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 ةثیدحلا ةیحرسملا

  يوانشلا میھاربإ : روتكدلل
 

 ـھ١٤٤٠
	

	ھناطلس : دادعاو ةمجرت

  .لمعلا اذھ رطسا جسنا اناو يتعتمو يتداعس تقناع دق اھیف تنك يتلا تاظحللا كلت ىلا
 . ارسیمو لاھسً اعتمم ھلعجی ناو ھب الله عفنی نأب يتلیخم ءامس يف قلحت تناك يتلا تاینملأا كلت ىلا
   . ينانقو يدراوم تحش ناو عیطتسا امب ءاطعلا هوجو مھل لذبا يك يل الله مھرخس نیذلا كئلوأ ىلا

  رھزت اھّلع يسفنل هرثآ ملً ایقس نم الله ينبھو امب اھیقسا يتلا ينیحایرو يراھزا ةقیدح ىلع لطت يتلا يتذفان ىلا
  . يلوح ام لك لأمیً اجیھبً ارطع حوفتو

 .…  ةداعسلاو حاجنلاو قیفوتلاب مكل يتاینما صلاخب ھتفلغ دقو لمعلا اذھ مكیدھا
 

��  ھناطلس … مكتاوعد 💕 
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1st Lecture    : ىلولأا ةرضاحملا 
 

Modern Drama   ةثیدحلا ةیحرسملا
 
After the death of Shakespeare and his contemporaries drama in England suffered a decline for two 
centuries.  

 .نامزلا نم نینرق ىدم ىلع روھدت نم ارتلجنا يف اماردلا  تناع ھیرصاعمو ریبسكش ةافو دعب
 
Even Congreve in the seventeenth, and Sheridan and Goldsmith in the eighteenth, could not 
restore drama to the position it held during the Elizabethan Age. 
 

 ىلإ اماردلا ةداعا  نم اونكمتی مل ، رشع نماثلا نرقلا يف ثیمس دلوق و نادیاریش و ، رشع عباسلا نرقلا يف ڤیرقنوك ىتحو
 .يثیبازیللإا رصعلا للاخ اھتزاح يتلا ةناكملا

 
 It was revived, however, in the last decade of the nineteenth century, and then there appeared 
dramatists who have now given it a respectable place in English literature. 
 

 ةربتعم ةناكم نلآا اھوطعا نیذلاو نویحرسم كانھ رھظ اھنیحو ، رشع عساتلا نرقلا نم ریخلأا دقعلا يف اھؤایحإ مت دقف ، كلذ عمو
 .يزیلجنلإا بدلأا يف

Two important factors were responsible for the revival of drama in 1890's.  
 

 . رشع عساتلا نرقلا رخاوا يف اماردلا ءایحإ نع نیلوؤسم اناك نامھم نلاماع كانھ
 
One was the influence of Ibsen, the great Norwegian dramatist, under which the English dramatists 
like Bernard Shaw claimed the right to discuss serious social and moral problems in a calm, 
sensible way.  

 ةشقانم قحب وش درانربك زیلجنلإا نویحرسملا  ھبجومب بلاط يذلاو ، میظعلا يجیورنلا يحرسملا لثمملا ، نسبإ ریثأت ناك اھدحأ
 . ةینلاقع و ةنیزر ةقیرطب ةداجلا ةیقلاخلأاو ةیعامتجلاا لكاشملا

 
The second was the cynical atmosphere prevailing at that time, which allowed men like Oscar 
Wilde to treat the moral assumptions of the Victorian age with frivolity and make polite fun of their 
conventionality, prudishness or smugness.  
 

 رصعلا يف ةیقلاخلأا تاملسملا عم لماعتلاب دلیاو راكسوأ لثم سٍانُلأ حاتأ يذلاو ، تقولا كلذ يف دئاسلا رخاسلا وجلا وھ يناثلاو
 . مھترخافم وأ مھمازتلاو ، مھدیلاقتل ةبذھم ةیلست عنص و ثبعلاب يروتكیفلا

 
The first factor gave rise to the Comedy of Ideas or Purpose, while the second revived the Comedy 
of Manners or the Artificial Comedy. 
 

 .ةعنطصملا ایدیموكلا وأ تایكولسلا ایدیموك ءایحإ داعأ يناثلا نأ نیح يف ،  فدھلا وأ راكفلأا ایدیموك روھظ ىلإ لولأا لماعلا ىدأ
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Under the influence of Ibsen the serious drama in England from 1890 onward ceased to deal with 
themes remote in time and place. 

 .ناكملاو نامزلا  نع ادیعب تاعوضوملا عم لماعتتل ادعاصف ١٨٩٠ ماع ذنم ارتلجنإ يف  ةّیدجلا اماردلا تفقوت نسبإ ریثأت تحتو
 
  ) ناكمو نامز لكل ھحلاصلا ایاضقلاب ومتھاو …   نیعم ناكم وا نامزب ةطبترملا ثادحلأا امارد اوكرت ينعی (
 

He had taught men that the real drama must deal with human emotions, with things which are near 
and dear to ordinary men and women.  

 لاجرلا ىلع ةزیزعلاو ةبیرقلا ءایشلأا عمو ، ةیناسنلإا رعاشملا عم لماعتت نأ بجی ةیقیقحلا اماردلا نأ ) نسبإ ( سانلا مّلع دقل
 .نییداعلا ءاسنلاو

The new dramatists thus gave up the melodramatic romanticism and pseudo- classical remoteness of 
their predecessors,  

  ، اھتاقباسل ةفئازلا داعبلأاو١ةیماردولیملا ةیسنامورلا نع ددجلا نویحرسملا ىّلخت اذكھو
and began to treat in their plays the actual English life, first of the aristocratic class, then of the 
middle class and finally of the laboring class. 
 

 ةقبطلا  اریخأو ىطسولا ةقبطلا مث ، ةیطارقتسرلأا ةقبطلا نمً اءدب ،  مھتایحرسم يف ةیقیقحلا ةیزیلجنلإا ةایحلا عم لماعتلا يف اوأدبو
 .ةلماعلا

This treatment of actual life made the drama more and more a drama of ideas, which were, for the 
most part revolutionary, directed against past literary models, current social conventions and the 
prevailing morality of Victorian England.  

  دض ةھجومو ، ةدرمتم نایحلأا بلغا يف تناك ثیح ،  رثكأف رثكأً ةیركفً امارد اماردلا ةیعقاولا ةایحلا عم لماعتلا اذھ لعج دقل
 . يروتكیفلا ارتلجنا رصع يف ةدئاسلا قلاخلأاو ةنھارلا ةیعامتجلاا فارعلأاو ، ةقباسلا ةیبدلأا جذامنلا
 

The new dramatists dealt mainly with the problems of labour and of youth, fighting against 
romantic love, capitalism and parental authority which were the characteristic features of 
Victorianism.  

 ةیوبلأا ةطلسلاو ةیلامسأرلاو يسنامورلا بحلا دض برحلاو ، بابشلاو لمعلا لكاشم عم يساسأ لكشب ددجلا نویحرسملا لماعت
 .ةیروتكیفلل ةزیمملا تامسلا تناك يتلا

 
The characters in their plays are constantly questioning restless and dissatisfied. Young men 
struggle to throw off the trammels of Victorian prejudice. 

 .يروتكیفلا فاحجلإا دویق نم صلختلل نوحفاكی بابش . ءایتسلإاو رجضلا نع رارمتساب ىصقتت مھتایحرسم يف تایصخشلا
 
Following the example of Nora, the heroine in Ibsen's A Doll's House, who leaves her dull 
domineering husband who seeks to crush her personality and keep her permanently in a childlike, 
irresponsible state,  
 

 قحس ىلإ ىعسی يذلاو نمیھملا اھجوز نع ىلختت يتلا ، نسبإ اھفلؤمل  ةیمدلا تیب  ةیحرسم يف ةلطبلا يھو ، ارون رارغ ىلعو
 ، ھلوئسم ریغ ةیلوفط ةلاح يف مئاد لكشب اھئاقباو اھتیصخش

																																																	
	. ةیوقلا ةفطاعلاو ةراثلإا نم بولسأ : اماردولیملا ١
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the young women in these plays join eagerly the Feminist movement and glory in a new-found 
liberty. 

 .ً اثیدح دیلولا ةیرحلا  فرشو ةًأرملا ةرصانم ةكرح ىلإ فھلتب تایحرسملا هذھ يف تاباشلا مظنت 
 Thus these dramatists introduced Nature and Life in drama, and loved to make them play their great 
parts on the stage. 

 .حرسملا ىلع ةعئارلا اھراودا  بعلت اھلعج اوبحأو ، اماردلا ىلا ةایحلاو ةطاسبلا نویحرسملا ءلاؤھ مدق اذكھو
 

In the new drama of ideas, action became slow and frequently interrupted.  
 .نایحلأا نم ریثك يف لصتم ریغو اًئیطب لمعلا حبصأ ، راكفلأل ةدیدجلا اماردلا يفو

 
Moreover, inner conflict was substituted for outer conflict, with the result that drama became 
quieter than the romantic drama of the previous years.  
 

 ةیسنامورلا اماردلا نم اءًودھ رثكأ اماردلا تحبصأ كلذل ةجیتنو ، يجراخلا عازنلاب يلخادلا عارصلا لادبتسا مت ، كلذ ىلع ةولاع
 ) صاخشلأاو فارطلأا نیب ھیجراخلا تاعازنلاب ومتھا … ھیلخادلاو ةیسفنلا تاعارصلاو ةاناعملا لدب ينعی (              .ةقباسلا تاونسلا يف
 

The new researches in the field of psychology helped the dramatist in the study of the 'soul', for the 
expression of which they had to resort to symbols. 

  نأ اورطضا يذلا ریبعتلا  لجأ نم ، "  حورلا " ةسارد ىلع يحرسملا بتاكلا سفنلا ملع لاجم يف ةدیدجلا ثاحبلأا تدعاس
 ) ةعیطملا  ةجوزلاو  ةموملأا زمر يھ ةأرملا نا لثم (    . تایزمرلل ھب اونیعتسی
 

By means of symbolism the dramatist could raise the dark and even sordid themes to artistic levels.  
 .ةینف تایوتسم ىلإ ةئیندلا ىتحو ةملظملا عیضاوملاب يقتری نأ يحرسملا بتاكلل نكمی ةیزمرلابف
 

The emphasis on the inner conflict led some of the modern dramatists to make their protagonists 
not men but unseen forces, thereby making wider and larger the sphere of drama. 

 ، ةیئرم ریغ ىوق لب ً ارشب اوسیل مھراصنأ نییرصعلا نییحرسملا ضعب لعجی نأ ىلا يلخادلا عارصلا ىلع زیكرتلا داق دقل
 ) طقف رشبلا ىلع رصتقت لا يأ (     . ربكأو عسوأ اماردلا ةحاس لعْجَ يلاتلابو

 
In the field of non-serious comedy there was a revival, in the twentieth century, of the Comedy of 
Manners.  

 . تایكولسلا ایدیموكل ، نیرشعلا نرقلا يف ، دیدجت كانھ ناك ةّیدج ریغلا ایدیموكلا لاجم يف
The modern period, to -a great extent, is like the Augustan period, because of the return of the witty, 
satirical comedy which reached its climax in the hands of Congreve in 1700. 
 

 ىلإ تلصو دق يتلا و ، ةرخاسلا ایدیموكلا ةدوع ببسب كلذو ، يناطسغولأارصعلا ھبشی وھف ، دیعب دٍح ىلاو ، ثیدحلا رصعلا امأ
 .١٧٠٠ ماع يف فیرغنوك دی ىلع اھتورذ

Though this new comedy of manners is often purely fanciful and dependent for its effect upon wit, 
at times it becomes cynical and bitter when dealing with social problems.  
 

 اھنا لاإ ، ھھاكفلا ىلع اھریثأت يف دمتعتو تحب لكشب ةیلایخ نوكت ام ابلاغ  هذھ ةدیدجلا تایكولسلا ایدیموك نأ نم مغرلا ىلعو
 .ةیعامتجلاا لكاشملا عم لماعتلا دنع ةعذلاو ةیمكھت حبصت نایحلأا ضعب
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Mainly it is satirical because with the advancement of civilization modern life has become artificial, 
and satire flourishes in a society which becomes over-civilized and loses touch with elemental 
conditions and primitive impulses. 

 حبصی عمتجم يف شعتنت ةیرخسلا و ،  ةعنطصم تحبصأ  هراضحلل ةیرصعلا ةایحلا  مدقت عم نلأ ةرخاس يھ يساسأ لكشبو
 .ةیئادبلا تاعافدنلإاو ةیلولأا فورظلاب ھلاصتا دقفیو رثكأً ارضحتم
  

The two important dramatists who took a predominant part in the revival of drama in the last decade 
of the nineteenth century were: George Bernard Shaw and Oscar Wilde, both Irishmen. 
 

 جروج : امھو رشع عساتلا نرقلا نم ریخلأا دقعلا يف اماردلا ءایحإ يف ً ازرابً ارود اوذختا دق اوناك نیمھملا نییحرسملا نم نانثا
 .نایدنلریا  امھلاكو ،دلیاو راكسوأ و   وش درانرب
 

 Shaw was the greatest practitioner of the Comedy of Ideas, while Wilde that of the new Comedy 
of-Manners. 

 . ةدیدجلا تایكولسلا ایدیموكل دلیاو ناك امنیب ، راكفلأا ایدیموكل سرمتم مظعأ  وش  ناك
 

Shaw, who was a great thinker, represented the Puritan side of the Anglo-Irish tradition. 
 .ةیدنلریلإا-ولغنلأا دیلاقتل يتناتستوربلا بناجلا لثم دق ،ً امیظعً اركفم ناك يذلاو ، وش ناك

 
 Wilde, on the other hand a life of luxury and frivolity, was not a deep thinker as Shaw; and his 
attitude to life was essentially a playful one . 

  وھ ً اساسا ةایحلا يف ھعضو ناكو ؛ وش لثمً اقیمعً اركفم نكی ملو ، شیطلاو ةیھافرلا ةایح لثمی ناك ، ىرخلأا ةیحانلا نم ، دلیاو وَ
 .  حرملا

The success of Oscar Wilde as a writer of artificial 'comedy or the comedy of manners was mainly 
due to his being a social entertainer, and it is mainly as 'entertainment' that his plays have survived. 

  يھو ، ةیعامتجا ةیلزھ ةیصخش ھنوك ىلإ ساسلأا يف دوعی تایكولسلا ایدیموك وأ  ةعنطصملا ایدیموكلل بتاكك دلیاو راكسوا حاجن
 . ھتایحرسم تیقب كلذلو " ھیفرتلل "  ةیساسأ ةروصب
 

 Wilde may be considered, therefore, as the father of the comedy of pure entertainment as Shaw is 
the father of the Comedy of Ideas.  

 . راكفلأا ایدیموكلً ابأ وھ وش نأ  نیح يف ةیقنلا ھیفرتلا ایدیموكلً ابأ ،  ببسلا كلذل ، دلیاو ربتعی دقو
 

Other modern writers who have followed Wilde directly are Somerset Maugham and Noel 
Coward. 

 .دراوك لیون  و  ماغوم تسرموس مھ ةرشابم  دلیاو  اولت نیذلا  نورخلآا  ثیدحلا رصعلا باّتك
 

But the artificial comedy of the last fifty years in England does not compare well with the artificial 
comedy of the Restoration.  

 . دیدجتلا رصع يف ةعنطصملا ایدیموكلاب  ةنراقم ةدیج نكت مل ارتلجنإ يف ةیضاملا امًاع نیسمخلا يف ةعنطصملا ایدیموكلا نكلو
The reason is that in the twentieth century there is a lot of confusion and skepticism about social 
values. 

 .ةیعامتجلاا میقلا لوح كوكشلاو شیوشتلا نم ریثكلا دجوی نیرشعلا نرقلا يف ھنأ وھ ببسلاو
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Moreover, social manners change so rapidly in the modern time, that the comedy of manners grows 
out of date more rapidly than any other type of drama. 
 

 ربع ىمانتت تایكولسلا ایدیموك نإف كلذلو ، ثیدحلا رصعلا يف ةریبك ةعرسب  ریغتت  ةیعامتجلإا تایكولسلا نإف ،كلذ ىلع ةولاعو
 .امارد نم  رخآ عون يأ نمرثكأ ةعرسب خیراتلا

This is not the case with the comedy of ideas or social comedy.  
 .ةیعامتجلاا ایدیموكلا وأ راكفلأا ایدیموك عم لاحلا وھ سیل اذھو
 

George Bernard Shaw, the father of the comedy of ideas, was a genius.  
 .اًیرقبع  ناك ، ةیركفلا ایدیموكلا وبأ  ، وش درانرب جروج 
 

His intellectual equipment was far greater than that of any of his contemporaries.  
 .ھیرصاعم نم يأ نم ریثكب ربكأ ةیركفلا ھتاودأ تناك دقف

He alone had understood the greatness of Ibsen, and he decided that like Ibsen's his plays would 
also be the vehicles of ideas. 

 .راكفلأل تلاقانً اضیأ  ھتایحرسم نوكت  نأ ررق دقف نسبإ ناك امك و  ، نسبإ ةمظع هدحول مھف دقو
 

But unlike Ibsen's grim and serious temperament, Shaw was characterized by jest and verbal wit.  
 . ةیظفللا ةھاكفلاو ةجھبلاب زیمتی وش ناك ، يدجلاو بیئكلا نسبإ جازم فلاخب نكل
 

He also had a genuine artistic gift for form, and he could not tolerate any clumsiness in construction. 
For this purpose he had studied every detail of theatrical workmanship.  

 ةراھملا لیصافت لك سرد ، ضرغلا اذھل و .ءانبلا يف بیع يأ لمحت عیطتسی لا ناكو ، لكشلل ةیقیقح ةینف ةبھوم اضیأ ھیدل ناك
 .ةیحرسملا

In each of his plays he presented a certain problem connected with modern life, and his characters 
discuss it thoroughly. 

 .ةقدب ھتایصخش اھتشقان ، ةیرصعلا ةایحلاب ةطبترم ةنیعم ةلكشم مدق ھتایحرسم نم لك يف
 

In order to make his ideas still more explicit he added prefaces to his plays, in which he explored 
the theme more fully.  

 .لماك لكشب عوضوملا اھیف علطتسا يتلاو ، ھتایحرسمل تامدقم فاضأ ، احًوضو رثكأ هراكفأ لعج لجأ نمو
 

The main burden of his plays is that the civilized man must either develop or perish.  
 .   ىنفی وأ روطتی نأ امإ رضحتملا ناسنلإا نأ وھ ھتایحرسم نم ةیسیئرلا ةركفلا

 
Other modern dramatists who followed the example of Bernard Shaw and wrote comedies of ideas' 
were Granville Barker, Galsworthy, James Birdie, Priestly, Sir James Barrie and John Masefield, 
but none of them attained the standard reached by Shaw. 
 

 و "يثروسلاغ" و "ركراب لیفنارج" وناك  راكفلأا تایدیموك لامعأ اوبتكو وش درانرب وذح اوعبتا نیذلا نیرخلآا نییحرسملا نمو
 ھیلإ لصو يذلا ىوتسملا ىلإ مھنم يأ لصی مل نكل و ، "دلیفیسام نوج" و "يراب سمیج ریسلا" و "يلسیرب" و "يدریب سمیج"
 ."وش"
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Besides the artificial comedy and the comedy of ideas, another type of drama was developed in 
England under the influence of the Irish Dramatic Movement whose originators were Lady 
Gregory and W.B. Yeats.  

 ةیحرسملا ةكرحلا ریثأت تحت ارتلجنإ يف اماردلا نم رخآ عون ریوطت مت ، راكفلأا ایدیموكو ةعنطصملا ایدیموكلا بناج ىلإو
 .ستیی .W.B   و   يروغیرغ ةدیسلا اھیثدحتسم ناك يتلا و ةیدنلریلإا

 
The two important dramatists belonging to this movement are J.M. Synge and Sean O'Casey. 

 يساكوأ نایس وَ   قنیس مإ يچ  امھ ةكرحلا هذھ ىلإ نومتنی  نیمھملا نییحرسملا نم نانثا
 
There has been the revival of Poetic Drama in the twentieth century, whose most important 
practitioner was T. S. Eliot.  

 .تویلإ .سإ .يت   وھ اھل سرمتم مھأ ناك يذلاو ، نیرشعلا نرقلا يف ةیرعشلا اماردلل ءایحإ كانھ ناك
 

Other modern dramatists who have also written poetic plays are Christopher Fry, Stephen Philips 
and Stephen Spender.  

 .ردنبس نفیتسو سبیلیف نفیتسو يارف رفوتسیرك مھ ةیرعش تایحرسم ةباتكبً اضیأ اوماق نیذلا نیرخلآا نییحرسملا نمو
 

Most of the poetic plays written in modern times have a religious theme, and they 
attempt to preach the doctrine of Christianity . 
 

 .ةیحیسملا ةدیقعلاب رشبت نأ لواحت يھو ، ينید عوضوم اھل ةثیدحلا ةنمزلأأ يف تبتكُ يتلا ةیرعشلا تایحرسملا مظعم
 
 

Modern Dramatists ثیدحلا رصعلا         ا  ویحرسم  
 

1- Henrik Ibsen (1828-1906)         نسبإ كیرنیھ
 

Henrik Ibsen is considered the father of modern realistic drama.  
 .ةثیدحلا ةیعقاولا اماردلا وبأ نسبإ كیرنھ ربتعی

This does not mean that he started his dramatic career by a representation of 
real life problems.  

 .ةیعقاولا ةایحلا لكاشم ضرع للاخ نم ةیماردلا ھتریسم أدب ھنأ ينعی لا اذھو
 

He underwent certain developments beginning with experimental plays that were indebted to the 
French well-made play of Scribe and to romantic and traditional patterns. 

   بیاركسل لمعلا ةنقتملا ةیسنرفلا ةیحرسملل نیدت تناك يتلا و ةیبیرجتلا تایحرسملا نم ءًادتبا تاروطتلا ضعبل عضخ دقل
 .ةیدیلقتلاو ةیسنامورلا بیلاسلألو
 

This is clear in Lady Inger Of Ostrat (1855), Love's Comedy (1862), The Pretenders(1863). 
 

  . )ءایعدلأا( ةیحرسم و ) بحلا ایدیموك ( ةیحرسم وَ )Lady Inger Of Ostrat ( ةیحرسم يف حضاو اذھو
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With his voluntary exile to Rome, he embarked upon his second stage which produced the poetic 
dramas of Brand (1866) and Peer Gynt (1867). 
 

 .)١٨٦٧() Peer Gynt (و )١٨٦٦( )دنارب ( ةیرعشلا اماردلا تمدق يتلا ةیناثلا ھتلحرم يف أدب ، امور ىلا يعوطلا هافنم عمو
 

With his stay in Germany, the third stage started, namely, the realistic social stage which has 
brought him world-fame, and which has resulted in the birth of a new drama, very well represented 
in A Doll's House,    Ghosts,      An Enemy of the People,     The Wild Duck and others. 
 

 تدأ يتلاو ، ةیملاع ةرھش ھل تبلج يتلا ةیقیقحلا ةیعامتجلاا ةلحرملا يھ ، دیدحتلابو ، ةثلاثلا ةلحرملا تأدب ، ایناملأ يف ھتماقإ عمو
 .اھریغو يربلا طبلاو    بعشلا ودع   ، حابشأ   ، ةیمدلا تیب يف ادج دیج لكشب ةلثممو ، ةدیدج ً امارد  ةدلاو ىلإ

 
In these plays Ibsen treated social problems that reflect "his own inner needs on the one hand, and 
the Zeitgeist (the spirit of the age) on the other.  
 

 حور( ينامزلا عباطلا و ، ةھج نم ةصاخلا ةیلخادلا ھتاجایتحا" سكعت يتلا ةیعامتجلاا لكاشملا نسبإ جلاع تایحرسملا هذھ يف
 .ىرخأ ةھج نم )رصعلا

 
Being in advance of the latter, he did not try to adjust himself to it, but rather to adjust it to himself, 
to his own demands and values. 
 

 ھمیقو ھبلاطملو ، ھسفنل ھفییكتب امنإو ، رصعلا حور هاجت ھسفن فّیكی نا لواحی مل وھف  ، )رصعلا حور(ریخلأا يف امًدقتم ھنوكو
 .ةصاخلا

ü رثأت ونا رصعلا حور وا ينامزلا عباطلل حمسی ناك ام سب ھتایحرسم يف ينامزلا عباطلا میدقت يف رطاش ناك ونا ىنعمب 
 .رصعلا حور ىلع ھصاخلا ھمیقو ھبلاطمو ھسفن ضرفی لواحی ناك سكعلاب لب ھمیقو ھبلاطم ىلعو ھیلع
 

These burning social issues were expressed in a realistic technique which is based on : the 
abandonment of verse in favour of everyday prose,  
 

 ، يمویلا )راوحلا( رثنلا حلاصل رعشلا نع يلختلا : ىلعً ادامتعا يعقاو بولسأب  ةججأتملا ةیعامتجلاا ایاضقلا هذھ نع ریبعتلا مت
 

the realistic portrayal of characters to the extent of drawing on living models,  
 ، ةیحلا جذامنلا ىلع ءًانب تایصخشلل يعقاولا ریوصتلاو

the emphasis on discussion rather than external action,  
 ، يجراخلا ءادلآا نمً لادب راوحلا ىلع زیكرتلاو
 

and the use or rather the perfection of technical devices such as the retrospective method which 
gives scope to the clash of ideas and narration rather than presentation of events. 
 

 نعً اضوع درسلاو راكفلأا عارصل لااجم يطعی يذلا يعجرلا رثلأا وذ بولسلأاك ةینقتلا  تاودلأا  ناقتا ىرحلأاب وأ مادختساو
 .ثادحلأا ضرع
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Model Questions      . ةلئسأ جذامن
 
1- After the death of Shakespeare and his contemporaries drama in England 
suffered a.........for two centuries.  
 
A- success 
B- flourishing 
C- decline   ✔ 
D- progress 
 
2- Drama was revived in the last decade of the......... 
 

A- 16th Century.  
B-  17th Century.  
C- 18th Century.  
D-  19th Century.     ✔  

 
***   
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2nd Lecture : ةیناثلا ةرضاحملا  
 

2- George Bernard Shaw (1856-1950)    :  وش درانرب جروج
 

The greatest among the modern dramatist was George Bernard Shaw.  
 .ثیدحلا رصعلا يیحرسم نیب نم مظعلأا وھ وش درانرب جروج ناك 

He was born and brought up in Ireland,  
 ، ادنلریأ يف عرعرتو دلو
 

but at the age of twenty in 1876 he left Ireland for good, and went to London to make his fortune. 
 .ھتورث عنصیل ندنل ىلإ بھذو ، دبلأا ىلإ ادنلریأ كرت ١٨٧٦ ماع نم نیرشعلا نس يف ھنكلو
 

 At first he tried his hand at the novel, but he did not get any encouragement.  
 .عیجشت يأ ىلع لصحی مل ھنكل ، ةیاورلا ىلع هدی عضی نأ لواح ةیادبلا يف
 

Then he began to take part in debates of all sorts, and made his name as the greatest debater in 
England. 

 .ارتلجنإ يف رظانم مظعأك امسا ھل عنصو ، عاونلأا لك نم تارظانم يف كراشی أدب مث
 

He read Karl Marx, became a Socialist, and in 1884 joined the Fabian Society which was 
responsible for creating the British Labour Party.  
 

 لامعلا بزح ءاشنإ نع ةلوؤسم تناك يتلا نایباف ةیعمج ىلإ مضنا ١٨٨٤ ماع يفو ، اًیكارتشا حبصأو ، سكرام لراكِل أرق
 .يناطیربلا
 

He was also a voracious reader, and came under the influence of Samuel Butler whom he described 
as the greatest writer of the later half of the nineteenth century.  

 .رشع عساتلا نرقلا نم ریخلأا فصنلا يف بتاك مظعأ ھنأب ھفصو يذلا رلتب لیوماص ریثأت تحت عقوو ،ً اھرشً ائراق اضیأ ناك
 

Shaw was specially impressed by Butler's dissatisfaction with the Darwinian Theory of Natural 
Selection. 

 .يعیبطلا رایتخلإل ةینیورادلا ةیرظنلا نم  رلتب  ءایتسا  نم صاخ لكشبً ارثأتم وش ناك
 

Shaw came to believe in the Force which Butler had described as 'the mysterious drive towards 
greater power over our circumstances and deeper understanding of Nature. 
 

 .ةعیبطلل قمعلأا مھفلاو انفورظ ىلع ىربكلا ىوقلا ءازإ ضماغلا عفادلا" بِ رلتب اھفصو يتلا " ةوقلا "بِ نمؤیل "وش" ءاج
 

 Shakespeare had described it as 'divinity that shapes our ends'.   Shaw termed it the Life Force. 
 

 .ةایحلا ةوق اھنأب وش اھفصوو    ." انتایاغ لكشت يتلا ةیھوللأا " اھنأب اھفصو دق ریبسكش ناكو
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Two other writers who provoked the critical mind of Shaw during his formative period were Ibsen, 
a Norwegian dramatist; and Friedrich Nietzche, a German philosopher. 
 

 كیردیرف وَ ،يجیورنلا يحرسملا بتاكلا ، نسبإ ناك ھتایادب ةرتف للاخ ةدقانلا وش ةیلقع اوراثأ نیذلا نیرخلآا باتكلا نم نانثا
 .ينامللأا فوسلیفلا ، يشتین

Ibsen whose doctrine, 'Be Thyself,' which was very much like Nietzche's theory of the Superman 
who says 'Yea to Life', gave a dramatic presentation of it by picturing in his plays the life of the 
middle class people with relentless realism.  
 

 ، " ةایحلل معن " لوقی يذلا نامربوس نع يشتتین ةیرظن ریبك دح ىلإ ھبشت تناك يتلاو ، " كسفن نك " ، ھتیرظن مدق يذلا نسبیإ
 .اھیف ةداوھ لا ةیعقاوب ھتایحرسم يف ىطسولا ةقبطلا دارفأ ةایح  ریوصت للاخ نم اھل اًیمارد اضًرع مدق دق ناك
 

In his plays Ibsen had exposed sentimentality, romanticism and hypocrisy. 
 .قافنلاو ةیسنامورلاو ةفطاعلا  ھتایحرسم يف نسبإ رھظأ

He showed men and women in society as they really are, and evoked the tragedy that may be 
inherent in ordinary, humdrum life.  

 .ھلمملا ةیداعلا ةایحلا يف ةنماك نوكت دق يتلا ةاسأملا راثأو ، اقح مھ امك عمتجملا يف ءاسنلاو لاجرلا رھظأ دقل
 

Working under the influence of Butler, Nietzche and Ibsen, Shaw who up to the age of forty was 
mainly concerned in learning, in propagating ideas, in debating, and" persuading people  
 

 راكفلأا رشنبو ، سانلا میلعتب يسیئر لكشب هرمع نم نیعبرلأا غلب دق يذلا وش متھا ، نسبإ  و يشتین  و ، رلتب ریثأت تحت لمعلابو
  مھعانقإو ، مھشاقنبو ،

 
to accept his views about society and morals, decided to bring the world round to his opinions 
through the medium of the theatre. 

 .حرسملا ةلیسو للاخ نم ھئارآ لوح ملاعلا بلج ررقو ، قلاخلأاو عمتجملا لوح هرظن تاھجو اولبقتی يكل
 
With that end in view he studied the stage through and through, and came out with his plays which 
were theatrically perfect and bubbling with his irrepressible wit.  
 

 .اھتبك نكمی لا يتلا ھتھاكفب قفدتتو ةلماكتمً ایحرسم تناك يتلا ھتایحرسمب ىتأو ، بلق رھظ نع حرسملا سرد  ةیاغلا هذھلو
The result was that he immediately attracted attention and became the most popular and influential 
dramatist of his time. 

 .هرصع يف اریثأتو ةیبعش ةیماردلا تایصخشلا رثكأ حبصأو روفلا ىلع هابتنلاا بذتجا ھنأ ةجیتنلا تناكو
 

Shaw wrote his plays with the deliberate purpose of propaganda.  
 .   راشتنلإل دمعتم فدھب ھتایحرسم وش بتك

 
He himself said, "My reputation has been gained by my persistent struggle to force the public to 
reconsider its morals."  

 ."  مھقلاخأ يف رظنلا ةداعإ ىلع ةماعلا ربجأ يك رمتسملا يحافك للاخ نم يتعمس تبستكا دقل  " :ھسفنب لاقو
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He prepared the minds of the audience by written prefaces to his plays which are far more 
convincing than the plays themselves.  

 .اھسفن تایحرسملا نم ریثكب اعانقإ رثكأ يھ يتلا و ھتایحرسمل ةبوتكملا تامدقملا للاخ نم روھمجلا لوقع ةئیھتب ماق
 

That is why his plays were more successful when they were produced a second or third time when 
the audience had read them in their published forms. 
 

 .ةروشنملا اھجذامن يف روھمجلا اھأرق نیح ةثلاثلا وأ ةیناثلا ةرملل اھجاتنإ مت امدنع احًاجن رثكأ ھتایحرسم تناك ببسلا اذھلو
 
All the plays of Shaw deal with some problem concerning modern society. 

 .ثیدحلا عمتجملاب ةقلعتملا لكاشملا ضعب لوانتت  وش تایحرسم عیمج
 In Widower's House he put the blame on society, and not on the individual landlord for creating 
abuses of the right to property.  

 . كلاتملإا قوقح تاكاھتنا ةراثلإ يدرفلا كلاملا ىلع سیلو ، عمتجملا ىلع موللاب ىقلأ ، "رودیاو لزنم" ةیحرسم يفف
 

In Getting Married he showed the unnaturalness of the home-life as at present constituted.  
 .رضاحلا تقولا يف لاحلا وھ امك ةیلزنملا ةایحلا يف عّنصتلا رھظأ " جاوزلا " ةیحرسم يفو
 

In The Doctor Dilemma he exposed the superstition that doctors are infallible.  
 .نوموصعم ءابطلأا نأ ةفارخ فشك  ) بیبطلا ةطرو( ةیحرسم يفو

In John Bull's Other Island, the hero talks exactly like Shaw, and the Englishman represents the 
worst traits in English character. 

 ةیصخشلا يف تافصلا أوسأ ضرعی يزیلجنلإا لجرلاو ، وش لثم امامت لطبلا ثدحتی ، )ىرخلأا لوب نوج ةریزج( ةیحرسم يفو
 .ةیزیلجنلإا

  ) … نیرركم و ضرع نیلخاد نییلاتلا نیرطسلا (
With that end in view he studied the stage through and through, and came out with his plays which 
were theatrically perfect and bubbling with his irrepressible wit.  

 .اھتبك نكمی لا يتلا ھتھاكفب قفدتتو ةلماكتمً ایحرسم تناك يتلا ھتایحرسمب ىتأو ، بلق رھظ نع حرسملا سرد  ةیاغلا هذھلو
 

The result was that he immediately attracted attention and became the most popular and influential 
dramatist of his time. 

 .هرصع يف اریثأتو ةیبعش ةیماردلا تایصخشلا رثكأ حبصأو روفلا ىلع هابتنلاا بذتجا ھنأ ةجیتنلا تناكو
 
 

Caesar and Cleopatra has no particular theme, and that is why it comes nearer to being a play than 
most of Shaw's works.  

  .وش لامعأ مظعم نم ةیحرسم نوكت نلأ برقلأا يھف ببسلا  اذھلو ، نیعم عوضوم يأ اھل نكی مل ارتابویلكو رصیق  ةیحرسم
 

In The Apple Cart Shaw ridiculed the working of democratic form of government and hinted that it 
needed a superman to set things right.  

 اھباصن يف روملأا عضیل نامربوس ىلإ جاتحت اھنأ ىلإ حملأو ةموكحلل ةیطارقمیدلا ةئیھلا لامعا نم  وش رخس ، حافتلا ةبرع يف
  .حیحصلا
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 It was in St. Joan   Shaw reached the highest level of his dramatic art by dealing in a tragic manner 
a universal theme involving grand emotions. 
 

 ةقیرطب يملاع عوضوم ھلوانت قیرط نع يماردلا ھنف نم ىوتسم ىلعأ ىلإ وش  لصو دق ناك ، ناوج تنیاس  ةیحرسم يف و
 . فطاوعلا  نم ریثكلا ً ةنمضتم ةیواسأم
 

3- Oscar Wilde (1856-1900)               دلیاو راكسوأ
 
 
Another dramatist who took an important part in the revival of drama in the later part of the 
nineteenth century was Oscar Wilde.  
 

 .دلیاو راكسوأ   ھنإ رشع عساتلا نرقلا نم ةریخلأا ةرتفلا يف اماردلا ءایحإ يف مھم رٍودب ماق رخآ يحرسم بٌتاك
 

It was only during the last five years of his life that he turned his attention to writing for the stage.  
 

 .حرسملا لجا نم  ةباتكلاب ھمامتھا لوح طقف ھتایح نم ةریخلأا سمخلا تاونسلا للاخ
 

During his lifetime his plays became very popular, and they were thought to represent a high mark 
in English drama.  

 .ةیزیلجنلإا اماردلا يف ةعیفرلا ةجردلا لثمت اھنأ دقتعُی و ، ةیاغلل ةعئاش ھتایحرسم تحبصأ ، ھتایح لاوطو
 

But their importance was exaggerated, because they are merely the work of a skilled craftsman.  
 . رھام يفرح نم لمع درجم  اھنلأ ، اھیف غلابم اھتیمھأ  تناك نكلو
 

It was mainly on account of their style- graceful, polished and full of wit-that they appealed to the 
audience. 

  .روھمجلل ةیرغملا  – ھھاكفلاب ءيلملاو لوقصملا ، لیمجلا -  اھبولسأ  ىلا دانتسلإاب كلذ ناك دقل
 

Oscar Wilde had the tact of discovering the passing mood of the time and expressing it gracefully. 
  

 . ةقابلب ھنع ریبعتلاو تقولا كلذ يف دئاسلا وجلا فاشتكا ةعارب دلیاو راكسولأ ناك
 

Otherwise, his plays are all superficial, and none of them adds to our knowledge or understanding of 
life.  

 .ةایحلل انمھف وأ انتفرعم ىلإ فیضی اھنم ءيش لاو ، ةیحطس اھلك ھتایحرسمف ، كلذ فلاخبو
 

The situation he presents in his plays are hackneyed, and, borrowed from French plays of intrigue. 
 

   ةیسنرفلا ةراثلإا تایحرسم نم ةراعتسمو ،  ةلذتبم ھتایحرسم يف اھضرعی يتلا ةلاحلا
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Lady Windermere's Fan (1892), A Woman of No Importance (1893), An Ideal Husband (1895) 
and The Importance of Being Earnest are the four important comedies of Wilde. 
 

 يھ ، ةیدجلاب يلحتلا ةیمھأو ،  )١٨٩٥( يلاثملا جوزلاو ،  )١٨٩٣(  ةیمھا لاب ةأرمإو ،  )١٨٩٢( ریمیدنیو يدیللا ةح ورم 
 .دلیاول ةماھلا ةیدیموكلا لامعأ ةعبرلأا
 

 The first three plays are built on the model of the conventional social melodramas of the time.  
 .تقولا كلذل ةیدیلقتلا ةیعامتجلاا اماردولیملا زارط ىلع تینُب ىلولأا ثلاثلا تایحرسملا
 

They are given sparkle and literary interest by the flashing wit of the dialogue. 
 .راوحلل ةجھوتملا ةھاكفلا قیرط نع  قلأتملاو يبدلأا مامتھلااب تدِّوز دقو
 

 The Importance of Being Earnest, on the other hand, is built on the model of the popular farce of 
the time. 

 .تقولا كلذ يف ةعئاشلا ةیلزھلا ةیحرسملا زارط ىلع تینُب ، ةیدجلاب ىلحتت نأ ةیمھأ ةیحرسمف ، ىرخلأا ةیحانلا نمو
 

Wilde calls this a trivial comedy for serious people. It is successful because of its detachment 
from all meaning and models.  

 .جذامنلاو نیماضملا عیمج نم اھدرجت ببسب ةحجان  يھو .  ةداجلا سانلل ةطیسبلا ایدیموكلاب  دلیاو اھوعدیو
 
 ) ایدیموكلاو ھباعدلاب ةئیلم ھطیسب هایح امنا … رشلا وا ریخلل ءاوس ھنیعم جذامن لثمت تایصخش وا فداھ نومضم يأ لمحت لا يأ (
 

In fact this play proved to Wilde that the graceful foolery of farce was the form which was best 
suited to the expression of his dramatic genius. 
 

 ھتیرقبع نع ریبعتلل ةمءلام رثكلأا لكشلا يھ  ةیلزھلا ةیحرسملل فیطللا جیرھتلا نأ دلیاوِل ةیحرسملا هذھ تتبثأ ، ةقیقحلا يفو
 .ةیماردلا
 

4- John Galsworthy (1867-1933)            يثرووسلاغ نوج  
 
Galsworthy was a great dramatist of modern times, who besides being a novelist of the first rank, 
made his mark also in the field of drama.  

 يف اضًیأ ھتمصب عضو دقو ، ىلولأا ةبترملا نم اًیئاور ھنوك بناج ىلإ ، ةثیدحلا ةنمزلأا يف ارًیبكً ایحرسم اًبتاك يثرووسلاغ ناك
 .اماردلا لاجم

He believed in the naturalistic technique both in the novel and drama.  
 .اماردلاو ةیاورلا نم لك يف يعیبطلا بولسلأاب نمؤی ناك
 

According to him. "Naturalistic art is like a steady lamp, held up from time to time, in whose light 
things will be seen for a space clearly in due proportion, freed from the mists of prejudice and 
partisanship." 

  ةنیعم ةحاسم ىلع اھل رظنُیس يتلا ةئیضملا هءایشأب و ، رخلآ رصع نم دماص ، تباثلا حابصملاك يعیبطلا نفلا  " :   ھل اقفوو
 ."  ةیبزحلاو زیحتلا بابض نم ررحتسو ،   حوضو لكب و بسانملا ردقلاب
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Galsworthy desired to reproduce, (both upon the stage and in his books), the natural spectacle of 
life, presented with' detachment.  

 ." درجتلا" بً لاثمم ،  ةایحلل يعیبطلا دھشملا ، )ھبتك يف وأ حرسملا ىلع ءًاوس (، میدقت دیعی نأ يثرووسلاغ دارأ
 

Of course his delicate sympathies for the poor and unprivileged classes make his heart melt for 
them, and he takes sides with them. 

 . مھبناج ىلإ فقی و ،  مھلجلأ بوذی ھبلق لعجی ةمورحملاو ةریقفلا تاقبطلا عم فھرملا ھفطاعت عبطلاب و
 

The important plays of Galsworthy are Strife (1909), Justice (1910), The Skin Game (1929), and 
The Silver Box. All these plays deal with social and ethical problems.  
 

 )يضفلا قودنصلا ( ، )١٩٢٩ دلجلا ةبعل ( ، )١٩١٠ ةلادعلا ( ، )١٩٠٩ عارص( يھ يثرووسلاغل ةمھملا تایحرسملا
 . ةیقلاخلأاو ةیعامتجلاا لكاشملا تلوانت تایحرسملا هذھ لكو
 

Strife deals with the problem of strifes , which are not only futile but do immense harm to both the 
parties.  

 .فارطلأا  لاكب ریبكلا ىذلأا قحلت اھنإ لب ، بسحف ةمیقع تسیل يتلاو ، تاعارصلا لكاشم " عارص" ةیحرسم تلوانت
 

The Skin Game presents the conflict between the old-established class.  
 . مدقلا ذنم ةئشانلا تاقبطلا نیب عارصلا " دلجلا ةبعل  " ةیحرسم ضرعت
 

Justice is a severe criticism of the prison administration of that period.  
 .ةرتفلا كلت يف نجسلا ةرادلإ دیدش داقتنا يھ " ةلادعلا " ةیحرسم .
 

The Sliver Box deals with the old proverbs that there is one law for the rich and another for the 
poor. 

 .ءارقفلل رخآو ءاینغلأل دحاو روتسد كانھ نأب لوقت يتلا ةمیدقلا مكحلا " يضفلا قودنصلا " ةیحرسم لوانتت
 

5- Harley Granville-Barker (1877-1946)         ركراب – لیڤنارغ يلراھ
 
Granville-Barker belonged to that group of dramatist like Galsworthy who dealt with Domestic 
Tragedy and Problem Plays.  

 و " ةیلحملا ةاسأملا " اولوانت نیذلا " يثرووسلاغ " لاثمأ  نییحرسملا نم ةعومجملا كلت ىلإ " ركراب لیفنارج " يمتنی
 ." لكاشملا تایحرسم"

Though he wrote a number of plays of different sorts in collaboration with other playwrights,  
 

 ، نیرخآ نییحرسم باتك عم نواعتلاب عاونلأا فلتخم نم تایحرسملا نم ادًدع بتك ھنأ نم مغرلا ىلعو
 

he occupies his place in modern drama mainly as a writer of four "realistic" plays: 
 

 : "ةیعقاو" تایحرسم ةعبرلأ بتاكك يسیئر لكشب ةثیدحلا اماردلا يفً ةناكم لتحی ھنأ لاإ ،
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The Marrying of Ann Leete (1899), The Voysey Inheritance (1905), Waste (1907) and The 
Madras House (1910).  

 .)١٩١٠( ساردام تیب و )١٩٠٧( ردھلا ، )١٩٠٥( يسیوڤ ةكرَِت ، )١٨٩٩( يتیل نآ  نم جاوزلا
 

Each of these plays deals with a dominant problem of social life. 
 .ةیعامتجلاا ةایحلا ىلع ةنمیھم ةلكشم لوانتت تایحرسملا هذھ نم لك
 

The importance of Granville-Barker in the twentieth century drama lies in his fine delineation of 
character and realistic style. 

  .يعقاولا بولسلأاو ةیصخشلل قیقدلا هریوصت يف نیرشعلا نرقلا امارد يف ركراب لیفنارج ةیمھأ نمكت
 

 His plays seem to be excerpts of real life to a greater extent than even those of Galsworthy.  
 . يثرووسلاغ تایحرسم نم ربكأ دح ىلإ ةیقیقحلا ةایحلا نم تافطتقم نع ةرابع ھتایحرسم نأ ودبیو

 
The dialogue is very natural and near to ordinary conversation.  

 .ةیداعلا ةثداحملا نم بیرقو ادج يعیبط راوحلا
 

The life presented in those plays is the narrow and petty life lived by the upper-middle class in 
England in his days. 

 .ھمایأ يف ارتلجنإ يف ایلعلا و ةطسوتملا ةقبطلا اھشیعت يتلا ةطیسبلاو ةقیضلا ةایحلا يھ تایحرسملا كلت يف ةضورعملا ةایحلا
 

6- John Masefield(1878- 1967)           دلیافسام نوج
 
Another dramatist belonging to the same school as Galsworthy and Granville- 
Barker is Masefield.  

 . دلیافسام وھو ركراب لیفنارغ وَ يثرووسلاغ لثم ةسردملا سفن ىلإ يمتنی رخآ يحرسم بتاك
 

He combines in himself high imagination and a sternly classical spirit; passionate enthusiasm and 
cold logic, fantasy and realism.  

 .ةیعقاولاو لایخلاو يساقلا قطنملاو ةیفطاعلا ةسامحلاو .ةمراصلا ةیكیسلاكلا حورلا و يلاعلا لایخلا  ھتاذ يف عمجی
 

Though he clings to the natural world and is a confirmed realist, he is wrapped in the spirit of 
mysticism.  

 . )فوصتلا ( ةیناحورلا حورب محتلم ھنأ لاإ ، دكؤم يعقاو ھنوكو يعیبطلا ملاعلاب ھكسمت نم مغرلا ىلعو
 

All these conflicting qualities are seen in his greatest play-The Tragedy of Nan, which is the best 
modern example of the form of domestic tragedy. 
 

 ةاسأملا جذومنل يرصع لاثم لضفأ يھو ، " نان ةاسأم " ةیحرسم ھتایحرسم مظعأ يف ةبراضتملا تافصلا هذھ لك ىلإ رظنیو
 .ةیلحملا
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7- J.M. Barrie (1860-1937)    يراب ویثام سمیج
 
J.M. Barrie did not belong to any school of dramatists.  

 .نییماردلل ةسردم يأ ىلإ يراب  .J.M  يمتنی مل
 

The best of his work is marked by imaginative fantasy, humor and tender pathos.  
 .  ةفوطعلا ةقفشلا و ةھاكفلاو يعادبلإا لایخلاب  تزیمت ھلامعأ لضفأ 
 

His most characteristic and original play is The Admirable Crichton (1902) a drawing-room 
comedy in which the family butler is the hero.  

 ةلئاعلل يصخشلا مداخلا نوكی ثیح مسرلا ةفرغ يف ایدیموك يھو )١٩٠٢(  عئارلا نوتیارك  يھً ةلاصأو ازًیمت رثكلأا ھتیحرسم
 .لطبلا وھ

Three other plays, Peter Pan,    The Golden Bird and       The Golden Age have the children story-
book characters in them, who are brought to life by the writer's skill. 
 

 متی نیذلاو ،   لافطلأل صصق بتك يف تایصخش اھل    يبھذلا رصعلاو     يبھذلا رئاطلا    ، ناب رتیب ، ىرخأ تایحرسم ةثلاث
 .بتاكلا نم ةراھمب ةایحلل  مھراضحتسا
 

Barrie's last and most ambitious drama was The Boy David (1936) in which he has given a fine 
picture of the candid soul of boyhood.  

 حورلا نع ةعئار ةروص اھیف مدق يتلاو )١٩٣٦( " دیڤید دلولا " ةیحرسم يھ يرابل  حومطلاب مستت ةیحرسم مظعاو رخآ ناك
 . ابصلل ةھیزنلا

As the play deals with a story from the Bible, which is well-known, Barrie could not here 
effectively make use of the element of surprise; which is his strongest point in other plays. 
 

 لكشب ةأجافملا رصنع مدختسی نا يراب عطتسی مل ،ً ادیج اھیلع فراعتملاو ، سدقملا باتكلا نم ةصق لوانتت ةیحرسملا نأ امبو
 .ىرخلأا ھتایحرسم يف ىوقلأا ةطقنلا يھو .لاعّف
 

On the whole, Barrie is a skilled technician. He discovered that in an age of affectations and 
pretensions, the theatre-goers needed the sincerity and innocence of childhood, and he earned his 
popularity by giving them what they needed. 
 

 ةءاربو قدص ىلإ  حرسملا اوداترم جاتحا ، ةسرطغلاو عّنصتلا نم رٍصع يف نأ فشتكا دقل .رھام ننفتم يراب نإف ، مومعلا ىلعو
 .ھیلإ اوجاتحا ام مھحنمب ھتیبعش ىلع لصحو ،  ةلوفطلا
 

Model Questions .ةلئسأ جذامن  
 
1-G.b. Shaw died in...................... 
 A- 1950. ✔  
B- 1951 
C- 1952 
D- 1953  

2-G.b. Shaw was born and brought up in............. 
A- Britain 
B- Ireland  ✔  
C- France 
 D- Italy 
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3rd Lecture : ةثلاثلا ةرضاحملا  
 

A DOLL’S HOUSE           .ةیمدلا تیب 
 

High Tragedy About Ordinary People in Everyday Prose 
  ةیمویلا راوحلا ةغلبو نییداع سان نع ةیقار ةیواسأم امارد

 
 وأ درشتلاوأ رقفلا يسآم تسیلو ھیقارلا تاقبطلا ةاناعمو لكاشمب قلعتت صصق ينعی :  ) High Tragedy ( ةیقارلا ةاسأملا امارد
 . بورحلا

Ibsen's contribution to the theatre, says a critic, was threefold, and in each respect  the drama owes 
more to him than to any other dramatist since Shakespeare.  

 يحرسم يأ نم رثكأ ھلً ةنیدم اماردلا تناك بناج لك يفو ،  بناوجلا يثلاث ناك ، داقنلا دحا لوقی امك ، حرسملل نسبإ ماھسإ نإ 
 .ریبسكش دعب رخآ

Firstly, he broke down the social barriers which had previously bounded it.  
 )حرسملا دحت ( .ً اقباس هدحت  تناك يتلا ةیعامتجلاا زجاوحلا رسك دقل  ،ً لاوأ
 

He was the first man to show that high tragedy could be written about ordinary people and in 
ordinary everyday prose . 

 .يدایتعلإا يمویلا ریبعتلابو نییداعلا سانلا نع اھتباتك نكمی ةیقارلا ةاسأملا امارد نأ رھظُی لجر لوأ ناكو
 

Before lbsen, tragedy had concerned itself with kings and queens, princes or princesses . 
 .تاریملأا وأ ءارملأاو ، تاكلملاو كولملاب ةمتھم اھسفن ةیواسأملا اماردلا تناك  ، نسبإ لبَقو
 

 lbsen showed that high tragedy did take place at least as frequently in back parlors as in castles and 
palaces.  

 .راركتبو روصقلاو علاقلا يف امك ةیفلخلا تاھدرلا يف لقلأا ىلع تثدح دق ةیقار ةاسأم امارد نأ نسبإ رھظأف
 

He was, of course, not the first dramatist to attempt this, but he was the first to write a tragedy about 
ordinary people that proved a tremendous success. 

 احًاجن تتبثأ يتلا نییداعلا سانلا نع ةیواسأم امارد بتك نم لوأ ناك ھنكل ، كلذ لواحی يحرسم بتاك لوأ نكی مل ، عبطلابو
 ً.لائاھ

v No Artificialities of Plot; and Creation of Complex Characters 
 ةبكرملا تایصخشلا راكتباو ؛  ةعنطصملا ثادحلأا مادعنا

 
His second great contribution was technical. He threw out the old artificialities of plot .  

 . ثادحلأل ةمیدقلا تاعانطصلإا نم صلخت دقف . ةینف ةیناثلا ةریبكلا ھتمھاسم تناك
 

Equally important was his third contribution: he developed the art of prose dialogue to a degree of 
refinement which has never been surpassed;  

 قوفتلا نم دحا نكمتی مل ننفتلا نم ةجرد ىلإ يرثنلا راوحلا نف روط دقف  : ةیمھلأا نم ردقلا سفن ىلع ةثلاثلا ھتمھاسم تناكو
 ً.ادبأ اھیلع
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not merely the different ways people talk, and the different language they use under differing 
circumstances, but that double-density dialogue which is his peculiar legacy, the sub-text, the 
meaning behind the meaning. 
 

 كلذ ھنكلو ، ةفلتخم فورظ لظ يف اھنومدختسی يتلا ةفلتخملا ةغللا لاو ، بسحف سانلا اھب ثدحتی يتلا ةفلتخملا بیلاسلأا تسیل
 .ىنعملا ءارو ىنعملاو ، نطبملا ىنعملا ، دیرفلا ھثوروم يھ يتلاو ةفاثكلا يئانثلا راوحلا
 

 
v Ibsen's Deep Understanding of human Character and Human Relationships 

v ةیناسنلإا تاقلاعللو ناسنلإا ةیصخشل قیمعلا نسبإ مھفت 
 

But none of these technical contributions explains the continued life Of lbsen's plays on the stage 
today.  

 .مویلا ىتح حرسملا ىلع نسبإ تایحرسم ةایح رارمتسا رسفی ةینفلا تامھاسملا هذھ نم ءيش لا نكلو
 

Ibsen's enduring greatness as a dramatist is due not to his technical innovations, but to the depth and 
subtlety of his understanding of human character (especially feminine character), and, which is 
rarer, of human relationships. 
 

 ةیصخش ةصاخ( ةیرشبلا ةیصخشلل ھمھف ةقدو قمع ىلإ لب ، ةینفلا ھتاراكتبا ىلإ عجری لا يحرسم لجرك هرمتسملا نسبإ ةمظع نإ
 .ً اردانً ارما دعی يذلاو ةیناسنلإا تاقلاعلل ھمھف و ، ) ىثنلأا
 

He created a succession of male characters of a size and strength that represent a challenge to any 
actor-s-Brand, Peer Gynt, Oswald Alving, characters 
 

 ، )Brand ةمصو ( تایصخش يف امك لثمم يلأ ایدحت لكّشُت يتلا ةوقلاو مجحلاب ةیروكذلا تایصخشلا نم ةلسلس ركتبا دقل
)Peer Gynt  (، و )Oswald Alving( 

 
who defy shallow or clever acting but who, worthily interpreted, offer as rewarding experiences as it 
is possible to receive in a theatre.  

  .حرسم يف اھلابقتسا رسیتی يك ةرمثم براجتك مدقتو ، ةرادجب مجرتُت ، اھنا ریغ يكذلا وأ يحطسلا لیثمتلا ىدحتت يتلاو
 

Yet so delicate was lbsen's understanding of human relationships that a selfish actor can only 
partially succeed in these roles.  
 

 .راودلأا هذھ يفً ایئزج لاإ حجنی نأ نكمی لا ينانلأا لثمملا نا  ثیحً اقیقد ةیناسنلإا تاقلاعلل نسبا مھف ناك دقف كلذ عمو
 

Unless the relationships with the other characters are right, the performance fails. 
 

  . لشفی ءادلأا نإف ، ةحیحص ىرخلأا تایصخشلا عم تاقلاعلا نكت مل امو
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v A Doll's House- Key Facts             ةیمدلا تیب ةیحرسم نع ةیسیئر قئاقح
 

§ FULL TITLE : A Doll’s House 
  ةیمدلا تیب : لماكلا ناونعلا §

§ AUTHOR : HenrikIbsen  
 نسبإ كیرنیھ : فلؤملا §

§ TYPE OF WORK  : Play 
 . ةیحرسم : لمعلا عون §

§ GENRE : Realistic ,modern prose drama  
  . ةیعقاو ةیرصع ةیرثن امارد : يبدلأا عونلا §

§ LANGUAGE ·Norwegian 
 . ةیجیورنلا ةغللا : ةغللا §

§ TIME AND PLACE WRITTEN : 1879, Rome and Amalfi, Italy 
 

  . ایلاطیإ يف يفلاما ةنیدمو امور يف ,  ١٨٧٩ ماع :ھیف تبتكُ يذلا ناكملاو تقولا §
 

§ DATE OF FIRST PUBLICATION : 1879 
  ١٨٧٩ : رادصا لوا خیرات §

§ TONE ·Serious, intense, somber 
 نیزح ، يلاعفنا ، يّدج : ماعلا وجلا §

§ SETTING (TIME) · Presumably around the late 1870s  
 ١٨٧٠s رخاوأ لوح  ضارتفلإا بسح : ) ةینمزلا ( عاضولأا §

§ SETTING (PLACE) · Norway 
 . جیورنلا : ) ةیناكملا ( عاضولأا §

§ PROTAGONIST · Nora Helmer 
 رملیھ ارون : ةیاورلا ةلطب §

 
§ MAJOR CONFLICT : Nora’s struggle with Krogstad, who threatens to tell her husband 

about her past crime, incites Nora’s journey of self-discovery and provides much of the 
play’s dramatic suspense.  

 ثحتست ، ةقباسلا اھتمیرج نع اھجوز رابخإب اھددھی يذلا ، داتسغورك عم ارون ةاناعم : ةیسیئرلا عارصلا نطاوم §
  .ةیحرسملا يف ریثملا قیوشتلا نم ریثكلا يطعتو يتاذلا فاشتكلال ارون ةلحر 

 
Nora’s primary struggle, however, is against the selfish, stifling, and oppressive attitudes of her 
husband, Torvald, and of the society that he represents. 
 

 .ھلثمی يذلا عمتجملاو ، دلاڤروت  اھجوز نم ةیعمقلاو ةقناخلاو ةینانلأا فقاوملا دض يھ ةیساسلأا ارون ةاناعم نإف ، كلذ عمو
 

§ RISING ACTION · Nora’s first conversation with Mrs. Linde; Krogstad’s visit and 
blackmailing of Nora; Krogstad’s delivery of the letter that later exposes Nora.  

 
 يتلا ةلاسرلل داتسغورك میلست  ؛ ارون زازتباو داتسغورك ةرایز  ؛ دنیل ةدیسلا عم ارونل ىلولأا  ةثداحملا : ثادحلأا دعاصت §

 .ً اقحلا ارون  حضفت
§ CLIMAX · Torvald reads Krogstad’s letter and erupts angrily. 

 .بضغب رجفنیو داتسغورك باطخ دلافروت أرقی  :ثادحلأا ةورذ §
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§ FALLING ACTION · Nora’s realization that Torvald is devoted not to her but to the idea of 
her as someone who depends on him; her decision to abandon him to find independence. 

 
 ھنع يلختلا اھرارق و  ؛ ھیلع دمتعت  ھناسنا اھنا ةركفل لب اھلً اسركم سیل دلافروت نأ ارون كاردإ  : ثادحلأا روھدت §

 . ةیللاقتسلاا دجتل        
§ THEMES · The sacrificial role of women;     parental and filial obligations;   the unreliability 

of appearances .  
 رھاظملا ةیقادصم مدع   ؛ ءانبلأاو نیدلاولا تابجاو   ؛  ةأرملا ةیحضت رود  : ةیسیئرلا عیضاوملا §

 
§ MOTIFS ·Nora’s definition of freedom; letters 

 لئاسرلاو ، ةیرحلل ارون فیرعت :  ةرركتم راكفأ §
§ SYMBOLS · The Christmas tree; New Year’s Day 

 .ةدیدجلا ةنسلا سأر دیع  .دلایملا دیع ةرجش  : تایزمرلا §
 

§ FORESHADOWING · Nora’s eating of macaroons against Torvald’s wishes foreshadows 
her later rebellion against Torvald. 

 .دلافروت دض قحلا تقو يف اھدرمتب  رذنی  دلافروت تابغرل ً ةفلاخم نوركاملا ىولحلً ارون لوانت : تارذنم §
 

 
ü The Title and Its Significance         ھتیمھاو يسیئرلا ناونعلا   

 
The play has an appropriate title. The word "doll" means a woman without any will or mind of her 
own, a passive and subservient woman For eight long years,  Nora has been a passive and obedient 
Wife to Helmer, always conforming to his ideas, opinions, and tastes.  

 
 تاونس نامثل ةعضاخو ةیبلس ةأرما ، اھب صاخ يأر وأ ةدارإ يأ نودب ةأرما ينعت "  ةیمدلا  " ةملكف ، مئلام ناونع اھل ةیحرسملا
 .ھلویمو ھئارآو هراكفلأ امًئاد لثتمت ، رملیھل ةعیطم و ةیبلس ةجوز  ارون تناك ، ةلیوط
 

He has always treated her as a pet and as his property. His attitude towards her has always been 
possessive, as If she wholly belonged to him and had no individuality of her own. 
 

  . اھب ةصاخ ةیصخش اھل سیلوً ایّلك ھیلإ يمتنت تناك ول امك ، اًیكلمت اھھاجت ھفقوم ناك املاطل .ھتكولممك و ةللدمك امئاد اھلماعی ناك
 

She has always accepted that position. Thus Nora has all these years been a "doll" and she has been 
living in a doll's house.  

 .ةیمدلا تیب يف تشاعو " ةیمد " تاونسلا هذھ لاوط ارون تناك كلذل و .امًئاد عضولا اذھ تلبقت دقل
 

But at the end Nora rejects her role as Helmer's "doll-wife" and, forsaking him, goes into the world 
outside in order to have a first-hand experience of life to establish her own identity and to discover 
her own potentialities. 

 ةبرجت ىلع لصحت يك يجراخلا ملاعلا ىلإ بھذتو ، ھنع ىلختتو ، رملیھل  "ةیمد -ةجوز" گ اھرود ارون ضفرت ةیاھنلا يف نكلو
  .ةصاخلا اھتاناكمإ فشتكتو ةصاخلا اھتیوھ ءيشنتل  ةایحلا نم ةیصخش
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v A Modern Tragedy            ةرصاعم ةیواسأم امارد
 
Ibsen called his play a modern tragedy, and a modern tragedy it surely is.  

 .  ةیرصع ةاسأم لعفلاب يھو ، ةیرصعلا ةاسأملا امارد اھنأب ھتیحرسم نسبإ بقلی
 

It is a tragedy because it has a sad ending, with Nora leaving not only her home and her husband but 
even her children, in order to face an uncertain future.  

 لبقتسم ةھجاوم لجأ نم ، اھلافطأ ىتح لب ، بسحف اھجوزو اھلزنم ارون كرتت مل ثیح ، ةنیزح ةیاھن اھل نلأ ةیواسأم اھنإ
 .لوھجم

It is a tragedy because it depicts the break-up of a family and the disintegration of the domestic life 
of a couple.  

 .نیجوزلل ةیرسلأا ةایحلا ككفتو ةرسلأا رایھنا روصت اھنلأ ةیواسأم اھنإ
 
It is modern because it departs from the old style of writing tragedies. 

 .ةیواسأملا تاباتكلل میدقلا بولسلأا نع جرخت اھنلأ  ةیرصع يھو
 

Tragedy before Ibsen used to deal with kings, queens, princes, princesses, army generals and so on.  
 

 .ارج ملھو شیجلا تلاارنجو تاریملأاو ءارملأاو تاكلملاو كولملا عم لماعتلا نسبإ لبق ةیواسأملا اماردلا تداتعا دقف
 

But Ibsen's tragedy deals with midd1e-class characters .Besides, tragedy was previously written in 
verse, but here is 'a tragedy in prose, and in everyday prose at that.  
 

 ،  ةیرثن ةاسأم" يھ انھ اھنكلو ،ً ایرعش اقباس ةبوتكم ةاسأملا تناكو .ةطسوتملا ةقبطلا نم تایصخش عم لماعتت نسبإ ةاسأم نكلو
 .كلذك يمویلا )راوحلا ( رثنلابو
 

The play is modern also in so far as its message is concerned and so far as its technique is 
concerned. 

 .اھتینقتب قلعتی ام ردقب و اھتلاسرب رملأا قلعتی ام ردقب اضًیأ ةیرصع ةیحرسملاو
 

v The Story          ةصقلا
 
A Doll's House is the story of Nora and her husband Helmer.  

 .رملیھ اھجوزو ارون ةصق يھ ةیمدلا تیب
They have been married for about nine, years and" have three children.  

 .لافطأ ةثلاث مھیدلو ، تاونس عست يلاوح ذنم اجوزت دقل
 

Eight years ago Nora had borrowed some money from a man called Krogstad' against a promissory 
note on which she had forged signature of her father who. was supposed to be a surety for the 
repayment of the loan.  

 عیقوت ریوزتب تماق يذلاو يدھعت دنس لباقم "داتسغورك" ىعدی لجر نم لاملا ضعب تضرتقا دق ارون تناك ، تاونس ينامث لبق
 .ضرقلا دادسل اًنامض نوكی نأ ضرتفملا نم ناك .ھیلع اھدلاو
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Nora had found it absolutely necessary to obtain this loan. 
 .ضرقلا اذھ ىلع لوصحلا ةیاغلل يرورضلا نم ھنأ ارون تدجو دقو
 

Her husband had fallen critically ill and the doctors had advised her to take him away to a warm 
climate.  

 .ئفاد وج ىلإ ھباحطصاب ءابطلأا اھحصنو ریطخ ضرمب بیصأ دق اھجوز ناكو
 

Having no money and desperately anxious to save her husband's life by taking him to Italy she had 
raised this loan. Her husband had fully recovered.  
 

 .ضرقلا اذھ ىلع تلصح دقف ، ایلاطیإ ىلإ ھلقن قیرط نع اھجوز ةایح ذاقنإ ىلع ةدشب ةصیرح تناكو ، لاملا كلمت نكت مل اھنلأو
 .لماكلاب اھجوز ىفاعت دقو
 

Since then Nora has regularly beenpaying monthly installments to Krogstad against the principal 
amount and the interest accruing thereon. 
 

 . اھنأشب ةمكارتملا دئاوفلاو يساسلأا غلبملا لباقم داتسغوركل ةیرھش طاسقأ ماظتناب عفدت ارون تناك ، نیحلا كلذ ذنمو
 

However, she has never told her husband about the loan, about the purpose for which the loan was 
taken, about the terms of the loan, and about the monthly payments she has been making.  

 لاو ، ضرقلا طورش نع لاو ، ضرقلا ذخأ ھلجأ نم مت يذلا ضرغلا نع لاو ، ضرقلا نعً ادبأ اھجوز ربخت مل يھف ، كلذ عمو
 .اھب موقت تناك يتلا ةیرھشلا تاعوفدملا نع
 

Nor has she ever had any notion that in forging her father's signature she had committed a serious 
criminal act.  

 ً.اریطخً ایمارجإً لامع تبكترا دق اھنإف اھدلاو عیقوتل اھریوزتب نأ نع ةركف يأ اھیدل نكت مل اھنأ امك
 

Now after eight years, Krogstad needs Nora's help to save his job in a bank of which Nora's husband 
has been appointed the manager.  

 . ھیفً اریدم ارون جوز نییعت مت  كٍنب يف ھتفیظو ذاقنلإ ارون ةدعاسم ىلإ داتسغورك جاتحی ، تاونس ينامث دعب و نلآاو
 

As Nora finds it impossible to help Krogstad, he reveals Nora's secret transaction with him and the 
fact of the forgery to her husband through a letter. 
 

 للاخ نم اھجوزل ریوزتلا ةقیقحو ھعم ةیرسلا ارون ةقفص نع فشكی ھنإف ، داتسغورك ةدعاسم لیحتسملا نم ھنأ ارون دجت امدنعو
 . ةلاسر
 

Helmer becomes furious with his wife for having been guilty of the crime of forgery.  
 

 .ریوزتلا ةمیرجب ةمھتم اھنلأ ھتجوز نم بٌضاغ رملیھ حبصیو
Nora is shocked by her husband's attitude.  

 .اھجوز فقوم نم ارون مدصُتو
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She had thought that he was capable of making any conceivable sacrifice for her sake, but she finds 
that he is a self-centered man .  

 .تاذلا لوح زكرمتم لجر ھنأ تدجو اھنكل ، اھلجأ نم ةٍلمتحم ةیحضت يأ میدقت ىلع رداق ھنأ دقتعت تناك
 

She also finds that he is incapable of living 'up to the moral principles which he has always been 
professing loudly and emphatically.  

 . دیدشتبو لٍاع توصب اھب يدانی ناك املاط يتلا ةیقلاخلأا ئدابملا ىلا ءاقترلإا ىلع رداق ریغ ھنأ تدجو امك
 

Her love for him drops dead, and she leaves him and also her children. 
 .اضیأ اھلافطأ كرتتو ھكرتتو ،ً ادماھ طقسی ھل اھبح
 

v A Variety of Themes in the Play      ةیحرسملا يف ةیسیئرلا عیضاوملا عونت
 

A Doll's House deals with a variety of themes. The most important theme, of course, is the 
liberation of the individual from the shackles and restraints of custom -and convention.  
 

 تاداعلا  للاغأو دویق نم درفلا ریرحت وھ ةیمھأ رثكلأا عوضوملا نإف عبطلابو .عیضاوملا نم ةعونتم ةعومجم جلاعی ةیمدلا تیب
 .دیلاقتلاو

More emphatically, the theme is the assertion of her rights as a wife. 
 . ةجوزك اھقوقحل دیكأت وھ عوضوملا نإف ، عطاق لكشبو

 
Nora who has remained passive and self-effacing for eight years ultimately asserts herself and 
becomes an individual in her own right. 

 .ھتاذب لقتسم ادًرف حبصتو  فاطملا ةیاھن يف اھسفن دكؤت تاونس ينامثل اھتاذل ةركانو ةّیبلس تیقب يتلا ارونف 
 

Taking this aspect of the play, we can confidently affirm that A Doll's House is a feminist play, 
even though Ibsen denied this fact.  

 هذھ ىفن نسبإ نأ مغر ، ةأرملل ةرصانم ةیحرسم وھ ةیمدلا تیب نأ ةقثب دكؤن نأ اننكمی ، ةیحرسملا نم بناجلا اذھ ذخأ عم و
 .ةقیقحلا

Then there is the theme of filial duty which is embodied in the person of Mrs. Linde who sacrificed 
her personal happiness for the sake of her old and sick mother (and also for the sake of her two 
younger brothers). 
 

 نسلا ةریبك اھمأ لجأ نم ةیصخشلا اھتداعسب تحض يتلا دنیل ةدیسلا تاذ يف دسجتی يذلا ءانبلأا بجاو عوضوم كانھ نأ مث 
 .)نیریغصلا اھیوخأ لجأ نمً اضیأو( ةضیرملاو
 

v The Story of a woman's Liberation from Conventional Restraints 
v ةیدیلقتلا دویقلا نم ةأرملا ریرحت ةصق 

 
A Doll's House, written by a Norwegian dramatist, is a play in three Acts.  
 

 . لوصف ةثلاث يف ةیحرسم يھ ، يجیورن يحرسم بتاك اھبتك يتلا ، ةیمدلا تیب ةیحرسم
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It was written in 1879 a time when women were completely subservient 'to their husbands. No 
matter how much a husband might love his wife, she was regarded by him in those days as his 
property.  

 اھربتعا دقف ، ھتجوزل جوزلا بح ىدم نع رظنلا ضغبو .نھجاوزلأً امامت تاعضاخ ءاسنلا تناك امدنع ١٨٧٩ ماع يف تبتكُ دقو
 .ھتاكلتمم نم مایلأا كلت يف

In other words, a husband looked upon his wife as his possession.  
 . ھل كلم اھنأكو ھتجوز ىلإ جوزلا رظنی ، ىرخأ ةرابعبو
 

Custom and convention demanded that she should be guided completely by her husband and should 
in all respects adjust herself to his ideas, views, opinions, and tastes. 
 

 تاھجو و ، هراكفلأ اھسفن فیكُت نأ يحاونلا عیمج يف يغبنیو اھجوز لبق نم امامت داقُت نأ اھیلع نأب بلاطت دیلاقتلاو تاداعلا 
 . ھلویمو هءارآو هرظن
 

This meant that a woman had no opportunity to develop her own mind and her own individuality.  
 

 . اھتیصخش و اھلقع ریوطتل ةصرفلا اھیدل نكت مل ةأرملا نأ ينعی اذھ
 

A Doll's House tells the story of a woman called Nora who, after having lived as a conventional 
kind of wife to her husband for nine years or so, ultimately decided to liberate herself from the 
restraints under which she had been living contentedly and without complaint. 
 

 وحن وأ تاونس عست ةدمل و  اھجوزل  تاجوزلا نم يدیلقت عونك تشاع نأ دعب ، ارون ىعدت ةأرما ةصق ةیمدلا تیب ةیحرسم يورت
 .ىوكش نودو ةیضار اھلظ يف شیعت تناك يتلا دویقلا نم اھسفن ریرحت فاطملا ةیاھن يف تررق ، كلذ
 

In order to liberate herself, this woman took the extreme step of leaving her home, her husband, and 
even her three children.  

 .ةثلاثلا اھلافطأ ىتحو ، اھجوزو اھلزنم كرت يف ةمراص  ةوطخ ةأرملا هذھ تذختا ، اھسفن ریرحت لجأ نمو
 

She went into the world outside to get a first-hand experience of life and to discover her own 
potentialities. 

 .ةصاخلا اھتاناكمإ فشتكتو ةایحلا نم  ةیصخش ةبرجت ىلع لصحتل يجراخلا ملاعلا ىلإ تبھذ
 
 

A model Question   : ةلئسا جذومن
 
1- Ibsen.......... The social barriers which previously bounded drama.  
 
A- settled 
B- broke own  ✔  
C- fixed 
D- established 
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4th Lecture   : ةعبارلا ةرضاحملا
 

"A Doll's House"        ةیمدلا تیب
 

The Story in Brief   زاجیإب ةصقلا     
§ ACT ONE : لولأا لصفلا  

 
v Helmer's Advice to Nora to be Economical: ةدصتقم نوكت نأب ارونل رملیھ ةحیصن        

 
A Doll's House largely concerns Torvald Helmer, a lawyer, and his wife Nora.  

 .ارون ھتجوزو ، يماحم وھو ، رملیھ دلافروتب ریبك لكشب قلعتت ةیمدلا تیب ةیحرسم
 

They have been married for eight or nine-years, and they have three children, two boys and a girl.  
 . تنبو نادلو ، لافطأ ةثلاث مھیدلو  تاونس عست وأ نٍامث ةدمل  امھجاوز قرغتسا
 

The play begins on a Christmas eve when Nora has just returned home after having made some 
purchases in connection with the Christmas festival.  

 .دلایملا دیع ناجرھمب ةقلعتملا ءارشلا تایلمع ضعب ءارجإ دعب لزنملل ارون دوعت نیح دلایملا دیع ةیشع ةیحرسملا أدبت
 

She has brought a Christmas tree and some Christmas presents for the children, for the Nurse, and 
for the maid-servant. 

 . ةمداخللو ، ةیبرملل و ، لافطلأل دلایملا دیع ایادھ ضعبو دلایملا دیع ةرجش ترضحأ دقف
 

Helmer asks her if she has spent a lot of money.  
 .لاملا نم ریثكلا تقفنأ دق تناك اذإ امع رملیھ اھلأسی
 

Nora replies that they can afford to be a little extravagant at this Christmas because, now that he has 
been appointed the manager of a bank, he would be getting a fat salary.  

 .ریبك بتار ىلع لصحیس و ، كنبلل ارًیدم نیعُ دق نلآا ھنلأ ، اذھ دلایملا دیع يف ةطیسب ةفلكت لمحت مھنكمی ھنأب ارون تباجأف
 

Helmer says that he is yet to take charge of the bank as its manager and that the fat salary will start 
coming only three months after that. 

 .كلذ نم  طقف رھشأ ةثلاث دعب أدبیس ھبتار نأو ، كنبلا ةرادإ ةیلوؤسم دعب ىلوتی مل ھنإ رملیھ لوقیف
 

He then urges her to continue to be economical in spending money on household needs. At the same 
time he gives her a little extra money for Christmas.  

 لاملا نم لیلقلا اھیطعی تقولا سفن يفو .ةرسلأا تاجایتحا ىلع لاوملأا قافنإ يفً ةدصتقم نوكت نأ يف رارمتسلاا ىلع اھثحی مث
 .دلایملا دیعل يفاضلإا
 

From Helmer's manner of talking to Nora we find that he is very fond of her even though he tries to 
impose his own will upon her.  

 .اھیلع ھتدارإ ضرف لواحی ھنأ نم مغرلا ىلع اھب مرغم ھنأ دجن ارون عم ھتثداحم يف رملیھ بولسأ نمو
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He addresses her by such pet names as "my little skylark" and "my little squirrel". 
 ."ریغصلا يباجنس " و "ةریغصلا يتروفصع " لثم ةفیللأا تاناویحلا ءامسا اھیلع قلطی
 

We also find that he is a moralist; he advises his wife in a solemn manner never to borrow money 
and never to incur debts. 

 . نوید ةیأ دبكتت لاو لاملا ضرتقت لا نأب ةیدج ةقیرطب ھتجوز حصنی وھف . ةیقلخ ئدابم بحاص ھنأ دجن امك
 

 He has also advised her not to eat macaroons because sweets would spoil her teeth. 
 .اھنانسأ دسفت تایولحلا نلأ  )نوركام ( تایولحلا لوانت مدعبً اضیا اھحصنو 
 

 However, Nora loves sweets and eats them secretly. 
 .ارس اھلكأتو ىولحلا بحت ارون نإف ، كلذ عمو 

 
v A Visit By Mrs. Christine Linde       دنیل نیتسیرك ةدیسلا ةرایز 

 
Christine Linde , a friend of Nora's school-days, now comes to see Nora.  

 .ارون ةیؤرل نلآا يتأت ،  ارونل ةساردلا مایأ ةقیدص يھ ، دنیل نیتسیرك
 

They have not met for many years. Nora receives her friend cordially and, from the dialogue which 
now ensues‘ between them, we learn something about the past lives of both the women. 
 

 لاكل ةیضاملا ةایحلا نع اًئیش فرعن ، نلآا امھنیب أشنی يذلا راوحلا نمو ، ةرارحب اھتقیدص ارون لبقتستو . ةدیدع تاونسل لاباقتی مل
 . نیتأرملا

Christine had been forced by circumstances to marry a man of wealth whom she did not love. 
 . ھبحت مل يرث لجر نم جاوزلا ىلع فورظلا اھتمغرأ دق نیتسیرك تناك
 

 She had found it necessary to marry, him because her mother had at the time been  
bedridden and she had two younger brothers also to look after.  
 

  انس رغصأ نیوخأ اھیدل ناكو ، شارفلا ةحیرط تقولا كلذ يف تناك اھتدلاو نلأ ، جوزتت نأ يرورضلا نم ھنأ تدجو دقف 
 .ً اضیأ مھاعرتل

However, her husband had died soon afterwards, and his business too had gone to pieces after his 
death.  

 .ھتافو دعب اضیأ ھلمعراھناو ، ریصق تقوب كلذ دعب اھجوز يفوت دقف ، كلذ عمو
 

Christine had therefore been faced with great difficulty in maintaining herself, her mother, and her 
younger brothers. 

 .رغصلأا اھتوخإو ، اھمأو ، اھسفن ىلع ظافحلا يف ةریبك ةبوعص نیتسیرك تھجاو كلذلو
 

But now her mother is dead and her younger brothers are grown up and can therefore look after 
themselves.  

 .مھسفنأب ءانتعلإا مھنكمی اذھبو انس رغصلأا اھناوخإ رُبكَو اھمأ تیفوت دقف نلآا امأو
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Feeling lonely and having no purpose in life, Christine has come to this city in order to look for a 
job:  

 :ةفیظو نع ثحبت يك ةنیدملا هذھ ىلإ نیتسیرك تءاج ، ةایحلا يف فدھ يأ دوجو مدعو ةدحولاب اھروعشلو
 

Having been aware that Nora lives in this city, she has now come to see her in order to seek her help 
in getting a job.  

 .ةفیظو ىلع لوصحلا يف اھتدعاسم بلطت يك اھتیؤرل نلآا ناح دقف ، ةنیدملا هذھ يف شیعت ارون نأ فرعت تناك اھنلأو
 

Nora promises to speak to her husband about Christine's need for a job. 
 . ةفیظولل نیتسیرك ةجاح نع اھجوز ىلإ ثدحتلابً ادعو ارون مدقت
 

v Money Borrowed By Nora from Krogstad        داتسقورك نم ارون ھتضرتقا يذلا لاملا 
 

Nora's own past life had not been very comfortable or happy either.  
 .ً ادج ةدیعس وأ ةحیرم ةیضاملا ارون ةایح نكت مل
 

Eight years ago her husband had fallen critically ill and she had been forced to borrow money, 
secretly and without telling her husband, in order to take him to a warm climate under medical 
advice. 

 لجأ نم ، اھجوز رابخإ نودبوً ارس ، لاملا ضارتقا ىلع تربجُأ دق تناكو ةریطخ ضارمأب اباصم اھجوز ناك ماوعأ ةینامث لبقف
 . يبط فارشإ تحتو ئفاد خانم ىلإ ھلقن
 

She has regularly been paying monthly installment to her creditor, Krogstad,  
 ، داتسقورك ، اھنئادلً ایرھش ً اطسق ماظتناب عفدت تناك و
 

but in order to do so she has had to save every penny and she has been denying to herself many 
things that she could otherwise have been able to buy for herself. 
 

 نأ  اھعسوب  ناكل كلذ فلاخب يتلاو ءایشلأا نم ریثكلا اھسفن مرحت نا اھیلعو شرق لك رخدت نأ اھیلع ناك ، كلذب موقت يكل نكلو
 .اھسفنل اھیرتشت

However, she has no regrets. In fact, she is proud of the fact that she had been able to save her 
husband's life by having borrowed money in order to take him to Italy where they had stayed for a 
year or so. 

 نم لاملا ضارتقا قیرط نع اھجوز ةایح ذاقنإ نم تنكمت اھنأ ةقیقحب ةروخف يھ ، عقاولا يف و . مدن يأب رعشت لا يھف ، كلذ عمو
 .كلذ وحن وأ ماع ةدمل اوثكم ثیح ایلاطیإ ىلإ ھلقن لجأ
 

v Helmer's Promise of a Job to Mrs. Linde         دنیل ةدیسلل ةفیظوب رملیھ دعو 
 

When the two women are talking to each other, the man called Krogstad comes to see Helmer and is 
admitted into Helmer's study. 

 بتكم ىلا لوخدلاب ھل نذؤُیو رملیھ ىری يك " داتسغورك " ىعدی يذلا لجرلا يتأی ، ضعبلا امھضعب عم ناتأرملا ثدحتت امتقوو
 .رملیھ
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Mrs. Linde tells Nora that she had known this man many years ago when he was a solicitor's clerk 
in the town where she had been living.  

 .اھیف شیعت تناك يتلا ةدلبلا يف مٍاحملً ابتاك ناك امدنع تاونس ةدع ذنم لجرلا اذھ تفرع اھنأ ارون ادنیل ةدیسلا ربختو 
 

Nora tells her that this man had got married, but that he is now a widower with several children.  
 .لافطلأا نم دیدعلا ھیدلو لمرأ نلآا ھنكل ، جوزت دق  لجرلا اذھ نأ ارون اھربختف
 

Just then Doctor Rank, a close friend of Helmer and Nora, and a regular visitor at this house ,joins 
the two women. 

 .نیتأرملا ىلإ مضنی ، تیبلا اذھل مئادلا رئازلاو ، ارون و رملیھل برقملا قیدصلا وھو ، كنار روتكدلا ، ةظحللا كلت يفو
 

He tells them that Krogstad, the man who has just gone into Helmer's study, is morally corrupt.  
 ً.ایقلاخأ دساف وھ ، رملیھ بتكم ىلإ وتلل لخد يذلا لجرلا ، داتسقورك نأ مھربخیو
 

Doctor Rank describes Krogstad as "rotten to the core".  
 ."   عاخنلا ىتح دساف   " ھنأب داتسوقورك  كنار روتكدلا فصیو
 

A little later Helmer also joins this group, after having seen off Krogstad.  
 

 . داتسقورك لباق نأ دعب ، ةعومجملا هذھ ىلإ اضًیأ رملیھ مضنا ، لیلقب كلذ دعب
 

Nora introduces her friend Mrs. Linde to her husband and asks him to arrange for a job for her. 
 .اھل ةفیظو ریبدت ھنم بلطتو اھجوز ىلع دنیل ةدیسلا اھتقیدص ارون فِّرعُت
 

Helmer promises to give her a job in the bank of which he would be taking charge on the New 
Year's day. Helmer, Doctor Rank, and Mrs. Linde then go away, and Nora is left alone. 
 

 ، دنیل ةدیسلاو ، كنار روتكدلاو ، رملیھ رداغی مث .ةنسلا سأر موی يف ھتیلوئسم ىلوتیس يذلا كنبلا يف ةفیظو اھحنمب رملیھ دھعتی و
 .اھدحول ارون كرتُتو

 
v Krogstad's Threat to Nora On the Basis of Her Act of Forgery 

v ریوزتلاب اھمایق ىلعً ادانتسا ارونل داتسقورك دیدھت 
 

Nora is now playing with her children when there is a knock at the door and Krogstad comes once 
again, this time to meet Nora.  

 .ارون ةلباقمل ةرملا هذھو ، ىرخأ ةرم  داتسقورك يتأیو بابلا عرقُی  اھدنع اھلافطأ عم نلآا ارون بعلت
 

Actually Krogstad is the man from whom Nora borrowed money eight years ago and to whom she 
has regularly been paying monthly instalments against that loan.  
 

 لباقم ةیرھش طاسقأ ماظتناب ھل عفدت تناك يتلاو تاونس ينامث لبق لاملا ارون ھنم تضرتقا يذلا لجرلا وھ داتسغورك عقاولا يف
 .ضرقلا كلذ
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Krogstad has been working for some time in the bank of which Helmer has been appointed the 
manager. 

 .ھل ریدملارملیھ نییعت مت يذلا كنبلا يف تقولا ضعبل داتسقورك لمع
 

But with Helmer as the manager of the bank, Krogstad's job is in danger because Helmer does not 
have a good opinion about this man. 

 .لجرلا اذھ لوحً ادیجً اعابطنا ھیدل سیل رملیھ نلأ رطخ يف داتسغورك لمع نإف ، كنبلل ریدمك رملیھ دوجوب نكلو
 

 Krogstad has already met Helmer about his job, but Helmer has not given him a favorable reply.  
 

 .ایباجیإ ادر ھطعی مل رملیھ نكل ، ھتفیظو نع رملیھ عمً ةقبسم ةلباقم داتسجورك  ىرجا دقو
 

Krogstad now‘ comes to seek Nora's help in this matter. 
 .رملأا اذھ يف ارون ةدعاسم بلطل نلآا داتسقورك يتأیف
 

He tells Nora that she can save his job in the bank by recommending his case to her husband.  
 

 .اھجوز ىلا ھتلاحب يصوت نا قیرط نع كنبلا يف ھتفیظو ذاقنإ عیطتست اھنأ ارون ربخأ
 

But she tells him that it would not be possible for her to influence her husband and that she can 
therefore be of no help to him. 

 .هدعاست نأ اھنكمی لا يلاتلابو ، اھجوز ىلع ریثأتلا اھل نكمملا نم نوكی نل ھنأ ھتربخأ اھنكل
 

 Krogstad thereupon says that he has a weapon in his possession against her and that he will use that 
weapon in case she does not prevail upon her husband to let him keep his job in the bank. 
 

 ھعدیل اھجوز ىلع بلغتت مل لاح يف حلاسلا اذھ مدختسیس ھنأو اھدض ھتزوح يف احًلاس كلتمی  ھنأ كلذ ىلع ءانب داتسغورك لوقیف 
 .كنبلا يف ھلمعب ظفتحی

 Krogstad then explains what he means. 
 .ھینعی ام داتسغورك حرشی أدب اھنیحو 
 

He tells her that she had signed a bond in order to get the money from him on credit.  
 

 .ھنم لاملا ىلع لوصحلل دنس ىلع تعّقو دق اھنأب اھربخأف
 

It had been necessary for her to have the bond signed by somebody who could stand surety for her 
for the repayment of the loan.  

 .ضرقلا دادسل اھل اًنماض فقی نأ ھنكمی صخش لبق نمً اعّقومً ادنس اھل نوكی نأ يرورضلا نم ناك دقل
 

She had said that her father would stand surety for her and that she would send the bond to her 
father for his signature.  

 .ھعیقوتل اھدلاو ىلإ دنسلا لسرتس اھنأو اھلفكیس اھدلاو نإ تلاق دق تناكو
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After a few days she had given the bond to Krogstad with her father's signature. However, Krogstad 
had discovered a disparity in the bond. 
 

 .دنسلا يف فلاتخا دوجو داتسقورك فشتكا ، كلذ عمو .اھدلاو عیقوتب  داتسقورك ىلإ دنسلا تطعأ دق تناك ، مایأ ةعضب دعبو
 

The date on which her father was supposed to have signed the bond as surety for her was the 2nd 
October, but her father had died four days earlier, on the 29th September.  
 

 اھدلاو نكل ، لولأا نیرشت / ربوتكأ ٢ يف اھل نامضك دنسلا ھیف عقو دق اھدلاو نوكی نأ ضرتفملا نم ناك يذلا خیراتلا ناك دقف
 .لولیأ / ربمتبس ٢٩ يف ، مایأ ةعبرأب ھلبق يفوت
 

How could a dead man have signed the document? asks Krogstnd .  
 

 .داتسقورك اھلأسی ؟ ةقیثولا ىلع عیقوتلا تیم لجرل نكمی فیك
 

He then says that the obvious explanation for this disparity is that she herself had signed for her 
father.  

 .اھیبا نعً ةباین تعقو دق تناك اھسفنب اھنأ وھ فلاتخلإا اذھل حضاولا ریسفتلا نأ لوقی مث
 

Nora admits that she had signed for her father,  Krogstad tells her that in signing for her father she 
had been guilty of forgery which is a criminal act. 
 

 .يمارجإ لمع وھو ریوزتلابً ةمھتم  يھف اھدلاو نع اھعیقوتب ھنأ داتسغورك اھربخیو ، اھدلاو نع تعقو دق اھنأب ارون فرتعتف
 

Nora says that her father had been seriously ill at the time and that she had not thought it proper to 
send the document to him for his signature.  
 

 .ھعیقوتل ھیلإ دنتسملا لاسرإ بسانملا نم ھنأ دقتعت نكت مل اھنأو تقولا كلذ يف ریطخ ضرم نم يناعی ناك اھدلاو نإ ارون لوقتو
 

As Krogstad had demanded a surety for the loan, she had herself signed for her father.  
 .اھدلاو نع ةباین اھسفنب تعقو دقف ، ضرقلا ىلع لوصحلل اًنامض بلط دق داتسقورك نأ امب و
 

Krogstad says that she had been guilty of fraud.  
 .ریوزتلابٌ ةنادم  اھنأ داتسقورك لوقیف
 

Nora says that she had badly needed the money because her husband was critically ill at the time 
and had to be taken away to a warm climate. 
 

 .ئفاد وج ىلإ ھلقن بجی ناكو تقولا كلذ يف اضًیرم ناك اھجوز نلأ لاملا ىلإ ةسام ةجاح يف تناك اھنإ ارون لوقتو
 

Krogstad says that she does not seem to realize the gravity of her offense. 
 .اھمرجُ ةروطخ كردت اھنأ ودبی لا ھنا داتسقورك لوقیف
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He then tells her that he himself had been guilty at one time of an act of forgery and that he had 
suffered heavily for having been guilty of it.  

 .ھتنادإ ببسب ةدشب ىناع ھنأو ریوزتلا ةمھتب ام تقو يفً ابنذم ناك دق ھسفن وھ ھنأ اھربخی مث
 

He goes on to say that in the eyes of the law forgery is a serious crime.  
 .ةریطخ ةمیرج ریوزتلاف نوناقلا رظن يف نأب لوقلاب رمتساو
 

Nora says that no law can be so unjust as to ignore the motives and circumstances behind a criminal 
act. 

 .يمارجإ لمع باكترا ءارو فورظلاو عفاودلا لھاجتی ھنأ ةجردل املاظ نوكی نأ نكمی نوناق دجوی لا ھنإ ارون لوقتو
 

 If her intention in forging her father's signature had been to save her husband's life with the money 
that she wanted as a loan, no law can punish her. 
 

 .اھبقاعی نأ نوناق يلأ نكمی لاف ، ضرقك ھتادرأ يذلا لاملاب اھجوز ةایح ذاقنإ وھ اھدلاو عیقوت ریوزت يف اھتین تناك اذإو 
 

Krogstad says that the law fakes no account of motives, and that a crime remains a crime no matter 
what the motive behind it. 

 .اھءارو عفادلا نع رظنلا ضغب ةمیرج لظت ةمیرجلا نأو ، عفاودلا يعاری لا نوناقلا نإ داتسغورك لوقی
 

Krogstad then says that the choice is hers to make. Either she should prevail upon her husband to let 
him retain his post in the bank, or he would make a public disclosure of her crime of forgery. 
Krogstad then goes away. 

  فشكیس وأ ، كنبلا يف ھبصنمب ظافتحلااب ھل حمسیل اھجوز ىلع بلغتت نأ امإ .ھب موقتل اھرایخ رایخلا نإ داتسغورك لوقی مث 
 . داتسقورك رداغی مث       .ریوزتلا ةمیرج
 

v Nora, Mentally Disturbed       ً اینھذ ةقلق ، ارون 
 

Nora is now feeling much disturbed mentally.  
 .ریبك ينھذ قلقب نلآا ارون رعشت
 

When her children come again to play with her, she sends them away because she is feeling very 
upset on account of the threat which Krogstad has given her. 
  

 . داتسقورك اھاطعأ يذلا دیدھتلا ببسب دیدشلا بضغلاب رعشت اھنلأً ادیعب مھلسرت ، اھعم بعلل ىرخأ ةرم اھلافطأ يتأی امدنعف
 

She tries to get busy with the Christmas tree which she has yet to decorate for the evening's 
celebration.  

 .ءاسملا لافتحا لجا نم دعب اھنیزت مل يتلا سامسیركلا ةرجشب لغشنت نأ لواحت
 

But Krogstad's threat keeps coming to her mind and making her feel uneasy. 
 .حایترلاا مدعب رعشت اھلعجیو اھنھذ يف لظی داتسغورك دیدھت نكل
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5th Lecture    :  ةسماخلا ةرضاحملا
 

"A Doll's House": The Story in Brief    زاجیإب ةصقلا عبات
 

v Nora, Scolded by Helmer for Telling a Lie       .ھبذك اھلوق ببسب رملیھ لبِق نم خَّبوُت ، ارون
 

Helmer now returns home and asks if anybody had come to see him or her.  
 

 . اھتیؤر وا ھتیؤرل ءاج دق صخش يأ ناك اذإ امع لأسو ھلزنم ىلإ نلآا رملیھ داع
 

Nora tells a lie, saying that nobody had come.  
 .دحأ تأی مل ھنأ ةلئاق ، ةبذكب ارون درتف
 

Helmer says that he had just seen Krogstad leaving their house.  
 .ھلزنم نم جرخی داتسغورك ىأر ھنإ رملیھ لوقیف
 

Nora then admits that Krogstad had come and had remained with her in the house for a minute or 
so.  

 .كلذ وحن وأ ةقیقد ةدمل لزنملا يف اھعم يقبو ىتأ دق داتسغورك نأ ارون فرتعت مث
 

Helmer asks if Krogstad had sought her help in connection with his post in the bank. 
 

 .كنبلا يف ھبصنمب قلعتی امیف اھتدعاسم بلط دق  داتسغورك ناك اذإ امع رملیھ لأسی
 

Nora admits that this was the case.  
 . ةلأسملا يھ كلت نأب ارون فرتعتف

Helmer mildly scolds Nora for having talked to an undesirable man like Krogstad.  
 

 . داتسغورك لثم ھیف بوغرم ریغ لجر ىلإ ثدحتلاب اھمایق نع ابتاعم ارون رملیھ خبویف
 

He also scolds her for having told him a lie by having said that nobody had come to the house in his 
absence.  

 .ھبایغ دنع لزنملا ىلإ دحأ تأی مل ھنأ تلاق امدنع ھیلع تبذك اھنلأً اضیأ اھخبویو
 

However, he also begins to fondle Nora in order to show that he is not very annoyed with her.  
 .اھنم ادج اجعزنم سیل ھنأ رھظُی يك ارون ةفطلامب أدبیً اضیأ وھف ، كلذ عمو
 

Helmer then gets busy with his official papers while Nora gets busy with the Christmas tree. 
 

 .دلایملا دیع ةرجشب ارون لغشنت امنیب ةیمسرلا ھقاروأب رملیھ لغشنی مث
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v Helmer's Strong condemnation of Krogstad's Character 
v داتسغورك ةیصخشل ةدیدشلا رملیھ ةنادا 

 
After a brief pause, Nora speaks to Helmer and asks him what kind of dress she should wear for the 
fancy-dress ball which is to be held the next evening in their neighbors' apartment upstairs.  
 

 مویلا ءاسم ماقتس يتلا ةیركنتلا ءایزلأا ةلفحل ھیدترت نأ بجی يذلا سابللا عون نع ھلأستو رملیھ ىلإ ارون ثدحتت ، ةریصق ةرتف دعب
 .يولعلا قباطلا يف ناریجلا ةقش يف يلاتلا
 

He replies that he would think over the matter and let her know what kind of a costume she should 
wear for the purpose.  

 .ضرغلا اذھل ھیدترت نأ بجی يّز يأ نع اھربخیو رملأا يف ركفیس ھنأب باجأ
 

She then asks Helmer what offence Krogstad had been guilty of and why Krogstad's post at the bank 
is now in danger. 

 .رطخلل ضرعم نلآا كنبلا يف داتسجورك بصنم حبصأ اذاملو داتسغورك اھبكترا يتلا ةمیرجلا يھ ام رملیھ لأست مث
 

Helmer replies that Krogstad had been guilty of forgery which was a very serious offence. 
 .ةیاغلل ةریطخ ةمیرج تناك دق و ریوزتلا ةمھتبً ابنذم ناك داتسغورك نأ رملیھ باجأ
 

Nora says that Krogstad had perhaps been compelled to commit forgery by circumstances over 
which he had no control.  

 .اھیلع ةرطیسلا كلمی نكی مل فورظ ببسب ریوزتلا باكترلا رطضا امبر داتسغورك نإ ارون لوقتف
 

Helmer says that it might be so and that he would not like to punish a man to the extent of 
dismissing him from the bank just because he had been guilty of one single offence. 
 

 ةمیرج باكتراب ابنذم ناك ھنأ درجمل كنبلا نم هدرط ةجرد ىلإ لجر ةبقاعم يف بغری لا وھو كلذك نوكی دق ھنإ رملیھ لوقیو
 .ةدحاو

Nora feels happy to hear this, but Helmer goes on to say that not only had Krogstad committed an 
offence but that he had escaped the punishment for that offence by means of a cunning trick.  
 

 كلت  باقع نم اجن ھنإ لب ، بسحف ةمیرج بكتری مل داتسغورك نأب لوقلاب رمتسی رملیھ نكل ، كلذ عامسل ةداعسلاب ارون رعشتف
 . ةركام ةلیحب  ةمیرجلا
 

It was the use of this trickery which showed Krogstad to be a morally depraved person. 
  

 ً.ایقلاخأ فرحنم صخش داتسغورك نأ رھظأ يذلا وھ ةلیحلا هذھ مادختسا ناك دقل
 

Helmer then goes on to express his views about the evil effect which such a man would be 
exercising upon his family.  

 .ھتلئاع ىلع لجرلا اذھ لثم ھسرامیس يذلا ثیبخلا رثلأا لوح ھئارآ نع ریبعتلا رملیھ لصاوی مث
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If a man has a crime on his conscience, he would always be telling lies and putting on false 
appearances. 

 .ةفیزم رھاظمب رھظیسو بیذاكلأاً امئاد لوقیس ھنإف ، دصق نع ةمیرج بكترا دق لجرلا ناك اذإ
 

Such a man would spread disease and infection all over his household.  
 .ھلزنم ءاحنأ عیمج يف ىودعلاو ضرملا رشنی فوس لجرلا اذھ لثم
 

Such a man would be an evil influence on his children because the house of such a man would be 
full of evil germs.  

 .ةریرشلا میثارجلاب اًئیلم نوكیس لجرلا اذھ تیب نلأ ھلافطأ ىلع ءيس ریثأت ھل نوكیس لجرلا اذھ لثم
 

Helmer says that he finds it impossible to work with a man like Krogstad and that he would feel 
literally sick in that man's presence.  

 .لجرلا اذھ دوجو يف ةملكلا ىنعمب ضرملاب رعشیس ھنأو داتسغورك لثم لجر عم لمعلا لیحتسملا نم ھنأ دجی ھنإ رملیھ لوقی
 

Helmer then goes into his study.  
 .ھبتكم ىلا رملیھ لخدی مث

Helmer's attitude clearly shows to Nora that he is bent upon dismissing Krogstad. 
 .داتسغورك ضفر ىلع مزاع ھنأ ارونل حوضوب رملیھ فقوم نم نیبتی
 

v Nora's Torturing Thoughts       ةیبیذعتلا ارون راكفأ
 

Nora is now feeling terribly upset. Not only has she failed to save Krogstad's job for him, but she 
has been told by Helmer that a person with a crime on his conscience is sure to exercise an evil 
influence upon his children.  

   دصق نع هذھك ةمیرجبً اصخش نأب رملیھ اھربخأ  لب ، ھل داتسغورك ةفیظو ءاقبإ يف طقف لشفت ملف .دیدشلا قیضلاب نلآا ارون رعشت
 .هدلاوأ ىلعً ائیسً اریثأت سرامی ھنأو دب لا
 

Helmer 's words are now ringing in her ears and she asks herself if she too is unconsciously 
exercising an evil influence upon her children because she, like Krogstad , has been guilty of a 
criminal act. 

 ، تناك اھنلأ دصق نود نم اھلافطأ ىلعً ائیسً اریثأت سرامتً اضیأ يھ تناك اذإ امع اھسفن لأستو اھینذأ يف نّرت نلآا رملیھ تاملك
 .يمارجإ لمع باكتراب ةبنذم ، داتسغورك لثم
 

Indeed, the thought terrifies her and in a brief soliloquy she expresses the state of her mind thus:  

 : اذكھ ةینھذلا اھتلاح نع ربعت ةرصتخم ةاجانمبو اھبعری ریكفتلا نإ ،  ةقیقحلا يف
 

'Corrupt my children? Poison my home? It's not true! It could never, …  never be true l'  
 "ً ادبأً احیحص كلذ نوكی نل …ً ادبأ نكمی لا   !احیحص سیل اذھ   ؟يتیب ممسا   ؟يدلاوأ دسفأ  "
 

In other words, she is now torn by a conflict.  
 .  عارص لعفب ةقزمم نلآا تحبصأ يھ ، رخآ ىنعمب  
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Far from having been able to help Krogstad, she is herself faced with a dilemma. She now does not 
think it proper even to let her children come near her. 
 

 حامسلا ىتح بسانملا نم ھنأ دقتعت لا نلآا اھنا . ةطرو ھجاوت اھسفن  يھف ، داتسغورك ةدعاسم ىلع ةرداق اھنوك نع ادیعبو
 .اھنم بارتقلاا اھلافطلأ

When the maidservant asks Nora if she should bring the children, Nora replies that the children 
should be asked to stay with their Nurse and should not be allowed to come to her. 

 
 بجیو ، ةیبرملا عم ءاقبلا لافطلأا نم بلطُی نأ بجی ھنأ ارون بیجت ، لافطلأا راضحإ اھیلع ناك اذإ امع ارون ةمداخلا لأست نیحو
 .اھیلإ مودقلاب مھل حامسلا مدع

 Helmer's words have thus produced a profoundly disturbing effect upon her. 
 

 . اھیلع ةیاغللً اجعزمً اریثأت كلذب تجتنأ رملیھ تاملك
 

§ ACT TWO  : يناثلا لصفلا   
 

v Nora in a Terrible Fix     بیھر قزأم يف ارون
 

It is Christmas day. Nora continues to be in a deeply disturbed state of mind.  
 .جاعزنلاا ةدیدش ةینھذ ةلاح يف ارون لازت لا .دلایملا دیع موی ھنإ
 

When the Nurse, who had been asked to bring the box containing her fancy-dress costumes, comes 
with the box, Nora asks her about the children.  
 

 ، قودنصلاب يتأت ، اھصخت يتلا ةیركنتلا ةلفحلا سبلام ىلع يوتحی يذلا قودنصلا راضحإ اھنم بلُط يتلا ، ةیبرملا يتأت امدنعف
 . لافطلأا نع ارون اھلأستو

The Nurse replies that they are playing with their Christmas toys but that they have been asking for 
their mummy. 

 . مھمأ نع نلأسی نھنكل دلایملا دیع باعلأب نبعلی نھنأب ةیبرملا بیجتف
 

Nora says that from now onwards she would not be able to spend as much time with the children as 
she had been doing previously.  

 .قباسلا يف لعفت تناك امك لافطلأا عم تقولا نم ریثكلا ءاضق نم نكمتت نل ادعاصف نلآا نم ھنإ ارون لوقتو
 

When the Nurse has gone and Nora is alone, she again begins to feel troubled by all sorts of doubts.  
 

 .كوكشلا عاونأ عیمج نم قلقلاب روعشلا يف ىرخأ ةرم أدبت ، اھدحول ارون تیقبو ةیبرملا تبھذ امدنع
 

Krogstad had threatened her with a disclosure of her criminal act of forgery, and Helmer has made 
her feel that her influence on her own children would be pernicious. 
 

 .اثیبخ نوكیس اھلافطأ ىلع اھریثأت نأب رعشت اھلعج يذلا رملیھو ، ریوزتلل يمارجلإا اھلمع نع فشكلاب اھددھ يذلا داتسغورك 
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 Of course, Helmer does not know in the least that Nora had been guilty of forgery. 
 .ریوزتلاب ةمھتم ارون نأ قلاطلإا ىلع رملیھ فرعی لا ،ً اعبطو 
 

He does not even know that she had borrowed money from Krogstad.  
 . داتسغورك نمً لاام تضرتقا دق اھنأ ىتح فرعی لاو
 

He has been under the impression that she had  got the money for the trip to Italy from her father.  
 .اھدلاو نم ایلاطیإ ىلإ ةلحر لجأ نم لاملا ىلع تلصح اھنا ةركف تحت ناك دقل
 

Nora had never told Helmer about the loan or about the person from whom she had taken the loan or 
anything about her forging her father's signature ).  

 .اھدلاو عیقوت ریوزتب قلعتی ءيش يأ وأ ضرقلا ىلع ھنم تلصح يذلا صخشلا نع وأ ضرقلا نع رملیھ ادبأ ارون ربخت مل
 

Indeed, Nora is now feeling tortured by her thoughts about Krogstad's threat and even more so about 
her criminal act and her influence upon her children. 
 

 ىلع اھریثأتو يمارجلإا اھلمع نع كلذ نم رثكلأاو ، داتسغورك دیدھت لوح اھراكفأ ببسب بیذعتلاب نلآا ارون رعشت ، عقاولا يف
 .اھلافطأ
 

v Helmer 's Rejection of Nora's Recommendation       ارون ةیصوت رملیھ ضفر
 

Nora now takes up with Helmer the case of Krogstad.  
 . داتسغورك ةیضق رملیھ عم نلآا ارون لوانتت
 

She had already spoken to him on Krogstad's behalf but he had told her that he could not do 
anything for that man.  

 .لجرلا كلذل ءيش يأ لعفی نأ عیطتسی لا ھنإ اھل لاق ھنكل و  داتسغورك نع ةباینً اقبسم ھیلإ تثدحت دق تناك
 

Now once again she appeals to him to let Krogstad keep his job at the bank.  
 .فرصملا يف ھلمع لصاوی نأب داتسغوركل حمسی نأ هدشانت ىرخأ ةرم و نلآا
 

Helmer says that he is going to give Krogstad's job to Mrs. Linde.  
 .دنیل ةدیسلل داتسجروك ةفیظو يطعیس ھنإ رملیھ لوقیف
 

Nora suggests that he should keep Krogstad in his post and dismiss some other clerk in the office in 
order to accommodate Mrs. Linde. 

 .دنیل ةدیسلل عستیل بتكملا يف نیرخلآا نیفظوملا ضعب لیقی نأو ھبصنم يف داتسغورك رمتسی نأ ھیلع بجی ھنأ ارون حرتقت
 

Helmer says that she should not persist in her suggestion because it is simply impossible for him to 
keep Krogstad in the bank.  
 

 .كنبلا يف داتسغورك رمتسی نأ ھل ةبسنلاب لیحتسملا نم ھنلأ اھحارتقا ىلع رصت نأ اھل يغبنی لا ھنإ رملیھ لوقی
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Nora says that, in case Krogstad is dismissed, he might spread false propaganda against him and her 
and thus bring both of them into disrepute.  

 .امھتعمس ھیوشت ىلإ يدؤی امم ، اھدضو هدض ةبذاك ةعاشإ رشنی دق ھنإف ، داتسغورك ةلاقا تمت ةلاح يف ھنإ ارون لوقتو
 

She recalls the case of her father who had been made the victim of much malicious propaganda and 
who would really have found himself in trouble if Helmer had not come to his rescue.  
 

 رملیھ ىتأی مل نإ قزأم يف ھسفن دجی نأ نكمملا نم ناكو  ةیدیكلا تاعاشلإا نم دیدعلا ةیحض ناك يذلا اھدلاو ةلاح ركذت مث
 .هذاقنلإ

Helmer says that there is a good deal of difference between his own case and her father's case. 
 .اھدلاو ةیضقو ھتیضق نیب ریبك ردقبً افلاتخا كانھ نإ رملیھ لوقی
 

Her father's professional conduct had not been entirely above suspicion, while his professional 
conduct is beyond reproach.  

 . تاھبشلا قوف ينھملا )داتسغورك( ھكولس امنیب ،ً اقلاطإ تاھبشلا قوف نكی مل ينھملا اھدلاو كولسف 
 
He says that he wants to maintain his good reputation and that he is not going to keep Krogstad in 
the bank no matter what Krogstad does,  

 ، داتسغورك ھلعفی امع رظنلا ضغب كنبلا يف داتسغورك يقبُی نل ھنأو ةبیطلا ھتعمس ىلع ظافحلا يف بغری ھنإ لوقیو
 

especially because he has already made it known that he is going to remove Krogstad from the 
bank.  

 .كنبلا نم داتسغورك حیزیس ھنأ نلعأو قبس دق ھنأو ةصاخ
 

He goes on to say that he does not want people at the bank to think that he can be influenced by his 
wife in his official decisions. 

 .ةیمسرلا ھتارارق يف ھتجوزب رثأتی نأ نكمی ھنأ كنبلا يف سانلا دقتعی نأ دیری لا ھنإ لوقی ىضمو
 

v The Order or Dismissal Against Krogstad     داتسغورك دض ةلاقلإا وأ رارقلا
 

He then tells her that there is another reason also why he has decided to dismiss Krogstad. 
 .داتسغورك ةلاقإ ررق ھببسبً اضیأ رخآً اببس كانھ نأ اھربخأ مث
 

He could have perhaps overlooked Krogstad's past record, but Krogstad has made a nuisance of 
himself to him at the bank in another way.  

 كنبلا يف  ھل جاعزا ردصم ھسفن نم لعج دق داتسغورك  نكل ،  داتسغوركل يضاملا لجسلا نع ىضاغتی نأ ھناكمإب ناك امبر
 .ىرخأ ةقیرطب

He and Krogstad had been intimate friends at school, and Krogstad now embarrasses him by 
speaking to him always in a familiar manner. 

 .٢ھنایملا بولساب امئاد ھیلإ ثدحتلا للاخ نم ھجرحی نلآا داتسغورك و ، ةسردملا يف نیمیمح ءاقدصأ داتسغورك و وھ ناك دقف

																																																	
	��  ھیبرعلا ھیماعلا نم اھسبتقا نا تلضف  ةملكلا هذھ ةمجرت ٢
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Krogstad has a tendency to speak to him like an equal, addressing him by his Christian name and 
trying to show that he is intimate with him.  
 

 .ھیلا برقم ھنأ راھظإ لواحیو يلصلأا ھمساب هایإً ابطاخم ،  نیلثامتمك رملیھ عم ثدحتلل لیم ھیدل داتسغورك
 

This position is not tolerable to him, says Helmer.  
 . ھل ةبسنلاب لوبقم ریغ عضولا اذھ نإ ، رملیھ لوقیو
 

Nora says that, if Helmer resents Krogstad's familiar manner of speaking to him, it only shows that 
Helmer is a petty-minded man.  

 . ریغص لقع وذ لجر رملیھ نأ رھظُی طقف ھنإف ، ھیلإ ثدحتلا يف  داتسغوركل ھنایملا بولسأ نم رملیھ ءاتسا اذإ ھنإ ارون لوقتف
 

Helmer feels much offended at being called a petty-minded man and says that he would put an end 
to this whole affair by immediately sending the order of dismissal to Krogstad. 
 

 رمأ لاسرإب اھتمرب ةلأسملا هذھلً ادح عضیس ھنإ لوقیو ریغص لقع وذ لجر مسا ھیلع قلطُی امدنعً اریثك ةناھلإاب رملیھ رعشی
 .ً لااح داتسغورك ىلإ ةلاقلإا
 

He then summons the maidservant and asks her to send somebody to Krogstad's house in order to 
deliver a letter to him. 

 . ھیلا ةلاسر لصوی نأ لجأ نم داتسغورك لزنم ىلإ صخش لاسرإ اھنم بلطیو ةمداخلا يعدتسی مث
 

 He hands over to the maid-servant the order of Krogstad's dismissal in spite of Nora's appeals to 
him not to do so.  

 .كلذب مایقلا مدعب ھیلإ ارون تادشانم نم مغرلاب داتسغورك ةلاقإ رارق ةمداخلل ملسیو 
 

He tells Nora that he fully understands her anxiety, that he knows that her anxiety is due to her love 
for him, but that he cannot change his decision to dismiss Krogstad. 
 

 .داتسغورك ةلاقإ نع هرارق رییغت عیطتسی لا ھنكل ، ھل اھبح ىلإ عجری اھقلق نأ فرعی ھنأو ، اھقلق امامت مھفی ھنأ ارون ربخأ
 

v Helmer Ignorant of the Real Situation        . يقیقحلا عضولا نع رملیھ لھج
 

Actually, of course, Helmer does not know the true reason for Nora's anxiety in this matter. 
 

 .رملأا اذھ يف ارون قلقل يقیقحلا ببسلا رملیھ فرعی لا ، عبطلاب ، عقاولا يف
 

 Nora is worried because Krogstad had given her a threat that he would disclose her criminal act of 
forgery.  

 . ریوزتلاب  يمارجلإا اھلمع نع حصفیس ھنأب ادًیدھت اھاطعأ داتسغورك نلأ قلقلاب ارون رعشت 
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But Helmer is under the impression that Nora is feeling worried because Krogstad after receiving 
the order of dismissal, would begin to spread false and malicious propaganda against Helmer. 
 

 ةضرغملاو ةبذاكلا تاعاشلإا رشن يف أدبیس ، ةلاقلإا رارق ىقلتی نأ دعب داتسغورك نلأ قلقلاب رعشت ارون نأ ةركف تحت رملیھ نكل
 .رملیھ دض

Having this impression, Helmer now tells Nora that he has enough strength to face whatever 
happens and that he is man enough to take everything upon himself.  
 

 ىلع ءيش لك ذخأیل  يفكی امب لجر ھنأو ثدحی دق ام ةھجاومل ةیفاك ةوق كلتمی ھنإ ارونل نلآا رملیھ لوقی ،  ةركفلا هذھ دوجوبو
 .ھقتاع

Now there is an irony in this situation. Helmer means that -he has courage enough to face all the 
consequences of his action in dismissing Krogstad. 

 . داتسغورك ةلاقا يف ھتافرصت بقاوع لك ةھجاومل ةیفاكلا ةعاجشلا ھیدل نأ ينعی رملیھف  .ةلاحلا هذھ يف ةقرافم دجوت نلآاو
 

But Nora takes him to mean that, in case anything happens to her, Helmer would take all the blame 
upon his own shoulders, She thinks that, if Krogstad exposes her criminal act of forgery,  
 

 حضف اذإ ھنأ دقتعتو ، ھقتاع ىلع موللا لك ذخأیس رملیھ نإف ، اھل ءيش يأ ثودح لاح يف ھنأ ينعی ھنأ ىلع اھذخأت ارون نكل
 ، ریوزتلل يمارجلإا اھلمع داتسغورك
 

Helmer would come forward and declare that he was entirely responsible for whatever Nora had 
done. 

 .ارون ھتلعف امعً امامت لوؤسم ھنأ نلعیو رملیھ مدقتیسف
 

Helmer then goes away into his study while Nora feels terribly frightened by the thought that 
Krogstad would expose her criminal act of forgery. 
 

 .ریوزتلاب يمارجلإا اھلمع حضفیس داتسغورك نأ ةركف نم دیدش فوخب ارون رعشت امنیب ھبتكم ىلإ كلذ دعب رملیھ بھذی
 

MODEL QUESTIONS       ةلئسأ جذامن
 
1- In telling Helmer that nobody had come to see him or her, Nora was telling............... 
A- the truth 
B- a fact 
C- a lie ✔  

D- a joke 
 
2- Krogstad had been guilty of................. 

A- robbery 
B- murder 
C- burglary  
D- forgery  ✔  
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6th Lecture    : ةسداسلا ةرضاحملا
 

"A Doll's House” ACT TWO    : يناثلا لصفلا ةیمدلا تیب عبات
 

v Krogstad's Second Visit and His Fresh Threat to Nora 
v ارونل دیدجلا هدیدھت و داتسغوركـل ةیناثلا ةرایزلا  

 
Doctor Rank now goes away into Helmer's study, while Krogstad comes to have a private talk with 
Nora.  

 .ارون عم ةصاخ ةثداحم يرجیل داتسغورك يتأی امنیب ، رملیھ بتكم ىلإ نلآا كنار روتكدلا بھذی
 

Krogstad has received the letter of dismissal and he now comes to settle the whole thing with Nora 
and to get her help.  

 .اھتدعاسم ىلع لوصحلاو ارون عم ھتمرب رملأا ةیوستل نلآا يتأی وھاھو ، ةلاقلإا باطخ داتسغورك ىقلت دقل
 

He is desperately anxious to keep his job at the bank and so he tells Nora that, in case she does not 
help him to retain his job, the consequences for her and her husband would be very serious. 
 

 بقاوعلا نإف ، ھتفیظو ىلع ظافحلا يف هدعاست مل لاح يف ھنأ ارون ربخی وھف اذلو ، كنبلا يف ھتفیظوب ظفتحی يك ةدشب صیرح ھنإ
 .ةیاغلل ً ةمیسج نوكتس اھجوزو يھ اھھجاوتس يتلا
 

He has brought with him a letter addressed to her husband.  
 .اھجوز ىلإ ةھجوم ةلاسر ھعم رضحأ دقو
 

He has stated in this letter all the facts about Nora's transaction with him and about Nora's having 
forged her father's signature.  

 .اھدلاو عیقوت ارون ریوزت نعو ھعم ارون ةیقافتا نع قئاقحلا عیمج ةلاسرلا هذھ يف ركذ و
 

He now tells Nora that, after having suffered the loss of his reputation by his criminal act of forgery, 
  

 ، ریوزتلاب يمارجلإا ھلمع ببسب ھتعمس ةراسخ نم ىناع امدعب ھنأ ارون ربخی نلآا وھو
 

he had now decided to lead an upright life in order to re-establish his good reputation but that her 
husband was now bent upon dismissing him and thus ruining his plan to reform himself. 

 
 يف ھتطخ داسفإ يلاتلابو ، هدرط ىلع نلآا مزاع اھجوز نكلو ، ةبیطلا ھتعمس ةداعتسا لجأ نم ةمیقتسم ةایح شیعی نأ نلآا ررق دقف
 .ھسفن حلاصإ

He says that now he does not simply want to retain his job, but that he wants her husband to 
promote him to a higher post so that in course of time he can become the most important official in 
the bank.  

 عم حبصی نأ نم نكمتی ىتح ىلعأ بصنمل ھمعدی نأ اھجوز نم دیری ھنإ لب ، بسحف ھلمعب ظافتحلاا دیری لا نلآا ھنإ لوقیو
 . كنبلا يف لوؤسم مھأ تقولارورم
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In case she does not manage this, he would hand over the incriminating letter to Helmer and then 
both she and her husband would find themselves in trouble. 

 .ةطرو يف اھجوزو يھ امھیسفن ادجیس كلذ دعبو ، رملیھل اھنیدت يتلا ةلاسرلا ملسیس ھنإف ، اذھ ربدت مل لاح يفو
 

Nora tells him that she is in no position to help him.  
 .ھتدعاسم نم اھنكّمی عضو يف تسیل اھنأ ارون ھتربخأف
 

She admits that she had even thought of committing suicide because of the complication that he has 
created in her life, but he tells her that suicide is not something easy. 
  

 اًئیش سیل راحتنلاا نإ اھل لوقی ھنكلو ، اھتایح يف ھقلخ يذلا دیقعتلا ببسب راحتنلاا بكترت نا يف تركف دق ىتح اھنأب فرتعتو
 ً.لاھس

Krogstad then goes away but, before going, he drops the letter which he had brought with him into 
Helmer's locked letter-box. 

 .قلغملا رملیھ دیرب قودنص لخاد ھعم هرضحأ يذلا باطخلا طقسُی رداغی نأ لبق ھنكلو ،  داتسجورك بھذی مث
 

Nora feels that very soon Helmer would come to know all the facts about the loan and the forgery 
and that she would then be in real trouble. 
 

 .ةیقیقح ةطرو يف نوكت فوس اھنأو ریوزتلاو ضورقلاب ةقلعتملا قئاقحلا لك لجاعلا بیرقلا يف فرعیس رملیھ نأب ارون رعشتف
 

v Mrs. Linde's Promise to Help Nora      ارون ةدعاسمب دنیل ةدیسلا دعو
 

Mrs. Linde who had been all this time mending Nora's fancy dress in the other room has now 
completed the job and she comes to hand over the costume to Nora. 
 

 يزلا ملستل يتأتو اھلمع نلآا تلمكأ دق ىرخلأا ةفرغلا يف ارونل ةیركنتلا سبلاملا حلصُت تقولا اذھ لاوط تناك يتلاو دنیل ةدیسلا
 .ارون ىلإ

 By this time Mrs. Linde has also been able to judge that it was from Krogstad that Nora had 
borrowed the money. 

 .لاملا ھنم ارون تراعتسا  نم وھ داتسغورك نأب مكحت نا دنیل ةدیسلا تعاطتسا تقولا اذھ يفو
 

 Nora now admits to her that she had forged a signature on the bond which she had executed. 
 

 . هذیفنت مت يذلا دنتسملا ىلع اعًیقوت تروز اھنأب نلآا اھل ارون تفرتعا و 
 

Mrs.Linde promises to speak to Krogstad and to prevail upon him to withdraw the incriminating 
letter.  

 .ةنادلإا ةلاسر بحسب ھعانقاو داتسغورك ىلإ ثدحتلاب دنیل ةدیسلا دھعتتو
 

Nora says that something miraculous is going to happen.  
 .ثدحتس امً ةزجعم نأ ارون لوقت
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What she means is that, if Helmer comes to know that she had forged a signature, he would take 
upon himself the entire responsibility.  

 .ةیلوؤسملا لماك ھقتاع ىلع لمحتیسف ، اعًیقوت تروّز دق اھنأ ملع اذا رملیھ نأ وھ ھینعت امو
 

But she is mistaken in this belief. 
 .داقتعلاا اذھب  ةئطخم اھنكلو
 

v Nora's Intention to commit Suicide     .راحتنلإا باكترا ىلع ارون مزع
 

Mrs. Linde goes away to meet Krogstad, while Nora begins to rehearse the Tarantella in the 
presence of her husband and Doctor Rank.  
 

 . كنار روتكدلاو اھجوز روضحب لایتنارتلا ةصقر ىلع بردتلاب ارون أدبت امنیب ، داتسغورك ةلباقمل دنیل ةدیسلا بھذت
 

Nora's effort now is to prevent Helmer from opening the letter-box as long as possible 
 

 ةنكمم ةرتف لوطلأ لئاسرلا قودنص حتف نم رملیھ عنم يف نلآا ارون دھج صخلتی
 

 so that Mrs. Linde gets enough time to speak to Krogstad and prevail upon him to withdraw the 
letter before Helmer reads it. 

 .رملیھ اھأرقی نأ لبق ةلاسرلا بحسب ھعنقتو داتسغورك ىلإ ثدحتلل تقولا نم يفكی ام ىلع دنیل ةدیسلا لصحت نأ لجأ نم كلذو
 

After a little while Mrs. Linde returns and informs Nora in a whisper that Krogstad was not 
available because he had gone out of station and would return on the following day.  
 

 مویلا يف دوعیسو رقملا نم جرخ ھنلأ ادوجوم نكی مل داتسغورك نأ تفاخ توصب ارون تغلبأو دنیل ةدیسلا تداع ، ةزیجو ةرتف دعب
 .يلاتلا
 

Nora now makes up her mind to commit suicide after giving her dance performance at the fancy-
dress ball on the following day.  

 .يلاتلا مویلا يف ةیركنتلا  ةلفحلا يف صقرلا ءادلأ اھمیدقت دعب راحتنلاا بكترت نأ نلآا ارون ررقت
 

She inwardly calculates that she has now about thirty one hours more to live. 
 .شیعلل ىرخأ ةعاس نیثلاث يلاوح نلآا اھیدل نا باسحب موقت اھلخاد يفو 
 

She has decided to commit suicide for two reasons:  
 :نیببسل راحتنلاا بكترت نا تررق دقل
 

first, because Helmer would now come to know that she had borrowed money and that she had 
forged a signature;  

 ؛ اعًیقوت تروز دق اھنأو دوقنلا تضرتقا دق اھنأ نلآا فرعیس رملیھ نلأ ،ً لاوأ
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second, because, Helmer, on coming to know about her criminal act of forgery, would take the 
entire responsibility on his own shoulders. 

 .ھقتاع ىلع ةیلوؤسملا لماك لمحتیس ، ةّیمارجلإا ریوزتلا ةّیلمعب ھملع دنع ، رملیھ نّلأ ، اًیناث
 

Nora does not want that Helmer should be put in a position in which he has to perform such a great 
sacrifice for her sake. 

 .اھلجأ نم ةمیظعلا ةیحضتلا هذھ لثم ةیدأت ھیلع يغبنی فقوم يف عضوی نأب رملیھ مزلُی نأ ارون دیرت لاف
 

 Nora does not want that her husband should take upon himself the responsibility for what she had 
done.  

 .ھب تماق ام ةیلوؤسم ھقتاع ىلع اھجوز لمحی نأ ارون دیرت لا و
 
The best course, under the circumstances, would be for her to put an end to her own life, she thinks. 
 

 . دقتعت امك ،ةصاخلا اھتایحلً ادح عضت نأ وھ ، فورظلا هذھ لظ يف ، لثملأا لحلا نأو
 

§ ACT THREE    : ثلاثلا لصفلا 
 

v Mrs Linde's Offer of Marriage to Krogstad    داتسغورك نم جوازلل دنیل هدیسلا ضرع 
 

Mrs. Linde had left a message for Krogstad when she had gone to his lodgings to have a talk with 
him about the complication which he had created in Nora's life.  
 

 .ارون  ةایح يف ھقلخ يذلا دیقعتلا نع ھعم ثدحتتل ھنكسم ىلإ تبھذ امدنع داتسجوركل ةلاسر دنیل ةدیسلا تكرت دقل
 

Krogstad now comes to see Mrs. Linde at the Helmers' apartment in response to Mrs. Linde's 
message.  

 .دنیل ةدیسلا ةلاسر ىلعً ادر رملیھ ةقش يف دنیل ةدیسلا ةیؤرل داتسغورك نلآا يتأی
 

Helmer and Nora are at this time attending the fancy dress ball in the flat upstairs. 
 

 .يولعلا قباطلا يف ةیركنتلا سابللا ةلفحل نارضحی تقولا اذھ يف ارونو رملیھ
 

So Mrs. Linde is alone with Krogstad. 
 . داتسغورك عم اھدحول دنیل ةدیسلاف نذإ
 

First Mrs. Linde explains to him the circumstances under which she had been forced to terminate 
her relationship with him and to marry another man.  
 

 .رخآ لجر نم جوزتتل ھب اھتقلاع ءاھنإ ىلع اھیف تربجأ يتلا فورظلا دنیل ةدیسلا حرشت ىلولأا ةرملل 
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She tells him that she had to look after her ailing mother and her two younger brothers and that it 
was necessary for her to marry somebody rich enough to enable her to look after them. 
 

 يفكی امب ينغ صخش نم جوزتت نأ اھل يرورضلا نم ھنأو ، نیریغصلا اھیوخأو ةضیرملا اھمأب ينتعت نأ اھیلع ناك ھنأ ھتربخأ
 .مھب ءانتعلاا نم اھنیكمتل
 

Krogstad says that, when he had received the letter from her terminating her relationship with him, 
the ground from under his feet had slipped away and that he had at that time felt most miserable.  
 

 كلذ يف ناك ھنأو ،ً ادیعب تقلزنا دق ھیمدق تحت نم ضرلأا نإف ، ھب اھتقلاع يھنت اھنم ةلاسر ملست امدنع ھنإ داتسغورك لوقیف
 ً.اسؤب سانلا رثكأ تقولا
 

Even now, says Krogstad, he is like a broken man, like a ship-wrecked man clinging to a bit of 
wreckage. 

 .ماطحلا ضعبب ثُبشتم و ةمطحم ةنیفس لجر لثم ، روسكم لجر لثم نلآا ىتحو ھنا داتسغورك لوقیو
 

Mrs. Linde thereupon says that she is herself like a ship-wrechcd person, with nobody to care for 
and with no purpose in her life .  
 

 .اھتایح يف فدھ لاو اھب ينتعی دحأ دجوی لاو ،  ةمطحم ةنیفس بحاصك اھسفن يھ اھنإ كلذ ىلع ءًانب دنیل ةدیسلا لوقتف
 

 She then suggests that, if they get married now, they might be able to provide some comfort to each 
other.  

 . امھضعبل ةاساوملا ضعب ءاطعا ىلع نیرداق نانوكی امبرلف ، نلآا اجوزت  نإ امھنأ حرتقت مث
 

Krogstad is astonished by Mrs. Linde's offer to marry him. He asks her if she is really serious about 
her proposal, and she assures him that she is really serious. 

 
 .اقح ةداج اھنأ ھل دكؤتف ، اھحارتقا لوح اقح ةداج تناك نإ اھلأسی و .ھنم جاوزلاب دنیل ةدیسلا ضرع نم  "داتسغورك" لھذُی
 

Krogstad feels overjoyed by Mrs. Linde's reply.  
 .دنیل ةدیسلا در نم ةرماغ ةداعسب داتسغورك رعشی و
 

However, wanting to make sure that she is sincere about her offer, he asks her if she is making this 
offer (lf marriage in order that he should spare her friend Nora.  
 

 لجأ نم جاوزلا اذھ ناك نا وا( ضرعلا اذھ مدقت تناك اذإ اھلأسی ، اھضرع يف ةقداص اھنأ نم دكأتلا يف ھنم ةبغربو ، كلذ عمو
 .ارون اھتقیدص بنجتی نأ
 

She tells him that it is not for Nora's sake that, she is offering to marry him.  
 .جاوزلا ھیلع حرتقت ارون لجأ نم سیل ھنأ هربختف
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He then feels fully satisfied and says that, in view of her promise to marry him, he would now, of 
his own accord, withdraw the incriminating letter which he had addressed to Helmer. 
 

 يتلا ةنادلإا ةلاسر بحسب ، ھسفن ءاقلت نم ، نلآا موقیس ، ھنم جاوزلاب اھدعو ءوض يف ھنإ لوقیو ماتلا اضرلاب كلذ دعب رعشیو
 .رملیھ ىلإ اھھجو

But by now Mrs. Linde has changed her view in this affair.  
 . نأشلا اذھ يف اھیأر تریغ نلآا دنیل ةدیسلا نكل
 

She tells Krogstad that he should not withdraw his letter because she feels that Helmer should come 
to know all the facts about what Nora had done. 
 

��.ارون ھتلعف ام لوح قئاقحلا لك فرعی نأ بجی رملیھ نأ رعشت اھنلأ ھتلاسر بحس ھیلع بجی لا ھنإ داتسجوركل لوقتف   😳 
 

 In her opinion, the secret which Nora had been hiding for years from her husband should now 
become known to Helmer  

 ، رملیھ  ىدلً امولعم نلآا نوكی نأ بجی  تاونسل اھجوز نع ھئبخت ارون تناك يذلا رسلا نأ ، اھیأر يفف 
 

so that all secrecy and deception should end between Helmer and Nora and so that they can come to 
some sort of permanent understanding . 
 

 .مئادلا مھافتلا نم عون ىلإ لصوتلا نم اونكمتی ىتحو ، ارونو رملیھ نیب تلایلضتلاو رارسلأا لك يھتنت نأ لجأ نم كلذو
 
 

v Helmer's Angry Outburst After Reading Krogstad's Letter 
v داتسغورك ةلاسر ةءارق دعب  رملیھ ىدل بضغلا تابون  

 
Just then Helmer, who has gone through Krogstad's letter, flares up and surprises Nora with his 
outburst of anger.  

 .ھبضغ تابونب ارون ئجافیو لعتشی ، داتسغورك باطخ يف ثحب يذلا ، رملیھ ، ةظحللا كلت يفو
 

Krogstad's disclosure of Nora's having borrowed money and having forged her father's signature has 
come as a great shock to him;  
 

 .ھل ةریبك ةمدص ةباثمب ءاج دق اھدلاو عیقوت ریوزتو لاملل ارون ضارتقا نع داتسغورك ءاشفا نإ
 
but even more shocking to him is Krogstad's threat that he would make a public disclosure of all the 
facts if Helmer does not keep him in the bank at a higher post than the one which he has been 
holding so far. 
 

 بصنم يف كنبلا يف رملیھ ھیقبی مل اذإ قئاقحلا عیمجً اینلع فشكیس ھنأب داتسغورك دیدھت وھ ھل ةبسنلاب اقعاص رثكلأا رملأا نكلو
 .نلآا ىتح ھكسمی  يذلا بصنملا نم ىلعأ
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Helmer gets furious with Nora and says that she has ruined his entire happiness and endangered his 
whole future.  

 .رطخلل ھلمكأب ھلبقتسم تضرعو لماكلاب ھتداعس ترمد اھنإ لوقیو ارون هاجت بضغلاب رملیھ رعشی
 

Krogstad's threat means that Helmer should accept all Krogstad's demands because, if Krogstad 
makes a public disclosure of Nora's guilt, there would be a scandal and Helmer's name would be 
dragged into the mud. 
 

 ، ارون ةنادإ نعً انلع حاصفلإاب داتسغورك ماق نإ ھنلأ داتسغورك بلاطم عیمج لبقی نأ بجی رملیھ نأ ينعی داتسغورك دیدھت نإ
 .لحولا ىلإ رملیھ مسا رجُیسو ةحیضف كانھ نوكتسف
 

Helmer now tells Nora that he will have to comply with Krogstad's demands but that at the same 
time he would not be able to treat Nora with the same love and regard which he has always felt for 
her.  

 سفنب ارون ةلماعم ىلعً ارداق نوكی نل تقولا سفن يف ھنكل داتسغورك بلاطمل لاثتملاا ھیلع نیعتیس ھنأ ارون ربخی نلآا رملیھ 
 ً.امئاد ھب رعشی ناك يذلا مامتھلإاو بحلا
 

To all appearances they would still continue to be man and wife but the relationship between them 
would now be of a different kind. 
 

 .فلتخم عون نم نلآا نوكتس امھنیب ةقلاعلا نكل ، ةجوزو لجر انوكی نا يف نارمتسم ناقبیس ، روملأا رھاظ يفف
 

He would not be able to trust her any longer with their children because in the light of what she had 
done, he does not think her fit to continue to be in charge of the children's upbringing. 
 

 ةیبرت نعً ةلوؤسم لظتل ةحلاص اھنأ دقتعی لا ، ھب تماق ام ءوض يف ھنلأ اھلافطأ عم نلآا دعب اھب قوثولا نم نكمتی نل وھف
 .لافطلأا

MODEL QUESTIONS    .ةلئسأ جذامن
 
1- Krogstad has received the letter of ......from Helmer. 
 
A- congratulations 
B- dismissal   ✔  
C- praise 
D- recommendation 
 
2- Krogstad dropped.............. Into Helmer’s locked letter- Box.  
 
A- a parcel 
B- a gift 
C- a letter.  ✔  
D- nothing 
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7th Lecture    : ةعباسلا ةرضاحملا
 

ACT THREE      .ثلاثلا لصفلا عبات
 

v A Shocking Revelation for Nora          .ارونل ةبسنلاب مداص فاشتكا
 

Helmer's reaction to Krogstad's letter comes to Nora as a shocking revelation. 
 . مداص فشكتك ارونل ةبسنلاب داتسغورك باطخل رملیھ لعف  ةدر يتأت
 

 She had thought that Helmer, with all the moral principles which he had always professed, would 
never yield to Krogstad's blackmail and would defy Krogstad, refusing flatly to accept his demands. 
 

 ىدحتیس ھنأو داتسغورك زازتباً ادبا يضری نل ، امئاد اھیعدی ناك يتلا ةیقلاخلأا ئدابملا لكب ، رملیھ نأ دقتعت تناك دقف 
 .ھبلاطم لوبقل عطاق لكشبً اضفار ، داتسغورك
 

She had also thought that, with all the love that he had been professing for her and in the light of the 
sacrifice she had made for his sake,  

 ، ھلجأ نم اھتمدق يتلا ةیحضتلا ءوض ىلعو اھلجلأ ھیعدی ناك يذلا بحلا لكب ھنأً اضیأ تدقتعا دقو
 

he would take upon his own shoulders the entire responsibility for the criminal deed which she had 
committed without having realized its implications. 

 .ھبقاوع كردت نأ  نود ھتبكترا يذلا يمارجلإا لمعلا نع ةیلوؤسملا لماك ھقتاع ىلع لمحیس ھنإف
 

But Helmer has lost his temper and taken a drastic decision against her even without giving her a 
chance to explain the circumstances under which she had entered into that transaction with Krogstad 
several years ago.  

 ةقفصلا كلت  تلخد دق اھلظ يف يتلا فورظلا حرشل ةصرف اھئاطعإ نود نم ىتح اھدضً ایساقً ارارق ذختاو ھباصعأ دقف رملیھ نكل
 .تاونس ةدع لبق داتسغورك عم

But there is yet another shock in store for her. 
 . اھلجا نم ةنیزخلا يف ىرخأ ةمدص كلانھ لازت لا  نكلو
 

v Krogstad's Second Letter, and Helmer's Reaction to it 
v اھھاجت  رملیھ لعف ةدرو ، ةیناثلا داتسغورك ةلاسر  

 
Just at this time another letter from Krogstad comes through a messenger. 

  . لوسرم ربع داتسغورك نم ىرخأ ةلاسر يتأت ةظحللا هذھ يفو 
 

In this letter Krogstad has said that, on account of the good luck that has befallen him in the shape 
of Mrs. Linde's offer to marry him, he no longer bears any grudge against Nora and her husband. 
 

 لمحی دعی مل ھنإف ، ھنم جاوزلاب دنیل ةدیسلا ضرع لكش يف ھب لح يذلا بیطلا ظحلا ببسب ھنإ داتسغورك لاق ، ةلاسرلا هذھ يف 
 .اھجوزو ارون دض ةنیغض يأ
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In this letter he has offered an apology to Nora for having written his previous letter and for having 
tried to blackmail her and her husband. On going through this letter, Helmer feels overjoyed.  
 

 ةءارق يفً امدق يضملابو .اھجوزو يھ اھزازتبا لواح ھنلأو ةقباسلا ھتلاسر بتك دق ھنلأ ارون ىلإ ارًاذتعا مدق ، ةلاسرلا هذھ يفو
 .ةرماغ ةداعسب رملیھ رعشی ، ةلاسرلا هذھ
 

This letter has put an end to all the tormenting anxiety which he had been experiencing only a few 
moments ago.  

 .  ةلیلق تاظحل لبق ھنم يناعی ناك يذلا قلقلا لكل ةیاھن ةلاسرلا هذھ تعضو دقل
 
This means that there will be no scandal and that he will be secure in his position. 
 

 . ھبصنم يف اًنمآ نوكیس ھنأو ةحیضف كانھ نوكت نل ھنأ ينعی اذھو
 

At the same time his attitude towards Nora undergoes a complete change.  
 .لماك ریغتل ارون هاجت ھفقوم عضخی ، ھسفن تقولا يف
 

He tells her that the crisis with which he was faced is over and that they have now nothing to worry 
about.  

 .قلقلل وعدی ام كانھ سیل ھنأو تھتنا دق اھھجاو يتلا ةمزلأا نأ اھربخأ
 

He tells her that he forgives her for whatever she had done and that he will again love her, protect 
her, and guide her through life just as he had been doing before. 
 

 . لبق نم لعفی ناك امك ةایحلا يف اھدشریسو ، اھیمحیو ، ىرخأ ةرم اھبحیس ھنأو ھتلعف ام اھل رفغی ھنأ اھربخأ
 

He says that now she is his property in a double sense because he has given her a new life by having 
forgiven her.  

 )��   اللهو كسفن عم (       .اھل ھتحماسم للاخ نم ةدیدج ةایح اھل مدق ھنلأ  ىنعملا يفعضب ھكلم نلآا اھنإ لوقیو
 

He goes on to say that she has now become both his wife and his child. 
 .ھتلفطو ھتجوز تحبصأ نلآا اھنإ لوقی رمتساو
 

 In other words, he will love her as his wife and he will protect her as if she were his child. 
 

 .ھتلفط تناك ول امك اھیمحیسو ھتجوزك اھبحیس ، ىرخأ ةرابعب و
 

Helmer's reaction to this second letter from Krogstad shows that Helmer has relapsed into his 
former self-complacency and has once again assumed the role of the "possessor" of his wife.  

 
  رود ىرخأ ةرم ىلوتو ، قباسلا يتاذلا هاضر ىلإ داع دق رملیھ نأ  هذھ ةیناثلا داتسغورك ةلاسر ىلع رملیھ لعف ةدر نیبُت
 .ھتجوزل "  كلمتملا  "
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Krogstad's second letter has made Helmer forget all those offensive remarks which he had made to 
Nora only a little while ago as a consequence of the first letter. 
 

 ةجیتنك طقف ةزیجو ةرتف ذنم ارون ىلإ اھب ىلدأ يتلا ةیموجھلا تاظحلاملا كلت لك ىسنی رملیھ تلعج ةیناثلا داتسغورك ةلاسر 
  . ىلولأا ةلاسرلل
 

v Nora's Discovery of the True Character of Helmer    .ةیقیقحلا رملیھ ةیصخشل ارون فاشتكا
 

Helmer's behavior after-going through Krogstad's first letter and then after going through Krogstad's 
second letter has revealed to Nora the true character of her husband.  
 

 ةیقیقحلا ةیصخشلا ارونل فشك دق ةیناثلا داتسغورك ةلاسرل هزایتجا دعب مث "داتسغورك" ـل ةلاسر لوأ هزایتجا دعب رملیھ كولس  نإ
 .اھجوزل
 

It has become clear to her that he is not the kind of self-sacrificing husband that she had thought him 
to be. 

  . كلذك هدقتعت تناك ثیح مھسفنأب نوحضی نیذلا جاوزلأا ةیعون نم سیل ھنأ اھل حضاولا نم حبصأ دقل
 

It has also become clear to her that the moral principles which he always used to profess were not 
genuinely held by him.  

 .اھب اكسمتمً اقح نكی مل اھءاعدإً امود داتعا يتلا ةیقلاخلأا ئدابملا نأ اھل حضاولا نم حبصأ امك
 

She has discovered the hollowness of his moral principles and the selfishness of his love for her. 
 

 .اھل ھبح ةینانأو ةیقلاخلأا ھئدابم غارف تفشتكا دقل
 

She has also discovered his ego-centric nature and his unabashed self- complacency.  
 . لجخلا فرعیلا يذلا ھسفنب ھباجعاو تاذلا لوح ةزكرمتملا ھتعیبط اضًیأ تفشتكاو
 

As a result of these discoveries, Nora now takes a crucial decision so far as her relationship with 
Helmer is concerned. 

 .رملیھ عم اھتقلاعب قلعتی امیف امًساح ارًارق نلآا ارون ذختت ، تافاشتكلاا هذھل ةجیتنو
 
 

v Nora's Decision to Leave Her Husband Altogether         ً.ایئاھن اھجوز كرتب ارون رارق
 

Nora now tells Helmer that, having discovered what he really is, she has made up her mind to leave 
him altogether.  

 .ً ایئاھن ھكرتت نأ تررق دقف ، ھتقیقح تفشتكا نأ دعب ھنأ رملیھ ربخت ارون نلآاو
 

She says that he is not the man she had thought him to be.  
 . ھنظت تناك يذلا لجرلا سیل ھنإ لوقتو
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She says that he has always treated her as his doll-wife just as her father had always treated her as 
his baby-doll. 

 . ةیمدلا ھتلفطك امئاد اھلماعی اھدلاو ناك املثم ةیمدلا ھتجوزك امئاد اھلماعی ناك ھنإ لوقتو
 

She says that she has always been adopting his opinions and views and conforming to his tastes just 
as she had, as a girl, been adopting the views and opinions of her father.  

 
 .اھدلاو رظن تاھجوو ءارآ عبتت ، ةاتفك لعفت تناك امك ھلویم عم قفتتو هرظن تاھجوو ھئارآ عبتت امئاد تناك اھنإ لوقتو
 

But now she is no longer prepared to continue to live in a doll's house.  
 .ةیمدلا تیب يف شیعلا لصاوتل ةدعتسم دعت مل نلآا اھنكل
 

She has discovered that she is an individual in her own right. She has discovered her own identity. 
 

 .ةصاخلا اھتیوھ تفشتكا دقل . ھتاذب لقتسم  درف اھنأ تفشتكا دقل
 

She can no longer continue to accept unquestioningly the ideas and views of society.  
 .  قلطم لكشب هرظن تاھجوو عمتجملا راكفأ لوبق يف رارمتسلاا ىلع ةرداق دعت مل
 

She wants to discover for herself what is right and what is wrong.  
 .أطخلا وھ امو باوصلا وھ ام اھسفنب فشتكت نأ دیرت اھنإ
 

She is not prepared to accept even the teachings of religion blindly.. 
 .. ءایمع ةروصب نیدلا میلاعت ىتح لبقتتل ةدعتسم تسیل
 

 She would go out into the world to gain first-hand experience of life and to find out whether she is 
right or society is right. 

 .قح ىلع عمتجملا نأ مأ قح ىلع تناك اذإ ام فشتكتلو هایحلا نم ھیصخشلا اھتبرجت ىلع لصحتل ملاعلا ىلإ جرختس 
 

She must test the traditional ideas of society by her own experience.  
 

 .ةصاخلا اھتبرجت للاخ نم عمتجملل ةیدیلقتلا راكفلأا ربتخت  نا اھیلع 
 

She tells her husband that his treating to her as his property and as a doll is a traditional way of 
treating a wife, but that she wants to find out her own potentialities.  
 

 .ةصاخلا اھتایناكمإ فاشتكا دیرت اھنكل ، ةجوز ةلماعمل ةیدیلقت ةقیرط يھ ةیمدكو ھتكولممك اھل ھتلماعم نأ اھجوز تربخأ
 

She would not mind even leaving her children in order to arrive at her own conclusions about life 
from her first-hand experience of it. 
 

 . اھل ةیصخشلا اھتبرجت ربع ةایحلا لوح ةصاخلا اھتاجاتنتسا ىلإ لصت نأ لجا نم اھلافطأ كرت يف عنامت نل
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Helmer tries to dissuade her from leaving him and her home, and he repeatedly appeals to her not to 
leave. But her mind is made up.  

 . اھرارق تمسح اھنكل . رداغت لا نأً ارارم اھدشانو ، اھلزنملو ھل اھكرت نع اھینثی نأ رملیھ لواحی
 

She says that more sacred than her duty to her husband and to her children is her duty to herself. 
 

 .اھسفن هاجت اھتابجاو  وھ اھلافطأو اھجوز هاجت اھتابجاو نم ةیسدق رثكلأا نأ لوقتو
 

She takes back from Helmer the wedding-ring which she had given him at the time of the marriage 
and she then makes her exit from the house, slamming the door behind her. 
 

 .اھفلخ بابلا تعفصو ، لزنملا نم تجرخ مث ، جاوزلا تقو يف هایإ ھتطعأ يذلا جاوزلا متاخ رملیھ نم  تداعتسا
 

v The Significance of Nora's Decision         .ارون رارق ةیمھا
 

Nora leaves her home, her husband, and even her children in order to establish her own identity and 
individuality in the world and in order to form her own ideas and opinions. 
 

 اھراكفأ نیوكت لجأ نمو ملاعلا يف ةصاخلا اھتیصخش و اھتیوھ ئشنت نأ لجأ نم اھلافطأ ىتحو ، اھجوزو ، اھلزنم ارون كرتت
 .ةصاخلا اھئارآو

Her action is a symbol of the liberation of the individual from the traditional bonds and restraints 
under which the individual suffers and which hinder his development.  
 

 .ھتیمنت قوعیو  درفلا اھرثا ىلع يناعی يتلا  للاغلأاو ةیدیلقتلا دویقلا نم درفلا ررحتل زمر وھ اھفرصت
 

But, more than that, the drastic step taken by Nora was at that time a trumpet-call to the women of 
the time to assert their rights and not to continue as the property of their husbands. 
 

 نأو نھقوقح ضرفل رصعلا ءاسنل ً ایقوب ءًادن تناك تقولا كلذ يف ارون اھتذختا يتلا ةیرذجلا ةوطخلا يھ ، كلذ نم رثكلأا ، نكلو
 .نھجاوزلأ تاكولممك اوقبی لا

 
The Message of the Play       .ةیحرسملا ةلاسر   

 
It is in the final Act that the message of the play becomes clear to us,  

  ، انل ةحضاو ةیحرسملا ةلاسر حبصت ،  ریخلأا لصفلا يفو
 

Even though lbsen himself denied it, the last discussion between Nora and Helmer in this Act 
clearly shows that the real theme of the play is the rights and duties of a woman.  
 

 ةیسیئرلا ةركفلا نأ حوضوب رھظُی لصفلا اذھ يف رملیھو ارون نیب ریخلأا شاقنلا نأ لاإ ، كلذ ىفن ھسفن نسبإ نأ نم مغرلا ىلع
 .ءاسنلا تابجاوو قوقح يھ ةیحرسملل ةیقیقحلا
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Nora's decision at the end is intended to show that a man has no business to treat his wife as an item 
of his property or as a possession of his. 
 

 .ھل كلم اھنأك وأ ھتاینتقم نم ةٍعطق اھنأكو ھتجوز لماعی نأ يف قحلا ھیدل سیل لجرلا نأ راھظإ ىلإ ةیاھنلا يف ارون رارق فدھیو
 

A woman has a mind of her own, and an individuality of her own.  
 . ھصاخلا اھتیصخشو ، صاخلا اھیأر اھل ةأرما
 

She needs a favorable environment in which she can think for herself and can make her own wishes 
known to her husband. She should not be taken for granted by her husband. 
 

 نم نوكت نأ يغبنی لاف .اھجوزل ةفورعم ةصاخلا اھتاینما لعجت نأ اھنكمیو اھسفنب ریكفتلا اھیف اھنكمی اھل ةبسانم ةئیب جاتحت 
 .اھجوز لبِق نم  تامّلسملا
 

Helmer has shown himself to be a complete egoist, a self- centered man, a self complacent husband 
who thinks that a wife is intended to be a source of warmth and comfort in the household  
 

 نوكتل   ةأیھم ةجوزلا نأ نظی ھسفن نع ضٍار جوز ، ھتاذ لوح زكرمتم ناسنإ ،ً امامت ينانأ لجر ھنأ ھسفن رملیھ رھظأ دقل
 .لزنملا يف ةحارلاو ءفدلل ارًدصم
 

and that all that matters is the husband's ideas, opinions, and tastes to which a wife must conform,  
 

 ، اھب مازتللاا ةجوزلا ىلع بجی يتلاو ھلویم و ، هءارآو جوزلا راكفأ وھ مھی ام لك نأو
 

Nora, by her bold action at the end, shows that she is not the conformist type of wife, or that she has 
been a conformist for too long a time and that she is not prepared to continue in that role.  
 

 نم ةلیوط ةرتفلً ةعاصنم تناك اھنأب وأ ، تاجوزلا نم عاصنملا عونلا نم تسیل اھنأب ، ةیاھنلا يف ءيرجلا اھلمعب ، ارون حضوت
 .رودلا اذھ يف رارمتسلال ةدعتسمریغو نمزلا
 

The play's advocacy of feminist independence becomes manifest in this Act. 
 . لصفلا اذھ يفً احضاو يوسنلا للاقتسلال ةیحرسملا دییأت حبصیو
 
 

A MODEL QUESTION       لاؤس جذومن
 

§ At the end of A Doll’s House Nora has discovered her................. 
 
A- own car 
B- own house  
C- own doll 
D- own identity.   ✔  
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8th Lecture    : ةنماثلا ةرضاحملا
 

§ Helmer's Reasons for wanting to dismiss Krogstad 
  داتسغورك  ةلاقا يف رملیھ ةبغر  بابسأ §

 
Helmer and krogstad had been great friends during their boyhood but now Helmer holds Krogstad 
in contempt.  

 . راقتحلإا داتسجوركل ھسفن يف نكی  نلآا رملیھ نكل ، مھتلوفط ةرتف لاوط نیعئار نیقیدص داتسغوركو رملیھ ناك
 

In the first place , Krogstad had spoilt his reputation by an act of dishonesty for which he could have 
been prosecuted if the matter had gone to the court. 
 

 ىلإ لصو دق رملأا ناك ول اھب ھتاضاقم متت نأ نكمملا نم ناك يتلا ةنایخلا لعفب ھتعمس دسفأ دق داتسغورك ناك ، ةیادبلا ذنمف
 .ةمكحملا

This act of dishonesty in Krogstad's part was an act of forgery similar to that of Nora.  
 .ارون ھب تماق امل ھباشملا ریوزتلاب مایقلا وھ داتسغورك ةیحان نم اذھ ةنایخلا لعف ناك
 

But while Nora had forged a signature without realizing that it was something illegal and punishable 
with imprisonment, Krogstad had committed an act of forgery knowing fully well what he was 
doing.  

 داتسجورك بكترا دقف ، نجسلاب ھیلع بقاعیو ينوناق ریغً ائیش ناك كلذ نأ كردت نأ نود اعًیقوت تروز دق ارون نأ نیح يف نكلو
 .ھلعفی ناك ام امًامت فرعی وھو ریوزتلا لعف

Helmer had come to know of Krogstad's act of dishonesty and had therefore formed a low opinion 
about his friend of old days. 

 .يلاوخلا مایلأا يف ھقیدص نعً اعیضو اًیأر لَّكش يلاتلابو ،  ةنایخلاب داتسقورك مایق  ملع دق رملیھ ناكو
 

For this reason, Helmer has decided to dismiss Krogstad from his post in the bank  
  كنبلا يف ھبصنم نم داتسغورك ةلاقإ رملیھ ررق ، ببسلا اذھلو

 
and now when Nora recommends Mrs. Linde for a job, Helmer makes up his mind to appoint 
Mrs.Linde to the post which would be vacated by Krogstad.  
 

 . داتسغورك نم هؤلاخإ متیس يذلا بصنملل دنیل ةدیسلا نّیعی نأررقی رملیھ نإف ، ةفیظوب دنیل ةدیسلل ارون يصوت امدنع نلآاو
 

But Helmer has a second reason also to get rid of Krogstad.  
 . داتسغورك نم صلختی يك اضیأ يناث ببس ھیدل رملیھ نكل
 

Krogstad always speaks to Helmer in a familiar manner, addressing him by his Christian name and 
behaving as if the friendship of their days of boyhood still exists between them. 
 

 ةیلوفطلا مھمایأ ةقادص نأ ول امك فرصتیو )يلصلأا( يحیسملا ھمساب ھیدانی ، ھنایم بولسأب رملیھ ىلإ امئاد ثدحتی داتسغوركف 
 .امھنیب ةمئاق تلاز ام
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Helmer does not want that a man in a subordinate position, and especially a man who had been 
guilty of criminal act, should behave as if he were Helmer's equal. 

 ول امك فرصتی نا ھیلع بجوتیو ، يمارجإ لمعبً ابنذم ناك لجرً اصوصخو ، سوؤرملا بصنم يف لجرلا كلذ رملیھ دیری لا
 . رملیھلً ایواسم ناك

Of course, as has already been pointed out above, Helmer is totally unaware of two very important 
facts which are relevant to the present situation.  

 .مئاقلا عضولاب ةلص امھلً ادج نیتمھم نیتقیقح امامت كردی لا رملیھ نإف ، هلاعأ انرشأ نأ قبس امك ، عبطلابو
 

He does not know that his wife had borrowed money from Krogstad, and he does not know that his 
wife had forged a signature on the bond which she had executed at the time. 

 دق تناك يذلا دنسلا ىلعً اعیقوت تروّز دق ھتجوز نأ فرعی لاو ، داتسغورك نمً لااومأ تضرتقا دق تناك ھتجوز نأ فرعی لاوھف
 .تقولا كلذ يف ھتذفن

(She had borrowed money from Krogstad in order to take her husband to Italy to save his life from 
the dangerous illness from which he was suffering at the time). 
 

 كلذ يف ھنم يناعی ناك يذلا ریطخلا ضرملا نم ھتایح ذاقنلإ ایلاطیإ ىلإ اھجوز ذخأتل داتسغورك نم لاملا تضرتقا دق تناك(
 .)تقولا

******** 
 

§ Themes,    Motifs &   Symbols    تایزمرلاو ةرركملا راكفلأا ، ةیسیئرلا عیضاوملا 
    

v Themes   ةیسیئرلا عیضاوملا
 
Themes are the fundamental and often universal ideas explored in a literary work. 

 . يبدأ لمع للاخ فشكتت ً ابلاغ ةیمومعلاو  ةیساسلأا راكفلأا يھ ةیسیئرلا عیضاوملا       
 

1. The Sacrificial Role of Women   ةأرملا ةیحضت رود
 

In A Doll’s House, Ibsen paints a bleak picture of the sacrificial role held by women of all economic 
classes in his society.  

 .ھعمتجم يف ةیداصتقلاا تاقبطلا عیمج نم ءاسنلا ھسرامت يذلا ةیحضتلا رودل ةمتاق ةروص نسبإ مسری ، "  ةیمدلا تیب  " يف
 

In general, the play’s female characters exemplify Nora’s assertion (spoken to Torvald in Act 
Three) that even though men refuse to sacrifice their integrity, “hundreds of thousands of women 
have.” 

 نم مغرلابو ھنأب )ثلاثلا لصفلا يف دلافروت عم اھنع تثدحت يتلا( ارون دیكأت ةیحرسملا يف ةیئاسنلا تایصخشلا لثمت ، ماع لكشبو
 ." دادعتسلإا اھیدل ءاسنلا نم فلالآا تائم نإف " ، مھلامكب ةیحضتلا لاجرلا ضفر
 

In order to support her mother and two brothers, Mrs. Linde found it necessary to abandon 
Krogstad, her true—but penniless—love, and marry a richer man.  

 - يقیقحلا اھبح وھو ،داتسغورك نع يلختلا يرورضلا نم ھنأ تدجو دنیل ةدیسلا  نإف ، اھئاقشأ نم نینثاو اھتدلاو ةدناسم لجأ نمو
 .ءارث رثكأ لجر نم جاوزلاو ، سلفم ھنكلو



							_________________________________________________________________________________	
  Sultanitta7 : مارقلت /رتیوت            ھناطلس  / دادعا و ةمجرت                     يوانشلا میھاربإ /د : ةثیدحلا ةیحرسملا       

56	

The nanny had to abandon her own child to support herself by working as Nora’s (and then as 
Nora’s children’s) caretaker.  

 .)ارون لافطلأ اھدعب نمو( ارون نوؤش ةیاعر يف اھلمع للاخ نم اھسفن لیعتل اھلفط نع ىلختت نأ ترطضا دقف ةیبرملا اما
 

As she tells Nora, the nanny considers herself lucky to have found the job, since she was “a poor 
girl who’d been led astray.” 

 ."  ةھئات ةریقف ةاتف   " تناك اھنلأ ، ةفیظولا تدجو اھنلأ ةظوظحم اھسفن ربتعت ةیبرملا نإف ، ارون لوقت امكو
 

Though Nora is economically advantaged in comparison to the play’s other female characters,  
 

 ، ىرخلأا  ةیئاسنلا ةیحرسملا تایصخشبً ةنراقم ةیداصتقا ةزیمب عتمتت ارون نأ نم مغرلا ىلع
 

she nevertheless leads a difficult life because society dictates that Torvald be the marriage’s 
dominant partner.  

 .جاوزلا ىلع رطیسملا كیرشلا وھ دلافروت نوكی نأ ضرفی عمتجملا نلأ ةبعص ةایح دوقت اھنإ لاا
 

Torvald issues decrees and condescends to Nora, and Nora must hide her loan from him because she 
knows Torvald could never accept the idea that his wife (or any other woman) had helped save his 
life. 

   ھتجوز نأ ةركف لبقی نل دلافروت نأ ملعت اھنلأ ھنع اھضرق يفخت نأ ارون ىلع بجیو ، ارونل تلازانتلاو رماولأا دلافروت ردصی
 .ھتایح ذاقنإ يف تدعاس دق )ىرخأ ةأرما يأ وأ(
 

Furthermore, she must work in secret to pay off her loan because it is illegal for a woman to obtain a 
loan without her husband’s permission.  

 .اھجوز نذإ نود ضرق ىلع ةأرملا لصحت نأ ينوناقلا ریغ نم ھنلأ اھضرق دیدستلً ارس لمعت نأ اھیلع بجی ، كلذ ىلع ةولاعو
 

By motivating Nora’s deception, the attitudes of Torvald—and society—leave Nora vulnerable to 
Krogstad’s blackmail. 

 .داتسغورك زازتبلا ةضرع ارون كرتت ، عمتجملاو دلافروت فقاوم نإف ، ارون لیلضت نم عفادبو
 

Nora’s abandonment of her children can also be interpreted as an act of self- sacrifice.  
 

  .سفنلاب ةیحضتلا نم عون ھنأ ىلع هریسفت نكمی اھلافطلأ ارون رجھ و
 
Despite Nora’s great love for her children—manifested by her interaction with them and her great 
fear of corrupting them—she chooses to leave them. 
 

 .مھكرتت نأ تراتخا - مھداسفإ نم ریبكلا اھفوخو مھعم اھلعافت للاخ نم ىلجت يذلاو - اھلافطلأ میظعلا ارون بح نم مغرلا ىلعف
 

Nora truly believes that the nanny will be a better mother and that leaving her children is in their 
best interest. 

 .مھتحلصم يف وھ اھئانبأ كرت نأو لضفأً امأ نوكتس ةیبرملا نأً اقح ارون دقتعتو
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2. The Unreliability of Appearances        ةعادخلا رھاظملا
 

Over the course of A Doll’s House, appearances prove to be misleading veneers that mask the 
reality of the play’s characters and -situations.  

  . ةیحرسملا عاضوأو تایصخش ةقیقح يفخت ةللضم ةرشق اھنأ رھاظملا تبثت ، ةیمدلا تیب ةیحرسم رادم ىلع
 

Our first impressions of Nora, Torvald, and Krogstad are all eventually undercut.  
  .ةیاھنلا يف ىشلاتت داتسغورك و دلافروت و ارون نع ىلولأا انتاعابطنا نإ
 

Nora initially seems a silly, childish woman, but as the play progresses, we see that she is 
intelligent, motivated, and, by the play’s conclusion, a strong-willed, independent thinker. 
 

 ةدارلإا ةیوق  ةیحرسملا ماتخبو ، ةزفحم و ، ةیكذ اھنأ ىرن ، ةیحرسملا مدقت عم نكلو ، ةیلوفط ، ةجذاس ةأرما ةیادبلا يف ارون ودبت
 . ةلقتسم ةركفمو

Torvald, though he plays the part of the strong, benevolent husband, reveals himself to be cowardly, 
petty, and selfish when he fears that Krogstad may expose him to scandal. 

 داتسغورك ھضرعی نأ نم ىشخی نیح ينانأو ، فیخس ، نابج ھنأب ھسفن فشكی ، رّیخلا يوقلا جوزلا رود بعلی ھنأ مغر ، دلافروت
 .ةحیضفلل

 Krogstad too reveals himself to be a much more sympathetic and merciful character than he first 
appears to be.  

 .ةیادبلا يف ھیلع ودبی امم ةمیحروً افطاعت رثكأ ةیصخش نع ھسفن فشكی داتسغوركو 
 

The play’s climax is largely a matter of resolving identity confusion 
  تایوھلا نیب طلخلا ةیوست ةلأسم ریبك دح ىلإ يھ ةیحرسملا ةورذ نإ
 

we see Krogstad as an earnest lover, Nora as an intelligent, brave woman, and Torvald as a 
simpering, sad man. 

 .  ةماستبلإا فلكتم نیزح لجرك دلافروت و ، ةئیرجو ةیكذ ةأرما ارون  و ، ةقداص ةفطاعك داتسغورك ىرن نحنف
 

Situations too are misinterpreted both by us and by the characters.  
 .تایصخشلا لبق نمو انلبق نم اھریسفت ءاسی اضیأ فقاوملا

The seeming hatred between Mrs. Linde and Krogstad turns out to be love.  
  . بحلا ھنا حضتی داتسجوركو دنیل ةدیسلا نیب ةیھارك ھنأ ودبی امف
 

Nora’s creditor turns out to be Krogstad and not, as we and Mrs. Linde suppose, Dr. Rank.  
 .كنار روتكدلاو دنیل ةدیسلاو نحن اندقتعا امك سیل ھنأو داتسغورك ھنأ حضتی ارون نئاد
 

Dr. Rank, to Nora’s and our surprise, confesses that he is in love with her. 
 ) هرصتخم جھنملا يف ةیحرسملا نا حضاو (     . اھب مرغم ھنأب فرتعی ، انتئجافمل و ارونل ، كنار روتكدلاو

 
The seemingly villainous Krogstad repents and returns Nora’s contract to her,  

 ،  اھیلإ ارون صخی يذلا دقعَلا دیعیو  مدنی ً اسیسخ ودبی يذلا داتسغوركو
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while the seemingly kindhearted Mrs. Linde ceases to help Nora and forces Torvald’s discovery of 
Nora’s secret. 

 .ارون رسل دلافروت فاشتكا دیؤُتو ارون ةدعاسم نع ىلختت  بلقلا ةقیقر ودبت يتلا دنیل ةدیسلا نأ نیح يف
 

The instability of appearances within the Helmer household at the play’s end results from Torvald’s 
devotion to an image at the expense of the creation of true happiness.  

 ةداعسلا قلخ باسح ىلع ةنیعم ةروصب دلافروت كسمت نع جتنی ةیحرسملا ةیاھن يف رملیھ ةرسأ لخاد رھاظملا رارقتسا مدع نإ
 .ةیقیقحلا

Because Torvald craves respect from his employees, friends, and wife, status and image are 
important to him. 

 .ھل ةبسنلاب ناتمھم ةروصلا و  ةناكملاف ، ھتجوزو ھئاقدصأو ھیفظوم نم مارتحلال قوتی رملیھ نلأو
 

Any disrespect—when Nora calls him petty and when Krogstad calls him by his first name, for 
example—angers Torvald greatly.  

 لكشب دلافروت بضغُی - لاثملا لیبس ىلع ، لولأا ھمساب داتسغورك هوعدی  نیحو ھفاتلاب ارون  ھیدانت نیح - مارتحلال مادعنا يأف
 .ریبك

By the end of the play, we see that Torvald’s obsession with controlling his home’s appearance and 
his repeated suppression and denial of reality have harmed his family and his happiness irreparably. 

 ھتداعسو ھتلئاعب رضأ دق عقاولل هراكنإو رركتملا ھعمقو ھلزنم رھظم ىلع ةرطیسلاب دلافروت سوھ نأ ىرن ، ةیحرسملا ةیاھن يف
 .ھحلاصإ نكمی لا لكشب

v Motifs        ةرركتم راكفأ
 
Motifs are recurring structures, contrasts, or literary devices that can help to develop and inform the 
text’s major themes. 

 .صنلل ةیسیئرلا تاعوضوملا لاصیاو عضو يف دعاست نأ نكمی ةیبدأ تاودأ وأ تاضقانت وأ رركتم ءانب يھ ةرركتملا راكفلأا
 

1. Nora’s Definition of Freedom       ةیرحلل ارون فیرعت
 

Nora’s understanding of the meaning of freedom evolves over the course of the play.  
 .ةیحرسملا رادم ىلع ةیرحلا ىنعمل ارون مھف روطتی

In the first act, she believes that she will be totally “free” as soon as she has repaid her debt, because 
she will have the opportunity to devote herself fully to her domestic responsibilities. 

 لماكلاب اھسفن سیركتل ةصرفلا اھل حاتتس اھنلأ ، اھنوید دادس درجمبً امامت "  ةرح  " نوكتس اھنأ دقتعت ،  لولأا لصفلا يفف
 .ةیلزنملا اھتایلوؤسمل

After Krogstad blackmails her, however, she reconsiders her conception of freedom and questions 
whether she is happy in Torvald’s house, subjected to his orders and edicts.  

 و ھتابلطلً ةعضاخ ، دلافروت لزنم يف ةدیعس تناك اذإ امع لءاستتو ةیرحلل اھموھفم يف رظنلا دیعت ، اھل داتسغورك زازتبا نأ دعب
 . هرماوأ

By the end of the play, Nora seeks a new kind of freedom. She wishes to be relieved of her familial 
obligations in order to pursue her own ambitions, beliefs, and identity. 

 اھتاحومط قیقحت لجأ نم ةیلئاعلا اھتامازتلا نم ىفعُت نأ دوتو .ةیرحلا نم دیدج عون ىلإ ارون ىعست ، ةیحرسملا ةیاھن يفو
 .ةصاخلا اھتیوھو اھتادقتعمو
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2. Letters           لئاسر
 
Many of the plot’s twists and turns depend upon the writing and reading of letters, which function 
within the play as the subtext that reveals the true, unpleasant nature of situations obscured by 
Torvald and Nora’s efforts at beautification.  

 ةیعرف صوصن اھرابتعاب ةیحرسملا نمض لمعت يتلاو ، لئاسر ةءارقو ةباتك ىلع تدمتعا  ثادحلأا تلاوحتو تابلقت نم دیدعلا
 . نیسحتلل ارونو دلافروت دوھج اھبجحت يتلا عاضولأل  ةراسلا ریغلا ةیقیقحلا ةعیبطلا فشكت
 

Krogstad writes two letters: the first reveals Nora’s crime of forgery to Torvald; the second retracts 
his blackmail threat and returns Nora’s promissory note. 

 دنسلا دیعیو زازتبلااب هدیدھت نع عجارتی  ةیناثلا و ؛ دلافروتل ریوزتلاب ارون ةمیرج نع فشكت ىلولأا : نیتلاسر داتسغورك  بتكی
 .ارونل

The first letter, which Krogstad places in Torvald’s letterbox near the end of Act Two, represents 
the truth about Nora’s past and initiates the inevitable dissolution of her marriage—as Nora says 
immediately after Krogstad leaves it, “We are lost.”  
 

  عرشتو ارون يضام نع ةقیقحلا لثمت ، يناثلا لصفلا ةیاھن برق دلافروت دیرب قودنص يف داتسغورك اھعضی يتلا ، ىلولأا ةلاسرلا
 ."  انعض دقل   "  ،  ةلاسرلا داتسغورك كرت امدعب ارون لوقت املثمو -  اھجاوزل  ھنم رفم لا كٍیكفت يف
 

Nora’s attempts to stall Torvald from reading the letter represent her continued denial of the true 
nature of her marriage. 

 .اھجاوزل ةیقیقحلا ةعیبطلل اھراكنإ رارمتسا لثمت ةلاسرلا ةءارق نع دلافروت  ةلطاممل ارون تلاواحم
 

The second letter releases Nora from her obligation to Krogstad and represents her release from her 
obligation to Torvald.  

 . دلافروت هاجت اھمازتلا نم اھررحت لثمتو داتسغورك هاجت اھمازتلا نم ارون ررحت ةیناثلا ةلاسرلا
 

Upon reading it, Torvald attempts to return to his and Nora’s previous denial of reality,  
 ، ارونلو ھل قباسلا ةقیقحلا راكنا ىلإ ةدوعلا دلافروت لواحی ، اھتءارق دنع

but Nora recognizes that the letters have done more than expose her actions to Torvald; they have 
exposed the truth about Torvald’s selfishness,  

 ، دلافروت ةینانأ لوح ةقیقحلا تفشك دقل ؛ دلافروتل اھلاعفأ فشك نم رثكأ تلعف دق لئاسرلا نأب فرتعت ارون نكل
 

and she can no longer participate in the illusion of a happy marriage. 
 . دیعسلا جاوزلا مھو يف ةكراشملا اھناكمإب دعی ملو

A MODEL QUESTION   : لاؤس جذومن
 
Nora initially seems a silly, childish woman, but as the play progresses, we see that she is ...... 
A- stupid and careless. 
B- intelligent, motivated.  ✔ 
C- unintelligent and mindless.  
D- slow- witted and unmotivated.  
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9th Lecture    : ةعساتلا ةرضاحملا
 

A Doll's House- Themes, Motifs & Symbols 
  تایزمرلا ، ةرركتملا راكفلأا ، ةیسیئرلا عیضاوملا : عبات

 
v Symbols      تایزمرلا

 
Symbols are objects, characters, figures, or colors used to represent abstract ideas or concepts. 

 .ةیدیرجتلا میھافملا وأ راكفلأا لیثمتل مدختسُت ناولأ وأ ماقرأ وأ  تایصخش وأ ءایشأ يھ زومرلا
 

§ The Christmas Tree         دلایملا دیع ةرجش
 
The Christmas tree, a festive object meant to serve a decorative purpose, symbolizes Nora’s position 
in her household as a plaything who is pleasing to look at and adds charm to the home.  
 

 راظنلأا رست ةبعلك اھلزنم يف ارون ةناكم ىلإ زمری ، نییزتلا ضرغ ةمدخ ھب دصقُی يلافتحا ءيش يھو ، دلایملا دیع ةرجش
 .لزنملا ىلإ ارًحس فیضتو

There are several parallels drawn between Nora and the Christmas tree in the play. 
 

 .ةیحرسملا يف دلایملا دیع ةرجشو ارون نیب ھباشتلا ھجوأ نم دیدعلا كانھ
 

Just as Nora instructs the maid that the children cannot see the tree until it has been decorated, 
  

 ، اھنییزت متی ىتح ةرجشلا ةیؤر مھنكمی لا لافطلأا نأب ةمداخلا ارون ھجوت املثمو
 

she tells Torvald that no one can see her in her dress until the evening of the dance.  
 .صقرلا ءاسم ىتح اھبوث يف اھاری نأ عیطتسی دحأ لا نأ دلافروت ربخت اھنإف
 

Also, at the beginning of the second act, after Nora’s psychological condition has begun to erode, 
the stage directions indicate that the Christmas tree is correspondingly “dishevelled.” 
 

 دلایملا دیع ةرجش نأ ثیحب حرسملا تاھاجتا حضتت ، لكآتلا يف ةیسفنلا ارون ةلاح تأدب نأ دعب ، يناثلا لصفلا ةیادب يف ، اضیأ
 ." ةبترم ریغ  " كلذلً اعبت
 

§ New Year’s Day    ةنسلا سأر دیع
 
The action of the play is set at Christmastime, and Nora and Torvald both look forward to New 
Year’s as the start of a new, happier phase in their lives.  
 

 رثكأ ةدیدج ةلحرمل ةیادبك دیدجلا ماعلا ةیادب ىلإ دلافروتو ارون نم لك علطتیو ، دلایملا دیع ةرتف يف ةیحرسملا ثادحا نییعت مت
 .مھتایح يف ةداعس
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In the new year, Torvald will start his new job, and he anticipates with excitement the extra money 
and admiration the job will bring him. 

 .ةفیظولا ھل ھبلجتس ً اباجعاوً ایفاضاً لاام  سامحب عقوتیو ، ةدیدجلا ھتفیظو دلافروت أدبیس ، دیدجلا ماعلا يف
 

Nora also looks forward to Torvald’s new job, because she will finally be able to repay her secret 
debt to Krogstad.  

 . داتسغورك ىلإ ةیرسلا اھنوید دادس نم ةیاھنلا يف نكمتتس اھنلأ ، ةدیدجلا دلافروت ةفیظو ىلإ اضًیأ ارون علطتتو
 

By the end of the play, however, the nature of the new start that New Year’s represents for Torvald 
and Nora has changed dramatically. 

 .ریبك لكشب ارونو دلافروتل ةنسلا سأر تلاافتحا اھلثمت يتلا ةدیدجلا ةیادبلا ةعیبط تریغت ، ةیحرسملا ةیاھن يف نكلو
 

They both must become new people and face radically changed ways of living.  
 . شیعلل ةریغتم اًقرط  يرذج لكشب اوھجاوی نأو  ددج اصًاخشأ احبصی نا يغبنی امھلاكف
 

Hence, the new year comes to mark the beginning of a truly new and different period in both their 
lives and their personalities. 

 .مھتایصخشو مھتایح يفً اقح ةفلتخمو ةدیدج ةبقح ةیادبل ً ةراشإ دیدجلا ماعلا يتأی انھ نمو
 

Important Quotations Explained . ةحورشم ةمھم تاسابتقا  
 

o Quotation1  لولأا سابتقلإا  
 

1. One day I might, yes. Many years from now, when I’ve lost my looks a little. Don’t laugh. I 
mean, of course, a time will come when Torvald is not as devoted to me, not quite so happy 
when I dance for him, and dress for him, and play with him. 

 
 نوكی نل اھدنع تقو يتأیس ، عبطلاب ، دصقأ . نیكحضت لا .لاًیلق يرھظم دقفأ نیحو ، نلآا نم تاونس ةدع دعب ، معن ، نوكأ دق ام اموی
 .ھعم بعلأو ، ھل يدترأو ، ھل صقرأ نیحً امامت ادیعس نوكی نلو ، يلً اصلخم دلافروت
 

ü Explanation for Quotation 1         لولأا سابتقلإا حرش
 
In this quotation from Act One, Nora describes to Mrs. Linde the circumstances under which she 
would consider telling Torvald about the secret loan she took in order to save his life. 

 ضرقلا نع دلافروت رابخإ يف رظنتس اھبجومب يتلا فورظلا دنیل ةدیسلل ارون فصت ، "  لولأا لصفلا  " نم سابتقلاا اذھ يف
 .ھتایح ذاقنلإ ھیلع تلصح يذلا يرسلا
 

 Her claim that she might consider telling him when she gets older and loses her attractiveness is 
important because it shows that Nora has a sense of the true nature of her marriage, even as early as 
Act One. 

 ،  ةیقیقحلا اھجاوز ةعیبطل موھفم اھیدل ارون نأ رھظُی ھنلأ مھم رمأ وھ اھتیبذاج رسختو ربكت نیح هرابخإ يف ركفت دق اھنأب اھءاعدا 
 .لولأا لصفلا نم ركبملا تقولا يف ىتح
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She recognizes that Torvald’s affection is based largely on her appearance, and she knows that 
when her looks fade, it is likely that Torvald’s interest in her will fade as well.  
 

 ىشلاتی نأ لمتحملا نمف ، اھرھظم ىشلاتی امدنع ھنأ فرعتو ، اھرھظم ىلع ریبك دح ىلإ زكترت دلافروت ةفطاع نأ كردت يھو
 .اضًیأ اھب دلافروت مامتھا
 

Her suggestion that in the future she may need something to hold over Torvald in order to retain his 
faithfulness and devotion to her reveals that Nora is not as naïve as she pretends to be.  
 

 تسیل ارون نأ فشكی اھل ھصلاخإو هءلاو ىلع ظفاحت ىتح دلافروتب ظفتحت يك ام ءيش ىلإ لبقتسملا يف جاتحت دق اھّنأب اھءاحیاو
 .رھاظتت امك ةجذاس
 

She has an insightful, intelligent, and manipulative side that acknowledges, if only in a small way, 
the troubling reality of her existence. 

 . اھتایح يف قلقملا عقاولاب ، طیسب لكشب ولو ،فرتعی عراب و يكذو رصبتم بناج اھیدل
 

o Quotation 2           يناثلا سابتقلإا
 

2. Free. To be free, absolutely free. To spend time playing with the children. To have a clean, 
beautiful house, the way Torvald likes it. 
 

 .دلافروت اھبحی يتلا ةقیرطلابو ، لاًیمجوً افیظن لزنملا نوكیو .لافطلأا عم ھیف بعلأً اتقو يضقأو .ةقلطم ةیرح ،  ةًرح نوكأ نأ ، ةیرحلا
 

ü Explanation for Quotation 2         يناثلا سابتقلإا حرش
 
 

In this quotation from her conversation with Mrs. Linde in Act One, Nora claims that she will be 
“free” after the New Year—after she has paid off her debt to Krogstad.  
 

 نا امدعب – ةدیدجلا ةنسلا دعب "  ةرح  " نوكتس اھنأ ارون معزت ، لولأا لصفلا يف دنیل ةدیسلا عم اھتثداحم نم سابتقلاا اذھ يف
 . داتسغورك ىلإ اھنوید عفدت
 

While describing her anticipated freedom, Nora highlights the very factors that constrain her. 
 .اھقیعت يتلا اھتاذ لماوعلا ارون زربت ، ةرظتنملا اھتیرحل اھفصو ءانثأو
 

 She claims that freedom will give her time to be a mother and a traditional wife who maintains a 
beautiful home, as her husband likes it. 

 .كلذ اھجوز بحی امك ، لیمج لزنم ىلع ظفاحت ةیدیلقت ةجوزوً امأ نوكتل تقولا اھیطعتس ةیرحلا نأ يعدتو 
 

But the message of the play is that Nora cannot find true freedom in this traditional domestic realm.  
 

 .  ةیدیلقتلا ةیلزنملا ةكلمملا هذھ يف ةیقیقحلا ةیرحلا دجت نأ عطتست مل ارون نأ يھ ةیحرسملا ةلاسر نكل
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As the play continues, Nora becomes increasingly aware that she must change her life to find true 
freedom, and her understanding of the word “free” evolves accordingly.  
 

 اھمھف روطتیو ، ةیقیقحلا ةیرحلا ىلع روثعلل اھتایح ریغت نأ بجی اھنأب دیازتم لكشب ةكردم ارون حبصت ، ةیحرسملا رارمتسا عم و
 .كلذل اًقفو " ةیرح  " ةملكل
 

By the end of the play, she sees that freedom entails independence from societal constraints and the 
ability to explore her own personality, goals, and beliefs. 
 

 .اھتادقتعمو اھفادھأو اھتیصخش فاشكتسا نم نكمتلاو ةیعمتجملا دویقلا نع للاقتسلاا بلطتت ةیرحلا نأ ىرت ، ةیحرسملا ةیاھن يف
 

o Quotation 3         ثلاثلا سابتقلإا
 

3. Something glorious is going to happen. 
 .ثدحیس عٌئار ءيش                               

 
ü Explanation for Quotation 3       ثلاثلا سابتقلإا حرش

 
Nora speaks these prophetic-sounding words to Mrs. Linde toward the end of Act Two as she tells 
her about what will happen when Torvald reads Krogstad’s letter detailing Nora’s secret loan and 
forgery. 

 ةلاسر دلافروت أرقی امدنع ثدحیس امب اھربخت نیح يناثلا لصفلا ةیاھن يف دنیل ةدیسلل ةیؤبنتلا ةنانرلا تاملكلا هذھب ارون ثدحتت
 .ریوزتلاو ارون ضرق لیصفتلاب اھیف حرشی يذلا داتسغورك
 

 The meaning of Nora’s statement remains obscure until Act Three, when Nora reveals the nature of 
the “glorious” happening that she anticipates.  
 

 .ھعقوتت يذلا " عئارلا " ثدحلا ةعیبط نع ارون فشكت نیح ، "ثلاثلا لصفلا" ىتحً اضماغ ارون ةرابع ىنعم ىقبی و 
 

She believes that when Torvald learns of the forgery and Krogstad’s blackmail, Torvald will take all 
the blame on himself and gloriously sacrifice his reputation in order to protect her. 
 

 لجأ نم ھتعمسب يحضیو  ھقتاع ىلع موللا لك ذخأیس دلافروت نإف ، داتسغورك زازتباو ریوزتلاب دلافروت ملعی نیح ھنأ دقتعت يھو
 .اھتیامح

When Torvald eventually indicates that he will not shoulder the blame for Nora, Nora’s faith in him 
is shattered.  

 . مطحتت ھب ارون ةقث نإف ، ارون لجأ نم ھقتاع ىلع موللا لمحی نل ھنأ ىلإ ةیاھنلا يف دلافروت ریشی امدنعو
 
Once the illusion of Torvald’s nobility is crushed, Nora’s other illusions about her married life are 
crushed as well, and her disappointment with Torvald triggers her awakening. 

 
 . اھتوحص ریثت دلافروت عم اھلمأ ةبیخ نأ امك ، ةیجوزلا اھتایح نع ىرخلأا ارون ماھوأ مطحتت ،  دلافورت ةماھش ماھوأ مطحت روفو
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o Quotation 4        .عبارلا سابتقلإا 
 

4. From now on, forget happiness. Now it’s just about saving the remains, the wreckage, the 
appearance. 

 . طقف رھظملاو ماطحلاو ایاقبلا ذاقنإب نلآا  قلعتم رملأا    .ةداعسلا يسنتلف   ، ادعاصف نلآا نم
 

ü Explanation for Quotation 4        عبارلا سابتقلإا حرش
 
Torvald speaks these words in Act Three after learning of Nora’s forgery and Krogstad’s ability to 
expose her.  

 .اھحضف ىلع داتسغورك ةردقو ارون ریوزتب ملع نأ دعب ثلاثلا لصفلا يف تاملكلا هذھب دلافروت ثدحت
 

Torvald’s conversations with Nora have already made it clear that he is primarily attracted to Nora 
for her beauty and that he takes personal pride in the good looks of his wife.  
 

 لیمجلا رھظملاب اًیصخش رختفی ھنأو اھلامجل ارون ىلإ يساسأ لكشب بذجنی  لعفلاب ھنا ارون عم دلافروت تاثداحم تحضوأ دقل
 .ھتجوزل

He has also shown himself to be obsessed with appearing dignified and respectable to his 
colleagues. 

 .ھئلامز ماما ً امرتحموً لاجبم روھظلابً اسووھم ھسفن رھظأ امك
 

Torvald’s reaction to Krogstad’s letter solidifies his characterization as a shallow man concerned 
first and foremost with appearances.  

 .رھاظملاب ءيش لك لبقوً لاوأ  متھی يذلا يحطسلا لجرلاب ھفصو داتسغورك ةلاسرل دلافروت لعف ةدر معدتو
 

Here, he states explicitly that the appearance of happiness is far more important to him than 
happiness itself. 

 .اھسفن ةداعسلا نم ھل ةبسنلاب ةیمھأ رثكأ ةداعسلا رھظم نأ حوضوب لوقی ، انھ وھف
 

These words are important also because they constitute Torvald’s actual reaction to Nora’s crime, in 
contrast to the gallant reaction that she expects.  

 .ھعقوتت يذلا مھشلا لعفلا درب ةنراقم ، ارون ةمیرج نع ةیقیقحلا دلافروت لعف ةدر لكشت اھنلأً اضیأ ةمھم تاملكلا هذھ
 

Rather than sacrifice his own reputation for Nora’s, Torvald seeks to ensure that his reputation 
remains unsullied.  

 .ةبئاش لاب ىقبت ھتعمس نأ نم دكأتلا ىلإ دلافروت ىعسی ، ارون لجأ نم  ةصاخلا ھتعمسب ةیحضتلا نمً لادبو
 

His desire to hide rather than to take responsibility for Nora’s forgery proves Torvald to be the 
opposite of the strong, noble man that he purports himself to be before Nora and society. 
 

 ھب ھسفن مھوا يذلا لیبنلا يوقلا لجرلا سكع ىلع دلافروت نأ تبثت ارون ریوزت نع ةیلوؤسملا لمحت نمً لادب ءافتخلإا يف ھتبغر نإ
  .عمتجملاو ارون مامأ
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o Quotation 5         سماخلا سابتقلإا 
 

5. I have been performing tricks for you, Torvald. That’s how I’ve survived. You wanted it 
like that. You and Papa have done me a great wrong. It’s because of you I’ve made 
nothing of my life. 
 

 لعفأ مل كببسب و .ةمیظع ةئطخم ينامتلعج اباب و تنأ  . اذكھ اھدیرت تنك دقل   .توجن اذكھ و   . دلافروت ای كلجا نم لیحلا كلتب تمق دقل 
 .يتایح يف اًئیش 

 
ü Explanation for Quotation 5        سماخلا سابتقلإا حرش

 
Nora speaks these words, which express the truth that she has gleaned about her marriage, Torvald’s 
character, and her life in general, to Torvald at the end of Act Three. 
  

 ةیصخش و ، اھجاوز نع اھتطبنتسا يتلا ةقیقحلا نع ربعت يتلا و ثلاثلا لصفلا ةیاھن يف دلافروت ىلا تاملكلا هذھب ارون ثدحتت
 . ماع لكشب اھتایحو ، دلافروت

She recognizes that her life has been largely a performance. 
 .  لیثمت درجم ریبك دح ىلإ تناك اھتایح نأ كردت يھو
 

 She has acted the part of the happy, child-like wife for Torvald and, before that, she acted the part 
of the happy, child-like daughter for her father. 
 

 .اھیبلأ ةلفطلا ھبشت يتلا ةدیعسلا ةنبلإا رودب تماق ، كلذ لبقو ، دلافروت لجأ نم ةلفطلا ھبشت يتلا ةدیعسلا ةجوزلا رودب تماق دقل
 

She now sees that her father and Torvald compelled her to behave in a certain way and understands 
it to be “great wrong” that stunted her development as an adult and as a human being.  
 

 صخشك اھومن قاعأ امم "ریبك أطخ" ھنا ىلع اھمیھفتو ةنیعم ةقیرطب فرصتلا ىلع اھوربجأ دق دلافروتو اھدلاو نأ نلآا ىرت
 .ناسنإكو غلاب
 

She has made “nothing” of her life because she has existed only to please men.  
 

 .لاجرلا ءاضرلإ طقف ةدوجوم تناك اھنلأ اھتایح يفً ائیش عنصت مل يھف
 

Following this -realization, Nora leaves Torvald in order to make something of her life and—for the 
first time—to exist as a person independent of other people. 
 

  نع لقتسم صخشك ةدوجوم نوكت يك ، ةرم لولأو ، اھتایح نمً ائیش عنصت يك دلافروت ارون كرتت ،  كاردلإا اذھلً اعبتو
 .نیرخلآا
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10 Lecture    : ةرشاعلا ةرضاحملا
 

§ Torvald’s and Nora’s attitudes toward money     لاملا هاجت ارون و دلافروت فقاوم
 

Torvald and Nora’s first conversation establishes Torvald as the member of the household who 
makes and controls the money and Nora as the one who spends it.  

 . ھقافنإب موقی صخش لثمت ارونو ھیف مكحتلاو لاملا عمجب موقی  ةرسا يف وضع لثمی دلافروت نا دكؤت ىلولأا ارونو دلافروت ةثداحم
 
Torvald repeatedly teases Nora about her spending, and at one point Mrs. Linde points out that Nora 
was a big spender in her younger days.  

 . رغصلا مایأ يف ةریبك ةرذبم تناك ارون نأب دنیل ةدیسلا ركذت ام ةٍلحرم يفو ، اھقافنإ نعرركتم لكشب ارون دلافروت ضیغی
 

These initial comments paint Nora as a shallow woman who is overly concerned with - material 
delights. 

 .ةیداملا جھابملاب مزلالا نم رثكأ متھت ةیحطس ةأرما اھنأ ىلع ارون روصت ةیلولأا تاقیلعتلا هذھ
 

Yet Nora’s generous tip to the porter in the play’s opening scene shows that she is not a selfish 
woman. 

 .ةینانأ ةأرما تسیل اھنأ رھظُت  ةیحرسملل يحاتتفلاا دھشملا يف  سراحلل ةّیخسلا ارون )شیشقب ( ةیماركا نإف ، كلذ عمو
 

More important, once the secret of Nora’s loan is made known to the audience, we see that Nora’s 
interest in money stems more from her concern for her family’s welfare than from petty desires.  

 ةیھافرب اھمامتھا نم عبنی لاملاب ارون مامتھا نأ ىرن ، ارون ضرق رس ىلع روضحلا علاطإ متی نأ درجمب ھنأ كلذ نم مھلأاو 
 .ةھفاتلا تابغرلاب اھمامتھا نم رثكأ اھتلئاع
 

We realize that the excitement she has expressed over Torvald’s new, well-paying job results from 
the fact that more spending money means she can finally pay off her debt to Krogstad. 

  لاملا قافنا نم دیزملا نأ ةقیقح نع جتان  دیجلا بترملا تاذ ةدیدجلا  دلافروت ةفیظو لوح ھنع تربع يذلا  سامحلا نأ كردن نحن
 . داتسغورك ىلإ اھنوید عفد اریخأ عیطتست اھنأ ينعی
 

While Torvald seems less enthralled by money because he doesn’t talk about it except to chastise 
Nora for her spending, he is obsessed with having a beautiful home, including a beautiful wife. 

 يوحی ، لیمج لزنم كلاتماب سووھم وھف ،  اھفرص ببسب ارون خیبوتل لاإ ھنع ثدحتی لا ھنلأ لاملابً اعلو لقأ دلافروت ودبی امنیب
 .ةلیمج ةجوز

He considers these things important to his reputation, and keeping up this reputation requires 
money.  

 .لاملا بلطتی ةعمسلا هذھ ىلع ظافحلاو ، ھتعمسل ةمھم ءایشلأا هذھ ربتعی وھو
 

Although Torvald accuses Nora of wasting money, Nora spends her money mostly on worthy 
causes, whereas Torvald uses his for selfish, shallow purposes. 

 نأ نیح يف ، مامتھلااب ةریدج بابسأ ىلع بلاغلا يف اھلاومأ قفنت ارون نإف ، لاملا رادھإب ارون مھتی دلافروت نأ نم مغرلا ىلع
 .ةیحطسلا ةینانلأا فادھلأل ھمدختسی دلافروت
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§ Mrs. Linde and Nora at the end of the play    : ةیحرسملا ةیاھن يف ارون و دنیل ةدیسلا
 

By the end of Act Three, both Nora and Mrs. Linde have entered new phases in their lives. 
 .امھتایح يف ةدیدج لحارم دنیل ةدیسلاو ارون نم لك تلخد ، ثلاثلا لصفلا ةیاھنب
 

 Nora has chosen to abandon her children and her husband because she wants independence from 
her roles as mother and wife.  

 .ةجوزو مأك اھراودأ نع للاقتسلاا دیرت اھنلأ اھجوزو اھلافطأ نع يلختلا ارون تراتخا دقف
 

In contrast, Mrs. Linde has chosen to abandon her independence to marry Krogstad and take care of 
his family. 

 . ھترسأ ىعرتو داتسغورك نم جوزتت يك  اھللاقتسا نع يلختلا دنیل ةدیسلا تراتخا ، لباقملا يفو
 

She likes having people depend on her, and independence does not seem to fulfill her. 
 .اھل ھققحت اھنأ ودبت لا ةیللاقتسلااو ، سانلا اھیلع دمتعی نأ بحت  يھف 
 

Despite their apparent opposition, both Nora’s and Mrs. Linde’s decisions allow them to fulfill their 
respective personal desires.  

 .  ةینعملا ةیصخشلا امھتابغر قیقحتب امھل حمست دنیل ةدیسلاو ارون تارارق نإف ، حضاولا امھضراعت مغرو
 
They have both chosen their own fates, freely and without male influence.  

 .  روكذلا ریثأت نودبو ةیرحب  ، صاخلا امھریصم اتراتخا دقل
 

Ibsen seems to feel that the nature of their choices is not as important as the fact that both women 
make the choices themselves. 

 .امھیسفنب تارایخلا  ناعنصت نیتأرملا اتلك نأ ةقیقح ةیمھأ سفنب تسیل مھتارایتخا ةعیبط نأ رعشی نسبإ نأ ودبی  
 

Analysis of Major Characters     ةیسیئرلا تایصخشلا لیلحت
 

ü Nora Helmer   رملیھ ارون
 
At the beginning of A Doll’s House, Nora seems completely happy.  

 .امًامت ةدیعس ارون ودبت ، ةیمدلا تیب ةیحرسم  ةیادب يف
She responds affectionately to Torvald’s teasing, speaks with excitement about the extra money his 
new job will provide, 

  ، ةدیدجلا ھتفیظو اھرفوتس يتلا ةیفاضلإا لاوملأا لوح سامحب ثدحتتو ، دلافروت تابعادمل ةدومب بیجتست
 

 and takes pleasure in the company of her children and friends.  
 .اھئاقدصأو اھلافطأ ةقفرب عتمتستو ،

She does not seem to mind her doll-like existence, in which she is coddled, pampered, and 
patronized. 

 .  اھتیاعرو اھھیفرتو اھلیلدت متی  ثیح ، ةیمدك اھدوجو يف عنامت اھنأ ودبی لا
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As the play progresses, Nora reveals that she is not just a “silly girl,” as Torvald calls her. 
 

 .دلافروت اھیمّسی امك ، "   ةفیخس ةاتف   " درجم تسیل اھنأ ارون فشكت ، ةیحرسملا مدقت عمو
 

 That she understands the business details related to the debt she incurred taking out a loan to 
preserve Torvald’s health indicates that she is intelligent and possesses capacities beyond mere 
wifehood. 

 ةیكذ اھنأ ىلع لدی دلافروت ةحص ىلع ظافحلل ضرق ىلع لوصحلل اھتدبكت يتلا نویدلاب ةقلعتملا لامعلأا لیصافت مھفت اھنأ ثیحو
 .ةجوز اھنوك درجم زواجتت تاردق كلتمتو

 
Her description of her years of secret labor undertaken to pay off her debt shows her fierce 
determination and ambition.  

 . نیدیدشلا اھحومطو اھمزع حضوی اھنوید دادسل  ةلوذبملا يرسلا اھلمع تاونسل اھفصوو 
 

Additionally, the fact that she was willing to break the law in order to ensure Torvald’s health 
shows her courage. 

 .اھتعاجش رھظُی دلافروت ةحص نامض لجأ نم نوناقلا قرخل ةدعتسم تناك اھنأ ةقیقح نإف ، كلذ ىلإ ةفاضلإاب
 

Krogstad’s blackmail and the trauma that follows do not change Nora’s nature; they open her eyes 
to her unfulfilled and under appreciated potential.  
 

 ریدقتلاب ىظحتلا يتلاو  ةقَّقحم ریغلا اھتاناكمإ  ىلع اھینیع حتفت يھف  .ارون ةعیبط ریغت لا اھتلت يتلا ةمدصلاو داتسغورك زازتبا نإ
  . مزلالا

“I have been performing tricks for you, Torvald,” she says during her climactic confrontation with 
him. 

 .ھعم ةجرحلا اھتھجاوم للاخ لوقت امك ، "دلافروت ای ،  كلجأ نم لیحلاب تمقُ دقل"
 
Nora comes to realize that in addition to her literal dancing and singing tricks, she has been putting 
on a show throughout her marriage.  

 .اھجاوز ةرتف لاوطً اضورع مدقت تناك اھنا ، ةیئانغلا اھتعاربو يریبعتلا اھصقر ىلإ ةفاضلإاب اھنأ ارون تكردأ
 

She has pretended to be someone she is not in order to fulfill the role that Torvald, her father, and 
society at large have expected of her. 

 . اھنم لكك عمتجملاو ، اھدلاوو ، دلافروت  ھعقوت يذلا رودلا ققحت يك  اھتقیقح نكی مل ام صخش اھنأب ترھاظت
 

Torvald’s severe and selfish reaction after learning of Nora’s deception and forgery is the final 
catalyst for Nora’s awakening.  

 .ارون ةوحصل يئاھنلا زفحملا وھ اھریوزتو ارون ةلیحب ھملع دعب ةینانلأاو ةیساقلا دلافروت لعف ةدر نإ
 

But even in the first act, Nora shows that she is not totally unaware that her life is at odds with her 
true personality.  

 .ةیقیقحلا اھتیصخش عم فلاخ ىلع اھتایح نأب امًامت لھجت نكت مل اھنأ ارون رھظُت ، لولأا لصفلا يف ىتح نكلو
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She defies Torvald in small yet meaningful ways—by eating macaroons and then lying to him about 
it, for instance. 

 .لاثملا لیبس ىلع ، اھنأشب ھیلع بذكلا مث نمو تایولحلا لوانت للاخ نم - ىزغم تاذ نكلو ةریغص قرطب دلافروت ىدحتت يھف
 

She also swears, apparently just for the pleasure she derives from minor rebellion against societal 
standards.  

 . ةیعمتجملا رییاعملا دض طیسب درمت نم اھدمتست يتلا ةعتملا درجمل ، ودبی امكً اضیا انیمی فلحت يھو
 

As the drama unfolds, and as Nora’s awareness of the truth about her life grows, her need for 
rebellion escalates, culminating in her walking out on her husband and children to find 
independence. 

 اھجوز نع اھجورخب اھتورذ غلبتو ، درمتلا ىلإ اھتجاح دعاصتت ، اھتایح نع ةقیقحلل ارون كاردا ىمانتیو ، اماردلا فشكتت امنیب و
 . ةیللاقتسلاا دجت يك اھلافطأو

 
ü Torvald Helmer    رملیھ دلافروت

 
Torvald embraces the belief that a man’s role in marriage is to protect and guide his wife.  

 .ھتجوز ھیجوتو ةیامح وھ جاوزلا يف لجرلا رود نأب داقتعلاا دلافروت دیؤی
 

He clearly enjoys the idea that Nora needs his guidance, and he interacts with her as a father would. 
  

 .بلأا لعفی امك اھعم لعافتی وھو ، ھھیجوت ىلإ ةجاحب ارون نأ ةركفب عتمتسی ھنأ حضاولا نم
 

He instructs her with trite, moralistic sayings, such as: “A home that depends on loans and debt is 
not beautiful because it is not free.” 

 ."اررحم سیل ھنلأ لاًیمج سیل نویدلاو ضورقلا ىلع دمتعی يذلا لزنملا نإ" :لثم ، ھھفات ةیقلاخأ لاوقأ اھیلا ھجوی
 

He is also eager to teach Nora the dance she performs at the costume party.  
 .يركنت لفح يف ھیدؤت يذلا صقرلا ارون میلعت ىلعً اضیا صیرح و
 

Torvald likes to envision himself as Nora’s savior, asking her after the party, “[Do you know that 
I’ve often wished you were facing some terrible dangers so that I could risk life and limb, risk 
everything, for your sake?” 
 

 ضعب نیھجاوت نأ ىنمتأ نایحلأا نم ریثك يف تنك ينأ نیفرعت لھ " :لفحلا دعب اھلأسیو ، ارونل ذقنملا ھسفن لیختی نأ دلافروت بحی
 " ؟كلجأ نم  ، ءيش لكب رطاخأ و  ، حراوجلاو ةایحلاب ةرطاخملا نم نكمتأ ىتح ةعیظفلا رطاخملا
 

Although Torvald seizes the power in his relationship with Nora and refers to her as a “girl,” it 
seems that Torvald is actually the weaker and more childlike character. 
 

  عقاولا يف دلافروت نأ ودبی ھنا لاا، "  ةاتف  " اھنأب اھیلإ ریشیو ارون عم ھتقلاع يف ةوقلا عقوم لتحی دلافروت نأ نم مغرلا ىلعو
 .ةیلوفط رثكأ ةیصخشو فعضأ
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Dr. Rank’s explanation for not wanting Torvald to enter his sickroom   ”Torvald is so fastidious, he 
cannot face up to anything ugly”    suggests that Dr. Rank feels Torvald must be sheltered like a 
child from the realities of the world. 
 

 يأ ةھجاوم عیطتسی لا ، ةیساسحلا دیدش دلفروت "  ىضرملا ةفرغل لوخدلا يف دلافروت ةبغر مدع نع  كنار روتكدلا ریسفت نإ
 .ملاعلا قئاقح نع لفطلاك يمحُی نأ بجی دلافروت نأب رعشی كنار روتكدلا نأب  يحوی " حیبق ءيش
 

Furthermore, Torvald reveals himself to be childishly petty at times.  
 .نایحلأا ضعب يف يلوفط لكشب ھفات ھنأب ھسفن نع دلافروت فشكی ، كلذ ىلع ةولاعو
 

His real objection to working with Krogstad stems not from -deficiencies in Krogstad’s moral 
character but, rather, Krogstad’s overly friendly and familiar behavior. 
 

 كولسل ، ىرحلأاب لب ، ةیقلاخلأا داتسغورك ةیصخش يف ةءافكلا مدع نم عبنی لا داتسغورك عم لمعلا ىلع يقیقحلا ھضارتعإف
 .  طرفملا ةفلكلل عفارلاو  يددوتلا داتسغورك
 

Torvald’s decision to fire Krogstad stems ultimately from the fact that he feels threatened and 
offended by Krogstad’s failure to pay him the proper respect. 

 عفدی نأ يف داتسغورك لشف ببسب ةناھلإاو دیدھتلاب رعشی ھنأ ةقیقح نم فاطملا ةیاھن يف عبنی  داتسغورك درطب دلافروت رارق نإ 
 . مئلاملا مارتحلاا ھل

Torvald is very conscious of other people’s perceptions of him and of his standing in the 
community.  

 .عمتجملا يف ھتناكمو ھل نیرخلآا تاروصت امًامت دلافروت كردی
 

His explanation for rejecting Nora’s request that Krogstad be kept on at the office that retaining 
Krogstad would make him “a laughing stock before the entire staff”   shows that he prioritizes his 
reputation over his wife’s desires. 
 

 "نیفظوملا عیمج مامأ كحضلل انوزخم" ھلعجیس داتسغورك ءاقب نأ وھ بتكملا يف داتسغورك يقبُی نأب ارون بلط ضفرل هریسفتو
 .ھتجوز تابغر قوف  ھتعمسل ةیولولأا ىطعأ ھنأ رھظی

 
Torvald further demonstrates his deep need for society’s respect in his reaction to Nora’s deception.  
 

 .ارون ةلیح ىلع ھلعف ةدر يف عمتجملا مارتحا ىلإ ةقیمعلا ھتجاح كلذك دلافروت حضوی
 

Although he says that Nora has ruined his happiness and will not be allowed to raise the children,  
 

 ، لافطلأا ةیبرتب اھل حمسی نلو ھتداعس تدسفأ دق ارون نأ لوقی ھنأ نم مغرلا ىلعو
 

he insists that she remain in the house because his chief concern is saving “the appearance” of their 
household. 

 .ھترسأ "رھظم" ذاقنإ وھ يسیئرلا ھقلق ردصم نلأ لزنملا يف اھئاقب ىلع رصی ھنإف
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Eleventh Lecture : ةرشع ةیداحلا ةرضاحملا   
 
 

Text- A Doll’s House    .ةیمدلا تیب ةیحرسم نم صوصن  
 

A Doll's House by Henrik Ibsen 

 ) نسبإ كیرنیھ ( بتاكلل ةیمدلا تیب
 
 

Act One : لولأا لصفلا   
 
 

§ DRAMATIS PERSONAE   : ةیحرسملا تایصخش
 

Torvald Helmer. Nora, his wife.   Doctor Rank. Mrs. Linde.   Nils Krogstad. Helmer's three young 
children. Anne, their nurse. A Housemaid.   A Porter.  
 

 ، مھتیبرم نآ ، راغصلا ةثلاثلا رملیھ لافطأ ، داتسغورك زلین ، دنیل ةدیسلاو ، كنار روتكدلاو . ھتجوز ارون و ، رملیھ دلافروت
 .  سراحلاو ، ةمداخلا

(The action takes place in Helmer's house.) 

 ) رملیھ تیب يف يرجت ةیحرسملا ثادحا(

 
(SCENE.) A room furnished comfortably and tastefully, but not extravagantly. 
 

 . خذبب سیل نكلو ، قوذو حیرم لكشب ةشورفم ةفرغ يف  ) دھشم (
 

A bell rings in the hall; shortly afterwards the door is heard to open. Enter NORA, humming a tune 
and in high spirits.  
 

 .ةیلاع ةیونعم ةلاحب وً انحل ندندت ، ارون  لخدت .  بابلا حتف عمسُی ةزیجو ةرتف دعبو  ، ةلاصلا يف نری سُرج
 

She is in out-door dress and carries a number of parcels; these she lays on the table to the right.  
 
 .نیمیلا ةھج ةلواطلا ىلع اھعضت يتلا و .دورطلا نم اددع لمحتو جورخلا يز ةیدترم
 

She leaves the outer door open after her, and through it is seen a PORTER who is carrying a 
Christmas Tree and a basket, which he gives to the MAID who has opened the door  . ) 
 

 ةمداخلل اھیطعی يتلاو ، ةلسو دلایملا دیع ةرجش لمحی وھو سراحلا ةدھاشم متت ھللاخ نمو ، اھدعب احوتفم يجراخلا بابلا تكرت
 ) .بابلا تحتف يتلا
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(Porter):  Sixpence. 
 . تاسنب ةتس   : ) سراحلا (
 

( Nora):  There is a shilling. No, keep the change.      (The PORTER thanks her, and goes out ) .  
 
  ) جرخیو ،  اھركشی  سراحلا (         . يقابلاب ظفتحا ، لا     .نلش كانھ  :)ارون(
 

( NORA   shuts the door. She is laughing to herself, as she takes off her hat and coat. She takes a 
packet of macaroons from her pocket and eats one or two; then goes cautiously to her husband's 
door and listens  .)      Yes, he is in.         ( Still humming, she goes to the table on the right . ) 

 
 وأ  ةدحاو لكأتو اھبیج نم نوركاملا ىولح نم ةبلع ذخأت و اھفطعمو اھتعبق علخت امك ، اھسفن عم كحضت و  بابلا قلغت  ارون(
 .)نیمیلا  ةھج ةلواطلا ىلإ بھذت و ،  ندندت لازت لا(       انھ ھنإ ، معن      ) : عمستتو اھجوز باب ىلإ رذحب بھذت مث .نیتنثا
 

( Helmer ): ( calls out from his room ). Is that my little lark twittering out there?  
 

 ؟كانھ درغت ةریغصلا يتروفصع كلت لھ .)ھتفرغ نم يدانی( :)رملیھ(
 
( Nora )  ( busy opening some of the parcels  ). Yes, it is! 

 !  يھ اھنإ معن     .) مزرلا ضعب حتفب ةلغشنم(     )ارون(
 
( Helmer ) . Is it my little squirrel bustling about? 

 ؟  برقلاب ضكارتی ریغصلا  يباجنس يھ لھو .)رملیھ(
( Nora ) . Yes! 

 . معن : ) ارون (
( Helmer ) . When did my squirrel come home? 

 ؟  تیبلا ىلا يباجنس داع ىتم و  : )رملیھ(
 

 ( Nora ) . Just now. ( Puts the bag of macaroons into her pocket and wipes her mouth .) Come in 
here, Torvald, and see what I have bought. 

 
 .ھتیرتشا ام دھاشو ، دلافروت ، انھ لاعت       ) اھمف  حسمت و اھبیج يف نوركاملا سیك عضت(    .  طقف وتلل : )ارون( 
 

( Helmer ) . Don't disturb me. ( A little later, he opens the door and looks into the room, pen in 
hand . ) Bought, did you say? All these things? Has my little spendthrift been wasting money again? 
 

 هذھ لك  ؟ يتلق ام اذھ لھ ، يتیرتشا    ). هدی يف ملقلاو ، ةفرغلا يف رظنیو بابلا حتفی ، لیلقب كلذ دعبو (  ينیعطاقت لا .)رملیھ(
 ؟ىرخأ ةرم لاملا ردھت  ةریغصلا يترذبم لھ  ؟  ءایشلأا
 

( Nora ):  Yes, yes, it will. But come here and let me show you what I have bought. And ah so cheap!  
 

 !  ادج ةصیخر اھنا  ااآ و .ھتیرتشا ام كیرأ ينعدو انھ لاعت نكل و  . كلذك وھ ، معن ، معن  :)ارون(



							_________________________________________________________________________________	
  Sultanitta7 : مارقلت /رتیوت            ھناطلس  / دادعا و ةمجرت                     يوانشلا میھاربإ /د : ةثیدحلا ةیحرسملا       

73	

Look, here is a new suit for Ivar, and a sword; and a horse and a trumpet for Bob; and a doll and 
dolly's bedstead for Emmy.--they are very plain, but anyway she will soon break them in pieces. And 
here are dress- lengths and handkerchiefs for the maids; old Anne ought really to have something 
better. 

 لاح ةیأ ىلع اھنكلو ، ادج ةطیسب اھنإ  . يمیلإ ةیمدلا ریرس و ةیمدو .بوبل قوبو ناصحو فیسو ، رافیلآ ةدیدج ةلدب انھ ، رظنا
 .لضفأ ءيش اھیدل نوكی نأ  نآلآ  ضرتفُی ؛ تامداخلل لیدانمو نیتاسف ةشمقا انھو ، ءازجأ  ىلا ابیرق اھرِّسكت فوس
 

( Helmer )     Very well. But now tell me, you extravagant little person, what would you like for 
yourself    ? 

 ؟ كسفنل يتدرأ اذام ، ةفرسملا ةریغصلا اھتیا ،  نلآا ينیربخأ نكل و .ادج نسح : )رملیھ(
 

 ( Nora ) . For myself   ? Oh, I am sure I don't want anything. 
 .   ءيش يأ دیرأ لا دیكأتلاب ، هووأ   ؟ يسفنل   : )ارون( 
 

( Maid ) ( in the doorway ). A lady to see you, ma'am,--a stranger. 
 .  ةبیرغ اھنا  -  مادم ای كتیؤر دیرت ةدیس     ) لخدملا يف  (  : )ةمداخلا(
 

 (  Mrs Linde )  ( in a dejected and timid voice ). How do you do, Nora?  
 ؟  ارون  ای كلاح فیك    .)  لوجخو نیزح توصب  (    : )دنیل ةدیسلا( 

 ( Nora )  ( doubtfully ). How do you do… 
  … كلاح فیك   )  ةككشتم  (  : )ارون( 

( Mrs. Linde ) You don't recognize me, I suppose. 
 . كلذ نظأ ،  ينیفرعت مل   : )دنیل ةدیسلا(
 

 ( Nora )  No, I don't know--yes, to be sure, I seem to-- (  Suddenly ) Yes! Christine! Is it really you? 
 

 ؟ يتنأ اقحأ ! نیتسیرك ! معن   )  ةأجفو  (  … يل ودبی ،  ، دكأتا يك ، معن … فرعأ مل ، لا  : ) ارون( 
 ( Mrs. Linde ) . Yes, it is I. 

 . انأ  اھنا ، معن     : )دنیل ةدیسلا( 
 

 ( Nora ) . Christine! To think of my not recognising you! And yet how could I-- ( In a gentle voice.) 
How you have altered, Christine! 

 ! نیتسیرك ،  يتریغت دقل ) قیقر توصب و ( -  نلآا تنكمت يننكلو ! كیلع فرعتا مل فیك ! نیتسیرك : )ارون( 
 

( Mrs. Linde )  Yes, I have indeed. In nine, ten long years… 
 … ةلیوط تاونس رشع وا ، عست  للاخو .ً اقح ، معن  : )دنیل ةدیسلا(
 

 ( Nora ) ( gently )  Poor Christine, you are a widow. 
 . ةلمرأ كِنإ ، نیتسیرك ای  ةنیكسم نم كلای  )  قفرب  (   )ارون( 

( Mrs. Linde )  Yes; it is three years ago now. 
 .    نلآا ىتح تاونس ثلاث  ىضم  ؛ معن  : )دنیل ةدیسلا(
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 ( Nora )  Yes, I knew; I saw it in the papers. I assure you, Christine, I meant ever so often to write 
to you at the time, but I always put it off and something always prevented me. 
 

 يف كِل بتكأ نأ نایحلأا نم ریثك يف يونأ تنك يننأ ، نیتسیرك ای ، كل دكؤأ .فحصلا يف كلذ تیأر .تفرع دقل ، معن  : )ارون( 
  . رارمتساب ام ءيش ينعنمیو امًئاد اھلجأأ يننكل ، تقولا كلذ

 ( Mrs. Linde ) . I quite understand, dear. 
 .يتزیزع ای ، امامت مھفأ   : )دنیل ةدیسلا( 

  ( Nora ) . It was very bad of me, Christine. Poor thing, how you must have suffered. And he left 
you nothing? 

 ؟ ائیش كل كرتی ملو .اریثك تیناع دق كِناو دبلا ، ةنیكسملا اھتیا . نیتسیرك ای ، ينمً اءوس  ناك : )ارون( 
 ( Mrs. Linde ) . No. 

 . ءيش لا .)دنیل ةدیسلا( 
 ( Nora ) . And no children? 

 ؟لافطأ دجوی لاو  : )ارون( 
 ( Mrs. Linde ) . No. 

 .لا .)دنیل ةدیسلا( 
 

( Nora ) You mustn't be angry with me. Tell me, is it really true that you did not love your husband? 
Why did you marry him? 

 ؟ھتجوزت اذاملف ؟ كجوز يبحت مل كنأ حیحص لھ ، ينیربخا  .ينم يبضغت لا نأ يغبنی  )ارون(
 

 ( Mrs. Linde ) . My mother was alive then, and was bedridden and helpless, and I had to provide 
for my two younger brothers; so I did not think I was justified in refusing his offer. 
 

 يوخأ لیعأ نأ يّلع ناكو ، ةزجاعو شارفلا ةحیرط تناكو ، تقولا كلذ يف ةایحلا دیق ىلع يتدلاو تناك   :  )دنیل ةدیسلا( 
 .ھضرع ضفر رربی ام كانھ نأ دقتعأ نكأ مل كلذل ، نیریغصلا
 

( Mrs. Linde ) . My poor mother needs me no more, for she is gone; and the boys do not need me 
either; they have got situations and can shift for themselves. 

 
 مھنكمیو مھعاضوا مھیدل حبصا دقف يننوجاتحی لا ً اضیا دلاولأاو . تلحر اھنلأ ،  يتجاحب دعت مل ةنیكسملا يمّأ : )دنیل ةدیسلا(
 .مھسفنأ ىلع دامتعلإا

)*****(  
 

 ( Nora ) . But it was absolutely necessary that he should not know!   My goodness,   can't you 
understand that? It was necessary he should have no idea what a dangerous condition he was in. It 
was to me that the doctors came and said that his life was in danger, and that the only thing to save 
him was to live in the south. 

 
 لاأ يرورضلا نم ناك ؟   كلذ يبعوتست نا كنكمی لاأ   ، يھلإ ای  ! فرعی لا نأ ةیاغلل يرورضلا نم ناك نكل دقل  : )ارون( 
 هذاقنلإ دیحولا ءيشلا نأو ، رطخ يف تناك ھتایح نإ اولاقو ءابطلأا  ينئاج دقل .اھیف ناك يتلا ةرطخلا ةلاحلا نع ةركف يأ ھیدل نوكی
 .بونجلا يف شیعلا وھ
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 ( Nora ) . Of course. Besides, I was the one responsible for it. Whenever Torvald has given me 
money for new dresses and such things, I have never spent more than half of it; I have always 
bought the simplest and cheapest things.  
 

 هذھ لثمو ةدیدج نیتاسفل لاملا دلافروت يناطعأ املكف . كلذ نع ةلوؤسملا تنك دقف ، كلذ بناج ىلاو .   عبطلاب و   : )ارون( 
 .ءایشلأا صخرأو طسبأ امئاد يرتشاً امئاد تنك .اھفصن نم رثكأ قفنأ مل ، ءایشلأا
 

Thank Heaven, any clothes look well on me, and so Torvald has never noticed it. But it was often 
very hard on me, Christine--because it is delightful to be really well dressed, isn't it? 

 
 نم ھنلأ - نیتسیرك ای يّلعً ایساقً ارما ناك بلاغلا يف نكلو .كلذ دلافروت ظحلای مل اذھلو ، يلع ةلیمج ودبت سبلام يأف ، ¸ دمحلا
 ؟كلذك سیلأ ، ةلیمج سبلام يدترأ نأ عتمملا
 

 ( Servant )  (at the hall door ). Excuse me, ma'am--there is a gentleman to see the master, and as 
the doctor is with him …  

  … ھعم بیبط كلذكو ، دیسلا ىری نأ دیری لجر كانھ -  مادم ای ،ً ارذع .) ةھدرلا باب دنع(  : ) مداخلا ( 
 ( Nora ) :   Who is it? 

 ؟وھ نم     : ) ارون( 
 

 ( Krogstad )  ( at the door ). It is I, Mrs. Helmer. (Mrs. LINDE starts3, trembles, and turns to the 
window.) 

 )   ةذفانلا ىلإ ریدتستو ، فجترت و عزفت دنیل ةدیسلا   (  رملیھ ةدیس ای ، انأ      )  بابلا دنع  (   : ) داتسغورك ( 
 

( Nora)  ( takes a step towards him, and speaks in a strained low voice ). You? What is it? What do 
you want to see my husband about? 

 ؟ يجوز ىرت نا دیرت اذام  يفو ؟ رملأا ام ؟ تنأ  )  رتوتم ضفخنم توصب ثدحتت و ، ھھاجت ةوطخ ذخأت (    : ) ارون(
 

( Krogstad )  Bank business--in a way. I have a small post in the Bank, and I hear your husband is 
to be our chief now  …  

 … نلآا انریدم  نوكیس كجوز نأ عمسأو ، كنبلا يف ةریغص ةفیظو يدلو … امً اعون - ةیفرصم لامعا : ) داتسغورك ( 
 

 ( Nora ). Then it is  …  
 ؟… نیدعبو   : )ارون( 
 

 ( Krogstad ) . Nothing but dry business matters, Mrs. Helmers; absolutely nothing else. 
 

  . قلاطلاا ىلع ءيش لا ؛ رملیھ  مادم ای ، ةدمجملا لامعلأا لئاسم ادع ءيش لا  : )داتسغورك( 
 

(RANK   , HELMER   ,  and  MRS. LINDE  go downstairs. The NURSE comes forward with the 
children;  NORA shuts the hall door. ) 

 ) ةلاصلا باب قلغُت ارون  ؛ لافطلأا عم ةیبرملا يتأتو   .يلفسلا قباطلا ىلإ اوبھذ  دنیل ةدیسلاو رملیھو ، كنار روتكدلا  (
																																																	

٣  Start	 مسجلل ةئجافملا ةكرحلا وا عزفلا ىنعمب انھ  
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( Krogstad ) . Excuse me, Mrs. Helmer. 
 رملیھ مادم ای يل يحمسإ : )داتسغورك(
 

( Nora )  ( with a stifled cry, turns round and gets up on to her knees ). Ah! what do you want? 
 
 ؟ دیرت اذام !  هآ     .)اھیتبكر ىلع ضھنت و  تفتلت ، ةقناخ ةخرصب (   : ) ارون(
 

 ( Krogstad ) . Excuse me, the outer door was ajar; I suppose someone forgot to shut it. 
  . ھقلغی نأ يسن مھدحأ نأ نظأ . احوتفم يجراخلا بابلا ناك ، اوفع  : )داتسغورك( 
 

 ( Nora ) . If you speak slightly of my husband, I shall turn you out of the house.  
 .لزنملا نم كجرخأ فوسف ، يجوز نع لایلق  تثدحت نإ  : )ارون( 

 ( Krogstad )  You are bold, Mrs. Helmer. 
 .رملیھ ةدیس ، ةئیرج تنأ  : ) داتسغورك ( 
 

 ( Nora )  I am not afraid of you any longer, As soon as the New Year comes, I shall in a very short 
time be free of the whole thing. 

 .ءيش لك نم ادج ریصق تقو يف ررحتأس ، ةنسلا سأر يتأی نأ درجمب ، نلآا دعب كنم ةفئاخ تسل انأ  :)ارون( 
 

( Krogstad ) ( controlling himself ). Listen to me, Mrs. Helmer. If necessary, I am prepared to fight 
for my small post in the Bank as if I were fighting for my life. 
 

 يف ریغصلا يبصنم لجأ نم لاتقلل دعتسم انأف ، رملأا مزل نإ .رملیھ ةدیس ،  ينیعمسا .)ھسفن ىلع رطیسی (  : ) داتسغورك (
 .يتایح لجأ نم براحأ تنك ول امك كنبلا

 ( Krogstad ) . Then it is because you haven't the will; but I have means to compel you. 
 
 . كرابجلإ لئاسو يدلف ؛  مزعلا كیدل سیل ھنلأو  نذإ : )داتسغورك( 
 

 ( Nora )  You don't mean that you will tell my husband that I owe you money?  
 
 ؟ لاملاب كل ةنیدم يننأ يجوز ربختس كنأ دصقت لا تنأ   :)ارون( 
 

 ( Nora ) . If my husband does get to know of it, of course he will at once pay you what is still 
owing, and we shall have nothing more to do with you. 

 . كل ھلعفن رخآ ءيش يأ انیدل نوكی نلو ، ھیقابلا تاقحتسملا كل عفدیس عبطلاب وھف ،  اھنع يجوز ملع اذإ  : )ارون(
 

( Krogstad )  ( coming a step nearer ). Listen to me, Mrs. Helmer. Either you have a very bad 
memory or you know very little of business. I shall be obliged to remind you of a few details.  

 
 ىوس نیفرعت لا كنا وأ ةیاغلل ةئیس ةركاذ كیدل نوكی نأ امإ  . رملیھ ةدیس  ،  ينیعمسا   .) برقأ ةوطخ مدقتی (  : ) داتسغورك (
 .لیصافتلا ضعبب كریكذتل ً ارطضم نوكأس .لامعلأا  نع ادًج لیلقلا
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 ( Nora ) . Should? He did sign them. 
 . اھیلع عقو دقل  ؟ يغبنی  : )ارون( 

 ( Krogstad ) . I had left the date blank; that is to say your father should himself have inserted the 
date on which he signed the paper. Do you remember that? 
 

 لھ .ةقرولا ھیف عقو يذلا مویلا خیرات ھسفنب جردی نأ ھیلع ناك كدلاو نأ ينعی اذھو .اغراف خیراتلا تكرت دقل  : )داتسغورك( 
 ؟كلذ  نیركذتت

( Nora )  Yes, I think I remember  
 ركذتأ يننأ دقتعأ ،  معن  : )ارون(
 

 ( Krogstad )  Then I gave you the bond to send by post to your father. Is that not so? 
 

 ؟كلذك سیلأ  .كدلاو ىلإ دیربلاب ھلاسرلإ دنسلا كتیطعأ مث  : ) داتسغورك ( 
 ( Nora )  Yes. 

 .معن  : ) ارون( 
( Krogstad ) . And you naturally did so at once, because five or six days afterwards you brought me 
the bond with your father's signature. And then I gave you the money. 
 

 مث .كدلاو نم عٍیقوتب دنسلا يل تبلج  ھقحلالا مایأ ةتسلا وأ ةسمخلا يف ھنلأ ،ً اروف كلذ يتلعف دقف لاحلا ةعیبطبو : ) داتسغورك( 
 .لاملا كتیطعأ

 ( Nora )  Well, haven't I been paying it off regularly? 
 ؟ماظتناب اھددسأ ملأ ،ً انسح   :)ارون( 

 ( Krogstad ) Fairly so, yes. But--to come back to the matter in hand--that must have been a very 
trying time for you, Mrs. Helmer? 
 

 ةدیس ای كل ةبسنلاب اًبیصع اًتقو ناك دق ھناو دبلا …  انیدی نیب يتلا ةلأسملا ىلإ دعنل - نكل و    .معن ، ام دح ىلإ  : ) داتسغورك( 
 ؟رملیھ

( Nora )  It was, indeed. 
 . كلذك ناك دقل ً اقح  : )ارون(

 ( Krogstad )  Your father was very ill, wasn't he? 
 ؟كلذك سیلأ ، ادج اضیرم كدلاو ناك  : ) داتسغورك ( 

 ( Nora )  He was very near his end. 
 .ھتیاھن نم ادج ابیرق ناك دقل  : ) ارون( 

 ( Krogstad )  And died soon afterwards? 
 ؟لیلقب كلذ دعب يفوتو  : ) داتسغورك ( 

 ( Nora )  Yes. 
  .سی  : ) ارون (
 

 ( Krogstad ) Tell me, Mrs. Helmer, can you by any chance remember what day your father died?--
on what day of the month, I mean. 

 ، رھشلا نم موی يأ يف - ؟كدلاو يفوت  موی يأ يف ةقیرط ةیأب يركذتت نأ كنكمی لھ ، رملیھ ةدیس ،  ينیربخأ  : ) داتسغورك ( 
 .ينعأ
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 ( Nora )  Papa died on the 29th of September. 
 .ربمتبس ٢٩ يف اباب يفوت  : ) ارون( 
 

 ( Krogstad ) That is correct; I have ascertained it for myself. And, as that is so, there is a 
discrepancy ( taking a paper from his pocket ) which I cannot account for. 
 

 لا )  ھبیج نم ةقرو ذخأی  ( ضقانت كانھف ، كلذك رملأا نأ ثیحو  .يسفنب كلذ نم تدكأت دقل ؛ حیحص اذھ  : ) داتسغورك (
 . هریسفت عیطتسأ

 ( Nora )  What discrepancy? I don't know 
 فرعأ لا  ؟  ضقانتلا وھ امو       : ) ارون( 

 
 ( Krogstad ) The discrepancy consists, Mrs. Helmer, in the fact that your father signed this bond 
three days after his death. 
 

 .ھتافو نم مایأ ةثلاث دعب تادنسلا هذھ ىلع عقو دق كدلاو نأ ةقیقح يف ، رملیھ ةدیس ای ، ضقانتلا لثمتی    :) داتسغورك ( 
 

 ( Krogstad )  Your father died on the 29th of September. But, look here; your father dated his 
signature the 2nd of October. 

 .ربوتكأ ٢ يف ھعیقوت خرؤم كدلاو  ،انھ يرظنا نكل و  .ربمتبس ٢٩ يف كدلاو يفوت ) داتسغورك ( 
 

It is a discrepancy, isn't it? (NORA  is silent .) Can you explain it to me? (NORA  is still silent ) It 
is a remarkable thing, too, that the words "2nd of October," as well as the year, are not written in 
your father's handwriting but in one that I think I know.  

 
 نأ ، اضیأٌ ظحلاملا نمو  )  ةتماص لازت لا ارون ( ؟  يل كلذ حرش كِنكمی لھ .) ةتماص ارون (   ؟  كلذك سیلأ ، ضقانت ھنإ
 . ھفرعأ يننأ دقتعأ صٍخش  طخب  ھنكلو كدلاو دی طخب بتكُت مل ، ةنسلا ىلإ ةفاضإ ، "ربوتكأ ٢" تاملك
 

Well, of course it can be explained; your father may have forgotten to date his signature, and 
someone else may have dated it haphazard before they knew of his death.  
 

 نأ لبق خیراتلا عضوب ماق دق رخآً اصخش نأ امبر و ، ھعیقوت  خرؤی نأ يسن دق كدلاو نوكی دق .  هریسفت اننكمی عبطلاب ، انسح
 .ھتافو نع فرعی

There is no harm in that. It all depends on the signature of the name; and  that  is genuine, I 
suppose, Mrs. Helmer? It was your father himself who signed his name here? 
 

 وھ ھسفن كدلاو ناك لھ   .؟رملیھ ةدیس ، دقتعأ ام ىلع ، يقیقح وھو .  مسلاا عیقوت ىلع فقوتی اذھ لك .كلذ يف ررض كانھ سیل
 ؟انھ ھمسا عقو  نم
 

 ( Nora )  ( after a short pause, throws her head up and looks defiantly at him ). No, it was not. It 
was I that wrote papa's name. 
 

 .اباب مسا تبتك يتلا انأ تنك ،وھ نكی مل لا .)   دٍحتب ھیلإ رظنت و ىلعأ ىلإ اھسأر عفرت ،  ةریصق تمص ةرتف دعب   (  : ) ارون( 
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 ( Krogstad )  Are you aware that is a dangerous confession? 
 ؟ریطخ فارتعا اذھ نأ نیكردت لھ  : ) داتسغورك( 

( Nora )  In what way? You shall have your money soon. 
 .ابیرق كلاومأ ىلع لصحت نا دبلا  ؟؟  ةقیرط ةیأب و    : )ارون(
 

 ( Krogstad )  But let me tell you this--if I lose my position a second time, you shall lose yours with 
me. ( He bows, and goes out through the hall .) 
 

 .) ةلاصلا نم جرخیو ينحنی( .يعم كتناكم نیدقفتس ، ةیناثلا ةرملل يتناكم ترسخ نإ - اذھب كربخأ ينیعد نكل  : ) داتسغورك ( 
  
( Nora )  ( appears buried in thought for a short time, then tosses her head)  Nonsense!   Trying to 
frighten me like that!--I am not so silly as he thinks. ( Begins to busy herself putting the children's 
things in order .) And yet--? No, it's impossible! I did it for love's sake. 
 

 امك ً ةفیخس تسل انأ -  ملاكلا اذھب يتفاخإ لواحی    !ءارھ    )  اھسأر زھت مث ، ةریصق ةرتفل ریكفتلا يفً ةقراغ ودبت  (  : )ارون( 
 . بحلا لجأ نم اذھ تلعف  دقل   !لیحتسم اذھ  لا   ؟؟ …  دعبو  ) . لافطلأا ءایشأ  بیترتب  اھسفن لاغشا يف أدبت  (  .دقتعی
 

 ( Helmer) . Just think how a guilty man like that has to lie and play the hypocrite with everyone, 
how he has to wear a mask in the presence of those near and dear to him, even before his own wife 
and children. And about the children--that is the most terrible part of it all, Nora. 

 
 روضح يفً اعانق يدتری نأ ھیلع فیك ، عیمجلا عم قافنلا سرامیو بذكی نأ ھیلع اذھكً ابنذمً لاجر نأ فیك طقف ركفأ  : )رملیھ( 
 ءيش لك نم ةعاظف رثكلأا ءزجلا وھ اذھف - لافطلأل  ةبسنلاب و .هدلاوأو ھتجوز مامأ ىتح و ، ھیلع نیزیزعلاو ھنم نیبرقملا ءلاؤھ
 .ارون ای ،

 ( Nora )  How? 
 ؟ رملیھ ي يازإ   :)ارون( 
 

( Helmer ) . Because such an atmosphere of lies infects and poisons the whole life of a home. Each 
breath the children take in such a house is full of the germs of evil. 
 

 ءيلم لزنملا اذھ لثم يف لافطلأا هذخأی سَفن لكف . اھلمكأب ةیلزنملا ةایحلا ممسیو بیصی بیذاكلأا نم وجلا اذھ لثم نلأ : )رملیھ(
 .رشلا میثارجب
 

( Helmer )  It seems most commonly to be the mother's influence, though naturally a bad father's 
would have the same result.  

 . لاحلا ةعیبطب ةجیتنلا سفن ھل نوكیس ائیس ابأ نأ نم مغرلاب ، امومع بلاغلا وھ ملأا ریثأت نأ ودبی ) رملیھ (
 

Every lawyer is familiar with the fact. This Krogstad, now, has been persistently poisoning his own 
children with lies and dissimulation; that is why I say he has lost all moral character. ( Holds out 
his hands to her.)  

 تلق دق يننأ يف ببسلا وھ اذھ ؛ قافنلاو بیذاكلأاب ھلافطأ رارصإب ممسی  ، نلآا ،  اذھ داتسغورك   .ةقیقحلاب ةیارد ىلع ماحم لك
 )   اھیلا ةیدی دمی   ( .ةیقلاخلأا لاصخلا عیمج دقف ھنأ
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That is why my sweet little Nora must promise me not to plead his cause. Give me your hand on it. 
Come, come, what is this? Give me your hand. There now, that's settled. 
 

 ؟  اذھ ام ، ایھ ، ایھ يدی ىلع كدی يعض .ھتیضق ىلإ قرطتلا مدعب يندعت نأ اھیلع ارون ةریغصلا يتولح نأ يف ببسلا وھ اذھ
 . رملأا مسح ، نلآا  و  .كدی ينیطعا
 

 I assure you it would be quite impossible for me to work with him; I literally feel physically ill when 
I am in the company of such people. 

 .صاخشلأا ءلاؤھ لثم ةبحصب نوكأ نیح يدسج ضرمب اًیفرح رعشأ .ھعم لمعلا يل ةبسنلاب لیحتسملا نم نوكیس ھنأ كل دكؤأ
 

 ( Nora )  ( after a pause, whispers ). No, no--it isn't true. It's impossible; it must be impossible. 
(The NURSE opens the door on the left. ) 
 

 ً.لایحتسم نوكی نأ بجی ؛لیحتسم اذھ .احًیحص سیل اذھ ، لا ، لا       )تاسمھو ، تمص ةظحل دعب (  :)ارون( 
 .)راسیلا ةھج بابلا ةیبرملا حتفت (
 

 ( Nurse ). The little ones are begging so hard to be allowed to come in to mamma. 
 

 . امام ىلإ لوخدلاب مھل حمسُیل ةدشب نولسوتی راغصلا : )  ةیبرملا ( 
 

 ( Nora ) No, no, no! Don't let them come in to me! You stay with them, 
 ، مھعم يقبا !   يّلإ نولخدی مھیعدت لا ! لا ، لا ، لا  : ) ارون( 

 
( Anne. Nurse) . Very well, ma'am. ( Shuts the door.) 

 ).بابلا قلغتو (      .  مادم ،  ً ادج نسح  :) نآ ةیبرملا (
 

( Nora) ( pale with terror ). Deprave my little children? Poison my home? ( A short pause. Then she 
tosses her head. ) It's not true. It can't possibly be true. 

 
 لا .احیحص سیل اذھ ).اھسأر زھت مث .ةریصق تمص ةظحل ( ؟ يتیب  ممسا ؟راغصلا يلافطأ  دسفُأ .)بعرلا نم  ةبحاش(  : )ارون(
 .احًیحص  نوكی نأ نكمی
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12st Lecture    : رشع ةیناثلا ةرضاحملا
 

Act Two- A Doll’s House : يناثلا لصفلا ةیمدلا تیب  
 

 ( Helmer )  Of course!--if only this obstinate little person can get her way! Do you suppose I am 
going to make myself ridiculous before my whole staff, to let people think that I am a man to be 
swayed by all sorts of outside influence? 
 

 عیمج مامأً افیخس يسفن نم لعجأس يننأ نینظت لھ !   اھدارم لانت نا نم ةریغصلا ةدینعلا  هذھ تنكمت  ول ،ً اعبطو  : ) رملیھ (
 ؟ يجراخلا ریثأتلا عاونأ لكب رثأتی لجر يننأ اوركفی نأب سانلل حمسلأ نیفظوملا

 
 I should very soon feel the consequences of it, I can tell you. And besides, there is one thing that 
makes it quite impossible for me to have Krogstad in the bank as long as I am manager. 
 

 امامت لیحتسملا نم لعجی دحاو ءيش كانھ ، كلذ ىلإ ةفاضإ . كربخأ نأ يننكمی و ، كلذ بقاوعبً ادج بیرق رعشأ نأ نم دبلا
 .ریدملا انا املاط كنبلا يف داتسجورك لعجأ نأ يل ةبسنلاب
 

 ( Nora ) Whatever is that? 
 ؟اذھ وھام و  : ) ارون( 

 ( Helmer ) His moral failings I might perhaps have overlooked, if necessary  …  
 

 …رملأا مزل نإ ، اھتلھاجتأ دق  امبر ةیقلاخلأا ھتاقافخإ )رملیھ( 
 

 ( Nora )  Yes, you could--couldn't you? 
 ؟كلذك سیلأ -   كنكمی ، معن  :)ارون( 
 

 ( Helmer )  And, I hear he is a good worker, too. But I knew him when we were boys. It was one of 
those rash friendships that so often prove an incubus in after life. 
 

 امً ابلاغ يتلا ةشئاطلا تاقادصلا كلت نم ةدحاو تناك دقل .ً اراغص انك ذنم ھفرعا يننكل .اضیأ دیج لماع ھنأ عمسأو ، :)رملیھ( 
 .ةایحلا دعب امل سوباك اھنأ تبثت

 I may as well tell you plainly, we were once on very intimate terms with one another. But this 
tactless fellow lays no restraint upon himself when other people are present. 
 

 طبض مدع ھیلع عقی ةقابللا میدعلا لیمزلا اذھ نكل .ضعبلا انضعب عم ةدیطو ةقلاع ىلع ةرم تاذ انك دقل ، ةحارصب كربخأ دق
 . نیرخلآا دوجو دنع  سفنلا

 On the contrary, he thinks it gives him the right to adopt a familiar tone with me, and every minute 
it is "I say, Helmer, old fellow!" and that sort of thing. I assure you it is extremely painful to me. He 
would make my position in the bank intolerable. 
 

 ای ، لوقأ يننأ "  لوقی ةقیقد لك يفو ، يعم ةفلكلا عفر بولسأ دامتعا يف قحلا ھحنمی كلذ نأ نظی وھف ، كلذ نم سكعلا ىلعو
  . لمتحی لا كنبلا يف يعضو لعجیس وھو .يل ةبسنلاب ةیاغلل ملؤم كلذ نأ كل دكؤأ .  هذھك رومأو " ! میدقلا يقیدص ای ، رملیھ
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 ( Helmer )  ( looking among his papers) . Settle it. ( Enter  MAID.) Look here; take this letter and 
go downstairs with it at once. Find a messenger and tell him to deliver it, and be quick. The address 
is on it, and here is the money. 
 

 يف اھب لفسلأا ىلا يبھذاو ةلاسرلا هذھ يذخ .انھ يرظنا ) ةمداخلا لخدت ( . رملأا مسحأس .) ھقاروأ نیب ثحبی ( : )رملیھ( 
 . دوقنلا هذھ يذخو ، ھیلع ناونعلا نا . يعرساو ، اھملسی نأ ھیربخأو لسرم نع يثحبا .لاحلا
 

 ( Nora ) ( breathlessly ). Torvald--what was that letter? 
 ؟ ةلاسرلا هذھ يھ ام - دلافروت .) ةعطقتم سافنأب (  : ) ارون( 

 ( Helmer )  Krogstad's dismissal. 
 . داتسغورك ةلاقإ  : )رملیھ( 
 

 ( Nora )  Call her back, Torvald! There is still time. Oh Torvald, call her back! Do it for my sake--
for your own sake, for the children's sake! Do you hear me, Torvald? Call her back! You don't know 
what that letter can bring upon us. 
 

 لھ !  لافطلأا لجأ نم و ، كلجأ نمو – يلجلأ اھلعفا  !  اھدان ، دلافروت ای .تقو كلانھ لازام ! دلافروت ای ، اھدان  : )ارون( 
 . انل ھبلجت نأ ةلاسرلا هذھل نكمی ام فرعت لا تنأ ! اھدان  ؟  دلافروت ای ينعمست

 
 ( Nora )  This dreadful thing is going to happen. It will happen in spite of me! No, no, no, it can't 
happen--it shan't happen! ( She bolts the door of  HELMER'S  room. The MAID opens the hall 
door for KROGSTAD  and shuts it after him. He is wearing a fur coat, high boots and a fur cap .) 
 

 باب قلغت( ! ثدحی لا نا بجی  - ثدحی نأ نكمی لا ، لا ، لا ، لا ! ينعً امغر ثدحیس .ثدحیس بعرملا ءيشلا اذھ نإ :)ارون( 
 .)ورفلا نم ةعبقو ، يلاع توبو ، ورفلا نمً افطعم يدتری وھو .هدعب ھقلغتو داتسغوركـل ةلاصلا باب ةمداخلا  حتفت .رملیھ ةفرغ
 

 ( Nora ) ( advancing towards him ). Speak low--my husband is at home. 
 .لزنملا يف يجوز -  كتوص ضفخا  .)هوحن مدقتت(  : ) ارون( 

 ( Krogstad )  No matter about that. 
 . كلذ مھیلا  ) داتسغورك ( 

 ( Nora )  What do you want of me? 
 ؟ينم دیرت اذام )ارون( 

( Krogstad )  An explanation of something. 
 .ام رٍملأ رٌیسفت  ) داتسغورك (

 ( Nora )  Make haste then. What is it? 
 ؟ وھ ام . لجعتسا نذا  : ) ارون( 

 ( Krogstad ) You know, I suppose, that I have got my dismissal. 
 .يتلاقإ ىلع تلصح دق يننأ ، دقتعأ ، نیفرعت  ) داتسغورك ( 
 

 ( Nora ) I couldn't prevent it, Mr. Krogstad. I fought as hard as I could on your side, but it was no 
good. 

 . ةدئاف نود نكلو ، كبناجب فوقولل عیطتسأ ام ىصقأب تبراح دقل  . داتسغورك دیس ، ھعنم عطتسأ مل   )ارون( 
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 ( Krogstad ) Does your husband love you so little, then? He knows what I can expose you to, and 
yet he ventures  …  

 … رماغی وھف كلذ عمو ، ھب كحضف يننكمی ام فرعی  ؟ نذإ ،ً لایلق كبحی كجوز  )داتسجورك( 
 

( Nora )  How can you suppose that he has any knowledge of the sort? 
 ؟ عونلا اذھ نم ةفرعم يأ ھیدل نأ نظت نأ كنكمی فیك  : ) ارون(
 

 ( Nora )  I am not speaking of what I owe you. Tell me what sum you are asking my husband for, 
and I will get the money. 

 .لاملا ىلع لصحأ فوسو ، يجوز ھبلطت يذلا غلبملا وھ ام يل لق .ھب كل ةنیدم انأ امع ثدحتأ لا انأ :)ارون( 
 

( Krogstad ) I am not asking your husband for a penny. 
 .ً ادحاوً اسلف  كجوز نم بلطأ لا انا  : ) داتسغورك (

 ( Nora )  What do you want, then? 
 ؟ ھیا زواع بط  : )ارون( 
 

 ( Krogstad ) I will tell you. I want to rehabilitate myself, Mrs. Helmer; I want to get on; and in that 
your husband must help me.  

 .يندعاسی نأ كجوز ىلع كلذ يف و  ،  مدقتأ نا دیرا .رملیھ ةدیس ، يسفن حلاصإ  دیرأ .كربخأس ) داتسغورك ( 
 
For the last year and a half I have not had a hand in anything dishonourable, and all that time I 
have been struggling in most restricted circumstances. 

  . ةجرحلا فورظلا مظعم يف حفاكأ تنك تقولا كلذ لكو ، نیشم ءيش يأ يف دی يل نكی مل ةیضاملا فصنلاو ةنسلا يف
 
 I was content to work my way up step by step. Now I am turned out, and I am not going to be 
satisfied with merely being taken into favour again. 

 .ىرخأ ةرم ةحلصملا درجمل دحا ينذختی نا  ىضرا نلو ، تدرُط نلآا انأ اھو .ةوطخب ةوطخ  يقیرط سساأ  نأ يفً ابغار تنك
 
 I want to get on, I tell you. I want to get into the Bank again, in a higher position. Your husband 
must make a place for me… 

 … اًناكم يل لعجی نأ كجوز ىلع  .ىلعأ بٍصنم يف و ، ىرخأ ةرم كنبلا لوخد يف بغرأ كل لوقا ، مدقتا نا دیرا
 

 ( Krogstad ) Have you forgot that it is I who have the keeping of your reputation? ( Nora stands 
speechlessly looking at him.) Well, now, I have warned you. Do not do anything foolish.  
 

 دقف ، نلآاو ، انسح  )ھیلا رظنتو ملاكلا نع ةزجاع فقت ارون( ؟ كتعمس ىلع ظفاحی نم انأ ھنأ يتیسن لھ : ) داتسغورك ( 
  . ةقامح ةیأ يبكترت لاف .كترذح

When Helmer has had my letter, I shall expect a message from him. And be sure you remember that 
it is your husband himself who has forced me into such ways as this again. 
 

ً ابیلاسا كلسا نأ ىلع ينربجأ يذلا ھسفن وھ كجوز نأ نیركذتت كنأ نم دكأتم و .ھنم ةلاسر عقوتأف ، يتلاسر رملیھ ىقلتی نیحو
 .ىرخا ةرم هذھ لثم
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 I will never forgive him for that. Good- bye, Mrs. Helmer. ( Exit through the hall.) 
 

 ). ةلاصلا نم جرخی (     .رملیھ ةدیس ای ، ةملاسلا عم . ببسلا اذھلً ادبأ ھحماسأ نلو
 

 ( Nora )  ( goes to the hall door, opens it slightly and listens ). He is going. He is not putting the 
letter in the box. Oh, no, no, that's impossible! ( Opens the door by degrees. ) What is that? He is 
standing outside. 
 

 اذھ ، لا ، لا ، هوأ .قودنصلا يف ةلاسرلا عضی مل وھ .بھاذ ھنإ    )عمتست وً لایلق ھحتفت ، ةلاصلا باب ىلإ بھذت (  : ) ارون(
 .جراخلا يف فقی ھنإ  ؟ اذھ ام .)ً ایجیردت بابلا حتفی( !لیحتسم

 
He is not going downstairs. Is he hesitating? Can he--? (A letter drops into the box; then  
KROGSTAD'S  footsteps are heard, till they die away as he goes downstairs.) 
 

  تاوطخ عامس متی مث ، قودنصلا يف  ةلاسرلا طقسی  (        ؟-- عیطتسی لھ ؟ ددرتم وھ لھ .يلفسلا قباطلا ىلإ بھذی مل
 .) يلفسلا قباطلا ىلإ بٌھاذ وھو  ىشلاتت ىتح ، داتسغورك
 

( NORA utters a stifled cry, and runs across the room to the table by the sofa. A short pause .) 
 ).ةریصق تمص ةظحلو .ةكیرلأا برق ةلواطلا ىلإ ةفرغلا عطقت و ،ً اقناخ ءًاكب  قلطت ارون(

 
( Nora )  In the letter-box. ( Steals across to the hall-door ) There it lies-- Torvald, Torvald, there is 
no hope for us now! 

 !نلآا انل لمأ دجوی لا ، دلافروت ، دلافروت - كانھٌ ةاقلم اھنا  … ) ةلاصلا باب ىلإ لسنت  ( .لئاسرلا قودنص يف  : ) ارون(
 

(MRS. LINDE comes in from the room on the left, carrying the dress .) 
 .)ناتسفلا لمحت ، راسیلا ةھج فقتو ةفرغلا لخدت دنیل ةدیسلا(

 
 ( Mrs. Linde )  There, I can't see anything more to mend now. Would you like to try it on--? 
 

 ؟-- ھیبرجت نأ نیدیرت لھ .نلآا ھحلاصلإ رثكأ ءيش يأ ةیؤر عیطتسأ لا ، كانھ  : ) دنیل ةدیسلا( 
 

 ( Nora )  ( in a hoarse whisper ). Christine, come here. 
 .  انھ  يلاعت ، نیتسیرك    )  حوحبم  سمھب  (  : )ارون( 
 

 ( Mrs. Linde ) ( throwing the dress down on the sofa ). What is the matter with you? You look so 
agitated! 

 !  ادج ةبرطضم  نیدبت   ؟ كب اذام       )ةكیرلأا ىلع بوثلا يمرت (     : ) دنیل ةدیسلا(
 

 ( Nora ) Come here. Do you see that letter? There, look--you can see it through the glass in the 
letter-box. 
 

 .لئاسرلا قودنص يف جاجزلا للاخ نم اھتیؤر كنكمی - يرظنا ، كانھ ؟  ةلاسرلا هذھ نیرت لھ .انھ يلاعت       : )ارون(
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 ( Mrs. Linde )  Yes, I see it. 
 .اھارأ ، معن    : ) دنیل ةدیسلا( 

( Nora ) That letter is from Krogstad. 
 . داتسغورك نم ةلاسرلا هذھ   : ) ارون(

 ( Mrs. Linde )  Nora--it was Krogstad who lent you the money!  
 ! لاملا كضرقأ يذلا داتسغورك ھنإ  - ارون   : )دنیل ةدیسلا( 
 

( Nora )  Yes, and now Torvald will know all about it. 
 .كلذ نع ءيش لك دلافروت فرعی فوس نلآاو ، معن    : ) ارون(
 

 ( Mrs. Linde )  Believe me, Nora, that's the best thing for both of you. 
 .امكل ءيش لضفأ اذھ ، ارون ای ، ينیقدص   : ) دنیل ةدیسلا(

 ( Nora ) You don't know all. I forged a name. 
 . مسلإا تروز دقل  . ءيش لك نیفرعت لا تنأ   : ) ارون( 

 ( Mrs. Linde ) Good heavens--! 
  !  تاوامسلا ھلٰإ ای  : ) دنیل ةدیسلا( 
 

 ( Nora )  I only want to say this to you, Christine--you must be my witness.  
 . يتدھاش نوكت نأ بجی - نیتسیرك ای ، كل اذھ لوقأ نأ طقف دیرأ  : ) ارون(
 

 ( Mrs. Linde)  Your witness! What do you mean? What am I to--?  
 ؟  … اذام ىلعو  ؟ نینعت اذام ! كتدھاش   : ) دنیل ةدیسلا(
 

 ( Nora)  If I should go out of my mind--and it might easily happen… 
 … ةلوھسب كلذ ثدحی دقو -  يباوص تدقف اذإ   :)ارون( 

 ( Mrs. Linde )  Nora! 
  ! ارون  : ) دنیل ةدیسلا( 
 

 ( Nora )  Or if anything else should happen to me--anything, for instance, that might prevent my 
being here… 

 -ً لاثم  انھ يدجاوت عنمی دق ،  ءيش يأ - يل رخآ ءيش يأ ثدح اذإ وأ : ) ارون( 
 

 ( Mrs. Linde )  Nora! Nora! you are quite out of your mind. 
 .ً امامت كلقع يتدقف دقل ! ارون ! ارون  : ) دنیل ةدیسلا( 
 

( Nora ) And if it should happen that there were someone who wanted to take all the responsibility, 
all the blame, you understand  …  

 … يتمھفأ ، موللا لك و ، ةیلوؤسملا لماك لمحتی نأ دیری اصًخش كانھ نأ ثدح نإو  : ) ارون(
 

 ( Mrs. Linde )  Yes, yes--but how can you suppose--? 
 ؟ … ينظت نأ نكمی فیك نكلو - معن ، معن  : ) دنیل ةدیسلا( 
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( Nora )  Then you must be my witness, that it is not true, Christine. I am not out of my mind at all; I 
am in my right senses now,  

 ، يیعو لماكب نلآا انأ .قلاطلإا ىلع يباوص دقفا مل انأ . نیتسیرك ای ، حیحص ریغو ، يتدھاش ينوكت نأ بجی اھدنع : ) ارون(
 
and I tell you no one else has known anything about it; I and I alone, did the whole thing. 
Remember that. 

 .كلذ يركذت .ءيش لك تلعف ،  يدحولو انأ  . ھنعً ائیش فرعی رخآ دحأ لا نأ كربخا انأ اھو
 

 ( Mrs. Linde )  I will, indeed. But I don't understand all this.  
 .اذھ لك مھفأ لا يننكل . دیكأتلاب ً.انسح   )دنیل ةدیسلا(

( Mrs. Linde ) I will go at once and see Krogstad. 
 . داتسغورك ىرأ و لاحلا يف بھذأس   )دنیل ةدیسلا(

 ( Nora ) Don't go to him; he will do you some harm. 
 . كیذؤیس .ھیلإ يبھذت لا )ارون( 
 

( Mrs. Linde )  There was a time when he would gladly do anything for my sake. 
 . رورسم وھو يلجلأ ءيش يأ ھیف لعفی ناك نیح نامزلا كلذ ىضم دقل  : ) دنیل ةدیسلا(

 ( Nora ) He? 
 ؟وھ   )ارون( 

 ( Mrs. Linde )  Where does he live? 
 ؟  نكسی نیأ  : ) دنیل ةدیسلا(
 

 ( Nora )  How should I know--? Yes ( feeling in her pocket ) here is his card. But the letter, the 
letter--! 

 !- ةلاسرلا ، ةلاسرلا نكل .ھتقاطب انھ ) اھبیج يف سسحتت (   معن   ؟  فرعأ نأ يل فیك  : ) ارون(
 

 ( Helmer )  ( calls from his room, knocking at the door ). Nora. 
 .ارون  )بابلا ىلع قرطی و ، ھتفرغ نم يدانی  (  : ) رملیھ(
 

( Mrs. Linde)  ( who has read the card ) I see he lives at the corner here. 
 .انھ ةیوازلا يف  نكسی ھنأ ىرأ  )ةقاطبلا تأرق يتلا(  : ) دنیل ةدیسلا(
 

  ( Nora )  Yes, but it's no use   . It is hopeless. The letter is lying there in the box.  
 . قودنصلا يف كانھ ةیقلم ةلاسرلاف .ھنم سوؤیم رٌما ھنإ . اھنم ةدئاف لا نكلو ، معن   .)ارون( 

 
( Mrs. Linde )  And your husband keeps the key? 

 ؟ حاتفملاب ظفتحی كجوزو   : ) دنیل ةدیسلا(
 ( Nora )  Yes, always. 

 .امئاد ، معن  : ) ارون(
 ( Mrs. Linde )  Krogstad must ask for his letter back unread, he must find some pretence--- 
 

 --- ةجح ةیأ دجی نأ بجی ،  ىرخأ ةرم ةءورقم ریغلا ھتلاسر نع داتسغورك لأسی نأ دبلا : ) دنیل ةدیسلا( 
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 ( Mrs. Linde ) You must delay him. Go in to him in the meantime. I will come back as soon as I 
can. (She goes out hurriedly through the hall door ) 
 

 باب نم ةعرسب جرخت( .نكمم تقو برقأ يف دوعأس . ءانثلأا هذھ يف ھیلإ يبھذا . رملیھ يلطامت نأ كِیلع  : ) دنیل ةدیسلا(
 ) ةلاصلا

 ( Nora )  What are you going to do there?  
 ؟كانھ لعفت نا دیرت اذام : ) ارون(

 ( Helmer )  Only see if any letters have come.  
 . تتأ دق لئاسر يأ تناك اذإ ام ىرأ طقف  : ) رملیھ (

 ( Nora )  No, no! don't do that, Torvald! 
 ! دلافروت ، كلذ لعفت لا ! لا ، لا  : ) ارون( 

  ( Helmer )  Why not? 
 ؟ لا  مل  : ) رملیھ( 

 ( Nora ) Torvald, please don't. There is nothing there.  
 . كانھ ءيش دجوی لا .لعفت لا كلضف نم ، دلافروت  )ارون(

 ( Helmer ) Well, let me look. 
 . رظنأ ينیعد ،ً انسح   : ) رملیھ(

 ( Mrs. Linde )  Gone out of town. 
 .ةنیدملا نم جرخ دقل  : ) دنیل ةدیسلا (

 ( Nora )  I could tell from your face. 
 .كھجو نم كلذ تفرع  : ) ارون( 

 ( Mrs. Linde )  He is coming home tomorrow evening. I wrote a note for him. 
 .  ةظحلام ھل تبتك .دغلا ءاسم لزنملا ىلإ دوعیس  : )دنیل ةدیسلا( 
 

  ( Nora )  You should have let it alone; you must prevent nothing. After all, it is splendid to be 
waiting for a wonderful thing to happen. 

 .عئار ءيش ثدحی نأ رظتنن نأ عئارلا نم ، كلذ عم و .ءيش يأ عنمن نل . رملأا يكرتا  : ) ارون(
 

 ( Mrs. Linde ) What is it that you are waiting for? 
 ؟ ھیرظتنت يذلا ءيشلا كلذ ام  : ) دنیل ةدیسلا(
 

 ( Nora ) , Oh, you wouldn't understand. Go in to them. I will come in a moment. (MRS. LINDE 
goes into the dining-room)  

 )ماعطلا ةفرغ ىلإ بھذت دنیل ةدیسلا( .  ةظحل للاخ يتا فوس مھیلإ يبھذا . يمھفت نل  كنإ ، هوأ   : ) ارون( 
 

(  NORA )  (stands still for a little while, as if to compose herself. Then she looks at her watch.) 
Five o'clock. Seven hours till midnight; and then four-and-twenty hours till the next midnight. Then 
the Tarantella will be over. Twenty-four and seven? Thirty-one hours to live. 
 

 ىتح تاعاس عبس .ةسماخلا  اھنا .) اھتعاس ىلإ رظنت مث .اھسفن عمجتست تناك ول امك ، ةریصق ةرتفل نوكس يف فقت ( : ) ارون(
 دحاوو ؟ ةعبسو نورشعو ةعبرأ .لایتنارتلا ةصقر يھتنت مث .يلاتلا لیللا فصتنم ىتح ةعاس نیرشعو عبرأ مث .لیللا فصتنم
 . شیعلل ةعاس نوثلاثو



							_________________________________________________________________________________	
  Sultanitta7 : مارقلت /رتیوت            ھناطلس  / دادعا و ةمجرت                     يوانشلا میھاربإ /د : ةثیدحلا ةیحرسملا       

88	

13st Lecture    : رشع ةثلاثلا ةرضاحملا
 

A Doll’s House- Act Three    ثلاثلا لصفلا – ةیمدلا تیب
 

 ( Mrs. Linde )  I could not endure life without work. All my life, as long as I can remember, I have 
worked, and it has been my greatest and only pleasure.  
 

  . عورلأا هدیحولا يتعتم تناكو ، لمعأ تنك يننا ، هركذتأ ام لك ، يتایح لاوط  .لمع نود ةایحلا لمحت عطتسأ مل )دنیل ةدیسلا(
 

But now I am quite alone in the world--my life is so dreadfully empty and I feel so forsaken. There is 
not the least pleasure in working for one's self. Nils, give me someone and something to work for. 
 

  . تاذلا لجأ نم لمعلا يف ةعتم  اھلقأ دجوت لاو .ةروجھم يننأ رعشأو فیخم لكشب  ةغراف يتایح … ملاعلا يفً امامت ةدیحو نلآا يننكلو
 . ھلجا نم لمعلل ً ائیشوً اصخش يل مدق  ، زلین  
 

 ( Mrs. Linde ) I want to be a mother to someone, and your children need a mother. We two need 
each other. Nils, I have faith in your real character--I can dare anything together with you. 
 

 نأ يننكمی - ةیقیقحلا كتیصخشب ةنمؤم انا ، زلین   . انضعبل ةجاحب  انلاكو  .  مأ ىلإ ةجاحب كلافطأو ،  دحلأً امّأ نوكأ نأ دیرأ  )دنیل ةدیسلا( 
 . كعم ءيش يأ ىدحتأ
 

 ( Krogstad ) ( grasps her hands ). Thanks, thanks, Christine! Now I shall find a way to clear myself 
in the eyes of the world. Ah, but I forgot… 

 … تیسن يننكل ،  ها .ملاعلا نیعأ يف يسفن ئربلأ ةقیرط دجأ نأ يّلع نلآا ! نیتسیرك ، اركش ، اركش .)اھیدی ضبقی (  ) داتسغورك ( 
 

 ( Krogstad ) Yes, yes--I will go. But it is all no use. Of course you are not aware what steps I have 
taken in the matter of the Helmers. 

 . رملیھ ةدیسلاو دیسلا  نأشب اھتذختا يتلا ریبادتلا كلت نیفرعت لا تنأ عبطلاب . ةدئاف لاب كلذ لك نكلو .بھذأس - معن ، معن    ) داتسغورك ( 
 

 ( Mrs. Linde) . Yes, I know all about that. 
 .كلذ نع ءيش لك فرعأ انأ ، معن  : )دنیل ةدیسلا( 

 ( Krogstad )  And in spite of that have you the courage to--? 
 ؟-- لِ ةعاجشلا كیدل  كلذ نم مغرلا ىلعو ) داتسغورك ( 
 

 ( Mrs. Linde ) I understand very well to what lengths a man like you might be driven by despair. 
 

   .كلثم سأیلا دوقی دق ىًدم يأ ىلإ ادیج مھفأ  )دنیل ةدیسلا( 
 ( Krogstad )  If I could only undo what I have done! 

 !ھب تمق دق ام نع عجارتا نا طقف  عیطتسا ول  ) داتسغورك ( 
 

 ( Mrs. Linde )  You cannot. Your letter is lying in the letter-box now. 
 

 .نلآا لئاسرلا قودنص يف ةاقلم كتلاسر .كلذ كنكمی لا     )دنیل ةدیسلا( 
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 ( Nora )  ( in a hurried and breathless whisper ).     Well? 
 ؟… انسح    .) ةعیرس و سافنلأا ھعطقتم تاسمھب (  )ارون( 

( Mrs. Linde. ) ( in a low voice ). I have had a talk with him.  
 .ھعم تثدحت دقل  )  ضفخنم توصب  (    ).دنیل ةدیسلا(

 ( Nora. )  Yes, and… 
 ؟؟ … و ، معن   ).ارون( 

 ( Mrs. Linde ) Nora, you must tell your husband all about it. 
 .ءيش لك نع كجوز يربخت نأ بجی ، ارون   )دنیل ةدیسلا( 

 ( Nora )  ( in an expressionless voice ). I knew it. 
 .��  تفرع     .)ربعم ریغ توصب(   )ارون( 
 

 ( Mrs. Linde.)  You have nothing to be afraid of as far as Krogstad is concerned; but you must tell 
him. 

  . ھیربخت نأ كِیلع نكلو ؛ داتسغوركب قلعتی امیف  ھیشخت ام كیدل سیل )دنیل ةدیسلا(
 ( Nora )  I won't tell him. 

 .هربخأ نل   )ارون( 
( Mrs. Linde )  Then the letter will. 

 … هربخت فوس ةلاسرلاف ً اذإ   )دنیل ةدیسلا(
 ( Helmer. ) What is this? Do you know what is in this letter? 

 ؟ ةلاسرلا هذھ يف  ام نیفرعت لھ ؟  اذھ ام    ).رملیھ( 
 ( Nora. ) Yes, I know. Let me go! Let me get out! 

 !  جرخأ ينعد !  بھذا ينعد . ملعأ ، معن    ).ارون( 
 ( Helmer )  ( holding her back ). Where are you going? 

 ؟  نیبھذت نیأ ىلإ .)اھرھظ كسمی ( )رملیھ( 
 ( Nora )  ( trying to get free ). You shan't save me, Torvald! 

  ! دلافروت ای ينذقنت  لا نأ كیلع .) ھنم ررحتت نأ لواحت( )ارون( 
 

 ( Helmer )  ( reeling ). True? Is this true, that I read here? Horrible! No, no--it is impossible that it 
can be true. 

 .احًیحص نوكی نأ لیحتسملا نم  … لا ، لا ! عیرم اذھ ؟  انھ هأرقأ ام ، حیحص اذھ لھ ؟ حیحصأ  .)حنرتی ( )رملیھ(
  

 ( Nora.)  It is true. I have loved you above everything else in the world. 
 .ملاعلا يف رخآ ءيش لك قوف كتببحأ دقل .حیحص اذھ ).ارون( 

 ( Helmer.) Oh, don't let us have any silly excuses. 
 .ةفیخس رٍاذعا ةیأ  انل يلعجت لا ).رملیھ( 

 ( Nora)  ( taking a step towards him ). Torvald--! 
 !-- دلافروت  .)ھھاجت ةوطخ ذخأت ( )ارون( 

( Helmer.)  Miserable creature--what have you done? 
 ؟  يتلعف اذام - ةسئاب ةقولخم ).رملیھ(

 ( Nora. ) Let me go. You shall not suffer for my sake. You shall not take it upon yourself. 
 

 .كقتاع ىلعرملأا ذخأت نأ كل يغبنی لاو   . يلجأ نم يناعت نأ كل  يغبنی لا  . بھذأ ينعد ).ارون( 
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 ( Helmer.)  No tragedy airs, please. ( Locks the hall door. ) Here you shall stay and give me an 
explanation. Do you understand what you have done? Answer me? Do you understand what you 
have done? 

 ام نیكردت لھ .اریسفت ينیطعت نأ و انھ ءاقبلا كیلع بجی  ).ةلاصلا باب قلغی ( . يتحمس ول ایدیجارتلا ءاوجأ نم انیعد  ).رملیھ(
 ؟ھب تِمق ام نیكردت لھ ؟ ينیبیجا ؟ ھب تِمق
 

 ( Nora )  ( looks steadily at him and says with a growing look of coldness in her face ). Yes, now I 
am beginning to understand thoroughly. 

 ً.ادیج مھفأ تأدب نلآا ، معن .) اھھجو ىلعً اروتف دیازتی رھظمب لوقت و تابثب ھیلا رظنت ( )ارون( 
 

 ( Helmer ) ( walking about the room ). What a horrible awakening! All these eight years--she who 
was my joy and pride--a hypocrite, a liar--worse, worse—a criminal! The unutterable ugliness of it 
all!— 

 لب -  ةبذاك ، ةقفانم -  يراختفاو يتحرف تناك يتلا كلت –  تاونس نامثلا هذھ لك ! ةبیھر ةٍضقی نم اھل ای .)ةفرغلا يف لوجتی( )رملیھ( 
 -  ھلك اذھ نم فصوی لا يذلا حبقلا ! ةمرجم  … أوسأو ، أوسأ

 
For shame! For shame! (NORA is silent and looks steadily at him. He stops in front of her. ) I 
ought to have suspected that something of the sort would happen. 
 

 .ثدحیس لیبقلا اذھ نمً ائیش نأب نظأ نأ دبلا ناك   ) اھمامأ فقی وھو .ھھجو يف تابثب رظنتو ةتماص ارون (  !راعلل ای  !راعلل ای
 

I ought to have foreseen it. All your father's want of principle--be silent!--all your father's want of 
principle has come out in you. 

 .  كنم تزرب ءيدابم نم كدلاو هدارا ام لك  …! يتمصأ … ءيدابم نم  كدلاو هدارا ام لكف  ، كلذ عقوتأ نأ بجی ناك
 
 No religion, no morality, no sense of duty--How I am punished for having winked at what he did! I 
did it for your sake, and this is how you repay me. 
 

  .يل يددستل ةقیرطلا يھ هذھو ، كلجأ نم اذھ تلعف ! ھلعف ام نع يفرط ضغ ببسب بقاعُأ فیك - بجاولاب ساسحإ لاو قلاخأ لاو  نید لاف
 

 ( Nora. ) Yes, that's just it. 
 . رملأا يفام لك اذھ ، معن   )ارون( 
 

 ( Helmer.)  Now you have destroyed all my happiness. You have ruined all my future. It is horrible 
to think of   ! I am in the power of an unscrupulous man; he can do what he likes with me, ask 
anything he likes of me, give me any orders he pleases--I dare not refuse. 
 

 نأ ھنكمی .ریمضلا میدع لجر ةرطیس تحت يننأ ! ھیف ركفأ  عیظف رمأ ھنإ يلبقتسم لك يترمد دقل . يتداعس لك يترمد دقل نلآا ).رملیھ( 
 .ضفرلا ىلع ؤرجأ نلو … ءاشی رماوأ ةیأ ينیطعی ، ينم هدیری ءيش يأ بلطی ،  يعم ھل ولحی ام لعفی
 

 And I must sink to such miserable depths because of a thoughtless woman! 
 

 !ریكفتلا ةمیدع ةأرما ببسب ةسئابلا قامعلأا هذھ لثم يف صوغا نأ يّلع انأو
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 ( Nora.) When I am out of the way, you will be free. 
 ً.ارح نوكت فوس ، قیرطلا نعً ةدیعب نوكأ امدنع ) ارون( 
 

( Helmer.)  No fine speeches, please. Your father had always plenty of those ready, too. What good 
would it be to me if you were out of the way, as you say?  

 ةدیعب تِنك نإ يل نوكیس يذلا ریخلا امو  .اضًیأ  ةزھاجلا هذھ نم ریثكلا ماودلا ىلع كدلاو ىدل ناك دقل . ءًاجر ، ةقمنم بطخ لاب  ).رملیھ( 
  ؟ نیلوقت امك ، قیرطلا نع

Not the slightest. He can make the affair known everywhere; and if he does, I may be falsely 
suspected of having been a party to your criminal action. 

 .يمارجلإا كلمع يف اًفرط تنك يننأ معزب ھب اكًوكشم نوكأ دقف ، كلذ لعف نإو .ناكم لك يف ةفورعم ةیضقلا لعج ھنكمی  . لقلأا ىلع
 

( Nora)  ( coldly and quietly ). Yes. 
 . معن  ) ءودھو دورب لكب ( )ارون (
 

 ( Helmer.)  It is so incredible that I can't take it in. But we must come to some understanding. Take 
off that shawl. Take it off, I tell you. I must try and appease him some way or another. The matter 
must be hushed up at any cost.  

 بجی .كل لوقأ ، ھیعلخا لاشلا اذھ يعلخا . مھافتلا ضعب ىلإ لصوتن نأ بجی نكل . ھباعیتسا عیطتسأ لا يننأ ةجردل قدصی لارمأ ھنإ ) رملیھ(
 .نمث يأب رملأا ىلع رتستلا بجی .ىرخأب وأ ةقیرطب هءاضرتسا لواحأ نأ

 
And as for you and me, it must appear as if everything between us were as before--but naturally 
only in the eyes of the world. You will still remain in my house, that is a matter of course.  
 

 ةلأسم هذھ ، يلزنم يف نیقبتس . طقف ملاعلا رظن يف عبطلاب نكلو - ً اقباس ناك امك ناك اننیب ءيش لك نأ ول امك رھظن نأ بجیف ، تنأو انأ امأ
 . ةیھیدب

But I shall not allow you to bring up the children; I dare not trust them to you. ( A ring is heard at 
the front-door bell. ) 

 )  يماملأا بابلا سرج ىلع نینر عمسُی  (   . مھیلع كنمتأأ نا ىلع ؤرجأ لا ؛ لافطلأا ةیبرتب كل حمسأ نل يننكل
 

 ( Helmer )  ( with a start )  What is that? So late! Can the worst--? Can he--? Hide yourself, Nora. 
Say you are ill.       (   NORA  stands motionless. HELMER  goes and unlocks the hall door.  )  
 

   ةضیرم كنأ يلوق  .  ارون ای كسفن يفخإ ؟ … ھنكمی لھ ؟ … أوسلأا نكمیأ  !  ادج رخأتم تقولا  ؟  اذھ ام  ) عزفب ( ) رملیھ (
 )  ةلاصلا باب حتفیو رملیھ  بھذی و ، كارح لاب ارون  فقت  (

 ( Maid )  (comes to the door ). A letter for the mistress. 
 . ةدیسلل باطخ ھنا .)بابلا ىلإ يتأت ( ) ةمداخلا ( 
 

 ( Helmer.)  Give it to me. ( Takes the letter, and shuts the door. ) Yes, it is from him. You shall not 
have it; I will read it myself. 

 .يسفنب اھأرقأس .  اھیذخأت نا كل زوجی لا .  ھنم اھنا ، معن  )  بابلا قلغیو ، ةلاسرلا ذخأی  ( . اھایإ ينیطعأ ).رملیھ( 
 

 ( Nora.)  Yes, read it. 
 .  اھأرقا ، معن ).ارون( 
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 ( Helmer )  ( standing by the lamp ). I scarcely have the courage to do it. It may mean ruin for both 
of us. No, I must know.  

 .فرعأ نأ بجی ، لا .  انیلكل بارخلا ينعی دق . .كلذب مایقلل ةعاجشلا يدل داكلاب  )  حابصملا بناجب فقی  ( ) رملیھ (
 

( Tears open the letter, runs his eye over a few lines, looks at a paper enclosed, and gives a shout of 
joy. ) Nora! ( She looks at him, questioningly. ) Nora! No, I must read it once again--. Yes, it is 
true! I am saved! Nora, I am saved! 

 
 ! ارون ) ةلئاستم ، ھیلإ رظنت( ! ارون  )  حرفلا نم ةحیص يطعیو ، ةقفرم ةقرو ىلإ رظنی  ، رطسأ ةعضب ىلع هانیع  رمت ،  ةلاسرلا  حتفی  (
 !  توجن دقل ، ارون ! نامأب انأ !  ةیقیقح اھنا معن  … ىرخأ ةرم اھأرقأ نأ دبلا ، لا

 ( Nora. ) And I? 
 ؟  انأو   )ارون( 
 

 ( Helmer.)  You too, of course; we are both saved, both saved, both you and I. Look, he sends you 
your bond back. He says he regrets and repents--that a happy change in his life--never mind what 
he says! We are saved, Nora! No one can do anything to you. 
  

 فسأتم ھنإ لوقی و . ىرخأ ةرم كدنس كل لسرا دقل ،  يرظنا  . تنأ و انأ  انلاك ،  انلاك ،  انوجن انلاك  ، عبطلاب ، اضًیأ تنأو )رملیھ ( 
  .ءيش يأ كل لعفی نأ عیطتسی دحأ لا  !  ارون ، انوجن دقل     ! ھلوقی ام مھی لا ……  ھتایح يف ادًیعس ارًییغت نإ   - مدانو

 
Oh, Nora, Nora!--no, first I must destroy these hateful things. Let me see--. ( Takes a look at the 
bond. )  

 .) دنسلا ىلع ةرظن يقلی ( . … ام ىرلأ  . ةھیركلا ءایشلأا هذھ رمدأ نأً لاوأ يّلع ، لا …  ارون ، ارون ، هوأ
 

No, no, I won't look at it. The whole thing shall be nothing but a bad dream to me. ( Tears up the 
bond and both letters, throws them all into the stove, and watches them burn. ) There-- now it 
doesn't exist any longer. 

 دقوملا يف اھعیمج اھب يقلیو ،  نیتلاسرلا لاكو دنسلا قزمی ( .يل  ةبسنلاب ائیس املح لاإ سیل ءيش لك نوكی نأ بجی .   ھیلإ رظنأ نل ، لا ، لا
 . ةدوجوم دعت مل نلآا  … كانھ  ). قرتحت يھو اھبقاریو ،

( Nora.)  I have fought a hard fight these three days. 
 .ةثلاثلا مایلأا هذھ يف ةیساق ةكرعم تبراح دقل ) ارون(
 

 ( Helmer.)  And suffered agonies, and seen no way out but--. No, we won't call any of the horrors 
to mind. We will only shout with joy, and keep saying, "It's all over! It's all over!" Listen to me, 
Nora. 

     لوقلاب رمتسنسو ، حرفب طقف خرصنس . اننھذ ىلإ عئاضفلا نم يأ عجرتسن نل ، لا …  ىوس اجرخم يرت ملو ، يسآملا  يتیساقو )رملیھ ( 
  . ارون ای ينیعمسا   "!  ءيش لك ىھتنا دقل !  ھلك رملأا ىھتنا دقل "
 

 You don't seem to realise that it is all over. What is this?--such a cold, set face! My poor little 
Nora, I quite understand; you don't feel as if you could believe that I have forgiven you.  
 

 نیقدصت لا كنأ .امامت مھفأ انأ ، ةنیكسملا ةریغصلا يتارون ای    ! دمجتملا درابلا ھجولا …  ؟اذھ ام   ، ىھتنا دق رملأا نأ نیكردت كِنأ ودبی لا
  .كتحماس دق يننأ
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But it is true, Nora, I swear it; I have forgiven you everything. I know that what you did, you did out 
of love for me. 

  . يلجأ نم بحلا عفادب ھتلعف دق ھتلعف ام نأ ملعأ انأ .ءيش لك كل ترفغ دق يننأ . مسقأ ينإ ، ارون ای ، ةقیقحلا اھنكل
 ( Nora. ) That is true 

 . ةقیقحلا اھنإ : ) ارون ( 
 ( Nora.)  Thank you for your forgiveness. (  She goes out through the door to the right. ) 

 .)نیمیلا ةھج بابلا نم جرخت( . كتحماسم ىلع كركشأو  )ارون ( 
 

 ( Helmer. )  No, don't go--. ( Looks in. ) What are you doing in there? 
 ؟كانھ نیلعفت اذام  ) رظنی (  … يبھذت لا ، لا ).رملیھ( 

  ( Nora )  ( from within ). Taking off my fancy dress. 
  . ةیركنتلا يسبلام علخا .)لخادلا نم(   )ارون( 
 

 ( Helmer ) ( standing at the open door ). Yes, do. Try and calm yourself, and make your mind easy 
again, my frightened little singing-bird. Be at rest, and feel secure; I have broad wings to shelter 
you under. 

 .ةفئاخلا ةریغصلا  ةدرغملا يتروفصع ،  يبصعتت لاو و ، كسفن ئدھت نأ يلواحو . يلعفا معن .) .حوتفملا بابلا دنع فقی  ( )رملیھ( 
 . اھتحت كیؤت ةریبك ةحنجأ يدلف ؛ ناملأاب يرعشاو يحیرتسا
 

 ( Walks up and down by the door. ) How warm and cosy our home is, Nora. Here is shelter for you; 
here I will protect you like a hunted dove that I have saved from a hawk's claws 
 

 بلاخم نم اھذاقنإب تمق و دراطُت ةمامح لثم كیمحأس انھ .كل ىوأم انھ .ارون ،  انتیب حیرمو ئٌفاد وھ مك  ) بابلا برق ً ابایإوً اباھذ يشمی  (
 .روقصلا

 ( Nora )  ( in everyday dress ). Yes, Torvald, I have changed my things now.  
 .نلآا يئایشأ تلدب دقل ، دلافروت  ، معن .)يمویلا سابللا يف( )ارون( 

 ( Helmer. )  But what for?--so late as this. 
 . اذھك رخأتم تقو يف  - ؟ اذامل نكلو ).رملیھ( 

 ( Nora. )  I shall not sleep tonight. 
 .ةلیللا مانأ نل )ارون( 

 ( Helmer.)  But, my dear Nora  …  
 ، ارون يتزیزع ای ، نكلو )رملیھ( 

 ( Nora )  ( looking at her watch ). It is not so very late. Sit down here, Torvald. You and I have 

much to say to one another. ( She sits down at one side of the table ) 
 نم دحاو بناج ىلع سلجت( .ضعبلا انضعبل ھلوقنل ریثكلا انیدل انأو تنأ .دلافروت ، انھ سلجا .ادج ارخأتم سیل  ) اھتعاس ىلإ رظنت ( )ارون ( 

 )ةلواطلا

 ( Nora. )  Sit down. It will take some time; I have a lot to talk over with you. 
 . كل ھلوقلأ ریثكلا يدل ؛ تقولا ضعب قرغتسیس  .سلجا  ) ارون( 
 

 ( Helmer ) ( sits down at the opposite side of the table ). You alarm me, Nora!-- and I don't 
understand you. 

 .كمھفأ لا انأو - ارون ای ينیقلقت  كنإ .) ةلواطلا نم رخلآا بناجلا يف سلجی ( )رملیھ( 
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 ( Nora.)  No, that is just it. You don't understand me, and I have never understood you either--
before tonight. No, you mustn't interrupt me. You must simply listen to what I say. Torvald, this is a 
settling of accounts. 

 ام ىلإ عامتسلاا ىوس كیلع سیل ينعطاقت لا نأ كیلع   ، لا .ةلیللا هذھ لبق نم -ً ادبأ كمھفأ ملو ينمھفت لا تنأ .  رملأا اذھ ھنا ، لا ) ارون( 
 .تاباسح ةیوست اھنا ، دلافروت .ھلوقأ
 

 ( Nora.)  We have been married now eight years. Does it not occur to you that this is the first time 
we two, you and I, husband and wife, have had a serious conversation? 
 

 جٌوز ، انأو تنأ ،  نانثلإا نحن اھیف ثدحتن يتلا ىلولأا ةرملا يھ هذھ نأ كل رھظی لاأ .تاونس ينامث نلآا انجاوز ىلع ىضم دقل ).ارون( 
 ؟  ةداج ةثداحم يف ، ةجوزو

 ( Nora. ) That is just it; you have never understood me. I have been greatly wronged, Torvald--first 
by papa and then by you. 

 . كنم مث اباب  نم لاوأ … دلافروت ، ً اریثك تملُظ دقلً ادبأ ينمھفت مل تنأف ؛ رملأا وھ اذھ ).ارون( 
 

 ( Helmer.)  What! By us two--by us two, who have loved you better than anyone else in in the 
world? 

 ؟ملاعلا يف رخآ صخش يأ نم رثكأ كانببحأ ناذلا ، نانثلاا نحن اّنم – نانثلاا نحن اّنم ! اذام ).رملیھ(
 

 ( Nora ) ( shaking her head ). You have never loved me. You have only thought it pleasant to be in 
love with me. 

 . يب مرغُت نأ عتمملا نم ھنأ طقف تركف دقل ادًبأ ينبحت مل تنأ .)  اھسأر زھت  ( )ارون( 
 ( Helmer.)  Nora, what do I hear you saying? 

 ؟  ھنیلوقت كعمسأ يذلا ام ، ارون ).رملیھ( 
 

( Nora.) It is perfectly true, Torvald. When I was at home with papa, he told me his opinion about 
everything, and so I had the same opinions;  
 

 ؛ ءارلآا سفن يدل ناك اذھلو ، ءيش لك نع هءارآ ينربخأ ، اباب عم تیبلا يف تنك امدنع . دلافروت ، امامت ةقیقحلا اھنا  ) ارون ( 
 

and if I differed from him I concealed the fact, because he would not have liked it. He called me his 
doll-child, and he played with me just as I used to play with my dolls. And when I came to live with 
you— 

 تیتأ امدنعو .  ىمدلاب بعللا تدوعت امك يعم بعلی ناكو ، ةیمدلا ھتلفط ينیمسی ناك .اھبحی نكی مل ھنلا ةقیقحلا يفخا يننإف ھنع تفلتخا نإو
  … كعم شیعلأ

 ( Nora)  ( undisturbed ). I mean that I was simply transferred from papa's hands into yours. You 
arranged everything according to your own taste,  

 ، صاخلا كلویمل اقفو ءيش لك تَبتر دقل .  كیدی ىلإ اباب يدی نم ةطاسبب تلقتنا يننأ ينعأ  ) ةعطاقم نود( )ارون( 
 

and so I got the same tastes as you--or else I pretended to, I am really not quite sure which--I think 
sometimes the one and sometimes the other. 
 

 . رخآ ءيشب انایحأو ، ءيشب انایحأ ركفأ - كلذ نم امامت ةدكأتم تسل انأف ، ھب رھاظتأ تنك دق ام وأ - كلثم لویملا سفن ىلع تلصح اذكھو



							_________________________________________________________________________________	
  Sultanitta7 : مارقلت /رتیوت            ھناطلس  / دادعا و ةمجرت                     يوانشلا میھاربإ /د : ةثیدحلا ةیحرسملا       

95	

 ( Nora ) . No, I have never been happy. I thought I was, but it has never really been so. 
 ً.ادبأ كلذك نكأ مل نكل ، كلذك يننا تننظ دقل .ادًبأ ً ةدیعس نكأ مل ، لا  ) ارون  ( 

 ( Helmer ) . Not--not happy! 
 ! ةدیعس  تِسل … تِسل  .) رملیھ ( 
 

 ( Nora ) . No, only merry. And you have always been so kind to me. But our home has been nothing 
but a playroom. I have been your doll-wife, just as at home I was papa's doll-child; and here the 
children have been my dolls. 

 يف امك امامت ،  ةیمدلا كتجوز تنك .باعلأ ةفرغ ىوس نكی مل انلزنم نكل و .يعمً افیطل امئاد تنك دقو  طقف ةجھتبم تنك  ، لا   ) ارون ( 
 . يسئارع لافطلأا ناك انھو .  يبلأ ةیمدلا ةلفطلا تنك لزنملا
 

 I thought it great fun when you played with me, just as they thought it great fun when I played with 
them. That is what our marriage has been, Torvald. 
 

 . دلافروت ، انجاوز ھیلع ناك ام وھ اذھ .مھعم تبعل امدنع ةیاغلل عتمم ھنأ اونظ املثم ، يعم بعلت نیح ةیاغلل عتمم ھنأ تدقتعا
 

 ( Nora )  Indeed, you were perfectly right. I am not fit for the task. There is another task I must 
undertake first. I must try and educate myself--you are not the man to help me in that. 
 

 برجأ نم يل دب لاو .لاوأ اھب مایقلا يلع بجی ىرخأ ةمھم كانھ .ةمھملا هذھل ً ةقئلا تسل انأ .امامت قح ىلع تنك دقل ، عقاولا يف )ارون( 
 .كلذ يف يندعاسی يذلا لجرلا تسل تنأو - يسفن  فقثاو

 I must do that for myself. And that is why I am going to leave you now. 
 .نلآا ككرتأ فوس ببسلا اذھلو يسفنب كلذ لعفأ نأ بجی

 
 ( Nora ) . I am going away from here now, at once. I am sure Christine will take me in for the 
night— 

 لیللا يف ينذخأتس نیتسیرك نأ نم ةدكأتم انأ .ً لااح ، نلآا انھ نع دعتبأس .)ارون( 
 

 ( Helmer )  You are out of your mind! I won't allow it! I forbid you! 
 ! كعنمأ ينإ !كلذب حمسأ نل ! كباوص يتدقف دقل  )رملیھ( 

 
 ( Nora ) . It is no use forbidding me anything any longer. I will take with me what belongs to 
myself. I will take nothing from you, either now or later. 

 . اًقحلا وأ نلآا ءاوس ، كنم ءيش يأ ذخأ نلو . ينصخی ام يعم ذخآس .نلآا دعب ءيش يأ عنم نم ةدئاف لا .)ارون( 
 

 ( Helmer)  Do I need to tell you that? Are they not your duties to your husband and your children? 
 

 ؟ كلافطأو كجوز هاجت كتابجاو تسیلوأ ؟  كلذب كربخأ نأ جاتحأ لھ  ) رملیھ ( 
 ( Nora ) I have other duties just as sacred. 

 .ةسادقلا نم ردقلا سفنب ىرخأ تابجاو يدل :)ارون( 
 ( Helmer )  That you have not. What duties could those be? 

 ؟نوكت نأ نكمی يتلا تابجاولا يھ امو . كیدل نكت مل يأ )رملیھ( 
 ( Nora )  Duties to myself. 

 .يسفنل تابجاو )ارون( 
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 ( Helmer ) . Before all else, you are a wife and mother. 
  . مأو ةجوز تنأف ، ءيش لك لبق .)رملیھ( 

 ( Nora ) . I don't believe that any longer. 
 .نلآا دعب كلذ دقتعأ لا .)ارون( 

 ( Nora ) . I have never felt my mind so clear and certain as to-night. 
 . ةلیللا هذھ لثم  ھنیقیو ينھذ ءافصب  طق رعشأ مل .)ارون( 
 

 ( Helmer )  And is it with a clear and certain mind that you forsake your husband and your 
children? 

 ؟كلافطأو كجوز نع ىلختت نأ ھنیقیو لقعلا ءافصب لھو ) رملیھ ( 
 ( Nora ) . Yes, it is. 

 .كلذك ھنإ معن .)ارون( 
 ( Helmer ) Then there is only one possible explanation. 

 .  طقف دحاو لمتحم ریسفت كانھف نذإ  )رملیھ( 
  ( Nora )  What is that? 

 ؟ وھ امو      )ارون(  
 ( Helmer ) . You do not love me any more. 

 .  نلآا دعب يننیبحت  دعت مل كنأ  .)رملیھ( 
 ( Nora ) . No, that is just it. 

 . رملأا وھ اذھ ، لا .)ارون( 
 

 ( Nora ) (  going out to the right ). That makes it all the more certain that it must be done. ( She 
comes back with her cloak and hat and a small bag which she puts on a chair by the table .) 
 

 يسرك ىلع اھعضت ةریغص ةبیقحو ةعبقو ةءابع اھعم و دوعت( .ھب مایقلا انیلع نیعتی ام رثكا وھ اذھو .)نیمیلا ةھج جراخلل بھذت ( )ارون( 
 .) ةلواطلا بناجب

 ( Helmer )  Nora, Nora, not now! Wait till tomorrow. 
 .دغلا ىتح يرظتنا ! نلآا سیل ، ارون ، ارون )رملیھ( 

 ( Nora ) (  putting on her cloak ). I cannot spend the night in a strange man's room. 
 

 .بیرغ لجر ةفرغ يف لیللا ءاضق عیطتسأ لا .)  اھتءابع يدترت  ( )ارون( 
 

 ( Helmer ) . But can't we live here like brother and sister--? 
 ؟تخأو خأ لثم انھ شیعن نأ عیطتسن لاأ نكل .)رملیھ( 
 

 ( Nora )  (  putting on her hat ). You know very well that would not last long. ( Puts the shawl round 
her .) Good-bye, Torvald. I won't see the little ones. 
 

 .راغصلا ىرأ نل . دلافروت ، اعادو ).اھلوح لاشلا فلت ( .لایوط رمتسی نل كلذ نا ادیج فرعت تنأ .)اھتعبق يدترت( )ارون( 
 

 ( Helmer )  May I write to you, Nora? 
 ؟ارون ای كل بتكأ نأ يل لھ )رملیھ( 

 ( Nora )  No--never. You must not do that. 
 .كلذ لعفت لا نأ بجی .ادبأ - لا )ارون( 
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 ( Helmer ) . But at least let me send you— 
 كل لسرأ ينیعد لقلأا ىلع نكل .)رملیھ( 

 ( Nora )  Nothing--nothing— 
 -  ھقاح لاو -  ھقاح لاو  )ارون( 

 ( Helmer ) . Let me help you if you are in want. 
 . يتجتحا نإ كدعاسأ ينیعد .)رملیھ( 

 ( Nora ) No. I can receive nothing from a stranger. 
 .بیرغ صخش نم ءيش يأ يقلت عیطتسأ لا ، لا )ارون( 
 

 ( Helmer ) . Nora--can I never be anything more than a stranger to you? 
 ؟ كل ةبسنلاب بیرغ صخش نم رثكأ نوكأ نا يننكمی نلأ - ارون .)رملیھ( 
 

 ( Nora )  ( taking her bag ). Ah, Torvald, the most wonderful thing of all would have to happen. 
 

 .  ثدحی نا دبلا عئاورلا يف ءيش  عورأ ، دلافروت ، هآ .)اھتبیقح ذخأت ( )ارون( 
 ( Helmer )  Tell me what that would be! 

 ! نوكیس امو ينیربخأ    )رملیھ( 
 

 ( Nora ) Both you and I would have to be so changed that--. Oh, Torvald, I don't believe any longer 
in wonderful things happening. 

 .ثدحت دق ةعئارلا ءایشلأا نأ نلآا دعب قدصأ دعا مل ، دلافروت ، هوأ ……   ثیحبً اریثك ریغتن نا دبلا  تناو انا انلاك  )ارون( 
 

 ( Helmer ) . But I will believe in it. Tell me? So changed that--? 
 ؟اذام … ثیحبً اریثك ریغتن ؟ىنیربخأ .اھب  نمؤأ يننكل .)رملیھ( 
 

 ( Nora )  That our life together would be a real wedlock. Good-bye. ( She goes out through the hall) 
  
 ) ةلاصلا نم جرخت( .اعادو .اًیقیقح اجًاوز نوكتس اعم انتایح نأ )ارون(
 

 ( Helmer )  ( sinks down on a chair at the door and buries his face in his hands ). Nora! Nora!  
( Looks round, and rises .) Empty. She is gone. ( A hope flashes across his mind  ) The most 
wonderful thing of all--?   (       The sound of a door shutting is heard from below .) 
 

 لمأ ةقارشإ ( . تلحر دقل . ةیواخ اھنا  ).فقیو ، ھلوح رظنی(   ! ارون ! ارون .)ھیدی يف ھھجو نفدیو بابلا دنع يسرك ىلع راھنی( )رملیھ( 
 ). لفسلأا يف بابلا قلاغا توص عمسُی  (   ؟--  عئاورلا عورأ   )ھنھذ يف

) ىھتنا (               
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