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An Overview of Translation in the Arab World
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1.1 Translation in the Early days of Islam: 2> »ac 43 A& das i

oln the early days ofIslam, there were two superpowers: the Persian Empire and the
Roman Empire. At that time, some interpreting and translation activities must have

existed.
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e The Prophet of Islam, Muhammad(p), sent messengers with invitations to the Emperor of

Byzantium, Heraclius, Chosroes of Persia and to al-Muqgawqis in Egypt.
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He asked his Companions to write these invitations on pieces of animal skin, due to the lack
of writing papers (Halimah, 2012).
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e The geographical, political and cultural environments of the newly conquered nations
inspired the Arabs to learn more about the civilizations of these nations.
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They became interested in seeking knowledge and in learning foreign languages such as
Persian and Greek.
A V) s A LIS dial) Gl Al 948 pall e Ciaally ) sy sl
Learning a foreign language was almost a religious duty for them,
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because they believed that doing so would help them to spread the message of Islam among
non-Arabic speakers and to be able to communicate with people of different linguistic

backgrounds.
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e Prophet Muhammad (p) was fully aware of the importance of learning a foreign language.
Apia) 4ad alat Laa Y Lalai 8 500 (S ol g adde Al lis desa Ui

He ordered Zaid ibn Thabit to learn Syriac to facilitate his communication with the Jews.
* 25l) o Ala) 5 sl iyl olay o) €l Ol 335 el 8

Zaid ibn Thabit learnt Syriac in seventeen days, as mentioned in the following hadeeth:
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Zaid ibn Thabit reported that the Prophet (SA) asked him: Are you conversant with
the Syriaclanguage, as I receive letters written in Syriac? [Zaid] replied: No, I am not. He
then said: Learn it. He then learned it in seventeen days.

The following is the Arabic version of Zaid’s hadeeth:
D) Gyl dg ) 45l g AW
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eFurthermore, to encourage people to learn foreign languages, an Arab wise man once said,
LB 5 e 3 e a8 Ja ¢ il U aledl Q) il g celly ) ALl

“He who learns the language of a people has a full protection against their evil intentions.”
"gﬁwicﬁaﬂgﬁm"

eDuring the Umayyad dynasty (661-750) in Damascus, some translation activities took
place due to the movement of rulers and tribesmen into Greek-speaking areas.
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Their interaction with Greek speaking people made interpreting and translation from Greek
into Arabic inevitable both in government circles and in everyday life throughout the
Umayyad period.
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e [t was only during the reign of Abdulmalik or his son Hisham (r. 685-705 and 724-43
respectively), that the administrative apparatus (diwan) was translated into Arabic
by some of the Umayyad bureaucrats, among whom [was] Sarjun ibn
Mansur Arrumi.
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e According to 2Baker & Hanna (2011), translation activities started in earnest during the
Umayyad period (661-750) in terms of translating treatises on medicine, astrology and
alchemy from Greek and Coptic into Arabic.
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1.1 Translation during the Abbasid age (750-1258) bl yanll J sk daa il

eIn fact, in the Arabic speaking countries, translation, as an art or profession, did not take a
clear-cut shape until the Abbasid Age (750-1258).
Vo) il peaall s Tl s SIS 3405 o ¢ g€ 51 i€ e il ¢ A jally kLl Jsall b o) ¢ )0
(YYoA
ePolitical stability, economic prosperity, enthusiasm for learning, and a high standard of
living paved the way and made the people of the Abbasid Age very interested in getting
to know what other nations like the Greeks, Romans or Persians had achieved in the
field of knowledge, art and science.
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The only way for them to do so was through the process of translation.
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eBoth Caliphs al-Mansour (r. 754-75) and ar-Rashid (r. 786-809) supported translation
activities and rewarded for them immensely.
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In the time of Caliph al-Mamun (r. 813-33), translation prospered and expanded.
L Cama gy A il Cpan 3 (AYYCANY) o galad) A8dA) 2ee b

He established Bait al-Hikmah (The House of Wisdom) in Baghdad for translators.
L s il dal (e alazy 8 (AaSall Cuy) daSal) Cay (il 23

Although their interests varied enormously, translators were very selective.
laa @l S G san il G Y ¢ S (K0 Clias agilalaial o)) (ge a1l

e Works on philosophy, medicine, engineering, music and logic were translated from Greek
into Arabic, while works on astronomy, art, law, history and music were translated from
Persian into Arabic.
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eFor translators of that period, there were two principal methods of translating from Greek
to Arabic:

P al) A8 2 Y e daa il Gl ) QU yla b IS ¢ o il el ea el dailly

The first is called Yuhanna ibn Batriq’s method and the second is called Hunayn ibn Is-

haq’s method.
Glas) 0l Oim A8y sl and AUl g 5kl Gl U 5338 )l ansi oY)

e Yuhanna ibn Batriq’s method was mainly literal. In other words, it consisted of

translating each Greek word to an equivalent Arabic word.
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Where no “equivalent in Arabic seems to have existed, it used the Greek word instead of
Arabic.
A ad) (e Y A e V) A andiad ¢ ag pall (& R dga 5 Y ) ety Lea

This was due to the linguistic differences between Arabic and Greek.
Ay e V1 A el Ay galll CHEMEAY) (e Gl S

Arabic, for instance, could not provide equivalences to all words in Greek.
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For this reason, words like these still exist in the Arabic language: Balsam = ~=ly Philosophy
= 4418/ Democracy = 4l jian,
Akl 8 gany — Andd o il ® dg el dArdll 860 sa e iy LIS 53S0 CHLaS ¢l 131

e Yuhanna ibn Batriq’s method of translation did not seem to have met the expectations of
the readers of that period.
ol o1 a5 i e s ol Ui e
It had serious problems in conveying the meaning of the Greek textual material into a

meaningful Arabic textual material,
¢ 4 yal) Apail) alall LU el () asdy e V) dpaill salal) me J8 8 adases Gl JSLGG (e Slad CailS

to the extent that “many of the translations carried out by Ibn Bitriq were later revised
under Caliph Al-Ma’mun, most notably by Hunayn ibn Ishaq” (Baker & Hanna, 2011: 333).
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e As for Hunayn Ibn Is-haq’s (809-73) method, it was mainly a free method.
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In other words, it consisted of translating sense for sense not word for word.
AL AN ol g imally inal) das 5 e 3k (A ¢ AT B b

Using this method in his translation made his target texts convey the meanings of the source
texts without distorting the target language.

Al Caypat G 9 Hdaall pa paill e Alaall Jit T Rdagiual) dia geal Jra alan i G 4G k) sda aladiul
dasgiudl)
Ibn Is-haq’s free method of translation seems to have been favored and preferred over the
literal method of Ibn Batriq because it gave the translator the liberty to omit what was
not necessary and add what was necessary for the understanding of the message needing
to be translated.
il L3y Gayhad) CpY 4 yall Akl (e iS4 g2 el g almdall Ll g daa i) 8o Dad) Glad 0l 43 ke
i o liad A Al agdl (g s i sale Ailia) 5Ty i e (lirags & a pa iall

e Although Ibn Is-haq can be considered one of the most outstanding translators of his time,
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this does not mean that his method is perfect or the ideal method of translation, for various

reasons.
(SE ) . e site Ol ¢ dan il Al Agy Hhall 5 il o 4yl o adY 13¢8

eNevertheless, those two general methods of translation seem to have dominated the process
and products of translation throughout its long history.
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For an extensive overview of these two Arabic translation pioneers, their works and their
impacts on the Arabic translation movement in the Abbasid period, refer
to Gutus (1998).
bl pemnl) A all dea il ASja e as JUT 5 agdlas s ¢ i A pall daa il gl 5 e sl 5l) £ 33U
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1.2 Translation during the Ottoman Age (1517-1917) Slaiall sl S5 dan 5

eDue to a series of attacks and onslaughts launched by the Mongols, whose
leader Hulagu, eventually destroyed Baghdad and killed the caliph and his officials
in 1258.
aal) JB 5 alary el gl B ¢ SV sa Aale ¢ sl Ll 3l cilialiaiiyl) g cilangl) (e Alds s
YoM ale A Addssuag
The Muslim Ottomans, as the new power in the region, took control and claimed the title

‘Caliph’ for their rulers in 1517.
VOV b agalSal didal) Cly sallla g oSal 53 ¢ Adaial) 8 Buna S ¢ () galuall () siilaial

e Under the Ottoman rule, Arabic continued to be the official language for learning and
administration.
.U;‘g\jeg,:d\g;@ﬂw\ U)S.uu\‘_gi_ujd\ Syl c@b&d\éﬂ\&g}
This state of affairs made the Muslim Turks eager to have access to the resources of the
Islamic heritage, language and culture, and they revived the movement of translation
from Arabic into Turkish.
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eIn the eighteenth and nineteenth centuries, due to the political changes in the Arab world,
translation entered a new phase of its history.
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e When Napoleon Bonaparte, for example, invaded Egypt in 1789, he brought along with
him translators and interpreters to help him communicate with Egyptians with regard to
political, social and administrative affairs.

aiaclisal (y 88l) Caea yiall 5 e jiall 42 jumal ¢ VYAS Gle §juaa 1 38 Leaie JUall dass e il e g salis
Aoy s apeLaia s sl ) 5aYU (3lahs Loy G eaaal) g Jual 5ill A

The task of these translators was to translate official and administrative documents,
sometimes acting as interpreters.
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eDuring Muhammad Ali’s rule over Egypt. (1805-1848), translation took the form of
an Independent movement, due to the attention it was paid by translators and
the ruler as well.
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e A School of Translation was established by the order of Muhammad Ali in 1835.

Translation thrived in Muhammad Ali’s time because he was personally interested in
learning about European civilization and what it had produced in the field of learning and
science.

Jliae 8 il Lag A gy s¥) 5 jlmall (e alailly Luadd Wige (S 43Y o dena iy 8 dan il < jaa ) s
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eHe was eager that Western culture should be transferred to the Arab world.
Coromd) alladl B ) 2 A jad) AN o e Lay e S

To achieve his aim with the assistance of Western experts, he tried to make all forms of

education available to his people.
Al dalie adadll OIS aas e Jla (Oan e ol o BacLuay 48 (38a)

In his book The History of Education in Muhammad’s Period, Ahmad Izat Abdul Karim
(1938), a contemporary writer, says:
Jsh palae S 525 (VATYA) ay Sllaie & je el ((lasa g8 A anladl) gy U ) 40US 3

"As far as the Scientific Renaissance is concerned, it would be no exaggeration to call
Muhammad Ali’s time “The Period of Translation”.
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e During the period of ‘nahda’ (Arabic renaissance or revival), the translation movement in
Egypt was an incentive for translators all over the Arab world to pay greater attention to
translation as an art or a profession.
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e In Syria and Lebanon, for example, translators were more instrumental in their approaches
to translation,
¢ Al pgilsedle i dadlioe S S e i) ¢ JBRD Qi e ¢ g L) 8
in the sense that they borrowed and introduced new artistic expressions, especially in literary
genres such as drama and fiction.
Al sl 5 LalallS A 1 31 8 L gaad ¢ 808 48 il i | sail 5 | g jlatias) agd) ina

eSince that time, the number of translated books has continued to increase,

the quality of translation has generally improved, and the methodology used in the process of

translation has become more sophisticated (Baker & Hanna, 2011).
(Yoo el 5 <) 1 shi SIS Conpal A il dolee L deadioaa) Lpngiall 5 ¢ ale (S Catnns dan il 3252

1.4 Translation in the present day &l cd gl 3 day il

elt is hard to draw a clear dividing line between the phases translation has gone through, yet
by the turn of the twentieth century, translation as a theory, practice, art or profession,
started to acquire a completely new dimension.
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o Up to the 1970s, we can realize that the literature written on the theory, practice and history
of translation in the Arab world seemed limited and unimpressive in comparison with
what was happening in Europe.
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Baker & Hanna (2011) pointed out that a total of only twenty-two books were translated into
Arabic between 1951 and 1998 as part of a UNESCO initiative.
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eHowever, with the recent development of information technology, machine and
computer-aided translation, Internet services and globalization culture, academics and
translators in the Arab world have started to get instrumentally and integrally interested

in translation,
OB ¢ Aol gall 81T ¢ iy ) Chleds g QHM\BLM@S“MJHUQLAJM\Q;J})M&QM\ JJ.LC\S\ Sk nﬂb&a;
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not only as an interdisciplinary linguistic activity but also as a fully fledged discipline of
study.
Al ) e Adle DlSa 53 (anadi Lyl LTy Ciliaiadill daxia (5 sal LLAK Lo Casl
e Nowadays, a very large number of national and international organisations tend to depend
on translation and interpreting in the conduct of their affairs.
g3 50 33 skl dan il g dan il o laie W1 ) el Al gall 5 Al ) Claliial) (e Tan ju€ ane ¢ A gl
Therefore, as a translator, it is vital to be aware that the purpose of translation is not only to
transfer a textual material from one language to another language accurately and

economically;
¢ st s A8 g AT AR ) AR e dpail) salal) Ja5 Jads e A 1) e Caagdl () @ a () 5y s el (e ¢ an yiaS 5 ¢ @l

it may also encompass some or all of the following features identified by Newmark (1991: 43):
s e s J8 (e cnad Al AN gailadd) JS 5l Gan o Jadi 88 Lyl

It contributes to understanding and peace between nations, groups and individuals.
Y5 e laadl 5 aaY) G Dbl 5 (BN 8 agasi gl

It transmits knowledge in plain, appropriate and accessible language, in particular in relation to
technology transfer;

(Lo 1S iy 3t Lo b )l s ¢ Juial) Al g Sl 5 Alnpy 431 (8133 yeal) i L

It explains and mediates between culture on the basis of a common humanity, respecting their
strength, implicitly exposing their weakness;

() gaaal “!’ALQ_QM 2 CalS 5 el 8 ol yial g S jidall Ayl u»LM\‘;:.AALqﬁ.'\\uu".L.\»F}C)mL@_ﬂ

It translates the world’s great books, the universal works in which the human spirit is enshrined
and lives: poetry, drama, fiction, religion, philosophy, history, the seminal works of psychology,
sociology and politics, of individual and social behaviors.

Aaull) g Gl 5 ) 5500 5 Lal pall g gl s (s A il 5l (e gy ) Aalladl Jlae 1 5 ¢ Aapdaall allad) (S a3 L)
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It is used as a general aid or as a skill required in the acquisition of a foreign language.
gial Al QL) 3 Al o )leaS ) dle bacluaS p2300 Ll
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1.5 Practical 1

eConsider the following text and the literal TT, which follows it. Make a note of any elements in the literal
TT, which stand out as being unbalanced Arabic. Then translate the text into Arabic with a view to
producing a balanced and most appropriate TT.

Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong.
It is a warfare wide as the world; it rages in every nation, every city, in the heart of every man. Satan
desires all men to come under his Standard, and to this end lures them with riches, honours, power,
all that ministers to the lust and pride of man. God on the contrary, invites all to fight under His
Standard: the standard of Islam and His Messenger Muhammad (p.b.b.u.h), which is certain of
ultimate victory against Satan and his army. Now comes the imperious cry of command: Choose! God
or Satan? Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make is summed
up the life of every man.

JS Gl 8 dipaa JS el o JS 8 aing s callallS a5 o (4 o, Uadll s ) Jlmar G jlome O Coat s 4 3Lal)
o M) 5 s (g5l JS clalin ek il 5 i i il ol Ui co e ctand a1 IS il o 29 30 (s, s
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1.5 Practical 2
eTranslate the following excerpt of a short story into English with a view to adopting the free way to
producing a most appropriate TT.

M‘u&uu‘
ymgumc\‘)j\)aﬁcﬁeua‘).uﬁ\mhajcd@\&dw)u\jl\JALu}cMSJM\w}}UaJ\J.\SuA
YJGM\UQMUJMYJwMDMePYc\‘)MLuJ}Uau\S u\)ﬂ\j;uj\}.}\jé\;\;ﬂ\c‘u\ﬁ)w\ﬁu
ua).\s.\.d\t_\;.aycMu\ﬁ}u\}wu\uY@Aﬂ\é\.\sM\u\‘;\c__\aﬂ\w})@&j Mu\u.u\)suc
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Literary Translation
A daa )

Definition and Nature of a Literary Text : =3 ool dah (i g

e Texts are often viewed as either literary or non-literary.
CAdl e ) Al ) i e W gl

Literary texts tend to have a written base-form, enjoy high social prestige, fulfill an effective
and aesthetic function,
Jsigas Wlan 1550 (a5 ¢« Al RaeLaia V) A6l wiay o 5i€a il <G5 L 0580 Y Juas Ana¥) (o guaalll

and aim to provoke emotions and/or to entertain rather than influence or inform.
Cedke ) S Ll e Yay Adall g/ el s ) I Chags

They also feature words, images, metaphors, etc. with ambiguous meanings.
Aaade gl L A& i geall s LK (e Loal o

They are characterized by ‘poetic’ language use and may draw on styles outside the
dominant standard, for example slang or archaism (Jones, 2011).

of Agalad) JUal s e ¢ alinall 73 saill (e A A bl Calaios 08 5 (3 jall) A5l aladialy Saati 2
5 gagall LAY
e Unlike other branches of translation such as technical/scientific, legal,
financial/commercial or even in interpreting (simultaneous or consecutive),

Ao sail) daa i) (A gl el Allall 5 A gilal) g daalall 5 Al daa i) Jio daa yill 5 AW ¢ 5l DA
() ) el )

literary translation also tends to be style-oriented rather than information content-oriented.
Cilaslaa (5 sinad dga s oo Y A glul dga s I3 (688 (Y Jaad L) 4a) daa jilld

It aims to achieve an aesthetic effect rather than the conveyance of information only.
 daid il glaall Ji e Yoy laad) 580 Saiad N Caags
In other words, the literary translator focuses on how something is said more than on what is
said.
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e As Landers (2001: 8) puts it: the literary translator must command: tone, style, flexibility,
inventiveness, knowledge of the SL culture, the ability to glean meaning from ambiguity,
an ear for sonority and humility.

a5 o) seal) sall delia Gl 5 (i sard) (e Jirall padlaiul e 5 a5 ¢ (SL)

Types & Genres of Texts uayalll £l g ullul

e According to Newmark (1982), all types of texts are classified into three general categories:
“expressive, informative and vocative or persuasive”.

M Lo LY gl Al 54 LAY dy el Miale il AE ) Gl (a seaill 15 JS (1aa7) &L sl

In other words, they tend to have an expressive, informative, or vocative function, or perhaps
all of them integrated in one utterance or a statement.

)l s J 8 draine Lol Loy ol dglas ol ¢y LA ol ey et i g Ld 06 () () Jad Lgald (5 AT 5 lama g
RPE
What concerns us here is the expressive type of text, which is mainly realized in literature,
the function of which is mainly to “provoke emotions and/or entertain rather than influence
or inform”.
Delial 500" da) e Lalad 8 458da 5 ¢ a1 3 il (S8 Cag aall 5 ¢ (aill (5 el & 3l 5 Ui Uiagile
" edle Yy Jladiy) (e Yo bl ) /5

e Therefore, conventional literary texts tend to cover genres of poetry, drama, fictional
prose such as novels and short stories, and even children’s literature and sacred texts, such
as those of the Quran and the hadeeths of the Prophet Muhammad (p).

anaitl) g ) 5 IS LAl g Laljall 5 el ) il ard ()Y Qe 4 gllad) 4] (gl ()ld ¢ Sl
Calusadde A e e ail) Caplald 5 oA 8 elale Jie dsaid) (e geaill 5 JUlY) Gl s g ¢ oyl

Examples from two or three of these genres will be given as samples of literary translation
(i.e. creative translation).

(oo )Y daa il o), A daa il 23S Jand Cogan ) 531 020 (g0 A2 ) (Y AL

Source language

-

Lagda taad ;o f delay) Laa 2

-




2.2 Translation of Literary Texts 4z (a sall) daa )i

e Throughout history, literary translation has been a tool of communication between people

of different literary and cultural backgrounds.
A1 5 AN Ll Calisa (pe il (G Sl il Al 5 S A1 Fan il ¢ Gl e e

When translating a literary text from English into Arabic, or vice versa, for example, you
tend to transfer not only the information or the ideas mentioned in the text but also the
social, cultural, educational, economic, and even political realities of the people who
speak English or Arabic.

B (o 05 0 ol ¢ Q) g e gt Gusall 5 ¢ g pal) 1 Sai¥) o ol i e 5 ind
s 5 Tl aBY) 5 Faaderl 5 LAY 5 e Laia V) Gl JS L) (<05 palll b o S5 31 JSEY) ) el
g al) )2 i) ¢ gianis ol Gl e 31 Al

e This obviously brings about problems and questions related to the issue of quality in
translation.
il b 53 pal e Alaiall Jilosall 5 L yraall dne lag praial 5 S 138

In the chapter that follows, we will be discussing the ACNCS criteria (accuracy, clarity,
naturalness, communication and style), which you can use to weigh up the quality of
your literary translation.

G5 ¢ AN ¢ Jea¥l ¢ Al ¢z sin sl ¢ 381 (ACNCS) s G55 i ¢ I Sl 3
) s 5553 53 ol Ll aind i,
eWhen it comes to the translation of literary texts, it seems that traditionally, translation
theories were mainly derived from literary and sacred-text translation,

s 5 (pn Baaina S a0 il s of T gila yaay ¢ Buo) (il Ao i ¥ (3laTy Latie
¢ AV 5 Al gl
because “they were the only texts considered worthy of careful translating” (Nida, 2001:
158).

(YooY O olad) " Aliny daa il s paa yiad 3l S ) (gl il M LY

e Thus the question of equivalence, whether it is a word-for-word translation or sense-for-

sense translation is relevant to literary translation more than it is to scientific and
technical translation.

ST ) A Sy il ey e 8 5 Tl 8 S g i e
Ail) 5 dalell daa il

Leluality daga  (ul 8V (a3 e Jil gl iy 2
oAV Al 3 el 5) AL (o) pe 4p eaily S Y
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eMoreover, the register and tone of the literary text are of paramount importance to the

literary translator.
b.m‘j\ PM&M@A\ }J‘;m\ﬁ\ ua.\ﬂel.a.“ J@J\jﬁ)ﬂ\ ol uﬂﬂ‘;c'éjv&}

eThe former tends to be categorized as, for example, non-technical/technical,
informal/formal, urban/rural, standard/regional, jargon/non-jargon, vulgarity/propriety,

ol e ¢ ) S8 e ¢ JUal) Jaa e OIS ) Lad ail) Canteal (6 0Y Jaa (ol JoYU
.Qghg_ae\@jucm%e\w&ucwﬁje\gﬂbc‘éjg‘)e\ EB S

eWhereas the latter tends to refer to: the overall feeling conveyed by an utterance, a
passage, or an entire work, including conscious and unconscious resonance. ..
o8 Ly caleShy Jaall 5 adaall ol 2DISH alisy g2 alall S snll s I puiidandy (bl sall) AGN O gps B
o gatadl e g 3 gatall gaall @lld

It can comprise of humour, irony, sincerity, earnestness, naivety or virtually any sentiments
(Landers, 2001: 68).
(VoA ooy L elie Al Lled o) ¢ Al ¢ Zoaall ¢ Gaall ¢ Ay Al ¢ AnlSal sty () (Sang

e Another issue that literary text translators need to address is the question of how to
reproduce the stylistic features generally found in many literary texts.
s sl ailimdl) AL 5l A€ Allisn 5 L) Hao) (m gomil) e i grling 35 5 a1 i
AN G seail) e aaedl 8 dale 5 s gall

e Although the literary translator tends to ‘speak for’ the source writer, ignoring his or her
own stylistic voice,
¢ oalall Gl 5 W /40 gem Slaladie ¢ L) Sl e diaaty ' ol K aa il Gl ae
there are still some translators who tend to make their voices distinctly present in the

translated text.
PM\M\@@AUJ&MS}A\A*\JM‘dwu%wﬂ\wﬂ\um‘ﬂm u\‘}”

o[ consider this as either a failure or betrayal on the part of the translator who leaves his/her
own stylistic imprint on the text he/she produces.
o) iy 3 aill b Aalall Ay gl La/aianay & iy (s an el dga (e LA ) 38 L) 138 ysie) Uil

w

PRy

The translation of style is crucial in the context of literature because it defines the writer’s
‘cultural space time’.
sl BER lall g el M 48V o) Bl 8 Tas g gl das
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eTo a modern Arabic reader, for example, the style of Ibn Qayyim al-Jawziyah’s
Clidall 4a 31 sl Aa s signals that it was written by one of the greatest scholars who
lived in the eighth century of the Islamic calendar (i.e. in medieval times).

A 35 commall 5 ) S 335 sl il (il osba ¢ OBl Qs lad ¢ Cpnal el (5l il
A l) el msill e el o 8l 8 ) sile il slalall alac ) as) Jd (e i€ 08 S ) e Jay (ol
(bl ) pand)
e[ iterary translating may also be seen as a communication process where translators act as
rewriters, communicating with target readers in a similar way.
VA a3 sl 55 ¢ (5 (s il Jams im Joal 55 duee L) e L) L) 5lady o8 4 s 0
() o S ol 55 48 s iy (51 ), Agaliia A8y ylay dagianal)

e Thus when a modern translator translates, for example, Ibn Qayyim al-
Jawziyah’s book (nflidall da 35 5 (pusall a5 jinto English modeled on eighth century prose,

( plitiall da i 5 Cpmnall Ay ) 4 sadl sl (ol QS ¢ QU Jsas e ¢ Cyaall o i) an i Levie il
ol G b 35 ey eyl Y
he or she assumes that English readers know that the source work is a medieval classic and
that they realize the target style is meant to signal the work’s medieval-classic status,

Al o gl ) geand) (e 9 (Ren i Jile) siaal) Jandl Gl 058 m s 6158 O (g i o 5l e
¢ Joall Al oo gl) ) gasaal) Alla 5 LEY) 4 daly( qtiall) Ciagiasall o shul¥) () 058 ym gl 5

and this enhanced stylistic experience justifies the extra writing and reading effort involved.
Aginall 3o il 5 LUK A glae (pe 3y el T g dmall gl i &y il oda

e Look now at the following excerpt taken from Ibn Qayyim al-Jawziyah’sbook 444,
Cpblidiall 48 jig cuanadf2009: 98). Find out which of the two translations below meets the
requirements of equivalence, communicative purpose and stylistic features in literary
translation, and to what extent.
Oe sl 2o (oBliial da 3y Cpmaaall Aa s 5) A sal) il Gl QLS (e 3 ikl il 138 1 oY) )
&l s Aol daa il 8 4 sl el 5 Jian¥) (o jadl 5 ¢l calallatia 05 slial (i) yien il
RS

i—.‘eusk’-.!w
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oh: A B CAED €yl ) gdha e F A sl skl g G5 LR ga Ja (3dal) B (i) CALiA); ) ghd v
" .M\JU&A\:& cew@‘l.ﬂbcé‘)gﬁ\ gwow\g\,\u%ujlqﬁjz \35134@)%\%3325)\#’

A. We say: “people disagree about falling in love; is it optional or compulsory and

beyond one’s control? A group of people say that it is necessary and not optional.
They go on and say: It is like the love of the thirsty for cold water, and the hungry for
food, this 1s something that cannot be possessed."

B. We say: “People seem to have different views of the concept of ‘falling in love’; is it
something optional or necessary beyond one’s control? A group of people said: “it is
something necessary and not optional; falling in love is like the need of a thirsty
person for cold water and a hungry person for food, and this is something that cannot

be possessed.
(il d Hland) ol S Llle ) i€l ¢ aglll el syl caea ) i) daa ) = (B)
skokskoskskosk

eFurthermore, literary translation is also seen as a form of action in a real-world context.
o281 8l allal) e Ay 3 Jaall o g oS Lyl Ll ylaty 30 A jilla ¢ SN 23] o

This context may be examined in terms of translation ‘production teams’; the ‘communities
of interest’, ‘fields’ and ‘systems” with which they operate.
Lo o) Aadaill g ¢ colaall ¢ alaia ¥l cld Cilainall ¢ LY (558 ¢ dan il Apali e a2l O Sy Al oda
Adead) (5 a3

Other issues which are central to the real-world context of literary translating are connected

with the subject-setting relationship: ideology, identity and ethics.
D oS sasall 22V A8 ey Al je A 5 Al das ill 8] gl alladl Al daailly Al a5 s AT Lad
L gall il ¢ el ¢ A gl oY)

e Now consider the translation of the following Arabic excerpt taken from an-Naimi’s short
story “Cut & Chat”, and rewrite it in your own words, taking into account the links
implied in the social context in which it was written.Make an effort to
achieve equivalence and to meet the ACNCS criteria in your new translation.

LS ne s papnil) o8I ( gad g @l ) oyl dail) o 3 galall U o jall Calaiiall daa yi 3 lail Y1
O b e Juls | e € 3l de Laia ) lls Al Jad 5511 JLSEY) Gy A ga ¢ nalal) olidy oy
Bauaall dlies 55 8 ACNCS abee b 5insi o)) 5 58S (38a3
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Jon A8l Gy il G (sl Olal (S cAatian A gLy Ay sy g 40 gl S gy Ldaia g Ta )l cigadal) 482 G2 GlS
bl 0 5 £, s AN GSUT G Dp g Al Ga oSLY oy (B Qo) 0 a (b (B 8, Alsiial) AR A

Aoy ALY (B Al 018 9 13y 6w G B3 clpaalia (B Arabuna o [0 4l g S 48 (805 B el gl oy

(Aanaa Leian )

The air in the living room was fresh and tempted him to take a nap, but his thoughts
captured his desperate soul. He thought about trimming his hair, which had grown enough in
some areas to have a shaggy appearance. He tried to comb his hair with the fingers of his
right hand, and he remembered how many times his wife asked him to cut and comb his hair
on many occasions. She always described it as a straw basket!...

e According to Landers (2001: 27-30): The main objective of the literary translator is to
reproduce all facets of the work to be translated in such a manner as to create in the TL
reader the same emotional and psychological effect experienced by the original reader...

(58 & Jand 4y jlay e i () 5S30 Janll il g qren 2 Bale) s 0¥ g el et gl a2 5D L
e b (Al dgal s oA il lalall AL i Adagiusal) dall)

Literary translation, for him, is pleasurable and can be intellectually and emotionally

rewarding, but there is no denying that it can also be hard work.
L Slee 0585 o oS el S aal Y o= chilale 5T S8 st S5 o S s Axian (o 4l Banailly dna) daa il

(plooY) (2 a9 Abind zilad Lgd g Lday Gl 1€ ) ¢ B pdalanall Al 0l
2.3.1 Practical 1
eTranslate the following excerpt of a poem into Arabic, paying particular attention to the links implied in

the cultural and ecological features in the poem. Make an effort to achieve the ACNCS criteria in your
new translation

MUHAMMAD THE PROPHET

A red rose has grown up in a desert,
Among fields of spinescent thorn apples,
To grant a flourishing life to the dead desert,
To make smooth pinks out of thorn apples.
* kxR

As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!
Help! Help! Man is in Corruption!

* % %k % %

A shining star in the wide-clouded sky
Has appeared to make a day out of a night.
As merry birds from branch to another fly
To grant gaiety to children not fright
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2.3.1 Practical 2

eTranslate into Arabic the following speech by Shylock, taken from Shakespeare’s “The Merchant of
Venice” (c. 1600/1994 ). Make an effort to achieve equivalence, communicative purpose in a style that
signals that this is a translation of Shakespeare’s play written in the sixteenth century.

SHYLOCK

I'll have my bond; I will not hear thee speak:
I'll have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,

To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not;

I'll have no speaking: I will have my bond.

2.3.1 Practical 3

eTranslate the following into English. Make an effort to achieve equivalence and communicative purpose
in a style that signals that this is a translation of a statement by Caliph Umar ibn al-Khattab (RA) in the
first century AH:

al: J& Selilaual aa 8 ol CisS: )Acﬂdl.sa‘)uj\w\uujijﬂsﬁj\wﬂ!w*ﬁ\guyﬁuudhuu:ﬂ\wﬂy
: 104:3) Al sdali (méu,udmwwﬂuusg,‘uuueﬁ\

2.3.1 Practical 4
oL ook at the following Hadeeth and see whether Halimah (2012) achieved equivalence in English,

communicative purpose of the Hadeeth in a style that signals that this is a translation of a Hadeeth
of Prophet Muhammad (p ) narrated by Abu Hurairah in 1st Century of Hijri Calendar:

Performing Hajj is obligatory &l sl
Abu Hurairah reported that the Messenger of Allah (peace JLMp &) gy Waals 3B 3 00A u.‘\ e
and blessings of Allah be upon him) said while he was gl aile A G B () L

de%liver‘ing ;1 sPeebclh tot us: "Oh peo;s)le,dAl.ia}l[ilas maie e gy g ol a8ls 45 O ) 348
erforming Hajj obligatory on you. So do it." A man then
b asked: "J%o vglje havi to 1;1}; it e}:/ery year, Messenger of Sp: " 4 dses O U3 418 i o
Allah?" The Prophet (p.b.b.uh) did not reply. After the |w35% 08 3 oF "a*h“‘ Ly ol gad &b
man asked the same question three times, the Messenger of °J-'S-‘ 955-‘5 G G i Laild 28855
Allah (p.b.b.wh) replied: "If T said "yes', it would be an | A& -yl KE c*hu\ e NAM\ X) ‘PQJ\ S
obligation and you would not be able to do it." The Prophet| ;ie 95-“6-' 130 % 13 M\ La 4da ) J_M £ (i
(p.b.b.u.h) then carried on saying: "Leave out what I do not M el
ask you to do. People of earlier generations were destroyed (akia 3‘;;)
because of their tendency to ask unnecessary questions and -
because they chose a path different from that of their )
Prophets. If I ask you to do something, do as much as you g8l dan A
can and if [ prohibit you from doing something, abstain
from it."
(Muslim)
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e ALY B yudalaall
Creative translation <e/vy/ 4aa il
Theory and practice Llee g L ki

< Definition of Creativity &&%) iy ad

e The word creativity originally comes from the Latin term cred, meaning to create or make.
s o) Sh e (Cre(_) y)S) ‘;EGM\ cﬂma.d\ % ‘;'iiﬁ d...a‘}(.\_t t\dg:}f\ FINL

In Arabic, however, you need to be very careful when translating words like create,
creation, and creator because these words still have their own religious connotations and

associations such as: GI& (318 (15,

o3 0N creator s« creation ¢ creat Jie lalS aa 5 Ladie Loy ja 5585 () U ¢ Glld qag ¢ Gy pall
CBMA Bl GBI e Aaalall Al Lgia s Wit L) Jly LS

You could always use alternatives such as: W e 5 ¢l caa ol ¢¢ i,
e gl can gl o il Jie Jilad) aladiil Lol oS0

This will, of course, depend on the type of text and the context it 1s used in.
4 il A GBlall g aill £ 53 e lada ¢ daing Cogus 138

e The Collins dictionary definition of the word creative is ‘inventive and imaginative’;

characterized by originality of thought, having or showing imagination, talent,
inspiration, productivity, fertility, ingenuity, inventiveness, cleverness.

A pall ¢ JURD) el ol llay o Sal Allaly Saiy ' SR 5 (o SEI T b ool AalS) i g8 e galf iy 5
. c«\S.ﬂ\ 3 4,_1)\53.}‘}[\6 Z.Q\JJ\ 3 L}mﬂ\ 3 4\:\;13;‘2}\ 3 ?LSJ}[‘
Creativity means different things to different people.
.ol DAl dalide oLl s A |y
According to Mumford (2003: 110), creativity involves “the production of '“novel, useful

products”,
ol Cilaiall 5o anll Zlal bt il Yl 2jghese IS,

(2l ) Sx3Us Novel '*
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whereas Linda Naiman (2011) looks at creativity as an act of turning new and imaginative
ideas into reality; she explains, “Creativity involves two processes: thinking, then
producing.
Bl " O ¢ nsale @il Al g sanall ISEY1 sl JanS e ladl JBE e 1kl of e 8
U 5l ¢ (deny a5
If you have ideas but don’t act on them, you are imaginative but not creative... Innovation is

the implementation” of an idea.
(1), 5,56 345 g g Y] | elal cand (€15 A il ¢ Ll Jaay SISy I3 el (S 134

e Creativity may also refer to the invention or origination of any new thing (product,
solution, artwork, literary work, joke, etc.) that has value.
(&) e e ol dae ¢ 8 dae ¢ da o e ) aaa oo (sl i) o) g ) ) ) Ll s 38 e Y
Aadaly

In short, if you want to be creative, you need to think creatively, act creatively and reflect

creatively,
el elly QuSatp ¢ gl Jasis ¢ plaly S8 Y pliag cadld ¢ e lal (585 o) caa )l 1) ¢ jlaialy

so that you are able to produce something '>novel, imaginative, inventive, appropriate and

worthwhile. ) ) ) )
.ELQBA\X\ é;ﬁue}i.nﬁ)m ‘ ])Sl\.ecg\:m chg.\;m@.ﬂu\és JJ\EQ&B&.&U

3.2 Creative Translation in Theory . Gkl 4eiay) Laa )

e Approaches to translation go far back to ancient times, with Cicero and Horace (first
century BCE), who both advocated non-literal translation.
Lo yill Laa SIS (50l (3l ¢ (3aal) J8 J5Y1 G aN) GuluoR 5 9 pminn n ¢ Aapaill ) gucanll 3 ga dan yill Y ol
Ao il

For Marcus Cicero (106-43 BCE), the translating of a passage of oratory, for example,
cannot be achieved by translating it word-for-word ;
iy o G8aY ¢ JUiall Uy e ¢ Al (o kel Aan 5 o 3all B €20 ) g petan (g0 98 il Al 5
¢ ALl AS Lgtaa 3 (53 5k e

because the main purpose of a successful oratory is that it should “instruct, delight and move
the minds of the audience”.
Coseaal) Jgie o ady aiai g 43 58 O ang Ll o8 Aaalil) Aadll ot ) Al Y

Ay S lgle Ldie) Lo GBS aaa Jiae Liapovel 4alS 0
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Since it should be able to maintain the “force and flavour of the passage”, we should use a
sense-for-sense or even a ‘free’ translation approach to it.
o5 i b maly il Ao 5 i Ule o 4l ¢ undail) 26333 58 e Alsflaall (yo (ST i 4l Lo
RISRTEV:

eIn contrast, St Jerome (348-420 CE), author of the Vulgate Latin translation of the
Bible,
¢ UAM\ g&@ﬁ\ Z-A%ﬂ‘ | uj}o (? EY L _TEA ) PR el uu ¢ ¢ il Glc_}

seemed to use a word-for-word approach to translating the scripture from Greek to Latin,
trying to be as faithful as possible to the original text.
dia¥) b o o8 A gl ¢ AU AR e W) e (udiall S daa 58 Al AWK i padiid 4S5y
L el Gaill eyl a8
In other literary translations, though, especially poetry, he advocated a sense-for sense
approach to translation (Weissbort & Eysteinsson, 2006).

oIn the Arab world, as early as the Abbasid Age (750-1258), there were two principal
methods of translating from Greek and Persian into Arabic.

O e Al il (U yk @llia (IS ¢ (VYoavel) bl jeanll e Sae By g el allad) b ]
A pal) ) ) B 2 Y

The first was called Yuhanna ibn Batriq’s method, or ‘the literal way”’,
¢ & Al A5kl )¢ Gkl Gl s g 48 5k e S L 5Y)
and the second was called Hunayn bin Is-haq’s method, or ‘the free way’. (See Chapter One
above for more details.)
(W8 pualadl ) (Jaalid) e 3 3a) J91 Jeaill et ) Bl A8y plall ) ¢ Blas) () (i 38y jla s S A0

eHowever, in modern times, new theories or models of translation have been developed to
enhance the art of translation.
%ﬂ\u&}ﬂ%ﬂ\wcduq}\ﬁmh&g)hwj Ahasll ) ganll ‘_@j uﬂhcai

In spite of the emergence of linguistic, socio-linguistic, functional, semiotic, and

communicative or manipulative methodologies,
cilelall o A0l s tlyopnd) 5 ¢ il o 5 ¢ e Laia W) Ay il 5 ¢ 2 il b)) 5eds Cha ol

(4 stae)pudte s By f 4alS (JuaiV) alas Jala ¢ Sai) o lull jalinS 5 ga,ll 5 il JL3Y) Aul 0 glsil g 7
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there is still a debate between those who believe that nothing is translatable and those who
believe that everything is translatable into any language if we accept the fact that
humanity shares certain characteristics.
Oy oo JS O (0 sy 3 il g A 5 (S o o8 IS Gl 0 (0 sy 3 il g Jlas elllia Jlay
A paibiad @ L5 Al o Ada UL Le 13) 3 (51 ) s 5

eStanding halfway between these two extreme ends of the debate, Susan Bassnett, a
prominent professor of comparative literature and cultural studies,
O M) aa¥) 85 5Ll s ALY ¢ cudady ¢ S ¢ Jlaadl (e G shaiall Gpasdl (i G 8 skl Caualiie 8 (i
¢ AEED bl L)

suggests that “exact translation is impossible,” implying the translatability of untranslatable
things but with certain degrees of approximation or sameness (Bassnett, 1991: 22 ).
O g sy (N1 Ao il AL i) $L8Y) Ran i BSe) llin o) o " Al Bl e 01 7 o) o i
(OR91:YY ey ) 4l i o lal)

oIn this respect, as a creative translator, you need to be familiar with the Skopos theory of
translation and be able to utilize it appropriately.
Ll o ol 0585 o) s dan ill Gugg g Bk o Taline (585 0 lind ¢ ool an yiaSh canall 1iga g
- il JRAIL
The term skopos derives from the Greek word meaning ‘purpose’.
gl " Ay 2 V) A e (o A ey S el

The name of the theory was coined by Katharina Reiss and Hans Vermeer in their
book The general theory of translation (1984),

¢ (VAAE) A jill Lalad) Ay BT Log S 5 yaaph uild 5 (s Ui SIS U8 (e foea 38 S B plaill o

and then developed further by Christian Nord in Translation as a purposeful activity:
;s LS dea il (8 05 Ol S 8 e elld D Adla) ) ghat o

Functionalist approach explained (1997) to be known as a functionalist theory.

Al gl A Tl ol (1a9v) La e il ol il 5

According to this theory, you need to be !"pragmatic. In other words, you need to determine
what purpose the text you are translating should serve and then translate according to that
aim (Bassnett, 2014: 84).

@A Caagl Lo aaad of 2 lind il ¢ g ,aT 5 jlem « Llae ) 6K5 ) gz lind il (s sy Ayl 031 (a5
(MY E el ) Caagdl gﬂm&}ejﬂux_j} dan T Al Gl derdy

Ledr 5l Leiaild (e aSUiy 5 ey Ll e Liall b dals (5 gule A s 3L ) el VY
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oIn her book Translation studies (2014), Susan Bassnett gives a brief survey of the criteria

governing the translation of poetry.
- omail) dan 5 S A Ll e | s Lial el o iy O ) ga ¢ Aann i) il g3 Ll &

e This ranges from a structural approach, where the linguistic and formal structures of the
original poem form the basis of the criteria used by the translator, to the seven different
strategies suggested by Andre Lefevere ....

ce Al uladl) 3ac B J9ES LAY sanadll A Ay sall) Of G ¢ Al zed (e Chiiay 13 g
e ol A0l 3 (g o i) Adlide il sl dxas ) ¢ pa il Ji

e Andre Lefevere (1975): phonemic translation, literal translation, metrical translation,

poetry into prose, rhymed translation, blank verse translation and interpretation,
(omill Ay 8 il Lga 51l axd) ilagl i) oda) ¢ A9 5800 daa jill 5 ¢ e yuall el daa yi ¢ A ghaid)

as well as criteria of length, shape, organisation of lines and tone of poetry translation
and discoursal translation giving priority to conversational tone and mood, to principles
of interpretation and accuracy of translation.
Lladl) a4y ) sal) Aas il 5 el das il alall sall g da ghadl) aalati g JSEN 5 Jshall julas (8 Suiab
sl Ay Ayl Aan i (gdlaa Y ¢ ) ol el sl

e Style in literary translation also plays an important role in maintaining the quality of the
translated text.
Ceaiall Gaill 33 sa e Jaliall 8 Laga T 50 canly Lim) 401 des i) 3 gl
According to Landers (2001: 91), “a style is the idiolect of the '*ST author”.
M aadll aill ColS) Al dagd o Lo Coglul " 5, e g

In other words, it is the unique linguistic system used by a single speaker.
cdal s Gaaie di (e a2l de 5 e 2 s gl pllas s ¢ 5 AT b

Therefore, as a literary translator, you are not supposed to change or improve the style of the
original text but rather do your utmeost to transfer the author’s style, with all its spatial
and temporal stylistic features.

aga s kel Jas (5 2V i o Laa¥) paill sl Gt 5f s G G sl (e G ¢l aa jiaSh ¢ AN
a3 5 Al g gL ASlans gamn gn il pall sl Jii

eMoreover, for evaluating literary translations in general and poetry in particular,
(o pala IS el 5 ale IS ) il i) 4l Jal e e clld e 550k

Source text "
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terms like ‘accuracy’ (Bassnett, 2014: 180), ‘clearness’, (Fadace, 2011:200), ‘naturalness’ (Newmark, 1988:

75), ‘communicative purpose’ (Nord, 2006: 44), and ‘style’ (Landers, 2001: 90)
(haiiall &8 ) 5 Axgdall g )l 5 Cpil sall olansd Lol Y (e ) gjhiy\j‘g\...ag:}” ol 5 ddaliadl 5 = a5l 5 282K ilallaias (6

have been used as criteria to guide translators in their processing and producing the '°TT, be
it a poem, a story, a play, or even an oration.
3 A yue sl Al o) sanal o g ¢ Caagiusall (aill agalil g agislee 8 () gan iall SL3 Y ulaaS Creddiiul
Aodaal) as
The following are summrised criteria or a checklist that enables you to assess the quality of your
translated text. you could always refer to while you are engaged in the process and product of the
translation. (Halimah, 2015: 35):
asti Lain Lel) g ga ) Laila iy 5 an yial) cliai 33 s ani (e Gl dna yo 4B 5 3 paidn julae Lilais @
(Y’O :Y Vo M.q_ﬂ;) 3.4;‘).\“ C\_\J‘\j@m
1.Accuracy: To be accurate is to represent something in accordance with the way it actually
1s.
s lgle s ) A ) e ol Le Ll Jis g0 s o o) 48) m
It refers to your ability in conveying the exact and precise meanings of the source text to the
target text.
. Caagiusall (aill ) jaad) aill i) 5 3 guadl i) Ji5 8 ol 08 1) iy

2.Clarity : To be clear is to be intelligible without causing the TT reader to exert any mental
effort to understand what is meant by the content of the TT.

58 La pgdl i aga (51 J (b Canginal) ail) (5l sty o 090 Lagga 050 O 0 el 05K o) 1 pgagl)
gl Gaill (5 siaa (e 3 puaiall
In other words, clarity in translation means that the reader can understand it without any
difficulty or referring to any off-site explanation, whether inside the text or in the form of a
footnote.
o) g ¢ adsall m A sandi o (g saolaals ol b gaia (s 0 s Leagd 4 (5 )8 O (iag e Sl A = gl ¢ (AT S
ol S 8 ) paill il
3.Naturalness: is used here to simply refer to the ability of the creative translator to apply
appropriate natural forms and norms of the TL to the source text which is being

translated,
Adagiuall Zall Aada) Aol jalaall s JEY) aua s 3 ety aa jiall 5508 1 ddaly 5 LD s aading sddslad)  w
‘o\_u.;)zmgmg)md\ uaﬂ\‘_g\
be these forms and norms linguistic, sociolinguistic, psychological, sociocultural,

communicative or other.
e JAlal o ¢ due laia) Al ¢ A ¢ aselaial Ay sal ¢ dusal ¢ uladl s JKEY) o3 () oS5 o) oS

Target text '*
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4.Communication: involves the ability of the translator to transfer not only the meaning but
also the emotional aspects of the ST to the target reader as effectively and faithfully as

they are communicated to the ST readers in the first place.
Cagiusall ol 1) o samall (aill alalall il gad) Loayl Q15 Jnall o ud J5 8 as jiall 5508 Jasi 5 s Jbad)
LY Sl 8 g paadl gaill o) iy shail agil o) LS Adlaad) g 53l Gy

5.Style: refers to the linguistic choices the author uses in his or her writing to tell a narrative,
to describe events, objects and characters, or to voice ideas and views in a manner of his

or her choosing, whether it is formal, informal, casual, or archaic.
Claadd sl eludl o ¢ G Ciuay ) ¢ dualy HLAD L/ARlS 6 Calsall Lpaadiioy ) 4y all) <l JLall ) el olad) m
Ao o) Apolsic) ¢ Apany e 5] Apans ) S ¢l ga ¢ /o LA e Ayl 6l Y1) 5 SISV e el )

s sk skeosk skok skok

eThe question of equivalence in translation has been a hot issue among translation theorists
and practitioners for so many years because it has been used as a yardstick to judge the
validity and adequacy of translations.
b Crandil g5 sase il sind A il G laall 5 G i) s Al Azl S daa il 6 58S Allse
Sl il 3l 5 A e Sl
According to Nida (2001: 116) who coined the phrase “dynamic equivalence and formal
equivalence”, for example,
¢ Qi Jas e (SN 58S 5 Saalinall 581K ) 5 e laa (o3 10 J ey

the term ‘equivalence’ refers not only to the correspondence in “lexical meanings,
grammatical classes and rhetorical devices” between the source and target languages
" 2e Sl il a1 g ¢ A sanl il g ¢ dpamaall el " g il N s iy V(58S ) allaas
o cargll g )J.\a.d\ lad oy
but also to “the extent to which the receptors correctly understand and appreciate the
translated text”.

s IS aa il (aill Sals 1) ) agS) )5 o slifinall agd g2 " N Loyl o1

He also emphasises that there are other factors which can be used to judge the adequacy of a
translation,

Aaa il 3o S e oSl lgalatind (S Sl 5 s )a T Jalse ellia o X5 (Il ) Lay) 5 5
such as: the reliability of the text itself; the discourse type, the intended audience, the
manner in which the translated text is to be used; and the purpose of the translated text, e.g.
to inform, to change behaviour, to amuse or to sell a product (Nida, 2001: 117).

a5 san il (aill Lo andiinn S0 A8 phall 5 ¢ Cangiuall ) sganlls ¢ alladll g gig ¢ Auads aill 483 ;e
() ziie a5l Abuall ) ¢ b jusl o) ¢ 2Dle W) (a s (3555 OIS ¢ an il (il (e
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e As a working definition, ‘creative translation’ is used to refer to (the process of transferring
a literary text in one language with utmost accuracy, clarity, naturalness, communicative
effects and stylistic features of the source text into a target literary text in another language)
(henceforth ACNCS criteria).

9 Ablut g ¢ g g 4Bl a3 oacdB) i Banl g AR (B ol Gl gt e ) ) B LE andiin Ls o) Aas il ¢ Land) iy 23)
(ACNCS _slas lssbad (W) (0 ) (AT Aad B Gisgisa (al pal I jaaal) Gaill 4y lu§) clead) g Ldbasy) @l Jisal)

3.3 Creative Translation in Practice ULles dsa) daa )

e Throughout history, translation strategies could be dichotomized into opposites such as
i laSlaia I Lganni (Say dan il Claagl il (6 ¢ &l e e g

literal vs. free, formal correspondence vs. dynamic equivalence, foreignising vs.
domesticating, direct translation vs. indirect translation, and communicative vs. semantic
translation.
Gilie 5 palaal) daa il ¢ Adaall Jlie LiaY) ¢ Soalipall 53S0 Qi SN Gl « 5 jall Jilie 48 5all
AVl das il ae dduar) 5 0B pdlae sl daa il
In general, full authenticity, clarity, naturalness and communicative force tend to be very
difficult — if not impossible — to achieve in translating literary texts like those of poetry,
novels, drama or even oratory, since the source and target languages, cultures and
thoughts are very different.
Gl Aliin (S5 Al () Taa Faaa 0685 Y el a3 g Adabul) 5 = guia sl g ¢ ALl A8l (3 ¢ ale (S g
Ay saad) clalll ¥ ¢ AUaall s o Lol sall g o bl g )l g ¢ g il (a geaill @l Jia duaY) (o geaill daa 5
CTas bt LSBT 5 CLELE 5 ddaginall

A balance then must be made between meeting the linguistic and cultural expectations of the
TL reader and satisfying him or her, on the one hand,

ce ali e ¢ /ailia ) 5 Adagiunal) Al 5 el 8E 4, sall) lad 5ill i (s o ) o Lees O3V A
and violating the main stylistic features and literary concepts of the text, on the other hand.
CeAl LAl e o gaill A cl saldl g A sl clad) gl

Unlike machine translation, for example, creative translation is considered one of the
highest of human creative activities.

Ayl e tay) ddadiW adaed sas) iiad dae o) daa il ol ¢ QUi s ¢ AV daa il I
2 Dl 2 ®),

According to Pendlebury (2005: 15), creative translation is “an amalgamation of surprise,

simplicity and utter rightness (leading one to exclaim, ‘Now, why didn’t I think of that before?’)”.
ALl Japall g Aol 5 Aiaall (e gz e (o " Aae laY) daa il ¢ 5y salaiy J i g

(O e cllay S8l Al 13lal ¢ Y g ¢ iy ()Y & all 3 45)
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No matter how advanced a machine translation computer software program may be, it will
still fail to replace the human mind when it comes to translating texts of different literary
genres.

Jiall Jae o ) (3 ALEG St LY ¢ Y1 Ay pulall dan i) gl g (sl ()5S0 38 (g3 (5T ) e

) 151 Calita (e G saaill dan yir el (Bl Ladie (5 )

This was illustrated by a computer programme when it was made to translate the proverbial
phrase “out of sight, out of mind” into Russian and then translate from that translation
back into English; the resulting printout read, “invisible idiot”. Its translation in Arabic
was: “Jixll % cJU:'a.'aiX'\ O \J:u.g”

&V (out of sight, out of mind ) ¢l Jiall 5 be dea 5 s Ladie o suls zali e (33 )l e Laaal 138 (IS

e oand) Baa¥) Al de salaall 3ol ) CailS ¢ & Salan ) U Le 82 gall g dan A @l (e Lgtian i 5 (a g dana g )
(Jiadl G ¢ SIS G ) A pal) ) Lgtian i il "

Here is an illustrative example to confirm the disability of a machine translation programme

and the amazing ability of a creative human mind in applying the ACNCS criteria in

translating a literary statement.

e G A e oY) gl Jaedl Aiaaall 5 a8l 5 ) A i) gl 8 el ST a5 JUe L

Al s ke das i A ACNCS

The following statements express the same idea as the proverbial phrase “out of sight, out of mind”,
but do they have the same level of ACNCS features as the source text?

ailad e (s gimall udi L & ¢Sy ¢ (out of sight, out of mind”) el Jiall 3 jlad 3 SAl (i eyt 40U &) jlal)
§ gosasa gais ACNCS b

I leave this for you to judge and to choose the most appropriate translation, making an

analytical comparison between them:
e Al 4 jlia ¢ ) 5 ¢ AaiDle Y dan yill |5 U85 5 ) gaSail oS3 lld & il

Jall e z )’ ¢ padl e z )&
Jaall e ey JUaY) e
Glic e ¢ & pan oo 2
lall e v cpall e Ay

LB e vy clie e day

sl ) il elin aalll

mmoawy

® According to Francis Jones (2011: 154), “creativity in translation means generating target
text solutions that are both novel and appropriate™.

L Ly Tams 58 Cangine il Jgla K1 a3 Bue 1Y) a0 " s st J i 5
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In other words, as illustrated in the example above, the Arabic creative translation of the
English expression “Mother Nature is angry” should be “new and adequate” and have

the ‘wow factor in translation”!
A alaiY) 8 slall Ayl Al Aen Sl ¢ Bl JUl 8 00 LS 5 ¢ (AT 5l s

ldas Jill (8 mali dale Ly " daiBle s3a0a " (5S35 Ol oy "Mother Nature is angry "

* The following statements express different equivalents to the statement “Mother nature is
angry”,
"( Mother nature is angry) s_lell dalise CilidlSa e el 400N &l Ll
but do they have the same level of accuracy, clarity, naturalness, communicative force and
stylistic features as the source text?
© (5 ytemnal) (S gy slu¥) el g Tl il 5 Al = sum ) 5 380l (o 5 sinnall ki g (1
Which one or ones would sound ‘novel and appropriate’ and meet the ACNCS criteria? Is
it A, B, C, D, E, or something else?
fla e o) AB,C,D,E & s ¢ ACNCS Lulre (A sini 5 4Dl g Bland) 5yt 32a) 5l e SISV ) sasl 5 g

duzle AY) dxgplbll
Lide uale SN
Lle daale 491
Lle cuale W,
cuale Ll

moO0® >

e Susan Bassnett is aware of such cases of untranslatability, implying that only a creative
mind can provide an appropriate translation.
Lo yill Uae ) 43S0y Jadd e layy) Jiall () ey Lae ¢ 3adl dag i) (e Vsl oda Jial 48 500 crialy () ) s
L AiSlll
She presents many examples, such as the word ‘bathroom’ being explored as having
different cultural contexts in English, Finnish and Japanese.

donliall ‘\.U,,JAAY\ ‘_g dalia o)) Aalel) Bl ol L S (bathroom’ ) S Jia ¢ aliay) Cre sl edﬁﬁ =)
Al
In addition, one can claim that this word also has no existence in the Arabic language

dictionaries, and is alien to ancient Arabic culture, even though it is used much in the
modern Arab world (Bassnett, 2014.)

AAEI Al Ay 58 Wil g ¢ A pal) Aall) el 8 8 Lgd agm o Y Lyl Al 038 ) J s () adanY oSy ¢ AdLaYL,
(Y o) € e cinly) ) o yall allall 81,8 203t Ll (g a1 e ¢ Aoyl el
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So now, as a creative translator, how would you translate the word ‘bathroom’ into Arabic?
Isit A, B, C, D, E, F, or something else?
¢ Il ol AB,C,D,EF & da ¢4 all ) (bathroom ) 4alS as yiiw oS ¢ olayf an jieS ¢ (Y1

A, DAl Gy
B. 4l
C. Ll
D. pleall

E. < dss

s opalaal) AT (p jlad
3. 4. Practical 1
eTranslate the following into Arabic, paying particular attention to the connotative meanings in your
translation.

A.The Creator of the universe.
B.There must be a maker of this world.
C.The creator of this beautiful machine.

D.The maker of Mercedes must have been a genius.
E.The inventor of the light bulb is Thomas Edison.

3. 4. Practical 2

eTranslate the following poetry couplet Taken from Pendlebury (2005: 11) into Arabic, trying to achieve the
‘wow factor in your creative translation’!

When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

3. 4. Practical 3
eTranslate the following into English, paying particular attention to the connotative meanings in your

translation.
3 sl Apaall 5 4% & ()] (e Ciladi]

8 b o s,
LGl A oY 3,

3. 4. Practical 4

eTranslate the following into English, paying particular attention to the ACNCS criteria in your creative
translation.

Zomall dgas o pall Hildy s daal Jaa],
s Com B2 g2l 3 ja3 Mpileanll g (pualll 8 302,
Gl S Jlaall ) (Jsaall o iy a1 i g ¢ gl 2 1 a3,
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o 4oyl o) B uala ol
. ® & 7

Problems & Difficulties in Creative Translation
A ay) daa ) (B il grua g JSliia

e Translation is not simply confined to “the replacement of textual material in one language
SL by equivalent textual material in another language TL” (Catford, 1965: 20),

(el Al YT (5 Al sl & 4581S dmi saley 52a) 5 ydema 4a] (g dpail 30l Jlagiasd " e Jah sl Y e il

or defined as “a craft consisting in the attempt to replace a written message and/or statement
in one language by the same message and/or statement in another language” (Newmark,
1982: 7).
soball ol Al Gty aal g Aad (e 3oke i/ A 5iSe Al il A slaa (e 5S00 AigaS " Lgdy e e
(VAAY:Y & jlags i) " sAl A b
e [t is rather more complicated than that, for it involves the movement of ideas and
information with their linguistic meanings, historical associations, cultural connotations
and stylistic features between two different states of mind,
LYY ¢ an )l Lelidle 5 4 palll Lslaay il slaal) 5 LSBT Jisy Jasi 53 LY ¢ lld (e aiad ST o s
¢ Jinl a (iline pila (o s Lgumilnd 5 ¢ 80D
the mind of an ST reader and that of a TT reader.
gl Gaill (s )8 Jie 5 jaadll paill (5 )8 Jie

oo achieve equivalence in translation and the highest degree of approximation in terms of
ACNCS, translators of literary texts are bound to encounter different types of problems
and difficulties in translating literary texts, as illustrated below.

A1 gl e i (¢ ACNCS Jme dali ol (a3 e 5 om0 b 1S3 (3
b e rensa g LS ¢ A (gl dan i 8 b gaaall  JSLE) (e dilida g g3l 0 dga) s (e

Types of Problems & Difficulties in Creative Translation %53 daa i) b <l seall g Jslial) g1 53l

Semantic Shifts over Time () sy pa Alxal) & 25 (1)

e The meanings of certain words tend to change over time.
eV e ae Lo (Y ol e S e

This mainly happens due to sociolinguistic factors, which are relevant here.
Lia dla cld o il ¢4 sl e laia ) el gadl Caa Ll Gaaay 134

(s ¢ Juay) ¢ Akl « 7 sl ¢ Aaal ) Adddl < pualaall 8ol s LS ACNCS Jne
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For example, we have been told that when Shakespeare (1564-1616) wrote the words, “Do
you use to chant it? It is silly sooth”, he actually meant “simple truth” about innocent
love as it was in the good old days.

LIS "ﬁg&uh.\@@\?uaq)ﬂ@.‘m 5 " Gl (S Ladie s o) W a8 sl ¢ JU Jaa =8

L Msad Al 8 S LS jallall caall e 1 dallaal) AdEal) " aialy (S Aada)

So when you encounter such words in a literary text such as that of William Shakespeare,
and you want to translate them into Arabic,
¢ padl A lgaa 5 1 0 5is ¢ eSS AL g Aalal) Gl ol (a8 GllS 4a) 55 Leie @llil
you need to be aware of the semantic changes that might have happened to such words over
time.

oW e pe el 03] i Lay ) AVl ol sl iy () pliag il

e So how would you translate ‘silly sooth’ as mentioned in the example above into Arabic?
Would you translate them as in A, B, C, D, E, F, G, or something else?
£ AN ﬁgﬁg ?i <A<« B¢« C¢« D¢ E¢ Fe¢ G@L&S%de& ?&*ﬂ\uﬂ b)@idm‘gééﬁiw(sil]ysooth)ﬁ)&hﬁ;ﬁﬁ\

A dadufag,

B Ak dagal),

C el digal),

D 4illaall Aagal),

B2 yaall daiial)

FAallaal) da) yuall,
G. kil dagal)

e[ ike any other language, Arabic also has words whose meanings have changed over time.
ol e ge Lgilae et 3l LS Lgal Liay) By jallé ¢ o pa0 4 o Jia @

For instance, the word ‘i.a\-.'il" in the following line from Antara, (a pre-Islamic poet), meant
‘bees’ in his own time,
b (Al ) Ly aail ¢ (D) Jiile jels) ¢ b yiial ) (5 i) cull b () AalS ¢ JUall s s
¢ Il o pac
but now ,the usage of this word tends to mean ‘flies’, the insects that live on rubbish and
carry diseases.

ol Jaat g el e Ghans il il iall s (bl ) ine ) 4k B b3 aladial (oY) oSl

P LI G T ks Gl L G
eThe former has a positive connotation, whereas the latter has a negative connotation.
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It was reported that Prophet Muhammad p said, “4a3 ¥) G0 3 ;.—\Lei JS”. (All flies will end in
Hellfire except the bee).

(Al Y1 ld JS) (Al V) S b s JS) 06 (alasadde &) a ) daae aill (e (550 85
Moreover, Arabs generally tend to refer to butterflies, bees and wasps as ‘flies’.
(L) " QLA il g Jasill s Sl Al (N e LYY Y ple dSs el diay s e 35000

oIf you were to translate Antara’s word ‘LA as “flies’, taking its contemporary derogatory
meaning, you would be not only distorting the actual meaning of the word ¢

hiall il o5 ) cild ¢ jualrall Gagall Wilina 330 ¢ QLA L) e (LA ) B yiie Al aa i S 13
¢ Jagd 4N
but also depriving a poet like Antara of his poetic ‘greatness’ because he would never have
used it if it had carried any derogatory connotation.

O psgda (of et S () Lpaadin () o1 43Y 4 a8l aladae! (a3 i Jia T el a)ain Ly 4y

Therefore, it is advisable to always be aware of such pitfalls and try to refer to the ACNCS
criteria mentioned earlier, so that your translation is contextually, functionally and
creatively ‘novel and appropriate’.

G5 85 sS3ll ACNCS Latae () & sa W Jsbas oy 31 3all 03] 1S e Ll (9585 o) Cpenianall (pad 2l
M dadlagds et Lty s il g 5 Ll oy Aalal) das il 058 s Gila

e With regard to the translation of Antara’s line of verse, I would like to ask you to choose
the most appropriate equivalent of the following translations and then justify your choice
using the ACNCS criteria:

e Aadle SV (KA 15 Hlas of aSie allal f cand 5 jtial el Cay Faa i Slaty Lag g o
: ACNCS _las alasinly o jlaa) Jle o5 4000 cilaa il

A. In it flies live alone forever and sing happily like a rapt drunken

B. In a solitary meadow flies live and fly gleefully like a rapt drunken

C. Butterflies live alone in a meadow and sing happily like a drunken rapt in joy
D. Wasps live alone in a meadow singing happily like a joyful drunken

E. Bees sing forever alone in a meadow like a happy drunken seeking a shadow.
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Poetry <l (2)

ePoectry as a literary genre tends to cause serious problems and difficulties for creative
translators in terms of both form and content.

L Ogadaally JSAN (e JS 3lahy Lad e YD Cpen el dgiiia il gaa s JSUe Ca OF s (ol g 938 acl)
To illustrate the nature of the difficulties a poetry translator might encounter in his or her
translation,
it seems quite appropriate that our next example should be a line from ash-
Shafi‘i’spoem: (sl Lo Jaii gi¥) g2)
(elile Jadi alY1 g2 ) 2l banad (e Ly U WL o 65 o) Lalad il (g g

plail) aa 1)) Ludi Gahiy  £LES La Jad ALY) g2

e When trying to translate such a poetic line, the translator is bound to face difficulties not
only in conveying the religious implications of the poem, which was written more
than twelve hundred years ago,

L) Gaebiaal) Jai b Jads (el Gl gram dnl sy O ik aa ialld ¢ g el ) 134 Jie dan 53 4 glae e
Lle VY e e T i€l g ¢ sanaill

but also in transferring the poetic form implied in the rhyming and rhythm of the line.

il (5 Al enatall (g el JSEN Ja a Lyl (S

e[ ook now at the following different translations of the above line, apply the ACNCS

criteria to your analysis and evaluation,
¢ oy y llai 3 ACNCS bas G3aha s ¢ o3le ]l 40080 Adliaall cilaa jill kil (31
and then decide which one sounds most appropriate in terms of ‘*'novelty and appropriacy’.

Al 5 g YL Blaty La AaDle ST gasizaal g (gl ) 8

A.Let the days do what they want and be satisfied with whatever that might happen
B.Let the days do what they want and be happy with whatever fate has ruled

C.Let life takes its toll whether you rise or fall

D.Let the days take their toll and be happy whether you rise or fall
E.Let life takes its toll and be happy whether you rise or fall
F.Let life takes its toll be happy whether you rise or fall

LS CH I F 2 N NS P PR OV L)
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Rhyming and versing in Poetry =&l & alaill g 4,818 (3)

eHow to achieve creativity with accuracy and clarity of meaning, supported by rhythmic
and stylistic elegance, is not only of paramount importance in the translation of poetry«
o aa SISYI L a4 ¢ F sl i) Sllaadly 3 siaaalle inall ¢ guin 5 482 g B |yl ()
¢ ndll s
but is also an ongoing challenge facing creative translators in general, and poetry
translators in particular.

ol S8 jetll es e s ¢ ale JS0 eIy e il da) s aivee a3 Lyl LS
eNow let us look again at the following example, and see how four different translators
translated it into Arabic.

Aol ) 0 siliaid) Aay V) (0 gan i) dea i aS planlg ¢ U QU (AT 5 ye ki Ligen oY1
Who do you think successfully achieved the most appropriate translation of the following in
terms of ‘novelty and appropriacy’, why? Is it translator A, B, Cor D ?

D 3l Ac Be C aasia g2 Ja SI3lalyg «"daidlallg £1ay1" @ (3l Lasd L Lad Gacadt) dan i) Loy (38 400 Sliad Q) (a9

When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

.‘ /j"&i%ﬁéﬁ‘)ﬁj‘a;Jdﬁum LA\Jﬁ&iSﬁJJéJJ}S‘;\AB\J;ﬁe Ladic A

Leilad i Ll &) Ly Gdaiul Ll o) B.
Laal i dal Gl laly y Callad eo geinal W yue  C.
Lalgn s Ledl o 3 bludd ol Byl )28 o) D,
Ladlal Lol ¢ adbal (i< Juall O (A g

e Some of you might argue that all of the above versions seem to be acceptable translations;
some others might say the opposite, for each version seems to achieve one, two, or three
of the ACNCS creative translation criteria.

Bpa IS () 52 ¢ el J gy 28 AV (g ¢« A giie lan i o A8l fual) JS 0l J & 38 oS anll
ACNCS Al daa jill julae e 4500 5l QU1 ) 2a) 5 Catas,

= Translation A, for example, is semantically accurate and clear but lacks the
communicative purpose, let alone naturalness and poetic style.
ol Aabeall e TTEAL ¢ Jlay) a jal) i LISl daal g5 A58 TIVa o Sl ¢ A s 1)
gl

g

oe b ¢ e lali= Let alone "
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= As for Translation B, it is one level up on the ladder of creativity because it reads
better, denotes better and smells better.
(A smenn LS amiy ) T a5 Tum 550 5 T 1 LY dae )l (ge dal 5 (5 e 6 2 1 B as il il

= Translation C obviously occupies a better place than that of Translation B, because the
former tends to invade our nostrils and request that our eyes look at her and see
whether they could resist her beauty.
s 5 U g3l liad Y e (Cea 81 ) 5V O ¢ B s il (g Juail BlSa Jin el 5 U< 0 C Aan 3
ellen o s o LSl () (5 535 Ll ki () Lige

eHowever, when we read the version of Translation D, we not only feel ecstasy running in
our veins, and smell the scent of the diffusing odorous of her body in our nostrils,

Sl laall Anil ) aigh ¢ Wgje 8 s nddngdl Jaih e iV Gaid e D daa i) dapa T8 Letie ¢ el g
¢ L gl A Lgana]
but we also feed our eyes with the pleasure of looking at her in a beautifully coloured dress
which ruthlessly drives our instincts to wish to touch her, hold her, kiss her.

¢ LeSnas ¢ Lgunal et U pe dany Db au 3 readl o sbal) L i ) il iy Ui ) (5303 L) L1
s
This is what I call a “wow translation!” — a translation that is novel but appropriate, creative

and imaginative. Above all, it is so BEAUTIFUL!
Clas Alias L) ¢ aanl) (358 ALall s Rae oY) 5 Al Jydeasall Faa 1 (ool daa il Jasand L 12a
(D 4 ill aual; Lin)

Cultural Allusion A5 slasy) (4)

e Another type of problem the translator can face is recognizing an allusion that is common
knowledge in the cultural environment of the source language.

Zall AAE A5 8 dale adle Cajlaia elay) A8 jma A aa il Legad s of Say 3 JSLEA (e AT 53
.‘)J.\AAM

The owl, for example, is normally used in Arabic to refer to a bad omen and bad luck,
co el Tl g o) JLal )5 LA A jad) Aadll A andiin Lasale (JUlall Qo e ¢ salls

whereas in English culture, it is not necessarily a bad omen but rather a symbol of wisdom
and sometimes love, as exemplified by Figure 1 below :
Jien sa LS ¢ caall la) g 4aSall ) oy s a VL i soms J 35 5 pually Cand ¢ 4l A8E 8 L) (s B
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Figure 1: This is Prince Andrew’s gift to his lovebird
Sarah Ferguson... an owl that proves she’s a “night bird
and a real hoot”. Guess where she keeps her love token.
The Star, March 19, 1986

Al Guaill g Qi W) il Al g Aaga L., GugmisBuad o bu T B sheant g all ) A 038 1(1) 0 suall
(VAATCuta 18 cAaadll) | Lgua Sy BT ol Gl

e The above example shows that people’s attitudes towards animals differ from one society
to another.
LAY aaina (po Caliad ) gaall elad Gl (a8l ge () G oSle | Uil

Each society has its own value system, which is reflected in the writings of the people.

ol CLUS 8 aSady (53l 5 ¢ palad) 4iad ol 4] adine JSE
This difference in value system gives rise to serious problems in Arabic-English-Arabic
translation as illustrated above;
2o e ga g LaS Ay yall 23 Salaiy) s jal) dan il 8 Auia JSLE 1 (535 il SU3 8 CDURY) 138
thus, creative translators should be aware of such potential problems.
Alciaall JSLiall 238 Jia )5S 50 O g sae ¥l () san il (b ¢ il

Multiple or Compound Multiple Meaning ... S ) axial o) amial) Jral)(5)

Bac Alg JiS) gl (pialS (e g s%a (5] Sl aall damiall g, Alra Bas I Ban) g AalS (o daall dmial) ; il vV
Loy Al
e Multiple meaning or compound multiple meaning of any expression in literary texts tends
to pose serious problems for translators in general and creative translators in particular.
Onen iall A JSLie e () ) dian 2 G gl A e (Y il daniall CS pall gl adxial) el
oald JSh (e awd) (ea il ale JS

We could take as an example the Arabic expression (oY) <ladi) and make a list of some
of the alternative meanings that could be given to the elements in this short phrase that
could be used in different contexts:

ot ol Sy A AL el (oany Al a5 5 (V) Cladl) el uel) e Yl 320 of LSy
AdliA e il 8 Lgaladial Sy ) 53 sl 5 laadl 03¢ ol 3aly

(sl (50 138 ) piaall & gaall dpalia g Jrandl Jalll il ey Lgiadd T a5 JISNIS Ga gy s Laloa) 438 giies ¥
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P v

Gusts aibus being intimate .Aexes

Puffs <l Companionship 4
Outbursts .<Ua tranquillity iplaba
breaths (of wind) LV Slews | familiarity 44l

diffusing odours A& =) 5 friendliness ~ 48laa

scents, s2ie ) friendly atmosphere (sax> s>
fragrances. _ she love wa

fragrant breezes » ke ailuw Affection 4ible il
fragrant gales Gwll alse cheerfulness .Aag
serenity .slaa

Examplel Js¥) Jeall
e ooking at the two elements above (which we may link together with the word ‘of”),

(Of 1alSy Loy pa Loghas 5 LiSay (gl 5 ) oef (pageall Hlailly o

we can realize that the phrase is capable of up to a hundred possible interpretations,
depending on how ambiguous the elements may be.
st (58 8 s sl ) e alaie YU el and il e ) il Y 038 3 Ll o @y of LS
i sal
L g
con Gl Jsaall g gladas o 5Y

Aad) s 48 b lay) cilads o

o,

b oY) Gk o
Jsaally (o) 2 genll LS gaal Lgtan J5 4310 05K o) 20U clady Tag iy slal)

Lo 5 (<l streams ) 51 (<l se emotions ) 1 ((osmlal senses ) s (Lelie feelings ) 4alS S L s 5li
T RERNR R

¢ oliall s g sl Glaryl i lades oay e den i 1Y Al A% 8 las) Cladi 5o 8 e Lol las
.and aetns A5 o) ean g cusy (Seey faith 51 ¢ serenity 5! ¢« humbleness

lede) Mg el aBlacall s ol Gl g (e sy oo i dan i ey 2D 0 (8 (i) a3 jlad dpillyy
S pgill s Gadaill ol 5o W) cale A Llind gaal ) L Jsaall 8 i) @ 2 geally 258 50

Gl ) iy ) 5 night 280 Ly daa yilaah (Ol (& G W) (s alse YU Ledlpu aal Vs jle llia s
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Ao same (pe Qi) dan 1 ST ) s 459 L) ks o8 JSU oy (lan ) Aulead) | S ALk e ianddl | AuaSlal)
e (D5 sl ALyl s Al lin) o Jall s34 S Ll 5 5

e So how would you translate the following expressions?
¢ A0 i jlad) an i CisS 13

3 sall Aaall g 4Sa 8 lady) (e sy A
R b oY) Glads B,
oub A odY W C.

e Would your answer be in line with the following or something else?
(bl ) Ll asmaden 55 sa s JS) ¢ ATLS o e pe dpdilaia olifls) S5 Ja @
D.Outbursts of humbleness/serenity/faith in Makkah and Madinah AlMunawarh.
E.Diffusing odours of friendly atmosphere in Dubai.

F.Nights of friendliness and intimacy in Paris.

Technical Terms 48l clalhadll

Elagily Calaaylg aludl gl 3 lall o alais Yl V) Wlina ygday ¥ AN AalSl) iy 83 mllaaal) ; raiagi v
eEvery language has certain technical terms which pose problems and difficulties for
translators in general and translators of literary texts in particular.
e saill can yia g ale S () sen yiall dailly Gl gra 5 JSUI a5 Ame 40580 Cilallaias Ll 4a) JS
L oald IS5 Al
A glance comparison between the word ‘love’ in the following example and the one that
follows shows that the term ‘love’ is a problematic term in Arabic as it may mean
different things expressed in different words as illustrated below:

clhias s (Love ) glhas o Gt b 2l AW (g U JE) A (Love ) 4lS (s dag pue 43 )30
s olia) en g g LeS Adlide S 8 i Adlide oLusl ey 28 LS Ay jall 8 2SS 5

oIn the play ‘As you like it” by Shakespeare, a character called Celia says to Touchstone:
1 i 51 J g8 Ll oo Apeadd ¢ e g (S (oL LS ) dm ase B
A.‘My father’s love is enough to honour him¢ enough: Speak no more of him; you will
be whipped for taxation one of these days’.
T ALY eda ganl i) ) jdan (et G ¢ 5 Al o e die G ;S ¢ dal SY GElS ol s

C(osA) ARdall 3 asY ) daay @l IS ) sl @l o 58 ail Ol e 8N 138 (e s g5l TE
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B.In Romeo and Juliet, Romeo says: “in sadness, cousin, I do love a woman” page 247
R B SN P O PP S S L P I TV PR PRI PP P

C.On another occasion he says: “Is love a tender thing? It is too rough, too rude, too
boisterous, and pricks like thorn” (page 250)
“ASall Jie Aoy s Ciale laa Caie clan WB 40 € 58 5 e 5 Bdal) o : Jsi Al daulia

Gl s 5 galadl anll (e FEYI 5 QY Can g ibaladl anll g 5 Y] aall @lligh s jo caall ) iy lin g v/
- ddUala (pa Adial
¢l nay gl ao g ey g) gl ey AU 8 Date AalS ; Ay B Jla
CLalel 3 e (B R Cijnl g 5 (B ey (sSE dBg yaall (BB ey 158 3B ( B) Al : Tl B Jliag
v dliall gl £ guagall gl Ciagdl ) aNSH g (lanad) o ) A8

Example 2 A4 JGa)

o[s the translation of ‘love’ in A example above like that of B or B example is like that of
C? How would you translate a technical term like ‘love’ into Arabic?
lallaas o yiias 2S5 € C JUd) Jo B JUall Ja 5 B Jieedlel A JUAI 8 (love) Aen i Jb o
$ dpall J (love ) & L

Which one of the following would suit it best?
€zl Sy 4l LU <l HLad) e

B9 dnall gl caal) J g auda) ga (48 o jladl ) Flaad) DA (e ) gauall Waline Ciady AN ATl ciladSl) (e A Jove Aals
Ad @83 A Gall) o falaie) U G cra JLERY) 0 S0 A, 3 gl BT aulal ga g (Beiall J ghi aual g
Al
B. &)
C.lee LaadS

D.la e

e Does Arabic make any distinction between the following expressions? Try to provide
creative translation for them if you can!
I Ciaaial (o) Led Aoyl a5 et o Jsla € 2000 il (s & A0 el Ja o
E.‘very hot’ and ‘too hot’
F.‘cool’ and ‘cold’
G.‘4adll” and ¢ Blall
sl sl
30 all M = too hot (x J8l 4a )y laa s = Very hot
k= cold o= J8 4a )2 2k ) (=i = Cool
L Ball e J8) A )3 aasdll
ol o seie e g pall Anlll ) s i Al
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) JA.AIA-AM Ji‘ O JLAS
4.3. Practical 1
eTranslate the following expressions into Arabic, paying particular attention to the
technicality of these terms in both English and Arabic.

A.Divine love
B.Platonic love
C.Brotherly love
D.Profane love

4.3. Practical 2

eTranslate the following excerpt of short story into Arabic; then identify the types of
translation problems you encountered in the process of your translation, be they linguistic,
cultural or literary. (from The Little Snowman [, By M. A. Halimah)

“ Once upon a time, in the far lands of Mount Everest, there lived a poor woodcutter
named Frank Blowhead. He lived all alone in a wooden house with no pipes or
electricity. He loved making snowmen in the winter, although he was not very good at it.

One day, Frank made a little snowman. He named it Frosto. It was a dear little
snowman with a hat and a scarf. It also had some cute buttons and beautiful eyes. But
then a terrible thing happened. Frosto’s body fell off! The woodcutter picked
up Frosto’s body and chucked him up across the mountain.

The next day, Frank was awoken by a startling knock on his door and then a cough. He
leapt to his feet. Slowly, he opened the door. A tiny person stepped in. Surprisingly, it
was Frosto! But Frosto’sbody was not to be seen. “Good morning, sir,” he sniffed. “But
not to me. As you can see, some gentleman picked up my gorgeous body and threw it
across the snow! Do you know who did it?” Frank shuffled his feet nervously. He had a
bad feeling that Frosto would think it was him.”

4.3. Practical 3

eTranslate the following into English, paying particular attention to the ACNCS criteria in
your creative translation.

" S Ll G e ¢ e JRAING Sial) Gl 3 Gl & Sab B OB ¢ Jad o b S G
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Creative Translation: /v Laa sl
Methods & Approaches gty ib

oTo translate literally or freely has been the central problem of translating since the first

century BCE.
20l U IV A S daa il A ASEe el JSEIL Sl ) JSAIL dea il S

Up to the nineteenth century, many translation theorists favoured some kind of free
translation: the spirit, not the letter; the sense, not the word; the message rather than the
form.

¢ oaill Gl g ¢ gaaall ;B ual) Lan i) (g lo g5 ) ghad dan ) (o ylai cpe aalld ¢ e aulill ol i
CJSE e Yay ALl ¢ AN Gl 5 el
At the turn of the nineteenth century, however, and as a result of cultural anthropology
studies, they had the view that translation must be as literal as possible.
0S8 Ol g daa il O 151 ¢ A8 (L) ale il jal Aty ¢ elld pay ¢ pdie il 8l allae
IR EIN
e This swing between two major methods has led to dichotomising translation methods into

two major types of emphasis:
5SS G oty 38 (ol e ) 5o sl 1 38 et ) (el (e e S 130

methods that emphasise Source Language, such as Word-for-word translation, Literal

Translation, Faithful Translation and Semantic Translation .
AV Raa il ¢ Jea) Bl e S ¢ ) dan il ¢ Sy RS e S Jie ¢ deaall ARD 3 ) 3 phal

LBl iy g (at g Lgaa) s Jlia jgiSall 839 jueaal) dadl) dis g §ga g A8y (i o BdaT () juaal) gaill b gl agalall | 2 7 4
L a (gl cual) aa il ellly g 48 a dan 5 Lgan 0 ) Lale g g LgmBlah g jaaall Aall) Ay g (o oY) Ua)) 13V W 6l .. (g

LA U Gulh ) o) ABLY (AlSa 4y Jalady) 8 33 0¥ 4) Cuag T love her and she loves me and my camel loves her camel
[ Jaadl camel s s

2. methods that emphasise Target Language, such as Adaptation, Free Translation,

Idiomatic Translation and Communicative Translation. (For more details, see Newmark, 1988.)
Cdglal il daa il 5 AsSaial) daa il ¢ 3all dan il ¢ T aEal) Jie ¢ Adagisal) dall) a8 A 3kl
(VA & e s QS pla ¢ Jualddl] e 3 5al ),
Cul) dag 5 WiSay iy g Arall agdy o) g ABBES daidla Liagn g Aagiowal) A3l (5 B Liaga g Abagiical) dall) ) o) Uagn Al o3a (B ] & 7 o4

doge S sl ) g 48U Liladial U gB3aY T love her and she loves me and my doge loves her bitch g s _a&l
[ o) isgiuall (5 W A3 a0 I bitch A1 A<l

o o) Leliaed ey 48 ) aad Sl Ly 3 gacaiall o 4kl 7O
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< Approaches to Creative Translation .4s4Y) 4ay il zalia

e While you can use any, or a combination, of the methods mentioned above when
translating literary texts of poetry, short stories, novels, dramas or religious texts,

el gl ¢ al) e Al g A 3 e il 5y 5S35kl (e g e sl ¢ (e (ol aladiind i€y Lo oLiila
e Al a geaill o ¢ Gl paadl o) ¢ bl 11 5l ¢ 3 yaadl)
you still need to sit back and think twice before embarking on translating any piece of
creative writing.

e ) S (e Anded sF e 5 5l U8 0 pe Sl 5 (e sladl ) Al )55 Y s

In other words, you need to choose an approach that allows you to translate creatively but
without violating the main linguistic, sociocultural and stylistic features of the original
text.

A gl At ) ailadl gl (s (815 Ay an 5 Of el ransy (531 el a3 Ol e ¢ (5 )AT5
bt il Ay Ly A de L

eIn more general terms, Landers 26(2001: 32-33) suggests the following four steps for

a literary translator to take when translating a literary text:
: ol pal day 5 die L Mgl aa) an siall AN day W) il gladd) ety g iy ¢ A sad STl jlira

1. “Read the entire text at least once” so that you can have not only an overview of the
whole text, but also the “authorial voice”, which will affect your translation
throughout.

Al il e dde 5ok e dadh ud Jaad of Gl Jis (JBY) Ao Banl g 5 e SalS adl) §81) -

sl maen o lien 55 e g Cagan 5315 ¢ Clgall Cigua " e Ll (ST

2. “Do any necessary research first”, especially if there are any discrepancies or
confusion over dates, names, and the like.

Los elanl 5 ¢ gyl sill 3 Adaidd ol cilia ot (ol @llia S 13 Lapns (Yl g Giny slial) Y
R
3. “Deal with possible roadblocks at an early stage”; these are problems that you might
encounter in your second, or even third, reading of the text, such as underlined
problematic words, phrases or even sentences.

i sl Al 3ol Al 8 e 51 38 Al JSLEAN) 8y (BSme Ada sa B Aldiaal) cilial) pa Jalad) Y
. BaSgall ALIKEY) 3 Jaall Ja sl @ jlall 5 KIS ¢ il 231

Ldaa il e la¥ || Glabiall 8 )5 andall & 5 T
_43 -
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4. “Negotiate a reasonable deadline”. In other words, try to set a fixed time to finish
your work, whether you are under exam conditions or any other circumstances. To
have a deadline to finish your translation is also good.

S Olaie¥) Cagyha cand i€ o) g cillae o lgSY dane Gl g Cpant Jsla (s AT 3 jliny s MU ghaa B 8 B eIt ¢
s el Lyl g lien 55 el 3aaaa 3 5 el ()5S i s el Cag la

e According to David Pendlebury (2005), creative translation ~ usually involves
two recognisable main stages:

oyl S it Cpila e 3ale Jasi y3 dae la) daa il KLIVREY YR\ B VO RS
-~ -M‘) ot ‘)A-’ ‘)J -~ £ (-5)' .0.: I - -

1.Firstly we produce a draft translation of the original that is as literal and accurate as
possible.
COSY) B Aida y A a 0S5 Jal) e (Bagend) Apdgaidaa i s VS

2.We then ‘translate’ this draft, (with only minimal reference to the original), into a form that
as far as possible reflects and does justice to the author’s overall intention, while doing

minimum violence to the target language.

Lﬁdﬁ}u&‘)}\)m Md&ué\&((u&\m) daam T.AAJ;\M\ZPJS\ cA)cEAM\cJA?;).u(ﬁ -Y
gl dad & @iyl e a8 Jilg ¢ Calgall daladl aalial) Ciliaiy

This stage of ‘weaning away’ from the original is nearly always necessary; otherwise the end
result is likely to remain unduly influenced by what are arbitrary features of source
language.

$ad e 5 ilte A5 O Jatine Butlel) Anill (3 W15 ¢ (550 el L oo Jual) e o3 (JladiY) ) Als s

. ovadll Ga] 8 eSatall Gailadl) ol aidha

Example 1 Aukill JUal)

eNow let’s look at the translation of the following excerpt taken from a short story
written by M. Alnaimi and see the difference between versions A and B:

O Gl Lsﬂjgsﬂuj..'\dﬁuﬂﬂﬁécﬁd, §dual e dsalall ) Caliiall daa il Gl Liges (NI m
: By A Odfinall

CilS 488 gkl il e @) padl) L) ¢ Ak Jia gl L e ALY £ LD ¢ aal) dde clls Jiks Lygile Lagy 1)

Luaill g 4 dl) 48,50 Uagad) Adablg ¢ oLl fa Al Sl & il pUS Ll ¢ Wl g) o (oo Ui Y Cagli
(- ) e o @ U daadional) Aas il o jlaall g
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b ol A3l 358 (Gl paill 4 jad) dan AN i3 Bagnall (A5 A Admall)

A.It was a very hot afternoon as the child experienced the heat of a fever. The Street was like
a drunk who had lost his way.

Trees on sides of the road were bare, thirsty and gasping as if someone had forgotten to water

them. Dust covered the trees, and ice cream covers yellow and silver and used tissues
scattered as far as one can see.

1 SalaY) (s RN PLLaY (g s ALl due o) Ay Salad¥) Adbalad) 5,5 Abagiaual) ARll) 8 (Al B ddmall)
B. It was a scorching summer afternoon. The feverish heat of the day made people stay
indoors. The street was as quiet as a mouse in the locker room. The trees on both sides

of the street were as thirsty as a dog left behind in a desert panting for a sip of water.
Dust was like henna scattered all over the place and used golden and silver ice-cream
wrappers and facial tissues had already littered the street for a distance as far as one can

See.
skeskosk

e Discussing how to construct one’s own blueprint for translating poetry,

for example, Robert Bly suggests that ‘one will find the challenges intertwined into ‘one
difficulty, something immense, knotted, exasperating, fond of disguises, resistant,
confusing, all of a piece’ (1970:13).
ceuz‘:icﬁh\)j\:‘q}amj\d}; :\AﬂAQQM\u\Mcﬂ\)u\dﬁ gﬂ.}&ﬁ\g)&du\d.\.\ués‘ub
e o (8 I ¢ Adaall g i el g ¢ A paills @l ga ¢ 38 yias cinag

e [t becomes obvious that it is impossible to find any blueprint that can tackle this complexity

without missing something.
Ll sy O (50 e el 138 el O Sy Taladia (6 e ) siadl sl (e 43l Lol 5 ey

% The holisticness: 4 said)

Aoyl iall g Alsand) g Abpand) Lgilan ppan Jldaaiaily (paa jle L Sauald dan 5 & i Labia 40 L 4 paddly 2uaily ; 2 5
,M‘@M@ﬂ\&&k&a@ihb&é\hgu&g\dﬁj\éﬂéd\géﬂabﬂb

The ‘holisticness’ in poetry translation originates in the very essence of poetry, as well as
in all forms of literature and art: the unity and dynamism, the shell and the kernel in the

work, may prove one (Dixon 1995:19).

s Unlade iy a8 ¢ Jasd) (8 o) o sall g aladl JSE 5 ¢ 000 5 slasyls
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eThis organic interrelation of the elements inside a poem is unavoidable ‘highlighted by

translation.
e il (S Ade jia¥ ja) Lesanal Jaly el el Jlaliall clulall 1

And in translation, this ‘holisticness’, or aesthetic coherence, will need to be regenerated

through the system that the translator fabricates.
.e,;)id\ 4c iy Lﬁﬂ‘ eU:'xﬂ\ BYEN Cra L) sale ‘_A\ CU;,.\....: ¢ L”;LAAJ\ Slalall s ol 4:\3}«..3\ 0l c:\A.;Jﬂ\ ‘_g_g

Example 4dseddl o JUia

e [t can be helpful for us as translators to visualize the complex holistic process of translating
poetry as an aesthetic mass as we can see through a comparison in translation of the
following couple of lines into Arabic:

A L) i LS dllen ALES pail) dan 5 8 odbnall A gelill ddae ) o ) (e yiaS Wl (e (160 O (8
gl I e I g3l e i i

When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

A, Lk Gl v psa sl an s 5 Ledie Wl O 2 85l Al iy Letie

B. s Jsial i, ol Ly laind Lgadd ()

C. Wal i dal, W laly ;) allad col geial Lo yue

D. ! Wl il ol Wbat | (b 3 ,l g i )
PNl Lol bl oy cich Jhaadl g A g

eTranslation D would be a solution for that difficulty or challenge the translator might have

encountered
aa yiall 4gal 59 38 AN sanill o) 4y graall Gl Sa ) 55 (o g D e il

because he seems to have used a holistic approach to the translation of these two lines and has
achieved an aesthetic coherence in the Arabic translation.

A al Rea il 8 Mleal clulall a5 i) 03 Aan il A padl) g il 431 san 43y

e Andre Lefevere (1975) advances ‘seven strategies and a blueprint” to examine and compare
the strengths and weaknesses different approaches may have.

Clalgi) 8 0828 il 5 Camaall o3 ) Jalds 45 jlia 5 Al jal " Ao il yiad dapa a0l i 4 Al
.“~S.~. S‘
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eThey include: adopting different elements of the ST, as well as the phonemic unit; the literal
meaning; the metre and the rhythm of the ST, as the basic upon which the TT may develop;
ol A 5 (530 ¢ A all mal) ¢ A geall a5l (e Sad ¢ aaall aill alinal) il giall HAT)  anaii
¢ Cangiual) ail) ade i S ¢ jaiadl)

and adapting the ST into another genre, such as prose or free verse in the following originally
Japanese Poem translated into English and then translated into Arabic prose
By Muhammad AlNuaimi.
S Caan Al Aullll anadll o3 & all =&l o) IS« DAl ‘;_Jﬂ g5 sradl paill sldiel
el dene Byl e () S ) s 8 2 )

Example 2 <8 Juall

Yamabe no Akahito Saalsl g bl
When I take the path Gkl AT Ladie
To Tago's coast, I see sl ¢ £l e hls )
Perfect whiteness laid JLSI ands gy il elat
On Mount Fuji's lofty peak Al asd Jindd e
By the drift of falling snow. o gaial) Jadludal) il Axiia

% Parallelism 5L

eIn contrast, Octavio Paz looks forward to the translating culture for a general basis on which
creative negotiation may occur in translation.
dae ) ciloa glaill Gaand 38 agle 3 5 dale 330l dan il AAE olat o Jly s BUSel i (Sall ey @
EVG-IE
Believing parallelism, an aesthetic quality prevalent in Arabic literature, to be of key

importance in exploring this realm,
g goa gall 138 o ColSH 8 Al Flde o G sSil e o ol N & 8k Adlaall 5o galld 7Y BUEIL e 58

Paz devices his own translating strategy in his attempt on Arabic poetry: ‘to retain the number

of lines of each poem, not to scorn assonances and to respect, as much as possible, the

parallelism’ (Weinberger and Paz 1978: 47).

Ols ¢ 3apal JS byl 2 e W) A oadl el o ay ot 84y Lalall daa il dagil jin) o35y 3l
bl (S e gy slel pally aand) Jegd¥

o 3 sall ol QD 5 Bl o) Ll YV
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ePaz’s approach manifests the significance that translation is not only a bilingual activity but,
in fact, also a bicultural one.

L) ABUERY 405 d5a) 8 Jy Jadd Al AU Lli ol daa il O (e 8 5 b el

Example 3 Ul Jual)

eNow let’s look at the translation of the following couple of lines taken from Shakespeare’s
poem: ‘To His Love’ and see whether Fatima AlNaib has done a good job or not:

Gl o) Lagd il g (A () LS ally g sanald e 53 saldl ) (e ) @)x\/aﬂ;)ﬂ)muﬁao‘yb
- Y o) i caslal) il aekals

“Shall I compare thee to a summer’s day;
Thou art more lovely and more temperate.”

Fatimah AlINaib translated it as follows (Khulusi, 1959): JUIS giaa 55 i) dalald
&\Jw‘gﬁhéﬁgﬁﬁyuﬁj ulﬂﬁu.méﬂ\&u;u)&g‘lu

eBy using the holistic approach explained above, we can say that although AlNaib was a
poetess and well qualified to approach translating Shakespeare’s poetry,

Jkal T Ala 5a g Ay pe L S (il dalald o (e pe I a0 Jsall Wiy ¢ Wil 2 g il 3 gl gl aladiialy
OpnSS el das

she failed to capture the cultural dimension of the poem.
_S;yaﬁlggﬂﬁ\AxJLbGﬂ\gjcddéLg\y\

The mistake AINaib made was the misunderstanding of the cultural significance of the key

word of the whole poem- ‘summer’s day’.
(Carall et ) ALalS 3anaill 8 Apeui ) Aalsl EEN Jglaall agh o g (S 455 ) (A1 Uadl

She gave it the literal Arabic equivalent ‘iuall®,
(sl ) i oall o sall ;S Lgilae | i

This makes her translation lose the message Shakespeare wants to convey, the poetic and
emotional effect on the reader and the climatic significance of the summer.

Al Jshaall 5 (5 )l e alalall 5 o el il g Lelin pan ol 1 il Al 1) a8 Lgtian 35 Jesng 128
Ccauall

-
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e A comparison between the connotation of the English and Arabic summers will show the
seriousness of the problem that the translator may face while working on something
relating to climatic features:

Jexy Ladie o i) Lgal 5o 38 30l AISER 5 ) shad e s (g 3alai¥) 5 o sall Cinall o sgie (43 Jlia @
: LAl (ailiasl Blals {5

English Summer s_iay/ cdwall

Arabic Summer ) duall

*A Symbol of beauty & liveliness
Al y Juaall 3a
*Very short 1-2 months
o GV e e Tan jpuad
*Cool and temperate
Jixe 5 3 )l
*Positive psychological effect

*Very long 3-4 months
88 EY (e laa dysha
*Dry/humid and hot

Dy b y/cals

*Negative psychological effect

) i i al

s The Substitution J<suy)

eThe above rough comparison shows that if English summer is translated in Arabic

3

—wua’ summer, the translation does not make any sense to the Arabic reader,

Al ira (gl i o)) daa illd c(%@)@ﬂ\é\gjﬂ#ﬁy\dﬂd\ej\lj Al s oDle ) Ay HEll 35 )
¢

because his/her attitude towards summer is different from that of the English reader.
- gAY (sl dpally lld e Caling Capall olad 1/4d 50 (O

Therefore, the ‘substitution’ approach could be used to solve a problem as such.
0368 A Jal padiid () (S (JIaia) ) e Gl ¢ I

Substitution approach is one of a number of concepts and techniques in the general class of
ordered metamorphosis.

Lo (a gl Y gl e alall (5 sl 8 byl 5 asaliall (e dae (e dad 5 g8 Jladin) el

Substitution can operate in a way that maintains the matter and logic of a theme while altering
the expression convention (Steiner, 1975).

opadl) 38 s die 5 S84k 5 dsanl e Lailas 48y jlay Jeny Of (S Jlagi)
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In other words, Al Naib could have substituted the Arabic Spring ‘zx)! for the English
summer as the connotations of Arabic Spring are more or less the same as those of the
English summer.

SYY O G ey Capall oo Lage opad) a )l cilil) Aalald Jaiass of (Saall (e S s a0 5 5l
(gl Capall L Caaa 1 Gl i Ly 55 8 el 2l

A rough comparison may illustrate this point:s_Sall s3a zea ¢ 4 585 45 )lae

English Summer s_iay/ cduall Arabic Spring =4 g
*A Symbol of beauty & liveliness | *A Symbol of beauty & liveliness

4 gally Jlaall 5a 4saall g Jleall 5w

*Very short 1-2 months *Very short 1-2 months

et GV e e Tan jpuad oo GV e e Tan jpuad

*Cool and temperate *Cool and temperate
Jaiea 520 BACPYREE
*Positive psychological effect Positive psychological effect

) i il ) ol il ]

) J.a'ala.d‘ JSY O JLAS
5.3 Practical 1
eTranslate the following two stanzas of a poem by Halimah (2017) into Arabic, using either a Holistic or
Collaborative approach to your translation. Pay particular attention to both aesthetic and cultural
features

ALONE WITH MY LOVE

Alone, my love, with you alone;

In the boat of love, we sing and dance
Like the lonely man in the ocean alone
When he befriended a bird of chance.

k %k ok ok ok

Alone in a forest, we laugh and run;
When the buds of May sway and say
O lovers, be happy in the sun

In merry days and from people away

5.3 Practical 2

eTranslate the following excerpt, taken from a short story, into English with a view to adopting the free way
to produce a most appropriate target text.

. %) wx,_auw b cadi€ e 4 na Sala Al as 5 48,0 s Jaal) L) C\Mds)w abhae OIS Caylal \?gi‘; ‘
Lo il e (85831 5 (8L 5 o) jumdll 2 5 pall s cladih (y A0S0 yiall AALLN o o 538y (IS 5 paedall Nie 5 o lae V) 31, 4
Jilaaall 580 S G
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- "w-\‘\-\-—.'\ 3)..&‘&.4_'\
Translation of poetry

) daa i

ePoetry means different things to different people.
Lol Calidal ddlida oludl iy el
Poetry is generally a representation of intense feelings and spontaneous flow of different
ideas, written or spoken in a distinctive style with rhythm and rhyming sounds.

& e sl 348 glaia o) 4 iS¢ Aalisa) KON (g siall (38011 5 AdladiY) jeliall Ty peai g Hle JSE mdl)
(S) L (Al il gal 5 0 5Y)
eWhen it comes to translating poetry, we need to ask ourselves whether poetry can be

translated or not.
YAl el a1 o Sl e S 131 Lee il Jlas () zlins Wild ¢ el dan sy ) (3lay Ladic

A straightforward answer to such a central question about poetry translation would be ‘yes’, it

obviously can be translated,
dlgian 5 Sy geaal gl) (el Mani® () oS el dea p e (ot Jhsad) 138 el Adapiad) YY)

as translated poetry constitutes such a large part of the literature of most languages and
cultures — for example, Omar Khayyam’s poetry in English.

B alall et et JU Jases e — lEE 5 lalll adaadd QoY1 (e TS T a IS aa il el o Cus
A sy
eHowever, there is an opposite view which states that poetry translation is difficult or even
impossible.

This is probably due to the assumption that translated poetry should be poetry in its own right;

not only is poetry difficult and ambiguous,
(A a5 paill Ay gmacn Jah a5 ¢ 4313 a1 a6 o Y s AN el G A 5 o 138 () Jainall (g
but it also represents a special and complex relationship between form and meaning (Boase-

Beier, 2011).
oinall g JSAN (s Baina g doals ABDe Jid Lyl s
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eAs for evaluating literary translations in general, and poetry in particular, terms
like ‘accuracy’ (Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’
(Newmark, 1988: 75), and communicative purpose’ (Nord, 2006: 44) have been used as
criteria that would guide translators in their processing and producing the translated poem.

aas) (il s ddaliad) 5 7 gaa ol 5 A8aIIS Cilallacae Gl ¢ duals j2all ¢ dale DY) Cilaa il 4l il Ll
(Sl B o Ly Omlline 5 ) | A i Banall agalli) g agiallas (8 (aea ylall 28 yiw Al 5 juleaS Claddinf o8

eMoreover, poetic translation attempts to capture the spirit or the energy of the original poem.

This can be achieved by producing the right style by using the poetic choices, be they
grammatical, lexical, or phonemic.

LA a sl Aanma ¢ A pad CulS o) g ¢ Ay el LA aladinly sl sl elacly (Biady o Sy 138

What also distinguishes poetry from any other type of text is its physical shape (including the
use of lines and spaces on a page), its use of creative and imaginative language, and being
open to different interpretations.

b il s L) alasiud Lgia s ) "L 5l 4SS 58 (el (e JAT 5 sl e Liay) el e e
) Calide e latiie 4568 5 ¢ ALa ey Bad aladind 5 ¢ (Aadall

Translation of poetry . &l 4as ji

e Many translation writers tend to agree that the translation of poetry, more than any other type
of creative writing, requires exceptional literary critical abilities and writing abilities.

sl e Y AUSH (e AT g 55 g (e SIS il dan i G e B () shias Aaa Sl QS (e 2uaall
AU ) jai g Al Al Aads

Such abilities, which would enable them to overcome the difficulties or problems encountered
in poetic translation, unfortunately are not common among the majority of translators,
ool A ¢ il daa il b as) 5h 3 JSLER 5T il sl e il (e e a5 ¢ ol a3 Jia

¢ O el dule) ALl gl Jasl)

so they are more inclined to translate poetry into prose, which is the exception rather than the

norm.
Bacl8ai S e ST el ga oA g ¢ il ) el dea i Slae SSI aa Sl

HJ\@}J&»M\}Q&M\}#Y\&.\:\S}@JN\JSHJ\Y’\
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ePoctic translation is considered as writing which captures the spirit or the energy of the
original poem.

L AalaY) sanaill 5 @ gl o Jadili ) AUSIS il 3y jaill daa il
One way of making this abstract notion more concrete is to equate it with style, because
style can be seen as the result of the poetic choices.

Lo ) laty (o (S o sl¥1 Y e sl e Ll glasa o el 5 ST 0y il 5 Sl o3 Jaal a5 40 )k
(@ omill (atll ol g i) Gl (gl 31 gl Jiny ) Ao el ) HLEABM

This focus on style as central to poetic translation is found especially in the writings of

S alS S8 an 0 el e bl gaS ol e 3 ) 13

(1) translators who are themselves poets and can be assumed to have an inherent knowledge
of how this works

Gy Jae 3 i jladl) 48 jaall agudl o) i siall 5 o) e mgasdil a8 (pdl) Cpnea il ()

and (i1) critics who take the view that a theoretical understanding of poetry is essential not
only to the reading of translated poetry but also to the act of translation.

Aaa il dglee ) Liayl (€05 an siall el Be) i ad el (5 )5 puia yrdll (o kil agdll () (5 5 ) S8 (1)

eThere have been many debates about the characteristics of poetic style and whether they
distinguish poetry from prose or indeed literally from non-literally texts .

e lis € ) 1 0 el e il 1Y ey (smll sl (ailiad Jaa culialall (e el dllia oS
A e il Ga sl e 4 all (e pal)

Some of the elements that have been put forward as distinctive of poetic style are:

o g omall o slud e cia gl ) jualiall (e (i

*It’s physical shape including use of lines and spaces on a page
sl e clildl s (@l ) had) aladin) Jads S ) 4S5 o
*It’s use of inventive language and in particular, patterns of sound and structure
Ll g & gual) Jaladl ¢ (ald J<5 g due I Aall Lgaladin) o
*[t’s openness to different interpretations
(13 5 &yt ol 5 dagiy Lo o aliay 38 (5 padll Gaill (e il ol i g dagd dla inay). 0 _puail) Calisa o lgaliail o
*It’s demand to be read non-pragmatically.
(Al Cilan) Gl o 1 Giall ol 00 b sl B 0 ima) . slee e IS T ) 8 Lgtials o
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eThe layout in lines can be seen as a signal to read the text in a particular way: as a text in
which style is the main repository of meaning (Boase-Beier2006a: 112).
5o sa sl 13 Lat (o ¢ als A8y jlay Gl el il 5S4l lad o (S ) Gl
(Lo o 2ol g laall g JISEY) (i 5 dma plaiy LYY 8 Gl ) nay ) izl A )

Typically, writers will speak of recreating particular aspects such as metaphors and
ambiguity (Boase-Beier 2004);
ca gardl 5 Ol HatuYIS A il ga el (e siaatos QUK ¢ Bale

all these are stylistic resources which, though present in non-poetic language, are used in
greater concentration in poems and add up to Eagleton’s sense of ‘inventiveness’ .

Slaill e ada aliel & aadind gd ¢ Ayt il Aalll 3 Wasa s e pe il Gl A sl jalias 4 eda (S

(05584 Al La (0 3315 L) g g Al £ gT S alg sl oo Al ol jgisall) (el ) J sl (See Clnal

e Ambiguity, in particular, is a stylistic device which allows for different interpretations and
thus its preservation in translation enables the poem to retain its ability to fit different
contexts (Verdonk 2002: 6f).

e bl (Ko dan il 3 a8lsy (8 L 5 Aabiae ) iy eans oA 5 A bl 31T 58 ¢ ald IS ¢ (a sanl)

CAaliae Ly daidle 8 g a8 e Jadlas

(3 3 g LA Y Gl gl (il dan ) (A JA ) g oapeall (B (2 gadd) @) 1 g8 7 s )

e Discussions on the nature of poetry suggest that there might be poetic characteristics that are
universal; yet poetic traditions vary from one cultureto another and, as Connolly
(1998:174) points out, this is also an important consideration in translating poetry.

o RlIAT Ay il AIE (V) ¢ Adle 4 jed palliad dllia (65 a8 adl ) i el dapla Jsa LS
onlll daa 5 8 age Jliie) Ll sa 138 (ld ¢ iyl WSy s Al ) A8

(A e JES) anall) g i) gl olad agd gae Jalad¥) O (s (A ¢ agatiang A (gaag padd) ) aglanda G sba quadl O L Sl S3)

Example 1 Js¥ Juall
®L ook, for example, at the following poem by T. S. Eliot, and see whether an-Nuaimi (2012) has achieved

both equivalence in Arabic and the communicative purpose of the poem in a prose style. Use the ACNCS criteria
in assessing the quality of his translated text, and then compare it with the version that follows, which the present

author and his monolingual collaborator poet, MAB, managed to produce as a possible alternative to prose
translation.

a5y el IS e JS (Bin a8 el S 1) Lagd ity cgad) 3t (b gl AN sapsmill ¢ QU Jass e ¢ ki)
al gall e (A el ) Asally L )8 ol jiall 4eai B3 s aais 3 ACNCS il a5, 6 il 0 slulL agaill Jlagy)
4 ) dea il J s 1S Ll & (e MAB ) 4adl) (gola) aelusall 5 el 5 ¥ )

LAAA)M\ dp@ﬂ\@}bh\jwmﬂuh\m\ )A‘umb&.cb.u\j aM&M\&}&\MJﬂ\mﬂ\Pjéﬂ\u@ﬂ\(M\)&M\J}d\‘q
BRI
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Aol Ay e 5ancl Rl 5 ) e 50

The winter evening settles down G i sluse Ja
With smell of steaks in passageways. S aal) 8 g ) 3l AaS) ) dne Sals
Six o'clock. Lalas Al de Ll
The burnt-out ends of smoky days. 2380 ALY A8 5 jaall & gl
And now a gusty shower wraps A L) i jlale Sa 5 Y1
The grimy scraps ¢ Sl dic ddla il ) 4
Of withered leaves about your feet e 8 Al e Byl 2l ya g
And newspapers from vacant lots; Jhagi &l 5 Le HasY)
The showers beat A AN Calad 55 08l 3 gl 4 Juas e
On broken blinds and chimney-pots, gl Al Ay
And at the corner of the street il 3y (57t L g4y ge Msa
A lonely cab-horse steams and stamps. .. gladl ¢ PRARGN:
And then the lighting of the lamps.

Baaiaall,, 4y ol ad ) das il o

$1 9 g Saall Al SUGL flua Ligle oy
fladl) Jod i deloy  lad) 38 il d i
Glath dijlas & SR a5 5 g
Sl Ble L gy O gaead) Ak La iyl
sl plii dga ol Au £ gdd) LS JS Juted

PO iy b Al lgd Qi A
UEAJ\QA,J&JH\QSJQ \éﬁ&c&\if—}bﬂ@\g

Example 235 JEall

e Another way of dealing with such difficulties or problems of translating poetry is to move

away from the original by producing instead a new version,
Ay Buan dia UL Jua¥) ce daiY) A g el das i JSUEa ) il guall 038 Jia ga Jalaill 5 A 48y

although some consider this deviation from the original an “admission of defeat”.
"dariell ded 1 Jeal) o AT I iay ) O 08 M
Look at the following example, along with its opposite Arabic translation, and see how the
present author — with some help from his monolingual collaborator — has moved away

from the original in his translation:
3 - A3l gaal sacluca (e BasLusal) (ylary ga - (Al Ciligall () S (o4l g AllEal) 4y ad) ddan i quila ) ¢ AU Ul i)
sAdaa 5 b i) (8 iyl
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Remember me when you are alone;
You and me are placed on a throne;
Near a shallow river and a verdant field
Love and pleasure, we shall yield.

fidle e Ghoal) g Sils S (b iy &) e S
g U sh (b LIS Bl 3 s 5 pla

Example 3 &G JGal)
eHowever, if you do not want to deviate too much from the original,

¢ paill ge T8 Cayats o 3 55 oS5l 131 ¢ @lld aag
which one of the following alternative translations would you choose as the most appropriate
equivalent translation to the above mentioned lines of English poetry and why? Apply the
ACNCS criteria to your answer.

6 ol el (e o2he 15 ) oSl il DU daiDla 5 A0S0 dan i SIS L iy 0D ALl aa) i) e Baal 5 5l
i) e ACNCS nbes (3ua s € 13

Jie e (e s ga il 5 U Ao gl (4555 Ladie iy SX—
L&AW\J&Q\&A}J b)m;dﬁ;;d;m)@.ﬁwu)ﬂb
& adaad ey Ahae L8 um‘-w Lasie @“JSJ-’
;Mygzﬁgéjéu;;j;,j}ui, é;gwum@m}@)ﬁ B
;MYDQL@JJ\JJJ&M&\A}JL&AUJ&H g\.amnc}‘)au;mhﬂ;dsg_u\}h\
S @llia Ul 5 Jaal) b cl (i Y Slas o} i oS Laie — C
ISy i Balandl 5 ) ol Heill 5 &1 pumal) Jgaall Eua
b (e Gl g e 3 had) (e 30 28 O i Ledie (i S5

sl (o LY Cdatl lage eLus) Caliail Jia Lilany (K0 WAL U 5 e

s e e £ ) e sadl L g OSL - D
SR eﬂ\clasSd.’Mwm)Sm Mo g e dlidie liadd

llaai Ul 5 (5 slae s iy 3 Sl o i€
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» The Skopos Theory of Translation 4ax il 43 55 (53 9
. The aim <iagd) 5) a4l Fra Ja) 48 21 48 ; Skopos

e[t is vital to note that the aim, or skopos (Nord, 1997: 27), of any poetic translation is to carry
over the source text function into the target text, and this makes it an instrumental
translation.

oaill Y rad) Gaill Addy Ji g el Gea i 6Y ¢ paal) sl ¢ Gasgd) o a3l ol Tas (55l e

CARd A i Lgdeay 138 5 ¢ aagiusall

(o0 EGaY) 9 A i) gl A3SY) Jal (o LS g gun ¢ a2 sl alll LgThi o8 (e g Auda £ g Alad 5 2l el i) Addi g il ) il | aay )

In other words, as a translator, you have to conscientiously interpret the main intentions of the
ST writer and appreciate what he or she wishes to communicate to the SL reader,
13 SLS &1t & a5 5 s Sl il ST s 1) dualiall animy an 535 ol Slile ¢ an iS¢ (AT 5 Jlan g
¢ Jdaal lll g Jeay o) Ay
for most poets tend to write to no one but themselves, let alone to readers of other languages
or cultures.

Ll gl gAY Clalll 6158 e Il Caay ¢ agundi o 28V Y 158 Y sl el el alaaa Y

In such a case, the translator seems to fall into a dilemma between being loyal to the ST and
the writer’s purposes and intentions, or to the translated text reader’s expectations.

¢ onaliay cailsll Calaal s jaaall paill lalie ¢3S o G @k (8 o o il o oy ¢ Aladl oda Jia b
e el paill (58 lalladl
According to the skopos theory, you need to first decide what purpose the text you are
translating should serve, and then translate according to that objective.

A T8 5 s 53 o5 ¢ A 55 () il daddy o Camy M) Cargll L a5 o Y gl i il ¢ (gom jall Ay lail T
Lol
®Consider the following poem by Ezra Pound, and see whether an-Nuaimi (2012) has successfully
achieved the “equivalent-effect factor” (Newmark, 1982) on the Arabic reader, and the communicative
purpose of the poem in a style that not only reflects the style of the original poem but also will appeal to
the Arabic reader.

Sia¥) i all s Ll (5 e e S Sl Jale " lady Bia 3 apeil) SN e Caye) g e iy )5l J A sapail i)
Ayl AR (o) s L €05 L oY) sl gl Lo (uSay W (63 o sluVL 2l

Use the ACNCS criteria in assessing the quality of his translated text, and then compare it with the version
that follows:
sl Al dapally L )8 o5 ¢ aa jiall Gaill 335 anil 8 ACNCS Jalas podiul
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Example 4 .z Juial)
(@U&S\@d\y&\@dﬁiﬁﬂ)
eLook, for example, at the following poem by Ezra Pound and see whether an-Nuaimi(2012) has achieved
both equivalence in Arabic and the communicative purpose of the poem in a prose style.
Ol Ay pal) Gl 5 S (pa S (Bim 38 apnl) (IS 13 Lo e 5 ks 1550 O Cm Al 5pemil) 6 Jliall s e ¢ b
A Gl gl sy
Use the ACNCS criteria in assessing the quality of his translated text, and then compare it with the version
that follows:

(4l s a3l ) e S5l sa )l 2 Ll A Axpally L 8 &5 ¢ aa il (aill 5353 il 8 ACNCS e il

A Girl 3L
The tree has entered my hands, (o bl Culi
The sap has ascended my arms, L)Y (B s (5
The tree has grown in my breast - (G ua bl cu
Downward, ¢ Jaady Y
The branches grow out of me, | Jie gauwa (o Suac ¥l cae i
like arms. Ne 53
Tree you are, il § e
Moss you are, il Clala
You are violets with wind above | LAdli cguiiy jla i el
them. =

A ad) Ay ) Al

pLid
(54 E ol Cparll
Sab ki g pa e g
Slad ) Aa g

P BAYRT R I
i Laga Jiud )
Nl (A Sladl T A

Caaci lad 35 e Ja Calaks of B o el Ja

oltis also recommended for documentation purposes that translated poetry be published
bilingually, especially for the bilingual reader.
A3l A )l La gad ¢ ARl AU (S8 aa i) el i o) 8 sl Gl 2 Y Lyl Cpsisd) (1

The stylistic features of the original poem should be preserved in the translated poem.
Aaa el sanadll L Laisd of sy ALaY) sapaill Ay YY) (ailasl)
e The main characteristic of poetry is ambiguity, which naturally gives rise to different
interpretations.
 Adlie <l yaeadt ) Aalin 505 A 5 ¢ (i sard) a el ApulY) dad)
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As a creative translator, you should be aware of the fact that poetic traditions tend to vary from
one culture to another, giving rise to potential difficulties and problems in translating
poetry.

Sl gamy ¢ sAT A (e lias Y Jad Ay ) A G 2881 IS e )5S o elile ¢ ol aa SieS

il s 5 b Al JSUe s il pra

e Translation and culture are like twins. Cultural presence tends to be abundant in most text
types in general, and in creative writings in particular.
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Newmark (1988: 94) discusses in detail the relationship between translation and culture and
has neatly divided culture-specific areas into specific categories such as:
¢ Jie adae culid ) 8N sadaall Ci¥laall Ry Crand 38 5 A8 5 daa i) (G A8 Jradil & jla g iy

ecology, material culture, social culture, culture of organisation, customs, activities,

procedures, concepts and culture of gestures and habits.
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Practical 1

eTranslate the following poem into Arabic, paying particular attention to the links implied in the cultural and
ecological features in the poem. Make an effort to achieve the ACNCS criteria in your new translation.

MY BUTTERFLY
Your love is like a butterfly...

Rare and gentle.

Your soul is like a crystal.....
Clear and fine.

* * *%

Your face is like a baby’s....

Smooth and sweet.

Your body is like a teenager’s...
Firm and tender.

% % sk

I miss your soul and love.
Please, come back and love me.
I miss your face and body.
Please, come back and hold me.

6. 3 Practical 2

Consider the following lines of poetry written by Maysoon bint Buhdul, the mother of Yazeed ibn Mu‘awiyah. Make a
note of any cultural allusions which may give rise to problems in your translation. Then translate the lines into English,
with a view to producing a balanced and most appropriate TT.
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Translation of prose 1
Y AL daa S

eUnlike in Arabic, novels and short stories are very popular in English.
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This is due to the fact that people in the United Kingdom, for example, love reading in general

and novels in particular.
L oala JSE a5l ale JSE e G sing ¢ JEal Jaaas e saniall ALaal) & Gulill (o diial (5 3 1a

They not only read but also discuss and debate what they read. For them, storytelling and
reading stories constitute part of their national identities.
e IS8 Gl el 5 (pomnaill 2 podl (6 g Aty 4355 i Lo (580005 ¢ iy s omnd (055 0 Y g
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They have acquired these interests from the cradle, as their children tend to be told stories in

the arms of parents and grandparents.
Canlaad s anell & 3 a KAl agl Sad agllabal i Cua ¢ agal) dia cilalaia ) oda sauiS i

eNovels and stories are *“fictitious compositions, which indicates that they are literary works
but made up in a way that makes the reader treat them as real. 4age
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For Gill (2006: 7), novels and stories tend to have the following elements:
DA ealiall L 6 (Y A analll 5 bl 5l Gl Jlaa J Al

>The characters and events.  &aa¥l y Cluad dl)
>The author who wrote the story in a particular way. i 44 yhay dadll (i (531 ol yal)

> The reader who responds. cuaie g3 (5l

eUnderstanding these elements in reading a novel or short story for the purpose of translation
will certainly help the translator to achieve his or her task more effectively.
JS 1/Aiaga (a8 ST aa yial) aeli Lan jill Cargs byl dual ol 405 3¢) 8 dic jualiall 028 agd ()
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<+ What is a short story 5_waill 4all) .a L

e With regard to the short story, it is generally considered to be an independent literary genre
with its own typical literary features.
Aualal) Auad saill 4] dallae ae e ol g 55 il ale S g o8 yuaill Ladlly (3laty Lo

A short story is normally defined as a narrative, either true or fictitious, in prose or verse. It
1s a fictitious tale, shorter and less elaborate than a novel.
Ulgasl J8l 5 ol 300 388 s Ladiial |50 JLa o) i ol s ¢ 3yl e g 5385 il il (a7t 30le
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A short story is a narration of incidents or events, a report of the facts concerning a matter in
question.
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It has a plot or succession of incidents or events. It could be a lie, a fabrication, a history or a
story of something which happened in the past.
oalall 8 s Lo o il Aal gl g )l ¢ AS 5 A5 600 ()5S 0B a5 adlE gl e Alids o) A8 L]

e A literary short story text tends to have a written base-form and sometimes a *'spoken form
with social prestige.
T eelaay! Jlie ) ae U glaie SIS Ul 5 g€ sl JS5 41 (6K Y ey 00 5l Aadl)

It aims to fulfill an effective or an aesthetic, rather than informational, function.
CAaadle) (S O (e Yo e Adlen 51350 Al 5 Gat I g

It generally aims to provoke emotions and/or entertain, rather than influence or inform. It is
looked at as fictional, whether fact-based or not.
o s ¢ AdLd ) e b ity eIl il e Yoy ¢ pliaY) i/ alalsall 50 ) Congy Lasac sa
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It tends to be full of words, expressions, images, and the like... with ambiguous meanings.
el sy L alileg o geally e pulaill s o lalSIL Ale 055 Y Jaaiy

e There are several different kinds of short stories, such as traditional fairy tales, crime stories,
detective stories, thriller stories, ghost stories, national stories and religious stories.
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Read the following example, identify the main features of a short story and translate it
into Arabic.

LA ) ) e 5 g o ymall) dualll A ) (ailadd) daa g ¢ AU JUa )

DDJ Frog does It Again
by Mustafa A. Halimah
Aala e ihaal

It was a big day for all the frogs in Frogland. DJ Frog, the most famous rock superhero in
the whole world, was going to throw a big song for all the frogs in the pond. The announcer
came onto the stage. “Ladies and Gentlemen, Frogs and Toads, please meet DJ Frog!”
There was uproar of shrieks, screams of excitement, and screams of surprise as DJ Frog
appeared on the stage.
“Who’s ready to rock?” DJ Frog bellowed. Then he started to sing. Halfway through the
song, a huge tornado came into the stadium. Then it sucked up DJ Frog and dragged him into

a volcano. DJ Frog was now MISSING!
(SRR B Aalil) de ) dfen 5 e dinpe HgiSal (Y |, LS gagdll (LEs B 6 LB L saa )

< Translating Literary Prose .= Jilll daa i

o With regard to translating literary prose, it is unlike translating poetry.
C et s 5 S Al ¢ (W) ) R s Blay e
There is not a large body of work debating the specific problems of translating literary prose.
e D s i e JSLEe GBS Jaall (e 5 S Ales Sllia Gl
Susan Bassnett (1987), reviews traditional and contemporary approaches to literary
translation by stating that the former is represented by the fact that students are given “the
opening paragraph(s) of any novel or short story and then the translations are examined in
group discussion” .
&35l (A i (il ) JsY) o) J Al ) Aan il 8 pealaall 5 (anuill) Al gualiall G jaid Cuials ) sus

2

oo e ABlie 8 Cllen il 505 258 jpeal dual ol 431 55 ol g " dpaliay) 5 3l Ol dasy ol

They tend to approach translating the SL text without relating it to the whole structure of the
novel, whereas the contemporary approach tends to relate structure to form.
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oIn other words, the tendency among most translators of literary prose nowadays is to take
into account not only the linguistic structure of the content of the SL text

slil) Lo Gl Sliie W) 8 335 O 8 ealall gl oY) il e yial alaea cp olad¥) (8 ¢ AT S lms g
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but also the content with its communicative purpose, stylistic devices, and other factors, such

as cultural, social and even discoursal features of the text. ’
A& Gailadll Jie ¢ AT dalse 5 ¢ A slu) il Y15 ¢ 4l Jan)) (i il ge s sinall Lay) (ST
coalldpaall Jia g dpelaial)

eHilaire Belloc (as cited in Bassnett, 2014 :125) suggested very briefly the following six

general rules for the translator of prose text:
p g Al Galll an il A L) dalal) 30 g8l adi Jualidly (Curuly GUS (& S5 LasS) gy sl 7 38

1. The translator should not “plod on”, word by word or sentence by sentence, but

should “always ‘block out’ his work”.
alee " apas " Laily iy 05 ¢ alea dles ol AWl ALK (hadl ol ) Y ol i aa il

By “block out”, Belloc means that the translator should consider the work as an integral
unit and translate in sections, asking himself “before each what the whole sense is he has

to render”.
JS Ji 4 Jla s ¢ Olapai (8 aa sy 5 AalSia 3aa oS Jaall platy o agle aa jiall () aualy o sl ¢ Mol "
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2.The translator should render “idiom by idiom”, and “idioms of their nature demand
translation into another form from that of the original™.

Asla¥) elli e AT J€8 ) adagll 4 slhaall Lgien iy clalliadlly ¢ mlhuadlly alladl " 2 4le an il
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3.The translator must render “intention by intention”, bearing in mind that “the intention
of a phrase in one language may be less emphatic than the form of the phrase, or it may be
more emphatic”.

058y 8 Bas) 5 Aad 8 L b e e dseaiall o Hlie ) 8 3AY) e ¢ " 0 gealally 3 geaiall My () Y an il

By “intention”, Belloc seems to be talking about the weight a given expression may have in a
particular context in the SL, which would be disproportionate if translated literally into the
TL.
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4 Belloc warns against les faux amis*?, those words or structures that may appear to
correspond in both SL and TL but actually do not, e.g. the French word demander (to
ask), translated wrongly as “to demand”.
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5. The translator 1s advised to “transmute boldly”, and Belloc suggests that the essence
of translating is “the resurrection of an alien thing in a native body”.
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6. The translator should never embellish.
(Gans) . Gl Y ol ade as aa Jial

eThe above six rules seem to cover both the principles and techniques of literary prose

translation, suggesting that “the translator should consider the prose text as a structured
whole whilst bearing in mind the stylistic and syntactical exigencies of the TL” (Bassnett,
2014: 128).
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e[t is also paramount to mention here that the translator should take into account the functions
of both the text as a whole and the devices within the text itself, be they
linguistic, discoursal, rhetorical, stylistic or socio-cultural.
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e Therefore, understanding these devices helps the translator to comprehend the interlocking
system that constitutes the structural form and the rhetorical content of the SL text.

Al il e (s sinall 5 Al JE (35S Al elilinal) aUaill agdl aa yiall acluy <l a1 oda agh (8 (i
 yadl
Moreover, the translator ought to “first determine the function of the SL system and then find
a TL system that will adequately render that function” (ibid.: 128).
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7.4 Practical 1
eTranslate the following excerpt of a short story into Arabic, and then explain the procedures you have
adopted in producing your translation. Make an effort to achieve the ACNCS criteria in your new
translation.

Baby and Me
By Judie A Halimah

This story begins at the time of Queen Victoria’s reign, a time when children at the age of five were
shoved up chimneys to clean or instructed to work at a factory where the hours were long and never
ending.

Here we are going into the poorest part of London. Past many streets, we come to rest at a hut held
together by twigs and leaves, for this is the place where Tiny Tim was born.

The clock was striking ten, and the feeble cries of a child were heard amongst many others. Tiny Tim
had been born. Though scarcely a child, Tim was the joy of his mother and his sister Jane. His smile
alone caused many people to give the last of their food to him, for with his rags he sure was a sad sight.

7.4 Practical 2

eBefore starting a detailed translation of the following excerpt, taken from a short story by al-Manfaluti,
discuss the translation procedures that you will use, and outline and justify the method you adopt. Then
translate the text into English, paying particular attention to the translation of literary images. Make an
effort to achieve the ACNCS criteria in your new translation.

iyl Cala
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. 434 3 palaal)
Translation of Prose 11
AL £ jad) jdil) dLaa 4

Translation of short stories 3_salll (awil) daa i

Stage 1:) dla yall

e When translating a short story, as a translator, you have to make first a crude handwritten
draft that you never refer to again.
5 A8 5 Ll 3325 (0 Cuim T B i Al 82 gunn 303 () 5 il an S A ¢ La s ypemd ol Aan i i
(Bmeall) Lall) Jua 3923 0 (&)

This is a necessary stage, the stage of ‘writing the reading’ in some palpable form.
sl Gany mal s JShy (Bl A AUS ) Al je ¢ Ay ) gy Al ye gl
Writing mechanically for page after page fixes the reading of each individual sentence;
82 ydie Alea JS 36l 8 Cuifl Aadia sl ysdadial Soile sl S 201G
it shows up the problem points, the deficiencies in your understanding and the places where
more work 1s needed.

C el (e 2 3l zliad 3l S 5 clagh 8 ) gacaill 4 ol 5 ¢ AIKEY) ol Lalal) el
Stage 2:Y 4la yall

eThe next stage, which is as translation proper, involves writing and rewriting, crafting
sentences, using dictionaries, thesauruses and encyclopedias.
¢ oupal sl aladial s ¢ Jaal) eluay ¢ ALK Bale) 5 AUSH et ¢ Tl dea gl a5 ¢ AGEN Als
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By the time you have finished a translation, you may have several drafts including the initial

handwritten scrawl.
Al dady i€ i) A0 Al AN Lgiaia ey Gl gasall (e el el ) 6K 08 ¢ Aan i) (e el ie

Significantly, though, you never have more than one draft or two exceptionally, when writing

other types of text.
Bada J8y ¢ pa saill o AV £ ) 81 AUS die (LS LS gl saa) 503 g (o ST lal 8V B 4l n2
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Al el T
-66 -

Aolalu ; (Gaeallg Aa i dagla daaf 1 o/ Aslay) daa 1)

-




® You rewrite so many times in your head before sitting down at the computer that all you
usually do is to make minor changes, certainly minor comparison to the number of drafts
involved in translation.
st dae ol e @l g sole el alady LS i gaaSll alal (o glall Jd bl ) 3300 <l pe AUSH s )
e i) 8 Lieaial) ol gusall 22a] Y A5 jlie 2Kl ¢ dlapesy
Translating involves consciously and deliberately working through several draft stages.
3aaiall et Jal i DA gtj‘;cﬁw\ Cpanat daa il
Example 1J%4)
eNow how would you translate the following excerpt taken from a short story called “The
Little Snowman” by Mustafa A Halimah (2012):
(ol B Ja ) ) Aala 5 53S0l 5yl sl (po M Calaiial) i (oS 31

“Once upon a time in the far lands of Mount Everest, there lived a poor
woodcutter named Fred. He lived all alone in a wooden house with no pipes and
electricity. He loved making snowmen in the winter although he was not very
good.”

So would you translate the above as A, B, C, D, or something else?
$elly @A Gl A B, C, D, & Ganle an i Jgd
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oIn addition to linguistic and cultural translation of the story content and form, the translator
needs to work on the translation of Style normally adopted in storytelling,

e aainall o sbal) fan i e Jaall an jiall grling (Lol sl (5 ginal AAUEN 5 &y galll Ao 01 ) A8 g
¢ Ganaill 4l 55 3
whether it is archaic, dialectical or idiosyncratic to the writer, for example- to encode their
attitude towards the text content, to mark out different voices.

SN SIS ¢ paill (o gina olad agdl g i) Died ¢ S Al Plaapad o) Ujlss 5l Lol 1S £ 5
CAdlise &l gt
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S35 a glitall

ePart of the literary translator’s conventions is that the translator ‘speaks for’ the source
writer, and hence has no independent stylistic voice.
b pem al Guslh Ly T pnadd) € (e iaaks ) paial) of D o) s jial) LA e Caila
Some scholars, however, advocate that the translator’s voice should be made distinctly
present in the translated text,
o iall paill A e g | paala 05S OF (ais pa i) gm0l sladall any (la ¢ IS g

while others have argued that individual translators inevitably leave their own stylistic imprint

on the text they produce.
(G ) sy (3 aill e A gl agienas S S Waia 48l JS e iall gl 18 05 AT Lty

Example 2J4a))

eFor example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story ‘Cut & Chat’
and see how it has been translated by different translators each of which tried to achieve equivalence in
English, communicative purpose of the excerpt in a style that signals that this is a translation of an Arabic
short story written by an Arabic writer living in a certain ecological, social, cultural setting.

JS Gpen e Bac U8 (e Cuen 55 (€ il 5 (g () capnill A jall 5 jpacail) ducadl) e ) Calatiall ) Y las Ligea (JUia
e i A e 5 el Al daa 53 leil udy 53 LU aill  Mar¥) (ia jall 5 A Salaiy) 8 5K (3at Jgla agie 3l
O P o ldial Fn paay (B G e S B
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Ali A g, AL Ll el ja ga gl g (el llSa flaw e oaly B daial) daiaal) ABMAY) (ugila b jSb)
Cdlaal) 8ol B g (il gad) A dal) A58 ) (GLAN (i g5S il g ¢ (il U ARLAAY) oLl g ol el il e aa i cclisal)
JS A Jalill dmy, ABMAY) B 0930 )99 L Cna AN A3all) 4 gde g (Sl Ja g Alilaia A gl o 3 singall dagail
(1 ciual) g AR ) i gy e CillS, oy o B AL ASSlu (Ba s 58 9 Cull (pe g AN 8 Al

A.Then he remembered the interesting ritual followed by barber shops in his country like
listening to tales which are told by the barbers who respectfully repeated stories they had
heard from other customers, as those who were present sip of some tea glasses which are
decorated with gold edges. And reading some old magazines which are put on a round
table in the middle of the room. What a fantastic feeling it is when the next customer's turn
comes! After thinking about all these wonderful memories, he decided to go to the barber
shop as he looked quickly at his watch that indicated that the time was 3:30 pm.

B.He then thought of the interesting barbering rituals in his country, like hearing the barber’s
stories and repeating those respect and appreciation phrases to the costumers, drinking
sips of tea from those fine golden edged tea-cups, reading the outdated magazines scattered
on that unstable table on the middle of the place, and what an excitement when your turn
comes up!. After having all those flash backs he decided that he’s leaving the house to the
barber’s shop while the clock was ticking at half past three.

C.Suddenly, he remembered about the fascinating rituals done by barbers in their barber shops
all over his country, especially like telling stories for their customers who respectfully
repeated them but in their own words. The customers would sip some rich tea in glasses
with golden edges, while reading posh magazines which are always on a table in the centre
of the shop. It was a lovely thought about when the next customer’s turn finally
comes! After thinking about theses amazing thoughts, he decided that the best thing to do
was to visit the barber’s shop. He then set off after looking at his watch that read 3:30pm.

Translation of Religious Short Stories

daLal) 3 uall) (awall) daa i

e According to Richard Gill (2006), “Religious stories give a picture of our history and how
we stand in relation to God, so they form our ideas strongly of who we are and how we
should live” (ibid.: 5).

ot b Al g ¢ il e Aad) 8 Ll A e Uity )5 (e 0 e and Agiall anaill) ¢ J& 3 iy ) (88 g

(Sl O i S 5 (5 oS5 (e e (558 JSn U H)lsd)

What is meant by religious short story here is any classical literary story that has a religious
theme, whatever religion it may belong to.

Al ot S Cal (S Laga ¢ 0 & sain e Ll Ay Bal Al (ol s Lin 5all 3yl duadlly dyini L
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e As for our current discussion, however, we mean stories that have an Islamic theme.
o) & sua g Led Gl Gl Gl aals Wil ¢ A0l Liddliad Al Wi

These range from tales told by Prophet Muhammad (SA) to stories with Islamic themes written
by twenty-first century writers,
A LS Al M) il sal) <l anal) sl g agde ) Loa Jsml) Lie i) Al Ganadll (e Sici
¢ Ol 5 gl g all
like stories about the lives of the Prophet’s Companions (RAHUM), stories narrated by our
predecessors in Arabic and Islamic literature, and so on.
s ¢ DYl s pad) ol 8 LS W) 5 ) panal s ¢ alugadde Al L il Claal sba (e (anal Jie
REIR
o A translator of this literary genre, the genre of religious short stories, into English need not
only to be a creative writer but also to have an indivisible dual role as both writer and

interpreter,
OS5 dadd Lo ase LalS ()5S0 o LY 4 5aladY) A5l ) ¢ (Al 3l anadll & 53) (0¥ g 6ill 138 an i
(px yia s S of jaill BB e Ll T84 05S of 2Y L

which would help him or her to offer the source text with some kind of creative impetus to
engage with the original text.

e Gaill pe Jalayy (S eyl ad ) e g 55 ae Dl Gaill a8 acluy ) saeluy Cogu o3l

1 gisall | iy al Lagas |, agdl) cllad] ) o) dgualia & Uad 0y 9< 8, daall udd g Cisgd) paill anadi saly 43) akic )
(o

However, it is of vital importance to mention here that with regard to translating tales told by
Prophet Muhammad (p), whether via his own sound hadiths, his Companions or somebody
else,

¢) s alus g e Al dia Jgu )l e g’y G Ganail) dan iy GBlaty Lo L S35 () alaiaYl paall ad ¢ clll

¢ AT aal 6l gl adaaal e 5 ¢ digeay sl e
the translator is not allowed to be innovative in terms of content because this is not allowed

in Islam. Read the following:
s bl T8 D) 8 5 138 (Y ) secadll clallaias 8 Mo dii 068 o an il e D

OB 135", (35 368 48 (il La 138 Ul (B & fa alug Agle A L A S O8; B Aile G

Aisha said that the Messenger of Allah (SA) said: “Anything innovative introduced to our
religion is rejected.” (Bukhari and Muslim) ° sida)

ey adle 41 Jlom ol e (558 o) liln) ) e s (pa i iy ™
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Example 2J%

eNow look at the following hadith reported by Abu Hurayrah, in which the Prophet (p ) tells us the story of
“a man who rescued a thirsty dog”.
" lidaal) IS R (g3 Ja 1 ad a3l e gus 1 Ui 4 535 ¢ oy ol ol 5y o3l ) Caall kil
Try to analyse how Halimah (2012) tried to render not only the content but also the stylistic features of the
hadith, which indicate an idiosyncratic style of the Prophet Muhammad (p ).
e il 3 iEal gl ) e Sl ¢ Ll Capaall d L) cilandl 5 0 saniaall adiy o daila €A1 gl S Jlas of Jsla
el e ) L
Was he successful? Could it be better translated? What deficiencies, if any, can you point out in the TT?
¢ Coaginuall aill (e Lgal a0l Sl a5 cany o sl ale € Juad) daa i) & Ja s € Laals (1S g

I g A & e Guud 5k 958 (Qalal) adle B (g 90 W ): OB alug ddde A A Jgl) & B0k Ll &
A3 3 Kd, ) AL (o) & candy Akl 35 AR S, o i (oD (e 13 A R 01 ksl Gy s 38 Gy L ik 3h
SAEN By, (O3 38 08 B OB 3T gl B LD &)l sl sl A3 i

® Abu Hurairah reported that the Messenger of Allah p said, “While a man was walking, he

felt very thirsty. He stopped by a well which happened to be on his way. He climbed down,
drank and climbed up. At the well, he was suddenly faced with a dog panting and licking
the ground for a drop of water. The man then said to himself, ‘This dog must be
experiencing what I did before I had something to drink.” So he climbed down the well,
filled his shoe with water, holding it in his mouth; he climbed up and offered it to the dog
to drink. After the dog had drunk, Allah appreciated what the man had done and forgave
his sins as a reward. The people around the Prophet then asked, ‘Oh. Messenger of Allah,
do we get rewards if we treat animals well?’ The Prophet p replied, ‘Of course you

(Bukhari and Muslim) ( saize e 5ill)
Example 3 J<al)

eNow let’s look at the following part of Hadeeth reported by Ibn Omar in which the Prophet (p) tells us the
story of “the people of the Cave” and try to analyse how Dr Halimah (2012) tried to render not only the
content but also the stylistic features of the Hadeeth which indicate an idiosyncratic style of the Prophet
Muhammad (p.b..b.u.h):
dad alugade & la il 48 Ui 3 jae Gl ol 5 Cuas (e JUll e jaldl ) i e (Y1
Cosbad) e AN Cuaall A glu) cilendl s ¢ sacmall - anali Aala il Jla @S Jlai G il s el ilaal
» pabuill g o3ball Jiad) adde dana  ill 3 jaiall

P@J;uhulﬁda@}ﬁébhﬁuhd‘*halﬁwh)acﬁ "o PSMJ‘\.\SDA.\S\ULA“.\J\&UAQUA\LP
E AT EI (0 38 AN ol (1 8 ) a: g ST 9, balee gae Jaadly i 1 g8 o) i Ql; g i
LAA\A\Au.na‘m‘_w.uauc@\f\JA\JM\u&u\ycuhM‘sy\mual&‘u)ﬂu;@l&uhla;v@\@uurwla
G AlS & ) agdy ‘M\éhwahed‘ésw‘édhdﬁaﬁquAquﬁMaMb LA«-HJ‘ & &b g8 6 (ladls
REWA Y (*ﬁCJﬂ du‘;w\wdﬁuﬁmcﬁuq_\,;u\mum
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o /bn Omar reported that the Prophet (peace and blessings of Allah be upon him) said: "Once
upon a time three men went out for a walk. On the way they were caught up by heavy
rain. After they had sought shelter in a cave in a mountain, a huge rock fell down and
blocked the entrance. Inside the cave, they said to one another: "Let's call upon Allah with
the best of our deeds.”" One of them then said: "Oh Allah, I had two elderly parents. I used
to set out, graze the herd, come back, milk the herd, bring the milk home and offer it to my
parents first, and then let my children and wife drink. However, one evening I was held
up and came back home late finding my parents sound asleep. As I hated to wake them, |
stayed up all night along with my children crying at my feet out of hunger- waiting for them
to wake up by themselves. Oh Allah, if you know that I had done this just to please You,
please make the rock move a little so that we can see the sky." As a result, the rock
miraculously moved a little.  (Bukhari & Muslim) sa«ize dex 3l

s dpualaal) AT jlad
8.3. Practical 1

Translate the following excerpt of a short story into Arabic, and then explain the procedures you have adopted
in producing your translation. Make an effort to achieve the ACNCS criteria in your new translation.

The Little Snowman BY Mustafa A Halimah (2012)

Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter named Fred. He lived all
alone in a wooden house with no pipes and electricity. He loved making snowmen in the winter although
he was not very good.

One day, Fred made a little snowman. He named it Tomba. It was a dear little snowman with a hat and a
scarf. It also had some cute buttons and beautiful eyes. But then, a terrible thing happened. Tomba’s body
fell off! The woodcutter picked up Tomba’s body and chucked him up across the mountain.

The next day, Fred woke up by a startling knock on his door then a cough. He leapt to his feet. Slowly, he
opened the door. A tiny person stepped in. Surprisingly, it was Tomba! But Tomba s body was not to be
seen. “Good morning sir,” he sniffed. “But not to me. As you can see, some gentleman picked up my
gorgeous body and threw it across the snow! Do you know who did it?” Fred shuffled his feet nervously.
He had a bad feeling that Tomba would think it was him.

“But you are the only man living on this mountain,” Tomba went on. “So it must be you!” “I’m very sorry
that I threw away your gorgeous body but now I am busy” Fred roared. Tomba snivelled cowardly. “Please
can you help me find them?” “What do you think I am? Crazy!” Fred thundered. “Oh, I thought you
would do it for one hundred wishes.” Tomba squeaked.

8.3. Practical 2

eTranslate the following part of Hadeeth reported by Ibn Omar in which the Prophet p tells us the story of
“the people of the Cave” into Arabic, and then explain the procedures you have adopted in producing
your translation. Make an effort to achieve the ACNCS criteria in your new translation.

Lg.udhdl.u‘i JMcQM\dAJS\c_\MLAMIS‘:Asu@wa\y\u&\uﬁw\?ﬁuuﬁu\ﬁﬂ\ JAY\JBJ
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;Z\Mm\ o _palaall
Translation of Drama
Lal yall E\.A;JS

eDrama is the specific mode of fiction represented in performance.
sy Jid (i) e e (e g 5 n Ll

The term comes from a Greek word meaning "action", which is derived from "to do" or "to
act" (classical Greek: drad).

Eaal M ad 1 Jadll e aaind Sl Maal) My s ) RS (e ellaall 18 S

(drad : Aepll 48 ,e Y1) A hil

The enactment of drama in theatre, performed by actors on a stage before an
audience, presupposes collaborative modes of production and a collective form of
reception.

glatie ol @ty ¢ seen plal = pee Andd e Galies Bk e (5250 S5 zomall e Ll jall G

( Ofiliag cpatia iy ) | AL delan ALSES 5 L3

e The structure of dramatic texts, unlike other forms of literature, is directly influenced by this
collaborative production and collective reception.
e landl Al 5 5 el L) 13gn 8 pile U (gAY aa¥) JISET Cadlay dal ol Ga geaill A4y

The modern tragedy Hamlet (1601) by Shakespeare is an example of the masterpieces of the
art of drama.

Ll G il s e e a LpenSEl (1101 bl Liaall L il A juse

eThe two masks associated with drama represent the traditional generic division between

comedy and tragedy.
Tl il 5 Lane S G Le gauliil) alal) asndil) D Lal jalls ladi yall jle i)

They are symbols of the ancient Greek Muses, Thalia and Melpomene.
e stlie 9 LI ¢ eLadall (it 2 YD paglall H9ay (o4
Thalia was the Muse of comedy (the laughing face), while Melpomene was the Muse of
tragedy (the weeping face).

(S Al ) Lo Sl agle OIS Ga galia Lai ¢ (Glanaall 4asll) L sSl1 agle IS LG

A bl 5 43 jaall i el il g dglisall 5 ASacaall iad Cig yra 2 LS Lase S T
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eThe use of "drama" in the narrow sense to designate a specific type of play dates from the
19th century.
e il (A e T As sl (e (e £ S dvapadd] Gaall cieally (Ll all) daK aladii)
Drama in this sense refers to a play that is neither a comedy nor a tragedy—it is this narrow

sense that the film and television industry and film studies adopted to describe "drama"
as a genre within their respective media.

dcliia saaliad (Al Buiall aall g 138 — danal 5 o) dadse oS CuilS ) g dan psa () S mall 13g0 Wl alld
il agedle) Jil g Jaly ol g 55 (el jall) ot (S DY Al a5 (5 3l 5 2D

e Drama is often combined with music and dance: the drama in opera is generally sung
throughout; musicals generally include both spoken dialogue and songs;

il sl 5 ¢ g O gha dief ale J<i o 15V 8 Lal yalld ;G 5l 5 i galls 3 e 55 Le Llle Ll )
eV s 3 shidl ) sall Jadis ple < Alal)
Delivery: s3¥) 44k

eDrama involves various forms of delivery. It uses monologues in the form of ‘soliloquy’,
which is “a speech by a character, who is usually alone on the stage and who explores his
or her thoughts,”
Baled L dpaddl oS ) 5o 5 " Blaliall " e g s Tl slgisall a3 g8 IV (e e sile JISAT anal Lal
(Lo S8 51 o IS8T (ym pny Cm g punall s e im0 550 e

labiall cugluds diuad g) o LSBT (2 jay g I Aihildia (e £ 5 (5200 T mal) (e 2a) g Jiaa : Blaliad : Soliloquy v/

or the Chorus, which is “a group of characters who tend to outline the shape of the plot, to
draw attention to the themes of the play and to comment on the moral significance of the
action”.
Glxil) 5 juasal) HISEY oLyl cadll ¢ il Gl atgd Al Ciluad il e de sana 5o g ¢ (A8 gall) o
L Jaall A ) e

A Lall Lglla) 31 yal) Adbas ) ae s i) cpa Alla g Uikl e Taua ¢ piall Cfiaal) (e 4 gana : 48921 : Chorus v/
A ) La g Adailial MJ\MQMJ\M\QNSQJJAJ@4;\3?%3&\303«433.\;\33),@

It also uses dialogue, which is the “engagement in words of one character with another. One
character speaks and the other replies” (Gill, 2006: 95-8).
"3 DAYy aaadyaal g padd AT aesanl s Apad i) LS AS e " g g ol gadl aadi Loal La
L Ok 7 pwall o ladd ; Dialogue v

slaliall y calall ki T
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e According to Gill, “Drama uses both verse and prose and the language of drama is a
language that is performable. In other words, it suggests movement. It is as if the words
are saying: ‘play me, act me out’” (ibid.: 88-93).

VA Al o sic AT 3l L el AL A s Lol Al AR il s ) e S andiu Ll all mede Jlag,
"@éhc@@d\;d)ﬁﬁwﬁ\disj

< Forms of Drama W/l J&di

e There are many forms of Drama. Here is a non-exhaustive list with a simple explanation of

each:
- S5 JS) dap 6 g ALl e Al L L s, Ll pall sayae JIS3H cllia

e Improvisation / Let's Pretend: A scene is set, either by the teacher or the children, and then
with little or no time to prepare a script the students perform before the class.

aill dlae Y GBS g an oY B ¢ JUkY gl aleall (83 yha e ol g ¢ e 2y ;AT Liged / Sl Y)
. caall alal o a5 o) Ol ) )

eRole Plays: Students are given a particular role in a scripted play. After rehearsal the play
1s performed for the class, school or parents.

A el 5 Coall dm sl (555 85 5l a2 53S0 Am jase 8 Lala Ty 50 QU and ;) 99Y) cad
s )
eMime: Children use only facial expressions and body language to pass on a message script

to the rest of the class.
. Cauall A i Gl Al )y el dueadl Gad g da sl yulas Ja JALY addiny ¢ Cualial) Jiiall)

e Masked Drama: The main props are masks. Children then feel less inhibited to perform and
overact while participating in this form of drama.

el Jiaill 5 ooVl die Al sy (g pmy Leiua JEYE | a8 & Gl il ) : dadial) La)ll

ePuppet Plays: Children use puppets to say and do things that they may feel too inhibited to
say or do themselves.
sl e ie 3l sl (g a8 ) L) ) sledy 5 ) gl gid el JlaY) addi ¢ padl) s jia m
. il Lglad
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% The Translation of Dramatic Texts .4l (a sail) daa i

e Translating dramatic texts is very much neglected, and very little material is available on the
problems associated with them,

(e A jall JSLER (e Aaliall e shaadl (pa Tan Ol ¢ Tan 5 U8 Alagan a2l (el e

because the approaches used by the drama translators tend to be the same as those used
by prose text translators, which obviously cannot be the case. This is because a:

U sl e sia Ji (e Caeadtind A Gl Gy ¢ 685 Y e Lalall can e J (g craadial ) alidd) Y
s AN g | aa o) Gadiy 5SS ) S il 5l e (Al g0 S

etheatre text is read differently. It is read as something incomplete..... It is only in performance
that the full potential of the text is realized and this presents the translator with a central
problem:
3seaall Of Gy pla¥) A Lad ged | Jaia p o ESTE Calide JCa T8 (G Sle sl (ol gl ()]
D Al S o el (i Tyay 138 5 48 Gia paill JalSI)

whether to translate the text as a purely literary text or to try translate it in its function as one
element in another, more complex system (Bassnett, 2014: 129).

(i), Tagad ST AT Uai sy jeaiaSaiads s ddies 540 5lan 8 5l Ciny ool Gl aill das 55 b6l gas

(G ¢ )aY) £ L) ASida g DA (e ddad 5 cura Liagl g L., #1800 ) RIS (Bl ASY (5011 (e () 0l Lgian S G 551 inay )

eBassnett (2014: 129) advises drama translators to see “the written text and performance as

indissolubly linked”
" dhady¥ Ll ooV 5 il Gaill Gl o Lal ol an e prali Caialy

and to see “written text as a functional component in the total process that comprises theatre”.

g omeall i A A Adeal) B il g peainS G giSall paill jlasy ol 5

eMoreover, she argues that because of the specific features of a theatre text, such as having
dialogues which have their own characteristics such as rhythm, intonation patterns, pitch
and volume, the translator tends to be faced with ‘criterion of playability” as a prerequisite
to translation.
aalal) Lpaibiad Ll il el gall asa o€ a sl Gaill sanaal) ciland) Cann Glld (8L gb el e 5 e
o s " ALl 5l Gulia " A s OY aniall Jsars ¢ Cseall 558 geall Bas ¢ J il Lalaile aeLiillS
(Y ol gowall o paill 138 a3 O (Say JB sitay)  Aan Hill il
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Therefore the translator should be able to identify the performability features of the theatre

text and deal with them accordingly,
¢ AU (8 5 Lgan Jalaill 5 o pull (aill 2501 5,080 (ailiad a3 e 150l () ol 4gle aa yialld Sl

even though this may lead him or her to make changes in linguistic and stylistic devices used

in the text.
. oail) 8 Aaddiuall Ay sl 5 Ay g lll il s 8 ) juad e lan gl o) e sty 28 elld o 6l s

e [t is important that the translator be aware of the fact that theatre translation involves not
only translating a literary text but also the paralinguistic system implied in the text,

651 AU Laf By oY) il a5 Jah e A yusall an 5l (o 48881 1S 500 aan i) () 6K o pgall (10
L oalll b gdlaal)

which involves the pitch, intonation, speed of delivery, accents and even gestures used by the

characters.
L laddll U8 (e deaiionall Lpdual) clpla) Sia s Clagllls ¢ ooV de ¢ Jii il ¢ @ peal) ane Jad 53

(& ... At 43S g 4y g 4SS Jiaall Agduad) A3lll s jiall QS () ray)

Moreover, he or she should be able to translate the functions of the text as an element of
performance, where the relationship between the audience and the text is interrelated.

05 s ¢ e\f}(\Wm@@\dﬂ@h;j&bﬁg;&dﬁ@5\}@‘ cly e s40le
Al e paill s ) sgandl (G A8
e There seems to be diversity in approaches to the translation of plays.
il ) daa 5 laled) 8 Lo g ellia o s
Some translators tend to translate the play as dramatic text to be recorded on the page and
studied as an academic area,

and others argue for the need to translate it for performing on the stage.
(AT B | ¢ msall B33 e LT sl (o Leian i Al sl (g (058055 05 3T 5 o

This dual perspective tends to give the translator the opportunity to be more focused on the
aim and purpose of the translation. (For more details, see Perteghella, 2006.)

a5l e Gl s Cargl) e TS 5 ST oS da il aa i) elae Y e o8 AL il Clea
(Cli gy QS i) Jualdil) (e 3y 3al)
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eFurthermore, Landers (2001: 56) suggests that one of the most appropriate approaches used
in translating Drama in general, and its dramatic textual and theatrical difficulties,

Ll LelSlie g ale IS Lal ol dan 55 8 dendiiiaall daidlall cilalgany) ST aal o 5400 Jsiy ¢ elld e 3 e
e Al pall A pudll

is ‘adaptation’ in which dialogue, for example, must be not only “intelligible but

also speakable”.
aanill S Lyl (Vg Jai agdll SUE (5 Y o ity (Jlad) Jas oo lsall 48 Al 5 (i) )

(Ui g Unain 3 4y Gadadi g daddiiead A (381 g0 (158 a ¥ Lalpal) 8 4d g L ) gall g) oMY iy )

In translating the title of Shakespeare’s play “King Lear” into Arabic, for instance, the
translator tends to use the adaptation method rather than ‘straight’ translation.

Alaain ey an iall (s Slie ¢ g pad) (O Aldl King lear ) s ol s & e o sic dan 55 8
5okl daa il e Yoy il 45 5l

Instead of rendering it to "<e¥! sl dld" | he or she would render it into (R 43y 5 e ¥ Fadll)
(AN a5 ae W) il ) Lgaay/h Cagud (a1l L)) Lelan e Yaud

because translation tends to be culture bound and TL reader oriented and also because
adaptation is a good way “to enhance appeal and topicality for a local audience” (ibid.: 56).

i) &y phall sa il Y La y Adagiodl) 42l (o il dga s 5 ABEIL 8aa 585 O el L 1) Y
" el seanl] Agla gl sall Gra 5 caldad) el

Drama translators are normally faced with a multifaceted task where they strive to translate
the play into a performable piece of work, or as a literary dramatic text used for academic
study,

=S ¢ 2l AL Jae (g e Ja () A el daa T () gran Cus da Y B2an Laga Bale Lol Al as e 4a) g

¢ A Y Al Hall andind el ya
but also to achieve communication in a style that would reflect the main stylistic features of
the original text of the play.

s el (e e il A N Ay sLu) pailadll (e (3 G glulL Joal i) il Lyl

As a creative translator, you need to adopt the roles of both writer and translator at the same

time,

() s B aa yiall g SN (e JS ) sl 5 ) S ¢ el aa S
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to be able to express, for example, the strong emotional conflicts of the characters, the
suspense, and a personal understanding of the whole genre of playwriting.
Mg‘ﬁ‘e@“} ¢ ol (Oluad B 4 gl dhalall cile] pall (JUall Juw e « us).u,_“d\uﬁbqléujﬁgél
-l sl LS (e g il 12
e The translator of Shakespeare, for example, is bound to face a formidable difficulty in

dealing with his obscure cultural and intertextual allusions;
Amalall Al (paibe s AN atlasali o Jabail 8 A G sm 4l o 2 Y (Bl Janas e ¢yl s Sl

his archaisms; his use of images, metaphors, puns, ambiguities, and grammar; the musicality
of his verse; and the presence of performance-oriented theatrical signs inscribed in the text.
a5 5o ymidi Ao ga g ¢ saill g ¢ Clagaall gl )5l 5 ¢ Dl plaial g ¢ seall dalasind g ¢ 5 ) sagall adldll

L oail) s el s juaal) 61330 dga sall il LY

oTo illustrate this, let us immerse ourselves in the following scene (Act III, Scene III) of a
play written by Shakespeare in the sixteenth century called “The Merchant of Venice”
(c. 1600/1994),
SN S i€ T ysa (o (Gl 2giall N Jmill) M) agfiall 3 Linsiil yari Uised clld prpuim il g
LA el e e (el
and try to appreciate some, if not all, of the drama features mentioned above.
il o 583 Laljal) ailiad e (S0 ol o s &)l Jslail

As a starting point, you need to do the following: (bas a i o gliad ¢ 40 3

1.understand the text and its function;
Aidpla g5 (il ag
2.interpret the text and its function;
gy g g Gaill uad
3.familiarise yourself with the intentions of the text and those of the writer.
Sl 5 ) dalia e dludi A g2
4.identify your readership and the setting of the text;
oaill lalac) 5 &l )8 daa
5.choose an appropriate method to translate the text;
ol Aan i) ALl 2y L)) Lasl)
6.try to ensure that your translation has the same emotional and persuasive charge as the

original, and affects the reader in the same way as the original;
L Jea¥) Ay Hha ity e AN e Sigis ¢ Jual) 8 S daiilall g dpidalad) Linil) pudi L elian i o)) ST o sl

7.then start to translate i1t into Arabic.
el ) Lgten 5 a T
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< Translating Shakespeare as central text 4w o paiS juuSal day jil)

eQuantitatively, Shakespeare is considered to be among the most widely translated writers
and the most frequently performed playwrights in world literature.

ol all Fom yusall IS JS) 5 sl 5 (Ui e agd an 5 ) CESH 81 G e paan€l yiiny AgaSl) alll] e

In qualitative terms, Shakespeare has helped shape cultural identities, ideologies and
linguistics and literary repertoires across the world and the challenge of translating him
has attracted leading writers, politician and many others captain of cultures.

e Al il glasiall g ey galll 5 il o) a1 e AN il sl JSES 8 Sl ac b e gil) Aalil) a9
lE elae § o 2l g ) I Csbiad) g QUSH Qda 38 allee ) daa il Lﬁd;ﬂ\ OS5 ceﬂ.:d\

e The translator of Shakespeare tend to face many problems such as Shakespeare’s obscure
cultural and intertextual allusions,

¢ Acaalall Apalll Gale 5 A8EN Clagalil) (e 3ase JSUIe dgal gal Jaay janSil aa yiall
his archaisms and daring neologisms, his contrastive use of words of Anglo-Saxon and
Romance origin,
c:\:\.\:ﬁM\ d}a.a\ﬂ B U}ASMJS;JY\ 4] LISt aleaiall M\Jﬁm\} 13 2_\.1:);]‘ BATJJQ\ LN\}”} Q\JJ;G_AM}
his use of homely images, of mixed metaphors and of iterative imagery,

¢ USE Slaall e g ad slaal) Col ety e 48 L) ) geall adlading

the repartition of thematic key words, the personification, Shakespeare’s puns, ambiguities
and malapropism, the musicality of his verse,

‘b‘)d

the presence of performance-oriented theatrical signs inscribed in the text, the embedding of
dialects and foreign language, and so on.

1388 5 ¢ agial) Al s Claglll zlad) s ¢ paill 8 da jaad) oo el o130 dga all ol JLEY) 355
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= Let’s immerse ourselves in the following scene of a play written by Shakespeare in the
16th Century called Merchant of Venice, Act3, Scene3 P404 and try appreciate some if not all
the drama features mentioned above and try to translate it into Arabic as a homework
for you (see Practical A below):

¢ il A8t Al dua pa (pa dgial) 130 daidlal) daa i) LAY Gigllaall  w
Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler

SHYLOCK
Gaoler, look to him: tell not me of mercy;

This is the fool that lent out money gratis:-
Gaoler, look to him.

ANTONIO
Hear me yet, good Shylock.

Jlie (553 (e a8 53 el 58 13 5 s ) (e (A gl s s by ) allai g oladls )l A
ad) il cotandl: - JLa

2 a5 ¥ A Frad g shai)

lel, 2158 (s Jlall (a1 3 Baa) sa 138, daa I Al Y cadd) pdail ¢ e Ll S Ls B
Al kil gl

Cudall & Lls Uy Jral: g shail

Ol b, il & 52 Jlall (5381 2 138 cdan 1 () el Y ) Ll 4l ksl @ Lls | C
LAl h
bl LS L el e g skl

ki), e (¢ s Jlall i) (1) 13 aen i O ead) lail Gl b Lla D
LS s e b Srad ol 1 skl

-

Lagda aaf ;o f delay) Laa
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Example

eNow when translating a song, as a form of musical drama, for example, the translator
needs to approach the task as a written text, for page and for stage and even for vocal
translation as well.
O ¢ s Ga dagall g el () zling o siall (8 ¢ Sia ¢ A sall Lo 5l g 56 ¢ A ) dan i 2ie
| Gl Al Aan S Jal (e s gl e 5 01 e

e So how would you translate the following Arabic song into English? Would you translate
the first part of the song below as A, B, C, D, or something else?

LS (S Ja € A Sulaiy) AN A yall Ae V) (e J sV e ) aa i CaS T

paally 5 A3 silaally i Lyl y Sl
e ALy
UM g Bapead Cunad g Alan ga Al 2 4338 ) 020 ) s e ac

(Wl ga Quulisle (o Giad

) lall Jadally ged b & e i
b byl

Lé)x&imlaec

A.Wash your face, moon, with some soap and stone
Where are you moon?
I’m washing my face!

B. Have you washed your beautiful face my moon?
Have you washed it with some soap and stone?
Where are you my cheeky moon?

I’m washing my face!

C. Wash your face, little moon!
With soap and with stones.
Where are you little moon?
‘Washing my face!’

D. Wash your face, sweet love;
With soap and stone
With a hey, and a ho,
Where are you sweet love?
Washing my face with a hey and a ho!
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9.5 Practical 1

e Consider any possible cross-cultural interpretations of the following speech by Shylock,
taken from the play “The Merchant of Venice” by William Shakespeare (c. 1600/1994:
404), that might cause problems to you in your translation. Then translate it into Arabic,
making an effort to apply the ACNCS criteria to your translation.

Act 3, Scene 3
SCENE III. Venice. A Street. Page 404

Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler

SHYLOCK

Gaoler, look to him: tell not me of mercy;
This is the fool that lent out money gratis:-
Gaoler, look to him.

ANTONIO
Hear me yet, good Shylock.

SHYLOCK

I'll have my bond; speak not against my bond:
I have sworn an oath that I will have my bond.
Thou call'dst me dog before thou hadst a cause;
But, since I am a dog, beware my fangs:

The duke shall grant me justice. I do wonder,
Thou naughty gaoler, that thou art so fond

To come abroad with him at his request.

ANTONIO
I pray thee, hear me speak.

9.5 Practical 2

eConsider any possible cross-cultural interpretations of the following dialogue
between Juha and his wife, an excerpt taken from Juha tales by Rose Ghuraib (1981) that
might cause problems for you in your translation. Then translate it into English, making
an effort to apply the ACNCS criteria to your translation.

4_\;}‘)&_\.1\53 Wu‘)uy})m;wm‘imgsc..‘\.mmdsw\é\uwcﬁ\wcuw\d&)\;)h;ug
\JJ\AJLA.";\MJﬁﬂ\@&jwu\u&cmﬂ\ew\éwywéu "‘dd}s.a}d.asuct_\;.ﬂhw
Al e

vmw\y}dm\‘;;,my‘,us& laa

deJ&J\JLQALg)Mu\JJQC)ﬁ\MMYuAJLA 4\.;})]\
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5l §_palaall
Translation of orations
clUadl) das i

(Al ) ixdl pudhy thetoric s oration. s oratory AalS : dkadle

e An oratory is an elaborate and prepared speech. It is the art of swaying an audience by
eloquent speech.

bl DI ) seand) Allaidd (8 43l Jemas g ode aDIS g Al o

In ancient Greece and Rome oratory was included under the term rhetoric, which meant the
art of composing as well as delivering a speech.

S 13T (8 SIS 5 Gl (8 S 5 s ¢ AgUAl) ¢ llaan cint i ol Lag g sl 32 Y) dullad

Oratory first appeared in the law courts of Athens and soon became important in all areas of

life.
Blall GVl paen 8 dage il Lo (e g Ll 8 () 5l oSla 8 Y 5l dldadll & yels

Classic Rome's great orators were( Cato the Elder, Mark Antony, and Cicero).
(.}Hujc@}ﬁi‘ﬂjuc ).\S‘)” y&)@@ad\u})&;ukd\ clLladl)

oThe theory of rhetoric was discussed by Aristotle and Quintilian; and three main classes of
oratory were later designated by classical rhetoricians:

SETCRE IVCHICIE I PR FURURCE N PP FENCIN FRGTI EROE FIRUJE W SER
Lol adl) glale

(a) deliberative—to persuade anaudience (such as a legislature) to approve or disapprove a
matter of public policy;
¢ dale Ao Al (il ) o) 280 gal (ng piil) Augd) A LS) ) sanll gLBY — 4y glidll ()

(b) forensic—to achieve (as in a trial) condemnation or approval for a person's actions;
(AaSlaal) 8 LS ) (ads Jladl Jsd 5 D) gaaai]l — ALl (b)

(c) epideictic—"display rhetoric" used on ceremonial occasions.
Al clliall 3 aadind (Agladll (o o) — 40N (¢)
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eRhetoric was included in the medieval liberal arts curriculum. In subsequent centuries
oratory was utilized in three main areas of public life—politics, religion, and law.

e O U]l Caandind A8 ¢y i) iy sl pemal) 85 A sl e b Aladll cua ol
S ostal 5 ¢l ¢ cland) — dalal) slall A

During the Middle Ages, the Renaissance, and the Reformation, oratory was generally
confined to the church, which produced a (soul-searing )orator such as Martin Luther.

¢ Aisl) e B jatia ale (S35 lhaal) cuilS < z3aY) pas 5 ¢ Adagil) pas ¢ au gl sasll DA
AN G (el plagl) cuba il

e With the development of parliaments in the 18th cent., great political orators appeared.
celabaall O gl elidadll jeda ¢ ylie (el G AN (8 SUL ) ) ghal aa
Because these politicians usually spoke to men of their own class and education, their orations
were often complex and erudite, abounding in classical allusions.
sdina agubad CilS L Llle 5 ¢ Apalaill y Ao lain¥) agilid ull (o ald s ¢ siaaty Sale ¢ salandl 658 O sy
Al DlelagYlis jal 5 ¢ Adariay

eReligious sermons, normally addressed to a wide audience of diverse classes of people, tend

to replete with religious allusions and appeal to the emotions, which profoundly influence
the oratorical style of many orators or speakers.

25 5 il e sl Ale () 5S5 OY Jaad (i) (g (5 U e sl 5 ) sgan () Bole Aga g ¢ Aall udadll
cofinidl o eldadll e el Uadl)l gl e Sery i Al ikl gl

eThe oratorical style could be described as bombastic like that of Hitler and Mussolini,
and intimate and conversational, as in the "fireside chats" of President Franklin D. Roosevelt.

QLS ALS 5)slaill 5 illally ¢ ol guse 5 e skl Baidl dda g Sy ladll qigla)
iy 530 (Sl 58 (L (ARaa) il Glia )

e Now, television forced additional demands on the orator (usually now called the public
speaker), who not only had to sound good but also had to look good.
Aley ¥ o e 5 o abad) Gaanially (V) ol Bale ) el e ddlial e ¢ o sl i s Y1 5
s T yedae Loa) Jy daid Tan B goa

Still, most politicians, notably John F. Kennedy, succeeded in utilizing the ubiquitous

television camera to heighten the impact of their speeches.
Dl 80l o piiall ¢ g I <l 5alS aladind B ) gani e aiS s 0adYL ¢ ) alana (ld ¢ D aay
el

-

Lagda taad ;o f delay) Laa 2

-




% The Translation of Orations <LUaill daa 5

e Translating orations ranges in terms of difficulty from translating simple farewell speeches
of University outgoing students to the most difficult oratorical speeches of the Prophet
Muhammad (p.b.b.u.h). )

LAl ) Zealad) Al sl ¢35 SRR Fan 5 (e Tt i small Caim o it s 5 5l

el adde 1 Jln dena Uil &y Y1 4230

Our main concern here is the translation of religious orations.
Sl lUad)) Aas 5 b Ui Liegila

I would however like to start with the following general example of oration:
s Sl Aaal) e aladl Jlall 13gs Tl o)) a5 Al aa s

eGeneral orations as in translating farewell speeches, for example, especially those of

outgoing students,
¢ O oaiall ol (asd ) elli s sad g ¢ Se g la gl Calad daa 3 Jie dgalad) cililadlld

tend to be emotive with hints of gratitude and appreciation along with expressions of future
prospects for both the audience and the outgoing students.

C O AN D seandl (e JST AdiEiaal) il il ) jlie s 1 sl 5 SN il 655 e dibale 0 5S5 Y Jaad
Example 1 Jis

o For example, let’s now look at the following short and adapted example of an outgoing student
speech addressed to outgoing students at their graduation ceremony in the UK, and see how you

would translate it into Arabic:
ag&j\gé*ﬂdh@gﬁ)ﬁ! ‘,.qu@)s‘,\smyw@m alinal) jualll Jlall il Ugeac JUial) Jusw o
A all Lgaa i CaiS 3% g ¢ saadial)

Distinguished Guests @l I Ul gua

Ladies and Gentlemen, _s<asll 3l

My Fellow Students <3all A3 )

Good Afternoon 43S g Al das )5 aSile 23l

o] am greatly honored to be chosen to stand up here to represent my fellow graduates and

welcome you to our Graduation Day.
L s dis 8 2S5 sl o5 aa haiall 30k ) Dliae o sall L il of 3ol Sy (I DS Gyl 4
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e Today marks an extraordinary day in our lives. We have worked long and hard to get to
this point.
(a3l 131 J e sl Uingind il cliiln 8 Lol Lo gy W nailly o) IR
We have successfully achieved our Degrees. We have acquired knowledge, skills and

experience. We have made new friends.
Buaa Culdlaca Lt Wil LS s pdll g &l lgall 48 yaal) LinaaS) a8l Zlad o shall dlalegd e Ulas dl

e As we take centre stage today to receive our Certificates we are also going to lift the
curtain and recognise the people behind the scenes.

oOn this special day, we wish to extend our sincere gratitude and gratefulness to our
Dean, for his outstanding support and encouragement. Whenever we needed him, he
was always there for us, very welcoming and helpful.

Thank you, sir, for the time and attention you give to us and to our fellow students.

e A special thank-you goes from every one of us to every staff member, Principals,
Managers, Tutors, Teachers and Administrators at this University where we have

learned so much and acquired good knowledge and excellent academic and practical
skills.

o[t is the wish of every graduate of us to extend our love and appreciation to our loving

parents for their prayers, love and guidance.We are sure that today they are proud of
our success and very happy for us.

e[ ast but not least, we would like to take the pledge that what we have learned and
acquired of knowledge and skills we will use for the benefit of our beloved country,
in its continued growth, development and expansion.

eOnce again, thank you for being here today sharing with us our sense of pride and

happiness, in our success.

Thank you
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< Religious orations (non-prophetic type): (s sl £ sill) 4uial) cililadl)

eReligious orations (non-prophetic type): as mentioned earlier, religious speech, short or

long, tend to appeal to both hearts and minds, using a high stylistic approach to a wide
audience of diverse classes of people in a variety of situation and settings.

JM‘J“T'JN‘ Q‘ﬂ@‘dﬁ}k,}‘%g‘@d&”h @‘&uﬁiw:(gﬁﬁ)ﬂ\&ﬂ‘)%ﬂ‘ﬂgmﬂ\
&MJYUQYM\@&&M\wéﬁuhﬂwcﬂ\}J%uSé\)j\‘f)hy\c@_d\e\ 21l ¢

eConsider the following oration, for example, delivered by Abu Bakr as-Siddeeq after the
Muslims pledged allegiance to him, in terms of its literary textual quality, interpret it

accordingly and then translate it, paying particular attention to its language, structure and
content.

Glaty Lasd ¢ 4l oY gl () galisall agat La dm (Bacall HS0 sl (e saaiosad) (U Jrow Ao ¢ AUl Zgladll i)
g sanma g laeling ¢ Lgiall Lalisi) Jac | 5 ¢ Lgan 55 o3 UM a8 5 La pusd 5 ¢ 20Y) Lacai 53 5y

eNote that oratorical speech tends to be more allegorical, emotional and connotational, and
you need to reflect this in your translation accordingly.

Aaa il 8 lld et (o elile 5 oY alg Llale 5 oL lae ST 06 o ) daey (asl) SIS o JasY
REINEFPRETS-TREN

Linguistically, however, you need to ensure that your use of vocabulary and grammatical
structure feels and sounds natural.
Alliall a8 5yl o sl oLl s il aall elaladiinl o a0 o g ¢ I3 aac L gal
Ultimately you should achieve effective communication in an elegant rhetorical style.
LGl e bl el Jal 5 it oy Calladl) s b

Example 1
PO il Gl ald (gaviall S L Gl gl W)
ALai (3auall ¢ 3a380 Sl 0 5 e siold Eibual (b (a8 iy Eulg ale Euly B B Gl gl cay Ll
Gall 3T e gaie Cimda alh (g il g ) pLE & dBa Adde aa )l ia gdie b st Cimaall g (AILA S g
A pga ) pgh b Adalil) fudi Vg (JUU B0 agapda V) A Jasen B Sgal) 38 PO call ELE & 4da

(" A ARy aSDUa ) ) ga sl caSsle (Aol M A guu s g &l Eipas 130 AT a9 Al Cidal L (S gl o3l
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®Having said that, which of the following translations do you think is most appropriate for the above
bolded sentence and why? Then complete the translation of the above speech according to the

ACNCS criteria recommended for creative translation.
€ dag il JaS) Al € )iLal g AByLaal) Andadl) B Alliaal) Alaatl daidlal) Led) Siias 40010 cilan il (o

A.Having said that, O people, I have been appointed as your leader and I'm not your best,
If I do well help me , and if I do bad straighten me out.

B.O people, I have been selected as your custodian but I am not the best among you. So
when I do well, support me; and when I do wrong, correct me.

C.O people, I have been entrusted with the rule of you and I am not the best among you. So
If I do well, support me and if not straighten me out.

D.O people, I have been elected as your leader and I am not the best of you. Support me if
I do well, and correct me if I do wrong.

Example 2

eLet’s now look at the following excerpt taken from an English religious sermon and try to translate
it into Arabic: 4l i) o ax 5

“Life is a warfare: a warfare between two standards: the Standard of right and the
Standard of wrong. It is a warfare wide as the world; it rages in every nation, every city,
in the heart of every man. Satan desires all men to come under his Standard, and to this
end lures them with riches, honours, power, all that ministers to the lust and pride of man.
God on the contrary, invites all to fight under His Standard: the standard of Islam and
His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory against Satan
and his army. Now comes the imperious cry of command: Choose! God or Satan?
Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make, is
summed up the life of every man.”

e Now how would you translate the following into Arabic? Isit A, B, C, D, E, F or something
else? w\gb <l yLAd) gbz\*ﬂ\ uﬁ\&gl.nﬁ)h s oYy

(Life is a warfare: a warfare between two standards: the Standard of right and the Standard
of wrong. )
Wl g eaall (s com8laall | A
Ll g ol pall 2 a3lall B
JLll 5 Gl (38 e slall | C
Al 5l G0 AS e peilall D
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Religious orations (prophetic type) : ( sl £ ill) dubiall cilyUadl)

oReligious orations (prophetic type): Unlike any other type of text translator,
the translator of Prophet Muhammad’s orations (p) should have additional characteristics

which would make him/her outstanding:
A o dena Jsull abd s yie i ¢ (agaill e AT £ 516l aa jie GG 1 (sl £ 68 ) Axial) uadld)
18 i f/adanion ) Alia) ailiad dllay o iy alus aile

the translator should be God-fearing, religiously knowledgeable, bilingual and bicultural
person, above all should have this extra bit of rhetoric and style in both SL and TL.

| Ahagiadll Ll jaead) 481 (e OS5 sl 15 Al 8 (g Sita

eFor example, let’s now look at excerpts taken from the Prophet’s (p) Last Sermon and see
how Halimah (2012) tried to achieve equivalence in English, communicative purpose of the
sermon, in a style that signals that this is a translation of a Last Sermon of
Prophet Muhmmad (p ) reported by Ibn Ishaq:

s dadda ) giSal) Lgan 5 (S 5 il alug dnle Al Lo J ge )l A ) gl) Ahadl) (e 3 galal) CilaiBall HJaki Lige

i g ¢ agad Glw agalel g ¢ agSulia (il gl ¢ daa o alug ddde dl L Al Jomy i al Glad Gl J8)
R PR S PR RVEC PR PR P SN | DL "E QWi |

¢ ) B gal) 13g 138 (pale ay ASWN Y Aad o a0 Y A ¢ 98 ) gramd ¢ Qulil) L

aS3) Qi aSil g ¢ 138 aS gl daaS g ¢ 10 aSa gy da jaS ¢ A%y 198 () ) 6l s aSale At gal g aSelan o)) ¢ (bl L
uge all OSlg ¢ g pdaga by S Oy ¢ gals ALl (ha () Laaaulh Aila saie il (e ¢ ity BB g ¢ alllas] o aSllad
. OJASBYJOJA.‘ESY‘?SS“SJJ

G AT Laa dy i 288 el (g gon Lagd aday ) AdSg ¢ ) 008 aSila 2y O (e oy 9B laRY) (8 ¢ Gl gl 2my L

(s‘as.\.l:.\uiﬁa‘gﬁ;:ia&saﬁw;c’a

i) CAlaTBal) (ha S o S ) Sl Ay 5 AU S

Example 3
¢ ) B gal) 13g 138 (pale day ASWN Y Aad o a1 Y A ¢ 98 ) gramd ¢ Guldl) L
“O People! Listen carefully to what I say, for I don't know whether I will ever meet you

)

again here after this year.’
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80 Gl aSi) g ¢ 138 S g daaS g ¢ 10 aSa gy da S ¢ aSy ) ) B G ) al s aSide asl] gal g aSplad 0 ¢ Galdl] Lol
Sl (Sl ¢ g ga iy JS 09 ¢ Wgale Adalil (ha ) Wajgald Ala) oaie cuilS (pad ¢ cily B9 ¢ aSilas ¢ aSiliad ¢
Qsallii ¥ g ¢y gallss Y ¢ aSl) gal L gs
® “O People! Verily your blood and your property are sacred and inviolable until you appear
before your Lord, as the sacred inviolability of this day of yours, this month of yours and
this very town of yours. You will indeed meet your Lord and that He will indeed reckon
your deeds. I have conveyed the Message of Allah to you. Return the goods entrusted to
you to their rightful owners. Allah has forbidden you to take usury (interest), therefore all
interest obligation shall henceforth be waived. Your capital, however, is yours to keep.
You will neither inflict nor suffer any inequity.”

s 8 pualaall Ailgs cp
10. 3. Practical 1

®Translate the following oratory into Arabic. Make an effort to achieve the ACNCS criteria in your
new translation.

e | Have a Dream
by Martin Luther King, Jr.

Five score years ago, a great American, in whose symbolic shadow we stand today, signed
the Emancipation Proclamation. This momentous decree came as a great beacon light of
hope to millions of Negro slaves who had been seared in the flames of withering injustice.
It came as a joyous daybreak to end the long night of their captivity.

10. 3. Practical 2

o®Translate the following excerpt taken from the Prophet’s p Last Sermon into English. Make an
effort to achieve the ACNCS criteria in your new translation.

¥ ol gl g ¢ Adsn ST il aSd b iy Y O gl Al L ale (gl g ¢ Ba aSild o aSt Gl ¢ Guldl) Ll 2y Ll
O30 O gl OB ¢ e s Ll (R g il g galiaall (B (0 g g O a8t 01 B A B (Gl (b ¢ Al Adaldy oty
¢ Alaly cop patdA Lad) Sl g ¢ L (gl (Slay ¥ ()98 pSaie (gdld, | pdh o leailly ) guc gl 9 i g pmeally (g 9o 9
¢ CilalSy (g g8 ailladia g

LA A g A QS ¢ U 1l ¢ Il ) gl ()18 4y allenalic] ) La aSd S 5 Mg ¢ caly BB D ¢ A6 (bl Ll ) glie
slac La ¥} 4241 Cpa (5 0¥ Jag D8 ¢ 53 Cmaleall ()i g ¢ aleaall i alaca JS o) calal ¢ o glie ) 5 68 ) sramd ¢ uldl) Ll
Ade i o ) Jguy JUEE ¢ and agdll 1 I8 (ulil) o A JS3 ¢ Caly Ja agdll ¢ aSudil Cpallai MB ¢ Al (udi quha o
L) agdlls alug

-91 -

Jolali ; (Gaeallg Aa i dagla daaf 1 o/ Aslay) daa 1)

-




(Aadt 3 pualaa ) 5 e dgalal) 5 palaal)
11. 1. Examples of Translating contemporary Poetry. saleall il daa 5 o Al

eConsider the following three stanza of a poem from Treasury of Poetry & Rhymes, selected by Alistair
Hedley (2000), and translate them into Arabic. Make an effort to achieve the ACNCS criteria in

your translation. 4l ) L) oda aa 3

My Mother
Who fed me from her gentle breast,
And hushed me in her arms to rest,
And on my cheek sweet kisses prest?
My Mother
When sleep forsook my open eye,
Who was it sung sweet hushby,
And who rocked me that I should not cry?
My Mother
Who sat and watched my infant head,
When sleeping on my cradle bed,
And tears of sweet affection shed?
MY Mother

Consider the following contemporary poem written by Judie A. Halimah (2017, and translate

it into Arabic. Make an effort to achieve the ACNCS criteria in your translation-
1 3 ualaall Banalll o3a ax 5

In the valley of roses
In the valley of roses,
Where the river smoothly flows.
The birds chirp and sing,
And the wind softly blows.

A small breeze at dusk,

Where two lovers stand,

By the growing roses,

Always hand in hand.

LR

A secret love story,

Locked in the heart,

A hidden flame,

They stand never to part.
Kkkdd

Forever in a magical pose,

Where he hands her a dark red rose.

-92 -

Jolali ; (Gaeallg Aa i dagla daaf 1 o/ Aslay) daa 1)

-




Now, how would you translate the second two lines into English? Is it A, B, C, or something else?

AL Al el ) ol L g

A. Your life son of Adam is like the sea meeting the river.
Running towards the sea to settle and settle above the seabed.

B. Your life man is like meeting the river with sea
Running towards the sea to join it with settlement.

C. Man’s life is passing away,
Fast like a stream in its way,
To the sea to stay.

Jie dag o el il |, J 585 Whan i (0 Gan A gl ) (e D anal) A B g 480 L A e LY Aaaal) (& C ALY
O olinal SIS Laliaa g (b (g jmdi i gasn g 4808 gl A0 S ) A 5 (A Y Spad 130 L iR (Ad ) ) 4By s B g

G ord Cigaan 98 ) g8 a1 Y C LY B saal) ST alBaads ol St Ladli oS of s A el ) opa LB s
Al S alad) Jinal) (38165 (g Asdlds

Another example, how would you translate the following line of a poem into English? Is it A, B, C, or
something else?

gl 3 o€ LAy b lolia g Yla 340 ¢y
gl ) ke jady e i gd Mo Jaal) Gl )

A. You will not take with you money or goods to the grave
If your work is good don’t be afraid
He who obeys never gets lost.

B. You will take neither money no goods to the grave being lost
Don’t be afraid if you have done good deeds
As he who obeys God will never go astray.

C. Man, it’s time you stopped seeking money,
Just think of thy destiny,
Nothing you’ll take with you
To the grave but few
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11. 2. Examples of Translating a Short Story 5_xall 4l day 5 e dLia)

. Adalil) 3 palaally 33 93 ga 0 suaall) Aall) dan yi 48y jhatl B yuuad daa) ya Lid ) giSal) 83 ),
Example
eFor example, let’s now look at the following excerpt taken from AINaimi’s Arabic short story ‘Cut &
Chat’ and see how it has been translated by different translators each of which tried to achieve
equivalence in English, communicative purpose of the excerpt in a style that signals that this is a
translation of an Arabic short story written by an Arabic writer living in a certain ecological, social,
cultural setting.

g a0 g Ao i culls LM B S8 () s «(Baas a gl B gl A1) LB Jaiy (S (Dad) (f B TS Sy ol
L ial) o b Gike Jahl Ak g gl 2

A.He did not expect that the barber might be sleeping deeply at this time! But the idea of
going was tempting him, as a child gives up to the temptation of tasty ice cream on a hot
summer day.

B.He did not think that the barber might be falling asleep, but the idea of going was
persistent and tempting him like a child being tempted by an ice cream in the middle of a
hot summer.

C. The possibility that the barber might be sound asleep at this time of the day did not cross
his mind, not once because the thought of going to the barber’s was as tempting as a cold
ice-cream for a child who is thirsty in the middle of a summer hot day.

D.He did not think much of the possibility that the barber might be sound asleep at this time
of the day. Nevertheless the thought of going to the barber was as persistent and
tempting as that of the temptation of an ice cream for a thirsty child in the middle of a hot
summer day.

E. He did not think a lot about the possibility that most barbers would be sleeping at
this time of the day. Nevertheless, he thought more and more of going to the barbers
so that the temptation grew stronger just like a young child has a big temptation for an
ice cream on a hot summer day.
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11. 3 Practical 1
Translate the following Poem into Arabic. Use your creative ability in your translation.

MUHAMMAD THE PROPHET (p.b.b.u.h)

A red rose has grown up in a desert,
Among fields of spine scent thorn apples,

To grant a flourished life to the dead desert,

To make smooth pinks out of thorn apples.
* * * * *

As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!
Help! Help! Man is in Corruption!

* * * * *

A shining star in the wide-clouded sky
Has appeared to make a day out of a night.
As a merry bird from branch to another fly
To grand gaiety to children not fright.

Muhammad Whom Allah taught up,
The Infallible in whom we must trust,
The Orphan who Allah brought up,
The Truthful whose speech will last.

* * * * *

All his life in hardship was spent,

To give us relief through believe in Allah,
To give a chance for sinners to repent,
To say, there is no god but Allah.

* * * * *

A .M. Halimah June’79

11.3 Practical 2

eTranslate the following story by Muhammad Qarania (2001) into English, and then explain the
procedures you adopted in producing your translation. Be as creative as possible (i.e. novel and
appropriate) in your translation.

‘,\.‘iﬁ\ &JAAA
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E3a5all (A gl Al g 4 slidial il ple i)

Aad) Saaw 5 ey "N conlil) Agang Ao A (AN 5 ) clade alh A G Gula g 2] Cia e () il ok
meli e laaly
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2.2 Examples of Translating Religious orations
08 Y el g sl sl Aabial) i) (e Aagsy daa) e Lb giSal) S0

e[ ook at the following short rhetorical speech by Abu Bakr ALSidiq addressed to all people
when Prophet Muhammad (p) passed away in 11H in Madinah.

Ao Al o ol st Latie Gl dle ) il Sy s 4l o3 W1 el LSl (Dl L
o)}d\@ﬂ\@a)#\woﬂc@dw\@\&?&uj

How would you translate an oratory like that of Abu Bakr AlSidiq into English and achieve
equivalence in English, communicative purpose of his speech, in a style that signals that
this is a translation of Abu Bakr AlSidiq:

¢ adlad b Jladl) (i pall s & plaiy) RS BEat s 5l ) Gnall S sl dadS Llad s i (i
s Goall S sl cilUadl daa i o dea il a2 ) ) o3 GsluYL

Now how would you translate the following into English? Is it A, B, C, or D?

samy Ll e 5 A des of amy Tadad (Wil 3 S5 o Gl
Mg ¥ A A OB A By OIS Gag ecila 38 Taeaa (b Taana 2 S (e BT

A. Ifyou are used to worship Muhammad, Muhammad is dead, and those who worship
God, God is alive and does not die."

B. If you were worshiping Muhammad, Muhammad has passed away, and those who
were worshiping God, God is still alive and does not die."

C. Hear me out! If you were used to worship Muhammad, Muhammad is dead, and
those who worship God, God is alive and does not die."

D. Hear me out, people, if you used to worship Muhammad, Muhammad is dead, but if
you are worshiping Allah, Allah is alive and does not die."

= Let’s look at the following short rhetorical speech by our great Khalifa Abu
Bakr ALSidiq addressed to Abu Obaida bin AlJarrah on his way to lead an army and see how
we can translate it into English. Is it A, B, C, or something else?

s Jmd) Al s 4 3udaiDl Chea 5 (Sl Guaall JSs sl LlE ) 4l o il aglladll il
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M LA O 2 A LSy bl LS A e IS L Al Ay Al il g 8l g 31 B e Gl

A. "Listen to hear who wants to understand what he was told, then working as ordered,
you graduated in the supervision of the people, and houses the Arabs, and good
Muslims, and the Knights of ignorance.

B. Listen like someone who is interest in understanding what is said to him, then does
what he is ordered to do. You are leaving with the nobles of the people, and the
masters of Arabs, the righteous of the Muslims and warriors of Pre-Islamic era.

C. Listen up like someone keen to understand what is being said to him, and then does
what he is being ordered to do. You are leaving with the noblest of the people, and the
best amongst the Arabs, the most righteous of the Muslims and the best warriors of the
pre-Islamic era , who used to fight out of zeal but now they fight for God’s sake.

= Let’s look at another example of a short rhetorical speech by Abu Bakr ASSiddiq addressed to

all people when he was given Pledge of allegiance as the leader of the Muslim Ummah and see
how we can translate it into English. Is it A, B, C, D or something else?

r U Gl caladd 8 alall JSH L il ol W
" c&yﬁéﬂl—u\d\\g‘&#&M\o&céﬂ“}éﬂh@éﬁ@&cw&\%\ ‘.n.JL.ai"

A. Having said that, O people, I have been appointed as your leader and I'm not your best,
If T do well help me , and if I do bad straighten me out.

B. O people, I have been selected as your custodian but I am not the best among you. So
when I do well, support me; and when I do wrong, correct me.

C. O people, I have been entrusted with the rule of you and I am not the best among
you. So If I do well, support me and if not straighten me out.

D. O people, I have been elected as your leader and I am not the best of you. Support me
if I do well, and correct me if I do wrong.
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12. 3 Examples of Translating General orations 4alall CLUail) daa 5 o 4Ll

eFor example, let’s now look at an excerpt taken from “Dirty Hands” by John P. Delaney S.J. and see how
we can achieve equivalence in English, communicative purpose of the speech, in a style that signals that
this is a translation of a person proud of manual jobs:Now, how would you translate the following lines
into Arabic? Is it A, B, C, or something else?
Suad) Bl jidls, | Ay gll allaely 588 Ladd () cpam 53 Gbull el () aea S S el AU Jiall i

Dirty Hands by John P. Delaney S.J.

“I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and
calloused. And I'm proud of the dirt and the knobs and the callouses. I didn't get them that way
by playing bridge or drinking afternoon tea out of dainty cups.”

AUl L) g (adliall g Fla W) (e 538 Ul s, daliaia s (gic g alAl) a5 5 )08 g8 cans, 5,08 g 5528 Ul A
lus (s aball ol e DA (938 (ga el my sLEN i ol s alll By sl (e A8kl o3 Lgale Jaans
Aol b Sl s leal)

AUl Ll g Al gV 5538 Ul Jeadl ST Lgtle s 4038 a5 A5 L) cand, Aau )l san 538U | B
A&l 38 e edall amy (LAl QL 1Y Al alll By e 38 k) 03¢ Lle Jaaal

LagiSlansy 5 Aaiall A4S diny g &l sY) odgn sad csdic adllsleas Las cliadall lid gl oo . C

LAl s BlsYL all) e s Agd e Blan Aaii Ui 5 e Al s ala) Lee ol ja (e LegdY
RBCLISTTL,

Now, how would you translate the following lines into Arabic? Is it A, B, C, or something else?

“I got them that way by working with them, and I'm proud of the work and the dirt. Why
shouldn't I feel proud of the work they do - these dirty hands of mine?”

Janll (e JAdL el ¥ 13l g L Wl s Jeally 5 5ad Ul g lg Jaall IS (40 A8 yhall 030 Lgle cllian A
aladY) (a3 ,0800 sV 028 5 4y () 5 58y (53

G Jaally SR a3 Y 135 e sl s Jandl 13 528 Ul cler Janll JYA (g JSD 13gs Ledle cilas | B

.a.AA :\Mj]\ Lﬁd".. O ?-953
Logale Falladl s 5oy ol ol 4 il (30 Janlly 533 31 clags Dl e Y 13 Lagi) . C
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12. 4 Practical 1

Translate the following excerpt into Arabic. Use your creative ability in your translation.
Dirty Hands
I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and
calloused. And I'm proud of the dirt and the knobs and the callouses. I didn't get them that

way by playing bridge or drinking afternoon tea out of dainty cups.

I got them that way by working with them, and I'm proud of the work and the dirt. Why
shouldn't I feel proud of the work they do - these dirty hands of mine?

My hands are the hands of plumbers, of truck drivers and street cleaners; of carpenters;
engineers, machinists and workers in steel. They are not pretty hands; they are dirty and

knobby and calloused. But they are strong hands, hands that make so much that the world
must have or die.

12. 4 Practical 2
e Translate the following excerpt into English. Use your creative ability in translation.

18 Gl Caladd B8 Gualall S Ul ol gl W

Gaall ¢ sa g8 lad o) 5 ¢ pueld Cinal 8 (oS pas il s oSle s 8 A il Ll ca Ll "
i Gdie Chwaia oS o sl 5 il oL () s 4o aa ] s e (5 68 aS Gl g il QIS Al
agac V) ash & Abalall jadi Vg (JA ) ag pain V) Al Qs 3 algadl 0 oY el oL of 4 (3al) 4]
ASiDla (N ) sa 8 aSule  JdelUa D8 4l gy 5 il Capac 1318 4 gus 5 5 &) Candal Lo 5 gadal o 0L A

Al oSas
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13.2 Examples of Translating Contemporary Poetry salaall jadll day i o ALl

eFor example, let’s look at the following contemporary poem by Alistair Hedley (2001) and see how we
can translate it and achieve equivalence in Arabic, communicative purpose of the poem whether in a
prosaic style or in poetry. Remember this poem is written for children!

Banad CilS 2| g Banalll (ja  Jbar¥) (i jall g A jall A el (Gaain oS (g il g a4l sanadll Hlaw U e s JUal Juw e
dukﬂl%)ﬁmﬁ%“éhmh‘ﬁﬁ_giyjeigJﬁuaﬁuL

eNow how would you translate the following into Arabic? Is it A, B, C, D, E or something else?
When pain and sickness made my cry,

Who gazed upon my heavy eye,
And wept, for fear that I should die?

My Mother
Ll Sl g (m pall (Slaiy Ldie D S el 5 AV e Ladie | A
e e lisa Sty Jal ) e e AL iy B 0
& 0 sal O A (Su
o
25 paall S E s sl ol (e Sl levie | B
c:)‘,}n . .” ‘fg éh C)A . ;.L.‘:.S\ . .” 3 i. ... L.)A
paedl s (ASw (e SQsal Ol e lia  Su
AP P JN el
g%ﬁ%()bjﬂﬁéi .C

.gé¥bJ29J@“SO‘L§P
fise mlad Siig
‘;_J
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Now how would you translate the following into English? Is it A, B, C, D or something else?
Sy s O Cannl) (S35 | 1 oS5 o Casall Cpad

A.It is not shameful to be poor but it is shameful to live in humiliation
B.To be poor it is not a shame but it is to live in humiliation

C.It 1s not a shame to be poor but it is to live in degradation

D.It is not a shame to be poor but it is to live in disgrace

13.3 Examples of Translating General Orations 4alal) cibladl) daa 5 o At

eFor example, let’s now look at the following excerpt from an oration and see how we can achieve
equivalence in English, communicative purpose of the speech, in a style that signals that this is a
translation of a person who addressing people to fight against corruption in a very emotive manner.

e e sl ALl gy ey o Gl L Gt a5 i e Aadl) (G A0 gl b
Now, how would you translate the following oratory into Arabic? Is it A, B, C, or something else?

“Bribery is a religious crime, and a national betrayal. Help us fight against bribery.”

Bl A lae e ae L BLAY gy day (o 8 55301 L A
e e adl ol LA 5 cade (83 1555500 | B

9l A slae b Lise oS, At Bl 5 din Ay ya 358l Gl Ll L C

eNow, how would you translate the following lines into Arabic? Is it A, B, C, or something else?

dladl) Aadlsa A Taa (S ¢ ] ol jla 1) g ¢ o) Ade LS 13) oy oS aladl) ¢l Lo

A. O people, if we remained silent about epidemic of corruption it would spread, and if
we fought against it we would limit it, let’s be together in the fight against corruption.

B. O people, corruption is like an epidemic which would spread if we were quiet about
it. But if we fought it, it would shrink, so be a partner in the fight against corruption.

C. O people, corruption is like an epidemic which spreads if we are silent about it, but
it shrinks if we fight it. So let’s unite in our fight against it

(Al 4y J&dl B o)) eal 0 pualaall & gisal)
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13.4 Examples of Translating Excerpts of Short Stories. 5_salll yaalll &) jal das i o Alial
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Example
eFor example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story
‘Cut, and chat’ and see how it has been translated by different translators each of which tried to achieve
equivalence in English.

OSV el i) (g Ain ge LS 8 yud atile e e (s gihe s g (33al S0 (b Jua s Ladic)
3 e AN S ApEl gty Al oaa (5 s Autiadl 4l 520 die aag Al 4l ) dpall ale Cred Lo Ole
(DJA.DL}Q

A. When he arrived at the barber shop, he found the door open as usual. He was
surprised and very glad, but quickly a cloud of disappointment filled him, because
he did not expect to find a young boy, who was about twelve or thirteen years old
working alone.

B. When he reached the door of the barber shop, he found the door open unusually.
This brought into him a wave of astonishment but suddenly he was disappointed
because he saw a boy of 12 or 13 years old inside as he entered the shop.

C. When he reached the door of the barber shop, he unusually found the door open.
Initially he was happily surprised but his happiness quickly disappeared and a wave of
disappointment went through his veins because he only found a boy of around twelve or
thirteen years old as he stepped in the shop.
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13. 5 Practical 1

eTranslate the following poem written by Judie A. Halimah (2017) into Arabic. Make an effort to
achieve the ACNCS criteria in your new translation.

My Donkey - My Friend

Dawn breaks out,
Behind the mountains, green,
And my donkey stands in the valley,

Beside a running stream.
Kkhhk

A picture of obedience,
He bends, and I mount his back,
Then together we travel,

Up the mountain track.
L

A symbol of hard work and labour,
To my wish, he does attend,

His heart pure and loyal,

My donkey, my best friend.

Kkkhk

And whilst he eats, under the swaying branches of a tree,
I think of how much his humble character means to me.

13. 5 Practical 2

eTranslate the following poem written by Judie A. Halimah (2017) into Arabic. Make an
effort to achieve the ACNCS criteria in your new translation.

"l g 138l Oy Elulds a5 Aial bud)
N iy g J8 il cGal) e lu () g8 ™ Cuidl) O
Al Sl SN gl aladall e 13l g
A e L g Adbnat isie g iy e JAah () il gial) 3a] g S gl
Cn) L (gl A oo Guaa L ) Casdl) (Bl ey calaal) ¢pa Al DRI cddaye (b Alad) S al8)
21 ) (g0 Gl ™, Jlad) A 4] (laald (U EHUA) B g Al o luaa () dalag Lad) S ) A B, (s g

Jul D bz A Al Al Adde Jaag e b
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Please, choose one answer and circle the appropriate letter: (one point for each correct answer
1) Translation is considered as being creative when it is

A.novel and appropriate. .(z<)

B.new and relevant

C.fresh and imaginative

D.modern and productive

2) The most appropriate translation of ‘& JS3 ( JiSP is
E.Remember your God and mention him as much as you can.
F.Make a lot of mention of God

G.Make dhikr of Allah whenever possible. (7<)

H.Make praising exercises of God

gAY 5 aad) mgially slaial) ABLad) o) g1 Cilay 3392 ga Anlaadl cp jlail) gl alina : dag ABaadla
Gl ks Ao (g g OIS Gileal) Angda L., Lgd 1Sl ASale (e siSal) o gluad A8 ral (g g 0 Lgale
ALl g ol J88l) Gaany padl pa gegeiall 138 B L el a8 g 44y Had) Enalal) g 4351 8N i) day ji o
B & adly alaiaY) sa i .. Baa i pudlaa Cilania M) Al @ pudlaal) 4y o Bagaa ) i
oS @M Alanll (e S0 A B LAY Al Jaa g Uiyl 4g gl iy alB ) 518 Allaa) pae
. Byl Lagad

o ARB g9 A dany o
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