gaal) A sl

SIS ashl ) sl

AVEE .

dlaly = Mas ) g dan i

/ (el 138 ) gl Ul g (aka y (ol ciile a8 Lgad cuiS ) cllaall) dlls ) \
o) para g Sl atan dldaay () g 4 ) iy by (Aldia plan b (3lad cils Al cluiay) dli )
Ly o) ga ik ) g adaid Lay slaad) 0 93 5 agd S (S (A Al B jdiw Gl il g )
5 e il o AT ol L (ha ) (i g Lo Ll (30 il g 31 Apas e (gl ) 3380 )
s s e IS Sy L 1 okee sl
. Baladl g il g (b gl At el Galliy ASEE S g Jeal) 138 aSsn)

e Alala | aSil g
N ’ /

Sultanitta7 : a8l / g Adlalu / 322 g dan f3 G SEAN a) gl /3 ; Apaal) s ysal)




Ist Lecture : As¥) 3 palaal)

Modern Drama 4l 4 yual)

After the death of Shakespeare and his contemporaries drama in England suffered a decline for two

centuries.
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Even Congreve in the seventeenth, and Sheridan and Goldsmith in the eighteenth, could not
restore drama to the position it held during the Elizabethan Age.
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It was revived, however, in the last decade of the nineteenth century, and then there appeared
dramatists who have now given it a respectable place in English literature.
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Two important factors were responsible for the revival of drama in 1890's.

One was the influence of Ibsen, the great Norwegian dramatist, under which the English dramatists
like Bernard Shaw claimed the right to discuss serious social and moral problems in a calm,
sensible way.
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The second was the cynical atmosphere prevailing at that time, which allowed men like Oscar
Wilde to treat the moral assumptions of the Victorian age with frivolity and make polite fun of their
conventionality, prudishness or smugness.
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The first factor gave rise to the Comedy of Ideas or Purpose, while the second revived the Comedy

of Manners or the Artificial Comedy.
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Under the influence of Ibsen the serious drama in England from 1890 onward ceased to deal with

themes remote in time and place.
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He had taught men that the real drama must deal with human emotions, with things which are near
and dear to ordinary men and women.
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The new dramatists thus gave up the melodramatic romanticism and pseudo- classical remoteness of
their predecessors,
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and began to treat in their plays the actual English life, first of the aristocratic class, then of the
middle class and finally of the laboring class.

Al ) sl o ol AR o5 ¢ Akal i V1 AR (e Tedy ¢ agilon juse 8 Akl & Sty slall ae Jalell 8 )5l g
Alalal)
This treatment of actual life made the drama more and more a drama of ideas, which were, for the
most part revolutionary, directed against past literary models, current social conventions and the
prevailing morality of Victorian England.
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The new dramatists dealt mainly with the problems of labour and of youth, fighting against
romantic love, capitalism and parental authority which were the characteristic features of
Victorianism.
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The characters in their plays are constantly questioning restless and dissatisfied. Young men
struggle to throw off the trammels of Victorian prejudice.
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Following the example of Nora, the heroine in Ibsen's A Doll's House, who leaves her dull
domineering husband who seeks to crush her personality and keep her permanently in a childlike,
irresponsible state,
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the young women in these plays join eagerly the Feminist movement and glory in a new-found
liberty. ]
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Thus these dramatists introduced Nature and Life in drama, and loved to make them play their great
parts on the stage.
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In the new drama of ideas, action became slow and frequently interrupted.
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Moreover, inner conflict was substituted for outer conflict, with the result that drama became
quieter than the romantic drama of the previous years.
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The new researches in the field of psychology helped the dramatist in the study of the 'soul’, for the
expression of which they had to resort to symbols.
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By means of symbolism the dramatist could raise the dark and even sordid themes to artistic levels.
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The emphasis on the inner conflict led some of the modern dramatists to make their protagonists
not men but unseen forces, thereby making wider and larger the sphere of drama.
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In the field of non-serious comedy there was a revival, in the twentieth century, of the Comedy of
Manners.
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The modern period, to -a great extent, is like the Augustan period, because of the return of the witty,
satirical comedy which reached its climax in the hands of Congreve in 1700.
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Though this new comedy of manners is often purely fanciful and dependent for its effect upon wit,
at times it becomes cynical and bitter when dealing with social problems.

@\YJGM@\&QJ%EQM}@@@%QJSM@E msqgag\at,,s,mm%,soim?aﬂ‘;;}
Ao laia¥) JSLEA) e Jalail) ie e 3 5 d0aSel prual Gl lan

Sultanitta7 : a8l / g Adlalu / 322 g dan f3 G SEAN a) gl /3 ; Apaal) s ysal)




Mainly it is satirical because with the advancement of civilization modern life has become artificial,
and satire flourishes in a society which becomes over-civilized and loses touch with elemental
conditions and primitive impulses.
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The two important dramatists who took a predominant part in the revival of drama in the last decade
of the nineteenth century were: George Bernard Shaw and Oscar Wilde, both Irishmen.
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Shaw was the greatest practitioner of the Comedy of Ideas, while Wilde that of the new Comedy
of-Manners.
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Shaw, who was a great thinker, represented the Puritan side of the Anglo-Irish tradition.
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Wilde, on the other hand a life of luxury and frivolity, was not a deep thinker as Shaw; and his

attitude to life was essentially a playful one .
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The success of Oscar Wilde as a writer of artificial 'comedy or the comedy of manners was mainly
due to his being a social entertainer, and it is mainly as 'entertainment' that his plays have survived.
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Wilde may be considered, therefore, as the father of the comedy of pure entertainment as Shaw is

the father of the Comedy of Ideas.
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Other modern writers who have followed Wilde directly are Somerset Maugham and Noel
Coward.
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But the artificial comedy of the last fifty years in England does not compare well with the artificial
comedy of the Restoration.
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The reason is that in the twentieth century there is a lot of confusion and skepticism about social

values.
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Moreover, social manners change so rapidly in the modern time, that the comedy of manners grows
out of date more rapidly than any other type of drama.
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This is not the case with the comedy of ideas or social comedy.
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George Bernard Shaw, the father of the comedy of ideas, was a genius.
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His intellectual equipment was far greater than that of any of his contemporaries.
A palaa (e sl (e B ST A HSal) 43 gof kS 3
He alone had understood the greatness of Ibsen, and he decided that like Ibsen's his plays would

also be the vehicles of ideas.
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But unlike Ibsen's grim and serious temperament, Shaw was characterized by jest and verbal wit.
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He also had a genuine artistic gift for form, and he could not tolerate any clumsiness in construction.
For this purpose he had studied every detail of theatrical workmanship.
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In each of his plays he presented a certain problem connected with modern life, and his characters

discuss it thoroughly.
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In order to make his ideas still more explicit he added prefaces to his plays, in which he explored
the theme more fully.

The main burden of his plays is that the civilized man must either develop or perish.
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Other modern dramatists who followed the example of Bernard Shaw and wrote comedies of ideas'
were Granville Barker, Galsworthy, James Birdie, Priestly, Sir James Barrie and John Masefield,
but none of them attained the standard reached by Shaw.
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Besides the artificial comedy and the comedy of ideas, another type of drama was developed in
England under the influence of the Irish Dramatic Movement whose originators were Lady
Gregory and W.B. Yeats.
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The two important dramatists belonging to this movement are J.M. Synge and Sean O'Casey.
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There has been the revival of Poetic Drama in the twentieth century, whose most important
practitioner was T. S. Eliot.
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Other modern dramatists who have also written poetic plays are Christopher Fry, Stephen Philips
and Stephen Spender.
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Most of the poetic plays written in modern times have a religious theme, and they
attempt to preach the doctrine of Christianity .
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Modern Dramatists Codadl peanll ) g jeen

1- Henrik Ibsen (1828-1906) () st

Henrik Ibsen is considered the father of modern realistic drama.
a) Ayndl ) L) gl l yin e
This does not mean that he started his dramatic career by a representation of

real life problems.
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He underwent certain developments beginning with experimental plays that were indebted to the
French well-made play of Scribe and to romantic and traditional patterns.
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This is clear in Lady Inger Of Ostrat (1855), Love's Comedy (1862), The Pretenders(1863).

(b)) dan e 5 (all bae ) dos s 5 (Lady Inger Of Ostrat ) &y G zoal 513

Sultanitta7 : a8l / g Adlalu / 322 g dan f3 G SEAN a) gl /3 ; Apaal) s ysal)




With his voluntary exile to Rome, he embarked upon his second stage which produced the poetic
dramas of Brand (1866) and Peer Gynt (1867).
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With his stay in Germany, the third stage started, namely, the realistic social stage which has
brought him world-fame, and which has resulted in the birth of a new drama, very well represented
in A Doll's House, Ghosts, An Enemy of the People, The Wild Duck and others.
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In these plays Ibsen treated social problems that reflect "his own inner needs on the one hand, and
the Zeitgeist (the spirit of the age) on the other.
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Being in advance of the latter, he did not try to adjust himself to it, but rather to adjust it to himself,
to his own demands and values.
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These burning social issues were expressed in a realistic technique which is based on : the
abandonment of verse in favour of everyday prose,
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the realistic portrayal of characters to the extent of drawing on living models,
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the emphasis on discussion rather than external action,
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and the use or rather the perfection of technical devices such as the retrospective method which
gives scope to the clash of ideas and narration rather than presentation of events.
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Model Questions . 4diul gzila

1- After the death of Shakespeare and his contemporaries drama in England
suffered a for two centuries.

A- success

B- flourishing
C-decline
D- progress

2- Drama was revived in the last decade of the

16th Century.

17th Century.

18th Century.

19th Century.
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2nd Lecture: 45U 3 yalaal)
2- George Bernard Shaw (1856-1950) : s< 2)Cx zos>

The greatest among the modern dramatist was George Bernard Shaw.
) peall s e O (e plae V) g8 5336 0z s OIS
He was born and brought up in Ireland,
Vil l g e yigaly

but at the age of twenty in 1876 he left Ireland for good, and went to London to make his fortune.
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At first he tried his hand at the novel, but he did not get any encouragement.
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Then he began to take part in debates of all sorts, and made his name as the greatest debater in
England.
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He read Karl Marx, became a Socialist, and in 1884 joined the Fabian Society which was
responsible for creating the British Labour Party.
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He was also a voracious reader, and came under the influence of Samuel Butler whom he described
as the greatest writer of the later half of the nineteenth century.

e i) Al (e A Caaill 8 (oIS adae il ddia g (3l ) gebia il s g5 ¢ la i 8 Ll (1S

Shaw was specially impressed by Butler's dissatisfaction with the Darwinian Theory of Natural
Selection.
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Shaw came to believe in the Force which Butler had described as 'the mysterious drive towards
greater power over our circumstances and deeper understanding of Nature.
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Shakespeare had described it as 'divinity that shapes our ends'. Shaw termed it the Life Force.
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Two other writers who provoked the critical mind of Shaw during his formative period were Ibsen,
a Norwegian dramatist; and Friedrich Nietzche, a German philosopher.
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Ibsen whose doctrine, 'Be Thyself,' which was very much like Nietzche's theory of the Superman
who says 'Yea to Life', gave a dramatic presentation of it by picturing in his plays the life of the
middle class people with relentless realism.
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In his plays Ibsen had exposed sentimentality, romanticism and hypocrisy.
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He showed men and women in society as they really are, and evoked the tragedy that may be

inherent in ordinary, humdrum life.
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Working under the influence of Butler, Nietzche and Ibsen, Shaw who up to the age of forty was
mainly concerned in learning, in propagating ideas, in debating, and" persuading people
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to accept his views about society and morals, decided to bring the world round to his opinions
through the medium of the theatre.
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With that end in view he studied the stage through and through, and came out with his plays which
were theatrically perfect and bubbling with his irrepressible wit.
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The result was that he immediately attracted attention and became the most popular and influential

dramatist of his time.
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Shaw wrote his plays with the deliberate purpose of propaganda.
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He himself said, "My reputation has been gained by my persistent struggle to force the public to

reconsider its morals."
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He prepared the minds of the audience by written prefaces to his plays which are far more
convincing than the plays themselves.
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That is why his plays were more successful when they were produced a second or third time when
the audience had read them in their published forms.
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All the plays of Shaw deal with some problem concerning modern society.
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In Widower's House he put the blame on society, and not on the individual landlord for creating
abuses of the right to property.
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In Getting Married he showed the unnaturalness of the home-life as at present constituted.
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In The Doctor Dilemma he exposed the superstition that doctors are infallible.
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In John Bull's Other Island, the hero talks exactly like Shaw, and the Englishman represents the
worst traits in English character.
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With that end in view he studied the stage through and through, and came out with his plays which

were theatrically perfect and bubbling with his irrepressible wit.
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The result was that he immediately attracted attention and became the most popular and influential
dramatist of his time.
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Caesar and Cleopatra has no particular theme, and that is why it comes nearer to being a play than
most of Shaw's works.
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In The Apple Cart Shaw ridiculed the working of democratic form of government and hinted that it

needed a superman to set things right.
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It was in St. Joan Shaw reached the highest level of his dramatic art by dealing in a tragic manner
a universal theme involving grand emotions.
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3- Oscar Wilde (1856-1900) Al Sl

Another dramatist who took an important part in the revival of drama in the later part of the
nineteenth century was Oscar Wilde.
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It was only during the last five years of his life that he turned his attention to writing for the stage.
ol da) e AL aslaia) Jsa dah als (e B A Y Guadldl ol gl JDA
During his lifetime his plays became very popular, and they were thought to represent a high mark

in English drama.
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But their importance was exaggerated, because they are merely the work of a skilled craftsman.
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It was mainly on account of their style- graceful, polished and full of wit-that they appealed to the
audience.

seanll A il aalSall o el Jsheaall ¢ Jpeall - Lershad ) aliswl ells IS )
Oscar Wilde had the tact of discovering the passing mood of the time and expressing it gracefully.
CALL e el ) Gl 8 dilall gl CaliS) ded s all g S Y oIS
Otherwise, his plays are all superficial, and none of them adds to our knowledge or understanding of
life.
3@%)\&ﬂé}%@&@&jcw@5ﬁg§wccﬂbuv\m;

The situation he presents in his plays are hackneyed, and, borrowed from French plays of intrigue.

@d)ﬂ\'&)&‘}ﬂ\&\ﬂ;)ﬂawﬁ‘)&m}‘ Z\deg;ﬂ‘_gl.@_mﬁéd\d&\
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Lady Windermere's Fan (1892), A Woman of No Importance (1893), An Ideal Husband (1895)
and The Importance of Being Earnest are the four important comedies of Wilde.

o ¢Agaally Al Luaalg o (VAR0) bl z a3l g e (VARY) duan) Sudisalgc (VASY) saadlig sl A g 50
Al sl Al dane U Jlae § g V)

The first three plays are built on the model of the conventional social melodramas of the time.
. gl Gl Apatatl) Ae Laia ) Ll o sbiadl 31 ke e et V1 G Cilia pusall

They are given sparkle and literary interest by the flashing wit of the dialogue.
sl daa gl dalsall 55k e Gl 5 e Hlaial canl y S

The Importance of Being Earnest, on the other hand, is built on the model of the popular farce of
the time.

gl Gy 3 ALl A el A sl )k e et ¢ Agaadly A o) A s jusad ¢ 5 A Aalill (e g
Wilde calls this a trivial comedy for serious people. It is successful because of its detachment
from all meaning and models.
23l 5 aalimall wan (g 2 yad cas Aaali oy 5abadl (il Alagell Lne oSIL 2l s ey

(LSl g Adle ally Aila ddapesy ol Ll ,,, &) gl dldl o) g Adiaa 7 3 Jidd Ciluadld g) (A (g gandan ) Jaai Y sl )

In fact this play proved to Wilde that the graceful foolery of farce was the form which was best
suited to the expression of his dramatic genius.

iy jie e el dae e VI JSAN o Al el dn pusall Cadalll oo gl ) byl g A sl 020 il ¢ An@all g
Al all

4- John Galsworthy (1867-1933) Foslle G

Galsworthy was a great dramatist of modern times, who besides being a novelist of the first rank,
made his mark also in the field of drama.
(o Wl iy a5 385 ¢ (g1 Ayl g 55 438 Cilan ) ¢ Bpand) A 31 (1S T june IS 5 puddle S
Ll Jlaa
He believed in the naturalistic technique both in the novel and drama.
el ol g 430 55l (e IS A rndall sl ey OIS

According to him. "Naturalistic art is like a steady lamp, held up from time to time, in whose light
things will be seen for a space clearly in due proportion, freed from the mists of prejudice and
partisanship."
dpme dabie o Ll lati Sl dcadl) oelidly 5 ¢ JAY jeae (o b ¢ Sl FlaadlS apdal) dll " Al
A el s 5l Cluda e poadug ¢ 7 sy IS s liadl Haall
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Galsworthy desired to reproduce, (both upon the stage and in his books), the natural spectacle of
life, presented with' detachment.
M J‘);ﬂ\"g‘)&u\e a\é;ﬂﬁja]\d@.&d\c(MS@}\C)AA\LAQZU“)‘&&LHU\L;J}}J\L J\Ji

Of course his delicate sympathies for the poor and unprivileged classes make his heart melt for
them, and he takes sides with them.

Ceetla i 5o aela Y sd 4l Jaag A g paall 5 5l Cilal) e i jall adlalad adally

The important plays of Galsworthy are Strife (1909), Justice (1910), The Skin Game (1929), and
The Silver Box. All these plays deal with social and ethical problems.

(il 3samall ) ¢ (VY9 alallZal ) ¢ (VA 0 Alaall ) ¢ (V3408 g ) a5y 5 sudliad dagall Cila sl
CAAY) s e laiay) JSLaall el sl culia sl 538 JS

Strife deals with the problem of strifes , which are not only futile but do immense harm to both the
parties.

A B OIS sl (3 3ali L) i ¢ dagie Cal Sl 5 ¢ e ) peall JSLEe " ) e das e < LS

The Skin Game presents the conflict between the old-established class.
) e ZAEUN il (g ) peall " Al Gual M s juse im gad

Justice is a severe criticism of the prison administration of that period.
S el 8 caund) B Y aad el e M Adlaal) M das s

The Sliver Box deals with the old proverbs that there is one law for the rich and another for the
poor.

)l AT elae S aal 5 ) siws @llin b J ) el fSall " oaadl) (5 gaiall " da juse J 5l

5- Harley Granville-Barker (1877-1946)  _SJb — il & 3

Granville-Barker belonged to that group of dramatist like Galsworthy who dealt with Domestic
Tragedy and Problem Plays.

,"JSL&A\QQAW"

Though he wrote a number of plays of different sorts in collaboration with other playwrights,
‘ &ﬁiuﬁawguseojuﬂgg\ﬁmgjzsﬁmdﬂ;w\w\ch ;.ﬁs‘uime'c)l\és}
he occupies his place in modern drama mainly as a writer of four "realistic" plays:

S M) 5" il e A yY (ISS i) IS Aaal) Ll all 8 GlSa Jing 43 V) ¢
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The Marrying of Ann Leete (1899), The Voysey Inheritance (1905), Waste (1907) and The
Madras House (1910).
.(\‘\\ ~)U»‘JJLAQ:\,1)(\‘\~V) )A@J\ 3 (\‘1~°)w}:§:\5:ﬁc (\Aqq)%;\..ﬂd] LJAC‘J‘)M

Each of these plays deals with a dominant problem of social life.
4..49\.43;‘}” 'BL\;“GSQ M@AMJ}&Q@;M\ XYY uAdS

The importance of Granville-Barker in the twentieth century drama lies in his fine delineation of

character and realistic style.
o8 s 5 T ) B8 0 gy g 8 g pial) ¢80 Ll 33 3 S il panl (55

His plays seem to be excerpts of real life to a greater extent than even those of Galsworthy.
Csossalle Cla e (e ST aa ) AEEa) slad) e kit e 3 jle Al e Of 53

The dialogue is very natural and near to ordinary conversation.
Apalall Zaladll (e w5 laa anha ) sall

The life presented in those plays is the narrow and petty life lived by the upper-middle class in
England in his days.
Al 8 yila) 8 Llel g dda giad) Akl Lt i) Angesdl) g Aipuiall sLad) o8 Cilim juaall lli b i 5 jaall Ll

6- John Masefield(1878- 1967) Abliubla (9

Another dramatist belonging to the same school as Galsworthy and Granville-
Barker is Masefield.
Al sy S L il e 5 (s salle Jie A paall Gl () iy AT (s e IS

He combines in himself high imagination and a sternly classical spirit; passionate enthusiasm and

cold logic, fantasy and realism.
A 5l 5 JUA 5 ol (3haiall 5 Ailalal) dleall 5 Aa jleall LSaudS 5 1 5 Jall JLAD 4313 8 gy

Though he clings to the natural world and is a confirmed realist, he is wrapped in the spirit of
mysticism.

(sl ) Al g5l = g5 anile 4l V) ¢ 0S5 28l 5 4 5S 5 pagadall alladly ASiudi (e a2 ) e g

All these conflicting qualities are seen in his greatest play-The Tragedy of Nan, which is the best
modern example of the form of domestic tragedy.

slulall 73 gail (5 yae Jlia Juzabl & 5 ¢ " QU Blaba 1" ds juse Als juse alae ] 8 4 latd) clicall oda JS ) lay
Adaal)
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7- J.M. Barrie (1860-1937) b sfila (uaza

J.M. Barrie did not belong to any school of dramatists.
Ol sl A pae 6 N b T M (i ol

The best of his work is marked by imaginative fantasy, humor and tender pathos.
A haall AEEN 5 AAKE 5 el JLAlL & i allae | Juadl

His most characteristic and original play is The Admirable Crichton (1902) a drawing-room
comedy in which the family butler is the hero.
Ailall aadill adlal) ()5S Cum a1 38 e 3 Lo s a5 (V40 Y) &l st 8 o Allal 5 1505 JSY) A s
RUL T PTS
Three other plays, Peter Pan, The Golden Bird and  The Golden Age have the children story-
book characters in them, who are brought to life by the writer's skill.

aiy cpdll s ¢ JlB Gaad (S A cluadiled Al panlly Ll il ol i o s AT Gl e 433G
LS (e 3 lea sLall PAJLLAAS&I\

Barrie's last and most ambitious drama was The Boy David (1936) in which he has given a fine
picture of the candid soul of boyhood.
TV G Aadl )8 ) saa g a8 5 (VA7) " i gl " A s (& (5 - sedally i A yusa plie 5 AT IS
a2 3l
As the play deals with a story from the Bible, which is well-known, Barrie could not here
effectively make use of the element of surprise; which is his strongest point in other plays.

IS slaliall juaie aadiivy () (5L adaiivn ol ¢ T Lgde G jlatiall 5 ¢ Guaiall CUSI (e G U5 A el G Ly g
GAY Al e 8 5 AY) Adaiill a5 Jlcd

On the whole, Barrie is a skilled technician. He discovered that in an age of affectations and
pretensions, the theatre-goers needed the sincerity and innocence of childhood, and he earned his
popularity by giving them what they needed.

'é;\‘):\‘gédm‘;;\ CMHJJU‘)‘C&\‘aﬂjk’-‘\jé‘mﬂ\w;)‘&gﬁuiu‘ms\ﬂJAL‘UMGJMU}A‘E}"J‘&;J

Model Questions.Aliul zila

1-G.b. Shaw died in 2-G.b. Shaw was born and brought up in
A-1950. v A- Britain

B- 1951 B- Ireland

C- 1952 C- France

D- 1953 D- Italy

17
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3rd Lecture: 4 3_ualaall

A DOLL’S HOUSE Al

High Tragedy About Ordinary People in Everyday Prose
Laagall ) gal) dadyg Gpale (il 0 481 5 4 gleska Ll 2

o) Al i aal g.ui.a Caatd 9 48) 1) cilidal) Blilea g JSUdiay Blaii (auad i : (High Tragedy ) 48) 1) sludall Lal o
Ll
Ibsen's contribution to the theatre, says a critic, was threefold, and in each respect the drama owes
more to him than to any other dramatist since Shakespeare.
e ) e ST Al Lpae Ll jall i€ il JS 85 ¢ il sal) DG S ¢ sl aal st LeS ¢ o pusall sy algs] 0
il oy AT
Firstly, he broke down the social barriers which had previously bounded it.
(gl 253 ) L Gl p2a3 CilS 3l ApeLaia¥) el sall € a1 ¢ Y

He was the first man to show that high tragedy could be written about ordinary people and in

ordinary everyday prose .
Y sl aanilly s Glall QA e LSS Sy &80 8L Ll o o el sy Il IS s

Before Ibsen, tragedy had concerned itself with kings and queens, princes or princesses .
Y sl el el g ¢ Ll g e slall Adiga Lpad A4 gludall Ll jall il ¢ cpanf i

Ibsen showed that high tragedy did take place at least as frequently in back parlors as in castles and

palaces.
) Sy seail) 5 g M 8 LS ddlall cilas 1) 8 J8Y) e ciaa 38 481 slule Lal o o) e il

He was, of course, not the first dramatist to attempt this, but he was the first to write a tragedy about
ordinary people that proved a tremendous success.
l;l;_\aﬁﬁ\‘f“dl crmalad) N e A slala el o i€ e Jof IS a4t é]'qdjt;:a@_}m;.ﬁ&djdsa?lc ekl
Stila
¢ No Artificialities of Plot; and Creation of Complex Characters
4 pal) cluadlll) iy g ¢ dndlaaal) Eiaal) alaad)

His second great contribution was technical. He threw out the old artificialities of plot .
,Calaa Sl daasll clelihaay) (e alds 288 A Al 5 5kl Atealue CuilS

Equally important was his third contribution: he developed the art of prose dialogue to a degree of
refinement which has never been surpassed;
Jal Lede
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not merely the different ways people talk, and the different language they use under differing
circumstances, but that double-density dialogue which is his peculiar legacy, the sub-text, the
meaning behind the meaning.

I3 A g ¢ Adliia gyl Jla 8 L gkt 2 AR A1) Y 5 ¢ o ol Ly Caaaty ) Al o) cand

% Ibsen's Deep Understanding of human Character and Human Relationships
4yl clBall g clady) duadld Graall ) agdl o

But none of these technical contributions explains the continued life Of Ibsen's plays on the stage

today.
_ej:\X\GEACM\GJQM}Q@yﬁ%)\)@\ww\&ww\bhQA:«L;SYQSI}

Ibsen's enduring greatness as a dramatist is due not to his technical innovations, but to the depth and
subtlety of his understanding of human character (especially feminine character), and, which is
rarer, of human relationships.

Apadd Lald) 4 phll Apad il dagh 805 (Gac ) o ¢ Andl) a3l HIS0) ) as 0 Y (A e oS o paitisall ) Aadae ()
TG el 2y (5315 Al il dagh 5 ¢ (Y

He created a succession of male characters of a size and strength that represent a challenge to any
actor-s-Brand, Peer Gynt, Oswald Alving, characters

¢ (Brand iass ) Claadd 8L Jiae Y Lasd JREE 315 5all 5 aaally 3 ) oS3 Ciluadil) (e Aludes K30 8
(Oswald Alving) 5 <( Peer Gynt)

who defy shallow or clever acting but who, worthily interpreted, offer as rewarding experiences as it
is possible to receive in a theatre.

e o3 Ll ey (S5 pale ol a5 ¢ 5 lang aa i ¢ Lg) e SO el Qi) gaass )

Yet so delicate was Ibsen's understanding of human relationships that a selfish actor can only
partially succeed in these roles.

s oaa 3T 5a W) a0 (S Y AU el o s o Laluat) BNl cpansl agh (1S 588 I3 aa g

Unless the relationships with the other characters are right, the performance fails.

C iy eV (8 ¢ dagaia (6 AY) Clpaidll ae Gl (S5 Al g
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% A Doll's House- Key Facts dadl) s s 8 Ay (Bilds

FULL TITLE : A Doll’s House
Rasl) s ¢ JalSl 5 gin)
AUTHOR : HenrikIbsen
Ol i o il gal/
TYPE OF WORK : Play
A e s Jardl £ 40
GENRE : Realistic ,modern prose drama
Al 5 A yeme Ay 5 Wy 2 ot £ 4
LANGUAGE -Norwegian
Aaag g il ARl - ity

TIME AND PLACE WRITTEN : 1879, Rome and Amalfi, Italy

eyl 8 el A g Lagy B, YAV ple sdgd i€ A (Sl g i gl

DATE OF FIRST PUBLICATION : 1879
YAYA & laal J) @Ju
TONE -Serious, intense, somber
CRoa ¢ L“sJLzé.'a\ EAENE ?Ld\ sl
SETTING (TIME) - Presumably around the late 1870s
SYAV Y jalsl Joa (mal 58Y) Caen s (A3l ) glia gy
SETTING (PLACE) - Norway
ol s (Asal) ) pla )
PROTAGONIST - Nora Helmer
el 1502 Ag) g 00 Alhay

MAJOR CONFLICT : Nora’s struggle with Krogstad, who threatens to tell her husband

about her past crime, incites Nora’s journey of self-discovery and provides much of the

play’s dramatic suspense.

G ¢ Anlall Lghay i o Lens DLak Waaagy () ¢ dlive 5 S w58 8Ulae : dgaai ) £ pall ol g
Ao pusall (el By o) G SN et SIAN QLIS ) Al

Nora’s primary struggle, however, is against the selfish, stifling, and oppressive attitudes of her
husband, Torvald, and of the society that he represents.

ALley 53 acinall g ¢ A 55 Lgan gy (e Apmall 5 ARLAY 5 AlY1 ) gl da & Al ) 5 5Ulae (8 ¢ Gl aa g

= RISING ACTION - Nora’s first conversation with Mrs. Linde; Krogstad’s visit and
blackmailing of Nora; Krogstad’s delivery of the letter that later exposes Nora.

AL e 5 S anles ¢ )58 ) 3l s e o <5505 ¢ aid sl e |5l Y] Baladll ¢ Elaay) soluas
QRPN

= CLIMAX - Torvald reads Krogstad’s letter and erupts angrily.
Ay Jadi g e 5 S Gildad alld 5 T8 dilaal) 83
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FALLING ACTION - Nora’s realization that Torvald is devoted not to her but to the idea of
her as someone who depends on him; her decision to abandon him to find independence.

die Al s )3 5 ¢ agle aiad adlu) Ledl 5Sal o L S Gl iy 5 0 il o) ¢ Glaad) joai m
L AaDELY) asil
THEMES - The sacrificial role of women; parental and filial obligations; the unreliability
of appearances .
Al ddlaas axe ¢ ey cpall gl cilaal s ¢ Bl el Al g0 3 A ) gl gall

MOTIFS -Nora’s definition of freedom; letters
il s ¢ Aypall) ) sh oy pais By Sia B =
SYMBOLS - The Christmas tree; New Year’s Day
Buaall Al il ve Sl ae 5k s albiall

FORESHADOWING - Nora’s eating of macaroons against Torvald’s wishes foreshadows
her later rebellion against Torvald.
A 55 BaY iy Al el Ly Al s ke ) Al o5 SLall (gslal |y Jslii s @ jda

v' The Title and Its Significance 43}y i) &) ginl)
The play has an appropriate title. The word "doll" means a woman without any will or mind of her
own, a passive and subservient woman For eight long years, Nora has been a passive and obedient

Wife to Helmer, always conforming to his ideas, opinions, and tastes.

Q\jmuwamhj@hoif\cL@.iual;ggijji'éd‘_)\Lﬁiuj.l.\'&if\‘:_uﬁ" Z:LAJS\ "MSA‘@LU\WLQR_PM\
Al a5 43015 o \SEY Waila Jiiad ¢ jaligd Aaghae s dpludag) 1)si cilS ¢ dlish

He has always treated her as a pet and as his property. His attitude towards her has always been
possessive, as If she wholly belonged to him and had no individuality of her own.

N dals dpadd L Gl s LIS Al aini il o1 LS ¢ USLaS Leala 488 go S Lalldal 43 slaeS 5 AlLaS Laila Lelalay (S

She has always accepted that position. Thus Nora has all these years been a "doll" and she has been

living in a doll's house.
,@ﬂ\aﬁ‘;mtcj " " sl sda Jlgha )y gt cilS SN ,Lzs\g@;,n Jaa chligs aal

But at the end Nora rejects her role as Helmer's "doll-wife" and, forsaking him, goes into the world

outside in order to have a first-hand experience of life to establish her own identity and to discover

her own potentialities.

Lond o deasd (S o jall allall N caaig e die A ¢ aligd Med Aa )" Sla g0 )5 pmd i Al oSl
Aalall LUl (oSS s ualal) Ll ga ool Blall (g dpadid
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% A Modern Tragedy 8 alaa 4y glua Lal 2

Ibsen called his play a modern tragedy, and a modern tragedy it surely is.
- A pac sl Jaily a5 ¢ Ay peanl) slalall Lol o Ly dia jusa Guayl il

It is a tragedy because it has a sad ending, with Nora leaving not only her home and her husband but
even her children, in order to face an uncertain future.
Jiine Agal ge ol (g ¢ Lelibal Jin i ¢ condlga 555 Ll e 1) sh @i ol Cum ¢ A3 3 e W Y A sbula )
e
It is a tragedy because it depicts the break-up of a family and the disintegration of the domestic life
of a couple.

9 DU g pus Y1 Bl SIS 55 5ul) gl ) s LY Ay sl L)

It is modern because it departs from the old style of writing tragedies.
g sbulall ClUSE apadll Ll e 2 A5 Y 4 peas A

Tragedy before Ibsen used to deal with kings, queens, princes, princesses, army generals and so on.
S Al g Gl ) yia gl paal g 6 paY 1y lSlall g o glall e daladll Cpug) Ji A sludall Ll all calic ) i

But Ibsen's tragedy deals with midd1e-class characters .Besides, tragedy was previously written in
verse, but here is 'a tragedy in prose, and in everyday prose at that.

¢ Ay alule oo L LSl o by Wl 4 65 sluldl el g 2Uan giall d5dal) e luad s ae Jala® cpen) slula
28 ? 9 ¢ L 5] e &e S 5]
LS el (Ul ) Lilbs

The play is modern also in so far as its message is concerned and so far as its technique is
concerned.

L (B Lo ok 5 Latllas s ) GBlaty Le oty Wil 3 peme o jundll

< The Story ~ 4wadl)

A Doll's House is the story of Nora and her husband Helmer.
el Lea 555 ) )50 Al o denll
They have been married for about nine, years and" have three children.

Eight years ago Nora had borrowed some money from a man called Krogstad' against a promissory
note on which she had forged signature of her father who. was supposed to be a surety for the
repayment of the loan.
e 55 s 5 aald 530 5 (g5 Niaw e " 5 S ey a5 e Jall (gmay a1 38 1 55 S ¢l s LS U8
oAl Al Ulava 05S of Gasitall e IS agle Waall
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Nora had found it absolutely necessary to obtain this loan.
a8l 13 e Jgeand) Al (5 gl e adl |5 chan g a8

Her husband had fallen critically ill and the doctors had advised her to take him away to a warm
climate.

i s adadaialy clhaY gaiaiy julad (o e Canal 3 Lea 55 S

Having no money and desperately anxious to save her husband's life by taking him to Italy she had
raised this loan. Her husband had fully recovered.

ol 1 e clias a8 ¢ Wiy ) 4di (8 5k e Lea sy sba A e sady duay s cilS g ¢ Jlall ellas (S5 a1 LY
L Lea 55 (Alad N8

Since then Nora has regularly beenpaying monthly installments to Krogstad against the principal
amount and the interest accruing thereon.

9o S A e e g 7

However, she has never told her husband about the loan, about the purpose for which the loan was
taken, about the terms of the loan, and about the monthly payments she has been making.
Vs« gl g i e Vs ¢ g il 2T alad (e i (531 i all e Vs ¢ il e Tl Lens ) ot ol ed ¢ elld g
Lo o s S il 3 peal) e giadl) e

Nor has she ever had any notion that in forging her father's signature she had committed a serious
criminal act.

et Ll ya) Slae sl 38 Ldld aall g il W s 53 of oo 358 (51 Ll 05 o il LS

Now after eight years, Krogstad needs Nora's help to save his job in a bank of which Nora's husband
has been appointed the manager.
_@Tﬁmbﬁ@joﬂajeﬁ eliy 8 aigpla o AGY ) ) 5 saclie ) alise 5 S zliag ¢ &l gin Al amy 5 (Y

As Nora finds it impossible to help Krogstad, he reveals Nora's secret transaction with him and the
fact of the forgery to her husband through a letter.

dv‘; e LPJJX Jﬂ})ﬂ‘ “"m...u 9 4za 2‘-’)‘“” \)}" A8din e Cais) = 4—’15 ¢ Ju““‘c})s 3aclise d‘M X \ e 4"‘ \J}’ a0 um}
AL

Helmer becomes furious with his wife for having been guilty of the crime of forgery.
2 ) Ay o dagiia LY a5 ) e eyl iy

Nora is shocked by her husband's attitude.
Lo s g (g 1) s aanals
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She had thought that he was capable of making any conceivable sacrifice for her sake, but she finds

that he 1s a self-centered man .

She also finds that he is incapable of living 'up to the moral principles which he has always been

professing loudly and emphatically.
L2 5 Jle G gean Ly 53l S Wlla 3l 8R! (salaal) Y @Y1 e 5o e adl s g LS

Her love for him drops dead, and she leaves him and also her children.
Ll Lelladal o 535 5 4 55 g ¢ Taala Ty 4 Lgus

% A Variety of Themes in the Play 4 jwall (& 4 )l gl gal) £ gi

A Doll's House deals with a variety of themes. The most important theme, of course, is the
liberation of the individual from the shackles and restraints of custom -and convention.

Claladl el 5 25 cpea @l p ad sa dnaal iKY & g gall 8 audally 5 il gall (10 e i de gana gellay Aeal)
)
More emphatically, the theme is the assertion of her rights as a wife.

S L iad 4l gl ol ¢ oLl (S

Nora who has remained passive and self-effacing for eight years ultimately asserts herself and

becomes an individual in her own right.
AL Jiie 13 8 aai s ilaall Algd A Leads X8 <l g AL LA 3 S0 5 Al gy Al ) g8

Taking this aspect of the play, we can confidently affirm that A Doll's House is a feminist play,
even though Ibsen denied this fact.

538 (oG] O a8 ¢ 31 all B pealio don juse 58 el a0 A5 2S5 () LSy ¢ A sal) o ilal) 138 34 s
Then there is the theme of filial duty which is embodied in the person of Mrs. Linde who sacrificed
her personal happiness for the sake of her old and sick mother (and also for the sake of her two
younger brothers).

) 350 Leal JJQAZ\M\L@A&@M&J\ Al Bl DY (8 sty (g3 Sy Gl g g g ga cllia QT({S
(Cnoieall g sal dal e Ll 5) Ly all

¢ The Story of a woman's Liberation from Conventional Restraints
Aataal) 3 g8l (ha B yal) y al Ausl

A Doll's House, written by a Norwegian dramatist, is a play in three Acts.

U8 D0 8 daa pue (oA ¢ (o258 (oA e IS LS A ¢ danll Cup A e
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It was written in 1879 a time when women were completely subservient 'to their husbands. No
matter how much a husband might love his wife, she was regarded by him in those days as his
property.
W yic | 38 ¢ aia g 3z 30 com (sae e LB iy a5 Y Ll el sluall S Laie YAV Hle b i€ i
AlSbiaa (ja AV Al b
In other words, a husband looked upon his wife as his possession.
Al elle lalS g a5 )z 5ol Dlan ¢ s Al 8 jlay

Custom and convention demanded that she should be guided completely by her husband and should
in all respects adjust herself to his ideas, views, opinions, and tastes.

Cileas 5 ¢ oS8 Lo Sl o) oa) il asan (B s Lea 3 U (e el 38 () Laale s s sl 5 ol
'45}..:.4}5;.\)]}0)23

This meant that a woman had no opportunity to develop her own mind and her own individuality.
Clnad s 5 lelic yyoail dua il Lgpal (S5 AL B yall () iny 128

A Doll's House tells the story of a woman called Nora who, after having lived as a conventional
kind of wife to her husband for nine years or so, ultimately decided to liberate herself from the
restraints under which she had been living contentedly and without complaint.

s 5l ) g aiBaal 5 Leag ) a3 (e gl g g e (o am )5 oo i 6 jal Al Liaall s jasa (g5
(S8 O g Al Lell (& (et CalS Al 2 il (e L jad Cildaall dles (8 ) 8 ¢ el

In order to liberate herself, this woman took the extreme step of leaving her home, her husband, and
even her three children.

AN ikl i g e gy Ll die &y A a5 shad B yall 038 A ¢ Lguads y ad Jal e

She went into the world outside to get a first-hand experience of life and to discover her own

potentialities.
Aalall LSa) i€y sl (e Fsadid A jad Gle Jeaadl s A Alladl L) sl

A model Question : 4lic) z3 gai

1- Ibsen The social barriers which previously bounded drama.

A- settled

B- broke own
C- fixed

D- established

25
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4th Lecture : 421 3 yalaal)

"4 Doll's House"  4wtlf <oy

The Story in Brief b il
= ACT ONE : Js¥) Juaill

+ Helmer's Advice to Nora to be Economical: Baila (yo<i (b 1 sl el daal

A Doll's House largely concerns Torvald Helmer, a lawyer, and his wife Nora.
Josiaiag s ¢ oalae sa g pabin Al ) gl 5 JSG (Bla denll G dos e

They have been married for eight or nine-years, and they have three children, two boys and a girl.

The play begins on a Christmas eve when Nora has just returned home after having made some

purchases in connection with the Christmas festival.
ALl de Gl e Adlxial) o) 3l Gililee (iany o) ja) axs J el ) 55 3 ga3 a3l de Andie Ao ) fas

She has brought a Christmas tree and some Christmas presents for the children, for the Nurse, and
for the maid-servant.
Al g ¢ A pall g ¢ JaladU oDl de Llaa oany g Sl e 8 jadi & yaa i

Helmer asks her if she has spent a lot of money.
Al e il cgaf a8 il 1Y) Lae el Lty

Nora replies that they can afford to be a little extravagant at this Christmas because, now that he has

been appointed the manager of a bank, he would be getting a fat salary.
oS il e Jeasnn g e elill 1000 (e 38 OV 43Y ¢ 138 3l die (A Aasy AKH Ja peiSar 4y | 3 sl

Helmer says that he is yet to take charge of the bank as its manager and that the fat salary will start
coming only three months after that.
S (e dah el A e T i) Of 5 ¢ il 3 13) A g pane 3ay gy ol ] jalin J g2

He then urges her to continue to be economical in spending money on household needs. At the same

time he gives her a little extra money for Christmas.
DLl (il Lo g1 ks 5 5 ) clalia) o 1 5aY) (3143 8 Baalie (355 o g8 L) e e Lgfing o
el aal il

From Helmer's manner of talking to Nora we find that he is very fond of her even though he tries to
impose his own will upon her.

Laale 430l ) (s Jslag 4l (e p e L a e 4] 2a ) ) 65 ae Alfialae 8 el ol (e
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He addresses her by such pet names as "my little skylark" and "my little squirrel".

."‘)M\@\;.'w"}"'é‘):\i.a]\%;\)}émc "JZAM{}!\QU\JS\AJ\ ;LAM\\.@.AQ&U:.J

We also find that he is a moralist; he advises his wife in a solemn manner never to borrow money

and never to incur debts.
O A A Y g JU) iy Y ol dpas A8 ey s g ) ey sed AR (salie ialia 4l 2a5 LS

He has also advised her not to eat macaroons because sweets would spoil her teeth.

Nl awad iy slall (Y (03 Ste ) il sl J gl axey Lyl L

However, Nora loves sweets and eats them secretly.
Dome LSl g (s slall ) g () ¢ elld wag

< A Visit By Mrs. Christine Linde i (e S Samal) 345

Christine Linde , a friend of Nora's school-days, now comes to see Nora.
s ) oW G ¢ 1 Al o A ¢ il i S

They have not met for many years. Nora receives her friend cordially and, from the dialogue which
now ensues‘ between them, we learn something about the past lives of both the women.

SIS dpalal) shall e Vi o pai ¢ O Lo Lty (300 1 sall (g5 ¢ 30 Lgtiina | )5 Julitaad s | Banae &l g Sl o
. Ol el
Christine had been forced by circumstances to marry a man of wealth whom she did not love.

cami ol s da el e i Bl Ly S 38 iy S S

She had found it necessary to marry, him because her mother had at the time been
bedridden and she had two younger brothers also to look after.

Lyl 0 s Ll S5 ¢ ) ) dngy jla < ) 13 8 S Lgiall 5 Y ¢ 555 o (g 5 el (e Al a5 28
L pale yil
However, her husband had died soon afterwards, and his business too had gone to pieces after his
death.

Al 2y L] alee Jleil s ¢ ppal i g el ay L5 ) (855 288 ¢ el e

Christine had therefore been faced with great difficulty in maintaining herself, her mother, and her
younger brothers.

oY) Lgisal s ¢ Ll 5 ¢ Lo o Laliall 35 5 4 smia (s S g 5 I

But now her mother is dead and her younger brothers are grown up and can therefore look after
themselves.
el el Y agiSay 13gn 5 L raal) Ll sa) 5 g Lgal i g5 238 (Y1 Ll
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Feeling lonely and having no purpose in life, Christine has come to this city in order to look for a
job:
Agh s e i S Aaall o3 ) (ien S el e BLall 3 Caoa (5l a5a 5 pae g Bas gl e gedl

Having been aware that Nora lives in this city, she has now come to see her in order to seek her help
in getting a job.
Ay o Jsanll 8 Lgiaebue Gl S iyl OF) Gla 388 ¢ Aall oda (8 e | g () e cilS LY

Nora promises to speak to her husband about Christine's need for a job.
Akl iy Sdala e Lag) ) Saailly lac g 1) 5 a0

¢ Money Borrowed By Nora from Krogstad Ui g S (e ) g Aldn iB) ) Jlal)

Nora's own past life had not been very comfortable or happy either.
lan B o dag e el 1) 5 8la (S5 ]

Eight years ago her husband had fallen critically ill and she had been forced to borrow money,
secretly and without telling her husband, in order to take him to a warm climate under medical
advice.
ol G ¢ Lens ) Ja) 05y s ¢ JLall Gl 51 e el 28 i€y 5 bt jaly Ul L5 IS s il J
ot ) om0 i ) 4l

She has regularly been paying monthly installment to her creditor, Krogstad,
¢ i 5 S ¢ Lol T et U oUatily abg S

but in order to do so she has had to save every penny and she has been denying to herself many
things that she could otherwise have been able to buy for herself.

O Lemmgn OIST I Cadlay il oLud ) (e SN L o pad o Lgale 5 (38 JS AN (o Lele (1S ¢ el o 585 ST ST
However, she has no regrets. In fact, she is proud of the fact that she had been able to save her
husband's life by having borrowed money in order to take him to Italy where they had stayed for a
year or so.

o JUall a8 Gy e e s Blas D) (g i€ Ll Aiiny 55 588 b ¢ @Bl sll B 5 a2 sl jadi Y e ¢ b e

A3 a5 e Baad 15K G il ) 4l Ja

% Helmer's Promise of a Job to Mrs. Linde i sl ddds o1 el 3o g

When the two women are talking to each other, the man called Krogstad comes to see Helmer and is

admitted into Helmer's study.
CiSa A Jaall 4l (3505 salid (5 (S A 5 S ey (3 da Ll S ¢ Gl Lagaany ga T el Caani e g
el
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Mrs. Linde tells Nora that she had known this man many years ago when he was a solicitor's clerk
in the town where she had been living.
,@Muﬁg\sﬂg\gcu&tso&um S g B2 e Ja )l 138 ¢ je Leil 1 63 latd saul) i

Nora tells her that this man had got married, but that he is now a widower with several children.
JUlYT e aad) apal g da )l Y1 4T ¢z 53508 ol 13 o 1) 55l e

Just then Doctor Rank, a close friend of Helmer and Nora, and a regular visitor at this house ,joins
the two women.

i pal) ) iy ¢ canl 13gd 230l 30305 )55 5 paligd sl (Baaall ga g ¢ el giSall ¢ Aaalll Al

He tells them that Krogstad, the man who has just gone into Helmer's study, is morally corrupt.
LAT ol g8 ¢ el (ia ) ill J2 (g3 ol ¢ lind 5 S o aa i

Doctor Rank describes Krogstad as "rotten to the core".
Moelaal s auls " ah sl gy S el gl Caay

A little later Helmer also joins this group, after having seen off Krogstad.
L 5 S QU8 () ans ¢ Ao semall oda () Wil palia sl ¢ Jaliy Gl any

Nora introduces her friend Mrs. Linde to her husband and asks him to arrange for a job for her.
Al Ah s i aie Gl Lea s e 2 Bl Leiina | 55 il

Helmer promises to give her a job in the bank of which he would be taking charge on the New
Year's day. Helmer, Doctor Rank, and Mrs. Linde then go away, and Nora is left alone.

¢ 2l sl g ¢ ol giSall g ¢ el ol o5 Aill Gl a0 (8 4] s (Y s (3 Glill B30 g Lenia jalia deay
XSS PP

¢ Krogstad's Threat to Nora On the Basis of Her Act of Forgery
229500 Lgald o Talited) |6l aliud g S 3ags o

Nora is now playing with her children when there is a knock at the door and Krogstad comes once
again, this time to meet Nora.
53 AL 5 el 03a g ¢ (5 )AT5 pe Ay S il Ll g 8 aaie Ll ma Y1) 5 oal

Actually Krogstad is the man from whom Nora borrowed money eight years ago and to whom she
has regularly been paying monthly instalments against that loan.

e 4 e ol QUi 4l pds il il 5 &l ginn e J JLal) |y 55 e Caca 81 32 Ja )l 58 Sl 5 S @810
o Al Sl
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Krogstad has been working for some time in the bank of which Helmer has been appointed the
manager.

Al )yl a3 g3l Gl ) mad Ml S ae

But with Helmer as the manager of the bank, Krogstad's job is in danger because Helmer does not
have a good opinion about this man.

ol 138 o T Toldai) gl G alis Y et B i 5 S e o ¢ il jaeS jalia 35 50 oS0

Krogstad has already met Helmer about his job, but Helmer has not given him a favorable reply.
Lo 1 adans ol el S ¢ il g e b ge Aise ALlia a5 S (gl S

Krogstad now* comes to seek Nora's help in this matter.
Y 13a 3 gisae b callal (V) Al S il

He tells Nora that she can save his job in the bank by recommending his case to her husband.
L) N Al a5 O oo e el 8 aigds 5 M&) et Ll ) ) 5yl

But she tells him that it would not be possible for her to influence her husband and that she can
therefore be of no help to him.

ol O LeiSay Y (il ¢ Leans ) o il Led (Saall (e 055 o 4l 4 il S

Krogstad thereupon says that he has a weapon in his possession against her and that he will use that
weapon in case she does not prevail upon her husband to let him keep his job in the bank.

acad a5 e calaii ol Jla (8 =0l 138 aadin 4l 5 laaca 43 3 s 8 AL el 0l @l e ol aline 5 S J s
Krogstad then explains what he means.
Aging Lo dlut 5 S 7 1 Lgim

He tells her that she had signed a bond in order to get the money from him on credit.
A Jll e Jseanllain e cundg 38 Ll s il

It had been necessary for her to have the bond signed by somebody who could stand surety for her
for the repayment of the loan.

ol aland Ll el iy (f 4iSay i U (ge Lo s s Ll (65 o (g5l (g S

She had said that her father would stand surety for her and that she would send the bond to her

father for his signature.
i 5 g N il s s Ll g Ll Laall 5 () clls 38 il
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After a few days she had given the bond to Krogstad with her father's signature. However, Krogstad
had discovered a disparity in the bond.

il 3 DR 3 g g Al 5 S il ¢ lld ey Waall g adsy iy S ) aidl cudae§ 08 il ¢ oLl Ay aa g

The date on which her father was supposed to have signed the bond as surety for her was the 2nd
October, but her father had died four days earlier, on the 29th September.
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How could a dead man have signed the document? asks Krogstnd .
A 5 S Lellosy €485 511 e o il Cue Ja ) Sy 38

He then says that the obvious explanation for this disparity is that she herself had signed for her
father.

Lol e s Cand 38 CulS L Ll g CODAY 1agd el gl il (o J 58

Nora admits that she had signed for her father, Krogstad tells her that in signing for her father she
had been guilty of forgery which is a criminal act.

ool oal das a5 s il dagie (oed Wl (e Lead iy il i 5 S W pudg  Laall s e s 38 gl 1) 53 o yiat

Nora says that her father had been seriously ill at the time and that she had not thought it proper to
send the document to him for his signature.

A gl ad) i) Juos ) el (g 4l e (S5 ol Lgdl 5 gl @lld (8l (3 e e Slas S Wl o) |5 s

As Krogstad had demanded a surety for the loan, she had herself signed for her father.

Krogstad says that she had been guilty of fraud.
sl ddlae Ll aliud 5 S J g

Nora says that she had badly needed the money because her husband was critically ill at the time
and had to be taken away to a warm climate.

o813 s ) Al g (S ) I3 8 Uy g IS L 53 0 Jlall ) e Bl b il i) 1 55 g

Krogstad says that she does not seem to realize the gravity of her offense.
Lo sh 5y shaa 3 Ll o Y 40 dlind s S s
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He then tells her that he himself had been guilty at one time of an act of forgery and that he had

suffered heavily for having been guilty of it.
AT Gy By e 43l 5 5 5l Aagly Lo i g 3 Ll (S M4t g a3 La ity

He goes on to say that in the eyes of the law forgery is a serious crime.
Bosha dayya o yilld o glal) lai A ol J Al jeinl

Nora says that no law can be so unjust as to ignore the motives and circumstances behind a criminal

act.
ol ) e S5 ) 655 g yTall 5l sall Jalaty 43l A jal Ll ) 585 o (e 538 53 Y 4] )y 5 s

If her intention in forging her father's signature had been to save her husband's life with the money
that she wanted as a loan, no law can punish her.

ey o (58 (6 (S 8 ¢ im S il f 3 LAl g5 3 Blam 3631 5 Wl ol 5 05 5 (b Lt ilS 13

Krogstad says that the law fakes no account of motives, and that a crime remains a crime no matter
what the motive behind it.
el adlall e ylaill mky ey I e sadl 5 ¢ @l el Y sl o i 5 S U

Krogstad then says that the choice is hers to make. Either she should prevail upon her husband to let
him retain his post in the bank, or he would make a public disclosure of her crime of forgery.
Krogstad then goes away.

G i ¢ il b sty UYL 4l e a5 Gle li o Ll 4 o580 s jla Ll () dline 5 S 0y o5
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< Nora, Mentally Disturbed — Lsad 4alé ¢ ) ;4

Nora is now feeling much disturbed mentally.
RS (3 GlE QYN )55 el

When her children come again to play with her, she sends them away because she is feeling very
upset on account of the threat which Krogstad has given her.

35 S lalle | (301 gl Gy 308 Cuiaally o35 1Y Tasns el i ¢ Leaa anll (5530 5 e Ldlilal T Loiad

She tries to get busy with the Christmas tree which she has yet to decorate for the evening's
celebration.
slnal) Jlial o) (e am Ly 35 ol A Gulanay 815 jady Jadsi o Jslas

But Krogstad's threat keeps coming to her mind and making her feel uneasy.
UV pny i Lelany s Liad b (Jlay i K gl ()
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5th Lecture : 4walill 3 paladl)

"A Doll's House": The Story in Brief jlasb 4l a3l

< Nora, Scolded by Helmer for Telling a Lie .43 Ll 88 cosny salit 38 (e G ¢ 16

Helmer now returns home and asks if anybody had come to see him or her.
sy o 4 ) el 38 i sl (IS 3] Lae Jly Al ) 91yl e

Nora tells a lie, saying that nobody had come.
Aab ey Al asl 48 ¢ 208 ) 500 i

Helmer says that he had just seen Krogstad leaving their house.
A e (e oA e 5 S T 4d) ala J s

Nora then admits that Krogstad had come and had remained with her in the house for a minute or
SO.
Al g o A58 3l el (8 g s 08 Sl o )S 0l ) ) 55 yiad o

Helmer asks if Krogstad had sought her help in connection with his post in the bank.
) 8 4saion Bl Lad Lgiaebue bl 8 aliue 5 S S 13 Lee jalin Jlo
Nora admits that this was the case.

ALl s L1 s e i
Helmer mildly scolds Nora for having talked to an undesirable man like Krogstad.

clie 5 S Jiledd st e e da) G Gaailly Leald (e Lilea ) 5 el s

He also scolds her for having told him a lie by having said that nobody had come to the house in his
absence.
e e Joiall ) asd el ol culld Laxie agde cudS LY Ll i 5

However, he also begins to fondle Nora in order to show that he is not very annoyed with her.
e 1 Lae e ol 4l Jedad (S 1) 5 AdaDay oy Ll g ¢ @l g

Helmer then gets busy with his official papers while Nora gets busy with the Christmas tree.

ADlgall 5y |55 JRiS Ly a1 855 alin iy g
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% Helmer's Strong condemnation of Krogstad's Character
i 5 S Auadid Banadl) el 43131 o

After a brief pause, Nora speaks to Helmer and asks him what kind of dress she should wear for the
fancy-dress ball which is to be held the next evening in their neighbors' apartment upstairs.

(a}:\j\cme@é\j\gﬂ)&ﬂ\;QJ{)“M‘LJJSJELJ\u&wggﬂ\wm\&yucd‘m‘ﬁ%LA\ | ) g3 Chaall ¢ 5 yuad 3 318 dxn
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He replies that he would think over the matter and let her know what kind of a costume she should
wear for the purpose.
ol agd aaxi 5 0 g G55 (sl e s e (B S ally s

She then asks Helmer what offence Krogstad had been guilty of and why Krogstad's post at the bank

is now in danger.
ball m jee V1 il 8 i 5 S aie grial 13l 5 dlivg 5 S L) il dagsall oo Lo el Jls &

Helmer replies that Krogstad had been guilty of forgery which was a very serious offence.
Al 5 jlad Aay ja S 8 5 ) gt Lide IS sl 5 S o alar il

Nora says that Krogstad had perhaps been compelled to commit forgery by circumstances over
which he had no control.

Lo 5 sl ey (5 ol gl sy g 3 S Y Tl Loy it 5 € () 1y 5 s

Helmer says that it might be so and that he would not like to punish a man to the extent of
dismissing him from the bank just because he had been guilty of one single offence.

oy n oS s Lo (1S 401 3 el il (03 5 A 53 ) iy Aule (8 i 0 Y ph 5 Gl (35 38 43 el s
Nora feels happy to hear this, but Helmer goes on to say that not only had Krogstad committed an

offence but that he had escaped the punishment for that offence by means of a cunning trick.

Al e (ya bad 48] ¢ cund Aoy yn oS5y al sl 5 S 0l Jslh et alin (ST e elld g Lol alaadly 1) 53 et
LB Ske Ay Ay )

It was the use of this trickery which showed Krogstad to be a morally depraved person.

LEDAT G ate (ads e 5 S o elal 21 5a Alall o34 alasin) oIS il

Helmer then goes on to express his views about the evil effect which such a man would be
exercising upon his family.
Adlile e Ja sl 13 Jie 4 jlage @2 Euadl) Y1 Jsa )l e el el doal 5y &
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If a man has a crime on his conscience, he would always be telling lies and putting on false

appearances.
Ay ja Uy selisms s CuBSYI Ll s 40l ¢ 2ucd (e Aag ya iS5 ) 8 Ja U (IS

Such a man would spread disease and infection all over his household.

Such a man would be an evil influence on his children because the house of such a man would be
full of evil germs.

B0 5l Uile () S 0 138 gy (Y il e o pme 5l 4l ()5S U 8

Helmer says that he finds it impossible to work with a man like Krogstad and that he would feel

literally sick in that man's presence.
ol 138 dsa s b ARSI ey il a4l 5 3l 5 S Jie Ja s e Janll Qiniaaall (g 4l 23 4] el J i

Helmer then goes into his study.
e ) als Jay
Helmer's attitude clearly shows to Nora that he is bent upon dismissing Krogstad.
g S (i e o le 4l |5l = gm0 palia i 5a e (i

< Nora's Torturing Thoughts  dxudill | g <8

Nora is now feeling terribly upset. Not only has she failed to save Krogstad's job for him, but she

has been told by Helmer that a person with a crime on his conscience is sure to exercise an evil

influence upon his children.

2 e 0368 Ay ya Ladis (ol alin Lo ual oo Al e 5 S Al g o) (8 o Ji l8 a8l Ganalls GV )5 et
oYl (e B 1l G bas adls Y

Helmer 's words are now ringing in her ears and she asks herself if she too is unconsciously
exercising an evil influence upon her children because she, like Krogstad , has been guilty of a
criminal act.
¢ S LY a0 e Ldladal e T T80 (L Ll 4 €13 Lae Lgasit Sl 5 Ll 8 5 5 001 el il
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Indeed, the thought terrifies her and in a brief soliloquy she expresses the state of her mind thus:

o 13Sa Al Lgilla eyt b jeaide blalia gy Lgae sy uSEl ) ¢ Addall &

'Corrupt my children? Poison my home? It's not true! It could never, ... never be true I'
Mallhaa el o Tl S Y Mamaa Gl 138§ aend S ol audl

In other words, she is now torn by a conflict.
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Far from having been able to help Krogstad, she is herself faced with a dilemma. She now does not
think it proper even to let her children come near her.

Zland) Jin Cualiall (e 4l aiad ¥ OV Ll | dda 5 4nl g5 Lgads g8 ¢ aline 5 S Baclise o 3,08 g3 S (e Ty
Leie ol yBY) Lllalaly
When the maidservant asks Nora if she should bring the children, Nora replies that the children
should be asked to stay with their Nurse and should not be allowed to come to her.

s ¢ A pall e o8l JEY) e el O g 4l 1 55t ¢ JULY) s Leale OIS Lee 1) 8 Aadad) Jlasi (s
el a5l agd ~ladl aae
Helmer's words have thus produced a profoundly disturbing effect upon her.

lesle Al Tae e Tl cllly canl Syl S

= ACTTWO : A4l Juaill

< Nora in a Terrible Fix <, Gl 8104

It is Christmas day. Nora continues to be in a deeply disturbed state of mind.
cleVisani il Al A8 JI A Y kel ve a g ad)

When the Nurse, who had been asked to bring the box containing her fancy-dress costumes, comes
with the box, Nora asks her about the children.

¢ G sially ¢ Lpadd ) 4 Sl Alind) Gudle e g ging 52 (3 giall jlian) Lgse calla il ¢ A yal) il Laiad
LUl e 1) s el
The Nurse replies that they are playing with their Christmas toys but that they have been asking for
their mummy.

el oo Ol el ) se Gl aaly el A ) cuaid
Nora says that from now onwards she would not be able to spend as much time with the children as
she had been doing previously.
Bl e CulS LS JlaY) ae B ) (e 3K Lzl (e oS () haeliad GV (e 43) 153 J 5
When the Nurse has gone and Nora is alone, she again begins to feel troubled by all sorts of doubts.

S £ e e GBI sl 8 (5 AT 5y 105 ¢ s 511y 55 Sy s R sl Loie

Krogstad had threatened her with a disclosure of her criminal act of forgery, and Helmer has made
her feel that her influence on her own children would be pernicious.

Lot 5 oo Lellilal o W 53l ol e Ledea (531 jalid g ¢ s 3l aljaY) Ledee (o S Lanaa (53l alive 5 S
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Of course, Helmer does not know in the least that Nora had been guilty of forgery.
sl dagia i o 3OBY) o palia Caymy Y« laghag

He does not even know that she had borrowed money from Krogstad.
Calicg 5 K e Ve G i) 38 Ll ia G pma Vg

He has been under the impression that she had got the money for the trip to Italy from her father.
1l (e W ) sy ol e Ll e cilian Uil 3 S8 ias S

Nora had never told Helmer about the loan or about the person from whom she had taken the loan or
anything about her forging her father's signature ).
Aaally i g 3 las e o (sl ol Gl e aie cilias () addl) e ) il e el Il | )5 il

Indeed, Nora is now feeling tortured by her thoughts about Krogstad's threat and even more so about
her criminal act and her influence upon her children.

e b odlis el lelee o @lld Ga SV 5 ¢ Al 558 2agd Jga LS8 s cudeily GY) 153 padii ¢ @Bl 5 A
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< Helmer 's Rejection of Nora's Recommendation U5 duag sl (b

Nora now takes up with Helmer the case of Krogstad.
g 5 S Al jali we Y1) 58 J sl

She had already spoken to him on Krogstad's behalf but he had told her that he could not do

anything for that man.
il I ¢ 5 o Jay o iy Y 03] Led QU 45T 5 i 5 S e A e 4] Cian 88 il

Now once again she appeals to him to let Krogstad keep his job at the bank.
uw\@‘ﬂl«r_ dm\ﬁohdmé}ﬂ@goicﬁmg}iﬁfjoy\

Helmer says that he is going to give Krogstad's job to Mrs. Linde.
Al Basall Sl ) S Al g angn 4] el Jsid

Nora suggests that he should keep Krogstad in his post and dismiss some other clerk in the office in
order to accommodate Mrs. Linde.

i Bl aeil CiSall (8 AN (paila gall ans Jiy O g dsaie G Siue 5 S paion o Adde g 4l ) 58 2 S

Helmer says that she should not persist in her suggestion because it is simply impossible for him to
keep Krogstad in the bank.
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Nora says that, in case Krogstad is dismissed, he might spread false propaganda against him and her

and thus bring both of them into disrepute.
Laginans 4 555 ) (525 Laa ¢ Wi g o2m A0S Ao Ld) iy 38 4id ¢ dliue o S ) casi Alla o ad) |y 58 J i

She recalls the case of her father who had been made the victim of much malicious propaganda and
who would really have found himself in trouble if Helmer had not come to his rescue.

alia ‘_,’_\Ljelu‘ dj&&@gﬁj OSaall e PS5 Al Ale LY (e waall dasaa IS () Laall g Al S5 A5
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Helmer says that there is a good deal of difference between his own case and her father's case.
Aaall Ay 4t € 8, DA llia () el U5

Her father's professional conduct had not been entirely above suspicion, while his professional
conduct is beyond reproach.

el (35 igall (e 8y A shas Laty ¢ WD) gl (368 (S5 o) gl Laall 5 o lud

He says that he wants to maintain his good reputation and that he is not going to keep Krogstad in

the bank no matter what Krogstad does,
‘aum-_”sa\_\,_gusM\U@M\ngjﬁgédui)@u\w&kuﬂQ_sjg__u':)g«s;\d}@,}

especially because he has already made it known that he is going to remove Krogstad from the
bank.
i) e i 5 S o o 430 (lel 5 Baw 8 4il g duals

He goes on to say that he does not want people at the bank to think that he can be influenced by his
wife in his official decisions.
RIS B WX Vg g WK YE 1 [ W P IRV VR G ) P TS

< The Order or Dismissal Against Krogstad Ui 5,8 3a AEY) ¢ ) il

He then tells her that there is another reason also why he has decided to dismiss Krogstad.
i 5 S AN ) 8 aansy Loal HaT L dllin i e sl

He could have perhaps overlooked Krogstad's past record, but Krogstad has made a nuisance of
himself to him at the bank in another way.
il & 4l zle ) jime dusii (o Jra 3 2 5 S oK1 e g 580 bl Jadl e mlay o Sl (1S ey
REBSNETPIY
He and Krogstad had been intimate friends at school, and Krogstad now embarrasses him by

speaking to him always in a familiar manner.
JTaiball o sl Ladla add) émanill J3A (e 4 s oY) qmjﬁj‘hjad\@wdﬁmi e g S 5 o IS 2l
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Krogstad has a tendency to speak to him like an equal, addressing him by his Christian name and
trying to show that he is intimate with him.

Al e 4l Jlelal Jlay s La¥) dady o) Llalie ¢ (alilaia€ jalia ae aaaill Jua 40l sl 5 S

This position is not tolerable to him, says Helmer.
cAl Al dste e a1 ) ¢ el Jsiag

Nora says that, if Helmer resents Krogstad's familiar manner of speaking to him, it only shows that
Helmer is a petty-minded man.

opea die 3 da) el o el dath 4l ¢ 4] Gaoail) 8 aliee 5 STl gl e el Ll 13) 4] ) 55 8

Helmer feels much offended at being called a petty-minded man and says that he would put an end
to this whole affair by immediately sending the order of dismissal to Krogstad.

el bl Lt Adliaall s3gd Tas s 43 g i Jie 33 )y andl e (31 Laxie 1 S TAYL el sl
Yl abee 5 £ ) Aay)

He then summons the maidservant and asks her to send somebody to Krogstad's house in order to

deliver a letter to him.
A Al daas O Jal e e 5 S J 3 G g Jl) Lete allay 5 Aadlal) o xivn o

He hands over to the maid-servant the order of Krogstad's dismissal in spite of Nora's appeals to
him not to do so.

g QLA arey ) | 55 Colalia (o it 5 S AN ) Radlal ol

He tells Nora that he fully understands her anxiety, that he knows that her anxiety is due to her love
for him, but that he cannot change his decision to dismiss Krogstad.

A 5 S A G o) B i gabiion ¥ 4T ¢ Al Lo ) o Ll (o pmy il 5 ¢ Ll Lalas gy adl 153 oal]
< Helmer Ignorant of the Real Situation . A8l pagl) (e jalad Jga
Actually, of course, Helmer does not know the true reason for Nora's anxiety in this matter.
e 13 8 )65 Bl EEa) ol el Ca ey W ¢ aadally ¢ @l Sl
Nora is worried because Krogstad had given her a threat that he would disclose her criminal act of

forgery.
Cors Al el Yl lelee (e b adly Vings lallae f e 5 S Y L 5 50 i
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But Helmer is under the impression that Nora is feeling worried because Krogstad after receiving
the order of dismissal, would begin to spread false and malicious propaganda against Helmer.

o il 5 A LAY 5 lagae ¢ ANEY) )8 i (o amy i 5 S 0 GBllly 5a )55 8 S8 a3 yalia ()
ol 2
Having this impression, Helmer now tells Nora that he has enough strength to face whatever
happens and that he is man enough to take everything upon himself.

Slo ol IS 3L 8 Loy Ja iy sy 8 Lo Al gl 4S5 68 elliag ) )50 Y palin sy ¢ 5Sall o2a 253 s
Asile
Now there is an irony in this situation. Helmer means that -he has courage enough to face all the

consequences of his action in dismissing Krogstad.
i o )S ANE) 8 45ld pai () o IS Aga) gl LS Ao lacill 4] O Jiry paligh Aladl ol 8 48 jlie a5 (V)

But Nora takes him to mean that, in case anything happens to her, Helmer would take all the blame
upon his own shoulders, She thinks that, if Krogstad exposes her criminal act of forgery,

eaad 1) 4l aiad g ¢ afile e ol JS 2l el (8 ¢ Ll o i gl igan Jla 84l e adl e a3al ) ) 5 oS
¢ a3l el aY) Lelee ling 5 S

Helmer would come forward and declare that he was entirely responsible for whatever Nora had
done.

s ailed Lee Lol J g pmse a8l lay s yalia adiipud

Helmer then goes away into his study while Nora feels terribly frightened by the thought that
Krogstad would expose her criminal act of forgery.

530 (ool Y elae raains it 558 (01 8 588 (pe S iy )58 e ey A0S () el 2y b iy
MODEL QUESTIONS  4liu] g ilai

1- In telling Helmer that nobody had come to see him or her, Nora was telling
A- the truth

B- a fact

C-alie

D- a joke

2- Krogstad had been guilty of.................
A- robbery
B- murder
C- burglary
D- forgery
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6th Lecture : 4wilud) 3 ualaall
"A Doll's House” ACT TWO : &l Juail) dadl) o 2l

% Krogstad's Second Visit and His Fresh Threat to Nora
oo dpaad) oaiagh 5 ol 9,8 A5EN B L3N

Doctor Rank now goes away into Helmer's study, while Krogstad comes to have a private talk with
Nora.

Krogstad has received the letter of dismissal and he now comes to settle the whole thing with Nora

and to get her help.
Ao bus e Jsanll )58 madio ¥ & gutl (31 Sl sala 5 ¢ AEY) s sl 5 S Al il

He is desperately anxious to keep his job at the bank and so he tells Nora that, in case she does not
help him to retain his job, the consequences for her and her husband would be very serious.

i gall ol ¢ il g e Jaliad) b oae b o Jla 34l |y si oty sed 130 ¢ il d Atiula gy Jadin S 505 s pm 4
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He has brought with him a letter addressed to her husband.
AVES PR VEQPE L WERPINSTE NIt §

He has stated in this letter all the facts about Nora's transaction with him and about Nora's having
forged her father's signature.

Laalls adgi) )5 s 3 oo g dma | s AAE) oo Blaall pea Allu il 020 (8 S5
He now tells Nora that, after having suffered the loss of his reputation by his criminal act of forgery,

¢ sl oal Y alee s dlnen bl (e e Leany il |50 uds OV A

he had now decided to lead an upright life in order to re-establish his good reputation but that her
husband was now bent upon dismissing him and thus ruining his plan to reform himself.

b Ak alud) g ceayha e oV ale Leas 3 oS0 s ¢ Apdall dlirans Balaind Jal (e dagiivs Bla Gluey o 0¥ 5 8 238
He says that now he does not simply want to retain his job, but that he wants her husband to

promote him to a higher post so that in course of time he can become the most important official in
the bank.
s e O (e (S i el Cuaial dae s ) Leas ) e 2 48] G ¢ ond alaay BlEAY) 3 0 Y OV 4 D
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In case she does not manage this, he would hand over the incriminating letter to Helmer and then
both she and her husband would find themselves in trouble.

Adn )y (8 len 505 (o Lagaadi aapu lld a5 ¢ el L Al Al ) alos adld 1 adial Jls g

Nora tells him that she is in no position to help him.
Aae e (e Leiay g g (A Canad il 1) 3 45 5ala

She admits that she had even thought of committing suicide because of the complication that he has
created in her life, but he tells her that suicide is not something easy.

s Gl Jaia¥) () L I Sl g ¢ Lgtln 84818 (o3 o) sy JlaiaW) 3 53 () (8 S8 a8 i il i yint
Krogstad then goes away but, before going, he drops the letter which he had brought with him into
Helmer's locked letter-box.

M\JAS:\A Ag}&jmd;hmo‘)mi (ﬁj‘ uw\&é)q@uidﬁmﬁ)‘ J\:LA.&AJJSQ—\AJJ?S

Nora feels that very soon Helmer would come to know all the facts about the loan and the forgery
and that she would then be in real trouble.

Aisia dda )y (8 (0S5 g Ll g g 3ill 5 g Al Allaiall (GEA) JS Jalall cu 8l (8 Gor el ol 155 et
< Mrs. Linde's Promise to Help Nora 1,5 835 buay 2l 3l 2o

Mrs. Linde who had been all this time mending Nora's fancy dress in the other room has now
completed the job and she comes to hand over the costume to Nora.

W bl 5 Lelae ) b a8 (gAY &b jal b 1 sl i Sl el pedad 2 1 13 ) sl il 3l il sl
S5
By this time Mrs. Linde has also been able to judge that it was from Krogstad that Nora had
borrowed the money.

N N RSP TR R P VRN § AMJJSQLeS;SQ\ﬁASM\QcLLh\&JJ\ 128 A
Nora now admits to her that she had forged a signature on the bond which she had executed.
. oyl o3 (oA aiisall e Wil g5 <y 55 Ll W) Led 1y i e
Mrs.Linde promises to speak to Krogstad and to prevail upon him to withdraw the incriminating
letter.

A Al ) s 4c L) 5 alie 9 S ) haadilly aid saual) agati

Nora says that something miraculous is going to happen.
Qmuf&‘)wu\ \J}id)s.a
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What she means is that, if Helmer comes to know that she had forged a signature, he would take
upon himself the entire responsibility.

Ayl JelS e e Qoo ¢ Ui 5 2533 38 il e 131 sl o 5 i Lay

But she is mistaken in this belief.
Ay 13y Aidada LeiSI

% Nora's Intention to commit Suicide .Jil) Q<)) o 1,580

Mrs. Linde goes away to meet Krogstad, while Nora begins to rehearse the Tarantella in the
presence of her husband and Doctor Rank.

il Sl 5 Len 55y gemny DU il Ay o il |y 50 T L ¢ b 5 )S ALl i agdl s

Nora's effort now is to prevent Helmer from opening the letter-box as long as possible

LSan s yib JshaY Jilu,ll (3 svim il (e palid aie & OV 1) 53 g Gadliy

so that Mrs. Linde gets enough time to speak to Krogstad and prevail upon him to withdraw the
letter before Helmer reads it.
alin Wl o O Al )l oy iy e 5 S ) aanill G gl e iS5 Lo e i sl Joant (o Uil e I3

After a little while Mrs. Linde returns and informs Nora in a whisper that Krogstad was not
available because he had gone out of station and would return on the following day.
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Nora now makes up her mind to commit suicide after giving her dance performance at the fancy-
dress ball on the following day.
AUl ) 8 4 Sl Alaad) 8 B ) elaY Lpapali ey JlaiiV) S5 55 o (V) 155

She inwardly calculates that she has now about thirty one hours more to live.
il s AT delu i ) ga o) Leaal O il o 585 Ll

She has decided to commit suicide for two reasons:
O] eV S5 5 o) @ 8

first, because Helmer would now come to know that she had borrowed money and that she had
forged a signature;
U538 Ll 580 81 35 Lol 91 iy el oY ¢ 3
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second, because, Helmer, on coming to know about her criminal act of forgery, would take the

entire responsibility on his own shoulders.
Ao o Al gpual) JalS Jasians ¢ Ll paY) a3l Ailes aale e ¢ el (Y ¢ Gilh

Nora does not want that Helmer should be put in a position in which he has to perform such a great
sacrifice for her sake.

Ledal e dadaall il o3a Jie dali adde oty 8850 (B im0l alin o 30 0 )53 3 i 8
Nora does not want that her husband should take upon himself the responsibility for what she had
done.
Ay 3l e Al g e alile e leag) desa ol s w5 Y
The best course, under the circumstances, would be for her to put an end to her own life, she thinks.
Asﬁﬂl.as‘:ﬁm\aj\\.g_\\:m.‘iheaﬁuiﬁ cu‘s)ﬁ\cdﬁdk‘_gcdhy\dﬂ\ub
* ACT THREE : &) Juail

< Mrs Linde's Offer of Marriage to Krogstad 2w g8 (s z o) 54 i sdsedl (2 2

Mrs. Linde had left a message for Krogstad when she had gone to his lodgings to have a talk with
him about the complication which he had created in Nora's life.

0y sha 348 Al Al e dse aoatil 4iSie ) Coad Ladie dlea ¢ ,SE AL and 3wl ¢S j3 )
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Krogstad now comes to see Mrs. Linde at the Helmers' apartment in response to Mrs. Linde's
message.

Al ) Ay e o sala 483 6 il sanadl Ay ) slive 5 S W) i

Helmer and Nora are at this time attending the fancy dress ball in the flat upstairs.
(s sl aldall 8 Kl (ulll) Alind () jumay 1 138 3 ) 505 el

So Mrs. Linde is alone with Krogstad.
LAl 5 S e lada o) anl Bawdls (o))

First Mrs. Linde explains to him the circumstances under which she had been forced to terminate
her relationship with him and to marry another man.
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She tells him that she had to look after her ailing mother and her two younger brothers and that it
was necessary for her to marry somebody rich enough to enable her to look after them.

S L 8 padd e s O L sl (e 4dls ¢ sl e gl s Ay jall Ly it ) Lele (S 4l 43 5ual]
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Krogstad says that, when he had received the letter from her terminating her relationship with him,
the ground from under his feet had slipped away and that he had at that time felt most miserable.

Gl L Sl g ¢ Tamy ol 350 08 4ad it (e (YT B ¢ 4y Lele g Lgie Al ol Ladie 43) Mline 5 S Jsid
L oulil) s gl

Even now, says Krogstad, he is like a broken man, like a ship-wrecked man clinging to a bit of
wreckage.

el Gy G g Aalane i Ja ) e ¢ ) sua day Jia V) (a4 e 5 S J sy

Mrs. Linde thereupon says that she is herself like a ship-wrechcd person, with nobody to care for
and with no purpose in her life .

Ll o Y5 Lo in aaf an gy W g ¢ Aadne s canlia g Lol 3 e 5L 2l Bagudl s

She then suggests that, if they get married now, they might be able to provide some comfort to each
other.

Lagemnd 3L sall iamy slae ) e 508 (65K Laa i« () s 35 ) Legdl o i

Krogstad is astonished by Mrs. Linde's offer to marry him. He asks her if she is really serious about
her proposal, and she assures him that she is really serious.

aa dals Ll 4l a5 ¢ Ll ) Jsn lin sala S (o Ll 5 aie 2500 il sl (g (e "ol 5 S"

Krogstad feels overjoyed by Mrs. Linde's reply.
Al Bauall 3 (e B el ol Mg o S 2l

However, wanting to make sure that she is sincere about her offer, he asks her if she is making this
offer (If marriage in order that he should spare her friend Nora.

dal ez )50 138 OIS ) sl) G padl 138 ani cilS 13 Lelloy ¢ Lpia je 8 A8alia Ll (e 2SIl 8t die yig e clld aag
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She tells him that it is not for Nora's sake that, she is offering to marry him.
sl adde #5158 Jal el 4l o it
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He then feels fully satisfied and says that, in view of her promise to marry him, he would now, of
his own accord, withdraw the incriminating letter which he had addressed to Helmer.

A ASY) Al ) sy ¢ A Ul (g ¢ V) s ¢ Ak )5 0 W 5 6 gum (3 AS) sl Lia )l ellh amy iy
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But by now Mrs. Linde has changed her view in this affair.
Cokal 13 el ) e V) al sall oS

She tells Krogstad that he should not withdraw his letter because she feels that Helmer should come
to know all the facts about what Nora had done.

@@ s ailad L Jsa BIEN IS Gomy O ongy el (o ai LY il ) Cans dgle Cany Y 43) Sl 5 <1 J 5858

In her opinion, the secret which Nora had been hiding for years from her husband should now
become known to Helmer

¢ el gl Leslen OV (S5 O imy sl Lgan 5§ e 435 )y 58 il A1l o ¢ Ll 8

so that all secrecy and deception should end between Helmer and Nora and so that they can come to
some sort of permanent understanding .

el aal&l) (e g g3 ) S il (o ) iy ing ¢ 1 gis palin G bl g ) ) IS g o Jaf e lldg

¢ Helmer's Angry Outburst After Reading Krogstad's Letter
A g S Ay 8p) 8 any el ool cuadll clygl o

Just then Helmer, who has gone through Krogstad's letter, flares up and surprises Nora with his

outburst of anger.
At Sl |5 oaliy s Jaidy ¢ aliee 58 Cllad (8 Cany (o ¢ el ¢ Aaalll el i

Krogstad's disclosure of Nora's having borrowed money and having forged her father's signature has
come as a great shock to him;

A3 S dera Alia ela B Al s al g8 555 Jull) ) 55 (al S8 (e aline 5 S (L) ()
but even more shocking to him is Krogstad's threat that he would make a public disclosure of all the

facts if Helmer does not keep him in the bank at a higher post than the one which he has been
holding so far.

Caaia b elill b el 4y ol 13) Gl aoes Lile CaliSonaily dling 5 58 a3 s 4l Al liebea SIY1 a1 o1
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Helmer gets furious with Nora and says that she has ruined his entire happiness and endangered his

whole future.
bal) alely Al Cum e JalSIL Atslans  pa3 Ll Sty | 5ol qanimally el sy

Krogstad's threat means that Helmer should accept all Krogstad's demands because, if Krogstad
makes a public disclosure of Nora's guilt, there would be a scandal and Helmer's name would be
dragged into the mud.

15 e Lo LYl st 5 S 18 o) Y it 5 S Clllan gmn i o coima el (o s 25 5 S 30265
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Helmer now tells Nora that he will have to comply with Krogstad's demands but that at the same
time he would not be able to treat Nora with the same love and regard which he has always felt for
her.
oy )58 Alalaa e T (0S5 o) gl i b 43S i 5 S llad JUeY) adde gt 4l 155 i Y1 yala
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To all appearances they would still continue to be man and wife but the relationship between them
would now be of a different kind.
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He would not be able to trust her any longer with their children because in the light of what she had
done, he does not think her fit to continue to be in charge of the children's upbringing.
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MODEL QUESTIONS .4liui giai
1- Krogstad has received the letter of ......from Helmer.

A- congratulations
B- dismissal

C- praise

D- recommendation

2- Krogstad dropped Into Helmer’s locked letter- Box.

A- a parcel
B- a gift
C-aletter.
D- nothing

47
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7th Lecture : 4abud) 3 yalaall

ACT THREE &) Juadl) o

% A Shocking Revelation for Nora Do Al adla Caliis)

Helmer's reaction to Krogstad's letter comes to Nora as a shocking revelation.
eJMM\J)JMhJMJJSuMNJﬁ Bq_)g_ﬁj

She had thought that Helmer, with all the moral principles which he had always professed, would
never yield to Krogstad's blackmail and would defy Krogstad, refusing flatly to accept his demands.

s 435 e 5 < 5130l Tl e o ¢ Laila Loy S 3 AENAY) (oaladl) S5 ¢ palia (of a3 il ad
Adlas gl adald IS5 Ladl ) ¢ aling 5 S

She had also thought that, with all the love that he had been professing for her and in the light of the
sacrifice she had made for his sake,
¢ alal e Lgiedd 3l Gmamil ¢ g e g LelaY ageny IS 3 ) U il Ll casiie )

he would take upon his own shoulders the entire responsibility for the criminal deed which she had
committed without having realized its implications.

Al e o O 4SS )l Al el paY) Jaall e Al gl JalS alile Je Jangn 4l

But Helmer has lost his temper and taken a drastic decision against her even without giving her a
chance to explain the circumstances under which she had entered into that transaction with Krogstad
several years ago.
Al el culis 38 Ll & il Cag plall o il da i Lgitae) (90 (e i e Luld |1 )8 220 g aiacf 288 el (S
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But there is yet another shock in store for her.
,L@;\w&)ﬂ\&dﬁihmﬂm Jay oSy

* Krogstad's Second Letter, and Helmer's Reaction to it
lgalad el Jad 33, ¢ 400N i 5,8 Al o

Just at this time another letter from Krogstad comes through a messenger.
dwf‘)mdwjﬁw@);iﬁu‘)g‘uw‘b& L;J

In this letter Krogstad has said that, on account of the good luck that has befallen him in the shape
of Mrs. Linde's offer to marry him, he no longer bears any grudge against Nora and her husband.
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In this letter he has offered an apology to Nora for having written his previous letter and for having
tried to blackmail her and her husband. On going through this letter, Helmer feels overjoyed.
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This letter has put an end to all the tormenting anxiety which he had been experiencing only a few
moments ago.

. AL cillaal 38 4 il SIS (3l Gl < e Al 03 Cania g
This means that there will be no scandal and that he will be secure in his position.

At the same time his attitude towards Nora undergoes a complete change.
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He tells her that the crisis with which he was faced is over and that they have now nothing to worry
about.
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He tells her that he forgives her for whatever she had done and that he will again love her, protect
her, and guide her through life just as he had been doing before.
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He says that now she is his property in a double sense because he has given her a new life by having
forgiven her.
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He goes on to say that she has now become both his wife and his child.
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In other words, he will love her as his wife and he will protect her as if she were his child.
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Helmer's reaction to this second letter from Krogstad shows that Helmer has relapsed into his
former self-complacency and has once again assumed the role of the "possessor" of his wife.
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Krogstad's second letter has made Helmer forget all those offensive remarks which he had made to
Nora only a little while ago as a consequence of the first letter.
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< Nora's Discovery of the True Character of Helmer .88 jala duadlid | )¢ Ciliis)

Helmer's behavior after-going through Krogstad's first letter and then after going through Krogstad's
second letter has revealed to Nora the true character of her husband.
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It has become clear to her that he is not the kind of self-sacrificing husband that she had thought him
to be.
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It has also become clear to her that the moral principles which he always used to profess were not
genuinely held by him.
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She has discovered the hollowness of his moral principles and the selfishness of his love for her.
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She has also discovered his ego-centric nature and his unabashed self- complacency.
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As a result of these discoveries, Nora now takes a crucial decision so far as her relationship with
Helmer is concerned.
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< Nora's Decision to Leave Her Husband Altogether Ll L5 &5 158 ) 28

Nora now tells Helmer that, having discovered what he really is, she has made up her mind to leave
him altogether.
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She says that he is not the man she had thought him to be.
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She says that he has always treated her as his doll-wife just as her father had always treated her as

his baby-doll.
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She says that she has always been adopting his opinions and views and conforming to his tastes just
as she had, as a girl, been adopting the views and opinions of her father.
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But now she is no longer prepared to continue to live in a doll's house.
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She has discovered that she is an individual in her own right. She has discovered her own identity.
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She can no longer continue to accept unquestioningly the ideas and views of society.
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She wants to discover for herself what is right and what is wrong.
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She is not prepared to accept even the teachings of religion blindly..
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She would go out into the world to gain first-hand experience of life and to find out whether she is
right or society is right.
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She must test the traditional ideas of society by her own experience.
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She tells her husband that his treating to her as his property and as a doll is a traditional way of
treating a wife, but that she wants to find out her own potentialities.
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She would not mind even leaving her children in order to arrive at her own conclusions about life
from her first-hand experience of it.
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Helmer tries to dissuade her from leaving him and her home, and he repeatedly appeals to her not to
leave. But her mind is made up.
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She says that more sacred than her duty to her husband and to her children is her duty to herself.
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She takes back from Helmer the wedding-ring which she had given him at the time of the marriage
and she then makes her exit from the house, slamming the door behind her.
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< The Significance of Nora's Decision .\ J)_8 4xaa)

Nora leaves her home, her husband, and even her children in order to establish her own identity and
individuality in the world and in order to form her own ideas and opinions.
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Her action is a symbol of the liberation of the individual from the traditional bonds and restraints
under which the individual suffers and which hinder his development.
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But, more than that, the drastic step taken by Nora was at that time a trumpet-call to the women of
the time to assert their rights and not to continue as the property of their husbands.
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The Message of the Play .4 _swad) Uley

It is in the final Act that the message of the play becomes clear to us,
cmrﬂmb\}@;}ad\uhauc.paﬁ& Jgiy\d;aﬂ\gé}

Even though Ibsen himself denied it, the last discussion between Nora and Helmer in this Act
clearly shows that the real theme of the play is the rights and duties of a woman.
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Nora's decision at the end is intended to show that a man has no business to treat his wife as an item
of his property or as a possession of his.
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A woman has a mind of her own, and an individuality of her own.
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She needs a favorable environment in which she can think for herself and can make her own wishes
known to her husband. She should not be taken for granted by her husband.
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Helmer has shown himself to be a complete egoist, a self- centered man, a self complacent husband
who thinks that a wife is intended to be a source of warmth and comfort in the household
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and that all that matters is the husband's ideas, opinions, and tastes to which a wife must conform,
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Nora, by her bold action at the end, shows that she is not the conformist type of wife, or that she has
been a conformist for too long a time and that she is not prepared to continue in that role.
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The play's advocacy of feminist independence becomes manifest in this Act.
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A MODEL QUESTION  JI3u gisal
= At the end of A Doll’s House Nora has discovered her

A- own car
B- own house

C- own doll
D- own identity. /
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8th Lecture : 4iall) 3 yalaall

= Helmer's Reasons for wanting to dismiss Krogstad
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Helmer and krogstad had been great friends during their boyhood but now Helmer holds Krogstad
in contempt.
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In the first place , Krogstad had spoilt his reputation by an act of dishonesty for which he could have
been prosecuted if the matter had gone to the court.
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This act of dishonesty in Krogstad's part was an act of forgery similar to that of Nora.
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But while Nora had forged a signature without realizing that it was something illegal and punishable
with imprisonment, Krogstad had committed an act of forgery knowing fully well what he was
doing.
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Helmer had come to know of Krogstad's act of dishonesty and had therefore formed a low opinion

about his friend of old days.
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For this reason, Helmer has decided to dismiss Krogstad from his post in the bank
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and now when Nora recommends Mrs. Linde for a job, Helmer makes up his mind to appoint
Mrs.Linde to the post which would be vacated by Krogstad.
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But Helmer has a second reason also to get rid of Krogstad.
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Krogstad always speaks to Helmer in a familiar manner, addressing him by his Christian name and
behaving as if the friendship of their days of boyhood still exists between them.
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Helmer does not want that a man in a subordinate position, and especially a man who had been
guilty of criminal act, should behave as if he were Helmer's equal.
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Of course, as has already been pointed out above, Helmer is totally unaware of two very important
facts which are relevant to the present situation.
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He does not know that his wife had borrowed money from Krogstad, and he does not know that his
wife had forged a signature on the bond which she had executed at the time.
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(She had borrowed money from Krogstad in order to take her husband to Italy to save his life from
the dangerous illness from which he was suffering at the time).
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= Themes, Motifs & Symbols <bija g s Sall S8 ¢ dpi I gudal gall

% Themes tusti J) gud) 3al)

Themes are the fundamental and often universal ideas explored in a literary work.
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1. The Sacrificial Role of Women 3/l Lol g4

In A Doll’s House, Ibsen paints a bleak picture of the sacrificial role held by women of all economic

classes in his society.
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In general, the play’s female characters exemplify Nora’s assertion (spoken to Torvald in Act

Three) that even though men refuse to sacrifice their integrity, “hundreds of thousands of women

have.”
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In order to support her mother and two brothers, Mrs. Linde found it necessary to abandon
Krogstad, her true—but penniless—love, and marry a richer man.
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The nanny had to abandon her own child to support herself by working as Nora’s (and then as
Nora’s children’s) caretaker.
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As she tells Nora, the nanny considers herself lucky to have found the job, since she was “a poor
girl who’d been led astray.”
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Though Nora is economically advantaged in comparison to the play’s other female characters,
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she nevertheless leads a difficult life because society dictates that Torvald be the marriage’s
dominant partner.
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Torvald 1ssues decrees and condescends to Nora, and Nora must hide her loan from him because she
knows Torvald could never accept the idea that his wife (or any other woman) had helped save his
life.
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Furthermore, she must work in secret to pay off her loan because it is illegal for a woman to obtain a
loan without her husband’s permission.
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By motivating Nora’s deception, the attitudes of Torvald—and society—Ileave Nora vulnerable to
Krogstad’s blackmail.
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Nora’s abandonment of her children can also be interpreted as an act of self- sacrifice.
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Despite Nora’s great love for her children—manifested by her interaction with them and her great
fear of corrupting them—she chooses to leave them.
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Nora truly believes that the nanny will be a better mother and that leaving her children is in their
best interest.
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2. The Unreliability of Appearances  4s)ai) aUial)

Over the course of A Doll’s House, appearances prove to be misleading veneers that mask the

reality of the play’s characters and -situations.
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Our first impressions of Nora, Torvald, and Krogstad are all eventually undercut.
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Nora initially seems a silly, childish woman, but as the play progresses, we see that she is
intelligent, motivated, and, by the play’s conclusion, a strong-willed, independent thinker.
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Torvald, though he plays the part of the strong, benevolent husband, reveals himself to be cowardly,
petty, and selfish when he fears that Krogstad may expose him to scandal.
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Krogstad too reveals himself to be a much more sympathetic and merciful character than he first

appears to be.
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The play’s climax is largely a matter of resolving identity confusion
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we see Krogstad as an earnest lover, Nora as an intelligent, brave woman, and Torvald as a
simpering, sad man.
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Situations too are misinterpreted both by us and by the characters.
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The seeming hatred between Mrs. Linde and Krogstad turns out to be love.
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Nora’s creditor turns out to be Krogstad and not, as we and Mrs. Linde suppose, Dr. Rank.
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Dr. Rank, to Nora’s and our surprise, confesses that he is in love with her.
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The seemingly villainous Krogstad repents and returns Nora’s contract to her,
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while the seemingly kindhearted Mrs. Linde ceases to help Nora and forces Torvald’s discovery of
Nora’s secret.
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The instability of appearances within the Helmer household at the play’s end results from Torvald’s

devotion to an image at the expense of the creation of true happiness.
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Because Torvald craves respect from his employees, friends, and wife, status and image are
important to him.
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Any disrespect—when Nora calls him petty and when Krogstad calls him by his first name, for
example—angers Torvald greatly.
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By the end of the play, we see that Torvald’s obsession with controlling his home’s appearance and
his repeated suppression and denial of reality have harmed his family and his happiness irreparably.
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< Motifs 5k LS

Motifs are recurring structures, contrasts, or literary devices that can help to develop and inform the
text’s major themes.
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1. Nora’s Definition of Freedom 4 all | iy jas

Nora’s understanding of the meaning of freedom evolves over the course of the play.
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In the first act, she believes that she will be totally “free” as soon as she has repaid her debt, because
she will have the opportunity to devote herself fully to her domestic responsibilities.
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After Krogstad blackmails her, however, she reconsiders her conception of freedom and questions
whether she is happy in Torvald’s house, subjected to his orders and edicts.
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By the end of the play, Nora seeks a new kind of freedom. She wishes to be relieved of her familial
obligations in order to pursue her own ambitions, beliefs, and identity.
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2. Letters Sl

Many of the plot’s twists and turns depend upon the writing and reading of letters, which function
within the play as the subtext that reveals the true, unpleasant nature of situations obscured by
Torvald and Nora’s efforts at beautification.
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Krogstad writes two letters: the first reveals Nora’s crime of forgery to Torvald; the second retracts
his blackmail threat and returns Nora’s promissory note.
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The first letter, which Krogstad places in Torvald’s letterbox near the end of Act Two, represents
the truth about Nora’s past and initiates the inevitable dissolution of her marriage—as Nora says
immediately after Krogstad leaves it, “We are lost.”
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Nora’s attempts to stall Torvald from reading the letter represent her continued denial of the true

nature of her marriage.
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The second letter releases Nora from her obligation to Krogstad and represents her release from her
obligation to Torvald.
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Upon reading it, Torvald attempts to return to his and Nora’s previous denial of reality,
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but Nora recognizes that the letters have done more than expose her actions to Torvald; they have

exposed the truth about Torvald’s selfishness,
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and she can no longer participate in the illusion of a happy marriage.
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A MODEL QUESTION : J)w g3 gal

Nora initially seems a silly, childish woman, but as the play progresses, we see that she is
A- stupid and careless.

B- intelligent, motivated.

C- unintelligent and mindless.

D- slow- witted and unmotivated.
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9th Lecture : 4xulil) 3 yalaall

A Doll's House- Themes, Motifs & Symbols
il ja ) ¢ 8y pSial) JLSEY) ¢ dpii ) i) pad) ; ol

< Symbols &b

Symbols are objects, characters, figures, or colors used to represent abstract ideas or concepts.
o sadll aalaall 5 HSaY) Jiadl aasid ) gl 5 1 5 ciluads o sLuil o sl

» The Christmas Tree el e 5 2l

The Christmas tree, a festive object meant to serve a decorative purpose, symbolizes Nora’s position
in her household as a plaything who is pleasing to look at and adds charm to the home.

DU 2l Ll in (8153 S ) S ¢ a3l (m e Aedd 4 duaal) Ui o o5 a5 ¢ 3l de 3
3iell Y 1y s
There are several parallels drawn between Nora and the Christmas tree in the play.
Ao el (8 el dpe 3 yadig )y s O AL An 5l (e el lia
Just as Nora instructs the maid that the children cannot see the tree until it has been decorated,

¢l 3 aly a3yt 4y agiSar Y JLY) ol dealall | i an 5 Lalia

she tells Torvald that no one can see her in her dress until the evening of the dance.
bl elise ia L i 8 W) of aadaiog aal Y () lld ) 65 5a Ll

Also, at the beginning of the second act, after Nora’s psychological condition has begun to erode,
the stage directions indicate that the Christmas tree is correspondingly “dishevelled.”

3aall de 3y Of ey sl Cilalat) et ¢ JSU 8 Al | 53 Al g o e ¢ SN Juadll Alay b ¢ Liaf
Mg ye e "l g

= New Year’s Day 4wl gl ue

The action of the play is set at Christmastime, and Nora and Torvald both look forward to New
Year’s as the start of a new, happier phase in their lives.

ST 3ana Als el A0 anal) el oy ) Al 535 155 (0 IS g ¢ 2Oall e 35 A s puaal) Calaa) s o
agia 8l
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In the new year, Torvald will start his new job, and he anticipates with excitement the extra money

and admiration the job will bring him.
Al ) aladdain Ulae s Lilial Yla Guleny g5 ¢ 3uaall 4l g Al ) 5 T ¢ aall ol b

Nora also looks forward to Torvald’s new job, because she will finally be able to repay her secret
debt to Krogstad.
i S ) A el L 50 ol (e Al oSt L3 ¢ Baaad) alld ) g dada g ) Wl ) 5 adlai g

By the end of the play, however, the nature of the new start that New Year’s represents for Torvald
and Nora has changed dramatically.

S IS sy ala ) i Al Gl cliia) Leliat Al sapaall dglall dapla <y ¢ s paaall Ailgd 3 (S0

They both must become new people and face radically changed ways of living.
Ul s e Bl oyt USn T seal s 05 2an Uil ey of iy LaaDIS8

Hence, the new year comes to mark the beginning of a truly new and different period in both their

lives and their personalities.
petlad s agila s aliae g banas A Bl B30 paall Al b s e

Important Quotations Explained. 4 5y daga Ciluilid)

Quotationl Js¥) uLY)

One day I might, yes. Many years from now, when I’ve lost my looks a little. Don’t laugh. 1
mean, of course, a time will come when Torvald is not as devoted to me, not quite so happy
when I dance for him, and dress for him, and play with him.

d}&yu.ﬁcd@:’gj{;m;é@@;.uaff,My,wgﬁﬁaﬁfdpjsdy/w&uhix.n,r;rad‘dﬁfﬁl.auvy
,mgd/:;;ﬂgﬂ:}/:;;tﬂuaﬂaid,n LM/WMOJJ;QJZ«ABJJJB:/JJ

v Explanation for Quotation 1 S by 7 i

In this quotation from Act One, Nora describes to Mrs. Linde the circumstances under which she
would consider telling Torvald about the secret loan she took in order to save his life.
Gl e Al 55 LAY b i L e (il g B Bl 55 i 7 9 Jeml) 1 m ALY Vi
Adbs Y agle clias Lﬁm Lﬁ)‘-‘d\

Her claim that she might consider telling him when she gets older and loses her attractiveness is
important because it shows that Nora has a sense of the true nature of her marriage, even as early as
Act One.
¢ Agall Ll 5 Aalal o sgia Lol )53 0 jedat 40 aga el ot Lglla oy oS3 (m o L) (0 S0 8 il Lae Lo
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She recognizes that Torvald’s affection is based largely on her appearance, and she knows that
when her looks fade, it is likely that Torvald’s interest in her will fade as well.

N Of Jainall (pad ¢ La jedaa (33U Ladie 431 Ca patig ¢ W jedae o jaS o ) S0 55 a8y s ddble o @ e g
Lyl g alld ) 55 oLaial

Her suggestion that in the future she may need something to hold over Torvald in order to retain his
faithfulness and devotion to her reveals that Nora is not as naive as she pretends to be.

Cual | 55 Of S Led aadla) 5 o0 Y 5 o dablad Jia alld ) 5 Ladins S e e od ) Jaitanal) 8 lin 28 LTl Laglag
oAl LS dadl

She has an insightful, intelligent, and manipulative side that acknowledges, if only in a small way,
the troubling reality of her existence.

s A Gl /81 6lL ¢ dagn JS ol i g )l 5 (S35 e ks gl
o Quotation 2 (AL (uliBy)

2. Free. To be free, absolutely free. To spend time playing with the children. To have a clean,
beautiful house, the way Torvald likes it.

S 0 gy N LGl g ¢ Sluan g Lilid J ial) 19819 JLY) pa 48 canlf [ g dad] g, dilba La ¢ G (98T O « dusad)
v Explanation for Quotation 2 A&l (L8 7 &
In this quotation from her conversation with Mrs. Linde in Act One, Nora claims that she will be
“free” after the New Year—after she has paid off her debt to Krogstad.

O Loy — 3apaad) Aol aay " B (oS Ll | 53 ae 550 J oY) Juadll il 3] ae Leislae (e elBY) 128
e 5 S ) g g a8

While describing her anticipated freedom, Nora highlights the very factors that constrain her.
L ) L3 Jalsal) |53 558 ¢ 3l L sal Lgiea s oL

She claims that freedom will give her time to be a mother and a traditional wife who maintains a
beautiful home, as her husband likes it.
3 a5 n LS ¢ Jaan e (o Jadlas 2l a5 55 Lal () 5880 i ) Lalantin 4y all o o i

But the message of the play is that Nora cannot find true freedom in this traditional domestic realm.

Al A0 il ASLeal) o3 L Ak Ay jall an o a1 1y 55 () A s _sall Al (S
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As the play continues, Nora becomes increasingly aware that she must change her life to find true
freedom, and her understanding of the word “free” evolves accordingly.

leagd shaibyy ¢ Akdall 4 all o) diall Liln and O ono Ly oyl i JS50 A8 500 ) ) 53 gl ¢ Am sl ) sl s
A Gy i s S

By the end of the play, she sees that freedom entails independence from societal constraints and the
ability to explore her own personality, goals, and beliefs.

Lelaing 5 Ledlaal 5 inad s GLESIL (e Sl 5 dpnaianall 3 58l o LYY i &y ) () (555 ¢ Aam yusal) Algs b
o Quotation3 GG (ulady)

3. Something glorious is going to happen.

v' Explanation for Quotation 3 &G (L8 7 4

Nora speaks these prophetic-sounding words to Mrs. Linde toward the end of Act Two as she tells
her about what will happen when Torvald reads Krogstad’s letter detailing Nora’s secret loan and
forgery.
Al y Al 5358 Ledie Cunmgs Lay W oa cpa SEN Juadl) 40 A i agual] 4, sl 200 1) el o3¢y 1 53 Caaa
s s 15 G 8 Jeatilly Led & oy (g2l Sl 5 S

The meaning of Nora’s statement remains obscure until Act Three, when Nora reveals the nature of
the “glorious” happening that she anticipates.

Axd g A Il dada (e |y 88 CRESS (¢ MEN Juadll” s Lasle ) 535 e Jine Ay

She believes that when Torvald learns of the forgery and Krogstad’s blackmail, Torvald will take all
the blame on himself and gloriously sacrifice his reputation in order to protect her.

Jal (e dineny aumy s alile ool JS 2ali alld 58 b ¢ Al 5 S 5135 a5l A ) 55 alay (s 4dl i
When Torvald eventually indicates that he will not shoulder the blame for Nora, Nora’s faith in him
is shattered.

Cebaiiay | A8 o1 dal e alile Lo aslll desy o il I Al 8 alls ) 55 s Leie

Once the illusion of Torvald’s nobility is crushed, Nora’s other illusions about her married life are
crushed as well, and her disappointment with Torvald triggers her awakening.

gisnia Al 6 ae Lelal A o LS ¢ daa g 5 Letlin e LAY 1) g3 ol sl alaaii ¢ alld g i dalges ala ol alasd )5

63

Sultanitta7 : a) AL/ s Ailal / 30 g dan i S SUAN Al ) /3 ¢ Agasd) daa el




o Quotation 4 .z (L&Y

4. From now on, forget happiness. Now it’s just about saving the remains, the wreckage, the

appearance.
L haid jgliallg alhad(g LIS JEL oY) (Glie pad) sl pudili o Jselad oY) Ga

v’ Explanation for Quotation 4 &Il (LY 7 &

Torvald speaks these words in Act Three after learning of Nora’s forgery and Krogstad’s ability to
expose her.

L@A;asujcJLL&Q}JSSJJE)\J}J‘).\}).\J?XQu\miﬂm\daaﬂ\gﬁuwg\o.d@ﬂb)ﬂ@_m;ﬁ

Torvald’s conversations with Nora have already made it clear that he is primarily attracted to Nora
for her beauty and that he takes personal pride in the good looks of his wife.

Jaeall edaally Guads jaisy aif s Ldlaad | ) 65 ) bl S8 day Jailly 431 ) 55 e alld ) 53 Cilinlae Cania of 8]
Al g )l
He has also shown himself to be obsessed with appearing dignified and respectable to his
colleagues.

Torvald’s reaction to Krogstad’s letter solidifies his characterization as a shallow man concerned

first and foremost with appearances.
Aadl o8 JS U5 Vol atgn g3l adasdl Ja il ddia g aline 5 S Al ) a5 55 Jad 52 ) ac i

Here, he states explicitly that the appearance of happiness is far more important to him than

happiness itself.
Lot Balacd) (pe 4l Al dueal S0 salad) jelaa Coandoh e la gl

These words are important also because they constitute Torvald’s actual reaction to Nora’s crime, in
contrast to the gallant reaction that she expects.
4.1353.195.33\(;@_&3\ sl q)gij)\é.“ ‘Jyamw);us::\,)sgs;j\ .‘JUJJJJ,JMJMLQAYLA:'\WQMSM Y

Rather than sacrifice his own reputation for Nora’s, Torvald seeks to ensure that his reputation

remains unsullied.
AlE D A e Ol e XU Y Al 65 s ¢ ) ol (e Aalal) daann doacatll e Y

His desire to hide rather than to take responsibility for Nora’s forgery proves Torvald to be the
opposite of the strong, noble man that he purports himself to be before Nora and society.

4 4 2 5l (A1 Jaill (5 Al Ja )l e o alld )58 o i |y 80 a5 55 00 Al g pesal) Jand (g Yoy oliEAY) b4t ) )

il )5 ol

Sultanitta7 : a8l / g Adlalu / 322 g dan f3 G SEAN a) gl /3 ; Apaal) s ysal)




o Quotation 5  owaldd) ulady)

5. I have been performing tricks for you, Torvald. That’s how I’ve survived. You wanted it
like that. You and Papa have done me a great wrong. It’s because of you I’ve made
nothing of my life.

S ol sy g, daplic Libaia dilailen Ly g il | /S8 Loy 7 S Q8] | Cipad dSH g, LG40 b lla) (o uad) iy Ciad i
s o L

v’ Explanation for Quotation 5 (&) (i) & )i

Nora speaks these words, which express the truth that she has gleaned about her marriage, Torvald’s
character, and her life in general, to Torvald at the end of Act Three.

duadd 5o lgal gy oo il \Lﬁs_”d\m;l"": b oe el Al g CUl) Jiadll dglgs 8 ald ) 8 ) ClalSl adgn | 9 Caaas
cple JS Ll s ¢ Al 5

She recognizes that her life has been largely a performance.
i 2 sme € aa ) i€ g o i e

She has acted the part of the happy, child-like wife for Torvald and, before that, she acted the part
of the happy, child-like daughter for her father.

L il 4 ) Saped) W) sy caald ¢ Iy J g ¢ alld ) 5 Jad e Akl i 3 aged) A g 311 ) g2l )

She now sees that her father and Torvald compelled her to behave in a certain way and understands
it to be “great wrong” that stunted her development as an adult and as a human being.

ani€ s le e M paS Uad ad) e Loasgd g Aiima 2y jlay o ypadll o la g juad 38 allé 635 Waall g of oY) (5 5
OS5 4l

She has made “nothing” of her life because she has existed only to please men.
ol elin Y i 53 s g S LY Lgilom 8 L g o] g

Following this -realization, Nora leaves Torvald in order to make something of her life and—for the
first time—to exist as a person independent of other people.

O Jiivee et 883 g 50 () 5S5 (S ¢ 5 e 0¥ 5 ¢ Letln (g L it (S Al 55 @l 5 ¢ oyl 1agd Lo
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10 Lecture : 5 ilall 5 pualaall

= Torvald’s and Nora’s attitudes toward money Jull olad )i g A8 ;g3 L8 ga

Torvald and Nora’s first conversation establishes Torvald as the member of the household who
makes and controls the money and Nora as the one who spends it.
ﬁ@heﬁumdid\_)y}@ﬁew\}dw\@meﬁ 3)&\@)&9 dlo.)dj\ﬁ)ﬂu\ JS}SLAJY\ ‘Jy‘jﬂu‘)‘}jaﬁm

Torvald repeatedly teases Nora about her spending, and at one point Mrs. Linde points out that Nora

was a big spender in her younger days.
-l il (35 S8 yhe S )58 ol i Banaal) SN Le Al e g ¢ Lgdlal e ) e S 15 a5 ey

These initial comments paint Nora as a shallow woman who is overly concerned with - material
delights.
Aol malually o 30U e ST At dpadans 81 el Ll e | )55 saai 430 51 coliplerill 528

Yet Nora’s generous tip to the porter in the play’s opening scene shows that she is not a selfish
woman.

Al 8l el ol gl jedad Apm punall alEEY] agiiall 8 G lall Ll | 58 (s ) del JS) Gl ¢ Slld aa g

More important, once the secret of Nora’s loan is made known to the audience, we see that Nora’s
interest in money stems more from her concern for her family’s welfare than from petty desires.
Znld g Lealatinl (pa gty JLally |55 alaia) (f (5 53 1555 G s sl semall g 3] s (f 2 ymas adf Gl (00 a1
Al e L Lealaial e ST Ll

We realize that the excitement she has expressed over Torvald’s new, well-paying job results from
the fact that more spending money means she can finally pay off her debt to Krogstad.
Jlall 3l (ge 3 3all o A8 e il dal) el i3 Baall A8 g Aia g Joa dde e G ulaal) o s o
e 5 S ) Lo @i | Al aolaiads Ll iag

While Torvald seems less enthralled by money because he doesn’t talk about it except to chastise
Nora for her spending, he is obsessed with having a beautiful home, including a beautiful wife.
5m2 ¢ Jaan e il s g0 s ¢ Lehum canmsy 58 g s ) e aanty W Y Jlaly Loy a5 50y Ly
Al da )
He considers these things important to his reputation, and keeping up this reputation requires

money.
d\.d\ ;Ma.\gw\ Yy L_As.i:\a;l\j ¢ MZ\A@_A ;Q-JAY\ XYY iy oA g

Although Torvald accuses Nora of wasting money, Nora spends her money mostly on worthy
causes, whereas Torvald uses his for selfish, shallow purposes.
O s e plaiaYl s uas Sl o llall 8 L) gl (3855 155 gl ¢ Jlall Jlaala 1) 53 agfhy alld 53 o g a2 1) e
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= Mrs. Linde and Nora at the end of the play : 4 jwal) 4igd A1 )58 ¢ 2l Bl

By the end of Act Three, both Nora and Mrs. Linde have entered new phases in their lives.
Legiha (8 3aa da) je aid 3apll 9 1) 68 e JS i ¢ QAN Jaadl) dledy

Nora has chosen to abandon her children and her husband because she wants independence from
her roles as mother and wife.

A alS sl e JOELLYT 8 5 LY Lea s s Lellihal (e Al ) ) g3 o jlia) s

In contrast, Mrs. Linde has chosen to abandon her independence to marry Krogstad and take care of
his family.
Al oo iy i 5 S (e 38 S LD e ) i sapndl cla) ¢ i g

She likes having people depend on her, and independence does not seem to fulfill her.
el Aaa Ll gas Y AIELY) 5 ¢ () Lo ading o a3 g

Despite their apparent opposition, both Nora’s and Mrs. Linde’s decisions allow them to fulfill their
respective personal desires.

- Aiaall Apad i) Legile ) (3280 Legd grand 2t Basl) g 1) 63 <l H) B (8 ¢ racal gll Laguia lati a5

They have both chosen their own fates, freely and without male influence.
. JJSSJ\ J:{:\Ew;gjf«_)ﬁ ¢ uaBJ\LAAHUJU';\Jﬁ

Ibsen seems to feel that the nature of their choices is not as important as the fact that both women

make the choices themselves.
Mgy LA laiad il jall B G ddis dpanl (udty Conl ag3) LA dads () ey Col O 52

Analysis of Major Characters 4wl Sluaddl) Julas

v’ Nora Helmer s+l | i

At the beginning of A Doll’s House, Nora seems completely happy.
AL B |y s 505 ¢ Aaal) o s gy
She responds affectionately to Torvald’s teasing, speaks with excitement about the extra money his
new job will provide,
¢ baaall iyl o La d gie ) ALY J)seY) Jsa elany Canaiig ¢ alld ) 65 Clae )l 53 gy G

and takes pleasure in the company of her children and friends.

Lgoliaal g Lellakal 438 5y aidinsi g ¢
She does not seem to mind her doll-like existence, in which she is coddled, pampered, and
patronized.
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As the play progresses, Nora reveals that she is not just a “silly girl,” as Torvald calls her.

,JEJJSL@_)MLAS‘" @Ma\.ﬁ "J‘);Aw\.@i\)ﬁﬁc:\éaw\eﬁ@}

That she understands the business details related to the debt she incurred taking out a loan to
preserve Torvald’s health indicates that she is intelligent and possesses capacities beyond mere
wifehood.

33 L e oy i 55 daa o sl 6 e J gemal] L3asSs 3 () gealls Aalaiall Jlae ) Jaalis agdi Leil Casm
A ) lesS 3 e sladi ol 58 elliai

Her description of her years of secret labor undertaken to pay off her debt shows her fierce
determination and ambition.

Ol e gada g Lga je a5 g g0 alaad Al gdaall (5l Lelae ol gl Lgdia g

Additionally, the fact that she was willing to break the law in order to ensure Torvald’s health

shows her courage.
Lielad yelad A ) 5 Aaa laa Jad (e ) 5381 (5 A Banione il Ll Aga o8 ¢ @y ) AiLaYL,

Krogstad’s blackmail and the trauma that follows do not change Nora’s nature; they open her eyes
to her unfulfilled and under appreciated potential.

el antY 5 Ahae ) LUK e Lo i b 1y Aand 53 Y Ll I Al 5 sl 5 S 31300 ¢
a3
“I have been performing tricks for you, Torvald,” she says during her climactic confrontation with
him.
Axe Al Lgigad oo I Jsii WS ¢ i 07 L6 llaS o foadls Crad 2l

Nora comes to realize that in addition to her literal dancing and singing tricks, she has been putting
on a show throughout her marriage.
Leal 558 s Ui g pe w0 il Ll ¢ Aliall i) s (5l Ll () ALY Ll |5 S

She has pretended to be someone she is not in order to fulfill the role that Torvald, her father, and
society at large have expected of her.

e JSS aainally ¢ all g ¢ allhy 55 x5 531 sl (38n3 S Lgiiia () ) Le il iy < jalss

Torvald’s severe and selfish reaction after learning of Nora’s deception and forgery is the final
catalyst for Nora’s awakening.

Josi s saal leil) Diaall o s g3y s Alag aale ey AUY 5 Apnldl) Alld 55 Jad 33, )

But even in the first act, Nora shows that she is not totally unaware that her life is at odds with her
true personality.
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She defies Torvald in small yet meaningful ways—by eating macaroons and then lying to him about
it, for instance.

G Ja e Ll agle QSN 5 g Gl glall Il VA (e - (5 e 13 (8153 pha 3ok A8 5 (saai g8

She also swears, apparently just for the pleasure she derives from minor rebellion against societal
standards.

Agndinal) ulaall dca Jagsy 3 a3 (e b e ) Aaial) 3 jaad ¢ g LS Lyl Uiay Cilat o

As the drama unfolds, and as Nora’s awareness of the truth about her life grows, her need for

rebellion escalates, culminating in her walking out on her husband and children to find

independence.

lems) 0 ems i i g ¢ 2 el ) il e lai ¢ Lgilon che Eiall ) 5 ) ) iy g ¢ Ll ol it Ly
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v’ Torvald Helmer Lo 114,47

Torvald embraces the belief that a man’s role in marriage is to protect and guide his wife.
Al sy A sis Adbes 58 2 g0 (A dall g0 b e Y1 Al ) 65 g

He clearly enjoys the idea that Nora needs his guidance, and he interacts with her as a father would.
DY) Jady LS L Jeliy 585 ¢ agan 58 G Al |58 o 5S4 ey 43l el 511 (0

He instructs her with trite, moralistic sayings, such as: “A home that depends on loans and debt is

s

not beautiful because it is not free.’
M ae s 408 Slsan s il s s il (Ao et g3 jial] G e ¢ 485 ABNAT J) AT L) As gy

He is also eager to teach Nora the dance she performs at the costume party.
(ST Jia (A sl () ) 55 aded e Lyl Gy

Torvald likes to envision himself as Nora’s savior, asking her after the party, “[ Do you know that
I’ve often wished you were facing some terrible dangers so that I could risk life and limb, risk
everything, for your sake?”

v Cpgal 5 O el GLa ¥l e 43S 6 i€ i o ped o " Jisd) s Ll s ¢ ) ) ) ands Jady of alld ) 65 sy
Sl e b op i SIS LIS 5 6 ) sl g Sladly 5 bl e Sai s deplidl] yblsal)

Although Torvald seizes the power in his relationship with Nora and refers to her as a “girl,” it
seems that Torvald is actually the weaker and more childlike character.
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Dr. Rank’s explanation for not wanting Torvald to enter his sickroom Torvald is so fastidious, he
cannot face up to anything ugly” suggests that Dr. Rank feels Torvald must be sheltered like a
child from the realities of the world.

5! Agn) 5o dmiony W ¢ Apuliaall nf alh y 1 m el A8 ad J Al B e i de e e Gl Sl el )
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Furthermore, Torvald reveals himself to be childishly petty at times.
Ol am gk JS 48l asl 4wl (e alld ) 55 CadSy el e s e

His real objection to working with Krogstad stems not from -deficiencies in Krogstad’s moral
character but, rather, Krogstad’s overly friendly and familiar behavior.

Gl ¢ (5 aVL Ja ¢ AENAY) dhiue 5 S dpadd a3l aae (e aoiy Y aling 5 S ae el o i) 4l yicls
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Torvald’s decision to fire Krogstad stems ultimately from the fact that he feels threatened and
offended by Krogstad’s failure to pay him the proper respect.
@ O e 58 B8 G Bla Yy 20l iy 48] A8 (o Cillaal) Al 8 auty Sl 5 S 3k alld 55 ) A O
o ol syl Al
Torvald is very conscious of other people’s perceptions of him and of his standing in the
community.

il B atil&a gl o AN G gt e Alld ) 63
His explanation for rejecting Nora’s request that Krogstad be kept on at the office that retaining

Krogstad would make him “a laughing stock before the entire staff” shows that he prioritizes his
reputation over his wife’s desires.

"ol sall pan alal laiall Uy jaa” abeag dliue 5 S ola Ol sa oiSall & aline 5 S 8 gl )58 lla il jl s jauid
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Torvald further demonstrates his deep need for society’s respect in his reaction to Nora’s deception.
sl e 4lad 535 G il ol fint ) dgenll sl S Al 5 e g
Although he says that Nora has ruined his happiness and will not be allowed to raise the children,
‘ d&y\@ﬂ@wdjﬁamgmi By ol Jsiyasl (et Hll e g

he insists that she remain in the house because his chief concern is saving “the appearance” of their
household.
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Eleventh Lecture: 54 4aal) § ualaal)

Text- A Doll’s House .Aeall cuy s s (30 (0 o

A Doll's House by Henrik Ibsen
(o) el i ) Sl Aaat)

Act One: Js¥) Jaill

* DRAMATIS PERSONAE : 4 juall cluadld

Torvald Helmer. Nora, his wife. Doctor Rank. Mrs. Linde. Nils Krogstad. Helmer's three young
children. Anne, their nurse. A Housemaid. A Porter.

¢ agin ye ) ¢ lraall A Jlakal ¢ Alie 3¢ and sanadl g ¢ Sl gally | Aliag) ) ysl g Al g
pER RO D = 3 = LS ol 9 DD 3 90 0% 9 = D5
S ool ¢ daalal)

(The action takes place in Helmer's house.)

(salis b (5 ya3 Am punall i)
(SCENE.) A room furnished comfortably and tastefully, but not extravagantly.
CE ol Sl B e JSI AL e A8 e B (Agda)

A bell rings in the hall; shortly afterwards the door is heard to open. Enter NORA, humming a tune
and in high spirits.

Alle 2 sina Al 5 Uad i ¢ 158 JA | Ll 258 aand 3 0m 5858 dayy ¢ Allall 8 5 G e

She is in out-door dress and carries a number of parcels; these she lays on the table to the right.
el dga Al e Ll Al 5 a5kl (e laae Jaadg 5 Al (55 403 e

She leaves the outer door open after her, and through it is seen a PORTER who is carrying a
Christmas Tree and a basket, which he gives to the MAID who has opened the door . )

AdAll Lgadany Al g ¢ Al g 3Bhall e 3 ad Jasy g8 5 elad) 3aaliia 2T AR (e g ¢ Laaay W gida oo AT Q) & 5
(_g.ﬁ\.ﬂ\&;ﬁé&d\
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(Porter): Sixpence.
G| ISP N (o lad) )

(Nora): There is a shilling. No, keep the change. ~ (The PORTER thanks her, and goes out ) .
(o LS Gl PR I PR AN I S RS L (BT Y)|

( NORA shuts the door. She is laughing to herself, as she takes off her hat and coat. She takes a
packet of macaroons from her pocket and eats one or two; then goes cautiously to her husband's
door and listens .)  Yes, he is in. ( Still humming, she goes to the table on the right . )

S sanl s IS5 Lews (e s Slall (s sla (e Ade DAL 5 Lddama 5 Lgtin i LS ¢ Lguadl o a5 LI (3135 1) 53)
(e A Al X g0 puini I BY)  Waadlcand (o aenliyleas) @b ) pday cadi S

( Helmer ): ( calls out from his room ). Is that my little lark twittering out there?
Cellia JﬁéM\@)MdﬁdA (ﬁe)cwgﬂ_u) ;(JAS:\A)

(Nora) ( busy opening some of the parcels ). Yes, it is/
P lelan (a0l pam miby dadia) - (L)

( Helmer ) . Is it my little squirrel bustling about?
§ il (RSl pall dads & day (Ualn)
(Nora) . Yes!
cexin ()
( Helmer ) . When did my squirrel come home?
§ Gl aaisale e g 0 (sal)

( Nora) . Just now. ( Puts the bag of macaroons into her pocket and wipes her mouth .) Come in
here, Torvald, and see what I have bought.

At el e Ao Un Ol (Lead cmana 5 Lewn o8 (s SLall (oS o) ais iz (159)

( Helmer ) . Don't disturb me. ( A little later, he opens the door and looks into the room, pen in
hand . ) Bought, did you say? All these things? Has my little spendthrift been wasting money again?

23 S € LT3 Ja ¢ il (e b Al g ¢ R b latyg L) i o Qi @IS ag ) bl Y (Lala)
S al b e JUl g 5 piall 5ode da € LY

(Nora): Yes, yes, it will. But come here and let me show you what I have bought. And ah so cheap!

I as daand ) Ll T 5 4y il leely )i ool Juad o) 5 | GllXS g ¢ ani c aad 2(1L8)
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Look, here is a new suit for Ivar, and a sword; and a horse and a trumpet for Bob, and a doll and
dolly's bedstead for Emmy.--they are very plain, but anyway she will soon break them in pieces. And
here are dress- lengths and handkerchiefs for the maids, old Anne ought really to have something
better.
Ja il e sy ¢ lan dasn L) | ¥ Al e 5335 sl Bsas Qhan g Canag ¢ LY Baas Ay la ¢ )
il o 8ol (5 o Y (o) ¢ claalall holie 5 il G5Bl L g ¢ ol Jal () Ly 8 La 0S8 (o g

(Helmer ) Very well. But now tell me, you extravagant little person, what would you like for

yourself ?
?M&JJT\.}L‘\‘%M\BM\%\G Q‘}!\@Piuﬁj,h;w;(ﬂh)

(Nora) . For myself ? Oh, I am sure I don't want anything.
sed ol 2l Y astilly cogsl € il (189

( Maid ) ( in the doorway ). 4 lady to see you, ma'am,--a stranger.
Cdne Ll - ALy ypitae (JAl ) (edldd))

( Mrs Linde ) (1n a dejected and timid voice ). How do you do, Nora?
s bdla s (dsadson Qear ) o (S b))

(Nora ) ( doubtfully ). How do you do...
codlla s (AsSiie )z (L)

( Mrs. Linde ) You don't recognize me, I suppose.
ol a1 Basad)

(Nora) No, I don't know--yes, to be sure, I seem to-- ( Suddenly ) Yes! Christine! Is it really you?

¢l aal | g ST ans (lady ) s Sl (Sean el eY (s
(Mrs. Linde ) . Yes, it is 1.

LUl L) can (Al Basdl)

( Nora) . Christine! To think of my not recognising you! And yet how could I-- ( In a gentle voice.)

How you have altered, Christine!
DO S ¢ (0 Ml (3 gy ) - OY) iSad ST 1 elle Capatl ol S s S 2 (1)

(Mrs. Linde ) Yes, I have indeed. In nine, ten long years...
o Al sk i e gl et JBA | T ¢ aad (Al Basdl)

(Nora) ( gently ) Poor Christine, you are a widow.
ALl el ¢ Gt S L LS el (G0 ) (1Us)
( Mrs. Linde ) Yes; it is three years ago now.
OV (i Gl i EM an ¢ aad 3 (Al Basdl)
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(Nora) Yes, [ knew; I saw it in the papers. I assure you, Christine, [ meant ever so often to write
to you at the time, but I always put it off and something always prevented me.

& A ST o al) e S 8 (5l i il ¢ ot S el XS5l Canall b ) e a8l a1 (1s)
Loty Lo g o iniay 5 il Lelall i€l ¢ o gl) el
( Mrs. Linde ) . I quite understand, dear.
30e o Ll agdl : (A Basadl)
(Nora) . It was very bad of me, Christine. Poor thing, how you must have suffered. And he left
you nothing?
S s el el yi bl )08 Cule 38 Glil 5 Y ¢ Sl Ll | Gian S L ¢ e le s OS2 (1U6H)
( Mrs. Linde ) . No.
o Y (A0 Bl
(Nora) . And no children?
bl s Vs 2 (0s9)
( Mrs. Linde ) . No.
N (3 Bl

( Nora) You mustn't be angry with me. Tell me, is it really true that you did not love your husband?
Why did you marry him?
Sain 5 33 13Lald € @l gy ol Gl mma b ¢ g pa) e anand Y O G (1Us9)

( Mrs. Linde ) . My mother was alive then, and was bedridden and helpless, and I had to provide
for my two younger brothers, so I did not think I was justified in refusing his offer.

sl diel ol (e 05 e 3 ale 5 (i1 all sy e cilS 5 ¢ gl elld aslad) 0 e Sl culS ;o (ald Bad))
M‘)cuas‘)‘)ﬁuaﬂmu\dsﬁc\us\ehﬂ]ﬂcww\

( Mrs. Linde ) . My poor mother needs me no more, for she is gone; and the boys do not need me
either; they have got situations and can shift for themselves.

MJ&CL&AJ\&JG\M\M@JPL\*Y i@g\d‘){jiﬂ\‘g_&h_)\.@j‘ﬂc L;\;@Aﬂelw\s’a\'(ﬁ:\lsw‘)
el e alaicy)

(**7’:**)

( Nora) . But it was absolutely necessary that he should not know! My goodness, can't you
understand that? It was necessary he should have no idea what a dangerous condition he was in. It
was to me that the doctors came and said that his life was in danger, and that the only thing to save
him was to live in the south.

Vi osmall e S € elld e gt Ol ASa YT ¢ el b T Gam Y T A (55 mal) e S (1A ; (154)
o &Y an sl o LN (s ¢ had 8 il aila o)) 18 LY il 281 L (S il 5 phaall A (e 3,88 gl 4l o S
sl g ) s
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(Nora) . Of course. Besides, I was the one responsible for it. Whenever Torvald has given me
money for new dresses and such things, I have never spent more than half of it; I have always
bought the simplest and cheapest things.

038 Jia 5 baaa bl Jlall alld ) 55 Slae | LalSa | Glld e 4l g janall i€ i ¢ el s g adally 5 ¢ (1s9)
L8V Gad g danl Lty (5 il Laila i€ Ll (e ST Gl ol ¢ £LuaY)

Thank Heaven, any clothes look well on me, and so Torvald has never noticed it. But it was often

very hard on me, Christine--because it is delightful to be really well dressed, isn't it?

oY - e S e Gl T el S Callad) b (KT I3 alla ) g5 Jaa ol 13l s ¢ e Alien g8 udle gl ¢ b daal)

( Servant ) (at the hall door ). Excuse me, ma'am--there is a gentleman to see the master, and as
the doctor is with him ...
oo dae e Gy ¢l 5 oy da s @llia - alae e Tode (Aaa )l Claie) ¢ (addd))
(Nora): Whoisit?
o e (08

( Krogstad ) ( at the door ). It is I, Mrs. Helmer. (Mrs. LINDE starts?, trembles, and turns to the
window.)
( Eﬁm\‘;)ﬁmjcdéij‘gt)ﬁﬁ:dﬁw\ ))A,g.ﬁ'éjgu\:\c\_'\i (g_au\m) :(JMJJS)

( Nora) ( takes a step towards him, and speaks in a strained low voice ). You? What is it? What do
you want to see my husband about?
$ s A0 s e A9 pa¥l e il (jisia (aidie Oy daadi 5 cdalaizsha 33U) 1 (1g)

( Krogstad ) Bank business--in a way. I have a small post in the Bank, and I hear your husband is
to be our chief now...

e OV e S a5 o pand g ¢ ) 35 pma didag o)y Lele 3o Ad e Jleel s (Slud g )

(Nora). Thenitis ...
oy (108

( Krogstad ) . Nothing but dry business matters, Mrs. Helmers, absolutely nothing else.
COMRY) e e Y 6 sl alae b csaeaal) JleeY) il lae ¢ 3 Y : (Aliad g 5)

(RANK , HELMER , and MRS. LINDE go downstairs. The NURSE comes forward with the
children; NORA shuts the hall door. )

(MM\;\U&L&\‘)JJ ‘J&Y\@:\:\JJA\&U) é@\@u\éﬁ\\}&d #BM\)MJc&\J‘)Jﬁﬂ\ )

aniall 2aliall 2 a ) g 54 i Ua Start 7
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( Krogstad ) . Excuse me, Mrs. Helmer.
sl e b e (e g 5)

( Nora) (with a stifled cry, turns round and gets up on to her knees ). 4h! what do you want?
Cayiltkl of (LS o agii 5 bl ¢ ABA A8 pay) 1 (1)

( Krogstad ) . Excuse me, the outer door was ajar; I suppose someone forgot to shut it.
_&goiwghioidﬁ_IAJS?;A@_)&J\Q\_A\Q\S‘ |sde 3 (L g £)

(Nora) . If you speak slightly of my husband, I shall turn you out of the house.
Joaad) e la AT Gigud ¢ a5 0o DUl Caai o) ¢ (1L sd)
( Krogstad ) You are bold, Mrs. Helmer.
el B ¢ Ay pa cl ¢ (Al 5)

(Nora) I am not afraid of you any longer, As soon as the New Year comes, I shall in a very short
time be free of the whole thing.
¢wd5w\h)4m§ﬁ}@))ﬁucuiw\)ébu\ e ¢ oY) e @lie A8A o Ul :(10%59)

( Krogstad ) ( controlling himself ). Listen to me, Mrs. Helmer. If necessary, I am prepared to fight
for my small post in the Bank as if [ were fighting for my life.

@M\M&iwd@d@h&cy?\ejujwﬁyc W\(M&M) :(JMJJS)
e Jal e ol i€ LS

( Krogstad ) . Then it is because you haven't the will; but I have means to compel you.
LY il i ¢l bl Gl Y5 0 (A )
(Nora) You don't mean that you will tell my husband that I owe you money?
¢ Jlally el A il g pdias bl aals ¥ el 1(189)

(Nora) . If my husband does get to know of it, of course he will at once pay you what is still
owing, and we shall have nothing more to do with you.

Cllalein AT e of Ll (S o)y ¢ 48 i) oll i qalally sb ¢ Lgie a g ale 13) 2 (1sd)

( Krogstad ) ( coming a step nearer ). Listen to me, Mrs. Helmer. Either you have a very bad
memory or you know very little of business. I shall be obliged to remind you of a few details.

s b yad Y el S Al g s SIB bl 5 Gl ) | el Baan ¢ cman) (Ui B ghad adiy ) o (Aled g S)
il oanyn €3 T hcae oSl Jlee Y1 e 138 8
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(Nora) . Should? He did sign them.

e Ayl € oz (1Us)
( Krogstad ) . I had left the date blank; that is to say your father should himself have inserted the
date on which he signed the paper. Do you remember that?

Ja A8 )5 4 a8y (Al sall ) Ay o Gl adle IS el o ay 138 5 L 8 ) S 5 A8 ; (Al g 5)
felly oy S

(Nora) Yes, I think I remember
Sal il aied ¢ as oz (1U89)

( Krogstad ) Then I gave you the bond to send by post to your father. Is that not so?

Sl ] il 1 sy Al Y i) lihef 3 (a5 g )
(Nora) Yes.
2 (108)
( Krogstad ) . And you naturally did so at once, because five or six days afterwards you brought me
the bond with your father's signature. And then I gave you the money.

o5 a5 e al s il s 483U L A s Aedl) a a5y T8 ety ilad b Ja) dagaday g 0 (2L g S)
Juall dliddac
(Nora) Well, haven't I been paying it off regularly? ‘
Hlatily L ?“ ¢ La :(108)
( Krogstad ) Fairly so, yes. But--to come back to the matter in hand--that must have been a very
trying time for you, Mrs. Helmer?

3 L ol Ay Geme Uy (IS 8l 5 Y L Loy o ) ALl ) a2 081 5 amicLaas ) o (2l 9 8)
¢ el

(Nora) It was, indeed. )
CAX S adl B (1,89)
( Krogstad ) Your father was very ill, wasn't he?
Q&AS&*A\ ¢lan Laay je il oS ;(AMJJS)
(Nora ) He was very near his end.
Al e la by S gls Al ()
( Krogstad ) And died soon afterwards?
Sy lld dmy g5 o (S g 8)
(Nora) Yes.
ou s (1us)

( Krogstad ) Tell me, Mrs. Helmer, can you by any chance remember what day your father died?--
on what day of the month, I mean.

¢ el (e ps (sl B - Sl A5 o ol ARk Al (oS O eliSey b ¢ el B o Al ¢ (Al g8
el
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(Nora) Papa died on the 29th of September.
oaaine Y& ALL A (1s)

( Krogstad ) That is correct,; I have ascertained it for myself. And, as that is so, there is a
discrepancy ( taking a paper from his pocket ) which I cannot account for.

Y (Auas e dd g aaly ) (s llgd ¢ QXS V) o Gy oy @b (e Sl il ¢ raia 13 ; (Al g S)
e_),)uﬂﬁ@laﬁu\

(Nora) What discrepancy? I don't know
Gyely ¢ pailall alay o (1Us)

( Krogstad ) The discrepancy consists, Mrs. Helmer, in the fact that your father signed this bond
three days after his death.

A g e Ll A3DG ey laiadl oda e a8 38 Gl g o AREa 8¢ el B b ¢ Bl Jial o s g S)

( Krogstad ) Your father died on the 29th of September. But, look here; your father dated his
signature the 2nd of October.

1t is a discrepancy, isn't it? (NORA is silent .) Can you explain it to me? (NORA is still silent ) /¢
is a remarkable thing, too, that the words "2nd of October," as well as the year, are not written in
your father's handwriting but in one that I think I know.

O e L BaSldl (s ((Hdba 1Y 150) ¢ Jelld b iy da (Aisba | )ss) ¢ X Gall ¢ il 4
el il e ] (add Jady 43Sy el g oy dady (i€ ol ¢ Al ) L) ¢y ST Y Gl

Well, of course it can be explained; your father may have forgotten to date his signature, and
someone else may have dated it haphazard before they knew of his death.

OV J8 Gl pm o a8 28 HAT Lads i e 5 e amlis F oo o (oot Bl g (60 08 | oy LSy olally ¢ L
Al e S
There is no harm in that. It all depends on the signature of the name, and that is genuine, |
suppose, Mrs. Helmer? It was your father himself who signed his name here?

Al S da $ el s ¢ el Le o ¢ s g an¥) adg e Calgiy 138 JS @l 8 ) o @llia ]

( Nora ) ( after a short pause, throws her head up and looks defiantly at him ). No, it was not. It
was I that wrote papa's name.

bl i€ NG g (Sl Y aaadl) Hla g el ) Ll @i ¢ 8 pmal Craad i any ) 1 (159)
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( Krogstad ) Are you aware that is a dangerous confession?
¢ i Gl yie ) 13 o S oa da o (Alied g %)
(Nora) Inwhat way? You shall have your money soon.
Lod el gl Je Jani gl ¥ €8 A3 A0 5 1 ()

( Krogstad ) But let me tell you this--if I lose my position a second time, you shall lose yours with
me. ( He bows, and goes out through the hall .)

(ALl ez iy ) | ore il (i ¢ AU 3 el lSe el o) - 13 @ paal s oS0 : (Al g 9)

(Nora) (appears buried in thought for a short time, then tosses her head) Nonsense! Trying to
frighten me like that!--1 am not so silly as he thinks. ( Begins to busy herself putting the children's
things in order .) And yet--? No, it's impossible! I did it for love's sake.

LS i cuad Ul - 200 gy A Jglay Tedop (el 5e3 a3 o5 uals il Sl 8435l o) : (1s)
ccanll dad (e 138 ciled d8) mdae 130 Y ST ans (L JehY) bl (i  Lewdd JUandl 8 Tan ) ey

( Helmer) . Just think how a guilty man like that has to lie and play the hypocrite with everyone,
how he has to wear a mask in the presence of those near and dear to him, even before his own wife
and children. And about the children--that is the most terrible part of it all, Nora.

D ALl 53y of e oS ¢ maeall me G G jlar s S of Adde 1368 Lida Sl of CauS L a1 (Lala)

et US (e dellad Y ¢ jall g 13gh - JULI dailly 5 0oV sl g i g ) alel a5 cadde ol 5 4ia (sl £ Y 58
Joske

(Nora) How?
§ ke s 1) c(lUs)

( Helmer ) . Because such an atmosphere of lies infects and poisons the whole life of a home. Each
breath the children take in such a house is full of the germs of evil.

g sle Jiall 130 Jie & JUalaY) odaly (uii JS8 | LelaS Al Jiall slal) aansy 5 canmy codlSY) e sall 138 Jia 0 & (ala)
) Al

( Helmer ) It seems most commonly to be the mother's influence, though naturally a bad father's
would have the same result.

C ) Ay At adt Al 0 5Som Bana W 0 (00 02 L ¢ Lagae el s oY1 538 0 g (el )

Every lawyer is familiar with the fact. This Krogstad, now, has been persistently poisoning his own
children with lies and dissimulation, that is why I say he has lost all moral character. ( Holds out
his hands to her.)
calf a8l cand) s 13 ¢ gl 5 CudlSYL Al Sl eals aany ¢ oY) ¢ 13 e 5 S A8EalL A o e alae S
(el iy e ) ASNAY) Jladll puen 28 4l
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That is why my sweet little Nora must promise me not to plead his cause. Give me your hand on it.
Come, come, what is this? Give me your hand. There now, that's settled.

¢ 13 Lec L L s e @y o 4ol ) Gkl ase aa o Ledle 1558 il isla of 8 ) 5a 138

I assure you it would be quite impossible for me to work with him; I literally feel physically ill when
I am in the company of such people.
el A oY 5 Jie Lmaay 0 ST (s (sdmn (2 pe0 U oa yadl dne Jeall (4l Joasall (o ()5S 3l el S5

(Nora ) ( after a pause, whispers ). No, no--it isn't true. It's impossible, it must be impossible.
(The NURSE opens the door on the left. )

muéu\uag‘dm‘&&;mw\&c‘y‘y (QM)‘QMMAL}) :(\J‘g.l.)
(Obenll dga QL) Ay all s )

( Nurse ). The little ones are begging so hard to be allowed to come in to mamma.
labe () J5aal agd eansdl 8 (g s gy Jlaall 3 (Anpall)

(Nora ) No, no, no! Don't let them come in to me! You stay with them,
Cogre A1 N Olan aqe IV IV Y Y 2 (1s)

( Anne. Nurse) . Very well, ma'am. ( Shuts the door.)
(S Glts) L alaec laa s o(Of dpall)

( Nora) ( pale with terror ). Deprave my little children? Poison my home? (A short pause. Then she
tosses her head. ) It's not true. It can't possibly be true.

Y lassia Gl 138 (gl ) g8 & 3l Craa ddaal ) € i aeul € jlall ik mf_(«._c)s\w Lald) ¢ (1us)
LBoasa 050 0 S
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12st Lecture : s&e 44l 3 ualaall
Act Two- A Doll’s House: L Juadl) draal) cuny

( Helmer ) Of course!--if only this obstinate little person can get her way! Do you suppose I am
going to make myself ridiculous before my whole staff, to let people think that I am a man to be
swayed by all sorts of outside influence?

@A;eui&pguuwdgugaioﬁsm@g Wl e JUE (o) (ge 5 ppinall sayiall 028 cui€ai gl ¢ Laday 1 (alid )
¢ el il e gl S Sl Ja s il )5S b Gl mand (pla sall

1 should very soon feel the consequences of it, I can tell you. And besides, there is one thing that
makes it quite impossible for me to have Krogstad in the bank as long as I am manager.

Lol Jamiasall (e Jrngy an) g oo llia ¢ Gl 1) Aalia) | o pal o iy 5o Gl ) gy Tan o 8 ail o e Y
ol Ul Lallda i) 8 slivs 5 S Jead o I dilly

( Nora ) Whatever is that?
1 sale 5 2 (g)
( Helmer ) His moral failings I might perhaps have overlooked, if necessary ...

a8l a3 ) ¢ Lelaladl 38 Ly AEAY) AR (sal)

(Nora) Yes, you could--couldn't you?
XSyl - el ¢ axi 1(1s)

(Helmer ) And, I hear he is a good worker, too. But I knew him when we were boys. It was one of
those rash friendships that so often prove an incubus in after life.

Lo Llle ) dslall culdlanal) el cpe sas) 5 i€ sl | T lis LS dia dd je | 3S) Liagl aa Jale il gl 5 ¢ 2(al2)
Sl s L S Ll s
I may as well tell you plainly, we were once on very intimate terms with one another. But this
tactless fellow lays no restraint upon himself when other people are present.

Lo ade ddde iy AL apaall Jaa 30 138 (81 mndl Liians e Bka s e Lo 5 e <l S 8] ¢ By & il 8
CoAY) asag die il
On the contrary, he thinks it gives him the right to adopt a familiar tone with me, and every minute
it is "I say, Helmer, old fellow!" and that sort of thing. I assure you it is extremely painful to me. He
would make my position in the bank intolerable.

Lo Jgdl A" O 3880 U g ¢ e AR ad ) o lud Slaie) L Bad) daiay Gl G (il 568 ¢ @l (e (Sl e g
Cing Vel 8 xam g Jra sy Al Bl ale clld of Gl 0S50 03gS ) el o " 1 andll) Asa by ¢ el
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( Helmer ) ( looking among his papers) . Settle it. ( Enter MAID.) Look here; take this letter and
go downstairs with it at once. Find a messenger and tell him to deliver it, and be quick. The address
is on it, and here is the money.

‘53 e ds.u:\)\ (.sj\ ‘5&3‘} :\JL»JM AT Lﬁh L LﬁJLJ\ (:\A.JIAJ\ d;.ﬁ) . ‘)A‘Y\ ?u;i.u ( 4.3\‘)}3 O "!A-u_,.) . (J"'L“w ;)
sl o3 (385 caile O giall 0 L o mls ¢ Lgaliy 0 4 il 5 e 0 il Ll

( Nora) ( breathlessly ). Torvald--what was that letter?
S Al o2 o Lo - alli ) g (Aakafie Luliily ) 2 (1U89)
( Helmer ) Krogstad's dismissal.
e 5 S AN (Laln)

(Nora) Call her back, Torvald! There is still time. Oh Torvald, call her back! Do it for my sake--
for your own sake, for the children's sake! Do you hear me, Torvald? Call her back! You don't know
what that letter can bring upon us.

dal JabY) dal e 5 ellal g — AaY Leladl | ol calli )y g elilia JI ke | alld) L e lasls ¢ (1 sd)
b adas o ALl adgd Sy Le Cipad W il | Laals € alld ) 5y e

(Nora ) This dreadful thing is going to happen. It will happen in spite of me! No, no, no, it can't
happen--it shan't happen! ( She bolts the door of HELMER'S room. The MAID opens the hall
door for KROGSTAD and shuts it after him. He is wearing a fur coat, high boots and a fur cap .)

uhéﬂu)'«bmyu\uag -c"_m;:\QiQSA.JYcYcYcY!@c&éJ&M.&M@)A\;&JH&QJ:(\JJJ)

( Nora ) ( advancing towards him ). Speak low--my husband is at home.
Aol B a s - Mg (aidl (o5 anil) : (1gd)
( Krogstad ) No matter about that.
ety wy ( s g < )
(Nora) What do you want of me?
€ i i 13l (1sd)
( Krogstad ) An explanation of something.

Ln;)A\)!B;h-uﬂj (JMJJS)

(Nora ) Make haste then. What is it?
® oa le, daatad 03 2 (L)
( Krogstad ) You know, I suppose, that I have got my dismissal.
) e clias 08wl ¢ afie] ¢ oy s (AlwE g 8)

( Nora) I couldn't prevent it, Mr. Krogstad. I fought as hard as I could on your side, but it was no

good.
3l (50 (S5 ¢ el (a8 sl ki L acally oy jla 281 Sl 5 S da ¢ dmie pdaiad ] (1 5)
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( Krogstad ) Does your husband love you so little, then? He knows what I can expose you to, and
yet he ventures ...
RS EFIPVE JE P DPFPIFIE NS Ji SV DRSSPI JUU PR W JEENIE AP R K LENPR)

(Nora) How can you suppose that he has any knowledge of the sort?
& il 13 (e A8 jra gl anal ) ol o Sy asS : (19)

(Nora ) [ am not speaking of what I owe you. Tell me what sum you are asking my husband for,

and I will get the money.
Al e deand Cagus ¢ sy 4alhad o2 adiall sa Lo 38 4y @l Ay Ul Lee coaas Y Ul 2 (1 5)

( Krogstad ) I am not asking your husband for a penny.
\J;ULAS d;})w;_ﬂlaiyu ;(JMJJS)
(Nora) What do you want, then?
C 4yl oyle b s (1Us)

( Krogstad ) I will tell you. I want to rehabilitate myself, Mrs. Helmer, [ want to get on, and in that
your husband must help me.

&L@u\uﬂ;}‘)‘s_‘suﬂhuﬁ} ¢ edﬂ\u\dﬁ)\%a%‘wch} Jg‘)\cﬂ};t.u(.éwjﬁ)

For the last year and a half I have not had a hand in anything dishonourable, and all that time [
have been struggling in most restricted circumstances.

CAaall Gyl alaa b oS i€ gl Gl OS5 ¢ e oot (sl 8 ) 0 o] Al il g Al 3

1 was content to work my way up step by step. Now I am turned out, and I am not going to be
satisfied with merely being taken into favour again.
(AT B e Aaliadll 3 jaad aa) 3385 o )l g ¢ sl (VI UT g Bty s ghad &yl el o i le) ;e

I want to get on, I tell you. I want to get into the Bank again, in a higher position. Your husband

must make a place for me...
B J el dagy e el caaie 50 al 5 e el Jean hcae el J @1 aaml ol )

( Krogstad ) Have you forgot that it is I who have the keeping of your reputation? ( Nora stands
speechlessly looking at him.) Well, now, I have warned you. Do not do anything foolish.

a8 ¢ Vg ¢ L (Al ka5 S (e B jale () 63) € linan o Jadlay (e Ul 4S] s Ja s (2l g 9)

diles Al 55 ol

When Helmer has had my letter, I shall expect a message from him. And be sure you remember that
it is your husband himself who has forced me into such ways as this again.

Lol elld o (e 3 ponl (o3 i o oy 5 o 0 S0 bl (e S 5 At Ay @l ¢ L) salia Al g
.Lg‘)i\’&fa&dfm
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I will never forgive him for that. Good- bye, Mrs. Helmer. ( Exit through the hall.)

(ALl e zsaa) el Bam b ¢ Dbl me ol 13gd Tl asald (1

(Nora ) ( goes to the hall door, opens it slightly and listens ). He is going. He is not putting the
letter in the box. Oh, no, no, that's impossible! ( Opens the door by degrees. ) What is that? He is
standing outside.

132 Y oY ol Bsanall AL N aay Al 4 caald ) (i 5 Sl Aat ¢ Alall Gl X))z (1)
oSN iy as) €13 L (L QL) ) 1t

He is not going downstairs. Is he hesitating? Can he--? (A letter drops into the box; then
KROGSTAD'S footsteps are heard, till they die away as he goes downstairs.)

) shad o law oy o5 ¢ (3 gaiiall A Al )l laduy ) $om okt Ja €20 e ga Ja el ikl ) ey Al
(oliad) Gl 1 Caals sa sy L s ¢ e 5 S

( NORA utters a stifled cry, and runs across the room to the table by the sofa. A short pause .)
(5wl Cranm Alaal g A 5V o AUl 1) 28 jall adais 5 o WS SIS, (3l ) )

(Nora) In the letter-box. ( Steals across to the hall-door ) There it lies-- Torvald, Torvald, there is

no hope for us now!
1OV L el an gy Y e alld ) 8¢ alld ) g5 - ellia Blale Ldl (Al b ) Juii ) il (3 s0im A 2 ()Usd)

(MRS. LINDE comes in from the room on the left, carrying the dress .)
(Ol Jant ¢ sl dgn (a5 28l J2x 2id sl

(Mrs. Linde ) There, I can't see anything more to mend now. Would you like to try it on--?
$on i o e i da oY aadlay T e b sl s kil W e allia 3 (aid Baadl)

(Nora) (in a hoarse whisper ). Christine, come here.
Dy b S0 (zsae osegr ) 1 (L)

( Mrs. Linde ) ( throwing the dress down on the sofa ). What is the matter with you? You look so

agitated!
Dlasdjhoae gpad Celiiile @S0V e gl o i) 0 (2kd Bas))

( Nora ) Come here. Do you see that letter? There, look--you can see it through the glass in the
letter-box.

il G s2ia L zla 0 DA (e Lgins ) Sy - (o pdail ¢ llia € ALl oda cp i da s s (1s)
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( Mrs. Linde ) Yes, I see it.
Malfcanir (Al Basdl)
( Nora) That letter is from Krogstad.
i 5 S e dllalleda 2 (1))
( Mrs. Linde ) Nora--it was Krogstad who lent you the money!
Dbl el a1 o) alise g S i) - )50 o (Al Baadl)

(Nora) Yes, and now Torvald will know all about it.

( Mrs. Linde ) Believe me, Nora, that's the best thing for both of you.
Leslp i daadl 138 ¢ )53 ¢ daa o (Al Basdl)
(Nora ) You don't know all. I forged a name.
CanY) sy ) e ol S e Yl s ()s9)
( Mrs. Linde ) Good heavens--!

Dol sband) 4l U s (AL Basedl)

(Nora) [ only want to say this to you, Christine--you must be my witness.
L LS S O g - G S G el aa J AT G e i 2 (1) 59)

( Mrs. Linde) Your witness! What do you mean? What am I to--?
¢ Je s € it 0l | clinald o (i daudl)

( Nora) IfIshould go out of my mind--and it might easily happen...
v s A Gy g - ) s 8 1Y) (1)
( Mrs. Linde ) Nora!
Phoss o (A Basdl)

(Nora) Or if anything else should happen to me--anything, for instance, that might prevent my
being here...
- Slie Ly gaal 55 iy B¢ ool sl - AT el gl Gan 13 s (109)

Mrs. Linde ) Nora! Nora! you are quite out of your mind.

( Nora ) And if it should happen that there were someone who wanted to take all the responsibility,

all the blame, you understand ...
@@i‘eﬂ\ﬁj‘ﬁjw\&ﬁ&qoi%ﬁw‘ﬂm ol s o) : (s

( Mrs. Linde ) Yes, yes--but how can you suppose--?
=~ 5 S VRUE ¥ PRV PV R (A XVA )
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(Nora) Then you must be my witness, that it is not true, Christine. I am not out of my mind at all; 1
am in my right senses now,
c@.c}dA\S.ij\J\Ui LBNLY\&Q@\}\AJSS\(JUWﬁbc@mﬁjcé&m‘fﬂu\u&um;(bﬂ)

and [ tell you no one else has known anything about it; I and I alone, did the whole thing.

Remember that.
Sl g SN e b JS Calad ¢ pan gy Ul aie Ll Gy AT sl Y @l il Ul b g

( Mrs. Linde ) I will, indeed. But I don't understand all this.
Jaa JSagdl Y sl Akl Gs (a3 Basd))

( Mrs. Linde ) I will go at once and see Krogstad.
Cbiee 5 S ol s dall gicaile (Al Bl
( Nora ) Don't go to him; he will do you some harm.
i 4l oY (g)

( Mrs. Linde ) There was a time when he would gladly do anything for my sake.
Cosoma sh s JaY e 5 gl 4 Jady OIS s lal @lld mae a8l (Ll Bl
( Nora ) He?
o (L)
( Mrs. Linde ) Where does he live?
¢ Sl ¢ (A Bl

(Nora ) How should I know--? Yes ( feeling in her pocket ) here is his card. But the letter, the
letter--!

- ALl ¢ Al b oS0 Al Uia (Lgma A pueaii) and € Gl of Jas @ (1)

( Helmer ) ( calls from his room, knocking at the door ). Nora.

s (QU) e By 5 e a2 e iy ) o (alw)

( Mrs. Linde) ( who has read the card ) I see he lives at the corner here.
Lia ) 0 8 S adl gl (@ad) <l 8 ) ¢ (il Basd))

(Nora) Yes, but it's no use . It is hopeless. The letter is lying there in the box.
. Bsdiall 8 el dgle i I8 A Gagie Dl )| L 328 Y (Slg e and (1)

( Mrs. Linde ) And your husband keeps the key?
¢ liially Baia dla gy ¢ (Al Bl
(Nora) Yes, always.
Ll cand o () 8)
( Mrs. Linde ) Krogstad must ask for his letter back unread, he must find some pretence---

A Aoy o s ¢ A8 e e 5 e sl Al e e 5 S Jln o Y 1 (2 Basd))
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( Mrs. Linde ) You must delay him. Go in to him in the meantime. I will come back as soon as I
can. (She goes out hurriedly through the hall door )

Gl e Ae s 7 530) (S g o B 8o geli ol o2 L34l ol el Sl o dlle Ak Basll)
(ALl
(Nora ) What are you going to do there?
fellia Jadi (4l 3 5 13k s (18d)
( Helmer ) Only see if any letters have come.
il 38 il gl calS 13 Lo (i e ¢ (el )
(Nora) No, no! don't do that, Torvald!
DAl el JasiY 1Y <Y 2 (1Us))
( Helmer ) Why not?
Y :(ale)
( Nora) Torvald, please don't. There is nothing there.
clla o Saa e Y Jadi Y clliad e e allh) 5 (1) 54)
( Helmer ) Well, let me look.

ol gea (T (alw)

( Mrs. Linde ) Gone out of town.
Anall ez A a8l (i Basad))
(Nora) [ could tell from your face.
ea s gedlld i e 1 (1,8)
( Mrs. Linde ) He is coming home tomorrow evening. I wrote a note for him.
 Aaahe 4l € 1) slna Jaal ) S pnn () B

(Nora) You should have let it alone; you must prevent nothing. After all, it is splendid to be
waiting for a wonderful thing to happen.
2 e aang o LB () @0 e ¢ @lld aa 5 e ol a1 e (S (1Ls)

( Mrs. Linde ) What is it that you are waiting for?
?@)Lﬁﬂgﬂ\ ;‘;ﬁﬂ\&bh ;(A@SM\)

(Nora ) , Oh, you wouldn't understand. Go in to them. I will come in a moment. (MRS. LINDE
goes into the dining-room)
(pladall 452 ) caa i aid pagall) | Adaad A 30 Co g agall o83l | g 1 Sl el 2 (1Us9)

( NORA ) (stands still for a little while, as if to compose herself. Then she looks at her watch.)
Five o'clock. Seven hours till midnight,; and then four-and-twenty hours till the next midnight. Then
the Tarantella will be over. Twenty-four and seven? Thirty-one hours to live.

i Glelo a Ladal) L) (Lol ) lai 2 Lgadi aaniod CulS 5l LS ¢ 3 ypal 3 5l 0 S 8 i) 1 (18d)
) 55§ Ara g s e 5 dag Dl il Al e a3 S ) Caaliia s Aol o pdie s al A Jlll Ciuaine
Caellde L o 8306
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13st Lecture : sds 43U 3 palaal)

A Doll’s House- Act Three <l Juadll — dpadll cuy

( Mrs. Linde ) [ could not endure life without work. All my life, as long as I can remember, I have
worked, and it has been my greatest and only pleasure.

g0 ea gl i S g ¢ Jael S il oS3 L JS ¢ Sla Jlsha dae 50 Blall Jead adaial A (Al Basadl)

But now I am quite alone in the world--my life is so dreadfully empty and I feel so forsaken. There is
not the least pleasure in working for one's self. Nils, give me someone and something to work for.

LA Jal e Jeall b Aaie Lol an 55 Y 5 5 smea (Al el s Cadie JSG A2 8 s | alladl b Ll B 5 V) S0
cala) (e Jeall Gt lass Jas8 ¢ 5l

( Mrs. Linde ) I want to be a mother to someone, and your children need a mother. We two need
each other. Nils, I have faith in your real character--1 can dare anything together with you.

O i - Aiial) linaddy diase Ul ¢ 3l Lamd dalay WIS, | o ) sl elllabal g o anly Gl o ST o )l (2 Basall)
_sﬂmc‘;ﬁ:gidaﬁi

( Krogstad ) ( grasps her hands ). Thanks, thanks, Christine! Now [ shall find a way to clear myself
in the eyes of the world. Ah, but I forgot...
oS SEe ol allall (e (A undi 5 0¥ 38l aal o Gle OF1 ] G S ¢ )SE ) SE (L Gy ) (Sl 95 )

( Krogstad ) Yes, yes--1 will go. But it is all no use. Of course you are not aware what steps I have

taken in the matter of the Helmers.
-l Bl gl Ly Ladas) 1 il Gl (a5 Y il aadally | 58 D Gl S (S5 il - pai cpad (AlEwE g S)

( Mrs. Linde) . Yes, I know all about that.
A e ;@SJS&_Q}:\L\\ cand g (A Bawadl)

( Krogstad ) And in spite of that have you the courage to--?
S Jdeladll bl @lll e a ) o ((Siu g <)

( Mrs. Linde ) [ understand very well to what lengths a man like you might be driven by despair.

llia () 5 iy 38 G ol ) s agdl (Al Basadl)
( Krogstad ) If I could only undo what I have done!
lag aad B L el il o Jad aodaind) o (b g 8)

( Mrs. Linde ) You cannot. Your letter is lying in the letter-box now.

OV Ji )l 3 saia slile olills ) Gl Sy Y (21 Basudl)

Sultanitta7 : a8l / g Adlalu / 322 g dan f3 G SEAN a) gl /3 ; Apaal) s ysal)




(Nora) (in a hurried and breathless whisper ). Well?
O L (A s oY) aakaiio Clusgs ) (1Us)
( Mrs. Linde. ) (in a low voice ). I have had a talk with him.
Aze BT M) ( addie Cigeay ) (AL Basdl)
(Nora.) Yes, and...
s (U8
( Mrs. Linde ) Nora, you must tell your husband all about it.
s S oo dla gy st o a5 (Al Basadl)
(Nora ) (in an expressionless voice ). [ knew it.
Sl e (e GQsay) (LS

( Mrs. Linde.) You have nothing to be afraid of as far as Krogstad is concerned; but you must tell
him.

i ol dlle oS0 ¢ dliue 5 ) (e Lasd 40885 Lo clial Gl (2 asaadl)
(Nora) Iwon't tell him.

ool gl (1Ls)
( Mrs. Linde ) Then the letter will.
oo oS o Al M 13 (A Basead))
( Helmer. ) What is this? Do you know what is in this letter?
TAUL N i b Lacpdaida ® e le (alw)
(Nora.) Yes, [ know. Let me go! Let me get out!
oAl geal cadl iea el cans (s
( Helmer ) ( holding her back ). Where are you going?
¢ ol ol ) (Loeks dluay ) (sale)
(Nora ) (trying to get free ). You shan't save me, Torvald!
Al ol sam Y ol e (aaa oati ol Jslad) (1Usd)

(Helmer ) (reeling ). True? Is this true, that I read here? Horrible! No, no--it is impossible that it
can be true.

B%MUJS-JU\M‘W \}[6\}1'@)4\&9 L\Ao\ﬁ\ucc\_\m\&&e@m\ (@J@)(M)

( Nora.) It is true. I have loved you above everything else in the world.
Al (B AT e 28 S (558 a8 maaia 13 () 5)
( Helmer.) Oh, don't let us have any silly excuses.

Add el A W s Y (Lali)

( Nora) ( taking a step towards him ). Torvald--!
B ERPRN CRAESEPURCN ) (BT
( Helmer.) Miserable creature--what have you done?
¢ lad 13l - il 8 slaa (. yali)
( Nora. ) Let me go. You shall not suffer for my sake. You shall not take it upon yourself.

e e s 2ab ol el i Vs L el e et ol ol Gan Y Ll e ()
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( Helmer.) No tragedy airs, please. ( Locks the hall door. ) Here you shall stay and give me an
explanation. Do you understand what you have done? Answer me? Do you understand what you
have done?

Lo oS5 Dyt it o 5 U o) lle oy (Aall il 3l ) e 51 Ll i el sal L (salia)

4y Caad Lo (S )35 Ja € sl €40

(Nora) (looks steadily at him and says with a growing look of coldness in her face ). Yes, now I
am beginning to understand thoroughly.
Jun aedl il V) ot (g o 158wl i edaas J6f 5 iy 4l ki) (1) sd)

( Helmer ) ( walking about the room ). What a horrible awakening! All these eight years--she who
was my joy and pride--a hypocrite, a liar--worse, worse—a criminal! The unutterable ugliness of it
alll—

O - S ¢ i - (gl y e il 3 el s Ll a3 JS 1 A Ry e Ll b (R L Jsat) (sal)
P KPS WAPUR (X [ 21 [ I DY PO P P P

For shame! For shame! (NORA is silent and looks steadily at him. He stops in front of her. ) /
ought to have suspected that something of the sort would happen.

anan Q) 138 e Ll ol ol T Y S (el iy g 5 dgn g (& iy Sl dila )5 ) UL 1D
1 ought to have foreseen it. All your father's want of principle--be silent!--all your father's want of
principle has come out in you.

Cdlie el pe il gaal )l Le U8 L aal L egalie e @l g oa) e S8 ¢ @lld 1 T o camg OIS

No religion, no morality, no sense of duty--How I am punished for having winked at what he did! I
did it for your sake, and this is how you repay me.

o) sanl Ayl s o3 5 ¢ llal e 138 clad | alad Lo e ik e case cle] (oS - Canl sl b Y BIAT Y o D

( Nora.) Yes, that's just it.
oY) Gile JS 138 can (1s9)

( Helmer.) Now you have destroyed all my happiness. You have ruined all my future. It is horrible
to think of ! I am in the power of an unscrupulous man, he can do what he likes with me, ask
anything he likes of me, give me any orders he pleases--I dare not refuse.

Ol Sy panall apse Ja 6k cant il |4 S8 aulad el i) Ditse JS (e 28 ol JS (00 28 V) (L sal2)
o=l e soal oy L el el sl A idany ¢ e s e sl llay ¢ oaaal lag e iy

And I must sink to such miserable depths because of a thoughtless woman!

oSl dagae 31 el G Al (Slac V) oda Jie 8 s ) Of e Ul
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( Nora.) When I am out of the way, you will be free.
Do OS5 G ¢ Gauhall e Bam o S1 Ladie (1,59)

( Helmer.) No fine speeches, please. Your father had always plenty of those ready, too. What good
would it be to me if you were out of the way, as you say?
sumy i€ O 0 5Sm (g A pall Lay Wl 5 3a0a) o3a (ga Sl sall e ol g ool IS a1 Sla ¢ daia aad Db (el
¢ Ol s LS ¢ @yl (e
Not the slightest. He can make the affair known everywhere; and if he does, I may be falsely

suspected of having been a party to your criminal action.
oYl ellae 306k i€ il ae 504y & Siie () 5ST a8 ¢ Glld Jud o)) 5 1S IS 8 A5 e Al Jra 4Ky | Y1 e

( Nora) ( coldly and quietly ). Yes.
cpxd (s dS) (lus)

( Helmer.) [t is so incredible that I can't take it in. But we must come to some understanding. Take
off that shawl. Take it off, I tell you. I must try and appease him some way or another. The matter

must be hushed up at any cost.
Cony A J gl ¢ agala) JLEN 18 ald) | aaldll Giany ) Jea s O cang (S Al i Yl s ol Baay Y sal 43) (alia)
uASL'sL\)AY\LJc Jﬁuﬂ‘u&dﬁtj\@#u@}u\ d}b\ u\

And as for you and me, it must appear as if everything between us were as before--but naturally
only in the eyes of the world. You will still remain in my house, that is a matter of course.

Alie odn ¢ 3 b cpiiias Lo allall a6 adally 015 - Tl OIS LS S i o3 JS o LS jgdad (o amd ¢ il 5 Ul L

LAy

But I shall not allow you to bring up the children; I dare not trust them to you. ( A ring is heard at
the front-door bell. )
(oY) Gl oa o o et ) L agale il o) e goal Y6 Jlakal) Ay i ol mand o S

( Helmer ) ( with a start) What is that? So late! Can the worst--? Can he--? Hide yourself, Nora.
Say you are ill.  ( NORA stands motionless. HELMER goes and unlocks the hall door. )

Aayedli J8 | hebdlu 43¢ aada L Tl oSal 1 las aliecd ll ¢ el (g3i) (saln)
(Alall Gl by yala cddy gl a S5 il )

( Maid ) (comes to the door ). 4 letter for the mistress.
sl Glad a3l (Gl ) sl (Lealdd))

( Helmer.) Give it to me. ( Takes the letter, and shuts the door. ) Yes, it is from him. You shall not

have it; I will read it myself.
o Al el ol el SV die Ll ¢ aad (bl Gl c AL 38L ) Wl ke (ala)

( Nora.) Yes, read it.
W ¢ ans (L sd)
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( Helmer ) ( standing by the lamp ). I scarcely have the courage to do it. It may mean ruin for both

of us. No, I must know.
el ol sy oY I Gl A ey s @l alall deladll ool dlSIL ( pliaall il caly ) (aln)

( Tears open the letter, runs his eye over a few lines, looks at a paper enclosed, and gives a shout of
joy. ) Nora! ( She looks at him, questioningly. ) Nora! No, I must read it once again--. Yes, it is
true! I am saved! Nora, [ am saved!

55 (Ao e ) S0 11555 () (mdnm oy ¢ 888 5n 855 1)y ¢ sl Ay e sl e o Al iy )
I gniail e s ) ol Ul dida Lol s L s AT 8 5e WA Of Y ¢ Y

(Nora. ) And I?
$ Uy (s

( Helmer.) You too, of course; we are both saved, both saved, both you and I. Look, he sends you
your bond back. He says he regrets and repents--that a happy change in his life--never mind what
he says! We are saved, Nora! No one can do anything to you.

Caulie ) Jsi 5. Al 5 e ais el Jujl il ¢ ookl | el s Ul WS¢ UAS ¢ Ui WDIS ¢ aaally ¢ Wl il g (ol )
e gl @l Jas of gl 3l Y 1158 ¢ Lisas il TR Y L e J I T

Oh, Nora, Nora!--no, first I must destroy these hateful things. Let me see--. ( Takes a look at the
bond. )
L e sk ah) LY | A Sl el ea el IV e oY L sl sice

No, no, I won't look at it. The whole thing shall be nothing but a bad dream to me. ( Tears up the
bond and both letters, throws them all into the stove, and watches them burn. ) There-- now it
doesn't exist any longer.
38 gall A lgmsan Lo (Blg ¢ bl S5 2l (3 ) o) Al Ui Lala W) sl oo JS S O gL 4l Dl Gl e Y oY
Casage il OV lia (L 5iad A s Led) s
( Nora.) I have fought a hard fight these three days.
A3 ALY o3 8 A lE AS jra iy s a8 ()89)

( Helmer.) And suffered agonies, and seen no way out but--. No, we won't call any of the horrors
to mind. We will only shout with joy, and keep saying, "It's all over! It's all over!" Listen to me,
Nora.

Il yaiasinn 5 ¢ = iy Jalh & peaive Lind ) bl (e (sl a i (F e Y L ssm lapde s aly ¢ oulall il 5 (el )

BT E RS ROV L) PO 7 S+ - L OV IS+ B

You don't seem to realise that it is all over. What is this?--such a cold, set face! My poor little
Nora, I quite understand; you don't feel as if you could believe that I have forgiven you.

Ol Y @bl Lalas agdl Ul ¢ daSuadl 5yl 3550 1 aeniall ol an gl 0 S L ¢ el B aY) o S el say Y
il 8 il
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But it is true, Nora, I swear it; I have forgiven you everything. I know that what you did, you did out
of love for me.
sl e and) oy 4iled 8 ailad La o lef U o o8 ISl jie 8l | andl )]s ¢ ARial) L)
( Nora.) That is true
CAaall L) s (1us)
( Nora.) Thank you for your forgiveness. ( She goes out through the door to the right. )
(Oxad) Aga QL) e AT) | indbae e Kl (1Usd)

( Helmer. ) No, don't go--. ( Looks in. ) What are you doing in there?
fellia (e 13le (Lhab) L. B Y Y (aln)
(Nora) ( from within ). Taking off my fancy dress.
A Sl e i) (dalal) o) (1Ls)

( Helmer ) ( standing at the open door ). Yes, do. Try and calm yourself, and make your mind easy
again, my frightened little singing-bird. Be at rest, and feel secure; I have broad wings to shelter
you under.

A8 3yl 8 jrall ) heac ¢ aanii Y 5 ¢ cludi oag O slay L Jad) aad (L i) QU e iy ) (sal)
a8 S Aaial gals ¢ GLaVL (5 mdl s (a0 sind

( Walks up and down by the door. ) How warm and cosy our home is, Nora. Here is shelter for you,
here I will protect you like a hunted dove that I have saved from a hawk's claws

i cpe ML Cad g 3yl dalen Jie cliealis lin ol g gla Un ) )50 ¢ Uin g ey 80 o8 oS (il i ULy Llad iy )

suall
(Nora) (in everyday dress ). Yes, Torvald, I have changed my things now.

OV (Alal calay adl ¢ alld ) g5 ¢ ard (sl Gl ) (1)
( Helmer. ) But what for?--so late as this.

38 alie iy 8 - ¢ 1AL (ST ((ali)
( Nora.) [shall not sleep tonight.

AU 5l (1)
( Helmer.) But, my dear Nora ...

s e b oSl (saln)
(Nora) ( looking at her watch ). It is not so very late. Sit down here, Torvald. You and I have

much to say to one another. ( She sits down at one side of the table )
O daly cila o Gula) | Gandl lmadd ad gial A0 Lol Uy el alli 65 ¢ L Gulal Jas 1Ak Gl (Ll J) ki) (1Us)
(& 5L
( Nora.) Sit down. It will take some time; I have a lot to talk over with you.
LA ALY AN gal ¢ gl ey (3 it Gulal (1059)

( Helmer ) ( sits down at the opposite side of the table ). You alarm me, Nora!-- and I don't
understand you.

Laghl Y Ul - 153 L ARE ) (A e AV Gulall B (ulay ) (Jale)
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( Nora.) No, that is just it. You don't understand me, and I have never understood you either--
before tonight. No, you mustn't interrupt me. You must simply listen to what I say. Torvald, this is a
settling of accounts.

Lo ) g laial) (5 pus e ud Jalal& Y of clle ¢ Y AL o3a Jd (e - Tl claghl aly Jiegdi Y <l | 5a¥1 138 43l ¢ Y (189)
bl 4 g Ll ¢ alla ) 53 4l

( Nora.) We have been married now eight years. Does it not occur to you that this is the first time
we two, you and I, husband and wife, have had a serious conversation?

Zs)eblyaml o Y i Ll Chaats 0 o815 pall 4 eda of Gl jeday W il i AL QY1 Liad 55 e e 381 (L)) )
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( Nora.) That is just it; you have never understood me. I have been greatly wronged, Torvald--first
by papa and then by you.

e UL e Yl Ll e TS calls s Tl e o il ¢ aY1 5 138 (1)) 59)

( Helmer.) What! By us two--by us two, who have loved you better than anyone else in in the
world?
Salladl 3 AT (add gl (e SiST@llal A1 ¢ QLY Cpai la — LY cai e | 13 (L ala)

( Nora ) ( shaking her head ). You have never loved me. You have only thought it pleasant to be in
love with me.
Lo e O iaal) e sl i o S8 a1 1A el el (Ll e ) (L)
( Helmer.) Nora, what do I hear you saying?
a8 Sleand 52 L ) 55 (L salia)

( Nora.) It is perfectly true, Torvald. When I was at home with papa, he told me his opinion about
everything, and so I had the same opinions,

‘;‘J%“u.uﬂg;ﬂu\ih@ij‘c‘fﬂgﬁ&c;\J“f}aicbb@#\@QﬁumJ]UJ}S‘LQLAS:\%\SAML@A‘ (‘JJJ)

and if 1 differed from him I concealed the fact, because he would not have liked it. He called me his
doll-child, and he played with me just as I used to play with my dolls. And when I came to live with
you—
Gl Ladie 5 . ceally ol 0 ga3 LS aa canly (1S 5 ¢ Al ailila iansy (IS Lgany 00 ol 43Y A88al) 44 8 die clidl) (o 5
( Nora) (undisturbed ). I mean that I was simply transferred from papa's hands into yours. You

arranged everything according to your own taste,
¢ palAl) Al paad G5 e o8 JS iy a8l ey LG s (e el culi) T el (Aakalia (y59) (1Usd)

and so I got the same tastes as you--or else I pretended to, I am really not quite sure which--1 think
sometimes the one and sometimes the other.

C oA et Ul g et Ul S8 - @lld e Lala 58l cd Uil ¢ 4y jallasf S a8 e f - ellfia Jgall (ai e cilias 138
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(Nora) . No, I have never been happy. I thought I was, but it has never really been so.
Jal Glla (T A QD Gl et a8l 1A S STl 0 Y (s )

( Helmer ) . Not--not happy!
Dayas cud |l (i)

(Nora) . No, only merry. And you have always been so kind to me. But our home has been nothing
but a playroom. I have been your doll-wife, just as at home I was papa's doll-child; and here the
children have been my dolls.

o LS Lt ¢ Bl a5 i€ all A5 (5 gm0 ol Ul 3ie 00 5 ome Ll Ll i€ 5 ol Bngine S 0 Y (1)
e JERY) S Ly | (oY dpeall Alihall S il

1 thought it great fun when you played with me, just as they thought it great fun when I played with
them. That is what our marriage has been, Torvald.

Al 5 Lal gy adde S e 2 138 agae Caed Ladic A5l s 40l ) sl Laliia ¢ (o candi (A wiae 4S) i

(Nora) Indeed, you were perfectly right. I am not fit for the task. There is another task I must
undertake first. [ must try and educate myself--you are not the man to help me in that.

Goal e S0 Y5 Vsl Lol e a6 AT dega cllin Gagall s3] 483 cand Ul Ll 3o e i€ il ¢ 181511 8 (1 5)
Al el @A Ja )l cud cl g - s (il
I must do that for myself. And that is why I am going to leave you now.

(Nora) . I am going away from here now, at once. I am sure Christine will take me in for the
night—
Jdalll b saalin ot S o gesaSiia Ul Yla ¢ oV L e aail (1L 59)

( Helmer ) You are out of your mind! I won't allow it! I forbid you!
D laial ) el mand () 1 @l gom 08 081 (alin)

(Nora) . It is no use forbidding me anything any longer. I will take with me what belongs to
myself. I will take nothing from you, either now or later.
O N [P PWIPRE S Ik FUNCH PR S U DOPOR FUNSIUN TP SR P PRUPE SE LRV (BT

( Helmer) Do I need to tell you that? Are they not your duties to your husband and your children?

¢ clllakal g el 5 5 olas elilia) 5 ol 5 € @iy @yl of Zlial Ja (el )
( Nora) I have other duties just as sacred.
Al (e 8 iy (AT a5 21U sd)
( Helmer ) That you have not. What duties could those be?
€058 O (S Al lal gl o Lag el (S5 1 6T (ki)
(Nora ) Duties to myself.
il Slal 5 (1)
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( Helmer ) . Before all else, you are a wife and mother.
calsdas s ce i JS U8 (el
(Nora) . Idon't believe that any longer.
OV el e | Y (1 89)
( Nora) . I have never felt my mind so clear and certain as to-night.
AL e2a Jia Abiyy iad elivay Jad sl ol (1,59)

( Helmer ) And is it with a clear and certain mind that you forsake your husband and your
children?
Cellldhal s a5 e A () Ay 5 Jiall slinay Ja s (el )
(Nora) . Yes, it is.
N (ST
( Helmer ) Then there is only one possible explanation.
o i aal  Jaine i dlligh 3] (Ul
(Nora) What is that?
fals (L8
( Helmer ) . You do not love me any more.
L OY) 2 et sl il (Jali)
(Nora) . No, that is just it.
oY) a1 oY (1s)

( Nora) ( going out to the right ). That makes it all the more certain that it must be done. ( She
comes back with her cloak and hat and a small bag which she puts on a chair by the table .)

wﬁ&@&ﬁ)&i&a@;}ﬁ}ﬁ;@@jjﬂ) Megﬂ\ucugz:\:\u‘)ﬁs\)&|&‘5(M\A@;C‘)Mmﬁ)(\)ﬂ)
(Al il

( Helmer ) Nora, Nora, not now! Wait till tomorrow.
Al s gl | Y Gl 1 )5 (al)

( Nora) ( putting on her cloak ). I cannot spend the night in a strange man's room.

A Jas A 3 J el laind ¥ ( Lebelie 35 ) (U5)

( Helmer ) . But can't we live here like brother and sister--?

fal 5 &1 Jie L Gl o apkaiss Wi (81 (el

(Nora) ( putting on her hat ). You know very well that would not last long. ( Puts the shawl round
her .) Good-bye, Torvald. I won't see the little ones.

Dball (sl oL Al leda (Ledoa JLED i) Ssh e oF elld ) s o a il (Liad (555 55) (1)

( Helmer ) May I write to you, Nora?

s bl ish gl A da (salir)

(Nora ) No--never. You must not do that.
REICPRLE N R ER Y (BT
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( Helmer ) . But at least let me send you—
A ol e a Y e o8 (bale)
(Nora ) Nothing--nothing—
S aa Y- Bl Y (L)
( Helmer ) . Let me help you if you are in want.
L ial g daelld hes (sale)
( Nora ) No. I can receive nothing from a stranger.
e padd (e s gl Al el Y Y (1,59)

( Helmer ) . Nora--can I never be anything more than a stranger to you?
¢ el puaills e Gt e ST 0 ST O S - 13 (sale)

( Nora) (taking her bag ). Ah, Torvald, the most wonderful thing of all would have to happen.

C sy ol oY Wil N e b g sl Al gl (Lnda 23l (1s9)
( Helmer ) Tell me what that would be!
D osSou oy upal  (paln)

( Nora ) Both you and I would have to be so changed that--. Oh, Torvald, I don't believe any longer
in wonderful things happening.

LAt 38 dad) ) ;L,xﬁ%oio‘!\w@mim\ehJ\é))'j‘aj C'_\:\;.a’\‘).ﬁs‘)gu.:u\-\.\\j il g L) LIS (\JJS)

( Helmer ) . But I will believe in it. Tell me? So changed that--?
Tl L Sum IS Sl Ly Gl S (Jalt)

(Nora) That our life together would be a real wedlock. Good-bye. ( She goes out through the hall)
(Alall oz ad) Lelay G )55 ¢ S bae Ll of (159)

( Helmer ) ( sinks down on a chair at the door and buries his face in his hands ). Nora! Nora!
( Looks round, and rises .) Empty. She is gone. ( A hope flashes across his mind ) The most
wonderful thing of all--?  ( The sound of a door shutting is heard from below .)

Jal 481530 ) | sy a8l A5l Ll (g e alen plan) 181 s (A e Ghus Sl die u S e lel) (Lali)
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Fourteenth Lecture ::: FINAL REVISION
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