The well-made play 

The well-made play  is a genre of drama from the 19th century that Eugène Scribe first codified  developed. By the mid-19th century, it had entered into common use as a derogatory term.[1] This did not prevent Henrik Ibsen and the other realistic dramatists of the later 19th century employing its technique of careful construction and preparation of effects. 

The most important exponent of the problem play, however, was the Norwegian writer Henrik Ibsen, whose work combined penetrating characterization with emphasis on topical social issues, usually concentrated on the moral dilemmas of a central character. In a series of plays Ibsen addressed a range of problems, most notably the restriction of women's lives in A Doll's House  
Form
The form has a strong neoclassical flavor, involving a very tight plot and a climax that takes place very close to the end of the story, with most of the story taking place before the action of the play; much of the information regarding such previous action would be revealed through thinly veiled exposition. Following that would be a series of causally-related plot complications.
A recurrent device that the well-made play employs is the use of letters or papers falling into unintended hands, in order to bring about plot twists and climaxes. Following the recommendations found in Aristotle's Poetics, the letters must bring about an unexpected reversal of fortune, in which it is often revealed that someone is not who he or she pretends to be. The reversal will allow for a quick dénouement, and a return to order, at which point the curtain falls. 
EXAMPLE
Henrik  Ibsen's A Doll's House follows most of the conceits of the well-made play, but transcends the genre when, after incriminating papers are recovered, Nora (rather shockingly) rejects the expected return to normality. Several of Ibsen's subsequent plays seem to build on the general construction principles of the Well-Made
"Well-Made Play" Techniques in Ibsen's A Doll's House
Henrik Ibsen's A Doll's House is a classic example of a modern realistic play. But is it a "well-made play?" Eugene Scribe's idea of a "well-made play" was designed to present audiences with plots which are interesting and suspenseful and characters that are easy to understand. However, when the "well-made play" criteria is strictly observed, plays lose some of their appeal due to the structural repetition. A Doll's House combines some of Scribe's "well-made play" techniques with Ibsen's own ideas (which become the foundations of realism) to provide audiences with a play which attempts to portray humans truthfully.
Every "well-made play" opens with motivated exposition when the actors reveal necessary information to the audience. Moreover, the information is presented in such a way in which it seems logical for this information to be brought up. Scribe was fond of using conversations between servants to introduce the audience to the situation. In A Doll's House, Isben uses conversations between Nora and Mrs. Linde to set up the action. It is perfectly logical for two school friends to become caught up with the other's life, thereby also bringing the audience up to date. This technique not only works well to introduce the action, but also to help the audience to feel as though they are included in an intimate conversation with the characters. However, Ibsen does not solely rely on motivated exposition to set the scene. There are times in A Doll's House where Ibsen does not allow the characters to reveal information until it is needed in the character's situation. Known as retrospective analysis, this technique was first used by Ibsen, later to become a staple in realistic drama. Isben does not have Mrs. Linde reveal her close relationship to Krogstad until she decides that it is pertinent to helping Nora in her situation.
Another technique used to define a "well-made play" is the use of a raissoneur character. This character serves as a guide or leader to the audience and often reveals the opinions of the playwright. Although Ibsen does not have a character whose only purpose is to be "the reasoner," he does use Dr. Rank to express his feelings towards Nora and her situation. Dr. Rank represents reality. He enters the Helmer's house in order to escape reality (in his case, a terminal illness). Moreover, when Dr. Rank "escapes" to the Helmer house, he brings reality with him. Isben uses Dr. Rank to illustrate that the Helmer house is a "doll house" where no one cares to pay attention to reality. One sees the effects of Dr. Rank's bringing reality to the house as everything begins to fall apart. Dr. Rank represents Ibsen's main idea of not hiding from reality and taking control of one's own life.
Scribe also uses pointers and planters in developing a "well-made play." A pointer gives important information to the audience. Scribe thought since this information was so important to the outcome of the play, it must be repeated three times in order to ensure that the audience has heard it. A planter is an object which is "planted" on stage and is an integral part of the plot. For example, if a gun is needed to shoot someone in Act III, the audience will see the gun and know where it is on stage during Acts I and II. In A Doll's House, the letters from Krogstad serve as planters. The audience knows the letter is sitting in the mailbox. Moreover, the letter is referred to several times by Nora, thereby also serving as a pointer. In Scribe's plays, pointers and planters were used to eliminate resolving the play suddenly by new information (Deus ex machina). A Doll's House, an example of early realism, relies less on planters and pointers to justify a solution simply because the play is more grounded in reality.
Cliffhangers, which are used to carry the audience's attention to the next scene, were also a device used by Scribe. Isben also used them to an extent. He carries the audience's attention to the next scene by using the planters and pointers to remind the audience of the imminent danger. The letter from Krogstad is a prime example of a cliffhanger. Also, Isben uses the tarantella as a deadline for Nora. The audience is pushing along until the dance is finshed.. The audience is carried through different scenes until a solution is finally presented in the scene-a-faire. In this necessary scene, the main point of the play is resolved. In A Doll's House, Isben presents more than one scene-a-faire, which leads up to the main resolution. The first scene occurs when Nora practices the tarantella, and declares she only has thirty-one hours to live. She has decided to kill herself once her husband finds out she borrowed money behind his back. The second scene is between Mrs. Linde and Krogstad. After agreeing to marry Mrs. Linde, Krogstad declares he will no longer go after Nora for the money. This would be a seeming happy ending to the play; however, Mrs. Linde insists that Nora learns a lesson. Therefore, the third, and largest, scene-a-faire occurs when Torvald learns what Nora has done. Nora finally realizes that she must take control of her own life, and leaves her family behind.
Although Isben uses many of the conventional "well-made play" techniques in A Doll's House, he develops his ideas more fully. In doing so, both the plot and the characters seem less formulated and more human. Therefore, in blending "well-made play" techniques with truthfulness, Isben took the first steps in developing what is now known as realism.










