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Ars Poetica is a treatise on poetry by ... J &)l e 4 gkl o S g )

- Plato

- Aristotle

- Horace /s
- Cicero

Captive Greece took its wild conqueror captive. '"The conqueror was
coe OS Jinall (oaegd) aline il ¥ U 5l
- England
- France
- Russia

- Rome )l

Medieval and Renaissance authors like Dante considered language to be
AR G ) e 1 e dagill jeac g aws sl (5 3l QS
- A divine creation ¢l 31a
- A government creation
- A human creation
- A product of chance

2) In the Renaissance, Lorenzo Valla broke with tradition and considered language to be
Bl o e 5 Ml € YU 35 gl juae
- A human creation &l gia (1
- A divine creation
- A government creation

- A product of chance

It was during the Renaissance that the monopoly of Latin as the sole language of instruction
and education was broken. The weapon that humanists used to break< That monopoly was

138 u) ¢y il dadiiond 3 #3Lalls | 50 jiiall agleill g dgm sil) AalS AagS Aalll JSia) el Lagill joae JDA

LS Y

- Books of literature
- Poems that praised the vernacular
- Grammar Books s>l S
- Criticism
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During the Renaissance, Humanist critics relied heavily on theories of imitation that ...
developed.... 63('_:)}1:;3 G_J\ ¢adaill by ey e 5 I8 o il alal) addie e gl jac 63

- In Rome gles Al

- In Greece

- In Europe

- In the Muslim world

7) In literary criticism, formalism is the attempt to make the study of literature:
ra¥) A 5o Jaad Al glae o KA ¢ oY) sall
- Formal and serious
- Scientific and objective e s 5axule
- Fun and entertaining

- Educational and interesting

The aim of Russian Formalism was ..
coe o A I S o s
- To encourage Russians to write more literature
- To establish formalism as a respectable school of literary criticism
- To establish literary scholarship as a distinct and autonomous field of study
Aol e Jiiea s )b Jlae 4 46 jad) ol
- To show the relevance of linguistic theory to the study of literature

Formalists located literary meaning in 8 Y inall () 52IS30 20a
- The poet

- The poem sxuxdll

- The figures of speech

- The impact of the poem on the reader

Formalists proposed to make a distinction B8 slasy of ¢ 5S35 ~ 3
- Between prose and poetry

- Between ancient and modern poetry
- Between poetic language and ordinary language 4salall &alll 3 4, il 42l o

- Between Russian poetic language and English poetic language

when a narrative stops the chronological order to bring events or information
from the past ( of the time zero ), it is called
s ¢ ()l g ) el (e e sl ) Calaad Calad e 3l g il e 3 s i gy Ladic
- Analepsis (sesYUl
- Prolepsis
- Anachrony
- Flashback
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when a narrative stops the chronological order to bring events or information from
the future ( of the time zero ), it is called
amsy (nall G5 ) Jiiad) o e glaa o) lan) Calal e 3l il Le 3y il gy Lodie
- Analepsis
- Prolepsis usss¥ 5
- Anachrony
- Flashback

Genette distinguishes three kinds of focalization: _3S 5l (e £ il & Cidiia Cusila

- Internal, external and zero focalization 2s3e3U g o all g Jalall 35S )
- Simple, complex and compsite focalization

- First, second and third degree focalization
- Small, medium and large focalization

What are the two issues that Gerard Gennete says traditional criticism confuses
under "Point of View": kil Cilga s lagin Jalay salill aail) oy canila 3 ) s Lagie sy ) lillsddl 4l

- Plot and characters

- Writer and narrator

- First-person narration and third-person narration

- Narrative voice and narrative perspective g2l shially (53 il & puall

According to Roland Barthes, "a text is not a line of words realizing a single
'theological' meaning (the 'message' of the Author-God)but:
i€l (gl Al ) LIS a7 ine 335 ) LSl e | o Gl i) ™ (s Y 5 1

- a space in which a variety of writings, none of them original, blend and clash."

- a ground in which a variety of writings, none of them original, blend and clash."

- "_a multi-dimensional in which a variety of writings, none of them original, blend and clash."
aSiliie g adalisg ¢ S lgie o3V ¢ CLUSH 438 & 55 A dlaaY) daeia

- " a uni-dimensional space in which a variety of writings, none of them original, blend and clash."

Roland Barthes rejected the idea that literature and criticism should rely on ...
o ool g () ang 2815 Y1 o 8 5S6 m 5 G Y 5
- A single method of reading that everyone should follow
- A single self-determining author, in control of his meanings
Alaay aSadll (8 ¢ amdld I E 53 2al g alga
- A single school of criticism to interpret all the texts
- A single philosophy of language to use for literary criticism
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Barthes wants literature to move away from the idea of the author in order to discover
iy o dal e S 4S8 e o) aaty o 3 5 o0
- The power of literature
- The hidden meaning of the text
- The intentions of the author
- The reader and writing U<l 5 (5 )l

According to Michel Foucault, the "author function'is
ot (algall Aaks ) S b IS i
- A set of belief that the author encodes in his text for the reader to find
- A set of criteria the reader applies to understand the opinion of the author in the text
- A set of criteria used in bookstores to organize books on the shelves
- A set of beliefs governing the production, circulation, classification and consumption of text
sl g 5 Casiaaty J 53 5 ) €3 ) Clainal) (30 e pana
What is the number of the actants in Greimas's Actantial Model?
¢ olaal Jeldl) gl 8 ikl sae gala
- Six
- Ten
- Sixteen
- Twenty

A.J. Greimas says we can apply the Actantial Model on
e Jeldll QLS G LSy by 2 J s
- Short stories
- Novels
- Plays
- All literature <tus¥) JS

Mimesis-Diegesis is a literary distinction that was first formulated by
J8 (e 0 e J5Y Ciigaa 4l il 45 A a5 jusall 5 i)l
- Shakespeare
- Aristotle
- Quinintilian
- Plato 3

Poetry, Says Plato, is dangerous and ought to be banned from the state because
oY Al Cednia caagg paad ¢ g gl LeSe adil

- Poetry makes people lazy

- Poetry cripples the mind .Jéal) Guxy y2il)
- Poetry makes people weak in math

- Poetry teaches people to rob and steal

5



(4ala) daa i, (oY) S83) Alic

Without a system of writing, how does a society preserve and transmit its knowledge,
its customs and its traditions ?

Tlelany g ol g allale g 4d Hlaw e td;d\laslmg_gs aassl) eLES SR
- They hire writers from anothersociety
- They use poetry and songs .Y s el () seriing
- Poetry makes people weak in math
- Poetry teaches people to rob and steal

Which critics said: ""And narration may either simple narration, or imitation, or a union of
the two”

Lo Y Aty gl ¢ 2l gl Janasy 3 s Lal (550 38 3 puall ) 2 J S&l) (pa
- Ibn Rushd
- Aristotle
- Horace
- Plato

The Greek term for "art" and its Latin equivalent (ars) refer to
eV o (ars) 4uiPUL Leliila s (art Gill) J (S sl pllhal)
- The fine arts
- The sciences
- The crafts
- All kinds of human activities which we would call crafts or sciences

Castall o Cajal) Lt WSy ) 4 ) adali¥) ¢ 53l e

Aristotle defined what as "imitation of an action"?
2 (Lo oaad 0ls ) S Le ghans ) Caymy
- Poetry
- Tragedy L) 3l
- Films
- Music

Tragedy causes pity and fear in ... & <3l 5 A8al Cuud Laa) Al
- The writer

- The audience _ seeal)

- The actors

- The hero

What genre of literature does Aristotle say have six parts
el al i ad o) shyl Jiy ) e g 53 6
- The novel
- Comedy
- Tragedy L) Al
- Epic poetry
6
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What is it that, according to Aristotle, should have a beginning, a middle and an end?
S Algsdan s ¢ Al al 06 o oy ¢ sdan )Y T g G35 e ) Gl sl

- The characters
- The setting
- The themes
- The plot A<l

The most accurate definition of the " plot " in Aristotle's theory of tragedy is

5 G il sl ki B ASall 2 S iy a3

- The events of the story
- The arrangement of the events in the story
- The arrangement of the hero's action in a cause- effect chain of incidents

- The arrangement of the events in a cause-effect chain incidents
gl i) 5 L) Juslai G Calan¥) a3

Literariness," according to Jan Mukarovsky, consists in
el ¢ é...éjjsyol%d@éj‘@ﬂ\

- The maximum of foregrounding of the utterance JI $8Y) <l jaaia (4o (Y] 2al)
- The minimum of foregrounding of the utterance
- The maximum of backgrounding of the utterance

- The minimum of backgrounding of the utterance

In poetry, said Jakobson, the communicative function should be
O oty daloal il Adgla 1) o gasn sSla JUE ¢ al) b

- Reduce to minimum (Y aall (alis
- Increased to a maximum

- Completely eliminated

- Used moderately

Vladimir Propp tested his theories on

- Renaissance drama

- American shortstories

- English novels

- Russian fairytales 4w sl bl
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Structuralism seeks to
J o Ayl
- Interpret literature
- Investigate the structures of literature ¥/ el 4l 5
- Investigate styles in literature
- Investigate metaphors in literature

Formalism became in the 1960s the foundation for which school of literary criticism
o) ) s A paal Lalad V97 e canal A0S0
- Structuralism 4 sl
- Deconstruction
- Marxism
- Post-structuralism

With structuralism, literary criticism develops the ambition to study literature from a:
e @Y1 Al Al = galall a1 B ey ¢ A i) e
- Strictly literary perspective
- Strictly scientific perspective i ale ) shaia
- Strictly poetic perspective

- Strictly Marxist perspective

In Narrative Discourse, Gerard Gennette defines the '"time of the story' as
@ (Al Gy ) il Cuiaa 3l e ¢ 2l ) QIS
- The time in which the author is writing the story
- The time in which the story happens = dadll 43 Cias (sl & )
- The time in which the story is being told
- The time in which the story is being read

In Narrative Discourse, Gerard Gennette defines the '"time of the narrative' as
G () S g) T Caan 2 ) s <3l s QS (8
- The time in which the author is writing the story
- The time in which the storyhappens
- The time in which the story is being told 4wl 43 cu 5’y ) &d )
- The time in which the story is beingread

Gerard Gennette calls "narrative order"

(2l i ) (pan Caian 3 )l >
- The relationship between the time of the story and the time of the narrative

3yl g g il s B
- The relationship between the time of the story and the time of the reading
- The relationship between the time of writing and the time of reading
- The relationship between the time of fiction and real time
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When a narrative stops the chronological order to bring events or information from the past
(of the time zero) or from the future (of the time zero), it is called

¢ (iall iy ) Jiieall (ga sl ( iall iy ) oaalal (e e sbea ) Calaal alad e U i) 3 ) (i gy Laie
- Flashback
- Projection in the future
- prolepses
- Anachronies 43 )Ull QB il

Who said: " There is no pre-discursive reality. Every reality is shaped and accessed

by a discourse. (L)~ Guyb e Juayy IS5 281 5 JS8 ) gall Jid adl 5 ellia ) ¢ JlEN (4

- RolandBarthes
- Michel Foucault
- Jacques Derrida 1)) G Sla

According to Richard Mabark, European writers knew Greek works
Al sl Qa1 155 553 B € e iy )
- Directly by reading them
- From Arabic translations
- By hiring Greektranslators
- Only through the praise of ( Roman ) Latin authors (Cte s ) iU cadl gall 3aLE) SIS (g0 Jadd

Logocentrism is an important concept that was developed by
Gavb o ki V5 pee psebe (o A2l 4, S e
- Structuralists
- Post-structiralists 4z sxill xslal) 2l
- Formalism
- Semioticians

Karl Marx said that it is people's material conditions that determines their
a3 Al e el dalall okl O st oS e JH
- Literary talents
- Consciousness .eec
- Wealth

- Productivity

In Marxist criticism, literary products ( novels, plays, etc ) cannot be understood
Lo oSar Y () ¢ lim sl ¢ g1 ) 201 LY ¢ oLl ) 3
- Without reference to the author's biography and political culture
- Without reference to the classical background that influences them
- Outside of the economic conditions, class relations and ideologies of their time
el a0 5 Aidall CEDall 5 Apalady) Ca gyl & s

- Outside the time and place in which the author lives

9
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Karl Marx and Friedrich Engels were
SIS Glad) ey pn B 5 us e J s
- Literary critics
- Political philosophers . sl 38034
- Novelists
- Playwrights

Western drama, poetry, literary criticism, art, education, politics,fashion, architecture,
painting, sculpture were ALL produced in imitation of

- French literature

- Classical Antiquity 4l ) seaxll
- Latin American culture

-Arabic and Islamic culture

The West's relationship with Greece and Rome is ... Sl 5 (U sl o al) d8dle

- Full of contradictions and ambivalence < il 5 loadlinlly Al
- Simple and straightforward

- Unknown

- Beautiful

The Romans so desperately wanted to imitate the Greeks and so constantly failed to
match them because ...
e OY g sl (8 ) ey | 5L 5 () o) a8 B 190 1 e Y
- The Romans did not read and write
- The Romans did not have translators
- Imitation cannot produce originality 4la’¥! i Gl (Say Y 3lSkal)
- The Romans were bad imitators

The Romans were; ' s\S (el

- Simple, rural and uncultivated people alxie e iy sy 5 el
- Sophisticated and literary people

- Multilingual

- Unable to read and

10
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AV evE A Juaidl)

1) When Roman poet Horace Said : “Captive Greece took its wild conqueror
captive” he was expressing

e 0 i S (aeed) aline ul (sl 5V ) Gl s Jla sl e lal JB cpa

- Pride
- Inferiority 4s il ) sl
- Hate
- Love

2) Who said: “No past life has been lived to lend us glory, and that which has existed before us
is not ours”? "Wa e (el Ll 25 ga Lﬁl\l\ Sl g canall U yumd é daalall sbiadl s al " el e

- Cicero

- Horace

- Seneca Ssivs
- Quintilian

3) Who said: “A man who follows another not only finds nothing; he is not
even looking.”?"lials Gl 58 (a Js ¢ cannd Uik dag o) AY) iy () gl " J58 (46

- Cicero
- Horace
- Seneca Sy

- Quintilian

4) The Romans so desperately wanted to imitate the Greeks and so constantly
failed to match them ... &l jlae 3 15138 ) Hainl s U sl i 3ads eyl o) ]

- Because the Romans were illiterate.

- Because imitation cannot produce originality. 4l iy ¥ &) Y
- Because the Greeks were impossible to imitate.

- Because the Romans were poor imitators.

5) The period at the end of middle Ages is called the " Renaissance " because

across Europe people wanted
c 530 L) eladl man 3 ) Y Mgl " e sl) ) geanll dles 85 S and

- To study Chinese poetry

- To revive the Greek language

- To revive Egyptian hieroglyphs

- To revive Greek and Roman learning sl s )5 (£l sall aaladll (ilas)

11
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Hundreds and hundreds of texts and books that no one had seen for hundreds of years
were discovered in the Renaissance. Where did these books come from?

Sl o2 Caela (f (o Auagill juac 8 L) 3 (i) e e aad L)yl S8 Sl 5 G gl (e e 5 il

- Canada and the United States

- France andEngland

- China and Japan

- Greek and Roman (e s )l s (b sl

7) European writers and artists thought that were imitating the classical cultures of
Greek and Roman. In reality they imitated mostly:
D omS JSGy ) al a8 gl 8 e g Al s 5l 5 Al sall apasl) AlEN e ellin Ol 5T s s sl 5 Q)
- The Greek
- The Roman Jle sl
- The French
- The Italians

8) Plato wrote dialogues and in every single one of his dialogues, he addressed the
problem of
A g ) ) g e a5 JS s )l e o shadlél (i€
- Painting
- Poetry =3l
- Religion
- Architecture

9) Who said: ""And narration may either simple narration, or imitation, or a union of the
two''?

ae oY) aily ol ¢ 8 g1 Ty 3 s Lol (353 38 25l 1 AN (e
- Cicero
- Horace
- Aristotle
- Plato () 5h0

10) Without a system of writing, how does a society preserve its knowledge, its customs
and traditions? How does this society transmit its knowledge and customs and traditions
to the younger generation?
o2l 5 43lole 5 4 jlae Jiiy (o) aainall 13g] CaS € ol 5 43lale 5 ¢ b jlas o ailay o) aainall (oS ¢ A AUa3 ) 5
¢ il da
- By using drawings
- By using mathematics
- By using dance
- By using poetry . =&l aladiuly

12
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) Literature is an interaction between a reader and a book, but oral poetry is:
PSR ) (Sl ¢ S g g5 8 (S g2 V)

- A rhetorical performance
- A national performance

- A communal performance & yidia ¢lal

12) To prove that poetry is dangerous, Plato analyzes it from two perspectives:

s stile a Lgdlag 0 sbadd] bl el o By

- Plot and characters
- Style and content ¢ saaall 5 o gLy
- Symbolism and realism

- Metaphors and figures of speech

13) In the Republic, Plato says that poetry should not be allowed in the city because:
2 OY Adgaall (8 4y e ¥ O (Auls ) O G okaB) JUB ¢ Ay ) ggaad) QS A

- Poetry breeds conformity ( Jsiie ¢ls o 8luiy Jr ) glaai) Ay =il
- Poetry produces ignorance

- Poetry creates rebellion

- Poetry breeds intelligence

14) Aristotle's Poetics has been considered for centuries as
Qo b el sl ¥ (cilad) Giis

- The most authoritative book in philosophy

- The most authoritative book in linguistics

- The most authoritative book in poetic styles

- The most authoritative book in literary criticism (¥ 3} 8 438 5 ga SY) LS

15) Where is the following passage taken from " (Al adaiall VRN

“Tragedy, then, is an imitation of an action that is serious, complete, and of a certain magnitude; in
language embellished with each kind of artistic Ornament, the several kinds being found in separate
parts of the play; in the form of action, not of narrative; with incidents arousing pity and fear, where
with to accomplish its katharsis of such emotions.

- Plato in the Republic

- Plato in the Gorgias

- Aristotle in the Poetics st ¥ iy 2 LS (e
- Aristotle in the Politics

13
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6) Tragedy is the “imitation of an action (mimesis) according to:
voo O LBE g (283 ) La uaad olSlaa & L) 53l

- The law of literary criticism

- The law of probability or necessity 35l s Jlaiayl 58
- The law of the government

- The law of theatre and drama

17) What, according to Aristotle, arouses pity and fear? ¢ cigadl g 488l 5 ¢ ghau ¥ W5 ML

- Epic poems

- Novels

- Films

- Tragedies <bual il

18) The plot, according to Aristotle, must be “a whole,” with:
@ (Ylea)) 0585 O g ¢ sl Y Wy ¢« Aal)
- A happy ending for comedy and an unhappy ending for tragedy
- A beginning, middle, and end. . &y ¢ Jaigs ¢ Bl
- A good deal of entertainment
- An adventure story

19) According to Karl Marx, history is made up of two main forces
e Ofipaabaal) (08 (a JSS g SN ¢ S sl 0 Wi

- Government and people

- Base and superstructure 4 &l il 5 saclal)
- Culture and economy

- Capital and industry

20) According to Karl Marx, Art and Literature are ... L @) g (il (S jla J L8 W88 g

- Commodities and consumer products 4SMginl Cilatia s ol
- Means of entertainment

- Material for education
- Philosophical products

14



((Adlala) dan i ., (e 8T Al

21) Which critic argues that there is no pre-discursive reality. that every reality is shaped and
accessed by a discourse, and that “there is nothing outside of the text”
"ol g ARl A Gudy ¢ lead) Gask o8 Jay 5 SR Bl JS Ol L)) B el ol aa Y A RBU B

- Karl Marx

- Michel Foucault

- Jacques Derrida .32 (u Sla
- Friedrich Engels

22) " Classical Marxism " refers to the work of:
voe e A el 1 Aagall) A jlal)

- Karl Marx and Friedrich Engels sl ¢bja 8 5 (S sl JJIS
- Early WesternMarxists

- Late Marxists
- The Frankfurt School

23) The monopoly of Latin as the sole language of instruction and education was broken

during the Renaissance using
el Al jeae I el 98 IS 83 kel aaleil 5 4pa il Aa1S AU Al ISsal

- Books of literature
- Books of grammar s>l S
- Books of criticism
- Books of proverbs

24) Which theories of imitation did Renaissance Humanists used to develop a language and
a literature?
Lo qual gl dad ool Lgaladiinidy diagdll juas gailuai) ald 283N iy a3 e (sl
- Greek theories of imitation
- Roman theories of imitation &l ola sl <y Hlas
- European theories of imitation
- Islamic theories of imitation

25) The Formalism School of criticism wanted to study literature...
oo W) A ) i A8EN ANCEY A jda

- From an academic perspective

- From a scientific perspective <le _ shic (10
- As entertainment

- As educational material

15
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26) The prefix "post’ in Post structuralism means primarily that it is
Ol Ja¥) (B Aad ¢ 43 03l) 3ala Post structuralism (2 (post) 4all)

- Critical of Formalism

- Critical of Structuralism .4 sl sl
- Critical of Marxism

- Critical of Deconstruction

27) Formalist wanted literary critics to look for literary meaning in...
oo B 2 ) Ge g o Cpaaa) AL e 931 ) () galSEY)

- Biographies of the writers

- The social and political context of the literary text
- The literary itself 4w oY) ixal)

- The reaction of the reader to the literary text

28) One of the most important distinction that the Formalists proposed was:

;@SQJM\L@AJﬁ‘gﬂ‘dJ‘Jﬂ\eMAA\

- Between prose and poetry
- Between metaphors and metonymies
- Between form and content

- Between poetic language and ordinary language .Axtall 45l 5 4 j=30) Al o

29) Formalists defined " literariness "as" the maximum foregrounding of....
oo Sl daia Cpa B aad) G Al 1) g0 () sulSl)

- Figures of speech

- The intentions of the author
- The utterance J)s8Y!

- The form

30) According to Roman Jakobson and the Formalists, what is it that literature should
reduce to a minimum?¢ S aall (ality o ol Gall) (B sl ppddila ¢ 0 galSAN 5 ¢ g gSta (lag A L

- The intentions of the author

- The metaphors

- The poetic function

- The communicative function 4l sill 44 Sl

16
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31) For Michel Foucault, the "author function" refers to
() il " Ciligal) Al g 1 S 6B Jadinal dpudlly
- The author
- The narrator
- An imaginary person that readers associate with the author

- A set of assumptions governing the production, circulation, consumption of texts.

32) The study of Russian fairytales allowed Vladimir Propp to develop his theory of:
ceed AR B sk O gy asdd) e daa g ) cillsat) duad

- The Morphology of the Folktale 4xsill llSall L 14 ) 50
- The Actantial Model

- Fairytales Formalism

- FairytalesStructuralism

33) In Literary Studies: Structuralism is interested primarily in:
entt bl S Adiga 4 gl 2 Al il Jal) A

- Investigating the structures and conventions of the literary texts.

1Y) [ sl L) 5 oy Al 0
- Investigating literary texts and analyzing their contexts
- Investigating literary styles and tropes
- Investigating readers attitudes to literary texts

34) In Marxist criticism, literary products ( novels, plays, etc ) cannot be understood:
Leagd OSa (... ¢ il pusal) ¢ il g A1) (Y1 ZUOY) ¢ S plal) BT B

- Without reference to the author's biography and political culture
- Without reference to the classical background that influencesthem
- Outside of the economic conditions, class relations and ideologies of their time
i) b i a5 ¢ agiidall BB ¢ palaBY) Cag &l
- Outside the time and place in which the author lives

35) Barthes reminds the reader in this essay that the idea of the “author” is:
Db (lsall) 5 S8 o) JUall 138 B (g B Y (L

- A modern invention. .Cuss g Al
- An ancient invention

- A medieval invention
- An French invention

17
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36) Gerard Gennette Calls all irregularities in the time of narration:
2l B g Bl gladl) arad e il 30

- Foregrounding

- Foreshadowing

- Anachronies 43Ul il il
- Flashbacks

37) An Analepsis, says Gerard Gennette, happens when
... Ladie dhaad ¢ culia 3 ) pua Jg8s LaS ¢ QYUY

- The narrator recounts after the fact an event that took place earlier than the moment
in which the narrative is stopped.

alial 8 s aiala S G SIS Sy i) L3l Lgod (il g ) Adaa ) J Tl g e Coaa g g 2y 55100 (55
(0 gl e il

- The narrator recounts before the fact an event that took place earlier than the moment in which
the narrative is stopped.

- The narrator recounts an event as it happens

- The narrator fails to recount an event

38) The narrator fails to recount an event étud Jlsad) & naY) LAY ) S5 g2 g (hlE gy J) guad) 138
o YUY) Jlain) ae YV Galad) ) gad) Ripa iy oy Sae (¥ 50ll prolepses) <oas (oo 4l Alayl

- The narrator anticipates events that will occur after the point in time in which the story
has stops.
Aol 4lad 55 S a5 o8 4l (S ) L Al 48 B 5 () 8 gl (e A day Cadais N a5y 5 ) )
(488 55 il (g Ty duadl) CilaaY

- The narrator anticipates events that will occur before the point in time in which the story has stops.
- The narrator anticipates events that will occur during the time in which the story has stops.
- The narrator anticipates events that do not occur.

39) The "time of the story," says Gerard Gennette, is the time in which:
y y

Do) cBgl g ¢ Culia 3 e Jshy LaS M Auall) g
- The author writes the story
- The narrator tells the story
- The story happens 4sall 48 iaa
- The story is analyzed

18
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40) The "time of the narrative," says Gerard Gennette, is the time in which
\
@M‘ CBol) oA ¢ Ay pua Jol LaS MM 3 ) B g

- The author writes the story

- The narrator tells the story 4wl (55l ) 438 (55
- The story happens

- The story is analyzed

41) European writers, says Richard Mabrak, know Greek works
Al gl Jlas ¥ g8 e el e LA 5 J siilas ¢ (g gY) isl)
- From German translators Directly by readying them
- Directly by reading them
- Through the praise of Roman Latin authors ael (obe sl (i3l cpdl sall 3305 A (e
- From Arab translators

42) According to Gerard Gennette, ""Narrative voice '"and ""narrative perspective' are two
issues that traditional criticism
(s Al aasl) ‘_,ﬁulﬂmm "o gl pelaiallg "t g " g ) Cigual) Culia 3 ) el @8

- Confuses under "Point of View"( shill dga 5) il Lagin Jalay
- Classifies under "Point of View"

- Does not connect to "Point ofView"

- Refuses to study under "Point of View"

43) One of the biggest contributions of Karl Marx is the idea that people's consciousness
(ideas, education, culture, legal system, etc) is determined by:
JYA (e dand (Al o5 gAY AU g ABLERY) g adail) g SLSEYT) (i) o 9 (0F B SE (A (S e JIS clablisa ST (e Baa g

- Their literary talents

- Their spiritual conditions

- The universities they goto

- Their material conditions 4:lall agi¥la

44) It was Plato who first made the important distinction that " narration may be either
simple narration, or imitation, or.....
e 31 e g1 i 3 e La) (39S 38 )™ ) 98 g Lagea W85 pdea (1 Jg) 52 (i sbBE s

- In the passive voice

- In the active voice

- A mixture of the two (Y Gule lada
- In direct speech
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45) The relationship between the time of the story and the time of the narrative, according to
Gerard Gennette, is called:

;U.A.u.n'.a' cCada JJ\HJ@J ¢ _yad) &;\3‘9‘9;\-&43.“ Qé‘gg,yz\ﬁw\
- Narrative Mood
- Narrative Order 2 ) s 53
- Narrative Perspective
- Levels of Narrative

46) Which critic or philosopher developed the idea that tragedy must have six parts?
o Ja) A lgd 0198 ¢ e L A 0 88 gk (odl) G gualidl) g BN g2 (1
- Plato
- Aristotle . shw )
- RolandBarthes
- Michel Foucault

47) Roland Barthes wants literary criticism not to focus on the author in order to discover
L) Jal e ciligall o 38 Y O (V) B e 3y g ol AN

- The intentions of the author

- The message of the text

- The beauty of literature

- The reader and writing U<l 5 (5 )l

48) To which school of criticism do we attribute the idea that "there is no pre-discursive
reality. Every reality is shaped and accessed by a discourse"?

Mol e deany JSAG by JSh ¢ ) gall il 2819 clllia (udt Ad) 5B Lt g jad Agak A paa g )
- Formalism
- Structuralism
- Post-Structuralism 4 sl 2 Lal)
- Marxism

49) How many actants does Greimas's Actantial Model include?
S alay ad Joldl) sl Lgale Jalidy Al cliilsl) aae oS

- Twenty-six
- Sixteen
- Thirty-six
- Six A%
50) What kind of literature does Greimas' Actantial Model ......

¢ dgle Guba il Joll) LSl Gaudd (S s M) ) £ gila (A Agldia dllia (St g (1Bl () puall)
- Historical literature
- All literature =¥ JS
- Fairy tales
-plays
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Js¥) Jaldll Y EYo
1) the distinction Mimesis-Diegesis is comparable to the distinction
Omba (AL Jilan 92 Cla g pusal) — Cilalial) cpula (3 Al
- Showing and telling . LAY s o=l
- thinking and writing
- Teaching and studying

2) the Greek term for (art) and its latin equivalent (ars) refer to what...
e ) O (ars) AR B Al g (CR) dalsd AU g gellanaal)
- sciences
- Crafts and sciences a st 5 <a_all
- Crafts

3) Aristotle defined tragedy as (an imitation of)...
(M) G Lyl Al e sl )
- poetry
- drama
- An action L &aa

4) According to Aristotle ,the plot should have...
v W 088 O A Al ¢ gl Y Ll
- characters ,setting and themes

- A Beginning , a middle and an end .Ales a5 Al
- High born and loe borm characters

5) 5) what should be arranged ,according to Aristotle , into a cause-effect chain incidents ?
¢ aaild ol daiiil) § o) Abeabs o ¢ ghan Y U g ¢ 4 3 iy s Mlle

- the setting
- The plot <l
- the love story in the play

6) Horace's famous treatise on poetry and rhetoric is titled
Ll gie A8l g mad) (A B yuged) () s 5 A g kol
- poetics
- the Republec
- Ars Poetica  \Sibig2 ()

7) Quintilian's famous treatise on poetry and rhetoric is it...
coo ABD g ) (BB gl bty oS A g
- poetics
- the Republec
- Institutio Oratoria L5 s) 58 g
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8) How does it transmit this knowledge and tradition to the younger generation...
co ) Jan () AT g G jlaal) 038 Jual s
- through sciences
- through poetry =il J3a (1
- through religion

9) Oral poetry is a communal experience ,but literature is
coe R ) g ¢ AS yidia Ay et g Lghdi add)
- A national experience
- An interaction between a reader and book —USs (5,8 (G Jelis
- A national performance

10) Plato analyzes poetry from the perspective of style and content to prove that it is :

s Ad) il (g giaall g slal) gl (ha rdill Jla o ghad

- Educational
- Harmless
- Dangerous _sha

11) In Narrative Discourse ¢« Gerard Gennete calls the time in which the story is told
M1¢¢¢M\&§\M%AJ\*‘ édﬂ\)\\,ﬂ\gmgﬁ

- The time of the narrative 2 !l <
- The time of the story
- The time of reading

12) Anachroies, according to Gerard Gennete, happen when:

s Ladie dhaad ¢ culia 3 ) puad 188 g ¢ Ad ;U1 < j\dal)
- A narrative stops the chronological order to bring events or information from the time Zero )
- A narrative is interrupted by flashbacks
- A narrative stops the chronological order to bring events or information from the past (the time
Zero) or from the Future (of the time zero)

(iall 2 5 ) Jiisall (pa ) (iaall iy ) oaalall (e e sbaa 5) Culanl dal e 0 Cusi Sl gy 3y

13) Analepses happen ,according to Gerard Gennete, when:

s Ladis ¢ Cuia 35 e T8 g ¢« it YUY
- when a narrative stops the chronological order to bring events or information from the future ( of
the time zero

- A narrative stops the chronological order to bring events or information from the past of time
Zero Jhall b gl e w\d'w&h%ﬂ&\&;\#@}\#ﬂ\dﬁd)u

- A narrative stops the chronological order to bring events or information from the time Zero)
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14) Prolepses happen ,according to Gerard Gennete, when
Ladie ¢ il 3 ) e B g ¢ Gaany el g

- A narrative stops the chronological order to bring events or information from the future of
the time zero .(M\&J)M\QAQ&)&AJ\&\L\#@AJ\L._\:\E')ﬂ\dﬁjy

- A narrative stops the chronological order to bring events or information from the past of time zero
- A narrative stops the chronological order to bring events or information of the time zero

15) According to Gerard Genete ,'"Zero Focalization" in a narrative is a situation in .....
l.g..,:égﬂ\a.‘la.‘\gb ..ngé" 293aaM) a8 Al T ¢ cudaa 3 ) et (ad

- The character knows MORE than the narrator
- The character knows LESS than the narrator s 4 ¢ J8) < jal 4padlill
- The character knows as much as the narrator

oa Gk (saal Lela 5l (4paddll e JSI a5l ) sliall s (s sinall (A 3 Galadl ) sl B sl 5

16) According to Gerard Genete ,'" Internal Focalization" in a narrative is a situation
Which
Lgd A1 Aad) A 3 pe B 1 RN S 5 ) el (g
- The character knows as much as the narrator s Al < ala ;28 (5 a8 duad il
- The character knows LESS than the narrator
- The character knows MORE than the narrator

dpnaddil) Cojaile a8 Coyry o500 J sy (Sang

17) According to Gerard Genete," External Focalization" in a narrative is a situation
Which
b A AT A 3 pe A1 o AT S 1 Cudia 3l uad W
- The character knows as much as the narrator
- The character knows LESS than the narrator
- The character knows MORE than the narrator 5! )l (e JiS) <o y2i duad il
(Apandll e JB B ymy o510 ) Ll (San

18) According to marxist criticism, Literary products (novels ,plays, poems ,etc) cannot be
understood:

Lgagd OSa () ¢ Mluall) ¢ cilia youal) ¢ il 511 ) () ZLIYY ¢ oS plal) 830 L8
- Qutside of the economic conditions of their time L3 5! 4:baidy) <oy lall » jla
- Outside the text
- Outside their life
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19) People's consciousness, according to Karl Marx , is determined by ....
vee Giob 8 20T ¢ (S jla JSI g« i) o
- Their family upbringing
- Their culture
- Their material conditions 4\l agd 5 s

20) According to Gerard Genete ,'"Zero Focalization" in a narrative is a situation in .....
voe B AN A 3 e (B 1M gaa B S N ¢ i 3 ) et T

- The character knows as much as the narrator
- The narrator knows MORE than the character dsasill (o S o ymy (55l
- The character knows more than the narrator

21) From the 16th to the 20th centuries , western drama ,poetry , literary criticism , art,
education, Politics, fashion, sculpture were All produced in imitation of ...

Caaid LIS Ay jad) o jland) g Aua gal) g Cilpaibsadd) g anlaill g G 5 2 83N g il g Lal pal) ¢ VY QAN LAY AN (e
...l oo
- French literature
- Latin American culture
- Classical antiquity Al ) gasl)

22) Who said "No past life has been lived to lend us glory, and that which has existed
before us is not ours"
“ L (e (uad Lialal 392 gall €l g ¢ daall U juai S dpdalal) BLiad) (fiad al ) JilA (pa
- Horace
- Plato
- Seneca Sy

23) Who said "Captive Greece took its wild conguer or conqtive'.
s el Alina yu) (AU gl jaad) 1" JAAN (pa
- Seneca
- Horace (!5
- Aristotle

24) Who said "A man who follows another not only finds nothing......
...... ad Ui o o AY) oty ) Gleady) 1 JHAY (1
- Aristotle
- Horace
- Seneca Syt
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25) The west's relationship with Greece and Roma is ..

vee Lagug sl Ay ad) 43Mal)
- weak
- Contradictory and ambivalent 4 liaic g daidliia
- clear

26) The Romans were unassisted with their attempt to imitate the Greeks and so constantly
failed to match them because ags)laa 2 ) paiuly slidg (U gl ad S Al glaa (B (e geda 535S Al (lag )l
oy

- Imitation cannot produce originality 4sla’¥! zUl 4ia)¥ i)
- The Romans were poor imitation
- The Romans were poor translator

27) The Roman Coliseum, Poems, Play and Literature as..
cee o Vg il peall g ¢ dilialill g ¢ (gl gz el
- National monuments 4k s Ul
- Literary Style
- Folktales
28) Poetry, Says Plato, is dangerous and ought to be banned from the state because ..

vee OF Adgal) a0l g g plad ¢ gL Joh LS ¢ il

- Poetry cripples the mind. Jéall Gy =l
- Poetry cripples the body.
- Poetry cripples the mining.

29) Who made the distinction between Mimesis and Diegesis? <2 g wall g clalial) (3188 puda g (s

- Ibn Rushd
- Plato 052\
- Cicero

30) The distinction Mimesis and Diegesis refers to
) o G g pal) g ClalBall cla (3,800
- The difference between the narrative and dramatic
- The difference between the poetry and drama
- The difference between the use of first person singular and third person singular

G o jiall a3l g J 531 o jiall ad 2l aladial oy 5l

Al 08 Anall) (Say el Glag ) 53 ey (T, me, my, mine) s>l & LU J oY) adall gaddd) ; (haws ¢ 45)
ragill) o b (o dalll Sy add clalial) i) Jaas (he, him, his, she, her, hers, it, its) SIG 3 jial) (addl) L
(i
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31) Who wrote following passage and where? ¢ ¢y A adailall IS (ya

“Tragedy, then, is an imitation of an action that is serious, complete, and of a certain magnitude; in
language embellished with each kind of artistic ornament, the several kinds being found in separate
parts of the play; in the form of action, not of narrative; with incidents arousing pity and fear,
wherewith to accomplish its katharsis of such emotions. . . . Every Tragedy, therefore, must have six
parts, which parts determine its quality—namely, Plot, Characters, Diction, Thought, Spectacle,
Melody.”

- Aristotle in theMetaphysics
- Aristotle in the Politics
- Aristotle in the Poetics <l i 4S8 shu )

32) Medieval and Renaissance authors like Dante considered language to be

M\Q\Jﬂ\@bd’h@\)@}@j’)ﬂdﬁ%ﬁs

- A divine creation ¢! G3i&
- Created by men

- Created by chance

33) Renaissance humanists relied heavily on theories of imitation that were develop a language
and a literature...

LW ARl pha ) AR iy AT e S IS ) gaaie ) Alagdl) juas gl

- In Greece
- In Rome L) 4
- In France

34) In the Renaissance, Lorenzo Valla broke with tradition and considered language to be
ceo 4Rl o) g ALY S YB 93558 ¢ gl puas

- Created by chance
- A human creation &l gia (1
- A divine creation

35) Formalists proposed to make a distinction... B2 sl o) ¢ slSa ¢ j8)

- Between prose and poetry
- Between dramatic language and poetic language
- Between ordinary language and poetic language 4 =il dalll g daalall 4210 (0
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36) "Literariness",according to Jan Mukarovsky, consists in:
Cpuﬂmc QMJJEJAOIA.,"&J 3 @JY\

- The maximum of foregrounding of the utterance J! $8Y! <l jaaia (3o sy 2al)
- The minimum of foregrounding of the utterance
- The minimum of backgrounding of the utterance

37) In poetry ,said Jakobson ,the communicative function should be:
2O (s dabia) g1 Adlh gl ¢ () gesy gSUas I ¢ rll)

- Reduced to minimum 52¥) sl ) (alés
- Reduced to maximum
- Used moderately

38) Structuralism emerged in the 1960s and as it is foundation the ..of criticism?
(uedl JIsad )., 9 VAT A Ay
Ay sl sl 2 AN O gy (Bibn ) gans 48NS )

- Marxism
- Formalism 4JSal
- Post-Structuralism

39) Structuralism wanted to study literature
) Al a cal ) Ay gaill

- From a strictly dramatic perspective
- From a strictly Marxist perspective
- From a strictly scientific perspective i ale ) shia (30

40) In Narrative Discourse, Gerard Gennette calls the time in which story happens
Mﬂ\@é&dﬂéﬂ\dj\ﬂ%dﬂﬁc A‘)ul\‘)bagusgé

- The time of the action
- The time of the story 4.l <
- The time of reading

41) -Barthes wants literature to move away from the idea of the author in order to discover
LEIS) Ja) e lsall Ja gaalll 5,88 0 2l O @) e ol 2

- The power of literature

- The intentions of the author

- The reader and writing U<l 5 (5 )l
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42) Michel Foucalt rejects the notion of the author altogether and talks instead the
"author function " which he defines as:
8 By (o1 " Ciligal) gl p " e 3 cie Yy ndy g LIS il o sgda (b ) illS b JSa
- A set of belief that the author encodes in his text for the reader to find
- A set of criteria used in bookstores to organize books on the shelves
- A set of beliefs governing the production, circulation, classification and consumption of text

43) Post-structuralism was a critical and comprehensive response to the basic assumption of:
J Al il AU &) YY) da 9 g 40085 b B3 ) CuilS Ay gty anlall

- Deconstruction
- Structuralism 42 sl

- Marxism

44) To understand a text, Post-structuralism studies : (s 43923 3alal) ¢ (aill agdl

- The system of knowledge which interacted to produce the text o=ill Y Jelis Sl o jlaall aUas
- The system of metaphor which interacted to produce the text
- The system which interacted to produce the text

45) The concept of "self "' a singular and coherent entity <lulaiagaaly (HilS 9o (I a9gda
- crucial of understanding texts

- A fictional construct Al 4y
- old fashioned but still relevant to modern criticism

46) An actant ,says Greimas, is & (sla £ Jois LS Joldl) ol

- An extrapolation of the syntactic features of a narrative
- An extrapolation of the deep meaning of a narrative
- An extrapolation of the syntactic structure of a narrative e 2l 5 gaill eliall o) jinl

47) European writers, says Richard Mabrak, knew Greek works
Aligl) Juae ¥ 8o ¢ o e 3 L ) J gy LaS ¢ (g 5 9Y) QS

- From German translator
- Directly by reading them
- Through the praise of Roman Latin authors ¢site sl Sl cpal sall 3505 A (e
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48)History, according to Karl Marx, is made up of *****material conditions of life and the
superstructure...

(0=BU) ... 4 gl auil) g oball Agalall LAl |, (pa JSS ¢ (S la LS by ¢ gy Ll

(58} the base ) :Crbseasi) (i g8 (o JSES ¢ S Jla JASI LoD g e U1 ) @9 38 Jlgmad) 8 (5 ginall £ 52 ML
s 29 (Al 4 the superstructure) (=g sball 4palal) cA) adg

-Ideology and consciousness (s= sV s 4z sf s2Y)
- Art and literature
- Education and culture

49)The idea that "there is no pre-discursive reality <Every reality is shaped and accessed
by a discourse'is attributed to which school?

A da oY s a3 " lsal) sk (8 Jean g JSEG /Bl g JSBe ) gadl 38 a8l gl aga g W ) 1T S Al B sdll

- Marxism
- Structuralism
- Post-Structuralism 42 sl azlall

50)Greimas, A ctantial Model can be applied on ... & 48kl (Sa (ubay &1 Joldl) Glsl)

- Heroic literature
- All literature <) ¢ 50 JS
- Dramatic literature
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2V EY0 L Juadl
In which one of his books Aristotle discuss tragedy? L) il ghu ) (8L 435S e sf B

- Rhetoric

- SophisticalRefutations
- Poetics .l =

- Physics

Who defined tragedy as "an imitation of an action that is serious, complete, and of a certain
magnitude" ? Alaeda g JalSiag ala JOdy Gaad BI85 1" & Laa) Al dile (e

- Plato

- Aristotle sk )
- Cicero

- Seneca

According to Aristotle, tragedy causes : cued b il ¢ gl Y (8

- Pleasure and distress

- Fear and loathing

- Happiness andsadness

- Pity and fear — sl 548l

Who said that a good plot should have "a beginning a middle and an end" ?
¢ (Algss g Al) Led 0sS OF g Basad) ASald) o) QB (e

- Plato

- Aristotle sk )
- Cicero

- Seneca

The study of literature from a scientific and objective perspective was the ... ( not clear )
(s s I s, ., S (S g ale Jshiia e i) Al
A Al o3y gaia) M o) e Sl 43) 3S5all (e

- The Greeks

- The Romans

- The Formalists ¢ sSA))
- The Post-structuralists

30



(4dlaled) dan .. ey ) ALicd
Which of the following concepts was developed by Russian Formalists ?
¢ o g CnlSl) (Basha ce gl aliall 038 (e

- Mimesis

- Defamiliarization < site sl o sLuY)
- The death of the author

- Actantial model

Who developed the "morphology of the folktale" ? 4wl 4\sall JSiiale ) gh (e

- Vladimir Nabokov

- Vladimir Propp s Usepdld
- RolandBarthes

- A.J. Greimas

The functions of the folktale are ; dusdd) dsal) Caildy g

- Twenty-one functions

- Thirty-one functions 4&da 5 & 535 3a) 5
- Forty-one functions

- Fifty-one functions

The character types of the folktale are : 4xaddl 4Sall duaddl) g1 4l

- Seven character types 4uasill ¢ gl das
- Twenty character types

- Thirty-one character types

- Seventeen character types

Which school of criticism wants to focus exclusively on the text and nothing else ?
SAT £ &Yy palll o | pan 5 il & 8 Al S8T) A e 2 L
- Formalism 44<40)
- Post-structuralism
- Deconstruction
- Feminism

"Focalization," Gerard Gennette says in The Narrative Discourse, should ... ( not clear )
()5 ) coveee 9 ¢ A md) ) oa AU B a3 ) J gy Las M S AN

- Who sees the action ? ¢ &asll 5 (e
- Who witnesses the action?

- Who tells the action ?

- Who hears about the action ?
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"Literariness," according to Jan Mukarovsky, consists in : (» atlss gs‘-“éJJLsJ‘ ol ad 5 Ay

- The maximum backgrounding of the utterance

- The minimum backgrounding of the utterance

- The maximum foregrounding of the utterance J #¥) <) juaic (o (ol 2al)
- The minimum foregrounding of the utterance

In poetry, said Jakobson, the communicative function should be
O (s Al g1) Adla 1) ¢ gy oSl JUB ¢ mid) A

- Reduced to minimum .s5aY) aall (alis
- Increased to maximum

- Completely eliminated

- Used moderately

Anachronies, according to Gerard Gennete, happen when
Ladie dhaad ¢ Cudaa 3 ) pad Tah g ¢ 4y Ul culd jlaal)
- A narrative stops the chronological order in order to bring events or information from the
future of the time zero
- A narrative stops the chronological order in order to bring events or information from the
Future of the past time zero

- A narrative stops the chronological order in order to bring events or information

from the past (of the time zero) or from the future (of the time zero)
(Ll deli (p0) Jafiall (e gl (Ldall Aol (1) (alall (e Slaglaa gl Slaall Qlad e 3 s ) o gy 0y

- A narrative is interrupted by flashbacks

Analepses happen, according to Gerad Gennete, when
Ladie ¢ cubia 3 guad T8h g ¢ dhand CpuaadLUY)
- A narrative stops the chronological order in order to bring events or information from the
Future of the time zero
- A narrative stops the chronological order in order to bring events or information from the
Future of the past time zero

- A narrative stops the chronological order in order to bring events or information
from the past of the time zero

Dball deli (e (alall (0 Slaglaa gl Silaal Gl e ) o ) o g 3 po

- A narrative stops the chronological order in order to bring events or information from time zero
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Prolepses happen, according to Gerad Gennete, when

Ladie ¢ Cucbua 3 ) o T8 5 ¢ uaad G 5 )
- A narrative stops the chronological order in order to bring events or information
from the future of the time zero

L Ddall Aol e Jitisal) (pe il gl o) Slasl Qlad e 31 Al G g 0y

- A narrative stops the chronological order in order to bring events or information from the
Future of the past time zero

- A narrative stops the chronological order in order to bring events or information from the

past of the time zero

- A narrative stops the chronological order in order to bring events or information from time zero

According to Marxist criticism, literary products ( novels, plays, poems, etc ) cannot be
understood

Lgagd (Sar Y () cailialll g ¢ cilua uall g ¢ byl g )11 ) (3 ZUBY ¢ o jlal) SN T8

- Outside the country in which they were produced

- Outside the life of the author who writes them

- Outside the language with which they are written

- Qutside the economic conditions of their time & sl 43ba®¥) oy )kl ~ jl&

People's consciousness, according to Karl Marx, is determined by:
2 Giob 08 aaaky ¢ s jla JI LBy ¢ uldll (0

- Their material conditions 4l agd 5 Hla
- Their religion
- The education they receive

- Their political affiliation

History, according to Karl Marx, is made up of two main forces:
Coipnaand (68 (ha JSAT ¢ S Jla JAST BB g ¢ ey )

- Ideology and consciousness

- The left wing and the right wing

- The base and the superstructure 48 sall 4l 5 3acal)
- Economic and military forces
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According to post-structuralism, " there is no pre-discursive reality, and every
reality is shaped and accessed by:

D sk o8 Juay 5 g8y gl JSb ¢ ) sadl e ol g lia ¢ &gl anllall L
- Literature
- The economy
- A discourse s>
- The author

Rome was superior to Greece militarily, but inferior culturally and this situation
made Roman writers feel
Gy Gha gl QUS Jaa auda gl 138 9 LS A ja Al LSl « Ly Sus ligal) o 48 giia il Lag
- Superior and arrogant to the Greeks
- Inferior to the Greeks and resentful of them a¢ie bt s U sall 4ailly 43 5ally
- Equal to the Greeks
- Indifferent to the Greeks

Recent history is showing that the Renaissance started in
B 10 Al e o) Cpa anal) g A1)
- In al-Andalus in the 11th century . »&e alall ¢ al) & (¥ 3
- In Germany in the 15th century
- In England in the 16 century
- In France in the 16th century

Which books were translated into Latin form Arabic during the Renaissance ?
¢ ddaglll pae VA A ) Ly all Ga cuan S sl

- Jewish books

- Roman books

- Greek books Al sall sl

- Egyptian books

The distinction between Mimesis and Diegesis was developed by

Gk (5 skl 28 LS il g peall g lalall cp (381
- Roman literary critics .csile sl cad¥l 2l
- Arab philosophers

- Greek philosophers
- Christian priests

Who did Plato ban in the Republic ?¢ 4 sgaal) GUS 3 ¢y ghadd) o s ) g4 (e

- The philosopher
- The politician

- The scientist

- The poet =&l
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Who said " narration can proceed by imitation or narration or a mixture ... ( not clear)
lae QL) oy g dpmal) o) BIEE 815k G O (oS A mall 1 JB (1) (00

- Plato ¢y 5b3

- Aristotle

- Horace

- Virgil

In which one of his dialogues did Plato analyze poetry as an imitation ?
¢ 28 Al e mal) Ola ¢y okl 430 50 a (ha dalg o B
- Republic .4 seaall
- Protagoras
- Gorgias
- Sophist

Which ones of these authors wrote philosophical works?

§ 4 gudid Jles) S QUK YA (0 (o
- Plato and Aristotle sk )l 5 53
- Horace and Virgil

- Cicero and Quintilian
- Seneca and Shakespeare

Which ones of these authors wrote poetry? jaddl (e S QUSl £¥ 58 (10 gl

- Plato and Aristotle

- Horace and Virgil J>_8 5 osl»
- Cicero and Quintilian

- Seneca and Shakespeare

Which ones of these authors wrote rhetorical works? 4t Jlei Gis QUK Y5 (e

- Plato and Aristotle
- Horace and Virgil
- Cicero and Quintilian Ol S 5 5 s

- Seneca and Shakespeare

Who said: "The subject of literary science is not literature, but literariness"
(ool Al Last g ¢ A Q) Gl (2aY) alad) £ giaga ) o JHLBN (pa

- Vladimir Propp

- A.J. Greimas

- Roman Jackobson ¢sses sSla e sy
- Viktor Shklovsky
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For structuralism, literature should be analyzed from: (s Jiad &) g @) « 4 galall Al

- A literary perspective

- A political perspective

- A scientific perspective <le s
- A psychological perspective

How many Actants are there in the Actantial Model? ¢ Jel&l) (sl 8 ciliilsl) axe oS

- Six 4

- Sixteen

- Twenty-six
- Thirty-six

The Actantial Model is a program of literary analysis that was developed by:
Aauda’y Agaa) cDIat gl g8 Sl (o)
- Vladimir Nabokov
- Victor Shklovsky
- Gerard Gennette
- A.J. Greimas a2 o> .

Roland Barthes wrote the famous essay sl JAall GiSS (Wl )b AN g

- "What is an Author?"

- "The Death of the Author" alsallslés
- "Morphology of theFolktale"

- "The Narrative Discourse"

"The Death of Author' argues that the author of literary works:

s A Jlas ) Ciliga o) (LS ((iligall Bl g)
- Should be killed
- Should be given more respect and importance

- Should be dismissed altogether from the discussion and analysis of literature
) e Asilie (e Lalad salagind) iy

- Should be the final judge on the meaning of literary works
Gerard Gennette calls the time in which the story happens 4xaill 43 &aad o3 <85l any Cula 3 )

- The time of the narration

- The time of the story 4adll
- The time Zero

- A propleosis

36



((4dtalad) dan 5i ., (a9 SR1) Alic
Gerard Gennette calls the "Time Zero'") (ramss S ) s

- The time of the narration 2 sl <8
- The time of the story

- An ideal time

- An impossible time

one of the distinctions that Formalism categorically rejected is the distinction
between: 1O (AL oA ladald Liab ) ALMSEY) Lgtiad ) AN (39 Al (e Basl g

- Form and content ¢ seaall g JSEI
- European literature and world literature
- Philosophy and literature

- Russian and European literature

One of the most important concepts that Post-structuralism developed is:

D A Al dalall Lgh ) gha (Al dagal) asaliall ad) sl
- Eurocentrism
- Logocentrism 4alll &3 X s

- Feminism
- Marxism

What is the definition of the "plot" in Aristotle's theory of tragedy?

¢ L) AU gl ) 4 ka0 8 Al Ciy a0 gala

- It is the story of the play

- It is the sequence of events

- It is the cause-effect chain that connects the events <laa¥) Lay i il zilisl) 5 cilaand) Al
- It is the actions of the hero

What did Renaissance humanists use to break the monopoly of Latin on education and
promote the use of European languages?

€ Ay g oY) Clall) aladin) g g 5 g aslaill do AU lSial ] Aagdl) gailaad) addind) 1l
- They used plays
- They used poems
- They used grammar books s>l i€ gadiiu
- Nothing. It happened by chance

The question of "Voice," according to Gerard Gennette, is about:
DOS A ¢ Gl 3 el B g (@ guall) Allesa
- Who sees the action?
- Who narrates the action? <aall (55 e
- Who witnesses the action?
- Who does the action?
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Which Renaissance writer considered language to be divinely inspired:
) g Al e A Aaglll e CAilS oA (1
- Lorenzo Valla
- Petrarch
- Joachim du Bellay
- Dante g’_’\s\q

Which Renaissance writer considered language to be created by the institutions of men
i) LS pa Aiga Al piic) oA duaglll juac S gA (1a
- Lorenzo Valla Y& 53!
- Petrarch
- Joachim du Bellay
- Dante

The culture of Ancient Greece can be described as & W s (Sas dagall) U gul) 48185

- A living culture .4 43\
- A museum culture
- A culture of books

- A culture of the aristocracy
The literary culture of Ancient Rome can be described as: < Wiy (Say 4ayadl) La g d 40aY) 4318

- A culture of books

- A culture of the aristocracy

- A living culture

-_A museum culture —eaiall 43lE

Humanist theories of imitation continued ...... Culual g &SN Ailudy) iy plad

- Greek theories of imitation

- Arab theories of imitation

- Roman theories of imitation .2l Ly ) &by yhas
- Egyptian theories of imitation

Roman authors used poetry and literature mostly _=S JS&: ¥y jadd) ) gatiin uila g ) Q)

- To improve eloquence and sing national glories .Axiha sl slaal) cliad g 23 ppual
- To sell books and achieve fame

- To entertain emperors
- To educate people
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Why is Western literature and criticism so strongly connected to classical Greek
and Roman cultures? 48! dila g 1) g 45U gal) AL Bady Jasi ) i) 8311 g o) Jilal

- They share the same taste in literature
- They share the same language and religion
- Western literature is a continuation of classical literature
- Western literature is a recreation, a revival of classical literature
() SandIS D elin) 5 2aa g8 o sad) oY)

&S o (Randz + (A 53l) (Gala (8 Dld Gilidy AT e (8 4laa g 73 gad

(1) "The subject of literary science," according to Roman Jackobson, "is not literature but...
adsly ale gy ) Gadd g8 ¢ et Glag A TRy ¢ (aa¥) alal) & gua g

A. Grammar

B. Metaphor

C. Literary Style

D. Literariness 4w ol a0

(2) Structuralists criticism continues the work of: Je& JaSs (g2 52l 38

A. Formalism 481
B. Symbolism

C. Linguistics

D. Marxism

(3) In his study of fairytales ,Vladimir Propp established: (s s s ¢ dpadl) Llsall dtu) 3 b

A. Twenty character types

B. Sixty character types

C. Thirty-one character types

D. Seven character types dsasill ¢ 5l dxw

(4) How many Actants are there in the Actantial Model? JsWll (LSl 8 cilisY) ase oS

A. Sixteen

B. Thirty

C. Six 4

D. Twenty-one

(5) What discipline or school of criticism did A.J.Greimas belong to?
C a2 () Ll s Al GBI A jae ) panadd gala
A. Linguist
B. Structuralism & sl
C. Marxism
C. Formalism
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(6) Who developed the Actantial Model? Jel&l Glsl) aa g (e

A. Michel Foucault

B. A.J. Greimas ol 2 > !
C. Gerard Gennette

D. Roland Barthes

(7) Who wrote" The Death of the Author"? <ilsall 3l g S (1a

A. Michel Foucault

B. Jacques Derrida

C. Roland Barthes (s )k 2Y 5
D. Mikhail Bakhtin

(8) "The death of the Author"asks the reader to: & sl ¢ callay " Ciligall 3l g

A. Kill the author

B. Reestablish the importance of the author

C. Dismiss the author from the analysis of literature ¥ <3las (e Cal all an iy
D. Disrespect the author

9) How does Gerard Gennette define the' Time of the Story"? (dall) ¢ §) cuia 3 ) pa e i
y

A. An imaginary time

B. Any past time

C. The time of the Narration

D. The time in which the story happens dadll 43 s (g2l & )

(10) The "Time Zero", according to Gerard Gennette, is: i 3} pad g ¢ jhuall ci gl

A. The time in which the story is being told 4wasll 48 cu 5’y (A < o))
B. The time in which the story happens

C. An ideal time

D. An impossible time

(11) Vladimir Propp develops his 31 functions in order to apply them on:
2 gkl Jal e YY) Adilli g ek Gy Dl
A. Literature
B. Novels
C. Folktales Anedll LSS
D. Short stories

(12) What types of literature does the Actantial Model apply on?
¢ Joldl) sl adle gaday 3N YY) £ g0 La
A. Plays
B. All literature <Y1 JS
C. Short stories
D. Films
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(13) What is the definition of the '""Plot" in Aristotle's theory of Tragedy?
¢ Ll AU gl ) Ay a3 b ASal) iy 2 sala
A. The story of the play
B. It is the sequence of events
C. The cause-effect chain that connects the events <l kg 55 il il 5 ) Al
D. The actions of the hero

(14) The question of "Voice'" for Gerard Gennette, is about:
CF (oA ¢ Cniaa 3l Al (Cigpuall ) Ul
A. Who sees the action?
B. Who narrates the action? ¢ <&l gy n e
C. Who witnesses the action?
D. The audience

(15) The question of "focalization" for Gerard Gennetee, is about:
CF (R ¢ b 3l et (GaS Al ) Al
A. Who participates in the action?
B. Who sees the action? ¢ &asll g
C. Who narrates the actions?
D. The audience

(16) How does Gerard Gennette define the '"time of the narrative'?
(Al B9 ) Culia 3 ) g iy (S
A. The time in which the story happens
B. The time in which the story is narrated il 4 Cu 5 5 sl < )l
C. The time in which the story is read
D. An imaginary time

(17) When does an Analepsis happen? ¢ Gusa¥UY) Ciaad s

A. When the narrative stops to pick up some information from the past
(bl (yo e sbaall mny JalEY 3 ol (i g Ladie
B. When the narrative stops to pick up some information from the future
C. When there is a flashback
D. When there is a time gap in the narrative

(18) When does a Prolepsis happen? ¢ gasa¥ gull Saad Ja

A. When the narrative stops to pick up some information from the past

B. When the narrative stops to pick up some information from the future
Jattsall (ya il glaall (oamy TEDY 3 pull (a8 gy Ladic

C. When there is a flashback
D. When there is a time gap in the narrative
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(19) When does an Anachronies happen? 4 Ul <l lial) &isas Lia

A. When the narrative stops to pick up some information from the past

B. When the narrative stops to pick up some information from the future

C. When the narrative is chronological

D. When there is a time gap in the narrative 2 ) 8 4xie )5 528 &llia ¢ S Ladie

(20) Who wrote "What is an Author"? ¢ (<ilsad) L) i€ ha

A. Michel Foucault <\S s JSil
B. Roland Bathes

C. Jacques Derrida

D. Vladimir Propp

(21) Dante considered language to be: dall) el i

A. Divinely instituted ¢V 3i&
B. Created by men

C. Created by the governments
D. Created by chance

(22) Lorenzo Valla considered language to be: dall) e ) Y8 g3,

A. Divinely instituted
B. Created by men sl gia (30
C. Created by the governments
D. Created by chance

) AL Alic)

(23) What did Renaissance Humanists use to break the monopoly of Latin on education and

promote the use of European languages?

§ Ay g oY) il aladin) g g il g antail) A AU MSia) just dlagdl) pae gailud) aadiad )3l

A. They used plays

B. They used poems

C. They used grammar books s>ill S geadiul
D. Nothing. It happened by chance

(24) Humanist theories of imitation .... 383l Guiludy) @l

A. Continued Roman theories of imitation &l dxla 5 I <l Hdaill | gleal
B. Perfected Roman theories of imitation

C. Departed from Roman theories of imitation

D. Continued Greek theories of imitation

(25) Formalism rejected the distinction between: (s (3 Al cuad ;) 41CEY

A. Literature and reality

B. Form and content ) saxaall 5 JS&)
C. Literature and criticism

D. Poetry and Prose
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(26) The culture of Ancient Greece can be described as: & Wiy (S Aayail) o gl) 48185

A. A living culture 4l 4al&l)
B. A museum culture

C. A culture of books

D. A culture of aristocracy

(27) The literary culture of Ancient Rome can be described as: & Wiy (Say 4azadl) La g 1 4pal) 48085

A. A culture of books

B. A culture of aristocracy

C. A living culture

D. A museum culture «s=iall 43ls

(28) What did Roman author use poetry and literature for? § c¥)s il ila gl Cilisall asiiuf 13 3

A. To improve eloguence and sing national glories duib sl dae) clial &S0l Gjueal
B. To sell books and fight unemployment

C. To entertain the emperor and the masses

D. To educate children and entertain adults

(29) The concept "Logocentrism" was developed by: J& (s )y (43l 4338 10) asgda

A. Post-structuralists 4 sib axalall al&s
B. Structuralists

C. Formalists
D. Greeks

(30) Why is Western literature and criticism connected to classical Greek and Roman
cultures? il g M) g Al gl) BB (o jad) BT g oY) o) Ll

A. They share the same taste in literature
B. They share the same religion
C. Western literature is a recreation, a revival of classical literature amill Bl el s aaas s sl Y

D. Western literature borrows mythology from the literature of classical antiquity

(31) Roman writers felt inferior to Greek culture because:
2 oY Al gal) ABUAN dpaily A gally g i () gaila g 1) Sl
A. The Greeks had a bigger empire
B. The Greek culture was easy to understand
C. Roman was superior to Greece militarily, but inferior culturally

L agie 3ol g€y e L jSe L) e g <)) 518 ey

D. It was easier to become famous in Greece than in Rome
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(32) Recent history is showing that the Renaissance started in:
st gl pae () G il )

A. In al-Andalus in the 11th century e alall ¢ 3l & GalasY!
B. In Germany in the 19th century

C. Paris in the 8th Paris

D. In New York in the 20th century

(33) The books of ancient Greece were translated back into Latin from:
Cra A ) (g AT B e caan i Aagail) (i gal) S
A. Russian sources
B. Jewish sources
C. Greek sources
D. Arabic sources 4x e slas

(34) Who made the distinction between Mimesis and Diegesis?
il g puual) g lalBall s (B A8 pua g (1
A. Plato ¢ sk
B. Cicero
C. Aristotle D. Ibn Rushd

(35) Why did Plato ban the poet from the city? 4l (e jeLad) ¢kl B )il

A. He was jealous
B. He doesn't like entertainment

C. Poetry cripples the mind Jisll Gy =8l oY
D. Poetry is not good for health

(36) "And narration," says Plato, can proceed by: < ab (i) )Sas ¢ G shd8) J g LaS ¢ 3 puall g

A. Imitation

B. Narration )

C. Imitation or narration or a mixture of the two b (¥ zads sl 3 yudl ) sl
D. By indirect speech

(37) Plato analyzed poetry as an imitation in his dialogue.
Coulen (B LISl Jla ¢ g3l
A. Phaedrus
B. Sophist
C. Ian
D. Republic 43 seanll

(38) What did Aristotle write?¢ shu ) s |ila

A. Drama
B. Poetry

C. Speeches
D. Philosophical works 4xusld Jlac!
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(39) In which one of the following books did Aristotle analyze tragedy?
¢ Ll sk ) Jla 4l Gl ¢pa o (B
A. Rhetoric
B. Politics
C. Poetics b 2l
D. Metaphysics

(40) Tragedy was defined as ""an imitation of an action" by:
S Oa (Gaad Ml )b Lasa jil)
A. Dryden
B. Plato
C. Horace
D. Aristotle sk )

(41) According to Aristotle, pity and fear are caused by: )
CF Al Cagal) g d8iE) ¢ gl Y188

A. Horror movies

B. Novels

C. Poetry

D. Tragedy Ll 5l

(42) According to Aristotle, tragedy has: 4 Ll 3 ¢ sl Yy

A. Six parts ¢!y 4w
B. Twelve parts

C. Twenty parts

D. Thirty parts

(43) A good plot, says Aristotle, should have: W 5% O (A ¢ shu ) J5& LaS ¢ saal) dal)

A. Entertainment
B. Music and dance

C. Beginning, middle and an end &\ s b g5 ¢ Al
D. More than one story

(44) Formalism defined its project as the study of literature:
s o Al Jas gt o cd e AN
A. From a scientific and objective perspective = sase jshiog ale ) glaia
B. From a religious perspective
C. From a political perspective
D. From an economic perspective

(45) Which school of criticism developed the concept of '"Defamiliarization"?
(uﬂu)’.ﬂj‘ gjh‘i\)eg@iam\g 283 gl e (é\
A. Greek and Roman critics
B. French Structuralism
C. Post-structuralism
D. Russian Formalism 4 s il 405

45



(AdUalu) dan ji .. ¥ 23 Alic
(46) Russian Formalists wanted to: &) 9310) gy O galSd)

A. Promote Russian literature

B. Translate Russian literature

C. Develop a science of literature <Y ale 5 ) shy
D. Mix science and literature

(47) Vladimir Propp was a Russian Formalist who studies: cud g} (gl ASEY BUY (S japadib

A. Novels

B. Fairy Tales 48| Al &S
C. Plays

D. Short stories

(48) In his study of fairy tales. Vladimir Propp established:
ol Qg DB | A A0 Cilslall asu yo B
A. Twenty character types
B. Sixty character types
C. Thirty-one character types
D. Seven character type duasill t\}"i Ao

sl pass folktales ) fairy talesdV e s .., aaa3la

46



(4ala) daa i, (oY) S83) Alic
) el & Y £V
1) Tragedy causes pity and fear in: 2 < $al) g 48841 apndi Lasa) )

- A. The writer

- B. The audience _ s¢eall
- C. The actors
- D. The hero

2) What genre of literature does Aristotle say must have six parts ?
¢ ol jal A dd 5% ¢ Y 400 sl yf Ade J sl s M ) £ gila

- A. The novel

- B. Comedy

- C. Tragedy Ll il
- D. Epic poetry

3) What is it that , according to Aristotle , should have a beginning , a middle and an end ?
S ohe Y Uy Alglgdamgy Aoy 4 (5% O g W Al L

- A. The characters

- B. The setting
- C. The themes

- D. The plot &Sl

4) The most accurate definition of the "plot" in Aristotle's theory of tragedy is :
p
s L) Al gha ,\Lﬁ@&&;ﬂé@:qﬂﬁ\

- A. The event of the story
- B. The arrangement of the events in thestory
- C. The arrangement of the hero’s actions in a cause-effect chain of incidents

- D. The arrangement of the events in a cause-effect chain on incidents
gl il p L) Alides Cans EilasY) (s 53

5) Ars Poetica is a treatise on poetry by: J addl B 4ag k) o g () QLS

- A. Plato
- B. Aristotle

- C. Horace o) sa
- D. Cicero
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6) ' Captive Greece took its wild conqueror captive " The conqueror was :
$ O Jiaall ¢ (aegd) Alina ) (AU gal) )

- A. England

- B. France

- C. Russia

-D. Rome W5,

7) Medieval and Renaissance authors like Dante considered language to be

w\‘gﬁh\gﬁh‘}hkb@m}&‘g sl ) gand) LIS

- A. Human creation

- B. A divine creation ¢! 33
- C. A government creation

- D. A product of chance

8) In the Renaissance ,Lorenzo ,Valla broke with tradition and considered language to be
M\Jﬁ&“ggﬂ:ﬁﬂ\ﬂ\}@‘gﬂchw\ﬁgé

- A. Human creation »&ll gia (e
- B. A divine creation

- C. A government creation

- D. A product of chance

9) It was during the Renaissance that monopoly of Latin as the sole language of
instruction and education was broken . The weapon that humanist used to break
that monopoly was:
A 138 ) ¢y gl Aadiiad (o &) Sl | adail) g A il Laba] 43S 4D KA puk Lagll) puae A
PR

- A. Books of literature
- B. Poems that praised the vernacular

- C. Grammar books s>l i€
- D. Criticism

10) During the Renaissance , Humanism critics relied on theories of imitation that
were developed
W g gl a3 Al 8T iy a5 e Ailaady) Al adie ) (dudagdl) s A
- A.In Rome L) 2
- B. In Greece
- C. In Europe
- D. In the Muslim world
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11) In literary criticism , formalism is the attempt to make the study of literature
) Al o glaas o)) glgla ¢y gulSAl) ¢ ) 83N B

- A. Formal and serious

- B. Scientific and objective 4 s a5 dale
- C. Fun and entertaining

- D. Educational and interesting

12) The aim of Russian Formalism was : 4sw g i) 41Sal Gisa gl

- A. To encourage Russains to write more literature
- B. To establish formalism as a respectable school of literary criticism
- C. To establish literary scholarship as a distinct and autonomous field of study
Al (e Jitiee g )b JlaeS 3ana¥) 48 el (s

- D. To show the relevance of linguistic theory to the study of literature
13) Formalist located literary meaning in : (2 (¥ fxall Ciaaa 4004

- A. The poet

- B. The poem 3xuadll

- C. The figures of speech

- D. The impact of the poem on the reader

14) Formalist proposed to make a distinction : (&8 Jos G i) 414
- A. Between prose and poetry

- B. Between ancient and modern poetry
- C. Between poetic language and ordinary language 4alall dall 54, =il dall) oy

- D. Between Russian poetic language and English poetic language

15) "Literariness" ,according to Jan Mukarovsky, consists in:
b e Al ¢ Sauh g S ga ot T g ¢ (AaY))

- A. The maximum foregrounding of the utterance J' Y & jaaic (ja (oY) 22l
- B. The minimum foregrounding of the utterance

- C. The maximum backgrounding of the utterance

- D. The minimum backgrounding of the utterance
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16) In poetry ,said Jakobson ,the communicative function should be:
p O s Aabial gl AR 60 ¢ () gauy 98k JB LaS ¢ ) B

- A. Reduced to minimum (55aY) aall alis
- B. Increased to a maximum

- C. Completely eliminated

- D. Used moderately

17) Vladimir Propp tested his theories on : s 4351 83) Qg sadd

- A. Renaissance drama

- B. American short stories

- C. English novels

- D. Russian fairytales 4w sl 4na il LSS

18) Structuralism seeks to : J (2 4 g2ial)

- A. Interpret literature
- B. Investigate the structures of literature <«2¥) el ) j

- C. Investigate styles in literature
- D. Investigate metaphors in literature

19) Formalism became in the 1960's the foundation for which school of literary
criticism ? ... J g..a.\‘f\ 283 A yaal (b Y41 ale gﬁ Caual AlCE)

- A. Structuralism 4 sl

- B. Deconstruction

- C. Marxism

- D. Post-structuralism

20) With Structuralism , literary criticism develops the ambition to study to literature from a
Cro @) Al Al 7 galal) ) ghay 2a¥) SBTY) ¢ 4 i) aa

- A. strictly literary perspective

- B. strictly scientific perspective 23iie le ) shaia

- C. strictly poetic perspective

- D. strictly Marxistperspective

21) In Narrative Discourse , Gerard Gennette defines the '"time the story" as :
Q(W‘&J)dﬂ@b{)bﬁc éﬂ\)‘pgusgé

- A. The time in which the author is writing the story

- B. The time in which the story happen 4saill 438 Cias (53 8 1)
- C. The time in which the story is being told

- D. The time in which the story is being read
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22) In Narrative Discourse , Gerard Gennette defines the '"time the narrative' as :
g(dﬂ\ﬂj)d}ﬁﬂgﬁl@éjﬁc JJM\J‘JA«,MSL_A

- A. The time in which the author is writing the story

- B. The time in which the story happens

- C. The time in which the story is being told 4wl 43 a5y 53l & )l
- D. The time in which the story is being read

23) Gerard Gennette calls " narrative order " : (2wl Qi fi) (camw Cula 3 ) o

- A. The relationship between the time of the story and the time of the narrative

- B. The relationship between the time of the story and the time of the reading
- C. The relationship between the time of the writing and the time of the reading

24) When A narrative stops the chronological order to bring events or information from the
past( of the time zero) or from the future ( of the time of zero ) , it is Called

M(M‘&J)M‘QAJG(M‘QBJ)Q(&M‘OAQUJ&AJ\&‘&‘#g—h}‘#ﬂ‘uéﬂﬁxw

- A. Flashback

- B. Projection in the future

- C. Prolepes

- D. Anachronies 4 )ull <l jladll

25) When a narrative stops the chronological in order to bring events or information
from the past (of the time zero) , it is called :
ooy ¢ (Jhual) e g ) pdaball (ha cila glea gf Cland calad a3l G AN Le & e gy Cpia
- A. Analepsis pues¥ Ul
- B. Prolepsis
- C. Anachrony
- D. Flashback

26) When a narrative stops the chronological order to bring events or information
from the future (of the time zero) , it is called :

e ¢ (Ll Clg () Jalial) (pa Claglaa g) ulaal qalad a3l i Al La 3 g i gy (s
- A. Analepsis

- B. Prolepsis ussatY 5
- C. Anachrony

- D. Flashback
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27) Genette distinguishes three kinds of focalization:
p S AN O ) il DG s cuila
- A. Internal , external and zero focalization s3se3Ul5 o ladl s Jslall .S yil)
- B. Simple , complex and composite focalization
- C. First , second and third degree focalization
- D. Small , medium and large focalization

28) What are the two issues that Gerard Gennette says traditional criticism
confuses under “ point of View “:
S gy B Lagrss ALy (o0l ST o Gl 3 Lagds J sy ) Gllnal) ala
- A. Plot and characters
- B. Writer and narrator
- C. First - person narration and third - person narration
- D. Narrative voice and narrative perspective 2l ) shia 53 puill &ipua

29) According to Roland Barthes, “ a text is not a line of words realizing a single theological

meaning ( the message of the the Author —-God ) but :
s 4dSlg (ilpall Al ) LeadlS Tanl g e (giay o M) clalSl) (e | o (sl Gadll ) Gl 4 g 8 Gad g

- A. “ a space in which a variety of writings , none of them original , blend and clash

- B. “ a ground in which a variety of writings , none of them original , blend and clash

- C. “ a multi-dimensional space in which a variety of writings . none of them original . blend
and clash ASline gadalida ¢ S g c«L_;ﬁaY ¢ by g il Lgd Lf"d\j MY saaxia dalie

- D. “ a uni-dimensional space in which a variety of writings , none of them original , blend and

clash

30) Roland Barthes rejected the idea that literature and criticism should rely on :
S laing O g Bl g Q) () B SE (b ) (ol b AN

- A. A single method of reading that everyone should follow

- B._A single self-determining author . in control of his meanings 4silea oSaill & oadld Hl 8 53 aal 5 alga
- C. A single school of criticism to interpret all the texts

- D. A single philosophy of language to use for literary criticism

31) Barthes wants literature to move away from the ideal of the author in
order to discover. RIS cilyall Joa ) gaail) 8 (o iy o) @) (e il 4

- A. The power of literature

- B. The hidden meaning of the text

- C. The intentions of the author

- D. The reader and writing 4GSl 5 (5 5\l
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32) According to Michel Foucault, the " author function " is :
Db (ilpal) Al ) clls 6B sl L
- A. A set of belief that the author encodes in his text for the reader to find
- B. A set of criteria the reader applies to understand the opinion of the author in the text
- C. A set of criteria used in bookstores to organize books on the shelves

- D._A set of beliefs governing the production, circulation , classification and consumption of texts

33) What is the number of the actants in Greimas's Actanital Model?
¢ ubay ad Jeldl) sl & ciliilst) aae gala
- A. Six 4iu
-B. Ten
- C. Sixteen
- D. Twenty

34) A.J Greimas says we can apply the Actantial Model on :
D oS ol sl i ) Likay Gulay £ (2 ) S5

- A. Short stories

- B.Novels

- C. Plays

- D. All literature .Y axa

35) Who said : "There is no pre-discursive reality . Every reality is shaped and

accessed by a discourse" ? J\sal) e Juayg JSEL ad) g JSB ) gald) J8 2815 LA (il ) JHLBN (4

- A. RolandBarthes

- B. Michel Foucault

- C. Jacques Derrida 12 )2 (o sSla
- D. A.J Greimans

36) According to Richard Mabark ,European writers knew Greek works :
2 Al gal) Jlas ) s e (g g¥) sl ¢ e il 3 iy 1 B8

- A. Directly by reading them
- B. From Arabic translations
- C. By hiring Greek translators

- D. Only through the praise of (Roman) Latin authors ¢ (O s ) GxiaSU) QUSH 3aLE) JSIA (e Lot
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37) Logocentrism is an important concept that was developed by :
O O skl aga asgda (o Al 4,58 e

- A. Structuralists

- B. Post- structuralists 4 sy 2alall
- C. Formalism

- D. Semioticians

38) Karl Marx said that it is people's material conditions that determinate their :
J.\Aﬁgﬂ\@ Agalall (uldl) L.EJJBQ\ Jsla S Jla s

- A. Literary talents

- B. Consciousness a¢= s
- C. Wealth

- D. Productivity

39) In Marxist criticism , literary products ( novels , plays, etc ) cannot be
understood: agd (SaN (& ¢ laa puall g « bl g ) ) g,.).f‘i\ UM ¢ oS jlal) 2831 uﬁ

- A. Without reference to the authors biography and political culture.

- B. Without reference to the classical background that influences them

- C. Outside of the economic conditions, class relations and ideologies of their time
e gl s gl s ) g il ) 5 Apabai®y) Ca g Hlall - s

- D. Outside the time and place

40) Karl Marx and Friedrich Engels were:: $iS jlail élyn 8 g uS la JS

- A. Literary critics

- B. Political philosophers Cwlbis 40,208
- C. Novelist

- D. Playwrights

41) Western drama , poetry« literary criticism , art , education , politics ,fashion, architecture
,writing , sculpture were ALL produced in imitation of
dlSlana (e cuadl LIS 4 all (M‘j@m‘JDJM‘JM'A\}d\jﬂlﬂuw\\gdmngw‘}wdy\ il g add) g Lal pall )

- A. French literature

- B. Classical Antiquity 4«8l ) secal)
- C. Latin American culture

- D. Arabic and Islamic culture
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42) The West"s relationship with Greece and Rome is : Lag_y (U sl cUall 48de

- A. Full of contradictions and ambivalence <l 5 culiadlilly Al
- B. Simple and straightforward

- C. Unknown

- D. Beautiful

43) The Romans so desperately wanted to imitate the Greeks and so constantly
failed to match them because : (¥ agd Jlaa (B ) iy b g (il gal) 85 o0y 931 ) ¢y gaila g )

- A. The Romans did not read and write
- B. The Romans did not have translators

- C. Imitation cannot produce originality d:la¥) ziyy ¥ 2l oY
- D. The Romans were bad imitators

44) The Romans were : Olag)l!

- A. Simple rural and uncultivated people alxic e Cuadis sty elas

- B. Sophisticated and literary people
- C.Multilingual
- D. Unable to read and write

45) Mimesis-Diegesis a literary distinction that was the first formulated by
I (s J Y Ema () (B S 3 5 paall g il aliall

- A. Shakespeare
- B. Aristole

- C. Quiniilian

- D. Plato ¢ sb34

46) Poetry , says Plato , is dangerous and ought to be banned from the state because:
Y S o daa cing g i ¢ (gl Jghy LaS ¢ et
- A. Poetry makes people lazy
- B. poetry cripples the mind Jiall Gy jaiill
- C. poetry makes people weak in math
- D. poetry teaches people to rob and steal
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47) Without a system of writing , how does a society preserve and transmit its knowledge , its

customs and its traditions ?
€ ol g Allale g ¢ 4d jlaa JAL g Jalay o)f aiaall CaS ¢ AQUSH AU ¢ gy

- A. They hired writers from another society

- B. They use poetry and songs .Y s j=ill () sadding
- C. They use videotape

- D. They use word of mouth

48) Which critics said : “ And narration may be either simple narration , or Imitation
, or a union of the two “ ?
¢ laa Gy Sladly o) SuES ) oy 3 o La) (985 B 3 puadl g 2 JLB WA (e (s
- A. Ibn Rushd
- B. Aristotle
- C. Horace
- D. Plato ¢ sk

49) The Greek term for "art" and its Latin equivalent (ars) refer to :
L,J\M(uaﬂ)ﬁﬁ\@l&a\g(us)whg\ @hmaﬂ

- A. The fine arts

- B. The sciences

- C. The crafts

- D. All kinds of human Activities which we would call crafts or sciences

astall s (o all Lgpanss 5 4 i) Al &) 5l asen

50) Aristotle defined what as " an imitation of an action "?
¢ (Lo i li0 ) g Lal ghaus ) iy 25
- A. Poetry
- B. Tragedy L)
- C. Films
- D. Music

skokskokock
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(EELN A ela La (pa plaisall HA8Y) ) dpand i galll 128
(VEXANEXY Y Jualll) grudal g p o guali (1 ASIES
* oal s e JY) Jlgad)
* el y i S Jlpad)
3- Morphology of the folktale was written by ¢S 4xadl) cilsal) La gl 68 ) g0

a) Michel Foucault

b) Roland Bathes

c) Jacques Derrida

d) Vladimir Propp sz sl

4- Vladimir Propp studied o«d @y saad

a) Short stories
b) Poetry
¢) Fairy tales 4wl LSS

5- How many functions did Vladimir Propp establish for ...... alls
dgmadll Adsall L 9 a8 sl (A i gl) 220 oS

a) Twenty-one functions

b) Thirty-one functions 4 s & &> 5 3al
c) Forty-one functions

d) Fifty-one functions

6- How many character types did Vladimir propp establish for...u<2\
gl Asall L a8 L AN el ) £ il dae a8
a) Twenty
b) Seven 4z
c) Thirty- one
d) Sixty

7-According to structuralism , literary criticism should ...... WESPPREL (I H PR SPRAIRE P

a) The text y=ill
b) The historical background

c) The political context
d) The life of the author
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8- Which one of the following was a prominent structuralist ... JJb s 80 S A G )

a) Roland barthes o )b 23Y 5
b) Shakespeare

c) Plato

d) Ernest Hemingway

9- Structuralism can be said to be a continuation...... J AL A 4y gl Ol S48 oSy

a) Marxism

b) Symbolism

c) Linguistics

d) Formalism 4K

10- gl s

11- When Roman poet Horace Said : “Captive Greece took its wild conqueror
captive” he was expressing
8 B S (aagd) Al sl (AUl il ) Gl sh Ala gl e L) JB cpa

- Pride
- Inferiority 4 sl ) s2ill
- Hate
- Love

12- Who said: “No past life has been lived to lend us glory, and that which has existed before
us is not ours”? Ui e A Uala) 352 gal) i g ¢ aaall Uy (S alall Gad ol 2 JiGY (e

a) Cicero

b) Horace

¢) SenecalSyiws
d) Quintilian

13- Who said: “A man who follows another not only finds nothing; he is not even looking.”?
Ualy 008 o L) p ¢ Jalth Ui oy 0 0y AY) oy o301 ) 2 QIR (00
a) Cicero
b) Horace
¢) SenecalSyiws
d) Quintilian

58



(4dlaled) dan .. ey ) ALicd
14- The period at the end of middle Ages is called the " Renaissance " because
across Europe people wanted

c 93 sl sladl aan (B Galil) (Y MAdagilly M da gl guand) Al (8 Al e

- To study Chinese poetry

- To revive the Greek language

- To revive Egyptian hieroglyphs

- To revive Greek and Roman learning (3t sl 5 (U sall aal=il) i)

15- Hundreds and hundreds of texts and books that no one had seen for hundreds of years
were discovered in the Renaissance. Where did these books come from?
Sl o2a Ciela (il (0 Auagill juac 8 L) o3 (i) e e aad by al S S g G gl (e e 5 <l

- Canada and the United States
- France andEngland

- China and Japan
- Greek and Roman otes il s (bl

16- Without a system of writing, how does a society preserve its knowledge, its customs
and traditions? How does this society transmit its knowledge and customs and traditions
to the younger generation?
s l5 g A3lale 548 jlae Jaiy ) aainall 13 CaS € o285 g a3lale 5 ¢ 48 jlaa e Jsél;ﬂoic.d;.oﬂqzxs‘f\_ﬂjﬂel.ﬁo}g
¢ il Jas
- By using drawings
- By using mathematics
- By using dance
- By using poetry . =&l aladiuly

17- Where is the following passage taken from " (Al adaiall VR

“Tragedy, then, is an imitation of an action that is serious, complete, and of a certain magnitude; in
language embellished with each kind of artistic Ornament, the several kinds being found in separate
parts of the play; in the form of action, not of narrative; with incidents arousing pity and fear, where
with to accomplish its katharsis of such emotions.

- Plato in the Republic

- Plato in the Gorgias

- Aristotle in the Poetics sk ¥ il el QU (4
- Aristotle in the Politics
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18- Tragedy is the “ imitation of an action ( mimesis ) according to :
Jladg (clalia ) La duas BlSlaa (A Lina 5l
The laws of literary criticism
The laws of probability or necessity o5 r»all s JiaY) ol 4
The laws of the government
The laws of theater and drama

19- In book X of Republic , plato banned the ...... B gkl ¢ pdilal) Ay gl S (B

a) Politician

b) Craftsman
c) Philosopher
d) Poet ,ell

20- The plot, according to Aristotle, must be “a whole,” with:
@ (Ylea)) 0585 O g ¢ sl Y Wy ¢ Aal)
- A happy ending for comedy and an unhappy ending for tragedy
- A beginning, middle. and end. . &y ¢ Jaigs ¢ Bl
- A good deal of entertainment
- An adventure story

21- According to Karl Marx, history is made up of two main forces
ee Cofbpmalal (o 6B (ha JSAT o ) ¢ (S e JlsI LB

- Government and people

- Base and superstructure 48 &l il 5 sacldll
- Culture and economy

- Capital and industry

22- " Classical Marxism " refers to the work of:
vos Jlasl ) a1 dagail) dpuss jlall

- Karl Marx and Friedrich Engels a3l ¢bn s 5 5SS jle J S
- Early WesternMarxists

- Late Marxists
- The Frankfurt School

23-Which theories of imitation did Renaissance Humanists used to develop a language and
a literature?
Lol g) dad ool Lgralalialy Auaglll puae guiliad) ald AlETY) iy 35 a6
- Greek theories of imitation
- Roman theories of imitation &l ¢l s )l <l las
- European theories of imitation

- Islamic theories of imitation

60



(4ale) dan 5 .. (e B AL
24-25- 26-27-28-29-30-31 o252 34 & ALYl o2 dadia

32- The "time of the story," says Gerard Gennette, is the time in which:
: gﬂ\ B gl) oA ¢ a3l aa Johy LaS " Aall) 8 g
- The author writes the story
- The narrator tells the story
- The story happens 4sasll 48 Ciaa
- The story is analyzed

33- The "time of the narrative," says Gerard Gennette, is the time in which
le“ CBgll gh ¢ Ayl e JohiLaS "M ) B g

- The author writes the story

- The narrator tells the story 4adll 5l 4 Sa
- The story happens

- The story is analyzed

34- One of Karl Marx’s main contributions is the idea that people's consciousness
(ideas, education, culture, legal system, etc) is determined by:
JYA (e dand (Al o5 93LAY) AUl g ABLELY) g adeil) g SLSEYT) (i) o 9 (0 BSE (A (S e JIS clablina yiST (e Baa g

- Their literary talents

- Their spiritual conditions

- The universities they go to

- Their material conditions 4l agi¥ls

35- The relationship between the time of the story and the time of the narrative, according to
Gerard Gennette, is called:

;unuﬁ c%d)\&dﬁé‘g ¢d_pad) ﬂjj@\ﬂjdﬁ&ﬂﬂ\
- Narrative Mood
- Narrative Order 2wl il 53
- Narrative Perspective
- Levels of Narrative

36-Which critic or philosopher developed the idea that tragedy must have six parts?
o ) A Lt 0198 ¢ g L) A 0 38 gk (o3) i gualidl) g SBUN 52 (ya

- Plato

- Aristotle . b )
- RolandBarthes

- Michel Foucault
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37-Roland Barthes wants literary criticism not to focus on the author in order to discover
LZS) Jal (e ciligall (Ao 35S n Y O (a¥) B G b oL AN,

- The intentions of the author

- The message of the text

- The beauty of literature

- The reader and writing U<l 5 (5 )l

38-How many actants does Greimas's Actantial Model include?
S bay i Jolll sl Lgale Jaidy Al clisy) axe as

- Twenty-six
- Sixteen
- Thirty-six
- Six A
39-What kind of literature does Greimas' Actantial Model ......

¢ dgle Gulag Al Joll) (LSl (gaadat (Say s M) ) £ gila (A Agliia Ui (ST g (aBU ) 3udll)
- Historical literature
- All literature <Y JS
- Fairy tales

-plays

40-Gerard Gennette show that the question of "focalization" in literature is :
P ¥ R (SN ) Allsa ) G i 3
A. Who participates in the action?
B. Who sees the action? ¢ &asll s (e
C. Who narrates the actions?
D. The audience

41- plato said narrative can proceed by: (&b 8 b & GSay 3 ad) &) JB (g ghadd)

Imitation

Narration )

A mixture of the tow e G zaa
By indirect speech

42- Aristotle was a student of :J 1iali (IS g )

Socrates
Einstein

Parmenides
Plato ) sl
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43- plato analyzed poetry in his dialogue 15> 2 &) Ja ¢ shd)

Ion

Sophist

Republic 4 seenll
Phaedrus

44- Aristotle wrote ... <S sha )

Tragedies
Comedies
Philosophical works 4:ulé Jlec|

Dialogues

45-Aristotle analyzed tragedy in which one of his books? Ll il shu ) Jla 43S (e ) b

a) Poetics
b) Politics
c) Metaphysics
d) Rhetoric

46-Who defined tragedy as "an imitation of an action that is serious, complete, and of a
certain magnitude" ? Aima da 9 JalSiag Ay JSy Gaad L1 " d Laa) Al Al

- Plato

- Aristotle sk )
- Horace

- Dryden

47-What, according to Aristotle, arouses pity and fear? ¢ i sall g A88&) L& ¢ gl Y (88 g AL

a) War

b) Earthquakes

c) Novels

d) Tragedy L il

48-Ancient Roman culture was : <uilS daya8l) (jlag 1) A3LES

A culture of books

A culture of the aristocracy
A museum culture «s~ia 43\8
A living culture
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49-Horace equates the preserved Greek culture with “elegance” and he equates the popular
culture of his own Roman society with:

G (la gl Anainal dalal) ABUERY (5 glua g (ABLYL ) Al gal) ABLERY () 98 (5 glu
a) Art
b) Venom )
c) Entertainment
d) Poverty

50- Roman author use poetry and literature for tow things ? ¢xdl i)y adl) ila gl Cilisal) aadin)

A. To improve eloguence and sing national glories dxib sl Aaey) clial 534S0l jueal
B. To sell books and fight unemployment

C. To entertain the emperor and the masses

D. To educate children and entertain adults

Ve Jo¥) Juadl) Calally zigal Jg) 8y OIS AV €A alad LY Juadl)

the homework ... &l

1) why did plato ban poetry and the poet from the city? 4l (e jeladl g jaddl ¢ ghadd) aia JiLal

- Because poetry distracts the citizens from their duties and responsibilities
- Because poetry does not help citizens become good warriors

- Because Poetry cripples the mind and make citizens imitate ideas without understanding them
Leagd ()32 (e ISV () salay (pidal gl Jrany g Janll Gamy 281 (Y

- Because Plato wanted the philosopher to rule
2) Aristotle defines plot as & 4<al) G’ gl )

- The events that lead to the climax

- The story of a tragedy

- The resolution of the conflict in tragedy

- The cause-effect sequence in which the events of a tragedy are presented to the audience

Dseeal) e Lol il Eilas) L ia jad 3 il g Cland) Al

3) which roman author compared the process of writing good plays and poems to
the process that bees go through in the production of honey:
EUY Jadll LeDIA (e pay (A dpland) elliy dbiand) ailiall) g cila pusall 4US dlas ¢ 8 (51 (,la g ) LS 5 (ha
:Jmandl
- Horace
- Seneca Syt
- Quintilian
- Cicero
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4) The Formalist school was not interested in the psychology and biography of the author, or
in the politics of literature or the readers’ reactions because:

?G"Y ;‘ﬂ\&éd‘ngJigJ‘X\ngﬂ“,ﬁ‘gi cuﬂyﬂ@‘ﬂﬁ)ﬂbwﬂ\wgw&ém\hjﬂ\

- They wanted establish literary scholarship as a distinct and autonomous field of study
- They wanted to separate psychology from literature

- They waned to create a newmarket
- The psychology and biography of the author was becoming boring

5) Who said: "The subject of literary scholarship is not literature in its totality but literariness
(literaturnost'), i.e., that which makes of a given work a work of literature.”

) o daad A ((literaturnost ) oalll Al ga Js cddana A i) (ud 40 48 pal) £ gaga )" 2 JHA (ha

el e dlee e das

- Boris Eichenbaum
- Roman Jackobson ¢ s~ sSka gl
- Vladimir Propp
- Viktor Shklovsky

6) How many functions did Vladimir Propp establish in the Morphology of the
Folktale, and how many types?

- functions and 10 types
- functions and 20 types
- functions and 7 types ¢/ s dxsu s ailla g
- functions and 30 types

7) Structuralism in literature is a continuation of the work of
Jand AaSs P | & g gl
- RenaissanceHumanism
- Marxist criticism
- Russian Formalism 4z s i 4140
- Traditional criticism

8) Structuralism is not interested in the interpretation of literature, it is interested in

P a35 ¢ Q) paadli B gl 4 galal)

- The spirituality of literature

- The consumption of literature

- The magic of literature

- The structures of literature <Y <l
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9) Gerard Gennette explains that traditional criticism confuses under “Point of View
DBl dgag B hadly ol S8 o) jeds Cudia 3 ) e

- The question of “who sees?”” and the question of “who speaks? sty (e dllisa 5 (5 3 (00 Al 3
Al se Y alind 33 yudl Cgaa g 2 pull ) shaie Jinal 4dias

- The question of “who writes?”” and the question of “who tells?
- The question of “who writes?”” and the question of “who reads?
- The question of the author with the question of the narrator

10) Roland Barthes calls for the “Death of the Author” because
O (Sl Ciga ) Ja) (e gl &l A g

- He hates the author

- He wants to liberate the author

- He wants the reader to have more freedom to interpret the text

- He wants to create competition between the author and the critic

LY ol o ddlio GIA &y ady

&) e (B gy Caad

Adlals ,,, aSLig ) UBhg . Cilal) 138 apai B )0 of A1 0lS Cpal oS go0
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