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What immortal hand or eye ¢

Could frame thy fearful symmetry
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what distant deeps or skies

Burnt the fire of thy eyes?
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: Who made you Mr. Tyger? .ol dists \gd

PRIEP
Tyger! Tyger! burning bright In the forests of the night, What immortal hand or eye Could frame thy fearful

symmetry?
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"What immortal hand or eye, /| Could frame thy fearful symmetry?"
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In what distant deeps or skies Burnt the fire of thine eyes? On what wings dare he aspire? What the hand, dare
sieze the fire?

And what shoulder, & what art, Could twist the sinews of thy heart? And when thy heart began to beat, What
dread hand? & what dread feet?
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What the hammer? what the chain? In what furnace was thy brain? What the anvil? what dread grasp Dare its

deadly terrors clasp?
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Did he smile his work to see?
Did he who made the Lamb make thee?

Pl el Gl e 5m aagll By Sl Pl ks OSTIBN b Bilasy LN Buonail] B J1 8,51 Jald SIS
18, Y Al )

Tyger! Tyger! burning bright In the forests of the night, What immortal hand or eye Dare frame thy fearful

symmetry?
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Alliteration :

Tiger, tiger, burning bright (line 1y; frame thy fearful symmetry? (line 4,

Metaphor:

Comparison of the tiger and his eyes to fire

Anaphora
(Repetition of what

Allusion
Immortal hand or eye: God or Satan

Distant deeps or skies: hell or heaven
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[ WANDER'D lonely as a cloud

That floats on high o'er vales and hills,
When all at once I saw a crowd,

A host, of golden daftodils;

Beside the lake, beneath the trees, Fluttering and dancing in the breeze
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Continuous as the stars that shine

And twinkle on the Milky Way,

They stretch'd in never-ending line

Along the margin of a bay:

Ten thousand saw I at a glance, Tossing their heads in sprightly dance.
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The waves beside them danced; but they

Out-did the sparkling waves in glee:

A poet could not but be gay,

In such a jocund company:

I gazed -- and gazed -- but little thought What wealth the show to me had brought
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For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye

Which is the bliss of solitude;

And then my heart with pleasure fills, And dances with the daftodils.
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After leaving the scene and returning back to his ordinary life, Wordsworth ........ the beautiful sight of the
flowers.

A- recollected

B- forgot

C- disregard

D- overlooked
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Ten thousand saw I at a glance
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Alliteration

repetition of similar sounds, is applied for the word 'h', in the words — high and hills.
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According to Wordsoworth, a poem is the expression of an emotion  recollected in ............
A- confusion

B- madness

C- disturbance

D- tranquility
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My Heart Leaps Up
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My heart leaps up when i behold
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"My heart leaps up when I behold / A Rainbow in the sky."
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So was it when my life began; / So is it now I am a man.
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"So be it when I shall grow old, / Or let me die!"

The Child is father of the Man." ikl ;» ProxXimity g3 cows Jurdl oo Juadl JUbYI 01 a1 Jui )
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And I could wish my days to be / Bound each to each by natural piety.*
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So was it when my life began; / So itis now I 4 41 2l (S dlest |8 b 8 iadl g giogalt dadall §,0 33lamy o)
am a man; / So be it when I shall grow old, / Or let me die!"

: "The Child is father of the Man; / And I could wish my days to be / ¥ wijle Jo sy 8,59 SN jgladl
Bound each to each by natural piety
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For Wordsworth, Nature was his main source of ............ and escape from all the cares of this world.
A- spiritual comfort

B- sadness

C- disappointment

D- grief
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One shade the more, one ray the less, Had half impaired the nameless grace
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Rhyme Scheme and Meter
All the end rhymes are masculine
The meter : iambic tetrameter
: pattern
JSS ablis 8 dsuins b B3t ablis 193 Ayl ad
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Use of Alliteration
Line 2:....cloudless climes; starry skies

Line 6:....day denies
Line 8:....Had half

Line 9:.... Which waves

Line 11.. serenely sweet
Line 14...So soft, so

Line 18... Heart Whose

Other Figures of Speech
She walks in beauty, like the night Of cloudless climes and starry skies;
S glonad! 8oy Ahred) 31,001 3> L5yUisSimile :

Which heaven to gaudy day denies.
Wl gl ey ol YL Slglend! Jubs! 1 LSIIMeetonymy

Had half impaired the nameless grace Which waves in every raven tress, Or softly lightens o'er her
face;
Metaphor :

comparing grace, a quality, to a perceivable phenomenon
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Metaphor and personification :

Where thoughts serenely sweet express How pure, how dear their dwelling place

il Jaadl &ylde w1 4S50 &ylda

And on that cheek, and o'er that brow,
So soft, so calm, yet eloquent,
The smiles that win, the tints that glow,
But tell of days in goodness spent,
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1- The rhyme scheme of the first stanza in She Walks in Beauty by Byronis ...................

A- abbaacc
B-ababbc
C- ababab
D-abbbcc

The correct answer

The theme of She Walks in Beauty is the woman's exceptional .................cooa..
A —power
B- ugliness
C- patience

D- beauty
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My Last Duchess—-Robert Browning
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That is my last Duchess........ look at her
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Sir, it was not ....that spot of joy
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She had a heart- how shall | say.......... on blush at least
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She thanked man...... anybody’s gift
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Who would stoop................... | choose never to stoop
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Oh, Sir, she smiled...................... smiled stopped together
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The speaker in My Last Duchess is..............
A- the Duchess
B- the Queen
C- the Duke
D- the messenger
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the skylark is ----spirit -- pours forth her love into songs
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Break, Break, Break

Alfred Lord Tennyson
(1809-1892,
4 Each (4 Lines)
Published (1840,
Completed (1834,
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But the tender grace of a day that is dead Will never come back to me.
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Alliteration: boat on the bay
And the stately ships go on To their haven under the hill;
But O for the touch of a vanished hand,
And the sound of a voice that is still!
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Tennyson was born in.......
A-1807
B-1808
C- 1809
D- 1810
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Next, Please Philip Larkin

(1922-1985)
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The last stanza of Next, Please points to .........
The happiness of the poet.

The beauty of nature.

The inevitability of death.

Pleasure of life.
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