزٞاٙؼؽز٠ الاّقبٓ ٓ ٝ

ك٤ْٜ ثؼ٘ أُؼبٕو٣ٖ، ثٔب .   اُجْو ٝاْلبء اُؾ٤ٞاٗبد ثرَٔؼ ُٚ أٝ ُٜب اٜٗب أُؼوكخ 

ٌُٖ صٔخ ّٞاٛل ر٤ْو ئ٠ُ أٗٚ ٚ ٝ ٤ّٞب٤ٗاٜٗب ٣ل٣ٖ ع٤ٔغ أٗٞاع اَُؾو  ع٤ٌٔ الأٍٝ

هٞا٤ٖٗ اَُؾو ، لأٍٝ ٝ الأث٤٘"اَُؾو بهٍٞا "٣ُٔٝئي اُن٣ٖ أًبٕ لا ٣ؼبهٗ ا٥فو٣ٖ 

 " الاٍٞك روًي ػ٠ِ اُن٣ٖ ٣ٔبهٍٕٞ " اَُؾو  ٓوح ك٢ اُووٕ اَُبكً ػْو

 

 

 9أُؾبٙوح 

 5111-5671ػٖو اُٜ٘ٚخ ك٢ 

  

 : الاؽٌبّ ا٤َُبهبد ٝ

ػِٔذ ُ٘ب ٖٓ اُزٞاه٣ـ اُوئ٤َ٤خ ربه٣ق٤ٖ   . رـ٤و اُؼبُْ  5611وٕ واُك٢ ٜٗب٣خ      

افزواع ٝرجؼٜب  * عبءد ؽوة اُٞهكر٤ٖ ا٠ُ ٜٗب٣زٜب5671. ك٢  ثلا٣خ اُؼٖو اُؾل٣ش

 & ٝ اُن١ ْٗو ك٢ اٗغِزوا  " اُق٤بٍ" ًزبة  ٤ُٝبّ ًبًَزٕٞ إٔله أٍٝٝ اُٞجبػخ ، 

‗witchcraft‘ literature, William Shakespeare‘s Macbeth 

(performed c. 1606) (which features a chorus of witches 

who predict the future) is thought to have been written to 

cater for this fashion. 

 Perceptions of what constituted magic varied. Some 

contemporaries distinguished between ‗black‘ and ‗white‘ 

magic, categorizing magic used to hurt or injure people, 

animals or property as ‗black‘ and magic used to help or 

heal as ‗white‘. Contemporaries, likewise distinguished 

between different types of magician, such as witches,  

magi, and cunning men and women. Witches were 

generally understood to be people ‗who either by open or 

secret league, wittingly and willingly, consented to [give 

help] and assistance … in the working of wonders‘; while 

a magus was believed to be a ‗great magician who by dint 

of deep learning, ascetic discipline, and patient skill could 

command the secret forces of the natural and supernatural 

world‘ (like Shakespeare‘s Prospero).  Far humbler was 

the figure of the ‗cunning‘ man or woman, who was 

believed to possess knowledge that allowed him or her to 

heal animals and people.  Some contemporaries, 

including James I, condemned all kinds of magic as 

demonic, but anecdotal evidence suggests that others 

were not opposed to those who practiced ‗white‘ magic; 

and the witchcraft laws, first introduced in the sixteenth 

century, focused on those who practiced ‗black‘ magic‘ 
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ك٢ ػبّ * . "  آهصو" ٢ُ ٓٞهد اٍب٤ٝو  اُز٢ ٢ٛ ٖٓ ١بً ٓب ُٞهرٞٓ ا٤َُل هٝا٣خ 

كزؾذ ػ٤ٕٞ الأٝهٝث٢ ئ٠ُ اُز٢ هؽِخ ًو٣َزٞكو ًُٞٞٓجًٞ ا٠ُ الأ٤ٓوًز٤ٖ  5619

ؼٖو أُلزبػ ُٔب ٛٝ اُوٝؽ٢ ٝاٍٞاء ػ٠ِ اُٖؼ٤ل اُغـواك٢   ٝعٞك اُؼبُْ اُغل٣ل

ك٢ ئ٣ٞب٤ُب ك٢ أٝائَ اُووٕ  ٝاُز٢ ثِـذ مهٝرٜباُضوبكخ ٝ"ٝلاكح عل٣لح" ُِزؼِْ ٝاُٜ٘ٚخ 

 .5111-5117ٍ٘خ  ثو٣ٞب٤ٗب ك٢ ػٜل أٌُِخ ئ٤ُياث٤ش الأ٠ُٝك٢ اَُبكً ػْو ٝ

 

 

ك٢ اَُِٞخ عل٣لح ثَلاُخ ( 5671-5611) ٍ٘خ فوعذ اٌِٗزوا ٖٓ ؽوة اُٞهكر٤ٖ

 اُقلاكخٛٞ اُؾبٍ ػ٘ل ًَ اُيػٔبء الاه٣ٞبء إجؾذ َٓأُخ  . ًٝٔب ( آٍ ر٤ٞكٝهىْٝٛ )

ٛ٘و١ اُضبٖٓ اُن١ ) اػظْ ِٓٞى آٍ ر٤ٞكٝهى ، ٝٓضبٍ مُي  اَُِٞخلاٍزٔواه  ؽبٍٔٚ

  )5168ا٠ُ  5111ؽٌٔٚ ٖٓ  اٍزٔو

 ٌُٖٝريٝط ٍذ ٓواد  ثؼلٙ لاٗغبة اثٖ ٤ُوس اُؾٌْ ٖٓ َٔزٔوحاُٝك٢ ٓؾبٝلارٚ 

، اُن١ إٔجؼ أُِي اكٝاهك ٝاث٘ز٤ٖ ٝٝاؽل كوٜ ٍٞأ اثٖ  ُٚ ٞا ُْ ٣ؼٞ اَُذ ٚىٝعبر

  ٝأٌُِخ ٓبه١ الأٍٝ ، ٝأٌُِخ ئ٤ُياث٤ش الأ٠ُٝاَُبكً 

 

ٔجبّو ٓغ اُٖواع اُٜ٘و١ ُعِت  و٣ٖ ٖٓ أهاؿٕٞصًبٖٓ  ٚوٝهح كَـ ىٝاعٚ الأٍُٝٝ

-5195)ًٝبٕ مُي ٍ٘خ  فبٓ ثٌَْ ٤ًِٔ٘ذ اَُبثغ  ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ ٝاُجبثب 

اُز٢ ٔخ ك٢ هك كؼَ ػ٠ِ ؽٌْ ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ، ارقن  ٛ٘و١ فٞٞح ؽبٍ (.5119

ٓ٘ن  خاُجو٣ٞب٤ٗ ُزأص٤و ػ٠ِ ًَ عبٗت ٖٓ عٞاٗت الإٗغ٤ِي٣خ ، صْ اُؾ٤بح ٝاُضوبكخ ٜب اًبٕ ُ

ِن ؿا٠ٜٗ ؽٌْ ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ ك٢ اٌِٗزوا ، ٛٞ اٗٚ  ئ.ؽز٠ الإ  مُي اُٞهذ

-5671اُٜ٘ٚخ  ُؼٖٞه ذًبٗػبٓبً  ٝ  17ُٔلح ًٝبٗذ  )ٝكٓود ئ٠ُ ؽل ًج٤و( الأك٣وح 

بً كوٗ ٗلَٚ هئ٤َب ػ٠ِ ا٤ٌَُ٘خ ٝهئ٤َصْ َٓزٞكػب ُِزؼِْ، ٝاُزبه٣ـ  ٝاُضوبكخ  5111

Lecture 2 

The Renaissance 1485–1660 

 CONTEXTS AND CONDITIONS : 

    At the end of the 1400 s, the world changed. Two key 

dates can mark the beginning of modern times. In 1485, 

the Wars of the Roses came to an end, and, following the 

invention of printing, William Caxton issued the first 

imaginative book to be published in England – Sir 

Thomas Malory‘s retelling of the Arthurian legends as Le 

Morte D’Arthur. In 1492, Christopher Columbus‘s 

voyage to the Americas opened European eyes to the 

existence of the New World. both geographical and 

spiritual, are the key to the Renaissance, the ‗rebirth‘ of 

learning and culture, which reached its peak in Italy in the 

early sixteenth century and in Britain during the reign of 

Queen Elizabeth I, from 1558 to 1603. 

      England emerged from the Wars of the Roses (1453–

1485) with a new dynasty in power, the Tudors. As with 

all powerful leaders, the question of succession became 

crucial to the continuation of power. 

    So it was with the greatest of the Tudor monarchs, 

Henry VIII, whose reign lasted from 1509 to 1547. In his 

continued attempts to father a son and heir to the line, 

Henry married six times. But his six wives gave him only 

one son and two daughters, who became King Edward 

VI, Queen Mary I, and Queen Elizabeth I.  
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  . ِلُٝخُ

ٖٓ اُٞهذ علاً . ك٢ كزوٙ ه٤ٖوٙ  اٌنخّخ  أ٤ٔٛخ ٛنٙ اُقٞٞح ٝأُؼوٝكخ ثبٍْ الإلاػ

أُؼزولاد ٝؿ٤ود ا٠ُ ٝاُل٤٘٣خ اٍزؼ٤٘ ػٖ أُٞاهق  هوٕٝ ٖٓ اُؼو٤لح اُل٤٘٣خثؼل 

"أُلاكغ ػٖ  ـً  ًبٕ أُِي ا٥ٕ، ػ٠ِ ٍج٤َ أُضبٍ،   . اُزل٤ٌوٝو٣وخ عل٣لح ك٢ 

 الا٣ٔبٕ"  اهوة اَٗبٕ ا٠ُ الله  ٝٛٞ اُلٝه أُؼ٠ٞ ٍبثوب ا٠ُ اُجبثب ك٢ هٝٓب.

.  لا ثل ٖٓ ئػبكح رؼو٣ق خل٤٘٣اُٝ ا٤َُب٤ٍخ ثوٝرَزبٗز٤خ ، ٝالأٓخ ا٥ٕ، إٔجؾذ اٌِٗزوا 

 ك٢ ٝار٤ٖ ٣وؽ ٔبهرٖ ُٞصو ك٢ ُ 11اُجوٝرَزبٗز٤خ ، اُز٢ ًبٗذ هل ْٗأد ٓغ أٝوٝؽبد 

هئ٤َبً ٝإٔجؼ أُِي ثللا ٖٓ اُجبثب  إٔجؾذ اُل٣بٗخ اُو٤ٍٔخ ا٤ُ٘ٝٞخ5158 ػبّ 

مُي  ٌُٝ٘ٚ هؿْ   لاٍْا ًبص٢ٌ٤ُٞأُِي  ٛ٘و١  ٗلَٚ ظَ إ  ٤ٌَِ٘خ.  ػ٠ِ اُوؿْ ُٖٓ

 بُغ٘خ ٝاُ٘بهث ع٤ٔغ اُؼوبئل اٌُبص٤ٌ٤ُٞخ، ٖٓ اػزواف .  ؽوّ ٤ًَ٘ب ٖٓ هجَ اُجبثب

أُؼزولاد ٖٓ أ١ ٝهذ ٠ٚٓ ك٢  ٠صٞهح عنه٣خ ػظٔ ثٌَ ثَبٝخ  ذًبٗ ٜب. رْ اٍزغٞاث

أهوة ٓب ٣ؼبكٍ ٕلٓخ ٣ٞٛخ الأٓخ اُل٤٘٣خ ٝالأفلاه٤خ ٛٞ رْبهُي .  ػ٠ِ الأٓخ دصوأ

ٙذ أُؼزولاد اُ٘ظو٣بد اُز٢ ه٢ٛٝٞ  (5711) " ٍ٘خإَٔ الأٗٞاع"كاه٣ٖٝ ؽٍٞ 

ٝأكد ئ٠ُ ؽلٝس أىٓخ ٛبئِخ  اٌُزبة أُولً ك٢ أُغزٔغ اُل٤ٌزٞه١ٓؼزولاد اُل٤٘٣خ ٝ

 الا٣ٔبٕ .ا٣ُٜٞخ ٝ ك٢

 

 

 

 

 

ػ٠ِ ٗؾٞ ٓٔبصَ ك٢  ؽوًخ الإٕلاػ ك٢ ػٜل ٛ٘و١ اُضبٖٓ  أصبهد ؽلٝس أىٓخ ٍبؽوخ  

    The need for the annulment of his first marriage, to 

Catherine of Aragon, brought Henry into direct conflict 

with the Catholic church, and with Pope Clement VII 

(1521–32) in particular. In reaction to the Catholic 

church‘s rulings, Henry took a decisive step which was to 

influence every aspect of English, then British, life and 

culture from that time onwards. He ended the rule of the 

Catholic church in England, closed (and largely 

destroyed) the monasteries – which had for 58 The 

Renaissance 1485–1660 centuries been the repository of 

learning, history, and culture – and established himself as 

both the head of the church and head of state.  

        The importance of this move, known as the 

Reformation, is huge. In a very short period of time, 

centuries of religious faith, attitudes and beliefs were 

replaced by a new way of thinking. Now, for example, 

the King as ‗Defender of the Faith‘ was the closest 

human being to God – a role previously given to the Pope 

in Rome. Now, England became Protestant, and the 

nation‘s political and religious identity had to be 

redefined. Protestantism, which had originated with 

Martin Luther‘s 95 Theses in Wittenberg in 1517, became 

the official national religion, and the King rather than the 

Pope became head of the church. Although King Henry 

himself remained nominally Catholic, despite being 

excommunicated by the Pope, all the Catholic tenets, 



 

)14(       http://www.e1500.com/vb/index.php                                          ْمع تحيات المعتقل                        ذِٕزذ٠بد اٌز١ٍُْ ّٓ ث 

 

ػٖ ٣ٞٛخ اٗغِزوا ثلأد ُزٌٕٞ ٓ٘لِٖخ ٝٓز٤ٔيح    اٌِٗزوا ك٢ اُووٕ اَُبكً ػْو.

: ك٢ ؿيٝ الآجواٝٞه٣خ،  ف٤ٕٖٞزٜب اُزبه٣ق٤خ ثٞو٣وز٤ٖ رأًلًبٗذ الأٓخ ٝ,  أٝهٝثب

 "ا٤ُياث٤ش أٝلا " ٛ٘و١ اث٘ذٝك٢ ا٤َُٞوح ػ٠ِ اُجؾبه ، ٝاُز٢ رؾووذ فلاٍ ػٜل  

 

 

اص٤ٖ٘ ٖٓ أُلٌو٣ٖ . ٓؼيٍٝ ٛ٘و١ اُضبٖٓ ٓغ هٝٓب ػ٠ِ ٗؾٞ رٔوكا  اٗلٖبٍُْ ٣زْ 

ٛٞلا ًٝبٕ أٍٝ  أُ٘بؿ اُن١ عؼَ مُي ٌٓٔ٘ب.ٞا أْٗئ ، ػ٠ِ ٝعٚ اُقٖٞٓالأٝهٝث٤٤ٖ

 ٝاُن١ ًبٕ ؽٔبٍٚ ُلاكة اٌُلا٢ٌ٤ٍ ٖٓلها ػظ٤ٔب ا٣وأًٍٞ " اُجبؽش اُُٜٞ٘ل١ 

 ٤ٚن اُوٛج٘خ اٌُبص٤ٌ٤ُٞخ )اُز٢ أػوة ػٜ٘ب ك٢اؽزوبهٙ ُزٝ لاؽ٤بء اُزؼِْ اٌُلا٢ٌ٤ٍ

ٌُٖ رؾل٣ب ُلَبك ا٤ٌَُ٘خ  ٝ ٤ٌُ ٓؾبُٝخ لإٌٗبه ٍِٞخ اُجبثبٝ( " ٓل٣ؼ اُؾٔبهخ ًزبثٚ "

. ا٣وأًٍٞ ًبٕ ٛ٘بى ٝهذ ُِٞوًٞ لا كاػ٢ ُٜب، ٝث٤غ هٞغ اصو٣خ اُؼلٞ  اٌُبص٤ٌ٤ُٞخ

ك٤٘٣خ ٝث٤غ هٞغ   كاػ٢ ُٜباُز٢ لا ٝهذ ُِٞوًٞ ُْ ٣ٌٖ ُل٣ٚ ا٣وأًٍٞ  .  ٝاُل٤٘٣خ

ػٞكح ا٠ُ ه٤ْ ا٤ٌَُ٘خ ٣ز٠٘ٔ اُؼٞكح ا٣وأًٍٞ   ًبٕ  اٝ هواهاد اُؼلٞ .اصو٣خ 

( ٖٓ 5151)ٍ٘خ ٞجؼخ ا٤ُٞٗب٤ٗخ اٗزظ أُٖ أعَ اُو٤بّ ثنُي ، ك اَُبثوخ ا٤َُٔؾ٤خ 

 اُلار٤٘٤خ أُٞعٞكح . اٌُزبة أُولً ثللا ٖٓ 

 

رٞٓبً ٓٞه اُن١ ًبٕ  ٤َُِلا٣وأًٍٞ إٔجؼ ٕل٣وب  فلاٍ ى٣بهارٚ ا٠ُ اٌِٗزواٖٝٓ 

كػْ ٝلام أُِي ٛ٘و١ اُضبٖٓ ٖٓ ًبرو٣ٖ ٖٓ  ُوكٚٚاُوأً  ٓوٞٞعك٢ ٝهذ لاؽن 

لإعواء الاهٗ أػٔبٍ ا٣وأًٍٞ ك٢ ر٤ٜٔل ٖٓ   ًض٤وٖٓ إ ػ٠ِ اُوؿْ ٝ  .  أهاؿٕٞ

ٝئػبكح ر٤ٌِْٜب ا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ ٤ٌُٝ  ر٤ٜٞوٕلاؽبد اُجوٝرَزبٗز٤خ ًبٕ ٛلكٚ لائ

  . ٝاُزَبٓؼ  اُِجوا٤ُخ  ُضوبكخا ٓؼوكخٝٓضَ ٕٞد اُزؼِْ  كول . الاٗلٖبٍ ػٜ٘ب 

 

from confession to heaven and hell, were questioned. It 

was, quite simply, the most radical revolution in beliefs 

ever to affect the nation. The closest equivalent shock to 

the nation‘s religious and moral identity is Charles 

Darwin‘s On the Origin of Species (1859), whose theories 

undermined the religious and biblical beliefs of Victorian 

society and led to a colossal crisis of identity and faith. 

 

   The Reformation in the reign of Henry VIII provoked a 

similarly overwhelming crisis in England in the sixteenth 

century. England‘s identity began to be separate and 

distinct from Europe. The nation was to affirm its 

individuality historically in two ways: in the conquest of 

Empire, and in the domination of the seas, achieved 

during the reign of Henry‘s daughter Elizabeth I.  

  

      Henry VIII‘s break with Rome was not carried out as 

an isolated rebellion. Two European thinkers, in 

particular, established the climate which made it possible. 

The first of these was the Dutch scholar Erasmus whose 

enthusiasm for classical literature was a major source for 

the revival in classical learning. His contempt for the 

narrowness of Catholic monasticism (expressed in The 

Praise of Folly) was not an attempt to deny the authority 

of the Pope, but a challenge to the corruption of the 

Catholic church. Erasmus had no time for unnecessary 
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ٓغ هٝٓب.  اٗلٖبٍ ؽبًٍْبٕ ٓياط ٓقزِق رٔبٓب ، الأُٔب٢ٗ ٓبهرٖ ُٞصو ، اُن١ ٌَّ 

ٌُْٜ٘ ٝا٤ٌَُ٘خ اٌُبص٤ٌ٤ُٞخ ك٢ لَبك ػٖ اُاٍ ا٣وأًٍٞ ٞهٖٓ ااٌُض٤و ارلن ٓغ ُٞصو  

اػزجو اُؼل٣ل ٖٓ أُإهف٤ٖ  وك٘ اُقٚٞع َُِِٞخ اُجبثب.هكٝك ُٞصو ُافزِلٞا ثْإٔ 

ٙل ث٤غ ٌٕٞى ( أٝوٝؽخ  11ػ٘لٓب ػِن ُٞصو ػ٠ِ ثبة ٤ًَ٘زٚ  )5158 ػبّ 

ح بك٤هك٢ ُٞصو  اهٍزٔوا   جلا٣خ الإلاػ ٝٝلاكح اُجوٝرَزبٗز٤خ.ًاُـلوإ اُجبث٣ٞخ ٝ

اُ٘يػخ اُلوك٣خ  ى٣بكح اٗزْبه ًنُي ( 5195ٝ)ٍ٘خ ئ٠ُ ؽوٓبٗٚ اكٟ أُؼبهٙخ ُِجبثب 

ٖٝٓ ٛنا أُِ٘ٞن ٣غت ػ٤ِ٘ب اػزٔبك ٛ٘و١ اُضبٖٓ كٝه  أٝهٝثب أُْب٤ُخ.  ك٢اُل٤٘٣خ 

ٝا٤ٌَُ٘خ  هئ٤ٌ ا٤ٌَُ٘خ الإٗغ٤ِي٣خ ٝا٤ٌَُ٘خ ٗلَٜب ٜٗٔ ٓ٘لِٖخ رٔبٓب ػٖ الإٗغ٤ٌ٤ِخ

  .ٗلَٜب ٜٗٔ ٓ٘لَٖ رٔبٓب ػٖ الإٗغ٤ٌ٤ِخ

 

 

 

 

اُلو٢َٗ اُوعَ هجَ  رْ ر٘بُٜٝب ٖٓ  (اٌُبص٤ٌ٤ُٞخفبهط )ا٤ٌَُ٘خ  ر٣ٞٞوُٞصو ك٢ ٜٓٔخ 

ه٤ًيح ًب ًِٔبد ؽوك٤خ ٖٓ الله ، ٝٓضَ ُٞصو ، ًبُل٤ٖ هأٟ اٌُزبة أُولً ، عبٕ ًبُل٤ٖ

ًبُلٖ، إٔجؾذ ع٤٘ق  حؼ٠ِ ٓلٟ اَُ٘ٞاد اُؼْو٣ٖ الأف٤وح ٖٓ ؽ٤بك أٍب٤ٍخ لأكٌبهٙ.

 ػ٠ِِٔذ زّ ٝا٢ الأفلاهٝاَُِٞى اٜٗب ثٔضبثخ ٗٔٞمط ُِز٘ظ٤ْ أُل٢ٗ . هٞح اُجوٝرَزبٗز٤خ

ritual, the sale of pardons and religious relics. He wished 

to return to the values of the early Christian church and in 

order to do so, produced a Greek edition (1516) of the 

Scriptures in place of the existing Latin one. Through his 

visits to England, Erasmus became a friend of Sir 

Thomas More, who was later beheaded for refusing to 

support Henry VIII‘s divorce from Catherine of Aragon. 

Although much of Erasmus‘s work prepared the ground 

for Protestant reforms, his aim was to purify and remodel 

the Catholic church, not to break away from it. He 

represented the voice of learning and knowledge, of 

liberal culture and tolerance.  

   *For more details about humanists see the end of this 

lecture 

    it was a quite different temperament, the German 

Martin Luther‘s, which marked the decisive break with 

Rome. Luther agreed with much of what Erasmus said 

about the corruption of the Catholic church but they 

disagreed on their responses and Luther refused to submit 

to the Pope‘s authority. Many historians regard 1517, 

when Luther pinned to a chapel door his 95 Theses 

Against the Sale of Papal Indulgences, as the start of the 

Reformation and the birth of Protestantism. Luther‘s 

continuing opposition to the Pope led to his 

excommunication (1521) and the further spread of 

religious individualism in Northern Europe. It is against 
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 روْق اُِجبً ، ٝاُ٘ظبّ الأث١ٞ أفند هجٚخ  ٠ ٍج٤َ أُضبٍ،اًضو ثٌض٤و ، ػِٕوآخ 

م أُوأح  هٞغ هأً اُوعَ ك٢ اؿوئهٟٞ، ٝهل رْ كوٗ اُوهبثخ ػ٠ِ اُلهآب ، ٝريكاك 

 ؽبلاد اُيٗب.

 

 

ئ٠ُ ٓ٘بٝن ّٔبٍ أٝهٝثب ، د ٗزْواك٢ ع٤٘ق  اُز٢ رٞٞهدْٜٓ لإٔ الأكٌبه  ًبٕ مُي 

 . ٣ِٝيك٢ ٝ ئٗغِزواك٢  خِٓزيٌٖٓ رُْ  اُز٢ٝاُزوب٤ُل  اٌٍزِ٘لاثٔب ك٢ مُي 

و اٌُُٞٓ٘ٞش اٗزٖ ٖٓ اُٞهذ  هوٕ لاؽن)ثِـذ مهٝرٜب (  ٛنٙ اُؾوًخ أُإصوح  رٞعذ

 خٌٓبٗاُ٘ظو ك٢ ًبٕ لا ثل ٖٓ ئػبكح  ٝالاٗزٖبه ثؼل الإلاػ ٝ  ًَوٝ ٣ٞٓاُجوٝرَزبٗز٢ 

  .عَ ك٢ اُؼبُْ اُو

ٍبكو ًو٣َزٞكو ًُٞٞٓجًٞ ُِجؾش ػٖ  5619ٝأُزٍٞغ . ك٢ ػبّ اُؼبُْ أُزيا٣ل 

ك٢ عيه اٌُبه٣ج٢ . َُ٘ٞاد ػل٣لٙ ًبٕ  ٤ٌٛ ثب٤ٗٞلاهلٓبٙ ٓ٘ٞوخ  ٝٝأحاٍٝ ٖٓ  , اُٜ٘ل

 . ٓو٣ٌز٤ٖك٢ اًزْبف الا ُٚ اُلَٚ

 

 

ٓجلأ ػ٤ِٔب ثبٕ اْٗئٞا ًٞث٤و٤ًٌٗٞ ٝهب٤ِ٤ُٞ  ،ػ٠ِ ٓلٟ اُووٕ أُوجَ اٝ ٗؾٞ مُي

ك٢  اُؼو٤ِخٝٛنا اُزٍٞغ اٗؼٌٌ ػ٠ِ الاٍزٌْبكبد .  ٢ٛ ٓوًي إٌُٞالاهٗ ُْ رٌٖ 

أ٣ٚب ػ٠ِ أ٤ٔٛخ  ؽبىد  ٖٞهح اُل٤َِٞف اُُٜٞ٘ل١ ا٣وأًٍٞ رئٕ  مُي اُٞهذ .

الاَٗب٢ٗ ًبٕ ُٚ ربص٤و ػظ٤ْ ػ٠ِ اع٤بٍ ٖٓ اٌُزبة اُن٣ٖ عؼِٞا  رل٤ٌوٙ ، ، ًج٤وح ٛ٘ب

 . إٌُٞ اُوعَ ٛٞ ٓوًيٛنا  ٌٓبٕ ػَٔ 

ٖٓ اُؼٖو اُؼظ٤ْ ٌُِلا٤ٌ٤ٌٍبد  أُٖبككخ إٔ اُلَِلخ الأكلا٤ٗٞٝخ اُغل٣لح ثبٌٖ رُْ 

 ك٢ ر٘بؿْ إٌُٞ ٝأٌُبٍ اُجْو١ٓضب٤ُزٜب .  ك٢ ػٖو اُٜ٘ٚخ ٤ٜٓٔ٘ٚ ذإٔجؾ ا٤ُٞٗب٤ٗٚ

this background that we should place Henry VIII‘s 

adoption of the role of the head of the English church and 

the church‘s own quite separate style of Anglicanism.  

 

    Luther‘s mission in developing the church outside 

Catholicism was taken up by the Frenchman, Jean Calvin. 

Like Luther, Calvin saw the Bible as the literal word of 

God and the very foundation for his ideas. For the last 

twenty years of Calvin‘s life, Geneva became the 

powerhouse of Protestantism. It functioned as a model of 

civic organization and behavior and included a much 

stricter morality – for example, dress was austere, 

patriarchy took a stronger grip, drama was censored, 

women were drowned and men beheaded for adultery.  

 

     This was significant because the ideas developed in 

Geneva spread to regions of Northern Europe, including 

Scotland and the non-conformist tradition in England and 

Wales. This influential movement culminated a century 

later in the triumph of Cromwell‘s Puritan 

Commonwealth. After the Reformation, the place of man 

in the world  had to be re-examined. This was a world 

which was expanding. In 1492, Christopher Columbus 

travelled in search of the Indies, landing first in the 

Caribbean island of Hispaniola. For many years he was 

credited with having ‗discovered‘ the Americas. Over the 
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ٖٓ اٌُض٤و  اُز٢ ٤ٕـذ هجَ ٝلاكح ا٤َُٔؾ٤خ ، ٝؽز٠ ٝوم اُزل٤ٌو الإَٗب٢ٗ اُز٢ ػٔذ 

 اُٜ٘ٚخ الاٗغ٤ِي٣خ . ًٝنُي ًزبثخأٝهٝثب 

  

 

اُز٢  ُِؾ٤بح أٗٔبٛ ٓضب٤ُخ  ػوٗالأكة  هجَ ػٖو اُٜ٘ٚخ إٔ ك٢ ًض٤و ٖٓ الأؽ٤بٕ  

اُجؾش ػٖ اُزؼج٤و اُلوك١ أفن ٌُٖٝ ثؼل الإلاػ   ، ًبٗذ ر٤ٜٖٔ ػ٤ِٜب هٝػ ا٤ٌَُ٘خ

ك٢ ؽ٤ٖ ٣غو١ ك٢ ًض٤و ٖٓ  ٜب ٝرْ اٍزغٞاة أُإٍَبد ٝئػبكح رو٤٤ٔ .أًضو ٓؼ٠٘

ٝاُز٢ رؼٌٌ ٝوم اُزو٤ِل٣ٚ ث٤و بٛ٘بى ٝوم ك٢ اُزؼ ًبٌُٕٖٝ ؽ٤ش  الاّبكح ثٜب  الأؽ٤بٕ

ًزبثخ اُٜ٘ٚخ اٍزٌْبف عـواك٤خ  . اُل٤٘٣خ ، ٝاُج٤ُٞٞخ ، أٝ اعزٔبػ٤خ  :ٓضب٤ُخ اَُِٞى 

اُوٝػ اُجْو٣خ ، ٝئػبكح رؾل٣ل ػلاهزٜب ٓغ اَُِٞخ، ٝاُزبه٣ـ، ٝاُؼِّٞ ، ٝأَُزوجَ. 

بد ِـ٣ٞاُر٤ٌِْخ ٛبئِخ ٖٓ  اُ٘ٞع ٝاٌَُْ ٝ ًبٕ ٓغ   ٢اُزغو٣جؼبَٓ زاُٝٛنا 

 . ك٢ كزوح ه٤ٖوح ٖٓ اُيٖٓٝالاثزٌبهاد الاكث٤خ 

 

 

 

ًٝبٕ اَُجت ٛٞ اُوٞح اُلاكؼخ ك٢ ٛنا اُجؾش ػٖ اُوٞاػل اُز٢ رؾٌْ ٍِٞى الإَٗبٕ ك٢ 

ؽ٤ش ُْ رؼل : ك٢ ٙوثخ ٝاؽلح عو٣ئخ با٤َُٔؾ٤خ  أ٤ٝؼ ثٜ ٍؾوهٞح ٝ  .   ٜٗٚخ اُؼبُْ

اُوعَ إ اما . ُزول٣ْ رل٤َواد ٝؽوبئن اُؾ٤بح اُؾو٤و٤خ رؾزبطٝلا ، ئؼخ ر٤َٞو ػ٤ِٜباُوا

ػٖو ك٢ ثبُزب٢ُ ٓٞٙٞع الأكة ٢ٛ  ؾوحئهاكرٚ اُٝ،  ٚهلهار، َِٝٞبرٚٚ ُاٍزقلآٝ

ُِٔؾٔخ الإٗغ٤ِي٣خ اُز٢ رـِن ٛنٙ اػ٠ِ ؿواه ثزواهى   اَُٞٗبربد  اهل٣ْ اُٜ٘ٚخ ، ٖٓ

ػٖو اُٜ٘ٚخ ًبٕ هل اٗز٠ٜ ثؼلٓب  اُن١ ْٗو ثؼل اُزو٤ْٓاُلزوح ، اُلوكًٝ أُلوٞك 

 . ُلزوح ٣ِٞٝخ

next century or so, Copernicus and Galileo would 

establish scientifically that the Earth was not the centre of 

the universe. This expansion was reflected in the mental 

explorations of the time. The figure of the Dutch 

philosopher Erasmus also takes on considerable 

importance here. His humanist thinking had a great 

influence on generations of writers whose work placed 

man at the center of the universe. 

   It was not by accident that neo-Platonic philosophy, 

from the great age of classical Greece, became dominant 

in the Renaissance. Its ideals of the harmony of the 

universe and the perfectibility of mankind, formulated 

before the birth of Christianity, opened up the humanist 

ways of thinking that pervaded much European and 

English Renaissance writing. 

         

  Literature before the Renaissance had frequently offered 

ideal patterns for living which were dominated by the 

ethos of the church, but after the Reformation the search 

for individual expression and meaning took over. 

Institutions were questioned and re-evaluated, often while 

being praised at the same time. But where there had been 

conventional modes of expression, reflecting ideal modes 

of behaviour – religious, heroic, or social – Renaissance 

writing explored the geography of the human soul, 

redefining its relationship with authority, history, science, 
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ِضوبك٤خ ٝاُلَِل٤خ ٝالإ٣ل٣ُٞٞع٤خ ٌُزبثخ اُٜ٘ٚخ الإٗغ٤ِي٣خ. أػ٠ٞ هٞح كاكؼخ ُ الإلاػ

ٍزٌْبف الإلاػ ٝئػبكح ع٤ٔغ اُْٞاؿَ ا٠ُ ا اٙٞوٝاًٝبٕ اٌُزبة ك٢ اُووٕ اُزب٢ُ 

اُؼِْ ٛٞ ٖٓ إ ؽ٤ش  الإَٗب٤ٗخ. ك٢ ػبُْ ؽ٤ش الاكزواٙبد اُول٣ٔخ ُْ رؼل ٕبُؾخ، 

إ ؽ٤ش ،  ٛٞ ٓوًي الاٛزٔبّ ، ٝؽ٤ش ًبٕ اُوعَ  اُول٣ٔخاُلو٤ٙبد رَبءٍ ٣ٌزْق 

ٕ ٣ٌٞ٘لٓب اُوك ػ٠ِ رلٌي ا٤ُو٤٘٤خ اَُبثوخ. لأٗٚ ػ ٕٞ ؾب٣ُٝٝ ٣ٕٞؼٌَٖ اُن٣زبة ْٛ  اٌُ

ُٖ ٣ٌٕٞ ٛ٘بى  .  ًضو ئصبهحٝا بٝكٚ ٓقػظْ اك٢ ٣ٌٕٞ إٌُٞ فبهط ػٖ ٗٞبم ا٤َُٞوح 

اُِـخ ، ٛٞ . ٓب رْ ئْٗبؤٙ ك٢ اُجلاك الاْٗبئ٢ أثلا ٓوح أفوٟ ٓضَ ٛنٙ الاعٞاء ُِزٞرو 

ثؼ٘  ،ٗٔٞ ٛ٘بى  ؽلس  اُٞهذ ٗلَٚ ٝك٢  الأكة، ٝا٣ُٜٞخ ا٤ُ٘ٝٞخ ٝاُل٤ُٝخ.

اُواثغ  ٝلاكح ُِؼِّٞ اُؾل٣ضخ ٝاُو٣ب٤ٙبد ٝػِْ اُلِي. ك٢ اُؼول أُإهف٤ٖ ٣وُٕٞٞ اٗٚ

 اٍزجلاٍ ٗظبّ أهٍٞٞ ٓغ أٌُْ  ثللا ٖٓ ًٞثوٕ ًًٖٞٓ اُووٕ اَُبكً ػْو 

( اُلٝهح اُل٣ٞٓخ، 5197) ٍ٘خ  . ك٢ اُزْو٣ؼ، اًزْق ٛبهك٢ الأهٗ ك٢ ٓوًي إٌُٞ

لغبه ٓٔبصَ ٖٓ ثلا٣خ اُؼَٔ ك٢ اُووٕ اَُبكً ػْو ك٢ ا٣ٞب٤ُب. ٝهغ اٗ ٝث٘بء ػ٠ِ

ك٢ ر٣ٞٞو ٝاًزْبف ٝاٍزقلاّ اَُبػبد ٝاُزٌَِٞثبد، ٝٓٞاى٣ٖ  اُووٕ اَُبثغ ػْو

ع٤ٔغ الأكٝاد أُٖٔٔخ ُو٤بً ٝاُزؾو٤ن ػٖ ًضت   )ٝأُغبٛو  اُجٕٞلاد ٝ اُؾواهح

 . ( ك٢ اُؼبُْ أُوئ٢ ٝؿ٤و أُوئ٢

 

 

 

 

 

and the future. This involved experimentation with form 

and genre, and an enormous variety of linguistic and 

literary innovations in a short period of time. 

 

    Reason was the driving force in this search for rules to 

govern human behavior in the Renaissance world. The 

power and mystique of Christianity had been overthrown 

in one bold stroke:  where the marvellous no longer holds 

sway, real life has to provide explanations. Man, and the 

use he makes of his powers, capabilities, and free will, is 

thus the subject matter of Renaissance literature, from the 

early sonnets modelled on Petrarch to the English epic 

which closes the period, Paradise Lost, published after 

the Restoration, when the Renaissance had long finished.  

  

     The Reformation gave cultural, philosophical, and 

ideological impetus to English Renaissance writing. The 

writers in the century following the Reformation had to 

explore and redefine all the concerns of humanity. In a 

world where old assumptions were no longer valid, where 

scientific discoveries questioned age-old hypotheses, and 

where man was the central interest, it was the writers who 

reflected and attempted to respond to the disintegration of 

former certainties. For it is when the universe is out of 

control that it is at its most frightening – and its most 

stimulating. There would never again be such an 
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الإَٗبٕ ٓ٘ن اُلزوح اٌُلا٤ٌ٤ٍخ. ٝأكٟ اٍٝغ اًزْبف ُؾو٣خ  ًبٗذ اٌُزبثخ ك٢ مُي اُؼٖو

ا٣غبك ٣ٞٛخ ك٤٘٣خ ٝاعزٔبػ٤خ ٝأفلاه٤خ عل٣لٙ ثو٤ذ ؽز٠  ٛنا الأكة الإ٤ٌِٗي١ ئ٠ُ

 ا٥كاةاُِـخ الإٗغ٤ِي٣خ ٝاؽلح ٖٓ أؿ٠٘ ٝأًضو  ٓ٘زٖق اُووٕ اُزبٍغ ػْو. إٔجؾذ

٤لح ػٖ ٓٞٙغ اٛزٔبّ ٝكهاٍخ ك٢ أٓبًٖ ٝأىٓ٘خ ثؼ ر٘ٞػب ك٢ الاكة اُؼب٢ُٔ ، ٝلا ٣ياٍ

اُضوبك٢ ٝاُٖواع اُن١ أػوجٚ ًبٗٞا ٓلبر٤ؼ ؽبٍٔٚ  ٖٓلهٙ. الإلاػ ٝهوٕ ٖٓ اُز٤ٌق

  .اٌُض٤وح الأكة الإٗغ٤ِي١ ا٣ُٜٞبدٝ ك٢ كْٜ 

 

 

 

 ٣ؾز١ٞ ػ٠ِ ثؼ٘ ٖٓ اػظْ الأٍٔبء ك٢ ًَ الأكة اُؼب٢ُٔ : أكة اُٜ٘ٚخ الإٗغ٤ِي٣خ

 ٝ  ٍجَ٘وٝ  ٤ٍل٢ٗ ث٤ٖ أَُوؽ٤٤ٖٖٓ ٣ٝجَزو ، ٝعَٕٞٗٞ، ٝ ٝ ٌَّج٤و ، ٓبهُٞ

ًٝٛٞو ك٢  ٝثوإٝ  ٝها٢ُ ٝ ٗبُ ٝ ث٤ٌٕٞ ٝث٤ٖ  اُْؼواء ٤ِٓزٕٞ  ٖٓ ًٝنُي كٕٝ 

ٖٓ اٌُزبة  أُٖوؽخ )أُأمٕٝ ثٜب ( ٝاَُ٘قخ  ٝك٢ أُوًي ث٤ْٜ٘ ع٤ٔؼبً  اُ٘ضو، 

 .5155 ػبّ  أُولً، اُز٢ ْٗود ك٢

 

 أُ٘بهًِبٗذ رؾذ  الأٍئِخًٝج٤وح علا لإٔ اٌُض٤و ٖٓ  ٝرْبهى أٍٔبء ٖٝٗٞٓ ًض٤وح

، ُٔبما ٢ٛ اُؾ٤بح ه٤ٖوح علا، ٓب ٛٞ ع٤ل ٢ٍٝء )ٖٝٓ  : ٓب ٛٞ الإَٗبٕ، ٓب ٢ٛ اُؾ٤بح

ٓب ٛٞ اُؾت؟ ٛنٙ ٢ٛ الأٍئِخ اُز٢  ٝ ٓب ٛٞ أُِي  ,( اُوب٢ٙ اُن١ ٣غت إ ٣ٌٕٞ ٛٞ 

atmosphere of creative tension in the country. What was 

created was a language, a literature, and a national and 

international identity. At the same time there occurred the 

growth, some historians would say the birth, of modern 

science, mathematics and astronomy. In the fourth decade 

of the sixteenth century Copernicus replaced Aristotle‘s 

system with the sun, rather than the Earth, at the center of 

the universe. In anatomy, Harvey discovered (1628) the 

circulation of the blood, building on sixteenth-century 

work in Italy. There was a similar explosion from the 

start of the seventeenth century in the discovery, 

development and use of clocks, telescopes, thermometers, 

compasses, microscopes – all instruments designed to 

measure and investigate more closely the visible and 

invisible world.  

 

The writing of the era was the most extensive exploration 

of human freedom since the classical period. This led 

English literature to a new religious, social and moral 

identity which it maintained until the mid-nineteenth 

century. English became one of the richest and most 

varied of world literatures, and is still the object of 

interest and study in places and times distant from its 

origin. The Reformation and the century of cultural 

adjustment and conflict which followed are crucial keys 

in understanding English literature‘s many identities.  
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ٌُٜ٘ب ُْ رٌٖ كؼبُخ رٔبٓب ُنُي  ٝ ثلا٣خ اُيٖٓ لأكة ٝاُلَِلخ ٓ٘نًُبٗذ اٍبً ٝٓؾٞه 

 .خا٤ُؼوٞث٤اُؼٖٞه ٝ خاُؼٖٞه الا٤ُياث٤ض٤ عؼِذ عيءا ٖٓ أُ٘بهْخ ا٤ٓٞ٤ُخ ًٔب ك٢

 

، 61 ػبٓب  ؽٌٔخ ُٔلح ػ٠ِ اُوؿْ ٖٓ إٔ ئ٤ُياث٤ش ، ؿ٤و َٓزوواُٞٙغ ٤ٍب٤ٍب، ًبٗذ 

ٔزٞوكٕٞ ُِ، ٝصٞهاد ٓؾزِٔخ ٙلٛب. ًٝبٕ   ًبٗذ ٛ٘بى رٜل٣لاد َٓزٔوح ٝٓإآواد

ُجوٝرَزبٗز٤خ )أُزْلكٕٝ( ٝعٞك َٓزٔو؛ اٌُض٤و ٖٓ اُ٘بً ؿبكهٝا اُجلاك لأٍجبة ا

ٝثلا٣بد أفوٟ   ٖٓ أعَ ئهبٓخ أَُزؼٔواد الأ٠ُٝ ك٢ ٝلا٣خ كوع٤٘٤ب ٝثَِ٘لب٤ٗب  ك٤٘٣خ

 ٝاُن١ ( اُزؼج٤و الأًضوأٌُبكؼ اٌُبص٤ٌ٤ُٞخ )الإلاػ أُؼبهٙخ  ِٕذ اؼبُْ اُغل٣ل. ُِٝ

لا ٣ياٍ ٣نًو ٝاُن١ 5111ػبّ ٗٞكٔجو  1جبهٝك ؿب١ كًٌٞ ٖٓ ٍغِزٚ ك٢ ٓإآوح اُ

 اُن١ هبك  ئ٣وٍ ئٌٌٍ،،  ٤ُياث٤ش  ٝاُٞهذ اُٞؽ٤ل أُلَٚ ٍ.  ٛنا اُزبه٣ـ ٖٓ ًَ ػبّ

ئ٠ُ ؽل ًج٤و ػ٠ِ أُ٘بؿ ا٤َُب٢ٍ ك٢ ٜٗب٣خ ؿ٤و َٓزوو  ٓإآوح ٙل أُِي اُن١ 

   اُووٕ.

 

 

ٖ ثؼ٘ اُْؼٞه ثبلاٍزوواه، ّٝؼٞه ًج٤و ٓ ئػٞبء الأٓخ  ،ٓغ مُي،   ػٜل ئ٤ُياث٤ش

ٝأٍٍٞٞ  ، ٛيٓذ الاهٓبكا الاٍجب٤ٗخ 5177ك٢ ػبّ    اٗزٖبه اُو٤ٓٞخ ٝاُل٤٘٣خ ػ٘لٛب

ٝاُجؾبهح ُٜب اُجؾبه ًٝبٕ ئٗغِزوا ا٤َُبكح ػ٠ِ  ك٤ِ٤ت اٌُبص٢ٌ٤ُٞ ِٓي اٍجب٤ٗب.

ٜٗت اُنٛت ٖٓ الآجواٝٞه٣خ ٢ٛ (  ٝاؽلحٗظوح ػ٠ِ  ااػزٔلٝ)اُووإ٘خ أٝ الأثٞبٍ، 

 .اُؼبَٛ الأؿ٠٘ ٝالأهٟٞ ك٢ اُؼبُْ ثْٜ ٢ٛ الاٍجب٤ٗخ ُغؼَ أٌُِخ اُقبٕخ 

 

 

    The literature of the English Renaissance contains 

some of the greatest names in all world literature: 

Shakespeare, Marlowe, Webster, and Jonson, among the 

dramatists; Sidney, Spenser, Donne, and Milton among 

the poets; Bacon, Nashe, Raleigh, Browne, and Hooker in 

prose; and, at the centre of them all, the Authorized 

Version of the Bible, published in 1611.  

 

        So many great names and texts are involved because 

so many questions were under debate: what is man, what 

is life for, why is life so short, what is good and bad (and 

who is to judge), what is a king, what is love ? These are 

questions which have been the stuff of literature and of 

philosophy since the beginning of time, but they were 

never so actively and thoroughly made a part of everyday 

discussion as in the Elizabethan and Jacobean ages.  

     

       Politically, it was an unsettled time. Although 

Elizabeth reigned for some forty-five years, there were 

constant threats, plots, and potential rebellions against 

her. Protestant extremists (Puritans) were a constant 

presence; many people left the country for religious 

reasons, in order to set up the first colonies in Virginia 

and Pennsylvania, the beginnings of another New World. 

Catholic dissent (the Counter-Reformation) reached its 

most noted expression in Guy Fawkes‘s Gunpowder Plot 
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ٓغ ٛنا اُ٘ٔٞ ك٢ أ٤ٔٛخ اُضوٝح ٝا٤َُب٤ٍخ ُلأٓخ، ٝٙؼذ ُ٘لٕ ك٢ اُؾغْ ٝالأ٤ٔٛخ 

ٌزبثخ، اُػبٕٔخ اُجلاك. ٝ  اُؼلك اٌَُب٢ٗ أُزيا٣ل ُْ ٣ٌٞٗٞا هبكه٣ٖ ػ٠ِ اُوواءح  أٝ 

ٌُْٜٝ٘  اٗزوِٞا  ئ٠ُ أَُوػ. ٝثبُزب٢ُ، ٖٓ رأٌٍ َٓوػ اُؼ٤ِ٘خ الأ٠ُٝ ك٢ ػبّ 

أٌُبٕ  ٛنا ًٝبٕ.، ٝإٔجؾذ فْجذ أَُوػ  ٓ٘زلٟ ُٔ٘بهْخ أُْٜل ٝاُزوك٤ٚ. 5181

اٝ اٝٙغ كوك ك٢  ٗلَٜب أٌُِخ ٣َْٔ هل ٝاُن١ ُغٜٔٞه ػِٔٚ اٌُبرت اُن١ ٣بفن ك٤ٚ

الاٗغ٤ِي٣خ  اُِـخ ُ٘ٔٞ ىاكٝ  أَُوؽ٢ اُزؼج٤و  ك٢ اُ٘ٔٞ ٓغ ع٘جب ئ٠ُ ع٘ت. ّؼجٜب

 .٤٘ٝٝخ ًِـخ اُؾل٣ضخ

 

 

 

 الإَٗب٤ٗخ ك٢ ػٖو اُٜ٘ٚخ

كث٤خ اُز٢ ثلأد ك٢ ئ٣ٞب٤ُب الاؾوًخ أاُلإَٗب٤ٗخ، ٢ٛٝ ثباُٜ٘ٚخ ػٖو رْ رؾل٣ل ٓلّٜٞ 

اُؼٖٞه  ك٢اُزو٤ِل  ٖٓ اٗلُؼذ. ٝالإَٗب٤ٗخ ؽوًخ ٓز٤ٔيح لأٜٗب  فلاٍ اُووٕ اُواثغ ػْو

 خ٤ئَٗبٗاُلا ًزبة . كث٤خلأا ٔبٍالأػا٠ٍُٞٞ ٝعٞك كٝاكغ ك٤٘٣خ ٝهػخ ُقِن اُلٖ أٝ 

بُٔٞٙٞػبد اُل٣ٞ٤ٗخ أٝ ث ٜٓز٤ًٖٔبٗٞا  )الاّقبٓ اُن٣ٖ ٣ٌزجٕٞ ػٖ الاَٗب٤ٗخ (

اُل٣ٞ٤ٗخ  لأٓٞهااُؼِٔب٤ٗخ ثللا ٖٓ أُٞٙٞػبد اُل٤٘٣خ اُجؾزخ. ٝاُزو٤ًي ػ٠ِ ٓضَ ٛنٙ 

اُووٕٝ ا٠ٍُٞٞ، ًبٕ  ٜلػػ٠ِ ػٌٌ   . ٗظو اُؼبُْ ك٢ أًضو ٓبك٣خ  عٜخ خ ُٞزٗز٤غ ًبٕ

ًزبة . ٝ ثبُٔبٍ ٝاُزٔزغ ثبُؾ٤بح ٝع٤ٔغ أُزغ اُل٣ٞ٤ٗخٕ ٜٞز٣ٔاُٜ٘ٚخ ك٢ ػٖو ٘بً اُ

ئٌٓب٤ٗبد ؿ٤و  ُٚٝع٤ٔغ الأ٤ّبء ٓو٤بً اُوعَ ؼزول إٔ ررٔغل اُلوك ٝخ َٗب٤ٗالا

 ٓؾلٝكح.

of 5 November 1605, still remembered on that date every 

year. And Elizabeth‘s one-time favorite, the Earl of 

Essex, led a plot against his monarch which considerably 

unsettled the political climate of the end of the century.  

      

     Elizabeth‘s reign did, however, give the nation some 

sense of stability, and a considerable sense of national 

and religious triumph when, in 1588, the Spanish 

Armada, the fleet of the Catholic King Philip of Spain, 

was defeated. England had sovereignty over the seas, and 

her seamen (pirates or heroes, depending on one‘s point 

of view) plundered the gold of the Spanish Empire to 

make their own Queen the richest and most powerful 

monarch in the world.  

    With this growth in the wealth and political importance 

of the nation, London developed in size and importance 

as the nation‘s capital. The increasing population could 

not normally read or write, but did go to the theatre. 

Hence, from the foundation of the first public theatre in 

1576, the stage became the forum for debate, spectacle, 

and entertainment. It was the place where the writer took 

his work to an audience which might include the Queen 

herself and the lowliest of her subjects. Hand in hand 

with the growth in theatrical expression goes the growth 

of modern English as a national language. 
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 ظٜٞه اُ٘يػخ الإَٗب٤ٗخ  .ع٤ٔغ أٗؾبء ئ٣ٞب٤ُب ٝأٝهٝثبآصبه ثؼ٤لح أُلٟ ك٢ ُٜب الإَٗب٤ٗخ 

" اُزبه٣ـ ػوٗ "ػِٔ٘ٞا  َب٤ٗخلإًٗزبة ا ٝ اُزبه٣ـ أٌُزٞةػ٠ِ ٤ٛٔ٘خ ا٤ٌَُ٘خ ٜذ اٗ

ٝالاَٗب٤ٕٗٞ ) الاّقبٓ أُٜز٤ٖٔ  ٞعٜخ ٗظو ؿ٤و ك٤٘٣خ .ثػٖ ٝو٣ن اٌُزبثخ 

اُوٟٞ اُقلاهخ  إ اُزؼ٤ِْ ؽلي  ٕٝلزوؼ٣ ثبلإَٗب٤ٗخ ( ُْٜ ا٣ٚبً رأص٤و ًج٤و ػ٠ِ اُزؼ٤ِْ .

ٝاُلِي اُو٣ب٤ٙبد ٝاُْؼو ، ٝاُزبه٣ـ ، ًٝنُي كلػٔٞا كهاٍخ اُ٘ؾٞ )الاثلاػ٤خ ( ُِلوك .

اُن١ ًبٕ  ا١ ، اُٜ٘ٚخ هعَ  أُٖو٤ُٖٞ اٝ  الاَٗب٤ٕٗٞ ٓلّٜٞ هٝط ٝا٤ٍُٞٔو٠.

  ثبهػب ك٢ أَُبػ٢ اُلٌو٣خ ٝأُبك٣خ ػ٠ِ ؽل ٍٞاء.

 

  

 

 

 

 

اٌُلا٤٤ٌ٤ٍٖ ٓضَ ًزبثبد ُلْٜ ٝج٤ؼخ الإَٗبٕ ٖٓ فلاٍ كهاٍخ الاَٗب٤ٗخ  ٍؼ٠ ًزبة

ٖٓ ا٤ُٞٗبٕ اُول٣ٔخ ٝهٝٓب ٣ٌٖٔ اٌُلا٤ٌ٤ٍخ  بد ٌزبثاُإٔ ك٤ؼزولٕٝ أكلإٝٞ ٝأهٍٞٞ. 

الاٛزٔبّ ك٢ اُ٘ٔبمط ٕؾٞح ًٝبٕ  .ٜٔٔخ ػٖ اُؾ٤بح ٝاُؾت ٝاُغٔبٍاُكٌبه لأارؼِْ 

اُٞلا٣بد ٝ أُزؼ٤ِٖٔ ٝأُضول٤ٖ ٖٓ  ث٤ٖاٌُلا٤ٌ٤ٍخ ٖٓ ا٤ُٞٗبٕ ٝهٝٓب ك٢ أُوبّ الأٍٝ 

فلاٍ اُؼٖٞه ا٠ٍُٞٞ ك٢ أٝهٝثب  أُلٕ الإ٣ٞب٤ُخ ٝاُز٢ روًي ػ٠ِ الأكة ٝاٌُزبثخ. 

 ُؼب٤ٓخا الاَٗب٤ٗخ ثبٍزقلاّاُـوث٤خ ، ًبٗذ اُلار٤٘٤خ ُـخ ا٤ٌَُ٘خ ٝأُضول٤ٖ. ثلأ ًزبة 

 ثبلإٙبكخ ئ٠ُ اُلار٤٘٤خ.

 : ثؼ٘ الاَٗب٤ٕٗٞ الإ٣ٞب٤٤ُٖ ا٤ُٜٖٔٔ

Humanism in the Renaissance 

 

     The defining concept of the Renaissance was 

humanism, a literary movement that began in Italy during 

the fourteenth century. Humanism was a distinct 

movement because it broke from the medieval tradition 

of having pious religious motivation for creating art or 

works of literature. Humanist writers were concerned 

with worldly or secular  subjects rather than strictly 

religious themes. Such emphasis on the mundane was the 

result of a more materialistic view of the world. Unlike 

the Medieval Era, Renaissance people were concerned 

with money and the enjoyment of life and all its worldly 

pleasures. Humanist writers glorified the individual and 

believed that man was the measure of all things and had 

unlimited potential.  

      Humanism had far-reaching effects throughout Italy 

and Europe. The advent of humanism ended the church 

dominance of written history. Humanist writers 

secularized the view of history by writing from a non-

religious viewpoint.  

      The Humanists also had a great effect on education. 

They believed that education stimulated the creative 

powers of the individual. They supported studying 

grammar, poetry, and history, as well as mathematics, 

astronomy, and music. Humanists promoted the concept 
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اُن١ ٛٞ الا٣ٞب٢ُ ( 5616-5611)ٓٞه٣٘لٝلا  ك٢ ػبّ  ع٤ٞكب٢ٗ ث٤ٌٞ ك٣لا -5

كِٞهَٗب ، ٝاُن١ أػوة ك٢ ًزبثبرٚ ػٖ اػزوبكٙ ثأٗٚ لا رٞعل ؽلٝك  ػبُ ك٢

 ئٗغبىٙ. ُٔب ٣ٌٖٔ ُلإَٗبٕ 

ًبٕ ( 5186-5116)ك٢ ػبّ ثبٍْ ثزواهى  ٤ٌَٞ ثزواهًب، ٝأُؼوٝفَكواٗ -9

اُن١ ه٠ٚ ّجبثٚ ك٢ رٌٍٞبٗب، ٝػبُ ك٢ ٤ٓلاٗٞ  ز٤بٕ ، ٝكِٞهٗلإَٗب٤ٗخُالأة 

ًبٕ ٖٓ ٛٞاح عٔغ أُقٞٞٝبد اُول٣ٔخ ٖٓ فلاٍ عٜٞكٙ ٝفٞت ك٤ٌ٘  ٝ

إٔجؼ ٓؼوٝكب ئ٠ُ أٝهٝثب اُـوث٤خ.   ٤ّْوٕٝ ٝهٖبئل ٤ٓٞٛوًٝ ٝك٤وع٤َ

أٝ أُٝئي  ٤ٖلإَٗب٤٤ٖٗ أُل٤ُٗاُ٘بً ٓؼوكخ غ هكئ٠ُ  هبك  ثزواهى أ٣ٚب  ػَٔ

ؽٌٞٓبد اُؼبُْ اُول٣ْ  ئ٠ُ ٝا ٗظوٝ أُل٤ٗخ ٕ بمٛمٝ الاالأكواك اُن٣ٖ ًبٗٞا 

اُؼل٣ل ٖٓ ٛنٙ  اثلا ك٢ ٝ ثبُِـخ الإ٣ٞب٤ُخاَُٞٗبربد ثزواهى  . ًٔب ًزت  ُلإُٜبّ

اٌُزبة ك٢ مُي ٍٝٞٗبربرٚ اصود ػ٠ِ ًض٤و ٖٓ .  ُٞها ع٤ِٔخ ُـ  اَُٞٗبربد ؽجٚ

 اُٞهذ .

 

 

ّغغ اُ٘بً   اُن١ ًزت ٤ٍوح ٤ّْوٕٝ (5666-5111)ك٢  ٤ُٞٗبهكٝ ثو٢ٗٝ  -1

  . ػ٠ِ الاٙٞلاع ثلٝه ْٜٗ ك٢ اُؾ٤بح ا٤َُب٤ٍخ ًٝنُي اُؾ٤بح اُضوبك٤خ ك٢ ٓلْٜٗ

 كِٞهَٗب  ّٜوح ثبَُ٘جخ ُزبه٣ـ ّؼٞة  اًضوا٤ُّٞ اُن١ ٛٞ ٔإهؿ اُٛٞ ًبٕ 

 .5666ؽز٠  5698َٓزْبه ك٢ كِٞهَٗب ٖٓ  ًٔب اٗٚ ًبٕ ٓغِل . 59كؼَٔ 

)اُوٖخ اُو٤ٖوح (  ًزت 5181-5151) ك٢ ػبّ  ع٤ٞكب٢ٗ ثًٞبر٤ْٞ  -6

Decameron  ) .  ٓغٔٞػخ ًبٗذ رزَٖ ثؼب اُؤٖ اُو٤ٖوح  ٝٛنٙ أُئخ

ٖٓ اُْجبٕ ٝاُْبثبد اُن٣ٖ كوٝا ا٠ُ ك٤لا فبهط كِٞهَٗب ُِٜوٝة ٖٓ أُٞد 

 اُ٘ضو ك٢ ػٖو اُٜ٘ٚخ. أكَٚ الا٣ؼزجو ثًٞبر٤ْٞ ٝػَٔ  الأٍٞك. 

 

ًزت ثبُلاٍبه١ ًبٍز٤ـ٤ِٕٞ ٝاؽلا   (5191-5687ثبُلاٍبه١ ًبٍز٤ـ٤ِٕٞ ) -1

of the well-rounded, or Renaissance man, who was 

proficient in both intellectual and physical endeavors.  

      Humanist writers sought to understand human nature 

through a study of classical writers such as Plato and 

Aristotle. They believed that the classical writers of 

Ancient Greece and Rome could teach important ideas 

about life, love, and beauty. The revival of interest in the 

classical models of Greece and Rome was centered 

primarily among the educated people of the Italian city-

states and focused on literature and writing.  

      During the Middle Ages in Western Europe, Latin 

was the language of the Church and the educated people. 

The Humanist writers began to use the vernacular, the 

national languages of a country, in addition to Latin.  

 

Some important Italian Humanists are:  

 

1 - Giovanni Pico della Mirandola (1463-1494) was an 

Italian who lived in Florence and who expressed in his 

writings the belief that there were no limits to what man 

could accomplish. 

 

2 - Francesco Petrarca, known as Petrarch (1304-1374) 

was the Father of Humanism, a Florentine who spent his 

youth in Tuscany and lived in Milan and Venice. He was 

a collector of old manuscripts and through his efforts the 
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ٔؼب٤٣و اُؽلك ٝاُن١  "هعَ اُؾب٤ّخ  "ٖٓ أًضو اٌُزت هواءح ػ٠ِ ٗٞبم ٝاٍغ، 

"  أُضب٢ُ هعَ اُؾب٤ّخ " ًٝبٌٕٕٞ هعَ اُٜ٘ٚخ أُضب٢ُ. رثْإٔ ٤ًق 

ك٢ ٓغبلاد  بًاُن١ ًبٕ هئ٤َ٤ٝاُقِن الأهٍزووا٢ٝ ثئو رؼ٤ِٔب ك٢  ٌبٍز٤غ٤ِٕٞ ُ

 ًض٤وح ٖٓ اُْؼو ئ٠ُ ا٤ٍُٞٔو٠ ئ٠ُ اُو٣بٙخ.

 

 

 

 

 

 

 أُؾبٙوح اُضبُضخ 

 ٚاَُٞٗبر

  فٔب٢ٍ اُزلؼ٤َ ػ٠ِ ٤ٕـخ أهثؼخ ػْو ٍٞو  اَُٞٗبرخ ٢ٛ ه٤ٖلح ٌٓٞٗٚ ٖٓ

 (( iambic: ؿ٤و ْٓلكٙ ٓزجٞػٚ ثٌِٔٚ ْٓلك ًِٚٔ - pentameter   ٖٓ رزأُق

رؾلس   ٕبهٓخ ّؼو٣خ اٌّبٍ ثؼ٘ب٣خ. ٝٓقٞٞٝخ (( ٓغ هبك٤خ ٓ٘وّٞخ   ادفَٔخ ٝؽل

 ٝ اُٜب ٣ٌٞ ( اُل٤ِ٤ِ٘ب  ٝ ا٤ََُزب٤ٗب ) ػ٠ِ ٍج٤َ أُضبٍ  اُو٤ٖوالاٗغ٤ِي١ ك٢ اُْؼو 

 .اُْؼواء ك٢ ػلك ٓقزِق  ث٘غبػ ًج٤و  ٜب اٍزقلآ ٌُٖٝ ُْ ٣زْ

  الاٗغ٤ِي٣خ اَُٞٗبرٚ    -9    ٝ    اَُٞٗبرٚ الا٣ٞب٤ُخ  -5       ٚربَٞٗاٗٞاع اُ

اُْبػو ( 5186-5116)ثبٍْ كوا٤ٌَْٗٞ ثزواهى  ٝاُز٢ ٤ٍٔذ  اَُٞٗبرٚ الا٣ٞب٤ُخ  

  رٞٓبًاٝائَ اُووٕ اَُبكً ػْو ٖٓ هجَ ا٤َُل ِْؼو الإٗغ٤ِي١ ك٢ ٝهلٓذ ُ الإ٣ٞب٢ُ

speeches of Cicero and the poems of Homer and Virgil 

became known to Western Europe. Petrarch's works also 

led to the rise of people known as Civic Humanists, or 

those individuals who were civic-minded and looked to 

the governments of the ancient worlds for inspiration. 

Petrarch also wrote sonnets in Italian. Many of these 

sonnets expressed his love for the beautiful Laura. 

3 - Leonardo Bruni (1369-1444), who wrote a biography 

of Cicero, encouraged people to become active in the 

political as well as the cultural life of their cities. He was 

a historian who today is most famous for The History of 

the Florentine Peoples, a 12-volume work. He was also 

the Chancellor of Florence from 1427 until 1444. 

4- Giovanni Boccaccio (1313-1375) wrote The 

Decameron. These hundred short stories were related by 

a group of young men and women who fled to a villa 

outside Florence to escape the Black Death. Boccaccio's 

work is considered to be the best prose of the 

Renaissance. 

5-Baldassare Castiglione (1478-1529) wrote one of the 

most widely read books, The Courtier, which set forth the 

criteria on how to be the ideal Renaissance man. 

Castiglione's ideal courtier was a well-educated, 

mannered aristocrat who was a master in many fields 

from poetry to music to sports. 
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 ٓوٞؼخ ا٠ُ  )ٍٞو(  ( ٝرزٌٕٞ ٖٓ اهثؼخ ػْو ف5169ٜ-5111ٝا٣ذ )

إ  كآبٝهل رزؼلك اُوٞاك٢ ك٤ٚ  اٍٞو ٣ٝ7زٌٕٞ ٖٓ  (octave) الاًٝزبف   -1

 a b b a c d d ك٢ ثؼ٘ الاؽ٤بٕ رٌٕٞ ) أٝ  ( a b b a a b b a )  رٌٕٞ

c ٝٗبكها( ا ( ٌٕٞٓب رa b a b a b  a ). ٌٚفٟ اٌمق١ذح  ٟٝٚ٘ الاث١بد ا٤ 

 اٝ(      xyzxyzب )ك٤ٜ اُوبك٤خٝرٌٕٞ  اٍٞو 1ٖٓ  زٌٕٞرٝ(   sestet) اََُزذ ٝ -9

 ( xyxyxy) اص٤ٖ٘ أٝ صلاصخكوٜ َزقلاّ ر أُزؼلكح اُز٢ ٌٖٓٔ ا٤ُٖؾ ٖٓ  أٝ أ١ 

 اٗز٠ٜاما  ٖٓ ػ٘ل١  ُٞو٣وخ  اُوبك٤خ  ّوػ ث٤َٜٝٛ٘ب   (.الإٔٞاد ) هٞاك٢ 

( ك٤غت إ ٣ٌٕٞ اُضبُش ٣٘ز٢ٜ  r( ٓضلًا ٝاُضب٢ٗ ثؾوف )  tاَُٞو الاٍٝ ثؾوف ) 

٣ٝوٓي (   tاٗز٠ٜ ثٚ اَُٞو الاٍٝ ا٢ُ ٛٞٙ )  ثٔب( ٝاُواثغ ثٌٕٞ ٓ٘ز٢ٜ  rثؾوف ) 

 ( ٝٛنٙ ر٠َٔ الاًٝزبف abba)  ُٜب ٓضلا  ثـ 

 

 

، ٝٙؼذ أٍٝ ٓوٙ ٖٓ هجَ ٛ٘و١ ٛٞاهك، )ئ٣وٍ اٌَُْج٤و٣ٚ اَُٞٗبرخ الإٗغ٤ِي٣خ أٝ

زأُق ٖٓ صلاس هثبػ٤بد ٝئَُٞو٣ٖ الاف٤و٣ٖ ٛٔب رٝ (5168-5158ٍو١( )

 (.abab cdcd efef gg ٝاُوٞاك٢ ٢ٛ )  –فبرٔٚ 

abab  ْاُوثبػ٤خ الا٠ُٝ ص cdcd   صْ   اُوثبػ٤خ اُضب٤ٗخefef   صْ   اُوثبػ٤خ اُضبُضخ

gg  اُقبرٔخ 

٢ْء اُن١ ٣٘جـ٢ اُٛٞ كائٔب  ٜٔب ك٤ًِٚٔبراٝ اُْبػوح اُ٘ٔٞمط اُن١ ٣ٚغ  اُْبػو 

ٌَّ به اُؼَٔ ٖٙٔ ٤فزاثْؼواء ٓب ٣وّٞ اُ. ٝػ٘ل ٣لهًٚ ٝ ٣ؼ٤ٚ ُِوبهب إٔ 

رؼٞٗ عيء ٓٔب ٣و٣لٕٝ هُٞٚ. ٝثؼجبهح أفوٟ ، كإ كٜنا اٌَُْ ٝه٤ٞكٙ  اُٖوآخ 

ٔؼ٠٘" ٤ٌُ اَُٞف ٗغل "كاُِـخ : ػَٔ اُْبػو ٣َزقلّ ث٤٘خ اُو٤ٖلح ًغيء ٖٓ 

 .ًنُي  ْٜ ٌُٖٝ عيئ٤ب ك٢ ٗٔٞ كوٜ ك٢ أٌُِبد

 

Lecture 3 

The Sonnet 

 

    A sonnet is a fourteen-line poem in iambic pentameter 

with a carefully patterned rhyme scheme. Other strict, 

short poetic forms occur in English poetry (the sestina, 

the villanelle, and the haiku, for example), but none has 

been used so successfully by so many different poets.  

 

    The Italian, or Petrarchan sonnet, named after 

Francesco Petrarch (1304-1374), the Italian poet, was 

introduced into English poetry in the early 16th century 

by Sir Thomas Wyatt (1503-1542). Its fourteen lines 

break into an octave (or octet), which usually rhymes 

abbaabba, but which may sometimes be abbacddc or 

even (rarely) abababab; and a sestet, which may rhyme 

xyzxyz or xyxyxy, or any of the multiple variations 

possible using only two or three rhyme-sounds.  
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 ٘وَْ ئ٠ُ ه٤ٌَٖٕٔٓٞ ؽَت أُٞا٤ٙغ ر٣ٌٖٔ إٔ اَُٞٗبرخ  ◄

 الأٍٝ ٣ؼوٗ ٓٞٙٞع ٣ض٤و ه٤ٚخ أٝ ّي -5

اُوئ٤َ٤خ  ٗوٞخأٝ ٣وٞك ا٠ُ ٌِْٓخ ، اٝ ؽَ  اُضب٢ٗ ٣غ٤ت ػ٠ِ اَُإاٍٝ -9

 و٤ٖلحُِ

 

 

 ٝواُزـ٤٤ ٛنا ( ٍٞاُزؾ the turn   ) َبػل ػ٠ِ أُ ٠َٔ٣ ثلٝهك٢ اُو٤ٖلح

 اُو٤ٖلح ثأٍوع ٝهذ . ارغبٙ  )اُؼبٝلخ ( ُؼبَٓ اُ٘ل٢َا رؾو٣ي 

اُلٌوح، ٝ اُضب٢ٗ : اُزؾٍٞ ك٢ اُلٌوح، أ١ ٝعٞك اٗؼٞبف ٝ الاٍٝ : رؼ٤ِن ث٤َٜ /

اٍز٘بكا ا٠ُ ٓب ػوٝٗ ك٢ اُوَْ الاٍٝ اُن١ ٛٞ اُلٌوح، ٝ اُضبُش:  افزلاف

 .ٛٞ اُج٤زبٕ اُِنإ ٣قززٔبٕ اُو٤ٖلح أُيكٝط اُقزب٢ٓ، ٝ

 

 ّوٝع ٣ٚغ كؼبكح ص٤ٖ٘ ، الاالأثَٜ ك٢ ٛٞ ك٢ ثؼ٘ اُ٘ٞاؽ٢  ،  اُ٘ٔٞمط الإ٣ٞب٢ُ

 ، اََُزذ ، صْ ٣٘لن ثلٝهٙ ك٢ ثلا٣خ (  in the octet )  خك٢ اُضٔب٤ٗ ٔٞٙٞعاُ

ك٢  ٚزوأًأُ اد لوط ػٖ اُزٞرو٣ اُٞومجؼ٘ ث  اََُزذاٗٚ ك٢  ثؾ٤ش ٣ٌٖٔ

ؾت ٝع٤ٔغ ُِ بً"ٝكاػ ثبٍْ - :ٝا٣ذ ه٤ٖلٙ اٝ ٍٞٗذ ُزٞٓبً ٝٛن١  .ًٝزبفالا

ٝكاع ُجِلٙ أُؾجٞة اُن١  ُِٝؼِْ كوٜ  كٜٞ ٣وٖل  اُوٞا٤ٖٗ اُقبٕخ ثي ئ٠ُ الأثل"

ٛٞ اٍٝ ٖٓ اٍزقلّ اٌّبٍ ا٤َُٗٞزخ الا٣ٞب٤ُخ ك٢ ٚ ُٚ الأُْ ٝأُؼبٗبح ٣َٚجت ؽج

 .اُْؼو الا٤ٌِٗي١

 

 

 

     The English or Shakespearean sonnet, developed first 

by Henry Howard, Earl of Surrey (1517-1547), consists 

of three quatrains and a couplet--that is, it rhymes abab 

cdcd efef gg.  

 

   

     The form into which a poet puts his or her words is 

always something of which the reader ought to take 

conscious note. And when poets have chosen to work 

within such a strict form, that form and its strictures make 

up part of what they want to say. In other words, the poet 

is using the structure of the poem as part of the language 

act: we will find the "meaning" not only in the words, but 

partly in their pattern as well.  

 

 The sonnet can be thematically divided into two 

sections:  

 The first presents the theme, raises an issue or 

doubt. 

 The second part answers the question, resolves the 

problem, or drives home the poem's point.  

 This change in the poem is called the turn and 

helps move forward the emotional action of the 

poem quickly.  
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:  abba abba cddc eeٓقٜٞ اُوبك٤خ

صلاس هثبػ٤بد )صلاصخ ا١ اٜٗب ٓإُلخ ٖٓ 

 فزب٢ٓ.  ٝ ٓيكٝطٓوبٝغ( صْ 

ك٢ الاٝلإ ُٜٔب ٗلٌ ٓقٜٞ  أُوٞؼبٕ

 (abba) اُوبك٤خ

 (cddc ٝاُضبُش ٣قزِق ػٜ٘ٔب ) 

 (ee )   فزب٢ٓ ٓيكٝط ٝاُواثغ

ٍٝٞف ٣زْ ّوؽٜب ك٢ أُؾبٙواد 

 اُوبكٓخ ثبُزل٤َٖ

Words' Explanation 

Farewell: good-bye. 

Laws: customs 

Bait : food put on a hook 

to catch fish 

Tangle: confuse 

Lore: learning  

Prick: feel sharp pain 

Sore: cause sorrow and 

sadness. 

Trifle: worthless 

Liberty: freedom 

     

 The Italian form, in some ways the simpler of the two, 

usually projects and develops a subject in the octet, then 

executes a turn at the beginning of the sestet, so that the 

sestet can in some way release the tension built up in the 

octave.  
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Lever: preferable 

Authority: control. 

Me lusteth: I desire 

 

 ّوػ اُو٤ٖلح:

ُول اًزل٠ ٖٓ اُؾت . اًزْق اُْبػو  .اُْبػو ٍٞف ٣زوى اُؾت ٣َِٝي ٝو٣وب ٓقزِلب

هِت ه١ٞ ُٖ ٣غؼَ اُؾت ٣زؾٌْ ك٤ٚ  الإ ٛٞ رـ٤و : إجؼ ُل٣ٚ ٝإ اُؾت ٓضَ اَُغٖ . 

الاثل . اُٞهٞع ك٢ اُؾت ٛٞ ْٓبثٚ  ثؼل مُي ، ٣وٍٞ ٝكاػب ُِؾت ًَٝ هٞا٤ٗ٘ٚ ٝه٤ٞكٙ ا٠ُ

اُلـ ، ٣وٍٞ  اُن١ ٣غنة الأٍبى ، ٖٝٓ صْ روغ ك٢ أُٞعٞك ك٢ ًِٞة اَُ٘بهح  ٞؼُِْ

 اُؾت  ٣ؾَٖ ٓغ أُؾج٤ٖ ، ػ٘لٓب ٣٘غنثٕٞ ُؼنٝثخ ٝؽلاٝح ا٢ُْءاُْبػو إ ٗلٌ 

 

 . أُو٣وحٜٝٗب٣برٚ  أُإُٔخ٤ّئب ػٖ ٓؼبٗبرٚ  ٕلا ٣ؼوكْٞٝٛ 

 ٝاُلَِلخ ُِٔؼوكخ كػٞاٙ اُؾت ثؼل الإ ، ٤٘٤ٌٍب ٝاكلإٝٞ  ٘بهادَُٖ ٣٘جٜو اُْبػو ث

 ا٢ُْءاػ٠ٔ ػ٘لٓب اػ٠ٞ اٛزٔبٓٚ ُِؾت ٝهٞثَ ثبُوك٘ ٝٛٞ  . ٛٞ ٝعل اٗٚ ًبٕ روو٣جب

 . رٔبٓب اُلبئلحاُؾت ػل٣ْ  اُن١ عوؽٚ ثٌَْ ٓإُْ .ٝػوف إ

ٍٝجت الالاّ  . ُنا ٣وٍٞ ٓوٙ افوٟ ٝكاػب ُِؾت امٛت اُؾو٣خٌُ٘ٚ الإ ٝعل اُؾَ ٝٛٞ 

اٗزوَ وٍٞ ٣ٝ.  ك٤ي . ٤ٌُ ُي ٍِٞٚ اٝ رؾٌْ ك٢٘٤ ثؼل الإ اُزغوثخُِ٘بً الإـو ه٢ِ٤ِ 

، ػ٠ِ اُوؿْ ٖٓ أ٢٘ٗ هل  ػ٤ِْٜ ثَُٜٞخ ٍِٜخ اٌَُو  اٗلن ٍٜبٓي ئ٠ُ ػبِٝخ اُ٘بً ٝ

 اُؾت. ارجغ ٝو٣نػل ُٖ ا كولد ٝاٛله ٝهز٢، ٝأٗب

اُؾت ٛٞ اَُغٖ اُْبػو هعغ ا٠ُ اُٖٞاة ٝهوه اُزق٢ِ ػٖ اُجؾش ػٖ اُؾت . 

 ٝأُؼوكخ ٢ٛ اُؾو٣خ. ٝهل ٝعل إٔ أُؼوكخ ٢ٛ أًضو كبئلح ٖٓ اُؾت. 

٣غت ًبٕ   ػ٘لٓب مٛت ئ٠ُ ؽج٤جزٚ ٝؿ٠٘ ُٜباهرٌجٚ قٞأ الأػ٠ٔ اُن١ ِاٗٚ ٣ِّٞ ٗلَٚ ُ

“Farewell Love and all thy laws forever”  
 

Farewell Love and all thy laws for ever,    a  

Thy baited hooks shall tangle me no more;    b  become confused 

Senec and Plato call me from thy lore     b  science . Plato 

stands for knowledge 

To perfect wealth my wit for to endeavour.     a    attempt 

In blind error when I did persever,      a  

Thy sharp repulse, that pricketh aye so sore,     b   your. Rejection. 

Causes pain, stings 

Hath taught me to set in trifles no store     b  

And scape forth, since liberty is lever.      a   escape. 

 

Therefore farewell; go trouble younger hearts   c  

And in me claim no more authority;       d  

With idle youth go use thy property       d  

And thereon spend thy many brittle darts.      c    hard but easily 

broken 

For hitherto though I have lost all my time,      e  

Me lusteth no longer rotten boughs to climb.      e  

Sonnet Explanation: 

    The poet will leave love and follow a different way. He 

has had enough from love. The poet discovers that love is 

like prison. Now he has changed; he has a hard heart, he 

will no more be controlled by love. So, he says farewell 

love and all your rules and restrictions forever. Falling in 

love is likened to baited hooks which attract the fish to 

come, and then fall in the trap. The poet says that the 

same thing happens to lovers, inexperienced ones. When 
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ٝاُؾت ٛٞ ٢ّء ٍق٤ق.  إ  ك٢ هأ٣ٚٝ  نٛت ئ٠ُ أكلإٝٞ ٤٘٤ٌٍٝب ثللا ٖٓ مُي. ٣إٔ 

٤ٚٓؼخ ٝاُقجوح. ٝهل ؽَٖ ػ٠ِ اُؾت  ٢ؼْبم ػل٣ُٔاؾت إٔ ٣نٛت ئ٠ُ اُصْ ٣َأٍ 

ٍٞف كٜٞ  ٛبكوٝع الأّغبه أُزؼل٘خ لأٗٚ ئما ٕؼل  ٣ٖؼل كٞمُِٞهذ. اٗٚ لا ٣و٣ل إٔ 

 َوٜ ٓوح أفو٣ٟ

 

 

 

 

 

 

 اُوثبػ٤خالاؽزٔبلاد. ٜٗٔ ٝاؽل ٣ولّ كٌوح ك٢  ُٜب ٓغبٍ اٍٝغ ٖٓ ٣خٌَْج٤واُاَُٞٗبرخ 

،  اُضبُضخ اُوثبػ٤خٓوح أفوٟ ك٢ اُزؼو٤ل ٝلا ٣ياٍ  ،اُضب٤ٗخ اُوثبػ٤خالأ٠ُٝ، ٣ٝؼولٛب ك٢ 

 .ٝالاص٘بٕ اُٜ٘بئ٢ ٣ٝؾَ ًَ ٢ّء ك٢ 

  

 

 

 ػ٘لٓب روَْ ؽج٤جز٢ .. ئٜٗب ٓقِٖخ علاً ٠ُّ ثبٍْ  " 517  اَُٞٗبرخ

 

 

they are attracted by the sweetness and beauty of love, 

knowing nothing about its painful suffering and bitter 

endings.  

       The poet will not be impressed by baited hooks of 

love anymore. Seneca and Plato are calling him to 

knowledge and philosophy. He found that he was almost 

blind when he paid attention to love and was rejected; the 

thing which painfully hurt him. He knew that love is 

completely useless.  

       But now he found the solution which is liberty. So, 

he again says farewell love, go and trouble people who 

are young and inexperienced. You have no more 

authority and control on me. Go to idle people and spend 

your easily broken arrows on them, although I have 

wasted and lost my time, I will no longer follow the way 

of love. 

The poet has made up his mind to give up looking for 

love. Love is a prison and knowledge is liberty. He has 

found that knowledge is more beneficial than love. He 

blames himself for the blind mistake he has made when 

he went to his beloved and sang to her. He should have 

gone to Plato and Seneca instead. In his opinion, love is a 

silly thing. Then he asks love to go to those inexperienced 

lovers. He has got love the waste of time. He does not 

want to go over rotten branches of trees because if he 

climbs them he will fall down again  
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ّٕذِب رمغُ ؽج١جزٟ .. ئٔٙب 

ّٝ  ِخٍقخ عذاً ٌ

أٟٔ  ثشغُفأٟ أصك.. أفذلٙب ، 

 أّشف أٔٙب وبرثخ

 رْزمذ أٟٔ عبرط ٌٙزٖ اٌذسعخفٙٝ 

ٚ ٔغ١ذ أٟٔ أ فيٓ ٌىً ؽ١ً 

 اٌْبٌُ اٌّغزخف١خ

ٚئّزمذد ثزفى١ش٘ب ا٤ؽّك أٟٔ ِب 

 صٌذ فغ١شاً

سغُ ٍّّٙب ثأٟٔ عبٚصد أعًّ 

 عٕٟ اٌّْش.

ٚ ثجغبىخ فأٔب أ فذق وٍّبرٙب 

 اٌّْغٌٛخ اٌىبرثخ

فّٓ ولا إٌبؽ١ز١ٓ رُيّظ اٌؾم١مخ 

 ، 

ٔه فًٙ ٌٙزا اٌغجت لا رْزشف١ٓ ثأ

 غ١ش ِخٍقخ ؟

 تقسم حثي تأوٍا تقُل انحقيقح عىدما

 أوا أصدقٍا زغم أوي أعهم تأوٍا تكرب

 انحياج نكي تعتقد تأوىي شاب ساذج نيس نديً خثسج في

 نطسق انعيش في ٌري انحياج غيس متعهم أَ عازف

 )ساذج ( تعتقد تأوىي غيس وافع أَ تانغعثثا 

 تانسغم مه أوٍا تعهم تأيامي انخُاني 

 تانكرب نكىي تثساطح أعسف أن نساوٍا يىطق

  مقمُعح جٍت انشاعس َ انمحثُتح  انحقيقح  مه انجٍتيه

     

The Shakespearean sonnet has a wider range of 

possibilities. One pattern introduces an idea in the first 

quatrain, complicates it in the second, complicates it still 

further in the third, and resolves the whole thing in the 

final couplet. 

  

―Sonnet 138‖ or ―When My Love Swears that She is 

Made of Truth‖ 
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ًٚ٘ ٌٙزا اٌغجت أ٠نبً لا أّزشف 

 ثأٟٔ ّغٛص ؟

فخ١ش ص١بة اٌؾت ئّٔب ٠زغٍٝ فٟ 

 اٌضمخ ،

 ٚ ّّش اٌؾت لا ٠مبط ثبٌغ١ٕٓ .. 

فؾج١جزٟ رىزة فٟ أ لٛاٌٙب ، ٚ 

 ثبٌزبٌٝ أٔب أوزة ١ٍّٙب ، 

٘ىزا رشمٟ ا٤وبر٠ت غشٚسٔب فٟ 

)اٌزشعّخ ٘زٞ غّشح أخيبئٕب .

 131ُ رؾًّ سلٌٍمق١ذح اٌزٟ 

 41ٔؾشد ثّغٍخ اٌمب٘شح ، اٌْذد 

َ  1815د٠غّجش  31اٌضلاصبء 

 (٘ـ . 1446سث١ِ ا٢خش  18

 تقُل تأوٍا كاذتح َنيست َفيح ذا لاانم

 تقُل تأوىي زاشد َ َاعي؟ ذا لااَ نم

  انمعىى فقط مه أجم انحة  ٌىا شسحت

 سىً انكثيس انمحة لا يحة أن عسف أحد

 عهي نرا كرتت عهيٍا َكرتت

 كىا سعيديه عىدما نم وقم انحقيقح

الإٗغ٤ِي٣خ لا  ٓزؾلصٞٝؽز٠  اُو٤ٖلح ٕؼجخ علا،

 ٣لٜٜٔٞٗب. 

 

 

 

 رخجشٔب ّٓ اٌّغبٔغخ فٟ اٌىزة ٚؽىغج١ش الاْ ٠غغً وٛاؽذح ِٓ اٌمق١ذحفٟ  اٌخبرّخ

اٚ ٠َٙشْٚ . )ؽىغج١ش ٚؽج١جزٗ ( ٠ذّْٛ  ) اٌّغبٔغخ(  ّٚؾبلٙبث١ٓ ِزٍّمبرٙب 

ؽْٛس ىٕٙب ِمجٌٛخ . ٚ٘ب ٔؾٓ ٔغزؾْش ِش٠شح ٌٌٚجْنُٙ ِب إٌبلذ ٠شٜ ِٓ ّلالخ 

ِٓ اٌضمخ فٟ  بمجً ث٠ٙ فٟ ؽ١ٓ أٗؽىغج١ش ٌغٕٛاد ٚٔزّْذ لجٛي رأٍِك ؽج١جزٗ ٌؾجبثٗ 

 ث١ْذااٌٍْجخ رجْذ "ثجغبىخ ، ٘زٖ اٌْبدح"  دْٚ عذٜٚ ٚ ٌٚىٓ  ٘ب .ّٚٛد

ٕ٘ب رشعّخ اٌّميِ اٌّمبثً ِِ اٌٍُْ إٟٔ ٌُ اعزيِ فُٙ إٌميخ اٌزٟ ٠ذٚس ؽٌٛٙب ٘زا 

اٌّميِ )عٌٙٛخ الاٌمبء اٌْب١ِخ رْٛك ثٛاعيخ الاعئٍخ ٚالاعٛثخ اٌزٟ رأخزٔب اٌٝ ٘زا 

اٌٛمِ  . اٌّغبٔغخ ثبٌٍْت ثبٌىٍّبد اٌّّٙخ ، اٌزفى١ش ، اٌزجغ١و ، ٚاٌىزة ٚاؽنبس٘ب 

( 131اٌغٛٔبرخ ) ٚ .  (134ِِ اٌغٛٔبرخ )ٟ ٚرٌه  اٌّٛمُٛ اٌشئ١غثبٌؾضْ اٌٝ ٌٝ ا

ّٕٚٛٔخ ّخزبساد اٌوغضء ِٓ   1588فٟ  ح ٔؾشِٚٓ أٚي اٌغٛٔبربد ٌؾىغج١ش   ذوبٔ

 
When my love swears that she is made of truth   a  

I do believe her, though I know she lies,    b  

That she might think me some untutor'd youth,   a  

Unlearned in the world's false subtleties.    b  

 

Thus vainly thinking that she thinks me young,   c  

Although she knows my days are past the best,   d  

Simply I credit her false speaking tongue:               c  

On both sides thus is simple truth suppress'd.   d  

 

But wherefore says she not she is unjust?    e  

And wherefore say not I that I am old?              f  

O, love's best habit is in seeming trust,               e  

And age in love loves not to have years told:              f  

 

Therefore I lie with her and she with me,    g  

And in our faults by lies we flatter'd be.    g  
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 ( ادسٞ ِؾزػ فبُ٘ ٘ٙٙٙٙٗ ٚلا أب  ثْٕٛاْ اٌؾبط اٌّغشَ

)اّشف أٙب رىزة ِِٚ رٌه لاؽٌ اٌزٛس٠خ ٚا٤ٌْبة اٌفىش٠خ  : الاٌٚٝ اٌشثب١ّخ ◄

 ( غ١ش ِضمفاٌؾجبة ِٓ اٌافذلٙب ٌىٟ رقذلٕٟ  ٚٔىْٛ 

 

ؽجبة، ٌٚىٓ إٟٔ ؽغٕب ثبٌيجِ أٔب أّشف أٔٙب لا رْزمذ ؽمب ) : اٌضب١ٔخ اٌشثب١ّخ ◄

 ؽجبة ٟزَب٘ش ثأٔرعٛف  ٟ٘ زٌهثٚفذلٙب ٚلاثذ اْ ا لا ثذ ٌٟ ِٓ اٌزَب٘ش

 
ٚلاْ  ٔىزة ٤ٕٔبثبٕٔب ٔمزشف خيب  فلا ْٔزشّبرا :ف١مٛي ٌ اٌضبٌضخ اٌشثب١ّخ ◄

  .ٚاٌؾجبة اٌضمخاٌؾت ٠ْزّذ ٍّٝ 

ٌجْل ٚرٍّمٕب  ٍّٝ ثْنٕبٚوزثٕب ٍّٝ أفغٕب اٌضٕبئ١خ ٚاٌمشاس :  اٌخبرّخ ◄

 ثإٔٔب فغبس ٚفبدل١ٓ ّٚؾبق .(ٍّٝ أفغٕب  رَب٘شٔب )

 . اٌزٛس٠خ /  خبفخ ِلاؽَخ  

 

  

 

 

 ٛا اٌّٙبسح اٌف١ٕخ اٌز٠ٓ فزَُِْٕ ؾىً  عزة وزبة اٌ٘زا  ٠ّىٕه أْ رشٜ و١ف ٚالاْ 

ٌزٟ أفجؾذ ِزؾبثىخ ثؾىً ا رْم١ذ اٌْٛاىف اٌجؾش٠خا٘زّبُِٙ  اٌفىش٠خ ٚاصبس ب٤ٌغبص ث

 . ٚا٠٦ّبْح بٌؾت  ٚاٌْجبدثاٌغٛٔبرخ اٌزم١ٍذ٠خ ِش ِٛمُٛ زٍْك ا٠خبؿ ّٕذِب 

 

فٟ اٌخو  ٚلا ع١ّب خو إٌٙب٠خ ثّلاِبد اٌزشل١ُ  ٚص١ك ئٌٝ  بًا٘زّبِ )اعًْ ٕ٘بن ( ٌٟٚ

 اٌشاثِ ٚاٌضبِٓ ٚاٌضبٟٔ ّؾش .

 

         The couplet tells us, with its punning on ‗lie‘, that 

Shakespeare is now registered as one among her flatterers 

and lovers. They pretend  to each other in what a critic 

sees as a relationship not of ‗bitterness but acceptance‘. 

Here we Shakespeare feeling his years  and deliberately  

accepting  his beloved‘s flatteries of his youth, while she 

accepts his of trust  in her promises. ‗Vainly‘  simply, 

habit‘ give the game away.  

        The plain, colloquial diction is offset by the 

questions and answers which take us into the situation, 

and the punning and play with the important words: 

think, simple, lie, bring it sadly home. With sonnet (134), 

this sonnet (138) was the first of Shakespeare‘s  sonnets 

to be published, in 1599, as part of an anthology entitled 

The Passionate Pilgrim.  

   First quatrain; note the puns and the intellectual 

games: [I know she lies, so I believe her so that she will 

believe me to be young and untutored]  

 Second quatrain: [Well of course I know that she 

doesn't really think I'm young, but I have to pretend 

to believe her so that she will pretend that I'm 

young]  

 Third quatrain: [so why don't we both fess up? 

because love depends upon trust and upon youth]  

 Final couplet, and resolution:[we lie to ourselves 
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 ِضً ٚ، أٚ، ٌٚىٓ وّب، ٌزٌه، ئرا، ثْذ رٌه ، ّٕذِب ،  اٌشثو  وٍّبدٚوزٌه 

 ّؾش. اٌضلاسزغْخ  ٚٚاٌ اٌخّظخبفخ  ٚخيٛه اٌاٌزٟ فٟ ثذا٠بد ٚوزٌه اٌىٍّبد 

 

 

 

 

 

 

 

 

 

 

 ِشاعْخ ِّٙخ :

 : اٌجزش٠ىبْاٌغٛٔبرخ ا٠٦يب١ٌخ ، أٚ 

  عيشأسثْخ ّؾش  -

 الا٠بِجٟ اٌخّبعٟ اٌزفب١ًّ -

  ِميْخ اٌٝ سثب١ّزبْ  صّب١ٔخ أعيش ذ )اٌفىشح (الاوز٠١زىْٛ ِٓ 

  abba abba  ٍّٝ ٘زا اٌؾىً رىْٛ اٌمبف١خ  ّبدح

 ،abba  cddc رىْٛ   أؽ١بٔبٚاؽ١بٔبً 

 ؛abab ababِب رىْٛ     أٚ ٔبدسا 

and to each other, so that we may flatter ourselves 

that we are young, honest, and in love]. Note 

especially the puns]. 

 

   You can see how this form would attract writers of 

great technical skill who are fascinated with intellectual 

puzzles and intrigued by the complexity of human 

emotions, which become especially tangled when it 

comes to dealing with the sonnet's traditional subjects, 

love and faith.  

 

        Pay close attention to line-end punctuation, 

especially at lines four, eight, and twelve, and to 

connective words like and, or, but, as, so, if, then, when, 

or which at the beginnings of lines (especially lines five, 

nine, and thirteen).  
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صُ ٠زيٛس ( اٌضّبٟٔ) الاوز١ذ فٟ ٔٙب٠خ (   The turn صُ ٠ؾذس اٌزؾٛي ) -

 اٌغغز١ذ فٟ  ٠غٍكٚ

 اعيشعزخ ٚاٌغغز١ذ ٠زىْٛ ِٓ 

  xyxyxyأٚ   xyzxyz ٚلذ رىْٛ لبف١زٙب وزبٌٟ 

 ٚاٌغٛٔبرٗ الأغ١ٍض٠خ اٚ اٌؾىغج١ش٠خ 

 اسثْخ ّؾش عيشاً -

 الا٠بِجٟ اٌخّبعٟ اٌزفب١ًّ -

 (اعيشفم١ٍخ )أسثْخ ٠زىْٛ ِٓ صلاس سثب١ّبد 

 (عيشاْ )اٌخبرّخ  ٚالاصٕبْ اٌجي١ٌٛخ  

 abab cdcd efef gg: وزبٌٟ  اٌمٛافٟ  -

 ِٓ اٌغيش اٌضبٌش ّؾش .٠أرٟ فٟ أٚ ثبٌمشة ٚاٌزؾٛي  -

 

 

 

 ٚاٌغٛٔبرخ

 

 ّٓ اٌّؾبّش اٌزٟ ٠قْت اٌزْج١ش رىزت َأْ رىْٛ ِف١ذح ّٕذِٓ اٌّّىٓ اٌغٛٔبرخ  

 ًٌٍّْ ف١ٙب ٚوزٌه ، فٟ  الاِبوٓ. فٟٙ لق١ذح لق١شح، ٌزٌه ٕ٘بن فمو اٌىض١ش ِٓ ّٕٙب 

ٙزا ث. فٟ وزبثخ اٌمق١ذح  ٚامؼ اٌؾبّش ٌٍزْج١ش ّٓ ِب لذ لا ٠ىْٛ ٠غجش  اٌزؾٛي 

  ه اٌْٛاىف.٠ؾشزاٌؾىً اٌضبثذ ٠ْيٟ فُٙ أفنً ٌ

 

 

 

Review 

 

The Italian, or Petrarchan sonnet: 

Fourteen lines  

Iambic pentameter 

Consists of an octet (eight lines) of two envelope 

quatrains 

Usually abba abba,  

Sometimes abba cddc,  

Or rarely abab abab;  

The turn occurs at the end of the octet and is developed 

and closed in the sestet. 

And a sestet (six lines) 

Which may rhyme xyzxyz  

Or xyxyxy 

 

 The English or Shakespearean sonnet: 

Fourteen lines  

Iambic pentameter 

Consists of three Sicilian quatrains (four lines) 

And a heroic couplet (two lines) 

Rhymes: abab cdcd efef gg 

The turn comes at or near line 13 
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 4اٌّؾبمشح  

 عْٛ دْٚ ٚاٌؾْش ا١ٌّزبف١ض٠مٟ 

( Metaphysics ٛ٘ دساعخ ٍٛا٘ش ِب ٚساء عٛ٘ش اٌيج١ْخ ٍُّ ) 

عْٛ اٌؾبّش ىٍّبد اٌؾت اٌزٟ اعزخذِٙب ٌ ا٦ٔغ١ٍض٠خ اٌٍغخعبثمٗ ؽم١م١ٗ فٟ  ذٛعرلا 

لبثٍخ  ِغّّٛخ وج١شح اٌؾْش اٚ فٟ اؽىبي  ِغّّٛخ ِزٛافٍخ فٟٙ رىْٛ دْٚ ، 

دْٚ  ّٔواٌشغُ ِٓ رٌه فبْ  ٍّٚٝ .ٌٍّٕبعجخ  م١ّٕبًٚإٌّبعجخ  خاٌٍٙغٌٍّمبسٔخ فٟ 

 غشٚسفٟ " اث١بد لق١ذح ِاٌمشْ اٌغبدط ّؾش ِٓ خلاي عّب١ٌخ  ّبَ فٟ ثؾىً ّٔٝ 

(conceited verses ٚىش٠مزٗ اٌخبفخ ٌٍزؾذ٠ذ ٚ اٌزن١ك ،)ٌرزيٍت غذ١ٌخ ا

 . عزس٠ب ئٌٝ ِغزٜٛ عذ٠ذ ٚثٙزا ٠أخز اٌغّب١ٌخ  الا٘زّبَ اٌّزٛافً اٌّىضف ِٓ لشائٗ

اٌؾت  ِضً  ّٛمُٛ :اٌ فٍتعضء ِٓ رىْٛ  اٌغذ١ٌخرٍه اْ  ِب٠ىْٛأؽغٓ  ِٓ

 .ٚاٌْبٌُ اٌّؾ١و ثُٙ  اٚ ث١ٓ اٌّؾج١ٓ ، اِب ث١ٓ اٌّؾج١ٓ أفغُِٙٓ اٌذ٘بء  وّْشوخ

 

 

The Sonnet 

 

      A sonnet can be helpful when writing about emotions 

that are difficult to articulate. It is a short poem, so there 

is only so much room to work in. As well, the turn forces 

the poet to express what may not be normally expressible.       

The writing of the poem in this  fixed form gives a better 

understanding of the emotions drive .  
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.  (اٌّجبٌغخاٌغٍٛ ) دسعٗ ِِِٓ اٌؾت إوذ اٌزٞ ٠دْٚ وزت ثْل ِٓ اٌؾْش اٌىلاع١ىٟ 

٠جذٚ  آخش ؽٟءٍّٝ عًْ وً  اٌمذسحرؾٛي عزسٞ ، دائُ ثؾىً غ١ش لبثً ٌٍزضّضُ ، ِِ 

 . ِزقلا ثٗغ١ش 

غبثِ ّؾش اٌ ؽْشاء ا١ٌّزبف١ض٠م١ٗ : الاعُ اٌزٞ اىٍك ٍّٝ ِغّّٛٗ ِٓ ؽْشاء اٌمشْ

فٟ  اٌلا٘ٛر١خٌّفب١ُ٘ بد اٌفىش٠خ ٚ اعزخذاِثْجمش٠زٙب فٟ الا اّّبٌُٙ ّشفذ ٚاٌز٠ٓ 

 .  زقٛساد ث١ْذح إٌّبياٌ، ٚ غش٠جخٚاٌزٕبلنبد اٌ، د٘ؾخ الاٚ٘بَ 

 

  

 

 

 

 

  غذ١ٌخاٌفغبئ١خ ٚ اٌ ٌْب١ِخا ذدْٚ ، اٌزٞ وبٔعْٛ  سائذ اٌؾْش ا١ٌّزبف١ض٠مٟ وبْ

 . وٍّبد ّٚجبساد اٌؾت الا١ٌضاث١ضٟ اٌّزفك ١ٍّٙب ِِاعٍٛثٗ  ر١ّض اٌٍٙغخ ٚٚ ٚالا٠مبُ

ٚاثشا٘بَ وبٌٟٚ ،  اٌؾْشاء الاخش٠ٓ اٌز٠ٓ رٕيجك ١ٍُّٙ ٘زٖ اٌزغ١ّٗ ُ٘ أذسٚ ِبسف١ً

 ٕ٘شٞ فْٛ ١٘ٚشثشد  عٛسطعْٛ و١ٍفلأذ ٚاٌؾْشاء اٌز٠ٓ ٠غٍت ١ٍُّٙ اٌيبثِ اٌذ٠ٕٟ 

 . س٠زؾبسد وشاؽبٚٚ 

ِؾذدا ٍّٝ عٛدرٙب ِٓ  ٚغ١ش٘ب اؽ١بء عّْزُٙ ،  ، اّبدد ا١ٌٛد ْؾش٠ٓفٟ اٌمشْ اٌ

.  اٌزو١خ اٌفىب٘خثذلا ِٓ غٙذ اٌفىشٞ ٚاٌّشٚٔخ اٌثبٌّْٕٝ اٌٛاسد فٟ دسعخ  ،  اٌيشافخ

فٟ ثْل ٘إلاء اٌؾْشاء ، ٌىٕٗ  ِقيٍؼ ؽْشاء ا١ٌّزبف١ض٠م١ٗ ٠ْٛد ٍّٝ اّّبي

 فٍغفخ اٌّْشفخ ٚاٌٛعٛد. ب ٠١ٕٛ٘بلؼ ا١ٌّزبف١ض٠مؽْش أٞ اْ دلاٌخ ٍّٝ الاؽ١بْ ٘ٛ 

 

 

Lecture 4 
John Donne and metaphysical poetry 

 

    There is no real precedent in English for Donne‘s love 

lyrics, either for the sustained variety of verse forms or 

for the comparably great variety of tone and implied 

occasion; and though Donne‘s style grows out of a 

general sixteenth-century aesthetic of ―conceited verses,‖ 

his particular way of tight, combative argumentation, 

demanding the relentless close attention of his reader, 

takes that aesthetic to a dramatically new level.  

    At best, that argumentativeness is of a piece with the 

subject matter: love as battle of wits, either between the 

lovers themselves, or between the lovers and the world 

around them. … Donne writes some of the classic poems 

… that affirm love with a pitch of hyperbole: radically 

transformative, unshakeably enduring, with the capacity 

of rendering everything else irrelevant.  

       metaphysical poets, the name given to a diverse     

group of 17th century English poets whose work is 

notable for its ingenious (clever) use of intellectual and 

theological concepts in surprising CONCEITS, strange 

PARADOXES, and far-fetched IMAGERY. 

   The leading metaphysical poet was John Donne, whose 
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 عْٛ دْٚ John Donneٌٍؾبّش  اٌؾذاد  إٌٟٙ ّٓ " اٌٛداُ "    ٚ٘زٞ لق١ذح

 اٌىٍّخ ِْٕب٘ب ثبلأغ١ٍضٞ ِْٕب٘ب ثبٌْشثٟ

 not sacred profanation 

 common laity 

 think reckon 

 anxiety trepidation 

   

 

 

 

 

 

 

 

 

 

 

colloquial, argumentative abruptness of rhythm and tone 

distinguishes his style from the  CONVENTIONS of 

Elizabethan love-lyrics. Other poets to whom the label is 

applied include Andrew Marvell, Abraham Cowley, John 

Cleveland, and the predominantly religious poets George 

Herbert, Henry Vaughan, and Richard Crashaw.  

    In the 20th century, T. S. Eliot and others revived their 

reputation, stressing their quality of wit , in the sense of 

intellectual strenuousness and flexibility rather than smart 

humour. The term metaphysical poetry usually refers to 

the works of these poets, but it can sometimes denote any 

poetry that discusses metaphysics, that is, the philosophy 

of knowledge and existence. 

 

A Valediction: Forbidding Mourning 
As virtuous men pass mildly away 

And whisper to their souls to go, 

Whilst some of their sad friends do say, 

The breath goes now, and some say, No, 

So let us melt and make no noise,        5 

No tear-floods nor sigh-tempests move; 

Twere profanation of our joys       (not sacred) 

To tell the laity our love.    (common) 

Moving of the earth brings harms and fears, 

Men reckon what it did and meant;    (think)      10 

But trepidation of the spheres,          (anxiety) 
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 " اٌٛداُ " إٌٟٙ ّٓ  اٌؾذاد                    

اٌؾذ٠ش ٠ؾشػ أٗ )اٌؾبّش عْٛ دْٚ( ِشغُ ٌمنبء ٚلذ ث١ْذاً ّٓ ِؾجٛثزخ 

٠ىْٛ ِٕبعجخ ؽذاد ٚؽضْ ٠ٕجغٟ اْ )صٚعزٗ( ٌٚىٓ لجً اْ ٠غبدس لبي ٌٙب ٚدإّب لا 

اٌزٟ ٠ّٛد ثٙب اٌشعبي اٌؾشفبء ٚثذْٚ ؽىٜٛ . ٚلبي فٍزٌه ٠ٕجغٟ ١ٍّٕب  يش٠مخاٌثٕف 

اْ ٔغبدس ثذْٚ ف١نبٔبد ِٓ اٌذُِٛ ٚرٕٙذ اٚ ؽغشح اٌْٛاىف ٠ٍْٚٓ ٍّٝ اٌّلاء 

 ِؾبّشُ٘ فٙزح اٌيش٠مخ عٛف رذٔظ ؽجُٙ .

 

اٌّزىٍُ ٠مٛي أٗ ّٕذِب رزؾشن الاسك عزغٍت اٌنشس ٚاٌّخبٚف ٌٚىٓ ّٕذِب رىْٛ 

ِؾج١ٓ  . ))ثغ١و((  اَُّ ٚا٠نبً أٗ ثشٞ رأص١ش٠َٖٓ اْ  ((د اٌخجشح ))اٌخٛفِغلا

ت اٌزٞ رمبعّٗ ِِ ؾ، لا ٠غزي١ْْٛ اٌؾ١بح ثْذ الأفقبي ، ٌٚىٓ اٌ مغشٚا رؾذ اٌمّش

Though greater far, is innocent. 

Dull sublunary lovers‘ love 

(Whose soul is sense) cannot admit 

Absence, because it doth remove    15 

Those things which eliminated it; 

But we, by a love so much refined 

That ourselves know not what it is, 

Entreasured of the mind, 

Care less eyes, lips, and hands to miss.  20 

Our two souls, therefore, which are one, 

Though I must go, endure not yet 

A breach, but an expansion, 

Like gold to airy thinness beat. 

If they be two, they are two so    25 

As stiff twin compasses are two. 

Thy soul, the fixed foot, makes no show 

To move, but doth if the other do; 

And though it in the center sit, 

Yet when the other far doth roam,    30 

It leans and harkens after it, 

And grows erect as that comes home. 

Such wilt thou be to me, who must 

Like the other foot obliquely run; 

Thy firmness draws my circle just, 

And makes me end where I  begun 
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ؽج١جزٗ ٠زغذد ِٚزأفً ثذاخً اٌْمً فلا داّٟ ٌٍمً ّٕذ فمذاْ ا١ٌْٓ اٚ اٌؾفبٖ اٚ 

 ا١ٌذ٠ٓ. 

 

 

سغُ اْ ١ٍّٗ اٌز٘بة ٚاٌفشاق ئٌٝ اْ اسٚاؽُٙ ثبل١خ سٚػ ٚاؽذح ٚثبٌزبٌٟ فٟٙ ١ٌغذ 

)ٚاٌّمقٛد ٕ٘ب اسٚاؽُٙ ( .فٟٙ رْبٟٔ ِٓ اٌزٛعِ ثبٌيش٠مخ ٔفغٙب  ثخبسلخ ٌٍضجبد 

اٌزٟ رّذد اٌز٘ت " ثيشلخ ثمٛح ٚعٍْخ سل١ك ِخ١ف رٚ سوبوخ " ٚاٌشٚػ اٌزٟ 

ِٓ اٌغشآ ث١ُٕٙ . ارا اسٚاؽُٙ أفقٍذ وّب  ٠مبعّٛٔٙب رزّذد ثجغبىخ ٌزأخزُ٘ ع١ّْبً

 .٠مٛي فُٙ ِضً الذاَ اٌفشعبس

 

سٚػ ؽج١جزٗ ٟ٘ اٌمذَ اٌضبثذ فٟ اٌّشوض ٚسٚؽٗ ٟ٘ اٌمذَ اٌزٟ رذٚس ؽٌٛٙب ، اٌمذَ 

اٌضبثذ فٟ اٌّشوض رغًْ اٌذائشح اٌزٟ سعّٙب اٌمذَ اٌخبسعٟ ِضب١ٌخ )) ِزمٕخ (( ، اٌضبثذ 

 خ (( ٠غًْ دائشرٟ ِزمٕٗ ٠ٚغٍْٕٟ أزٟٙ ِٓ ؽ١ش اثزذأد. اٌخبؿ ثٙب  ))اٌمذَ اٌّشوض٠

 

  : ا١ٌٙئخ 

ٌْذ٠ذ ِٓ لقبئذ عْٛ دْٚ رغِ ِٛؽؾبد ))ِمبىِ (( ِٓ اٌزٛد٠ِ ثغ١يخ عذاً ثبٌٕغجخ 

ٚاٌزٟ رغًْ ِٓ اعزخذاَ أّبه الاٚصاْ اٌغش٠جخ ِٚزشاوجخ ِزٕبفشٖ ِِ ِخيٛىبد اٌمف١خ 

 اٌْبد٠خ .

 ababرّبِبً ))ثغ١و ّٚبدٞ (( ثّخيٛه اٌمبف١خ ٕ٘ب ، وً اسثْخ اعيش ِميِ ِض٠ٓ 

 (  ِؾذد ثىٍّٗ ِزجّٛخوٍّٗ غ١ش ِؾذدٖ   iambic الا٠بِجٟ  اٌشثبّٟ اٌزفبٍّٟ  )

 

 

    “A Valediction: forbidding Mourning” 
    The speak explains that he is forced to spend time apart 

from his lover, (his wife) but before he leaves, he tells her 

that their farewell should not become anoccasion for 

mourning and sorrow. In the same way that virtuous men 

die mildly and without complaint, he says, so they should 

leave without ―tear-floods‖ and ―sigh-tempests,‖ for to 

publicly announce their feelings in such a way would 

profane their love.  

       The speaker says that when the earth moves, it brings 

―harms and fears,‖ but when the spheres experience 

―trepidation,‖ though the impact is greater, it is also 

innocent (simple). The love of ―dull sublunary lovers‖ 

can not survive separation, but it removes that which 

constitutes the love itself; but the love he shares with his 

beloved is so refined and ―Inter-assured of the mind‖ that 

they need not worry about missing ―eyes, lips, and 

hands.‖ 

    Though he must go, their souls are still one, and, 

therefore, they are not enduring a breach (a cut), they are 

experiencing an ―expansion‖; in the same way that gold 

can be stretched by beating it ―to aery thinness,‖ the soul 

they share will simply stretch to take in all the space 

between them. If their souls are separate, he says, they are 
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مقبئذ ٚا٠نبً سثّب لق١ذح إٌٟٙ ّٓ الاؽضاْ فٟ اٌٛداُ  ٚاؽذح ِٓ أؽٙش ٚاثغو اٌ

خ اٌؾت اٌشٚؽٟ ٚاٌؾغ١خ فٟ وً ِب لذِٗ ِٓ ٟ٘ ِٓ اوضش اٌغٍّخ اٌّجبؽشح فٟ ِضب١ٌ

عْٛ دْٚ آٍّ وً اٌزفبٟٔ ٌُٕٛ اٌؾت اٌشٚؽٟ اٌزٞ رغبٚص  لقبئذ ِضً اٌجشغٛس .

ِغشد اٌجذ١ٔخ ٚاٌّبد٠خ .ٕ٘ب ، رٛلِ الأفقبي  اٌغغذٞ ّٓ ؽج١جزٗ ،فٙٛ ٠ؾشؿ ٍّٝ 

اٚ ىج١ْخ ٘زا اٌؾت اٌشٚؽٟ ٌزفبدٞ "الاثزْبد" ٚف١نبٔبد اٌذُِٛ ٚ"رٕٙذ اٌؾغشح 

 اٌْبىفخ " فشثّب ىش٠مخ اخشٜ رؾَش ٚداُّٙ .

اٌيش٠مخ فٟ إٌَش ٛفف ٌاٌمق١ذح فٟ عٛ٘ش٘ب عٍغٍخ ِٓ الاعزْبساد ٚاٌّمبسٔبد 

ِٓ ؽأٔٙب رغبّذ ٍّٝ رغٕت اٌؾذاد ٚئٍٙبس اٌؾضْ  ( ، ٚ ٌؾَخ اٌٛداُ  ) اٚ الأفقبي

 فمذ ٔٙٝ ّٕخ وّب ٘ٛ ِيٍِ اٌمق١ذح .

 لاثذ اْ ٠ىْٛ ِْزذي ِضً ٚفبح اٌشعبيٚداُّٙ اٚلًا: اٌّزؾذس " اٌؾبّش " ٠مٛي 

اٌشعبي  ح( فبٌجىبء ع١ىْٛ رذ١ٔظ ٤فشاػ ٌذ٠ٕب .)ٚاٌّمقٛد ثٛفب اٌؾشفبء اٌفبم١ٍٓ )

،  ُٚ٘ ِذاف١ْٓ اِبرٛاٌؾشفبء اٌّذاف١ْٓ لا ٠غت اٌجىبء ١ٍُّٙ ٚأّب اٌفشػ ٌُٙ ثأُٔٙ 

. ثْذ رٌه ٠مبسْ اٌّزىٍُ (  ذٞ ٠٦قبي اٌٍِّْٛخ ِٚب ث١ٓ اٌمٛع١ٓ ٘زا ِٓ ّٕ

الامشاس " الأزمبي ِٓ الاسك اٌغبثْخ ٌٍزّش اٞ ٌّغبٚاح اٌؾت الاٚي "اٌؾبّش" 

 ثبٌّؾج١ٓ مغشٚا رؾذ اٌمّش ٚاٌضبٟٔ ؽجُٙ ِزأفً ِٚإوذ فٟ اٌْمٛي.

ٚؽشف١ٓ )       >-ُ٘ ِضً ٘ذ٠ش الاسك )فٛٚٚد ١ّّك عذاً( ًِّٚ ٚالِ رؾذ اٌمّش

ّؾبق ثأثذأُٙ  >-( "ٚرخنِ ا٠نبً اٌٝ اٌمّش ٠مِ رؾذ اٌمّشsublunary رْٕٟ " 

غ١ش لبدس٠ٓ ٍّٝ رغشثخ الأفقبي ثذْٚ ِب ٠فمذْٚ الاؽبع١ظ اٌزٟ رنُ ٚرذ٠ُ ؽجُٙ 

ّؾبق اٌشٚؽ١خ الً ا٘زّبَ ثب١ٕ١ٌْٓ ٚاٌؾفز١ٓ ٚالا٠بدٞ ف١فمذٚٔٙب ٤ٔٗ ثبٌٕغجخ .ٌٚىٓ 

اٌىشح الاسم١خ ِزؾذح  ف ( ِضً  ) الا٘زضاص(  ٌٍّغبلاد )ٌُٙ  ِضً )اٌزّش اٚ اٌخٛ

اٌّشوض اٌزٟ رؾ١و الاسك اٌمذ٠ّخ فٟ ّبٌُ اٌفٍه ( ؽجُٙ ١ٌظ عغذ٠بً و١ٍبً ِضً ؽشوخ 

 اٌخٛف ِٓ اٌّغبلاد فاْ ؽشوزُٙ لا رٍّه الاصبسح اٌنبسح اٚ إٌبعّخ ّٓ اٌضٌضاي .

 

like the feet of compass:  

       His lover‘s soul is the fixed foot in the center, and his 

is the foot that moves around it. The firmness of the 

center foot makes the circle that the outer foot draws 

perfect: ―Thy firmness makes my circle just, / And makes 

me end, where I begun.‖ 

 

Form 
   The nine stanzas of this Valediction are quite simple 

compared to many of Donne‘s poems, which make use of 

strange metrical patterns overlaid jarringly on regular 

rhyme schemes. Here, each four-line stanza is quite 

unadorned (simple and plain) , with an ABAB rhyme 

scheme and an iambic tetrameter meter. 

 

     ―A Valediction: forbidding Mourning‖ is one of 

Donne‘s most famous and simplest poems and also 

probably his most direct statement of his ideal of spiritual 

love. For all his sensuality in poems, such as ―The Flea,‖ 

Donne professed a devotion to a kind of spiritual love 

that transcended the merely physical. Here, anticipating a 

physical separation from his beloved, he invokes the 

nature of that spiritual love to ward off  (keep away) the 

―tear-floods‖ and ―sigh-tempests‖ that might otherwise 

attend on their farewell.  
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ٚاؽذح ، فشؽٍزٗ عٛف رزٛعِ اْ سٚؽٟ اٌْبؽمبْ ىبٌّب اٌّزىٍُ ّٕذِب ٠ٍْٓ أٗ 

 ثجغبىخ اٌٝ ِٕيمخ  سٚؽُٙ اٌٛاؽذح ،ثذلا ِٓ أْ رغجت فٟ الأمغبَ )ليِ( ث١ّٕٙب .

َ اٌفشعبس اٌّؾشسح اذبْ ثذلًا ِٓ ٚاؽذح فُٙ ٠ؾجْٙٛ لسٚؽ١ّٙب اصٕز ىبٌّب اٌْىٓ ٚ

اٌّزقٍخ ِِ اٌمذَ اٌّشوض٠خ ٌزقِٕ ِذاس اٌمذَ  اٌخبسعٟ ٚرغبّذح ٍّٝ ٚفف ٚسعُ 

اٌىّبي )ِزّبصٍخ ( اٌفشعبس ٟ٘ )ا٤داح اٌّغزخذِخ ٌشعُ اٌذٚائش( ٟٚ٘ ٚاؽذح ِٓ دائشح 

زغ١ٍف ل١ُ اٌّؾجخ اٌشٚؽ١خ ٌٚاوضش ؽٙشح ٟٚ٘ فٛسح ِضب١ٌخ اعزْبساد دْٚ اؽٙش 

 خً فىش٠بً ٚعبدح ٚوزٌه ع١ٍّخ فٟ فمً ثغبىزٙب.ٚ ِزّبصٍ ِزٛاصٔخً ٟ٘اٌزٟ  

ب فٟ رٌه "اٌؾّظ اٌّؾشلخ ، ٍّٝ غشاس اٌْذ٠ذ ِٓ لقبئذ اٌؾت ٌغْٛ دْٚ ثّ

اٌزمذ٠ظ " ٚلق١ذح إٌٟٙ ّٓ اٌؾذاد خٍمذ أمغبَ ث١ٓ اٌؾت اٌّأٌٛف فٟ اٌْبٌُ 

 ِٓ ْبِخاٌاٚ  ْٛ" اٌٍّْب١ٔ" ادّبءاد اٌّزىٍُ ٦خجبس ٚاٌؾت إٌبدس فٟ اٌّزىٍُ . ٕٚ٘ب 

ّٓ ؽجخ عٛف ٠ىْٛ رذ١ٔظ ٌيج١ْزٗ اٌّمذعخ ٚأٗ ٚامؼ الاصدساء فٟ ّؾك  إٌبط

رأص١ش ٘زا الأمغبَ خٍك ُٔٛ ِٓ اٌْبىفخ ًِّ رؾذ اٌمّش ّٓ ّؾبق اخش٠ٓ.   

اٌزٟ رؾجٗ فٟ ؽىٍٙب الاسعزمشاىٟ اٌغ١بعٟ ٚاٌزٟ وبْ ٌٙب ٍّٝ عْٛ  ١خا٤سعزمشاى

ئذ ِضً اٌزمذ٠ظ ، ٘زٖ اٌْبىفخ عٛء اٌؾٌ اٌّإٌُ خلاي ؽ١برٗ ٚاٌزٟ ٍّك ١ٍّٙب فٟ لقب

 ا٤سعزٛلشاى١خ ثؾىً ٚاؽذ ِؾبثٗ ٌٍغ١بعٟ ٌٚىٕٗ ٠ْبسمٗ و١ٍبً فٟ اٌشٚػ.

 

 

 

 

ٍّغبلاد اٌشٚؽٟ ٌاٌز٠ٓ ٠ؾقٍْٛ ٍّٝ اٌؾت  ١ٓل١ًٍ ّذد ا٤سعزمشاى١١ٓ اٌْبىف١  

ّن٠ٛخ ٘زٖ إٌخجخ لا : ]دْٚ[ بدع١ِّ وزبث ِٓ خلاي اٌفشعبس )َٔش٠خ اٌفشعبس(.ٚ

 

 

     The poem is essentially a sequence of metaphors and 

comparisons, each describing a way of looking at their 

separation that will help them to avoid the mourning  

(showing sadness) forbidden by the poem‘s title. 

       First, the speaker says that their farewell should be as 

mild as the uncomplaining deaths of virtuous men, for to 

weep would be ―profanation of our joys.‖ Next, the 

speaker compares harmful ―Moving of th‘ earth‖ to 

innocent ―trepidation of the spheres,‖ equating the first 

with ―dull sublunary lovers‘ love‖ and the second with 

their love, ―Inter-assured of the mind.‖ 

     

    Like the rumbling  (making deep sound) earth, the dull 

sublunary (sublunary meaning literally beneath the moon 

and also subject to the moon) lovers are all physical, 

unable to experience separation without losing the 

sensation that comprises and sustains their love. But the 

spiritual lovers ―Care less, eyes, lips, and hands to miss,‖ 

because, like the trepidation (vibration) of the spheres 

(the concentric globes that surrounded the earth in ancient 

astronomy), their love is not wholly physical. Also, like 

the trepidation of the spheres, their movement will not 

have the harmful consequences of an earthquake.  
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ٚاٌمبسب  ؽج١جزٗٚ ٌّزىٍُ وؾذ القٝ ا ، اٚ أوضش ِٓ اٌّزىٍُ ّٚؾ١مزٗ اثذاً رنُ 

اٌشِٚبٔغ١خ )ثبٌؾضْ فٟ ِأصق زْبىف ِِ ِؾٕخ دْٚ ّاٌ اٌزٞ ٠مبي ّٕخ ٚ٘ٛ ٌٍمق١ذح 

  ا١ٌأط(.ِأصق أٚ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 ِض٠ذ ِٓ اٌز١ٍْك :

     The speaker then declares that, since the lovers‘ two 

souls are one, his departure will simply expand the area 

of their unified soul, rather than cause a rift (cut) between 

them. If, however, their souls are ―two‖ instead of ―one‖, 

they are as the feet of a drafter‘s compass, connected, 

with the center foot fixing the orbit of the outer foot and 

helping it to describe a perfect circle. The compass (the 

instrument used for drawing circles) is one of Donne‘s 

most famous metaphors, and it is the perfect image to 

encapsulate the values of Donne‘s spiritual love, which is 

balanced, symmetrical, intellectual, serious, and beautiful 

in its polished simplicity.  

 

     Like many of Donne‘s love poems (including ―The 

Sun Rising‖ and ―The Canonization‖), ―A Valediction: 

forbidding Mourning‖ creates a dichotomy between the 

common love of the everyday world and the uncommon 

love of the speaker. Here, the speaker claims that to tell 

―the laity,‖ or the common people, of his love would be 

to profane its sacred nature, and he is clearly 

contemptuous of the dull sublunary love of other lovers. 

The effect of this dichotomy is to create a kind of 

emotional aristocracy that is similar in form to the 

political aristocracy with which Donne has had painfully 

bad luck throughout his life and which he commented 

upon in poems, such as ―The Canonization‖: This 
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"ٚداُ : إٌٟٙ ّٓ اٌؾذاد " ٠َٙش اٌْذ٠ذ ِٓ ا١ٌّضاد اٌّشرجيخ ثبٌمشْ اٌغبثِ       

ّؾش ٚثبٌؾْش ا١ٌّزبف١ض٠مٟ ثقفخ ّبِخ ،ِِٚ اّّبي ]دْٚ[ ٍّٝ ٚعٗ اٌخقٛؿ. 

اٌّْبفش، ٚاٌىبرت الأى١ٍضٞ اٌزْٛ ئعؾبق، ٠شٚٞ ٌٕب لق١ذح اٌزّٛس ِٓ ]دْٚ[ 

ٔغب ٚأٌّب١ٔب ، ٚوزت ٌضٚعزٗ ٘زا داُ، ، ّٕذِب دْٚ ، ٍّٝ ٚؽه اٌغفش ئٌٝ فش 1611

أصٕبء ؽ١بح  أٔٙب لا رَٙش فٟ اٌيجبّخاٚلبد اؽْبس دْٚ ، أٚ خيبة ٚداُ. ِضً َُِْ 

، ثْذ ّب١ِٓ ِٓ ٚفبح دْٚ فٟ ِغّّٛخ  1633ٔؾشد ٤ٚي ِشح فٟ اٌمق١ذح اٌؾبّش. 

جؼ افؽْش دْٚ  أغبٟٔ ٚاٌغٛٔبربد. ؽزٝ أصٕبء ؽ١برٗ ، ِِ رٌه ، رذّٝ  ِٓ لقبئذٖ 

 ادثبء  اٌميبُ اٌخبؿ فٟ ٔغخ ِخيٛىخ ثخو ا١ٌذ ث١ٓ اٌِْٝشٚف ع١ذا ٤ٔٗ ُّّ 

 .ٚاٌىزبة(اٌمشاء)ٌٕذْ 

 

  

 

ّٕذ ٌؾَخ فشال١ّٙب اٌّإلذ ، ٠يٍت أُٙ اٌمق١ذح ِٛاعبح ٌي١فخ ٌّؾجٛثخ اٌّزىٍُ   

اٌّزىٍُ ٠جشس ِضً ٘زٖ اٌشغجخ فٟ  ٠فزشلب ثغى١ٕخ ٚ٘ذٚء ِٓ دْٚ دُِٛ ٚاؽزغبعبد .

ِٓ إٌبؽ١ز١ٓ اٌٙذٚء ِٓ خلاي ري٠ٛش ٔق١جّٙب اٌزٞ ٠زمبعّبٔٗ فٟ اٌؾت اٌّمذط 

فٟ اٌيج١ْخ .اؽزفبي دْٚ ثبٌؾت اٌذ١ٔٛٞ ثٙزٖ اٌيش٠مخ اٌّؾبس ئ١ٌٙب اٌغغذ٠خ ٚاٌشٚؽ١خ 

 ثبعُ "ّم١ذح اٌؾت".

 

ّؾبق ا٤سمٟ اٌْبدٞ  ، ٚاسرمٝ فٛق رٌه ِٓ ِمذط  ثبّزجبسٖدْٚ ٠ْبًِ ؽجُٙ عْٛ 

، فٟٙ ل٠ٛخ ثّب ف١ٗ اٌىفب٠خ ٌزؾًّ فقً رٌه  ُٙزّياغجت صمخ ؽجُٙ اٌ عبدي ثبْ. أٗ 

ولاّ٘ب ، أْ ا١ٌّزبف١ض٠مٟ اٌفىش، ِٓ خلاي اوزؾف ىشق ِمزشؽخ ِإلذ. فٟ اٌٛالِ، 

سٚؽ١ٓ  بٔفظ ٚاؽذح ٚثبٌزبٌٟ لا ٠ّىٓ أثذا أْ رىْٛ ِمغّخ فْلا، أٚ أْ ٠ىٛٔ ٠ّزٍىْٛ

emotional aristocracy is similar in form to the political 

one but utterly opposed to it in spirit. 

 

.   

    Few in number are the emotional aristocrats who have 

access to the spiritual love of the spheres and the 

compass; throughout all of Donne‘s writing, the 

membership of this elite never includes more than the 

speaker and his lover—or at the most, the speaker, his 

lover, and the reader of the poem, who is called upon to 

sympathize with Donne‘s romantic plight (sad or 

desperate predicament). 

 

Further comment : 

 

     "A Valediction: Forbidding Mourning" shows many 

features associated with seventeenth-century 

metaphysical poetry in general, and with Donne's work in 

particular. Donne's contemporary, the English writer 

Izaak Walton, tells us the poem dates from 1611, when 

Donne, about to travel to France and Germany, wrote for 

his wife this valediction, or farewell speech. Like most 

poetry of Donne's time, it did not appear in print during 

the poet's lifetime. The poem was first published in 1633, 

two years after Donne's death, in a collection of his 

poems called Songs and Sonnets. Even during his life, 
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 ٍجْل.ٌِزقلا ثؾىً دائُ ثْنّٙب رٛأَ 

 

 

 

 

 

 

 

 

 

 جلاغخاٌاٌزؾج١ٗ فٟ ٍُّ  )اعزْبسح ِٛعْخ أٚ اٌزؾج١ٗ  ٛ٘ا١ٌّزبف١ض٠مٟ )اٌخ١بي (  فىشاٌ

داُ اٌٛ. "ؽ١ئ١ٓ لا ٠زؾبثٙبْ اىلالبً ث١ٓ  ِمبسْ( بئٗ)رو ّٗجمشراٌزٞ ٠شعُ اٌؾبّش ( 

ْٚ اؽٙش افىبس درٕزٟٙ ِِ ٚاؽذح ِٓ  )إٌٟٙ ّٓ اٌؾذاد (  "ُِّٕٛ : اٌؾذاد 

سعُ  لذاَثأّٙب ٌٕفٛع زْٗؾبق 'ثّمبسٔاٌلشثٗ ٚاٌزٟ عبدي ف١ٙب ّٓ ا١ٌّزبف١ض٠م١خ 

 ّٓ ؽجٗ! ٠ىزت ٌؾبّش اٌٝ اٌزؾج١ٗ ٌٓ ٠ؾذس ّبدح ٚ٘زا   -اٌفشعبس 

 

 

. ّٕذِب ٠ىٛٔٛا ِزفشل١ٓ ْؾبق اؽذاس ا٠ٌؾ١ش ئٌٝ ٚعٛد ّلالخ ث١ٓ  ٠ش اٌفشعبس قٛر

فٙٛ  ٠شٜ اٌفشق ث١ٓ اٌّشوض٠خ )اٌمذَ ِْبٟٔ أخشٜ. عْٛ دْٚ اثذُ فٛعذ ِِ رٌه 

however, Donne's poetry became well known because it 

circulated privately in manuscript and handwritten copies 

among literate Londoners. 

     

    The poem tenderly comforts the speaker's lover at their 

temporary parting, asking that they separate calmly and 

quietly, without tears or protests. The speaker justifies the 

desirability of such calmness by developing the ways in 

which the two share a holy love, both physical and 

spiritual in nature. Donne's celebration of earthly love in 

this way has often been referred to as the "creed of love."  

     

    Donne treats their love as sacred, elevated above that 

of ordinary earthly lovers. He argues that because of the 

confidence their love gives them, they are strong enough 

to endure a temporary separation. In fact, he discovers 

ways of suggesting, through metaphysical conceit, that 

the two of them either possess a single soul and so can 

never really be divided, or have twin souls permanently 

connected to each other. 

 

 

 

 

 

 



 

)45(       http://www.e1500.com/vb/index.php                                          ْمع تحيات المعتقل                        ذِٕزذ٠بد اٌز١ٍُْ ّٓ ث 

 

لزشػ أفىبس ٚا. ٚث١ٓ اٌزغٛي ثؾىً غ١ش ِجبؽش ٌٍمذَ اٌّزؾشوخ اٌضبثخ (فٟ اٌىّبْ 

، ٠ٚخٍـ ِِ فىشح (ٌٙزا hearkens ٠ٌٟٚٛ ارٔبً فبغ١خ   )١ّ٠ً "، "ٚاٌشغجخ 

 "( اٌّضب١ٌخ اٌزٟ رٕزٟٙ ِٓ ؽ١ش ثذأد. just اٌؾت ٚاٌذائشح )"

 

فٟ ّبَ عْٛ دْٚ اٌزْٛ ٠إوذ أْ اٌمق١ذح فبغٙب ٚ فشاق.  ٙبجذٚ أٔرِٕبعجخ اٌمق١ذح 

فٛسح ففشالٙب فمبي فشٔغب ِِ ّبئٍخ دسٚسٞ.  اٌٍٝم١بَ ثغٌٛخ َُٔ ٌّٕذِب  1611

ّغشؽ١خ اٌّٛد ؽ١ش ٠ّٛرْٛ ث١ٌظ اٌؾبّش ٠ؾ١ش ئٌٝ ؽىً  . اٌٛفبح غٓ ٌ ِقغشح 

 ِزغًٍفٟ ثْل ا٤ؽ١بْ ٠أرٟ  ِزٛلِ ٚ اٌّٛدأؽ١بٔب لذ ٠ىْٛ ٚ. ثؾىً غ١ش ؽم١مٟ 

 "لا". ٠مٛي أؽذ اٞ سغُ 

 

 

 

ٙبِذح، اٌغضخ اٌ رزؾًٍِقيٍؼ "رزٚة"  لذ ٠ْٕٟ أ٠نب رغ١١شا فٟ اٌؾبٌخ اٌّبد٠خ. ِضٍّب 

ؾً. أٗ ٠مذَ صلاصخ ّٕبفش اٌٙٛاء ٚاٌّبء ٚا٤سك ٠ْٕؾبق اٌٚاٌشاثيخ ث١ٓ وً ِٓ 

 اٌٝ. ٠ٚؾبس فٟ اٌٙٛاء  ٌّٛد ٍّٝ ا٤سكج١ٓ أْ ٘زٖ إٌْبفش رؾىً دائشح اٌؾ١بح ٚا١ٌ

ٚا٤سك ِِ " ٌذُِٛ اف١نبٔبد  " فٟ  ا١ٌّبٖ ٚ، ٚاٌزؾغش"  ْٛاففرٕٙذ  اٌ "

  ١ٌج١ٓ اْ وً ٘زا . اٌؾبّش ٍّٝ عٍت وً ٘زٖ اٌّقبئت اٌيج١ْ١خ  ا٦ؽبسح ئٌٝ اٌضلاصي

ثبٌّمبسٔخ ِِ  . ّلاٚح ٍّٝ رٌه ، رٍٍه الاؽ١بء ثبٌّمبسٔخ ِِ  ُٙفشلر٠ْٕٟ ِب ألً ِٓ 

 . فشاق لا ٠غجت أٞ مشس ٌّؾجزٕبفبٌ،  ِٗضً ٘زٖ اٌىٛاسس ا١ٌٍْٕ

 

 

      

     A metaphysical conceit is an extended metaphor or 

simile in which the poet draws an ingenious (clever) 

comparison between two very unlike objects. "A 

Valediction: Forbidding Mourning" ends with one of 

Donne's most famous metaphysical conceits, in which he 

argues for the lovers' closeness by comparing their two 

souls to the feet of a drawing compass—a simile that 

would not typically occur to a poet writing about his 

love! 

        The compass image suggests a connection between 

the lovers even as they are apart. Yet Donne ingeniously 

finds further meanings. He considers the difference 

between a central, ―fixed‖ foot at ―home‖ and a roaming, 

―obliquely‖ moving foot. He suggests ideas of desire: 

leans,‖ and ―hearkens,‖.‖He concludes with an idea of 

love as the perfect (―just‖) circle that ends where it began.  

  

     The occasion of the poem seems to be parting. Walton 

asserts that the poem was penned in 1611 when Donne 

was planning for a tour of France with the Drury family. 

Parting here is pictured as a miniature enactment of 

death. The poet refers to an untheatrical form of death 

where the dying mildly give away to death. Sometimes 

death may be anticipated, nevertheless at times it comes 

as an intruder in spite of one saying :‖No.‖ 
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ّغبلاد اٌاٌززثزة ١ٌظ فٟ    اٌضلاصي لذ رىْٛ ِخ١فخ، ٌٚىٓث١ٓ اْ ؽبٌخ اٌّزىٍُ   

( ، ٌٚىٓ  ٠فُٙ اٌغّب٠ٚخ. ٘زا ٤ٔٗ لا ٠ّىٓ اٌمجل ٍّٝ ا٢صبس إٌبعّخ ّٓ اٌضلاصي )

لٌٛٗ ٘ٛ فٟ . ِب ٠ْٕٟ اٌؾبّش ٠َٕش ئ١ٌٙبرأص١ش رزثزة اٌّغبلاد اٌغّب٠ٚخ لا ٠ّىٓ أْ 

. أٗ ٠ٚغت اْ ٔىْٛ لٍم١ٓ ِٓ ٔبؽ١زٙب  ٠ّىٓ أْ ٠زُ اٌمجل ١ٍُّٙ    فمو اؽ١بء  أْ

 مٍك( وض١شا ّٓ أفقبٌّٙب.ر) رزنب٠كاٌؾت، لا  ح )صٚعزٗ ، ِؾجٛثزٗ(ٔقؼ ع١ذ

 

 

 

 

 

)اٌزمبسة فٟ اٌّىبْ  عغذ٠بً رمش٠جبً. ٚرٌه  ؽٙبدح اٌؾت اٌشٚؽٟارّٛا أص١شٞ  ّؾبق 

ا٤ٌٟٚ، اٌؾىً  بؽىٍٙٚرٌه ٚمْذ فٛق اٌشٚػ   ْٛالت. اٌ غ١بة أٞ ٚٚاٌضِبْ( / 

  اٌغغذٞ.

 ،  ثبٌؾت ا١ٌَُْ ٔقمٍٙب  ٌىٕٕب 

 أٔفغٕب ِب ٘ٛ ١ٍّٗ ، ٌزْشف  ٚرٌه 

 اٌزبوذ اٌذاخٍٟ ٌٍْمً ، 

)ؽبعخ   ٚا١ٌذ٠ٓ ) إٌيك ٚاٌىلاَ ( ٚاٌؾفز١ٓ ثب١ٕ١ٌْٓ ) ثبٌَٕش(  الاّ٘بيّذَ ِٓ 

 .رفمذ اٌٍّظ( اْ 

So let us melt, and make no noise,  

No tear-floods, nor sigh-tempests move ; 

'Twere profanation of our joys  

To tell the laity our love.  

     The  term ‗melt‘ may also signify a change in physical 

state. Just as the dead body decays, the bond between 

both of the lovers shall dissolve. He introduces the three 

elements-air, water and earth to show that these elements 

constitute the circle of life and death on earth. The air is 

referred to in ‗sigh-tempests‘, water in ‗tear-floods‘ and 

earth with reference to earthquakes. The poet bringing on 

all these natural calamities seems to imply their parting is 

of less consequence as compared to these. Moreover, as 

compared to such dreaded catastrophes, my parting shall 

not cause any harm to our love. 

 

   The speaker states that earthquakes may be dreadful, 

but not the oscillation of the heavenly spheres. This is, 

because the consequences of the earthquakes can be 

apprehended (understood), but the effect of the oscillation 

of the heavenly spheres cannot be perceived. What the 

poet means to say is that -only things that can be 

apprehended should be worried about. He advises his 

lady-love not to fret (worry) too much about their 

separation. 
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اٌؾبّش ٠إوذ أْ ؽجُٙ ٔمٟ ثؾ١ش ٠ّىٓ اٌمجل ١ٍّٗ ّٓ ىش٠ك اٌؾٛاط، ٚ٘زا لا 

ر٘ت ئٌٝ ٚمِ اٌّميِ اٌؾْشٞ  ّٕذِب ٠زيٍت ثبٌنشٚسح رقٛساد اٌؾغ١خ. اٌؾبّش 

لاّزشاف ٌثً  ٚعٛد فغٛح،  أزٙبوٗ ٚلا ٔشٜ  أسٚاؽُٙ ٚاؽذح، ٚثبٌزبٌٟلبي اْ اٌزبٌٟ 

اٌز٘ت ليِ عًْ  ِٓ اعزخذاَ فٛسح ِٓ  دْٚ ٚعْٛ . ٚاٌزٛم١ؼ  اٌزٛعِ ثٛفف

 ؽت ا٦ٌٟٙ. ا٠ٌٝزؾٛي اٌؾت اٌذ١ٔٛٞ وزٌه ؛ اٌّيشٚق عٍْخ سو١ىخ ِٚخ١ف 

. ٘زا اٌغ١بةؽغبط اٌْؾبق ٌلارؾبد خلاي ٌٍفشعبس ثا٠ٚؾجٗ اٌؾبّش اٌغبل١ٓ اٌزٛأَ 

   أ٠ذٞٚ ا٤ؽ١بء ِْب.  ِلاِؼِٓ اٌيشافخ ا١ٌّزبف١ض٠م١خ، ٚاٌزٟ رخٍف  ِٕبعت ِضبي

ٍّّب ثبٔٙب ٌغضء فغ١ش ِٓ اٌٛلذ  ِٓ  أٙب ِٕفقٍزبْ ٍّٝ اٌشغُ اٌفشعبس الاصٕز١ٓ 

ِّب   ٔميزب اٌفشعبس ِزغٙزبْ اٌٝ ثْنّٙب ، وبٔذ ا٠نبً  .ِخققخ ٌّٛاعٙخ دائّب 

اٌزٟ  سعُ دائشح اٌفشعبس . ِشح أخشٜ، لارجبّّٙب ٠ٛؽٟ ثأُٔٙ وبٔٛا ّٔٛرعب ٣ٌخش٠ٓ 

 فآِْ خلاي اعزخذاَ ٘زا اٌؾىً   .وبٔذ دائشح ٍّٝ ؽىً ِٓ اٌىّبي، ٚفمب ٌجي١ٍّٛط

  دْٚ ٠ضجذ أْ ؽجُٙ ٘ٛ اٌىّبي، عغذ٠ب ٚسٚؽ١ب.عْٛ 

 

 

 

ذْٚ ثِىزٍّخ رىٓ  الا٠بدٞ الاصٕز١ٓ ) اٌّمقٛد الذاَ اٌفشعبس ( لا اٌٝ عبٔت رٌه ، 

ْ صجبد لذَ اٚ . ٠ج١ّٕٙب  اٌفٍْٟ ٘ٛ اٌزٞ ْ أفقبٌّٙب ا، ف اٌفشعبسب٦ؽبسح ئلاث.  ا٢خش

 ،اثزذأؽ١ش ٠ٕزٟٙ ٚ٘زا ِب ٠غٍْٗ ِضبٌٟ  ٤خشاٌٛالِ ا٤ِش اٌزٞ ٠غًْ  ا فٟٚاؽذح، 

( رقجؼ وبٍِخ. سثّب ٘زٖ اٌذائشح ا١ٌٙ٦خ رؾ١ش أ٠نب ؽجُٙ اٌلاٟ٘ ذائشح )اٌٚثبٌزبٌٟ فاْ 

  (.لذِذ ٌُٙ)ٌُٙ ئٌٝ أْ ٘بٌخ ِىبٔزٙب اٌّمذعخ ٚ٘جذ 

 

ث١ٓ ث١ٓ ؽ١ئ١ٓ أٚ  رٕبٍش )رؾبثٗ (اعزْبسح رغزخذَ ٌجٕبء  رقٛس ثفىشح اٚ رخ١ً :

 

    Ethereal lovers completely testify to spiritual love. 

Therefore their physical proximity(closeness in space and 

time) /absence is of no consequence. The soul is placed 

above its elemental form, the physical form. 

  

 

But we by a love so much refined,  

That ourselves know not what it is,  

Inter- assured of the mind, 

Care less, eyes, lips and hands to miss.  

 

       The poet asserts that their love is so pure that it can 

be apprehended through the senses, and this does not 

necessarily require the sensory perceptions. The poet then 

goes to elaborate in the next stanza that their souls are 

one, and therefore do not see their breach as a gap, but 

rather recognize it as an expansion. Donne makes use of 

the image of gold beaten into airy thinness; likewise 

earthly love is transformed into divine love. 

 

    The poet likens the twin legs of a compass to the 

lovers' sense of union during absence. This an apt 

example of metaphysical wit, which yokes dissimilar 

things together. The two hands of the compass though 

separated for a small fraction of time were destined to 
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٠ّىٓ   د (زخ١لااٌفىشح اٚ ٌ ادزقٛس)اٌلبثٍخ ٌٍّمبسٔخ. ١ٌغذ  ِٓ اٌيج١ْخ اٚ ؽبلاد 

أوضش  اٌزخ١ً ٚ فٟ. ِٚٓ ا٤ِضٍخ اٌّأٌٛفخ زّذدٖ )ِزٛعْخ إٌيبق (ِٚ أْ رىْٛ ِذِغخ 

 َُِْ  ِضً" اٚ رؾش٠ُ اٌؾذاد  اٌؾذاد إٌٟٙ ّٓعْٛ دْٚ " ١خ داّٚ فٟ رفق١لا 

. ّإلزخ اٌ٘زا  ٘ٛ اؽذ ا١ٌٙى١ٍخ ٚاٌّغزّشح ثذلا ِٓ  اٌزقٛساد ٌفىشح اٚ اٌزخ١لاد 

ئٌٝ  ٚأؽبس فشاق ِإلذ ٌْبؽم١ٓ  ، (ثؾٟء ِٓ اٌزفق١ً) دْٚ لبسْ، ثاعٙبةعْٛ 

 )الاعزّبُ( فٟ ٚلذ ٚاؽذ.ٟ قغر، ٚاٌزٟ رزؾشن ٚعبلٟ اٌفشعبس 

 

 

ثيش٠مخ ٠لائُ اٌّفبسلخ ٘ٛ اٌزٕبلل اٌزٞ   اٌّفبسلخ )اٌْجبسح اٌّّٛ٘خ ٌٍزٕبلل ( :

اٌمشْ فٟ ٥ٌدة ٗ ِشوض٠اراح ٍّٝ ٘زا إٌؾٛ، ٘ٛ . ٚ فؾ١ؾخ ِٕٚبعجخ أٚ ثأخشٜ 

ىزبة ِضً عْٛ دْٚ، ِبسف١ً أٔذسٚ عٛسط ٘شثشد، اٌاٌغبثِ ّؾش، فٟ أّّبي 

 ٚرِٛبط ثشاْٚ.

 

 

 

 

 

 

 

 

always meet. Also, the compass points the direction to 

others, suggesting that they were a paradigm for others to 

follow. Again, a compass drew a circle that was the shape 

of perfection, according to Ptolemy. By utilizing this 

shape Donne proves that their love is perfect, physically 

and spiritually.  

    Besides, the two hands are incomplete without each 

other. With reference to the compass, it is their separation 

that actually defines them. It is the firmness of one foot 

that actually renders the other perfect. It makes him end 

at where he begun-and therefore the circle (of their divine 

love) becomes complete. This divine circle may also refer 

to a halo that their divine status has endowed (gave) them 

. 

    conceit  : a metaphor used to build an analogy between 

two things or situations not naturally, or usually, 

comparable. Conceits can be compact or extended. A 

familiar example of a more elaborate conceit occurs in 

John Donne‘s ―A Valediction: Forbidding Mourning.‖ 

Like most conceits, this one is structural and lingering 

rather than momentary. Donne compares, at some length, 

two temporarily parted lovers to the two pointed legs of a 

compass, which move and hearken (listen) in tandem. 
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 اٌّؾبمشح اٌخبِغخ 

 )اٌشّبح( ٚاٌزش ساٌٟ : ٚاٌش٠ّٛخاٌغ١ذ وش٠غزٛفش ِبسٌٛ ٚ

٠ْٚشة اٚ ، الارفبق ُِٙ ، ؽغت ٌٙب ّٔو بٌشّبح'( ثغ١يخ ٌٚىٕٙب ثاٌش٠ّٛخ )اٌّزٍْمخ 

اٌْذ٠ذ ِٓ  ؾغً ٠فٟ اٌْقٛس اٌمذ٠ّخ ٚ ١َُّأٙب ٚ٘زا إٌّو ؾ١بح اٌشّبح. ث ٠ٙزُ 

ٚلذ  فٟاٌش٠ّٛخ اْ ا٤ّّبي اٌىلاع١ى١خ فٟ ا٤دة ا٤ٚسٚثٟ اٌؾذ٠ضخ. فّٓ اٌّؾىٛن 

، ٍّٝ اٌشغُ ِٓ أٔٗ ١ٌظ ِٓ  ٍشّبحٌ خا١ِٛ١ٌؾ١بح اٌي بّّا ِٓاٌىض١ش ٌذ٠ٙب ِنٝ 

فٟ عّٙٛس٠خ اٌغجً ا٤عٛد ٚا١ٌٛٔبْ  اٌقْت عذا اٌْضٛس ٍّٝ سّبح فٟ أٚسٚثب )

 .عبّبد ٌْت اٌفٍٛدخلاي ّٕذِب ٠غذْٚ أٔفغُٙ ث١ْذ٠ٓ  ( ِضلا ٚأٌجب١ٔب ٚعشد١ٕ٠ب

 

 

 

 

ٌؾ١بح اٌشاّٟ، ٚرٌه ِٓ ِضبٌٟ ١ّ٠ً ئٌٝ أْ ٠ىْٛ  بحاٌشِّٓ ثبٌٕغجخ ٌٍغضء الاوجش 

                                   

paradox : A paradox is a contradiction that somehow 

proves fitting or true. As such, it is a central device of 

seventeenth-century literature, in the work of writers like 

John Donne, Andrew Marvell, George Herbert, and 

Thomas Browne. 
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 ِٓ ّبٌُ ١َٔف. ُٔٛ؛ ٚرغٕت اٌفغبد خلاي ، خٍك فٛسح اٌزْب٠ؼ اٌغٍّٟ 

ا١ٌٍٙىْٛ أىٍزشا فٟ  ٚىجْذلق١ذح ِبسٌٛ ٚاعزغبثخ ٌشاٌٟ ِزٕبٍشح ثْٕب٠خ ِْب 

ي بّزعؾبق ٚاٌزْٛ فٟ أولاٚي ِشح ثٛاعيخ ئٌٍشاٌٟ اٌضب١ٔخ عٕبد ارُ ٚ  (؛1644)

 اٌمقبئذ. (، ؽ١ش رُ ىجِ ولا1653)اٌشٚمخ 

 

  "الاغشاء(.1655ٌٚزْٛ )ـ ٌفٟ اٌيجْخ اٌضب١ٔخ  دٍٙشاٌزٟ فذاساد الا ثم١ًٍ أىٛي
The Bait "  ٌ )ْٛزجبدي . لق١ذح اٌِغزٛؽبح ِٓ ٚ ذْٚ )ٔمٍذ أ٠نب ّٓ ىش٠ك اٌز

،  اٌشاّٟفٟ عٍٛن  شٜ ر، وّب ٠ّىٓ أْ وبسة د٠ُ فٟ ٌٍىلاع١ه غغذ ِضبلًارِبسٌٛ 

 .٠شٜ ف١ٙب ؽغخ ٌْذَ اغزٕبَ  ا١ٌَٛ ثذلخ شاٌٟ ٌ  اٚ اٌؾٛساء ؾٛس٠خاٌ ث١ّٕب

، مخّذ اٌزمب١ٌذ اٌش٠ّٛخاٌْذ٠ذ ِٓ ا٤ّّبي ا٤خشٜ اٌمشْ اٌغبدط ّؾش  فٟ أٚاخش

 ٚاٌزش اٌغ١ذِٓ ثبسص ٌّبسٌٛ ، ٚاٌزٟ أصبسد سد   اٌشاّٟ ٌؾجٗؽغٛف اٚ ّبىف١خ  ِضً 

 ساٌٟ.

 

 

   ؽغٛف اٚ ّبىف١خ اٌشاّٟ ٌؾجٗ

 وش٠غزٛفش ِبسٌٛ  ٌٍؾبّش   ٟ٘ اٌمق١ذح

ٟ زيٍجبد اٌزّا٠ٌٚٛفش ٌٙب وً  رشعِ ّٓ ساّٟ ٠ذّٟ ؽج١جزٗرزىٍُ  اٌشئ١غ١خ اٌفىشح

فٟ اٌمشٞ  اٌٟ  وً الاؽ١بء ٌٙب  ٠مذَعٛف ش ِب ٠ْؾمٙب ضِٓ و فٙٛ. رؾجٙبٚ  بثزش١٠ؾٙ

 ٚثغ١يخ و١ف ٟ٘ اٌؾ١بٖ ع٠ٍٗ١ّج١ٓ ٚاٌشّٟ ٚ

 ٚاؽٙشُ٘ ثٕفظ إٌّو اٌمق١ذح٘زٞ ٍّٝ  ٚش سدض١ؽْشاء و ٕ٘بنٚ

Sir Walter Raleigh 

 

Lecture 5 

Christopher Marlowe and Sir Walter Raleigh : 

The Pastoral 

 

      pastoral (L 'pertaining to shepherds') A minor 

but important mode which, by convention, is 

concerned with the lives of shepherds. 

     For the most part pastoral tends to be an 

idealization of shepherd life, and, by so being, 

creates an image of a peaceful and uncorrupted 

existence; a kind of a clean world. 

          Marlowe‘s poem embodies the classic 

example of carpe diem, as can be seen in the 

shepherd‘s attitude, while Raleigh‘s nymph finds 

in them an argument precisely for not seizing the 

day.  

      In the late 6th c. many other works amplified 

the pastoral tradition, such as Marlowe's The 

Passionate Shepherd to His Love, which evoked a 

memorable reply from Sir 'Walter Raleigh. 
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  رْبٌٟ اعىٕٟ ِْٟ ٚوٟٛٔ ؽج١جزٟ

  اٌغشٚس ِْب ٚعٕؾمك وً

  ٚاٌزلاي اٌجغبر١ٓ ّٔبسط اٌؾت ّٕذ رٍه اٌٛد٠بْ،

  اٌؾمٛي ٚاٌغبثبد ٍّٚٝ أؾذاس اٌغجبي ّٕذ

..  

  عٕغٍظ ٍّٝ اٌقخٛس

  رشّٝ ليْبٔٙب ٔشٜ اٌشّبح

  ّٕذ الأٙبس اٌنؾٍخ اٌزٟ رقت ِٓ اعٍٙب

  لقبئذ اٌغضي رٕؾذ ٚى١ٛس اٌؾت

..  

  ِٓ اٌٛسٚد عبفِٕ ٌه عش٠شا

  ٚآلاف ِٓ اٌجبلبد اٌّْيشح

  لجْخ ِٓ اٌض٘ٛس،

  ِيشصح الاط ثبٚساق ٚرٕٛسح

..  

  أٛاُ اٌقٛف سداء ِٓ اعٛد

  ِٓ ؽّلإٔب اٌغ١ٍّخ ٔضّٕبٖ

  ٚخفٌ ِخيو ع١ًّ ٌٍجشد

  اٌز٘ت اٌخبٌـ ثبثبص٠ُ ِٓ

..  

  ٚؽضاَ ِٓ اٌمؼ ٚثشاُّ اٌٍجلاة

  اٌىٙشِبْ ِشعب١ٔخ ٚاصساس ِٓ ثّؾبثه

  ٘ظ رغشّنٚارا ٘زٖ اٌّجب

  ِْٟ ٚوٟٛٔ ؽج١جزٟ رْبٌٝ ، اعىٕٟ

..  

  اٌشّبح اٌْبؽمْٛ ع١شلقْٛ ٠ٚغْٕٛ

The Passionate Shepherd to his Love 
Come live with me and be my love, 

And we will all the pleasures prove 

That valleys, groves, hills and fields, 

Woods or steepy mountain yields. 

And we will sit upon the rocks,    5 

 

Seeing the shepherds feed their flocks, 

By shallow rivers, to whose falls 

Melodious birds sing madrigals. 

And I will make thee beds of roses 

And a thousand fragrant posies;  10 

 

A cap of flowers, and a kirtle 

Embroidered all with leaves of myrtle; 

A gown made of the finest wool 

Which from our pretty lambs we pull; 

       Fair linèd slippers for the cold,       15 

 

With buckles of the purest gold; 

A belt of straw and ivy buds, 

With coral clasps and amber studs. 

And if these pleasures may thee move, 
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  فجبػ ِٓ ا٠ب س ٌزجزٙغٟ وً

  ارا ٘زٖ اٌّجب٘ظ رض١شا٘زّبِه

 ؽج١جزٟ ؽ١ٕٙب اعىٕٟ ِْٟ ٚوٟٛٔ

 

 ٕٚ٘ب ا٘ذٞ ٌىُ ٘زٖ اٌّمبىِ ٌٍمق١ذح 

http://www.youtube.com/watch?v=VXfwQbpIrOA 

 ٚ٘زا اٌّميِ اٌّغ١مٟ 

http://www.youtube.com/watch?v=bHmmpKJruK4 

 

مق١ذح   ّبىف١خ اٌشاّٟ ٌ  ِغبسارٗٚ٘زٖ لق١ذح اٌؾٛس٠خ  ٌٍؾبّش ساٌٟ  فٟ سدٖ اٚ 

 ٌؾجٗ  

 

 

 

 ِلاؽَبد 

 : ٚسدد فٟ اٌمق١ذٖ ِْبٟٔ ثْل اٌّقيٍؾبد اٌزٟ

1- Prove اخزجبس  

2- Madrigalsٟٔاغب  

3-  Kirtle ٌٖجبط اٚ رٕٛس 

Come live with me and be my love. 

 

The shepherds‘ swains shall dance and sing 

For thy delight each May morning. 

If these delights thy mind may move, 

Then live with me and be my love. 

 

The Nymph’s Reply to the Shepherd 
If all the world and love were young, 

And truth in every shepherd‘s tongue, 

These pretty pleasures might me move 

To live with thee and be thy love. 

Time drives the flocks from field to fold;  5 

 

When rivers rage and rocks grow cold 

And Philomel becometh dumb, 

The rest complains of cares to come. 

The flowers do fade, and wanton fields 

To wayward winter reckoning yields; 10 

 

A honey tongue, a heart of gall 

Is fancy‘s spring but sorrow‘s fall. 

Thy gowns, thy shoes, thy beds of roses, 

http://www.youtube.com/watch?v=VXfwQbpIrOA
http://www.youtube.com/watch?v=VXfwQbpIrOA
http://www.youtube.com/watch?v=bHmmpKJruK4
http://www.youtube.com/watch?v=bHmmpKJruK4
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4- Myrtl ٟرٌه اٌٛلذ ٍّٝ ٚمْٙب ٍّٝ  اٚساق خنشاء اّزبد إٌبط ف

  سؤٚعُٙ

5- coral: اٌّبئً ٌلاففشاس الاؽّش 

6- Amber اٌّبئً اٌٝ اٌجٕٟ الاففش 

7- swains. ؽجبْ اٌجلاد 

1-  Philomel إٌْذ١ٌت 

 

 

 

 ُٔٛ اًٌّْ :

شوض ٍّٝ ؽت رٟ٘ لق١ذح س٠ّٛخ. اٌمقبئذ اٌش٠ّٛخ ِّّٛب " ّبىف١خ اٌشاّٟ ٌؾجٗ  "

ثغبىخ ّٓ )وّب فٟ لق١ذح ِبسٌٛ( ، ّٕذ ٚفبح أؽذ ا٤فذلبء، أٚ ْزسٞ ٌا ٟشاّاٌ

١ْ٠ؼ فٟ اٌّذ٠ٕخ، ِضً  ِزٍّْبْ بوسثّب  اّٟ شاٌوبرت لق١ذح  اٌؾ١بح اٌش٠ف١خ اٌٙبدئخ.

فنبئً فزبح ساُ أٚ ٠زٛق ٌٍغلاَ ٚاٌٙذٚء فٟ اٌجلاد. ِؾزك ِٓ ٠ّغذ ِبسٌٛ اٌزٞ 

 اٌش٠ّٛخ ساّٟ اٌىٍّخ اٌلار١ٕ١خ، ٚ٘زا ٠ْٕٟ اٌشاّٟ.

 

 ٌٛلذ ٚاٌّىبْ أٚ اٌَشٚف ٌجذء أؽذاس لقخ أٚ سٚا٠خ.ا

س٠ف١خ )٠ٚفزشك فٟ ِٕيمخ ثذا٠خ فقً اٌشث١ِ فٟ ِبسٌٛ اّذ اٌمق١ذح فٟ  وش٠غزٛفش

(، اؽبسح 1ّبح ليْبُٔٙ. اعزخذاَ وٍّخ ]ِذس٠غٍظ[ )اٌغيش ٠ؾَشْٚ اٌشأىٍزشا( ؽ١ش 

ِضط ِٓ ٍؾٓ ٚاؽذ أٚ ثفٛاد ا 6-2ثٙب  ٌٟ ٠غٌٍّٕٝٛع١مٝ ٚاّذد  اٌٝ لقبئذ 

 اٌٝ اْ اٌٛلذ ٘ٛ اٌمشْ اٌغبدط ّؾش ، ّٕذِب وبٔذ  رٛؽٟ، الاٌؾبْ  
madrigals  َٝفٟ أٚسٚثب. ِِٚ رٌه ،  اِبوٓ اخشٜ أىٍزشا ٚثؾْج١خ وج١شح فٟ رؾ

Thy cap, thy kirtle, and thy posies 

Soon break, soon wither, soon forgotten,15 

 

In folly ripe, in reason rotten. 

Thy belt of straw and ivy buds, 

Thy coral clasps and amber studs, 

All these in me no means can move 

To come to thee and be thy love.  20 

 

But could youth last and love still breed, 

Had joys no date, nor age no need, 

Then these delights my mind might move 

To live with thee and be thy love. 

 

Notes  
 1.  prove: test, try out  

 2.  madrigals: poems set to music and sung by two 

to six voices with a single melody or interweaving 

melodies  

3.  kirtle: dress or skirt  

4.  myrtle: shrub with evergreen leaves, white or 

pink flowers, and dark berries. In Greek 

mythology, a symbol of love.  
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فٟ فٟ أٞ ثٍذ، فٙزٖ ّب١ٌّخ ٚفٟ أٞ عٓ ٠ّٚىٓ أْ رىْٛ اٌمق١ذح ّٓ أٞ ساُ 

 .بِٛمّٛٙفىشرٙب اٚ 

 

 

 

 

 

 :اٌؾخق١بد

ِٓ الاسعؼ أٙب ثٕذ س٠ف١خ ع١ٍّخ  –)اٌؾبّش( ٖٔٛ ٍّٝ اِشأح  أٗ اٌشاّٟ اٌْبىفٟ :

 .اٌيج١ْخ ّشك ٍِّٓزاد اٌىً ثِْٗ ٌززّزِ ٌٚزقجؼ ؽج١جزٗ  –ٚفغ١شح 

 

 

 

  اٌْبىف١خ زٍمٝ سعبٌخ  اٌشاّٟر: اِشأح ؽبثخ  ؽت اٌشاّٟ 

 

 

اٌؾجبة اٌش٠ف١١ٓ اٌز٠ٓ ٠ززجْْٛ ّٚٛد اٌشاّٟ اٌْبىفٟ ٚعٛف ٠شلقْٛ  اٌش٠ف١١ٓ :

 ِٓ اعً ِؾجٛثزٗ. 

 

5.  coral: yellowish red;   

6.  amber: yellow or brownish yellow  

7.  swains: country youths. 

8.  Philomel :  the nightingale. 

 

Type of Work  

    ―The Passionate Shepherd‖ is a pastoral poem. 

Pastoral poems generally center on the love of a 

shepherd for a maiden (as in Marlowe‘s poem), on 

the death of a friend, or on the quiet simplicity of 

rural life. The writer of a pastoral poem may be an 

educated city dweller, like Marlowe, who extolls 

the virtues of a shepherd girl or longs for the peace 

and quiet of the country. Pastoral is derived from 

the Latin word pastor, meaning shepherd.  

  

Setting  

       Christopher Marlowe sets the poem in early 

spring in a rural locale (presumably in England) 

where shepherds tend their flocks. The use of the 

word madrigals (line 8)—referring to poems set to 

music and sung by two to six voices with a single 

melody or interweaving melodies—suggests that 



 

)55(       http://www.e1500.com/vb/index.php                                          ْمع تحيات المعتقل                        ذِٕزذ٠بد اٌز١ٍُْ ّٓ ث 

 

 

 

 

  :ِٛمُٛ أٚ فىشح اًٌّْ ا٤دثٟ

٘ٛ ٔؾٛح ِٓ اٌزّزِ  اٌشاّٟ ّبىفٟ"" اٚ فىشح لق١ذح  اٌشاّٟ ّبىفٟ""   ًّّفىشح 

٘زا اٌّٛمُٛ  ِٓ مّٓ إٌّبىك اٌش٠ف١خ ٚمِٚ ىخبثغ ٚ ثبٌيج١ْخ فٟ فقً اٌشث١ِ

ٌؾَخ دْٚ ثبرؾش إٌبط ٍّٝ الاعزّزبُ ٚاٌزٟ  خٌلار١ٕ١ا ( وبسة د١٠ُرْض٠ض ) فىشح ٘ٛ 

 اٌؾبعخ ئٌٝ اٌمٍك ثؾأْ اٌّغزمجً.

 

  :اٌمبف١خ 

 ٌٍِِضبٌش رىْٛ  ٚاٌمبف١خ , فٟ اٌج١ذ الاٚي رىْٛ ِِ اٌضبٟٔ اٌمبف١خفٟ وً ِميِ ؽْشٞ 

 اٌشاثِ

  :اٌجٕبء 

) ِميِ ؽْشٞ ِٓ اسثِ اث١بد ( ، ثٕٝ  ( سثب١ّبد) عجْخ اسثبُرزىْٛ ِٓ  اٌمق١ذح

 : لق١ذرٗ وبٌزبٌٟ ِبسٌٛ

خفب٠ب  ِْْٗ ٠ٚزمبعّب اْ ر١ْؼ اٌؾبثخ: اٌشاّٟ ٠يٍت ِٓ  اٌّميِ اٌؾْشٞ الاٚي

 .ىً ٍِزاد اٌيج١ْخث ٛاِؾ١شا ئٌٝ أُٔٙ عٛف ٠زّزِْْٗ اٌؾ١بح اٌش٠ف١خ 

اٌشاّٟ ٠قِٕ اٌّٛٛد اٌزٟ ٠أًِ أٔٙب عٛف رمْٕٙب ٌمجٛي  : 4-2اٌّميِ اٌؾْشٞ 

 الزشاؽٗ.

 .امبف١خ ِشح اخشٜاّيبء ّٚٛدا اخشٜ  اٌشاّٟ  : 7-5اٌّميِ اٌؾْشٞ 

 ِلاؽَخ  اٌشاّٟ ٘ٛ اٌؾبّش 

the time is the sixteenth century, when madrigals 

were highly popular in England and elsewhere in 

Europe. However, the poem could be about any 

shepherd of any age in any country, for such is the 

universality of its theme. 

 

Characters  

 

The Passionate Shepherd: He importunes a 

woman—presumably a young and pretty country 

girl—to become his sweetheart and enjoy with him 

all the pleasures that nature has to offer.  

 

The Shepherd’s Love: The young woman who 

receives the Passionate Shepherd‘s message. 

  

Swains: Young country fellows whom the 

Passionate Shepherd promises will dance for his 

beloved.  
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 اٌشاّٟ اٌْبىفٟ ٌؾجخ 

 اٌخلافخ 

ٌؾجخ  :٘ٛ ؽبّش سّٛٞ غٕبئٟ ٚ٘زا اٌؾىً اٌؾْشٞ اٌزٞ ٠غزخذِٗ اٌشاّٟ اٌْبىفٟ 

اٌّضب١ٌخ ّٓ اٌؾ١بح اٌش٠ف١خ ثٛاعيخ اٌْيفخ اٌؾخق١خ اٚ ّٓ ىش٠ك  خٌزّض١ً اٌشئ٠ٛ

عٕخ ّٕذِب  1744اٌْبىفخ .رُ رذاٚي اٌمقبئذ اٌش٠ّٛخ ث١ٓ اٌؾْشاء ثّب لا ٠مً ّٓ 

 ِبسٌٛ ٘زٖ اٌمق١ذح اٌش٠ّٛخ وزت 

ٍّٝ مق١ذح فٟ اٌشثبّٟ اٌزفب١ًّ الا٠بِجٟ اٌْبد٠خ عذا. وً عيش ٠ؾزٛٞ رّبِب اٌوزت 

ٚثبٌّضً، فاْ  (  iambic  الا٠بِجٟ) ٍّٝمذَ رمش٠جب دائّب ِٛصْٚ اٌٚ ، ِؾذدح  أسثِ

)ِضً  خٍك رأص١ش  ؽْش٠خ ١ِْٕخ رٚلٍخ لا   ِمبىِصّب١ٔخ َُِْ خيٛه رؾزٛٞ ٍّٝ 

ثغٌٙٛخ اٌّمبىِ اٌزٟ لذ رىْٛ ٍّٝ إٌؾٛ  elidedٚ  ( 3ٚ4اٚ اث١بد 4 ٚ  3خيٛه 

اٌْبد٠خ ، ِغزّشح ّجش  ا١ٌّبط ٘زا و اٚ عٍٙخ ِٚٓ اٌّّىٓ لشاءرٙب وضّب١ٔخ صّب١ٔخ

 ؽزٝ  فٟ ١ّٛٔخاٌٝ غٕبء الاغبٟٔ  ٌُ ٠ٕؾذس ثؾىً ٍِؾًٛ.  الاسثْخ ٚاٌْؾش٠ٓ خيٛه اٌ

ِِ  (  اث١برخ) خيٛىٗأِلاػ ٤ْ  ِبسٌٛ  ٚاٌغجت اٌشئ١غٟ  فٟ اٌشثبّٟ اٌزفب١ًّ اٌغبئذ

ٌقلاثخ الأزجبٖ وض١شا  دْٚ أْ ٠ٍفذّزش اٌاٌزٟ رىًّ  الادٚاد ّغّّٛخ ِزّٕٛخ ِٓ ث

 ( ٌجذء اٌخيٛهW ،M ،EM  ،Fٍؾشٚف اٌغبوٕخ )ِضً ٌفبعزخذاَ ِبسٌٛ  .أزَبِٙب 

 )فٟ اٌّميِ اٌؾْشٞ اٌضبٌش( وّب"أٔض٠ٛخ"  غ١ش ِؾذد ٍفَٟ ث   ٕز٠ٟٙ اؽبٔبً ٚفٟ 

 . رم١ٍذٞ رّبِبٚأعبعٟ ِٕزَُ  ٔٛرطئلشاك ِغّّٛخ ِزّٕٛخ ِجٙغخ ئٌٝ 

 

      Theme : 

   The theme of ―The Passionate Shepherd‖ is the 

rapture of  enjoying nature in springtime in a 

simple, rural setting. Implicit in this theme is the 

motif of carpe diem—Latin for ―seize the day.‖ 

Carpe diem urges people to enjoy the moment 

without worrying about the future.   

  Rhyme  
   In each stanza, the first line rhymes with the 

second, and the third rhymes with the fourth.   

 Structure : 

     The poem contains seven quatrains (four-line 

stanzas) for a total of twenty-eight lines. Marlowe 

structures the poem as follows:  

     Stanza 1:   The shepherd asks the young lady to 

share him hid rustic life, noting that they will enjoy 

all the pleasures of nature.  

Stanzas 2-4:   The shepherd makes promises that 

he hopes will persuade her to accept his proposal.   

Stanzas 5-7:   The shepherd makes additional 

promises. 
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س٠فٟ اٌؾْش اٌشِٓ اٌؾ١بح اٌش٠ف١خ ٟ٘ أعبعب ِب ٠فقً اٌؾْش اٌشّٛٞ ِٓ  ٚاٌّضب١ٌخ

ٌمشْٚ  ا٤دثٟأٚ  ؽْشٞ ٍّٝ أٙب اعٍٛة رأرٟ اٌٝ اٌٛعٛد  ٚاٌٛال١ْخ ٌُ جغ١و.اٌ

اٌّميِ اٌؾْشٞ اٌّمجً ٠ؾ١ش  ٌٚٙب ؽ١ض فغ١ش فٟ ؽْش اٌش٠ّٛخ .  ّذ٠ذح ثْذ ِبسٌٛ

ٍّٝ غٍظ ٍّٝ اٌقخٛس أٚ رشف١ٗ أفغُٙ ثبٌ اٌٝ اْ اٌْؾبق عٛف ٠زغٍْٛ ثبٌغً

ِٓ ِب لبي فبؽت اٌؾذ٠ش اٌّذّٟ أٗ ) فغٛف ٠ؾب٘ذْٚ اٌشّبح . ا٤ٔٙبسمفبف 

 ثزغز٠خ ليْب  ( وبف١ب٠ىٓ ٌٓ عٛف  ٌزشف١ٗاْ اٍّؼ ئٌٝ ٠أٔٗ ٕ٘ب اٚ ؽبٍِٟ اٌمت  اؽذُ٘

اٌقخٛس ٚثغٛأت الأٙبس ٚعٛف ٠ؾب٘ذْٚ اٌشّبح ٠شّْٛ ليْبُٔٙ اٚ ع١غزّْْٛ 

ًَ . فىشح ِبسٌٛ ، اٌؾبة ٠غذس  دٌقٛد اٌؾلالا ٚأغبَ اٌْقبف١ش . ٘زٖ اٌش٠ّٛخ رّب

ٚؽذ٘ب رىفٟ ف ٠اٌشثٍّزاد زّزِ ففٟ اٌٛالِ اٌ ،اٌجٍذح ٠ٚخزبس ا١ٌْؼ فٟ ِذ٠ٕخ ٌٕذْ

  ٌزشن اٌّذ٠ٕخ فٟ اٌٛساء .

 

فٟ اٌغبٌت   خوبٌخ١بى" ، اٌزٍزرٚاٌخبِغخ ٟ٘ ُٔٛ ِٓ لبئّخ "اٌضبٌش ٚاٌشاثْخ اٌّميِ  

٘ٛ فٟ اٌٛالِ لا  . ٕ٘ب ٠قجؼ أوضش ٚمٛؽب أْ "اٌشا٠ّٟقِٕ ٌّؾجٛثزٗ اٌشاّٟ عٛف 

اٌزٞ  ا٦ليب١ّخأؽذ ِلان ا٤سامٟ ث أوضش ؽجٙب ، ثً ٘ٛفٟ اٌٛالِ:ٚ ِٓ اٌؾٟء ٔفغٗ

 ٠غزخذَ اٌشّبح.

"عش٠ش ِٓ اٌٛسٚد" ) ثبٌّٕبعجخ   :( ؾج١جزٌٗ) ٌغ١ذرٗ  ع١ٍّْٙب لبئّخ ا٤ؽ١بء اٌزٟ 

ؽزٝ ٠ِٕٛب ٘زا فٟ  خ اٚ اعزّشد ٔغ ٚاٌزٟ ِبسٌٛ،  ٙب ْجبسح، ، أٚي ِٓ فبغ٘زٖ اٌ

ّْٕٝ ث، "لا ٠ٛعذ عش٠ش ِٓ اٌٛسٚد" زٙب عٍج١خ ، ٍّٝ اٌشغُ ِٓ ّؾزشواٌّؾبدصبد اٌ

 صٛة فنفبك  ِٓ اٌض٘ٛس" ، " لِّأٌف ثبلبد ّيشح" ، " "١ٌظ ٚمْب ٌي١فب"( "

ّٓ خشفبٕٔب ف /" ، "صٛة ِقُٕٛ ِٓ أعٛد أٔٛاُ اٌقٛف أٚساق ا٢ط  ثـ ِيشص

ؽضاَ ِٓ اٌمؼ  "،" ثىلاد ِٓ أٔمٝ اٌز٘ت  ِجيٕخ "،" ٔض٠ٙخ " ، "اٌقغ١شح ٔغؾت 

اٚ رج١ٓ شفِ "( رىؾف اٌّاٌّؾبثه "، ٚ" إٌْجش اٌّشعبْ  "،" ٚثشاُّ اٌٍجلاة 

 ّؾجزٗ.ٌ اٚ ٠ْشك  مذ٠َْ ِٚب ٠ّىٓ أاٌىض١ش ّٓ ؽبٌخ " اٌشاّٟ "

 

 

The Passionate Shepherd to His Love 

Summary 
     "The Passionate Shepherd to His Love" is a 

pastoral lyric, a poetic form that is used to create 

an idealized vision of rural life within the context 

of personal emotion. Pastoral poems had been in 

vogue among poets for at least seventeen hundred 

years when Marlowe wrote this one.  

The poem is written in very regular iambic 

tetrameter. Each line contains exactly four heavy 

stresses, and the metrical feet are almost always 

iambic. Similarly, most lines contain eight 

syllables, and the few that don't create a specific 

poetic effect (such as lines 3 and 4), or have easily 

elided syllables which may be read as eight. This 

regular meter, sustained through the twenty-four 

lines, remarkably never descends into the sing-

song quality so prevalent in tetrameter, primarily 

because Marlowe salts his lines with a variety of 

devices that complement the meter without 

drawing too much attention to its rigid regularity. 

Marlowe's use of soft consonants (such as W, M, 

http://www.gradesaver.com/character.html?character=18645
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Em, F) to start lines, with the occasional 

"feminine" ending of an unstressed syllable (in the 

third stanza) lend a delightful variety to an 

essentially regular and completely conventional 

form. 

  

The idealization of rural life is essentially what 

separates pastoral poetry from simple rustic verse. 

Realism, which would not come into being as a 

poetic or literary style for many centuries after 

Marlowe, has little place in pastoral verse. 

 

     The next stanza suggests that the lovers will 

entertain sitting upon rocks or by rivers. They will 

watch shepherds (of which the titular speaker is 

ostensibly one, except here it is implied that he will 

have ample leisure) feeding their flocks, or 

listening to waterfalls and the songs of birds. These 

are entirely bucolic (countryside), traditional 

entertainments; the idea of Marlowe, the young 

man leaving the town to chose  to live in London, 

actually enjoying these rustic pleasures exclusively 

and leaving the city behind is important. 
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ؾم١مٟ اٌ ٟاِّمذسح اٌشرىْٛ مّٓ لٛائُ  ِبسٌٛ فٟ اٌض٠ٕخ   ِٓ  ِٓ اٌّإوذ أْ اٌىض١ش 

عش٠ش ِٓ اٌٛسٚد )فٟ اٌّٛعُ(، إٌْبي ، ٚاٌؾضاَ، ٚسثّب {فّضلا  ئٙب ّيبٌزٛف١ش٘ب اٚ ئ

اٌىشرخ : ٟٚ٘ صٛة   kirtle ) ٚسثّب ؽزٝ ِٓ اٌض٘ٛس ، ٚاٌْذ٠ذ ِٓ ثبلبدلجْخ ٚ

ثبص٠ُ اٌز٘ت ا  ٌٚىٓ } ٚصٛة ِٓ فٛف اٌؾّلاْ  اٌّيشصح ِِ ا٢طٔغبئٟ ى٠ًٛ (ٚ

غبس اٌّلان فاٚ  إٌْجش ٌٓ رىْٛ ِزبؽخ ثغٌٙٛخ ٌٍشّبح صساساٚاٌّؾبثه اٌّشعبْ ، ٚ 

لا ِٓ اٌٙذا٠ب   خاٌخ١ب١ٌ ٘زٖ اٌمبئّخ اٌشّٟ . اٌشّبح اٌّغزأعش٠ٓ اٚ ِٓ ٍّّٗ  فْلا أٚ 

 ربعش فٟ اٌجٍذح.اٚ ِٓ ، ىجمخ اٌىبثش أرٟ ئلا ِٓ ّنٛ ِٓ ر

 

فْٕذ  اٌغبٔت اٌش٠فٟ ٚفٟ اٌؾ١بح اٌش٠ف١خ   ّٕذ اٌؾْش اٌشّٛٞ ِٓآخش  رم١ٍذ ٘زا 

، اٚ ِزٛاعذاْ ؽ١ٙشاْ  اًٌّْ ا١ٌذٚٞ، ٠فزشك اٌؾبّش )ٚاٌمبسب( أْ ٠ىْٛ ثبالاؽزفبي 

اًٌّْ ا١ٌذٚٞ. ً٘ ِضبٌٟ رّبِب اٌخ١بي اٌغٕخ سّٛٞ؛ اٌشاّٟ  ِزٕبٚلاْ أٚ ٍّٝ ا٤لً 

ِبسٌٛ ١ٌغذ اٌؾخـ اٌؾم١مٟ، ٚاٌٙذف ِغشد عٙبص ؽْش٠خ ٌلاؽزفبي اٌغٕخ ِضب١ٌب 

اْ إٌجبربد اٌّزوٛسح )اٌٛسٚد ٚاٌض٘ٛس، اٌؾْش٠خ اٌمذ٠ّخ فٟ ا٠٢خ. ٚثبٌّٕبعجخ ، ف

ٚاٌخ١بي فٟ عٕخ اٌش٠ف رىْٛ  ٚا٢ط( ٟ٘ ّجبساد رم١ٍذ٠خ اٌجغزب١ٔخ ِٓ اٌشِٚبٔغ١خ.

 اداح غشد اٌغشك ٘ٛ ٌِٚىٓ  اٌشاّٟ ِبسٌٛ ١ٌغذ اٌؾخـ اٌؾم١مٟ،ِضب١ٌخ اٌىّبي :

إٌجبربد اٌّزوٛسح . ٚثبٌّٕبعجخ ، فاْ ثبٌؾْش فٟ  اٌمذ٠ُ اٌؾْش ثّضب١ٌخؽْش٠خ ٌلاؽزفبي 

  ٚثبٌّٕبعجخ ، . )اٌٛسٚد ٚاٌض٘ٛس، ٚا٢ط( ٟ٘ اٌزْج١ش ّٓ فذالخ رم١ٍذ٠خ اٌجغزب١ٔخ

ٍزْج١ش ّٓ ٌ فاْ إٌجبربد اٌّزوٛسح )اٌٛسٚد ٚاٌض٘ٛس، ٚا٢ط( ٟ٘ ثغزب١ٔخ  رم١ٍذ٠خ 

 

 

The third, fourth, and fifth stanzas are a kind of 

list of the "delights", mostly sartorial, that the 

Shepherd will make for his lady. Here it becomes 

clearer that the "Shepherd" is really none of the 

same; indeed, he is more like a feudal landowner 

who employs shepherds.  

 

The list of the things he will make for his lady: 

"beds of roses" (a phrase, incidentally, first coined 

by Marlowe, which has survived to this day in 

common speech, though in the negative , "no bed 

of roses" meaning "not a pleasant situation") 

"thousand fragrant posies," "cap of flowers," "kilter 

embroidered with leaves of myrtle," "gown made 

of the finest wool/Which from our pretty lambs we 

pull," "fair-linèd slippers," "buckles of the purest 

gold," "belt of straw and ivy buds," "coral clasps," 

and "amber studs") reveal a great deal about the 

situation of the "Shepherd" and what he can offer 

his love.  
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 اٌشِٚبٔغ١خ .

 

 

 :ٕ٘ب اْ رَٙش ثبٌنشٚسح لا ٠ٕجغٟ ٍْزس٠خٌاٌقفخ  . اْ ٘زا دلاٌخ ِْشٚفخ ٌٍمشاء ِبسٌٛ

ٌٚزٌه  ٚاٌيٙبسح . ٕمبء اٌشِض ئٌٝ ١ٌ )ٔجبد ّيشٞ ( ارٝ ٚ ا٢ط جنْخ لشٌْٚىٓ رٌُ 

فٛسح (اٌّيشصح ِِ ا٢ط ١ٌظ ِغشد لبف١خ ع١ٍّخ ٚوٍّخ  اٌىشرخ )اٌضٛة اٌي٠ًٛ (

  دّٛح اٌضفبف.ٙب رْٕٟ اٌشِض أٔ (ضٛة ِشغٛة ف١ٌٗ

 

 

 

 

ٟ اٌّميِ ا٤خ١ش، ، لبي ف رقجؼ وبٍِخ ؽ١ٓ لاوبثشافٛسح اٌشاّٟ وْنٛ ِٓ ىجمخ 

اٌشّبح اٌش٠ف١ٓ عٛف ٠شلقْٛ ٠ٚغْٕٛ ٌغً ثٙغزه ٚفشؽزه وً ُِٕٙ ؽزٝ اٌقجبػ "

 ّٓ اٌّزؾذس . اٞ ٠زىٍُ اٌّزؾذس ٠مذَ أخشٜ ِٓ اٌشّبح ٌشاّٟ ٕ٘ب  قٛسحاٌ و ."

 

 

 

 

 

 

While certainly many of the adornments Marlowe 

lists would be within the power of a real shepherd 

to procure or make (the slippers, the belt, possibly 

the bed of roses (in season), the cap of flowers, and 

the many posies, and possibly even the kirtle 

embroidered with myrtle and the lambs wool 

gown,) but the gold buckles, the coral clasps, and 

the amber studs would not be easily available to 

the smallholder or tenant shepherds who actually 

did the work of sheepherding. This increasingly 

fanciful list of gifts could only come from a 

member of the gentry, or a merchant in a town.  

This is another convention of pastoral poetry. 

While the delights of the countryside and the rural 

life of manual labor are celebrated, the poet (and 

the reader) is assumed to be noble, or at least above 

manual labor. The fantasy of bucolic paradise is 

entirely idealized; Marlowe's Shepherd is not a real 

person, but merely a poetic device to celebrate an 

old poetic ideal in verse. Incidentally, the plants 

mentioned (roses, flowers, and myrtle) are 

conventional horticultural expressions of romance.  
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 اٌّمبسٔخ : ِلاؽَبد ّٓ "سد لق١ذح اٌؾٛس٠خ ٍّٝ لق١ذح  اٌشاّٟ".

 . اٌٛلذ لا ٠مف عبوٕب،  نجو ا١ٌَٛ ٤ْ اٌٛلذ لا ٠ىفٟٔساٌٟ ٠غبدي ثأْ ١ٍّٕب اْ لا 

ٔمُ ؽزٝ  ؽزّب اٌشث١ِ ٠ٍٟ اٌؾزبء؛ ٌزٌه، فإٔب لا رغزي١ِ أْ رزقشف ٍّٝ إٌجنبد 

 .   فؾـ إٌزبئظث

 اٌجشد* اٌقخٛس رّٕٛ 

 اٌؾقبدّٕذ ٌؾمٛي ا* سثؼ 

 .اٌؾزبءؾ١َشح فٟ فقً اٌئٌٝ  رغبق ميْبْ اٌ * 

 الأٙبس * غنت

ٚ ت اغزقاٌزٞ إٌْذ١ٌت ؾىٛ ِٓ فقً اٌؾزبء )فٟ ئؽبسح ئٌٝ لقخ راٌي١ٛس  * 

 ئٌٝ ثٍجً(. ذرؾٌٛ

٤ْ  فٟ اٌّغزؾ١ً الاْ . ؽش٠خ اٌؾت ٍّٝ اٌْؾت  .ِزشاعْخ ٔؾٓ ١ْٔؼ فٟ ّبٌُ 

 وّب ٠ّش اٌٛلذ . رّش اٌّٛاعُ، )اٌشث١ِ اٌخبٌذ (. اٌْبٌُ ١ٌظ ٔؾٛ اٌشث١ِ ا٤ثذٞ.

 .ٚدشثجاٌشّبح ٠ّٕٛ ، ٠ٚزمذِْٛ فٟ اٌّْش  اٌؾٛس٠بد 

 

 

 

   

 

  This connotation would have been known to 

Marlowe's readers. The attribute of virginity should 

not necessarily be assumed here; it was not for a 

few more centuries that myrtle would come to 

symbolize purity. Therefore the kirtle embroidered 

with myrtle is not just a pretty rhyme and a word-

picture of a desirable garment. It was meant to 

symbolize that this was a nuptial invitation.  

  

  The image of the Shepherd as a member of the 

gentry becomes complete when, in the last stanza, 

it is said "The shepherd swains shall dance and 

sing/For thy delight each May-morning." The 

picture here is of other shepherds doing the 

speaker's bidding. 
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ِب ٠غّٝ ة "ؽٛس٠خ  1644ٚوزت اٌغ١ش ٚاٌزش ساٌٟ سدا ٍّٝ ٘زٖ اٌمق١ذح فٟ ّبَ 

لا   . سدا ٍّٝ اٌشاّٟ  اٌّزىٍُ ، بواٌقغ١شح  أٗ ٠غزخذَ اٌفزبح  فٟ سد ٍّٝ اٌشاّٟ".

ٚٔميخ  ,ِٛمّٛبد ٘زٖ اٌمق١ذح ٟ٘ اٌؾه . رٛعذ أدٌخ ٍّٝ ا٦ّذاد أٚ ٚفف اٌفزبح

ذؽل رفىش ثٛال١ْخ ٚراٌفزبح  اٌٛلذ اٌزٟ رؾٛي الاؽ١بء ) اٚ فٟ رؾٛي الاؽ١بء (  . 

٠ٚجذٚ  .ٌٙب  اٌّمزشؽخ ِٓ  اٌشعبي فغبس اٌغٓ )اٌؾجبة (  اٌْب١ٌّخ   ا٤فىبس اٌّضب١ٌخ

 . فٟ ؽ١ٓ أْ اٌفزبح ٟ٘ اٌّزؾبئُ عذا،  ِزفبئلا أْ اٌشاّٟ 

 

أعيش  اسثْخ  ٕ٘بن عزخ ِمبىِ ؽْش٠خ رزأٌف ِٓ  .ِنجٛه ١٘ىً ٘بر١ٓ اٌمق١ذر١ٓ 

ٌشاّٟ" ٘ٛ اعزغبثخ ِجبؽشح ٍّٝ اؾٛس٠خ لق١ذح اٌسد  ٚ٘زا ٠ج١ٓ أْ " ِميِ .ٌىً 

 " "اٌشاّٟ ّبىفٟ ٌؾجٗ لق١ذح  ئٌٝ اٌشاّٟ فٟ

 

 

  

فٟ  رفىش أٙب ٌٕذاء اٌشاّٟ. رغزغ١تؾٛس٠خ  ٍّٝ اٌشاّٟ،" اٌفزبح اٌؾبثخ اٌفٟ "اٌشد  

فٟٙ رشفل ؽغزٗ  لشاس٘ب.لا رَٙش فٟ وٍّبد اٌشاّٟ ٌٚزٌه   اٌؾ١بح ثيش٠مخ ١ٍّّخ،

ارا وبْ اٌٛلذ الا ٔٙب٠خ ٌٗ ٚوً سعً لبي اٚ ٔيك ثبٌؾم١مخ فاْ اٌٍّزاد اٌزٟ ٚرمٛي 

 ّٚذد ثٙب عزمْٕٙب ٌزّٓ ِؾجٛثزٗ .

 

 زٌه فاٌْٚ"اغزٕبَ ا١ٌَٛ".  ٘ٛ ٌّشء ٍّٝ ا٠ٕجغٟ ٠ىْٛ ّبدح ِب  ِٛمُٛ وبسة د٠ُ

 

 

Notes for "The Nymph's Reply to  : Comparison

“the Shepherd. 
     Raleigh argues that we should not seize the day 

because time flies. Time does not stand still; winter 

inevitably follows the spring; therefore, we cannot 

act on impulses until we have examined the 

consequences. 

 *rocks grow cold  

 *fields yield to the harvest  

 *the flocks are driven to fold in winter  

 *rivers rage  

 *birds complain of winter (a reference to the story 

of Philomela who was raped and turned into a 

nightingale).  

We live in a fallen world.  Free love in the grass in 

impossible now because the world is not in some 

eternal spring.  The seasons pass, as does 

time.  Nymphs grow old, and shepherds grow cold. 
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صٚاط ٠غزذ٠ش ٚرمٛي أٙب ٤ْ اٌؾ١بح لق١شح، ٚٔؾٓ لا ٠ٕجغٟ أزٙبص٘ب. ٠غت  اٌفزبٖ 

ّذَ اٌمشاساد اٌخي١شح ٌٍؾ١بح ِضً ٘زا ٚاؽذ ٠ّىٓ الاعزخفبف ثٙب ثقٛسح غ١ش ّملا١ٔخ 

 رمٛي اٌفزبح ٠ٚؾٌٛٗ ؽٛي رٌه ٤ْ اٌؾ١بح لق١شح ٚاٌزقشف ؽ١بٌٙب.

 

 

 

 

 

 

 

Sir Walter Raleigh wrote a response to this poem 

in 1600 called "The Nymph's Reply to the 

Shepherd." He uses the young girl as the speaker, 

responding to the shepherd. There are no clues to 

the setting or the girl's description. The themes of 

this poem are doubt and the point that time changes 

things. The young girl thinks realistically and 

refutes the ideas of the idyllic world the young man 

had proposed to her. The shepherd seems to be 

very much of an optimist, whereas the young girl is 

a pessimist.  

The structure of these two  poems is exact. There 

are six stanzas consisting of four lines  each. This 

shows that "The Nymph's Reply to the Shepherd" 

is responding directly to the shepherd in "The 

Passionate Shepherd to His Love. 

 

In "the Nymph's Reply to the Shepherd," the young 

girl is responding to the shepherd's plea. She thinks 

about life in a practical way, so the shepherd's 

words have no bearing on her decision. She rebuts 

his argument and says that if time had no end and 
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every man told the truth, that the pleasures he had 

promised would convince her to be his lover. The 

theme of carpe diem is usually that one should 

"seize the day". However, the girl turns it around 

and says that because life is short, we should not 

seize the day. The serious decisions of life such as 

this one should not be taken lightly and acted upon 

irrationally.  

She states that flowers wither and die, and all the 

material possessions he offered would eventually 

break and be forgotten. She realizes that something 

substantial such as true love, is the only thing that 

will outlast the material items. In her mind, it is 

worth waiting for true love. Nothing he had to give 

can convince her, because she knows that he is 

only thinking about the present time and has no 

future plans for them. At the end of the poem, she 

reiterates the point she had made at the beginning: 

 

But could youth last and love still breed 

 

Had joys no date or age no need 
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The these delights my mind might move 

 

To live with thee and be thy love (Raleigh 21-24). 

 

The use of imagery in "The Passionate Shepherd to 

His Love" is the main way that the shepherd's 

voice comes alive for the reader. He describes 

nature in such a vivid way that it makes them seem 

as if they accept his offer. The response sounds as 

if there is a bit of a mocking attitude towards the 

shepherd for his assumption that she will say yes to 

him. She is looking for something eternal, and all 

he has to offer to her are things that are fleeting. 

The girl saying that time passes, she says that 

"Time drives the flocks from field to fold" (Raleigh 

5). She speaks of rivers raging instead of running, 

and also speaks of the "reckoning" of the fields. 

The use of negative imagery really shows the 

distrust in the girl's mind and makes her refutation 

of the shepherd's pleas seem much more 

believable. 
 


