Drama
Fourth year- the first semester

The first lecture:                                                                            د.مها سلام       
Introduction
Our course is very enjoyable and very short. All the time drama is much easier to read than novel. When I tell you that the play “A Doll's House” is a very short and the other play “Waiting for Godot” is shorter, so I expect you to read every single word. It is short and it is modern English. It is not like the English of Jane Austen or the English of Shakespeare. 
We are going to study two plays “A Doll's House” by Ibsen and “Waiting for Godot” by Samuel Beckett. Ibsen is considered to be the father of modern drama. Samuel Beckett is a very famous dramatist, someone who got the Nobel Prize in drama. 
We will concentrate on these two plays, but we will know many things about the other plays written by Ibsen and the other plays written by Beckett. I expect you to know many things about the work of Ibsen in general and many things about the work of Beckett in general. 
So, we have two points up till now. You will know them as a rule throughout our course that first of all reading the text is a must for everybody and the second thing is one play is our be our focus, one play is about the realistic school and another is about the Theatre of Absurd, but you need to know all the works written by this dramatist or that dramatist at least to have the general idea about them. 
The two plays are very different and they are chosen to be different. I particularly chose them because they are like two extremes/ two contrasts, like black and white. We cannot say that black is better than white and we cannot say that white is better than black; they are just two extremes. Sometimes when you have contrasting things and you put them together side by side, you can see them better; you can see them in a clearer way. 
There is a school called realism. In this term we are studying realism in relation to modern drama; what we mean when we say that modern drama has a school of realism or that Ibsen is writing realistic plays or that “A Doll’s House” is a realistic drama. These things are the topics that you will choose the research or the presentation from. So, we have this topic about the relation between realism and modern drama or about the relation between realism and Ibsen or about his contribution to realism; what the contribution of Ibsen to realism is, what he added to this school that we call the school of realism. Did he add anything or did his writing just make no impression at all or have no effect at all? This school of realism is the school followed by Ibsen; it is the school of “A doll’s house”. This is the first one.
(The second school) we usually call it Theater of the Absurd. It is the school of Samuel Beckett; the school of “Waiting for Godot”. 
You can find realism not only in drama. You can find it in novels as well. But this Theater of Absurd is a movement started in relation mainly to theater/drama. It was not in relation to other genres. So, we have something called the Theater of the Absurd and this is the school of Beckett. 
Theater of the Absurd would seem at first glimpse to be very strange. When you are reading “Waiting for Godot” or any play by Beckett, sometimes you will say what is this man writing?!! It is very strange writing. Sometimes you will even say ‘I do not understand what he means by this or it does not make any sense’. But of course when I tell you that Beckett is a genius and a very intelligent man and someone who not only got the Nobel Prize in literature but someone that everybody agreed about his getting the prize. Nobody when he got the Nobel Prize which was in the 20th century in 1969 at all of all the world of criticism/ of all the world of literature objected. We cannot dismiss him and say he is mad or strange or he is writing in a different way. His different way has reasons and we are going to study the reasons and we are going to study what he means by writing in this unusual manner.
In this term the two plays are of equal importance and the theories are of equal importance. We will begin with “A Doll’s House” not because it is more important but because it is easier to grasp, because it is realist play; the people in it are like the people in real life and the language and the way they are thinking/ the way they are acting is like real life. But “Waiting for Godot” is very short and we’ll need more effort. So, the two are equally important. 
There is another dramatist that we will mention (George Bernard Shaw). This dramatist is influenced by Ibsen. He liked Ibsen a lot and he read Ibsen and he liked the way he wrote his drama. When Shaw was writing his own plays, his plays bear quite a resemblance to those of Ibsen. 
You remember when we said realism related to “A doll’s House”! Actually there is something called the drama of ideas. Many plays belonging to Ibsen are dramas of ideas and Shaw’s plays are dramas of ideas. This is again one of our topics. And instead of saying the drama of ideas, can you think of other synonyms? I can say problem play, I can say serious play, or I can say thesis drama or dramas of ideas. They have the same meaning almost. And again they will be topics for you to research. 
Your assignment for next week is just to read the play “A Doll’s House” in general and see what it is about. You like it a lot. It causes us to think about certain things. It has a sort of an open end; it does not give you a definite ending. It gives you an ending that can have more than one interpretation. You can think about it in this way or in that way. And you will identify with the protagonist Nora. Nora is one of the most attractive characters of drama. You feel you are familiar with her. She is beautiful and intelligent and she has many good points. And she is an innovator. 
To be an innovator= to do something new like to break the taboos or not to care very much about the conventions and the rules of society or these things. 
Obviously she is the one meant by the doll in “A doll’s House”. 
What is the title “A doll’s House” conveys to you? 
A student: it brings to our mind physical appearance; the beauty of the physical appearance. 
A student: the doll is pampered. 
A student:  it gives the idea of control.

The doctor: 
This idea of control is actually of prime importance in the play (to be controlled). The doll is not free to move anyway she likes or to do whatever she likes. You take the doll from one place to another or you let her do this or that and may be sometimes you are dressing her  or even throwing her away if you are angry. So, actually there is an idea of control. When you have a human being and you are treating the human beings as a doll, it might seem a nice thing as if you are pampering them or it might seem nice as if they are beautiful and they have this attractive physical appearance. But deep below there is always the idea of control. You are not giving them their full human rights. You are not letting them do what they want. Actually it is almost frightening or terrifying; the way that you can do whatever with a doll even can break the doll or do whatever you want with her. So, it is not as attractive as we first thought at the first glimpse. 
So, we hear a word and we have a certain impression and then we think about it and we get a different impression and so on. So, actually is it about domination? Do we have a theme of domination? Is it a theme of human being controlled by others who are more powerful than them? Does the play say that men control women or does it say that maybe even some men are being controlled by other men? Is it an issue of gender? Does it only have to do with the men-women thing/ the feminist thing? Is Nora a feminist heroine/ a heroine who was oppressed by the men in her life and then she wants to get her rights back? Or is the oppression a general thing in the play and we can find male characters who are oppressed and female characters who are oppressed? 
So, actually you will get many new ideas when you are reading the play. I just open the door for you. You can get much better ideas once you read and you think about it. 
The play “A doll’s House” was in 1879. So, it was still the 19th century. But we consider it together with the “The second Mrs. Tanqueray” and these things as the beginning of the modern drama. Modern drama started at the late or the final part of the 19th and of course it continued into the 20th century. Ibsen was born in 1828 and died at the beginning of the 20th century in 1906. By the way when Ibsen died it is the year when Beckett was born. So, he lived during the 19th century for most of his life and died in 1906, but his works are very modern and his works have influenced all the modern drama. 
After we finish Ibsen and start Beckett, we need to be comparing all the time. And there is something very important I do not want to miss. What is the most important difference between novel and drama? They are very similar to the extent that students get confused. In addition to having the drama acted on stage and in addition to having the drama with a dialogue mainly and in addition to all these things there is something important. There is an important element in addition to the themes and characters and things that you find in drama and novel. There is an element that you do not find in the novel, but it is very important when we are studying drama. It is stage directions. Stage directions are to be focused on/are to be emphasized. Drama has a plot line or a story but so does a novel. The novel has a story as well. It has a beginning and middle and an end. You begin with something and then things get complicated and you reach a climax and then at the end they get resolved and you have an end whether a tragic one or a happy one. This is in both; drama and novel. If I talk about themes; another element in addition to plot: Any work which is narrative has themes because it has ideas. It talks about certain subjects. So, themes are not what make the difference between drama and novel. Both have themes and both have plots and both have characters. Even the dialogue:  although the dialogue is very important in drama but I can write a novel and I can have dialogue between the characters either in the form of direct dialogue or in the form of reported speech. 
But ‘the stage directions’ is one element that is specific for drama. They are very important. They are the things that set the whole atmosphere. When I was teaching “The second Mrs. Tanqueray, we discover that everything that happens on stage is part of stage directions, even the way the actor moves. ‘Paula enters and he is walking very rapidly and he is angry and he does this with his hat or he talks this way’: All this is part of stage directions. If I just keep you the words of the dialogue, your understanding will not be 100%, but if you know who is entering the stage and who is leaving the stage and what is on the stage actually and when the curtain opens, what do we find?, everything that is on stage is part of stage directions. The music, the lighting, …….everything that you find in a performance is a stage directions.  
Now this “A doll’s House” was performed thousands of times by many different stage companies/ by many different actors and actresses and directors. Some performances were very good and others were not so good. Some performances followed exactly what Ibsen was writing and others had a different point of view and they changed what Ibsen was doing. So, it would be very interesting. So, the stage directions and performance of the play are essential. So, all this things about stage directions are important because this is an important element of drama that we do not find in a novel and it adds to the meaning of a play. For example, the end of “A doll’s House” is like one of the most famous ends of modern drama. The end is not a line or a word which is said by one of the characters. The end is an action; something which is done. And actually it is a noise, so it is part of the stage direction. There were books written just about this end and how this end started a turning point in drama. This ended when Nora leaves. She is a wife, a mother and young and pretty and seemingly happy in her life, but of course there were other things happening and at the very end of the play, she simply leaves/ she decided to leave this life that she has been living and she goes out of the door and she slams the door with bang. This is part of stage directions, not a dialogue. And it is important to the extent that books were written to explain the bang of Nora’s door. When someone is writing ‘the bang of the door by Nora’, they expect you that you will know that this is Ibsen’s “A Doll’s House” and because when she went out, it was like a revolution, something unheard of and in this year 1879 that a wife just leaves like this ……she has her reasons but again it was very challenging and very new and shocking to the audience at that time.  
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