PIANO
By D.H. Lawrence
Softly, in the dusk, a woman is singing to me; 
Taking me back down the vista of years, till I see 
A child sitting under the piano, in the boom of the tingling strings 
And pressing the small, poised feet of a mother who smiles as she sings. 
In spite of myself, the insidious mastery of song 
Betrays me back, till the heart of me weeps to belong 
To the old Sunday evenings at home, with winter outside 
And hymns in the cosy parlour, the tinkling piano our guide. 
So now it is vain for the singer to burst into clamour 
With the great black piano appassionato. The glamour 
Of childish days is upon me, my manhood is cast 
Down in the flood of remembrance, I weep like a child for the past. 

The passing of time in a person's life is filled with many different stages. The poem "Piano" by D.H. Lawrence is a complicated example of how a poet might think. The speaker in "Piano" is proud to be a full grown man, yet he loves remembering his happy childhood; his nostalgic attitude causes him to feel guilty as if he had betrayed his present state of being. Through effective imagery, Lawrence is able (to describe an image) to help the reader understand the speaker's nostalgic attitude. The diction and tone used in this poem reveal the speaker's struggle as his feelings mix between his desire to be a man and his desire to return to his childhood. The rhyme and structure of the poem keep the reader in tune with the flow of the poem. In this poem a man struggles to remain a man while fighting off his memories of the past, which he feels would be uncharacteristic of his present maturity.
        The imagery in this poem helps to describe a picture in the reader's mind so that the reader can sympathize with the speaker during his journeys into the past. In the first stanza, in the first line, the first image is of a woman. In the fourth line the reader learns that this woman is the speaker's mother. The third line shows an image of a "child sitting under the piano . . . pressing the small, poised feet of a mother who smiles." This image gives the reader an image, perhaps of a parlor room, of a child about three or four years of age enjoying the music produced by his mother. The love of the mother shines through her smile as she reciprocates to the child's gentle touch. Later, in the second stanza, the contrasting image of a cold, snowy night in the winter and the cozy parlor causes the "hymns" to seem doubly warm. This represents the traditional image of a grand family sitting around a warm, crackling fire; they sing carols together and just enjoy each other's company. The piano in the first and second stanza is described as "tingling strings" and "tinkling piano" respectively. These light sounds help support the warm cheery atmosphere during that time. These memories are what cause the grown man to be nostalgic for his past.
        The diction and tone of the poem also show the author's mixed feelings in the poem. The poem begins with the line, "softly in the dusk" to open the poem with a light, airy image. "Vista of years," are words used to show his nostalgia as he walks down memory lane. He remembers the "boom" of the piano, which would seem loud to a child who is four-years-old. In the second stanza, he is a little more negative about his memories. The song he is listening to "betrays me back." He feels that these memories should not be felt with such emotion because they cause him to "weep" as he reluctantly returns to his past. The last line of the poem is also negative as the speaker breaks down and goes "down the flood of remembrance." He again flows down the flood reluctantly into the past. The tone is quite the same, supporting the diction that the author remembers a happy past, but is reluctant in continuing to do so. He is happy to remember his past, but he feels his "manhood is cast down."
        This poem's structure and rhyme help bring an organization to the way the speaker shares his mixed feelings. The lines are coupled so that every two lines rhyme. The poem is structured so that in each of the three stanza the author describes an image of the present in the first two lines, and then the last two lines are spent describing his comfortable past. The second line of each stanza speaks of the vehicle that sends him back to the past while the third line of each stanza shows his increasing distress. In the first stanza it's the singing woman that takes him "down the vista of years." Next, the song takes him to "the old Sunday evenings at home." Finally, the "great black piano" reminds him of the past.
The continuing conflict of the speaker's emotions is described as he enjoys his memories, yet he despises his continuing nostalgia. The author uses diction and tone in this poem to reveal the speaker's struggle as his feelings mix between his desire to be a man and his desire to return to his childhood, and rhyme and structure to keep the reader in tune with the flow of the poem. Lawrence names the poem "Piano" and thus one is poised to assume the piano is the key element of this poem; however, this is an example of a poet's encouraging the reader to search for a deeper meaning.
The rhythm of the poem has a slow, reflective quality, accentuated by the punctuation. He mentions dangerously emotive words such as "heart" and "weeps" without saying that this is what he is doing at this moment. To those who have happy memories of childhood days at home, he is pulling the heartstrings
The diction and tone
The diction and the tone used in this poem reveal the speaker's struggle as his feelings mix between his desire to be a man and his desire to return to his childhood. The rhyme and structure of the poem keep the reader in tune with the flow of the poem. In this poem a man struggles to remain a man while fighting off his memories of the past, which he feels would be uncharacteristic of his present maturity.
The diction and tone of the poem also show the author's mixed feelings in the poem. 
-The poem begins with the line, "softly in the dusk" to open the poem with a light, airy image. "Vista of years," are words used to show his nostalgia as he walks down memory lane. He remembers the "boom" of the piano, which would seem loud to a child who is four-years-old.
- In the second stanza, he is a little more negative about his memories. The song he is listening to "betrays me back." He feels that these memories should not be felt with such emotion because they cause him to "weep" as he reluctantly returns to his past. 
-The last line of the poem is also negative as the speaker breaks down and goes "down the flood of remembrance." He again flows down the flood reluctantly into the past. The tone is quite the same, supporting the diction that the author remembers a happy past, but is reluctant in continuing to do so. He is happy to remember his past, but he feels his "manhood is cast down."
        
This poem's structure and rhyme
The poem's structure and rhyme help bring an organization to the way the speaker shares his mixed feelings. The lines are coupled so that every two lines rhyme. 
-The poem is structured so that in each of the three stanza the author describes an image of the present in the first two lines, and then the last two lines are spent describing his comfortable past.
 The second line of each stanza speaks of the vehicle that sends him back to the past while the third line of each stanza shows his increasing distress.
 In the first stanza it's the singing woman that takes him "down the vista of years." Next, the song takes him to "the old Sunday evenings at home." Finally, the "great black piano" reminds him of the past.


So, we can say that there is a simple and repeated rhyme scheme. The first and second lines rhyme in each stanza. The third and fourth lines rhyme in each stanza. For example in the second stanza the endings are: ‘ong’, ‘ong’, ‘ide’ and ‘ide’. This simple rhyming fits the poem well. 
-It expresses the simplicity of childhood.
- It also creates an obvious music that matches the music of the piano, which is the subject of the poem. 
Note the internal rhymes created by similar words: ‘clamour’ and ‘glamour’ and ‘tingling’ and ‘tinkling’. 
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       Easter is a time of springtime festivals. In Christian countries Easter is celebrated as the religious holiday commemorating the resurrection of Jesus Christ, the son of God. But the celebrations of Easter have many customs and legends that are pagan in origin and have nothing to do with Christianity.Traditions associated with the festival survive in the Easter rabbit, a symbol of fertility, and in colored Easter eggs, originally painted with bright colors to represent the sunlight of spring, and used in Easter-egg rolling contests or given as gifts.

        In "Easter1916" Yeats asserts that Ireland and its people have been changed completely and memorializes the people who sacrificed their life in the Eater Rebellion as a way to call for their identity and to live away from other authority.

      In the first stanza, Yeats describes Ireland's insignificant history that its people live as companions and share meaningless words when they met in the street, but they have something in common that hey come together and work towards the goal of Irish independence from England. (The final line of the stanza "A terrible beauty is born")The birth of these united people is terrible because the fight for independence will inevitably cause bloodshed and death. It is also beautiful because the people are finally uniting and standing up for their beloved country. This is the first time this line is introduced to the poem. It is repeated throughout the poem and creates the poem's main theme.


        In the second stanza, the writer refers to the significant figures of the Easter rebellion .By focusing on the martyrs' daily life as Constance Markievicz who is a young lady spent her time in ignorant will and enjoyed wonderful voice, but she exhausted herself out of political speeches. By focusing on their daily life, rather than their political involvement, Yeats suggests the humanity of Ireland's heroes and indicates that common citizens have the ability to effect a change in society if they rebel against obedient conformity and "ignorant good-will". 

      In stanza three, Yeats portrays John MacBride, an Irish revolutionary and the estranged husband of Maud Gonne, as a "vainglorous lout".  Although Yeats personally despised MacBride because "He had done most bitter wrong / To some who are near my heart", Yeats maintains that "He, too, has been changed in his turn".  Yeats implies that the figures of the Easter Rebellion should be respected for their participation in an event that will evoke change in Ireland.  Yeats conveys the imagery of imperfect figures as heroes to emphasize this change that has effected  the lives of martyrs of the Easter Rebellion and the citizens of Ireland as a nation.  Evaluated on their individual merits, the participants of the Easter Rebellion are one of many insignificant figures shouting to be heard until their "voice grew shrill".  Because they took action and passionately evoked change in Irish society, Yeats memorializes these individuals as heroes and patriots despite their personal merits prior to the Rebellion.
 This stanza differs from the first two stanzas by abandoning the first-person narrative of "I" and moving to the natural realm of streams, clouds, and birds. The speaker elaborates on the theme of change ("Minute by minute they change (48) ... Changes minute by minute" (50)) and introduces the symbol of the stone, which opens and closes the stanza. Unlike the majority of images presented in this stanza, of clouds moving, seasons changing, horse-hoof sliding, which are characterized by their transience, the stone is a symbol of permanence. Yeats compares the fixedness of the revolutionaries' purpose to that of the stone, their hearts are said to be "enchanted to a stone" (43). The stone disturbs or "trouble[s]" "the living stream" (44), a metaphor for how the steadfastness of the revolutionaries' purpose contrasts sharply with the shifting transience of popular moods. The singularity of their purpose, leading to their ultimate deaths, cut through the complacency and indifference of everyday Irish society at the time.
     The fourth and last stanza of the poem resumes the first person narrative of the first and second stanzas. Among all of this change, the stone, (as first presented in stanza four), is a symbol of consistency as it does not move from its position on the bottom of the stream.  Yeats expresses the heart in a transformation, becoming consistent like the stone.  "Too long a sacrifice"(57) in regards to war, has caused the heart to become a stone, bringing detrimental effects upon the hearts of all men.  When this occurs, the responsibility the world must take is to love each corrupted soul, calling each by name "as a mother names her child when sleep has come"(63).  However, sleep is a metaphor for death and these men die in result of their inability to change among the changing events around them.  
The extent to which Yeats was willing to eulogize the members of the Easter Rising can be seen in his usage of "green" (78) to commemorate said members above, even though he generally abhors the use of the color green as a political symbol. In commemorating the names of the revolutionaries in eloquent lamentation in the final stanza, including even his love rival Major John MacBride, Yeats reconciled his personal private sentiments towards some of the individuals involved with the larger nationalist sentiments upheld and championed by the poem, even if there were revolutionaries whose strategies he didn't fully agree with. Yeats has an interesting perspective on the historical significance of his poem, adding to the tension of his recording.
  
      Everyone with that heroic dream died in result of its impossibility, confused by the "excess of love"(72) for their cause, country, and dream.  Yeats "writes out in a verse,"(74) as he does in many of his poems to convey enlightenment and understanding to affect the future readers.  He leaves this poem as a legacy and memorial to those people--MacDonagh, MacBride, Connolly, and Pearse--who are all untied by their dedication to the heroic dream, giving Ireland everything they could.  Yeats continues to say that wherever the spirit of Ireland lies, represented by people wearing the color "green," those people will be forever changed.  The terrible beauty, dying for this heroic dream, has been born.
Although Ireland must continue to pursue change, Yeats asserts that "Easter 1916" has established "A terrible beauty" that could insight a unified effort for Irish independence or could eventually revert back to Ireland's conformity to English rule.
 


