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An Overview of Translation

in the Arab World
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1.1 Translation in the Early days of Islam aSwY! jac 4o 8 das il

oln the early days of Islam, there were two superpowers: the Persian Empire and the
Roman Empire. At that time, some interpreting and translation activities must have
existed.
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e The Prophet of Islam, Muhammad(p), sent messengers with invitations to the Emperor of
Byzantium, Heraclius, Chosroes of Persia and to al-Muqgawqis in Egypt.
5o i el sl paed) I o8y Ju sl ) (ol e 4l Lo dena) ¢ DB ) 5 o
e B ol saall () 5 e il elle (5 S () g a gl el

He asked his Companions to write these invitations on pieces of animal skin, due to the lack
of writing papers (Halimah, 2012).
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e The geographical, political and cultural environments of the newly conquered nations
inspired the Arabs to learn more about the civilizations of these nations.
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They became interested in seeking knowledge and in learning foreign languages such as
Persian and Greek.
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Learning a foreign language was almost a religious duty for them,
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because they believed that doing so would help them to spread the message of Islam among
non-Arabic speakers and to be able to communicate with people of different linguistic
backgrounds.
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e Prophet Muhammad (p) was fully aware of the importance of learning a foreign language.
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He ordered Zaid ibn Thabit to learn Syriac to facilitate his communication with the Jews.
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Zaid ibn Thabit learnt Syriac in seventeen days, as mentioned in the following hadeeth:
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Zaid ibn Thabit reported that the Prophet (SA) asked him: Are you conversant with
the Syriaclanguage, as I receive letters written in Syriac? [Zaid] replied: No, I am not.
He then said: Learn it. He then learned it in seventeen days.

The following is the Arabic version of Zaid’s hadeeth:
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eFurthermore, to encourage people to learn foreign languages, an Arab wise man once said,
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“He who learns the language of a people has a full protection against their evil intentions.”
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eDuring the Umayyad dynasty (661-750) in Damascus, some translation activities took
place due to the movement of rulers and tribesmen into Greek-speaking areas.
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Their interaction with Greek speaking people made interpreting and translation from
Greek into Arabic inevitable both in government circles and in everyday life
throughout the Umayyad period.
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e [t was only during the reign of Abdulmalik or his son Hisham (r. 685-705 and 724-43
respectively), that the administrative apparatus (diwan) was translated into Arabic

by some of the Umayyad bureaucrats, among whom [was] Sarjun ibn
Mansur Arrumi.
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e According to Baker & Hanna (2011), translation activities started in earnest during the

Umayyad period (661-750) in terms of translating treatises on medicine, astrology
and alchemy from Greek and Coptic into Arabic.
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1.1 Translation during the Abbasid age (750-1258)() YoA-Yo +) _uliall yazll J) gl das il

eIn fact, in the Arabic speaking countries, translation, as an art or profession, did not take a
clear-cut shape until the Abbasid Age (750-1258).
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ePolitical stability, economic prosperity, enthusiasm for learning, and a high standard of

living paved the way and made the people of the Abbasid Age very interested in
getting to know what other nations like the Greeks, Romans or Persians had achieved
in the field of knowledge, art and science.
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The only way for them to do so was through the process of translation.
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eBoth Caliphs al-Mansour (r. 754-75) and ar-Rashid (r. 786-809) supported translation
activities and rewarded for them immensely.
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In the time of Caliph al-Mamun (r. 813-33), translation prospered and expanded.
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He established Bait al-Hikmah (The House of Wisdom) in Baghdad for translators.
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Although their interests varied enormously, translators were very selective.
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e Works on philosophy, medicine, engineering, music and logic were translated from
Greek into Arabic, while works on astronomy, art, law, history and music were

translated from Persian into Arabic.
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eFor translators of that period, there were two principal methods of translating from Greek
to Arabic:
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The first is called Yuhanna ibn Batriq’s method and the second is called Hunayn ibn Is-

haq’s method.
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e Yuhanna ibn Batriq’s method was mainly literal. In other words, it consisted of

translating each Greek word to an equivalent Arabic word.
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Where no equivalent in Arabic seems to have existed, it used the Greek word instead of
Arabic.
_gﬂ\&?q@ﬁ‘i\&&\em‘@ﬂ\g&w Aea s Y o)) et L
This was due to the linguistic differences between Arabic and Greek.
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Arabic, for instance, could not provide equivalences to all words in Greek.
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For this reason, words like these still exist in the Arabic language: Balsam = a~ly/
Philosophy = 4&ul/ Democracy = 4l jia,
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e Yuhanna ibn Batriq’s method of translation did not seem to have met the expectations of
the readers of that period.
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It had serious problems in conveying the meaning of the Greek textual material into a

meaningful Arabic textual material,
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to the extent that “many of the translations carried out by Ibn Bitriq were later
revised under Caliph Al-Ma’mun, most notably by Hunayn ibn Ishaq” (Baker &
Hanna, 2011: 333).
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e As for Hunayn Ibn Is-haq’s (809-73) method, it was mainly a free method.
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In other words, it consisted of translating sense for sense not word for word.
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Using this method in his translation made his target texts convey the meanings of the
source texts without distorting the target language.
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Ibn Is-haq’s free method of translation seems to have been favored and preferred over the
literal method of Ibn Batriq because it gave the translator the liberty to omit what was
not necessary and add what was necessary for the understanding of the message
needing to be translated.
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e Although Ibn Is-haq can be considered one of the most outstanding translators of his
time,
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this does not mean that his method is perfect or the ideal method of translation, for various
reasons.
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eNevertheless, those two general methods of translation seem to have dominated the
process and products of translation throughout its long history.
IR daa il Clatie g dglee e o jlanaall (o8 Ll san das il el sy ylll Gl c Gl aas @
- Gashall Lea )l

For an extensive overview of these two Arabic translation pioneers, their works and their

impacts on the Arabic translation movement in the Abbasid period, refer
to Gutus (1998).
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1.2 Translation during the Ottoman Age (1517-1917)
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eDue to a series of attacks and onslaughts launched by the Mongols, whose

leader Hulagu, eventually destroyed Baghdad and killed the caliph and his officials

in 1258.
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The Muslim Ottomans, as the new power in the region, took control and claimed the title

‘Caliph’ for their rulers in 1517.
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e Under the Ottoman rule, Arabic continued to be the official language for learning and

administration.
1Y) s bl 8 s 1) Al S5 ) 8 A el el ¢ iliall Sall Ja by e

This state of affairs made the Muslim Turks eager to have access to the resources of the
Islamic heritage, language and culture, and they revived the movement of translation
from Arabic into Turkish.
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eIn the eighteenth and nineteenth centuries, due to the political changes in the Arab world,
translation entered a new phase of its history.
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e When Napoleon Bonaparte, for example, invaded Egypt in 1789, he brought along with
him translators and interpreters to help him communicate with Egyptians with regard to
political, social and administrative affairs.
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The task of these translators was to translate official and administrative documents,
sometimes acting as interpreters.
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eDuring Muhammad Ali’s rule over Egypt. (1805-1848), translation took the form of
an Independent movement, due to the attention it was paid by translators and
the ruler as well.
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e A School of Translation was established by the order of Muhammad Ali in 1835.
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Translation thrived in Muhammad Ali’s time because he was personally interested in
learning about European civilization and what it had produced in the field of learning
and science.
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eHe was eager that Western culture should be transferred to the Arab world.
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To achieve his aim with the assistance of Western experts, he tried to make all forms of
education available to his people.
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In his book The History of Education in Muhammad’s Period, Ahmad Izat Abdul Karim
(1938), a contemporary writer, says:
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As far as the Scientific Renaissance is concerned, it would be no exaggeration
to call Muhammad Ali’s time “The Period of Translation”.
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e During the period of ‘nahda’ (Arabic renaissance or revival), the translation movement in
Egypt was an incentive for translators all over the Arab world to pay greater attention
to translation as an art or a profession.

b Cen Jiall | jine ChilS jeme 8 daa il S ja (2aadl) gl 4y yall diagill ) " Aiagill 5 58 DA e
AigaS ) S A il LY Alaial) plac Y (jad) allad) elail ares

e [n Syria and Lebanon, for example, translators were more instrumental in their
approaches to translation,
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in the sense that they borrowed and introduced new artistic expressions, especially in
literary genres such as drama and fiction.
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eSince that time, the number of translated books has continued to increase,
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the quality of translation has generally improved, and the methodology used in the process
of translation has become more sophisticated (Baker & Hanna, 2011).
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1.4 Translation in the present day salal) cd gl & daa jil)

o[t is hard to draw a clear dividing line between the phases translation has gone through,
yet by the turn of the twentieth century, translation as a theory, practice, art or
profession, started to acquire a completely new dimension.
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o Up to the 1970s, we can realize that the literature written on the theory, practice and
history of translation in the Arab world seemed limited and unimpressive in comparison
with what was happening in Europe.
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Baker & Hanna (2011) pointed out that a total of only twenty-two books were translated
into Arabic between 1951 and 1998 as part of a UNESCO initiative.
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eHowever, with the recent development of information technology, machine and
computer-aided translation, Internet services and globalization culture, academics and
translators in the Arab world have started to get instrumentally and integrally
interested in translation,
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not only as an interdisciplinary linguistic activity but also as a fully fledged discipline of
study.
e Nowadays, a very large number of national and international organisations tend to
depend on translation and interpreting in the conduct of their affairs.
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Therefore, as a translator, it is vital to be aware that the purpose of translation is not only
to transfer a textual material from one language to another language accurately and
economically;
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it may also encompass some or all of the following features identified by Newmark
(1991: 43):
AV AEY ) @ jla s U (e nad 4l (ailiaddl UK o) (oany e Jadii 38 Liayl

-10 -



(AUals ) Gmaiip dan i .. &) €79 dala daa) ) gisall ; Lol daa il

-

1haga
A. It contributes to understanding and peace between nations, groups and
individuals.
LAY 5 e laadl 5 aa¥) G aDlad) 5 (3G 8 agusi el o
B. It transmits knowledge in plain, appropriate and accessible language, in
particular in relation to technology transfer;
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C. It explains and mediates between culture on the basis of a common humanity,
respecting their strength, implicitly exposing their weakness;
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D. It translates the world’s great books, the universal works in which the human
spirit is enshrined and lives: poetry, drama, fiction, religion, philosophy,
history, the seminal works of psychology, sociology and politics, of individual

and social behaviors.
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E. It is used as a general aid or as a skill required in the acquisition of a foreign
language.
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1.5 Practical 1

e Consider the following text and the literal TT, which follows it. Make a note of any elements in the literal
TT, which stand out as being unbalanced Arabic. Then translate the text into Arabic with a view to
producing a balanced and most appropriate TT.

Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong.
It is a warfare wide as the world; it rages in every nation, every city, in the heart of every man. Satan
desires all men to come under his Standard, and to this end lures them with riches, honours, power, all
that ministers to the lust and pride of man. God on the contrary, invites all to fight under His Standard:
the standard of Islam and His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory
against Satan and his army. Now comes the imperious cry of command: Choose! God or Satan?
Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make is summed up the life
of every man.
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1.5 Practical 2

eTranslate the following excerpt of a short story into English with a view to adopting the free way to
producing a most appropriate TT.

Dl (s sUal)
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Literary Translation
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2.1 Introduction 4esial)

Definition and Nature of a Literary Text : g—.‘di ol dagla Ly 5

eTexts are often viewed as either literary or non-literary.
cen e gl ol UK Ll g U papalll e

Literary texts tend to have a written base-form, enjoy high social prestige, fulfill an effective
and aesthetic function,
s Wlaa 159 52505 ¢ A1) Lo Lain¥) Alal) piay o 5i€a bl JSE e 05K oY o Apal) pa guall)
and aim to provoke emotions and/or to entertain rather than influence or inform.
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They also feature words, images, metaphors, etc. with ambiguous meanings.
Aaade e ge, &l )iV ) geall s LI i ya Loayl o

They are characterized by ‘poetic’ language use and may draw on styles outside the
dominant standard, for example slang or archaism (Jones, 2011).
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eUnlike other branches of translation such as technical/scientific, legal,
financial/commercial or even in interpreting (simultaneous or consecutive),
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literary translation also tends to be style-oriented rather than information content-oriented.
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It aims to achieve an aesthetic effect rather than the conveyance of information only.
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In other words, the literary translator focuses on how something is said more than on what is
said.
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e As Landers (2001: 8) puts it: the literary translator must command: tone, style, flexibility,
inventiveness, knowledge of the SL culture, the ability to glean meaning from ambiguity,
an ear for sonority and humility.
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Types & Genres of Texts gagaill £ 5 g culla

e According to Newmark (1982), all types of texts are classified into three general categories:
“expressive, informative and vocative or persuasive”.
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In other words, they tend to have an expressive, informative, or vocative function, or perhaps
all of them integrated in one utterance or a statement.
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What concerns us here is the expressive type of text, which is mainly realized in literature,
the function of which is mainly to “provoke emotions and/or entertain rather than influence
or inform”.
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1 eyl s ki) (e Y Ayl )/

e Therefore, conventional literary texts tend to cover genres of poetry, drama, fictional
prose such as novels and short stories, and even children’s literature and sacred texts, such
as those of the Quran and the hadeeths of the Prophet Muhammad (p).

) 5 IS Al a5 el yall s ) o) il Jard (Y Jaa 48 gl 41 (gl (¢ N5 o
dena il plal g A b elale Jie dudiadl (e geaill 5 JULY) ol in s ¢ o ypaill (aadll g
el adde Al Jla

Source language *
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Examples from two or three of these genres will be given as samples of literary translation
(i.e. creative translation).

(e )Y daa il o), A daa il 23S Jand Cogas ) Y1 030 (30 A ) () (g0 ALl

2.2 Translation of Literary Texts Ay ya guaill) day 5

e Throughout history, literary translation has been a tool of communication between people

of different literary and cultural backgrounds.
a5 AEE lalal) Calis e el G Jasal i) Al g i€ Al daa il )l e e @

When translating a literary text from English into Arabic, or vice versa, for example, you
tend to transfer not only the information or the ideas mentioned in the text but also the
social, cultural, educational, economic, and even political realities of the people who
speak English or Arabic.

Ladd gl Jas (Y Jaad cald ¢ QL) Jas e grania (Sl ¢ apadl () A s (e al G a5 Ladind
‘;;jaﬁgmy\jw\j@um)@sw;m@w\&L@\@jﬂxgaﬁig\,&y\jm}u\
Al ) A alas) o siaady ) Gl e Y gl )

e This obviously brings about problems and questions related to the issue of quality in
translation.
A il (833 gal) Apaly dalatall Jiluall g L graall dxa Qlag ual g IS 1325 @
In the chapter that follows, we will be discussing the ACNCS criteria (accuracy, clarity,
naturalness, communication and style), which you can use to weigh up the quality of
your literary translation.
(sl ¢ Juary) ¢ Adabudl ¢« 7 saasll ¢ 481 ) (ACNCS) Upra (8L Cagan ¢ U Juaadl) B
CAaY) elien 553 5a Gubil Lgaladinl) iy il 5

eWhen it comes to the translation of literary texts, it seems that traditionally, translation
theories were mainly derived from literary and sacred-text translation,

Laa 5 (pe Baiue il daa il il Hlas of Wglla gaw 4dld ¢ 3 (o peaill daa ji ¥ 3lady Ladic o
because “they were the only texts considered worthy of careful translating” (Nida, 2001:
158).
(Yo 01210 ehai) Malaial dan jilly b paa yiiad il s 5l a gaanil) clS 1 LY

Lebialily daga (ol S8V e B jlae il ) g pa M
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e Thus the question of equivalence, whether it is a word-for-word translation or sense-for-
sense translation is relevant to literary translation more than it is to scientific and
technical translation.

) daa il Ailaia ey e dan i gl Al AalS dan i culS o) gu Y 58S Alla 6 L5 o
PECTERA NGRS

eMoreover, the register and tone of the literary text are of paramount importance to the
literary translator.

oY) an siall (5 gad daal 53 0¥ il alad) gadl g cpoail) (é celld e s dle s o

eThe former tends to be categorized as, for example, non-technical/technical,
informal/formal, urban/rural, standard/regional, jargon/non-jargon, vulgarity/propriety,
o ¢ Gl 8 e ¢ JE da e IS 0 e il Caia 58 0F ey (Cpsalll) JsVE e
Adga p) A8 g ¢ ddanada e ol dhaadadal ¢ all) o) ale ¢ el pmate ¢ eyl (e

eWhereas the latter tends to refer to: the overall feeling conveyed by an utterance, a
passage, or an entire work, including conscious and unconscious resonance. ..
Jall sl adaiall o ADISI aliyy 3 pladl gl s I iy 0V diy (plad) sall) G Gl cpa B e
o dssaiadl e 5 0 gealall gaall @lld i Ly calesly

It can comprise of humour, irony, sincerity, earnestness, naivety or virtually any sentiments
(Landers, 2001: 68).
(Yoo tA oony)  Agded jelie 4 5l ¢ ddabuall ¢ ol ¢ Baall ¢ 4y Al ¢ aalsall e Jaidy o) 44y

e Another issue that literary text translators need to address is the question of how to
reproduce the stylistic features generally found in many literary texts.
oailiadll delua sale) 4 Allie 4 5 Lgiadled 41 [ geaill an jie pling Al g a0 4und @
LAY o seaill e aaell 8 Ao 53 sa sall Ay LY

e Although the literary translator tends to ‘speak for’ the source writer, ignoring his or her
own stylistic voice,
Coslual) 53 La /4t gea Malaia ¢ La) il e Gty ol wgs aa il O (e a2 N e @
¢ saldll
there are still some translators who tend to make their voices distinctly present in the
translated text.

o el paill b eaal 5 JSE3 5 junla agi) gaal Jrn () sain () Cppan el ey Gllia ) Y)

GoAY) Al L ieal) o) AU Jele 4 deady il )
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o[ consider this as either a failure or betrayal on the part of the translator who leaves his/her
own stylistic imprint on the text he/she produces.
@A) Gaill & Lalall 4y lul) a/aianay &l i o3 an jiall dga e LA 5 J28 L) 138 i) 1 @
Aadd ) Aada
The translation of style is crucial in the context of literature because it defines the writer’s

‘cultural space time’.
Clsll AR el g a3l o 45Y ) (Sl b Tas dage sl dan i

eTo a modern Arabic reader, for example, the style of Ibn Qayyim al-Jawziyah’s 4y
(il 4a 35 5 cpasalisignals that it was written by one of the greatest scholars who lived in
the eighth century of the Islamic calendar (i.e. in medieval times).

Ol 55 ) A A sl il () oshad ¢ QB s e ¢ Gl a5 il Al o
sl Cpe el (AN A ghle cpdll clalall alac ) h\@?myﬁﬁd\&ﬁ\é\ﬂ(dﬁ%\&}}
(husl ganll 8 5l) (s ne
e iterary translating may also be seen as a communication process where translators act as
rewriters, communicating with target readers in a similar way.
Gsbaal i ¢ (035 )aaS (g giall Jang Caim a5 e Ll e Ll 1) yhaiy 8501 an 0 o
(1A o QY (ol 554l iy 5l ), Al A4y yhay (pdaguaall o) Jal) ae
e Thus when a modern translator translates, for example, Ibn Qayyim al-
Jawziyah’s book (8liiall 4a 3 5 (msall 4 5 5into English modeled on eighth century prose,

ol o i Sl 3k e ey I (ol

he or she assumes that English readers know that the source work i1s a medieval classic and
that they realize the target style is meant to signal the work’s medieval-classic status,

gl ansl) ) gaanll (o 58 (Ran ) Jile) sdemal) Janll O 58y A adaiY) 61 8 O s sy 8 5l 56
¢ Janll daail) Jass gl ) gaandl Al 13 HLEY] 4y ity atiall) Corgiusall o slu¥) ol ()58 52y agdl s

and this enhanced stylistic experience justifies the extra writing and reading effort involved.
Aginal) e 5l 5 LUK A glae o 230 'Y E g 3 el skl cld & el s

el ook now at the following excerpt taken from Ibn Qayyim al-Jawziyah’sbook (sl 4
Olisal) 4a 335(2009: 98).
(il 4 315 Gamall i g ) Ay sad) i) ol QS e 3 salll el 138 oY) Skl e

i—.‘%“'sh‘-!”
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Find out which of the two translations below meets the requirements of equivalence,
communicative purpose and stylistic features in literary translation, and to what extent.
dan il 8 A sl cilandl  Jias) (om jall 5 SN bl 5 obial (EEY) Cytian il e (sl s
RELSE PR PRESR

s Al gh: A8 D € ) 5 5he o NS (510 51 5 S) 58 b Bidal) b () CAiA): (s
AL Ui Vi cplalall il 2l Ll L) a1 57 1518 5550 ol

A. We say: “people disagree about falling in love; is it optional or compulsory and
beyond one’s control? A group of people say that it is necessary and not optional.
They go on and say: It is like the love of the thirsty for cold water, and the hungry for
food, this is something that cannot be possessed."

B. We say: “People seem to have different views of the concept of ‘falling in love’; is it

something optional or necessary beyond one’s control? A group of people said: “it is
something necessary and not optional; falling in love is like the need of a thirsty
person for cold water and a hungry person for food, and this is something that cannot

be possessed.

Nedle 585 sa )l Jemi) dea il o (B)

eFurthermore, literary translation is also seen as a form of action in a real-world context.
o818l allad) ' Bl 3 Jand) e g 5 Loyl Ll ety 3 dea i) ¢ Gl diLa) @

This context may be examined in terms of translation ‘production teams’; the ‘communities
of'interest’, ‘fields’ and ‘systems’ with which they operate.

ekl ¢ cVlaall ¢ alaia ¥l il Claainall ¢ ZUEY1 (558 ¢ Lan il (o 250 iz )2 o) Sy Sl 138
el 5 i L (A

Other issues which are central to the real-world context of literary translating are connected
with the subject-setting relationship: ideology, identity and ethics.

D oS sasall 2ae V) A8ey A je A 5 Al daa il (e a8l 1) Alladl Bl danilly At ) 5 5 AT aal se
gl lal g ¢ A sell ¢ Aua 5l 5y

ELTIIPIIT PR
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eNow consider the translation of the following Arabic excerpt taken from an-Naimi’s short
story “Cut & Chat”, and rewrite it in your own words, taking into account the links
implied in the social context in which it was written.

el Sl (Caaa 57 ) ol Ll (e 3 galal) Ul o ) Calaiall dan 5 A il (Y15 @
et i€l e L1 Al Banaial) Jag) 551 LSS Y Cprg AN aa ¢ dnalal) iy jhay LliS aef

Make an effort to achieve equivalence and to meet the ACNCS criteria in your
new translation.
saall dlies 5 A ACNCS Ualbae g o)) 5 580 3oai o) 8 aga JNl

Calg i Al G sl G Jlal) G cAaian A1 gLy 4y iy g 40 g Ahagy Ldinia g 1 b i gauall 48 2 52 OIS
SSal ra a9 Al dha (Y Gaany B Il 1) 6 rd (b b K AL ABNAN Aa g ) e ASLL
&) 83 clandia (B daalia o 70 dla g5 OIS a8 (&N g 3 pualtl) el oy ubialy 050 £ 5m, 5 A
e ALY (28 Al 4018 5 13y 5 0 ’

The air in the living room was fresh and tempted him to take a nap, but his thoughts
captured his desperate soul. He thought about trimming his hair, which had grown enough in
some areas to have a shaggy appearance. He tried to comb his hair with the fingers of his
right hand, and he remembered how many times his wife asked him to cut and comb his hair
on many occasions. She always described it as a straw basket!... S 5l s ) dage da 3

eAccording to Landers (2001: 27-30): Jdd Wy

e The main objective of the literary translator is to reproduce all facets of the work to be
translated in such a manner as to create in the TL reader the same emotional and
psychological effect experienced by the original reader...

(58 (8 Jrai 42yl dea e (S8 Jaall il g e ) Bale) g (a0 aan iall st ) Caagl) 6 o
e s baY) sal agal s A il 5 Akalall Al s Adagiiaal) da)

Literary translation, for him, is pleasurable and can be intellectually and emotionally
rewarding, but there is no denying that it can also be hard work.
0SSl S aal Y oS0 dlabale 5 G S8 s ¢ 0S5 ) (Sars Aaian (A e dpnailly (s daa )
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2.3.1 Practical 1

e Translate the following excerpt of a poem into Arabic, paying particular attention to the links implied in
the cultural and ecological features in the poem. Make an effort to achieve the ACNCS criteria in your
new translation

MUHAMMAD THE PROPHET

A red rose has grown up in a desert,
Among fields of spinescent thorn apples,
To grant a flourishing life to the dead desert,
To make smooth pinks out of thorn apples.
skosk ok ok ok

As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!
Help! Help! Man is in Corruption!

k sk ok ok ok

A shining star in the wide-clouded sky
Has appeared to make a day out of a night.
As merry birds from branch to another fly
To grant gaiety to children not fright

2.3.1 Practical 2

eTranslate into Arabic the following speech by Shylock, taken from Shakespeare’s “The Merchant of
Venice” (c. 1600/1994 ). Make an effort to achieve equivalence, communicative purpose in a
style that signals that this is a translation of Shakespeare’s play written in the sixteenth century.

SHYLOCK

I'll have my bond; I will not hear thee speak:
I'll have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,

To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not;

I'll have no speaking: I will have my bond.

2.3.1 Practical 3

eTranslate the following into English. Make an effort to achieve equivalence and communicative
purpose in a style that signals that this is a translation of a statement by Caliph Umar ibn al-
Khattab (RA) in the first century AH:

Slilanal ga J ol CiSe e A1 JUE « 30 Gl Cafig 19788 ¢ 31 (o A Lo gy & saly Glsally Gladl) é e S
£ 104:3)4 8l Galll (A glusld (G (s (Bl (S alg AL 4l ol JB
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e[ ook at the following Hadeeth and see whether Halimah (2012) achieved equivalence in English,
communicative purpose of the Hadeeth in a style that signals that this is a translation of a Hadeeth
of Prophet Muhammad (p ) narrated by Abu Hurairah in 1st Century of Hijri Calendar:

Performing Hayjj is obligatory

’CA’S\ Sy

Abu Hurairah reported that the Messenger of
Allah (peace and blessings of Allah be upon
him) said while he was delivering a speech to
us: "Oh people, Allah has made performing
Hajj obligatory on you. So do it." A man then
asked: "Do we have to do it every year,
Messenger of Allah?" The Prophet (p.b.b.u.h)
did not reply. After the man asked the same
question three times, the Messenger of Allah
(p.b.b.u.h) replied: "If I said “yes', it would be
an obligation and you would not be able to do
it." The Prophet (p.b.b.u.h) then carried on
saying: "Leave out what I do not ask you to
do. People of earlier generations were
destroyed because of their tendency to ask

unnecessary questions and because they chose a
path different from that of their Prophets. If]
ask you to do something, do as much as you can
and if I prohibit you from doing something,
abstain from it."

(Muslim)

dbca).\)s@\uc d}u‘)\_\ﬂa;

d\sﬂ ":m\u.aﬁdﬂcu»u\\.g_ﬂ
\);;ﬁc;“(ss.\h:" d;)dlss dS\
um@u@;‘mwd}u)ueb
&\dy‘)dhsp "u.\;}l(u_u_ﬂs‘,s
M\L«J}"d\aeﬂ LA‘S.\})A
55 K18 K (o ol Ladla K05
\J\A s*\.ﬁ.\.\\é&ﬂﬁ)\.ﬁ;b c(,QJ\}u
\J\}M\um\ybcwe&f\
bse e G A,

(A 413))

S5Sal) day 5
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Creative translation 414 da il

Theory and practice Lile 5 Ly ki
lgion il AalaY . Ler sull 0 o puiabaall dguass ) 0 slindl S35 53S0 83l e ¢ AN

Definition of Creativity &)Y iy s

e The word creativity originally comes from the Latin term cred, meaning to create or make.
a5 Sl e (cred s2S) ) mlhad) e Sl Yl g laY) 4K o

In Arabic, however, you need to be very careful when translating words like create,

creation, and creator because these words still have their own religious connotations and
associations such as: G'S (3 (GIA

Led Jlay bl 038 ()Y gane 5 ¢ g layl ¢ gyl Jie el aa i Ladie Lay (9685 () zlind ¢ @lId pa ¢ By all B
DGR G BIE - Jie Al Al gla s Wgailea

You could always use alternatives such as: W e 5 ¢ 2l caa ol ¢g 5ial,
Case seal cangl o il Jie Jila) alascin) Lails eliSy

This will, of course, depend on the type of text and the context it is used in.
4 Chandiud A Bl g paill & 55 e cladac daiag Cogas 138

e The Collins dictionary definition of the word creative is ‘inventive and imaginative’;
characterized by originality of thought, having or showing imagination, talent,
inspiration, productivity, fertility, ingenuity, inventiveness, cleverness.

e o) ellay ¢ Sl Al oty ' JUA 5 (IS o ol RIS S0 68 ugali Ciy yxi @
. elSA ¢ 4 ISl de ) ) ¢ & paadll ¢ 4paliY) ¢ aledY) ¢ A sall ¢ JUAl
Creativity means different things to different people.
.ol DAl dalide oLl s A |y
According to Mumford (2003: 110), creativity involves “the production of novel, useful

products”,
¢Sl Slatiall 5 ¢ Byl it lad SR (Yoo T 1) pshagad s
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whereas Linda Naiman (2011) looks at creativity as an act of turning new and imaginative
ideas into reality; she explains, “Creativity involves two processes: thinking, then
producing.
" ¢ gale @By A AdLAT g saaall ISEY) o sail JeaS el plan (Y ) Y) gladli el o s B
Y ¢ Sl ; ey Jasi i Ay
If you have ideas but don’t act on them, you are imaginative but not creative... Innovation is

the implementation” of an idea.
(123). 588 35 0 gyl . el cad o€yt cld ¢ e Jaxdy SIS, IS8 el (IS 1308

e Creativity may also refer to the invention or origination of any new thing (product,
solution, artwork, literary work, joke, etc.) that has value.
ddes ¢ ol das ¢ 8 dae ¢ daoiie ) aaa o ob gl laain) ol o) ) Ll juim B delay) e
LB A (Al

In short, if you want to be creative, you need to think creatively, act creatively and reflect
creatively,

eIl el (uSaig e g laly Janty ¢ gl S8 o biag s ¢ e la) 055 o) cany) 130 6 jlaialy

so that you are able to produce something '“novel, imaginative, inventive, appropriate and
worthwhile.
AliaY) gadey 5 Ladle ¢ 1S ¢ WL dagan Bt o of e 0l cla el

3.2 Creative Translation in Theory . L5i dueiay) daa )

e Approaches to translation go far back to ancient times, with Cicero and Horace (first
century BCE), who both advocated non-literal translation.
Laa SIS Lo ¢ (a3l U8 s G Al (ulogh 5 g pmisen g ¢ Aapail) ) guanll 3 gad dan il Y L5 @
A el dea il

For Marcus Cicero (106-43 BCE), the translating of a passage of oratory, for example,
cannot be achieved by translating it word-for-word ;
O GSa¥ ¢ JEall Jaas e ¢ sl e dadal dan 55 oDl 8 120 2 T) g peinen (98 slad Al
¢ LIS, TS Lm0 Biny

because the main purpose of a successful oratory is that it should “instruct, delight and move
the minds of the audience”.
- oseeal) Jie @ aty aiai g 4a 58 O ang Ll o8 Aaalil) Aadll ot N (Al Y

Aaslaa L A5 S Lgle Livie) Lo DA aaa Jixas Lianove| 4alS V¢
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Since it should be able to maintain the “force and flavour of the passage”, we should use a
sense-for-sense or even a ‘free’ translation approach to it.
i sl rally mall daa 5 aladiil Uile Gang 43l ¢ daddl) 44555 8 o Adadlaall o (Sl raiy ) Laog
Aol e 01 J s

eIn contrast, St Jerome (348-420 CE), author of the Vulgate Latin translation of the

Bible,
¢ (udlal) GUiSH AU dag i) S Cilga (2 £V -V EA ) ag pa Gl ¢ Al s @

seemed to use a word-for-word approach to translating the scripture from Greek to Latin,
trying to be as faithful as possible to the original text.
Jaa¥) Gk o o8 A gl ¢ AU VA8 e W) e (udiall S dan 58 Al DRI i aadiid 4S5 1y
bl il Y a8
In other literary translations, though, especially poetry, he advocated a sense-for sense
approach to translation (Weissbort & Eysteinsson, 2006).

daa il 8 iray el gty o0U ¢ adill Lasaad 5 ¢ 6 A A0 claa i) i SlI3 aag
Y0V miding) 9O s )
eIn the Arab world, as early as the Abbasid Age (750-1258), there were two principal
methods of translating from Greek and Persian into Arabic.

pal) ) il 2 ) e

The first was called Yuhanna ibn Batriq’s method, or ‘the literal way’,
¢l Bl ) ¢ Gyl ol Ui gy Bl gan IS 1Y)
and the second was called Hunayn bin Is-haq’s method, or ‘the free way’. (See Chapter One
above for more details.)
(W) 8 pmalaall ) (sl a3 3ad J591 Jemill et ) Bl A8y pdall ) ¢ Blas) () (s 48yl e Sl A0

eHowever, in modern times, new theories or models of translation have been developed to
enhance the art of translation.
sl B 3 5x R il e il gl Bagna il e gl il gamall b edlld aay o
In spite of the emergence of linguistic, socio-linguistic, functional, semiotic, and
communicative or manipulative methodologies,

cialall g Aol 5 iyl ¢ il sl ¢ e L) Ay sl 5 ¢ Ay salll il se o ol

(4 stae)pudhe sl 8y f AalS (JuaiV) alas Jala ¢ Jai) o lull jalinS 5 ga,ll 5 <l JLEY) Al 50 glsil g 530
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there is still a debate between those who believe that nothing is translatable and those who
believe that everything is translatable into any language if we accept the fact that
humanity shares certain characteristics.
OSat o8 JS Of (0 gaing (pdl) e ol g aia i (San e IS ) () sy (Al eV 5l s Jlaa lllia Jlay
| gne pailad o LS Al o A UL Lo 13) 4 (of ) sl 5

eStanding halfway between these two extreme ends of the debate, Susan Bassnett, a
prominent professor of comparative literature and cultural studies,

a8l 33U ety O Jgm ¢ Jlaad) e o phiall oasd) s cp (8o skl Caiatia 4 a5 o
AALEN il Sl 5 o Ll
suggests that “exact translation is impossible,” implying the translatability of untranslatable
things but with certain degrees of approximation or sameness (Bassnett, 1991: 22 ).

m i il 2y Oy o AL sl o) o 5 2] i ) o1 A 2580 0 )
(OR91:YY ¢ caly) il ol ooyl
eIn this respect, as a creative translator, you need to be familiar with the Skopos theory of
translation and be able to utilize it appropriately.

Slo M8 G sSE o) s Aan il gy o8 Ay yla e Taline 0 5S5 ) zling ¢ e la) aa S cadall 13gas o
. cnaliall JEIL Lgaladnil

The term skopos derives from the Greek word meaning ‘purpose’.

The name of the theory was coined by Katharina Reiss and Hans Vermeer in their
book The general theory of translation (1984),

((VAAE) dan il dalad) 4y Bl LagUiS 8 e pd (il 5 (uy LA U8 (e o 38 (S 4 ki) o
and then developed further by Christian Nord in Translation as a purposeful activity:

;e LaLiiS das il (80 55 s S 8 (el N ABLYL ) shat o
Functionalist approach explained (1997) to be known as a functionalist theory.
il Al el (V49Y) la e ki ) el

According to this theory, you need to be pragmatic. In other words, you need to determine
what purpose the text you are translating should serve and then translate according to that
aim (Bassnett, 2014: 84).

Cangll Lo 2aa% (o i3 il ¢ (5 AT 5 jlns « Ulae ¢ 585 () grlias il ¢(m s gty oy plaill w31 (b g
(ME YOV E il ) Gangd) AN g a5 laaay s das 5 g3 Gl daddy (530)
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oIn her book Translation studies (2014), Susan Bassnett gives a brief survey of the criteria
governing the translation of poetry.

aSa 2 Jlaall e 13 e Lial ol Jas iy () Jsms ¢ (F0) €) Aaa il sl Ja S 3 o
il e i
e This ranges from a structural approach, where the linguistic and formal structures of the
original poem form the basis of the criteria used by the translator, to the seven different
strategies suggested by Andre Lefevere ....

Dnlxall 328 JC8 ALaY sasaill A0S 5 4 lll Ll o Cus ¢ Al gl e Chiay 1 e
...... il 550 I8 (o Com 581 il ) i) s 1 ¢ o il 8 (n ntind

e Andre Lefevere (1975): phonemic translation, literal translation, metrical translation,
poetry into prose, rhymed translation, blank verse translation and interpretation,

¢l ) pmll dan 5 Ao g ) sall dan il ¢ A ad) dan il ¢ A geall daa il : (VAVO) il jui]
8 o Lea 81l dxsd) las) i) o2a) ¢ Ay g8l daa il g ¢ e pall e Sl daa ¢ A shaidl) dan il
(il daa

as well as criteria of length, shape, organisation of lines and tone of poetry translation
and discoursal translation giving priority to conversational tone and mood, to principles
of interpretation and accuracy of translation.

Al Laad Al pad) dan il 5 el dan il alall sl g da sladl) andaiiy JSEN 5 J sl ulas o Db
sl By A A A (53le ) ¢ alalal el g alall sl

e Style in literary translation also plays an important role in maintaining the quality of the
translated text.

e iall paill 83 pa e Jaliall d Lega 1y 50 caaly Limy) Ba) daa il 3 glad¥) @

According to Landers (2001: 91), “a style is the idiolect of the '°ST author”.
"5 stadll (aill CulS) Aald dagd s Lo Soslud " () 1Y) ) Ly i e g

In other words, it is the unique linguistic system used by a single speaker.

L sl Chanie J e pddiay de 5 (e 28 g gl alai g ¢ 5 A8 jlay

Source text '*
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Therefore, as a literary translator, you are not supposed to change or improve the style of the
original text but rather do your utmost to transfer the author’s style, with all its spatial
and temporal stylistic features.

Aaga bl Jasi (5 )a VL s o leal) paill sl (pand ) juas O (i) e Gl 0l aa JiaSh ¢ Aldl

eMoreover, for evaluating literary translations in general and poetry in particular,
o pald ISy el 5 ale JSE Ao Cilea il apii Jal e dlld e s dle s o

terms like ‘accuracy’ (Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’
(Newmark, 1988: 75), ‘communicative purpose’ (Nord, 2006: 44), and ‘style’ (Landers,
2001: 90)

& 55 Aaglall ey 5l 5 (il all ;wiw\ﬁy\wu)g)h?\}@@‘g\ ol g ddaluadl g = guia gll 5 48K Cilallaiaa )8
(Caial

have been used as criteria to guide translators in their processing and producing the 'TT, be
it a poem, a story, a play, or even an oration.
) Aual gl Bl o) g ¢ Chagiuall (aill agaliil g agidac 8 O san yiall ALY HulaaS Cuendiiyl
The following are summrised criteria or a checklist that enables you to assess the quality of
your translated text.
Pﬂ\é@odﬁﬁ#wMMufwﬁj\o)mﬁu ).L:\:.A‘_A.\\AJS}
you could always refer to while you are engaged in the process and product of the

translation. (Halimah, 2015: 35):
(YO 1Y 410 dlagla) Aan il 2l s dulemy o5 Laiin Leal) g s I Ll iy

1.Accuracy: To be accurate is to represent something in accordance with the way it actually

1S.
s Ll s 3 A Ll e alaasily L B i s s 05K o) < 484)

It refers to your ability in conveying the exact and precise meanings of the source text to the

target text.
gl paill ) g jaaall (aill Al g dda guaall laall Jai 8 eli ja8 e @lld b gay

2.Clarity : To be clear is to be intelligible without causing the TT reader to exert any mental
effort to understand what is meant by the content of the TT.
2ea sl Ju (A Gaagindl aill 5 Gy o G50 Laggda 08 ol o il 05 o g oagl) m
. gl (aill (5 gina (e 3 gealall ga L pgdl i

Target text 'V
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In other words, clarity in translation means that the reader can understand it without any
difficulty or referring to any off-site explanation, whether inside the text or in the form of a
footnote.
D gf (g sa sl dala ) il sea ol ()50 Leagd 43S (A O iy R il b 7 guia ) ¢ s AT 5l g
okl JSG ) paill Jala el s ¢ adsall 2 la
3.Naturalness: i1s used here to simply refer to the ability of the creative translator to apply
appropriate natural forms and norms of the TL to the source text which is being
translated,
dapadl juleall g JSEY) pua g (8 ol an iall 5508 ) el 5 LEDU L aading sddalucd)  w
¢ dian i i G (5 yaamall aill ) Abagivall Al el
be these forms and norms linguistic, sociolinguistic, psychological, sociocultural,
communicative or other.
a5l a5 ¢ e Ll AUl ¢ A A Laiad Ay il il ¢ ulaally DAY 03 0585 )

4.Communication: involves the ability of the translator to transfer not only the meaning but
also the emotional aspects of the ST to the target reader as effectively and faithfully as
they are communicated to the ST readers in the first place.

6 srad) paill Lalalall Cuil ol Lia) (KU Jinall Jadd (pd J65 8 as il 5508 Jag 5y sl g3
LY Sl 3 g saaal) paill o) i shail agdl ol LS Adlaiaall g il iy Corgisall g a1 )

5.Style: refers to the linguistic choices the author uses in his or her writing to tell a narrative,

to describe events, objects and characters, or to voice ideas and views in a manner of his
or her choosing, whether it is formal, informal, casual, or archaic.

e dhan Caag gl ¢ duady JLAD La/ailiS 8 Calpall et ) 4 galll ol HLad) ) judy s cosla)
@Jﬁb}\i&w)de}u‘u/wgis\w@)@ cby\})&iﬁ\&ﬁﬂﬂ j\cﬁw}\c@ﬂ

e The question of equivalence in translation has been a hot issue among translation theorists
and practitioners for so many years because it has been used as a yardstick to judge the
validity and adequacy of translations.

Craadind LY e ) sl Laa il s jlaall g il s £aal gl il daa il 6 i<l e @
Claa il 3o US g daua o aSall ulieS
According to Nida (2001: 116) who coined the phrase “dynamic equivalence and formal
equivalence”, for example,

¢ Jhal) Jpws o (Al 58S 5 Saaliaall 58S ) 3 ke g la (g3 (Yo )01 1) das J ik
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the term ‘equivalence’ refers not only to the correspondence in “lexical meanings,
grammatical classes and rhetorical devices” between the source and target languages

" Al ol a1 g ¢ A sl il g ¢ Apanaall Gl M Gl ) dads iy (58S ) mllaiae o4
¢ cargdl 5 Haaall il
but also to “the extent to which the receptors correctly understand and appreciate the
translated text”.

Mo jiall il SalS L8101 09854 5 e IS8 (o shitsall agdy 3 gaall " U Lay) (ST

He also emphasises that there are other factors which can be used to judge the adequacy of a
translation,

aa il 3elS e oSl lgalasind Sy il s ,aT Jalse dllia o S50 (Jag ) Lay) s 5

such as: the reliability of the text itself; the discourse type, the intended audience, the
manner in which the translated text is to be used; and the purpose of the translated text, e.g.
to inform, to change behaviour, to amuse or to sell a product (Nida, 2001: 117).

w)ﬂ\}‘e)m‘uaﬂ\\.g_\ew &J\@)ﬂ\}&d@ﬂ\)@b ¢ uw\&y}‘m@\aﬁddh
(Yo VI ) e o o Aolaill o) ¢ gl jaml ol ¢ Mo Y Gia i Sliad ¢ aa jiall Gaill (g

e As a working definition, ‘creative translation’ is used to refer to (the process of transferring
a literary text in one language with utmost accuracy, clarity, naturalness, communicative
effects and stylistic features of the source text into a target literary text in another
language) (henceforth ACNCS criteria).

z\aj‘;@d\umdg;ﬁ@m)é\ﬁjuwamaﬂﬁugy‘%)mcglui‘ﬂ-iﬁﬂ“g °
L sl Cladl 5 Allady) @ Jigall 5 ddalull 5 7 gazagll g 48all il )3 il an B2 5

3.3 Creative Translation in Practice Lles dus)a) daa i)

e Throughout history, translation strategies could be dichotomized into opposites such as
i ClsSlaia I Lgapi (Say dan il Claagil yinl ¢ o)l je e o

literal vs. free, formal correspondence vs. dynamic equivalence, foreignising vs.
domesticating, direct translation vs. indirect translation, and communicative vs. semantic
translation.
Faa ) Jilie 5_pilaal a5 ¢ 4da ) e Gariad) ¢ Salipal) 5HSEH (il IS0 3l ¢ 5 all Julia 2 )
AYall das Al Jiae Alar) 5 ¢ B il pall
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e In general, full authenticity, clarity, naturalness and communicative force tend to be very
difficult — if not impossible — to achieve in translating literary texts like those of poetry,
novels, drama or even oratory, since the source and target languages, cultures and
thoughts are very different.

Sl ) Taa Aama 0585 Y Ja Allar¥) 58 g el 5 g gl g ¢ ALISI A8 (i ¢ ale (<S5 @
i s Ll il g ¢ i pnll gl s e a1 o gl an i (Finll Aliniane
o daliae HSEY) o CHLE o Adagioall g 4y saaell el oY ¢ dlhall

e A balance then must be made between meeting the linguistic and cultural expectations of the
TL reader and satisfying him or her, on the one hand,

¢ 4ali e ¢ /il ) 5 Aagiuall All) (5 lal A 5 4 alll Cilad il Ali g O i Lgis OJIEN @
and violating the main stylistic features and literary concepts of the text, on the other hand.
CoA Al e o gaill AV cl galdl 5 A sl clad) Al
e Unlike machine translation, for example, creative translation is considered one of the highest
of human creative activities.

i) Lo lay) Aia¥) alael sas) el e oY) daa il (8 ¢ JEal Jaaw o ¢ AV daa il GuSaay @

e According to Pendlebury (2005: 15), creative translation is “an amalgamation of surprise,
simplicity and utter rightness (leading one to exclaim, ‘Now, why didn’t I think of that
before?’)”.

Al Jasaiall g Aol 5 A Cpla g o o " A laY) A il ¢ (Y0 0011 0) (g slayy STy o
(8 e cllly S80I ¢ YT s ¢ 5y OV 6 yall 2 5)
eNo matter how advanced a machine translation computer software program may be, it will
still fail to replace the human mind when it comes to translating texts of different literary
genres.
e a3 0 (3 A8 s L« Y1 A el S ) gl (6 sl (5% 3 52 sl oY o
AV g Y1 it (e (a geaill daa Ji paY) (Blady Ladie (5l Jiad)

o This was illustrated by a computer programme when it was made to translate the proverbial
phrase “out of sight, out of mind” into Russian and then translate from that translation
back into English; the resulting printout read, “invisible idiot”. Its translation in Arabic
was: “Jiall e« UaY) ce Iy

(el Jial) 5 e a5 e Ladie o gaslas ey (3l e Lol 138 IS o

I L B2 gall g dan il S e Lgtlaas 5305 (a5 A g )l () (Out of sight, out of mind )
L a)l ) Lgten 3 il 1 5 ) Bea ) " AUl Ao salaall sl jall cuilSs ¢ 4 plaiy)
(d&d\wc)\.kﬂ\osiq:@)
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eHere is an illustrative example to confirm the disability of a machine translation programme
and the amazing ability of a creative human mind in applying the ACNCS criteria in
translating a literary statement.

Gl 3 ey (5l Jaall a5 8l 5 A0V dan il el 3 Saad) S apia i Jla L
Al 3 jle dea 53 (3 ACNCS _nlas

The following statements express the same idea as the proverbial phrase “out of sight, out of
mind”, but do they have the same level of ACNCS features as the source text?

s sinall i Led Ja oSI5 ¢ (out of sight, out of mind”) (sa=ill Jiall 3 jlal 3 jSall (udi e et 00N &l Ll
¢ govas gai€ ACNCS _bae paibad (1

I leave this for you to judge and to choose the most appropriate translation, making an

analytical comparison between them:
Lo LT A5 e o) e s ¢ Aaidle SISV dan il |5 ,Ua5 5 1 el oS lld & il

A, Bl ez A adl o p e
B. Jill oo 2y ) Ge ey
C. diie oo sy ¢ & pay (8 g
D. il e am Gual) (8 day

F. si, allg slia al)

e According to Francis Jones (2011: 154), “creativity in translation means generating target text
solutions that are both novel and appropriate”.

a5l Congione pail Jla S0l i A laY) daa 1" (Y0111 08 ) iga i) 4 J 55 o
o il
In other words, as illustrated in the example above, the Arabic creative translation of the
English expression “Mother Nature is angry” should be “new and adequate” and have
the ‘wow factor in translation™!

g Sala) 5 laal g sall e ) e S ¢ Gl Ol 8 05 LS5 ¢ 5 AT 5 Jlemss

ldaa il (8 ali dale Led 5 " 36l Dl g B " (S5 o) ey "Mother Nature is angry "
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The following statements express different equivalents to the statement “Mother nature is
angry”,
"( Mother nature is angry) _lball ddlide Uil e yuad 2Ll <) )
but do they have the same level of accuracy, clarity, naturalness, communicative force and
stylistic features as the source text?
€ (6 stemall (aillS o sl a5 A0lm 1 8 i 5 Aol 5 -y gl 5 A8 5 sinnall (s g I (S
Which one or ones would sound ‘novel and appropriate’ and meet the ACNCS criteria? Is it A,
B, C, D, E, or something else?
¢l e ol AB,C,D,E & Ja € ACNCS _are 3 siasi 5 daiDlall g A3laall 5 i saal sl (e Y o) 52a) 5 (6l

Luale aY) dayhal)
Uile quals ¢l
 Ugle Ll gy
L e cals Uy
uals o)l

mY O p

e Susan Bassnett is aware of such cases of untranslatability, implying that only a creative
mind can provide an appropriate translation.
slac) 4i€ay Jad e lay) Jiall o cing Lae ¢ 3ad) da il (o VLAl 028 Jial 48 500 ity )l Jsus @
. Al daa il
She presents many examples, such as the word ‘bathroom’ being explored as having different
cultural contexts in English, Finnish and Japanese.

dgalidll 5 4 Jalaa¥) 3 Adliaal) A8 i) iS5 L3 S (bathroom” ) AelS Jia ¢ ALY (e daall a3 A
Al
In addition, one can claim that this word also has no existence in the Arabic language
dictionaries, and is alien to ancient Arabic culture, even though it is used much in the
modern Arab world (Bassnett, 2014.)

AN Aaily iy e ey ¢ Ay el Bl sl 8 8 Led dsm s Y L) AN 03 o s (o aanY oSy ¢ ALYl
(Yo) € e ciny) Euaall oyall allall 81,8 a03id Ll (g a1 e ¢ Aol 4y 5al)
S0 now, as a creative translator, how would you translate the word ‘bathroom’ into Arabic? Is
it A, B, C, D, E, F, or something else?
lWs ol AB,C,D,E,F & da ¢4y 2l 1 (bathroom ) 4elS as st (oS ¢ el aa iS¢ (N5 o
¢ Al
A, sMAl Gy
B. 4all ey
C. hilal e
D. aleal)
E. <« Jaa
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3. 4. Practical 1

eTranslate the following into Arabic, paying particular attention to the connotative meanings in your
translation.

A.The Creator of the universe.

B.There must be a maker of this world.

C.The creator of this beautiful machine.

D.The maker of Mercedes must have been a genius.
E.The inventor of the light bulb is Thomas Edison.

3. 4. Practical 2

eTranslate the following poetry couplet Taken from Pendlebury (2005: 11) into Arabic, trying to achieve
the ‘wow factor in your creative translation’!

When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

3. 4. Practical 3

eTranslate the following into English, paying particular attention to the connotative meanings in your
translation.
B siall Ll 5 4% A gla¥) G Siaii],

b b ol Eaa,
L Oub b oY) W3,

3. 4. Practical 4

eTranslate the following into English, paying particular attention to the ACNCS criteria in your creative
translation.

Zomall dgn s ol iy deal Jao],
-Cv‘“‘} f—b :5-\}1!\ 3):.3 J):\éhaﬂ\} AL C'_x§)u\2
Gl B Olanl) ) eJsanll 35 eglam ) i ¢ saball Sl 1 siaal3,
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s day) ) 5 puaalaal)
Problems & Difficulties in Creative Translation

4oty daa il & ol e g JSLiia

4.1 Introduction 4aiia

e Translation is not simply confined to “the replacement of textual material in one
language SL by equivalent textual material in another language TL” (Catford, 1965:
20),

dal 8 288k dpai Balay Baal 5 jdae Al (e dnaill Balal) Jlagial " e add pai@i Y daa il e
(Adagiuse 431 )TL (s AN

or defined as “a craft consisting in the attempt to replace a written message and/or
statement in one language by the same message and/or statement in another language”
(Newmark, 1982: 7).
S AL ey Baal g Al (e 3oke i/ A siSe Al Jlaiul A lae e 5838 digaS " Ll i o
(VALY e iS) " (5 Al dad 43 5Ll

e [t is rather more complicated than that, for it involves the movement of ideas and
information with their linguistic meanings, historical associations, cultural
connotations and stylistic features between two different states of mind,

¢ Ay ) LEe 5 Ay sl Loy il shaall 5 HISEYI Jiy Jags 3 LY ¢ @lld (e laiad ST 4y o
¢ Jiadl e pialide cpilla A sl Lpeailad o ¢ 2a8lE) LYY a
the mind of an ST reader and that of a TT reader.

eTo achieve equivalence in translation and the highest degree of approximation in terms
of ACNCS, translators of literary texts are bound to encounter different types of
problems and difficulties in translating literary texts, as illustrated below.

el O ¢ ACNCS b 4ali o il e da el s dan il 3 dlSil) Gatly o
¢ AV o sl dan i 8l graall g JSLEAD (g dilisa g 53l O dgal sar (paia 40aY) (a gualll
o L mn e g LS

(sl ¢ Juay) ¢ Al ¢« # gl ¢ A ) Agldl ) jualaall b olisia s LS ACNCS e '
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4.2 Types of Problems & Difficulties in Creative Translation
Lo )ay) dan il B cily gual) g JsLial) £ il

4.2.1 Semantic Shifts over Time (s} J3a ga (Al @l 5 (1)
e The meanings of certain words tend to change over time.
oY e pe Lo (Y Jaai e SIS e @

This mainly happens due to sociolinguistic factors, which are relevant here.
Lia dla il o il ¢ 4 sadl) e Laia V) Jal gl G L) Caaay 13

For example, we have been told that when Shakespeare (1564-1616) wrote the
words, “Do you use to chant it? It is silly sooth”, he actually meant “simple
truth” about innocent love as it was in the good old days.

aealil] L3 ) Pl Llamtins Ja " Ll (i€ Laie (V11120 0718) s ol W a8l ¢ Jia) Jaas b
LAY ALY 8 S LS jallall caall (e " Aol Aida) " aaly QIS ASEA) 8 sa MCiA)

So when you encounter such words in a literary text such as that of William Shakespeare,
and you want to translate them into Arabic,

¢ Ayl (I g 55 55 ¢ e Al g Aaldll IS ol a8 ClalS 4a) 5 Levie Sl

you need to be aware of the semantic changes that might have happened to such words
over time.

eV e ae el 03g) cian Ly Gl AVl ) il oyl () s cild

e So how would you translate ‘silly sooth’ as mentioned in the example above into
Arabic? Would you translate them as in A, B, C, D, E, F, G, or something else?

¢ Ay mll N omsiJM\géaJsim(siuy sooth ) A siiw AS 1Y o
?Jiiﬁg.&,l e\ cA¢ B¢ C<c D¢ E¢ Fe GgéLASLg.A@JI\udA

E’DJ . n:‘...“.. S‘
F sl dal jual),
G. kil dagal)
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e ike any other language, Arabic also has words whose meanings have changed over time.
C ol e e et a5 alS Ll Ll B palli 5 T A1 (61 Jie o

For instance, the word ‘i.ﬂ-.fii" in the following line from Antara, (a pre-Islamic poet), meant
‘bees’ in his own time,
& (Aail) ) L da) ¢ (D) Jile el ¢ 5 yiial Ul (5 pndll candl 8 (i) ) el ¢ JUall Jpous Sl
¢ Sl 6 yac
but now ,the usage of this word tends to mean ‘flies’, the insects that live on rubbish and
carry diseases.

Lol ) Jaad 5 Aaladll e i A ol pdaldl ¢ (@bl ) e ) 4ad ZaKD o3a alasial (oY) (Sl
P GG JuiS 1 2k Gl gy G 3R

e The former has a positive connotation, whereas the latter has a negative connotation.

It was reported that Prophet Muhammad p said, “4=i) ) Al & g.—ﬂei JS”. (All flies will end in
Hellfire except the bee).

(Aail) YUl 3 ld JS ) (sl W) Ul 3 ld JS) QB (alag dsle 4 Jlaa ) dema il e s 57y 385
Moreover, Arabs generally tend to refer to butterflies, bees and wasps as ‘flies’.
(L), "L all 5 daill 5 LI Al )3 LYY (M ale dSS ad) diag edlls e 5 50

of you were to translate Antara’s word ‘LA as “flies’, taking its contemporary derogatory
meaning, you would be not only distorting the actual meaning of the word «

nall 055 o il ¢ jualaall (agall laline 230 ¢ LA L) e (bl ) 5 e dalS an i S 13 o
¢ L LS i)

but also depriving a poet like Antara of his poetic ‘greatness’ because he would never have
used it if it had carried any derogatory connotation.

. Cge asgia (ol Jand il () Leadiiins () a1 43y 4y il atelae’ (a3 e Jie |eld a)ate Lay d)
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Therefore, it is advisable to always be aware of such pitfalls and try to refer to the ACNCS
criteria mentioned earlier, so that your translation is contextually, functionally and
creatively ‘novel and appropriate’.

Sy 85,583l ACNCS e M g 52l d}};sdi}@\}sm@_x 1S jae Ll () 585 () Cpmeniosall (pad A
Loty s ladas 5 Ll ¢ ' daidlag A e ' el dalall daa il 0 6S5 s Gilas

e With regard to the translation of Antara’s line of verse, I would like to ask you to choose

the most appropriate equivalent of the following translations and then justify your choice
using the ACNCS criteria:

Oe Aaidle SV (8K | g s ) oS callal G canf ¢ 5yl pall Cay A iy GBlaty Ladd g o
: ACNCS _las alasinly & jlaa) Jle o5 4000 cilea il

A. In it flies live alone forever and sing happily like a rapt drunken

B. In a solitary meadow flies live and fly gleefully like a rapt drunken

C. Butterflies live alone in a meadow and sing happily like a drunken rapt in joy
D. Wasps live alone in a meadow singing happily like a joyful drunken

E. Bees sing forever alone in a meadow like a happy drunken seeking a shadow.

4.2.2 Poetry &) (2)

ePoetry as a literary genre tends to cause serious problems and difficulties for creative
translators in terms of both form and content.

JSAN (e S5 (3lahy Lasd e YY) (pen yiall diiia il gaam s JSLEe s Y i il g 538 28l o
L Qgaaally
To illustrate the nature of the difficulties a poetry translator might encounter in his or her
translation,

it seems quite appropriate that our next example should be a line from ash-

Shafi‘i’spoem: (sl L Jaii diY) g2)

(elinle Jai oY) g2 ) dlil) Banad e Uiy U WG ) 65 o) Lalad Canliall (g gy
pLail) ata )y LudiGdg LI La Jai gl 0
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e When trying to translate such a poetic line, the translator is bound to face difficulties not
only in conveying the religious implications of the poem, which was written more
than twelve hundred years ago,

Cabaaall a5 (8 1o Gl b gmm dn) s 0 ik o ialld ¢ (5l Cal) 18 Jle s Sl slaa e o
‘LQLC\\‘~~ L)‘“):Sid-\g“.sj (;ﬂ\j‘gw ”%,ﬂ\

but also in transferring the poetic form implied in the rhyming and rhythm of the line.

C il (s Al el (g el JSN Ji b Lyl oS

e ook now at the following different translations of the above line, apply the ACNCS
criteria to your analysis and evaluation,

¢ Sloyii s llidas 5 ACNCS abee Gibs ¢ o3l Capdl A0 Al all cilon 5l Bl (15 o
and then decide which one sounds most appropriate in terms of ‘'’novelty and appropriacy’.
Al gy (alaty e 4Dl ST sasisaal s (g1 )3 o

A.Let the days do what they want and be satisfied with whatever that might happen
B.Let the days do what they want and be happy with whatever fate has ruled

C.Let life takes its toll whether you rise or fall

D.Let the days take their toll and be happy whether you rise or fall
E.Let life takes its toll and be happy whether you rise or fall
F.Let life takes its toll be happy whether you rise or fall

4.2.3 Rhyming and versing in Poetry _a&ll 8 kil g L84 (3)

eHow to achieve creativity with accuracy and clarity of meaning, supported by rhythmic
and stylistic elegance, is not only of paramount importance in the translation of
poetry:¢
Y il A ¢ sl 1550 el 3 snalle inall £ pum sy 23 e el Biiadl o
¢ omil) Aaa i A el
but is also an ongoing challenge facing creative translators in general, and poetry

translators in particular.
oald JSG a8l ces sl ¢ ale S Gue oY) Gxes Jiall 4a) g jaiie a3 Liayl LS

cJ\ JISL‘ }\ 8\&.\\ }\ RIREN j\ 4_'!\}) . s ‘sf,.‘t' \4
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eNow let us look again at the following example, and see how four different translators
translated it into Arabic.
I O silisall Tag SV (5 san siall dan i S planly ¢ Ul JUll g aT5 5 i lisea Yy e
Az
Who do you think successfully achieved the most appropriate translation of the following
in terms of ‘novelty and appropriacy’, why? Is it translator A, B, Cor D ?

aasia s Ja Sl g ALl 5 g I o Blaty Lag L Lad ) A il Loy (B 4l a3 (g2 (e
D § A« B« C
When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

1 —.j..wa“:wéw)n;\_;jdﬁum u\ﬁ&i;ﬁggﬁ\&béﬁe Laic A,

Leilad sl ol &) s il Ll o) B.
Laal i dal Wl laly ) Callad o) geinal W yue (.
Aaled s Ll sl 3 blias ledlaef & Ll @oas ol D.
Ladlal e ol ¢ polual (i Jleall s A& g

e Some of you might argue that all of the above versions seem to be acceptable translations;
some others might say the opposite, for each version seems to achieve one, two, or three
of the ACNCS creative translation criteria.

O s ¢ aSall Jgiy 28 AN Gl g ¢ A g laa i s ALl fanal) IS L J sy 38 oSia (yandl) @
ACNCS 4xelayl daa sl jules e 4330 5 QLI 5l 2a) 5 Calia B dapa S

Translation A, for example, is semantically accurate and clear but lacks the communicative
purpose, let alone naturalness and poetic style.

sl s Akliall e VAL ¢ Jlany) m el i LTy daaal g 42 LIS a e A dan 1
il

As for Translation B, it is one level up on the ladder of creativity because it reads better,
denotes better and smells better.

(e LS i) T 228 5 T 558 5 T 18 LY Aol ol e a5 (5 5na 3 o0 2 B Aan ill Aailly

oo b ¢« e clali = Let alone
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Translation C obviously occupies a better place than that of Translation B, because the
former tends to invade our nostrils and request that our eyes look at her and see whether
they could resist her beauty.
bl 5 b i) Ui Y el (Can i) oY O ¢ B A il e Juadl Bl Jin3 eacal g IS 1 C Aan 3l

ledlen ol o) WSl o) (5 535 Ll s ol e

eHowever, when we read the version of Translation D, we not only feel ecstasy running in
our veins, and smell the scent of the diffusing odorous of her body in our nostrils,

Dbl Aad) ) adigl ¢ Uy ge (g oaddagllh b jaia (it o D das i drpa i ledie <l aay o
¢ L gl 8 Leanaad Ehlanl)
but we also feed our eyes with the pleasure of looking at her in a beautifully coloured dress
which ruthlessly drives our instincts to wish to touch her, hold her, kiss her.
¢ LeSun s ¢ Lgunal iaiil U pe dan Sl aw 53 sead) oy shall L (1 il A Liie ) (5385 Lol Lt
el

This is what I call a “wow translation!” — a translation that is novel but appropriate, creative
and imaginative. Above all, it is so BEAUTIFUL!

las Ales L) ¢ gpeall (358 LAl 5 Ao oY) 5 Adlall Jy 4cdpall dea i (oalll A il Jagan) Lo 128
(D Lax i 3uay Lin)
4.2.4 Cultural Allusion 25 sla¥) (4)

e Another type of problem the translator can face is recognizing an allusion that is
common knowledge in the cultural environment of the source language.

gl A ddle agle Cajlatia elag) 48 e s an el g o Of Sy Gl JSLEWD) (e JaT 8 55 @
el Aall 8

The owl, for example, is normally used in Arabic to refer to a bad omen and bad luck,
(o) Taall g o) JU ) 3 HLEDU gy jal) Al 8 aadind Le sale Uil Jyns e A salld

whereas in English culture, it is not necessarily a bad omen but rather a symbol of
wisdom and sometimes love, as exemplified by Figure 1 below :
LS ¢ all lbal g AaSall ] oy 5 aVU oo Jla 3 )5 palls ol ¢ 4 3alasy) Z8EN 3 Ll cpa
il (1 Yoy gaall & Jiae

-40 -



(AUals ) Gmaiip dan i .. &) €79 dala daa) ) gisall ; Lol daa il

—1

Figure 1: This is Prince Andrew’s gift to his lovebird
Sarah Ferguson... an owl that proves she’s a “night bird
and a real hoot”. Guess where she keeps her love token.
The Star, March 19, 1986

Rl quaill g ) it L) i A g Aaga .. Ggmsid o b T Aga B phiand gl pal) Agan oda 1(1) o guall
(VAATCuta 19 cdaadll) | Lgua G BAS o) (pad

e The above example shows that people’s attitudes towards animals differ from one
society to another.
LAY aaina (pe Caliad i gl elad Gl (il ga () Gaw oSl JUal o

Each society has its own value system, which is reflected in the writings of the people.

o) S 8 ey (531 5 ¢ alal] Alad ol 4l acin (S8
This difference in value system gives rise to serious problems in Arabic-English-Arabic
translation as illustrated above;
e zea sa sa LS A jall A Sl i el dea il 8 Aukia JSUaa 1) (525 sl SUi b CSERY 13
thus, creative translators should be aware of such potential problems.
Aldiaall JSUaall 038 Jia |58 50 o) g spe Y (e i) ld ¢ Jull
4.2.5. Multiple or Compound Multiple Meaning ... @S all 3asiall o) aaaiall xall(5)

Ay S8 g) (el e (y98a g S pall ral) damiallg ,,, (Alaa Bas i Baal g dalS (5 aal) admial) ; rusagi vV
L s
e Multiple meaning or compound multiple meaning of any expression in literary texts
tends to pose serious problems for translators in general and creative translators in

particular.
Agigia JSLEe Can Of () Jar 400 a aaill (8 yand 6V (cinall adiall Syl sl daeciall inall @
oald IS peasal) (ea Siall g ale JSG (ren iall

We could take as an example the Arabic expression (u«¥) <laii) and make a list of
some of the alternative meanings that could be given to the elements in this short

phrase that could be used in different contexts:

b o (e Al ALl el (amyy B8 a5 5 (Y] el el ael) e YU 380 o LSy
Adlia e il 8 Lgaladial Sy ) 53 sl 3 laadl 03¢ o) 3aly

(Ao sl (330 1388 ) giaall < guall dnlia g Jaoad) Jull il Lol Wb T30 55 SIS dt g3 s Lalan) 48 e 7
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clads v
Gusts alud being intimate A
Puffs <l Companionship 4
Outbursts .<Ua tranquillity daplaba
breaths (of wind) LV <lews | familiarity 44l
diffusing odours .43\ =3l 5 friendliness  48laa
scents, e g friendly atmosphere (o> s>
fragrances. _ she love <
fragrant breezes » ke ailu Affection 4ible i
fragrant gales 3wl aalse | cheerfulness .Aa:

serenity .slaa

Examplel Js¥) Jéal)

e[ ooking at the two elements above (which we may link together with the word ‘of”),

(Of 4l Loguinny pa Loghay ; LiSay (gl 5 ) o3he | (pagaall Jlaills o

we can realize that the phrase is capable of up to a hundred possible interpretations,
depending on how ambiguous the elements may be.
B set (5550 8 e sl (I e alaie YU aadl sl il cilie ) Jual ¥ 0508 5 L) i i o iy
LSl
e So how would you translate the following expressions?
¢ A0l o jlad) an i (S 3

5 siall Al 5 4Sa b e (e e A
o oY Clas B,
ok oY) W C.

e Would your answer be in line with the following or something else?
¢ AT ) Ll s dpdilaie il o Sis Ja o

D.Outbursts of humbleness/serenity/faith in Makkah and Madinah AIMunawarh.
E.Diffusing odours of friendly atmosphere in Dubai.

F.Nights of friendliness and intimacy in Paris.
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4.2.6. Technical Terms 4uidil) clallaaall

By CiIRY) g Ghaad) o) 5 lad) o dlaie ¥l YY) Waline gl Y Al AalSh ey G0 mlbaal) ; gl v

eEvery language has certain technical terms which pose problems and difficulties for
translators in general and translators of literary texts in particular.

ale S san yiall Anilly il graa 5 JSLIG s (Al 5 Aina 438 Clallias Ll 21 S @
coala S V) (e gaill s Siag

A glance comparison between the word ‘love’ in the following example and the one that
follows shows that the term ‘love’ is a problematic term in Arabic as it may mean
different things expressed in different words as illustrated below:

clhias s (Love ) glhas Of cpsi 4l 2l AY) Gy S JE) & (Love ) 4alS g dag o 4l
s olia) en g g LeS Adlide S 8 i Adlide oLuil ey 28 LS Ay jall 8 2SS 5

oIn the play ‘As you like it” by Shakespeare, a character called Celia says to Touchstone:
10 end 3 685 Ll oo o pad ¢ € Bl (il (L LS ) n e (5 @

A.‘My father’s love is enough to honour him¢ enough: Speak no more of him; you
will be whipped for taxation one of these days’.
v e\.ﬂf){\ol\h Lgh\‘ﬂi\ﬂ\)#@wq)ufgﬁio)ads Gaadty ;s &S M\)S\}[u\s‘j_ai 3}

B.In Romeo and Juliet, Romeo says: “in sadness, cousin, I do love a woman™ page
247

"«
o

el al (¢ e Gl e Oma s s saas ¢ Cudgng saas) (A

C.On another occasion he says: “Is love a tender thing? It is too rough, too rude, too
boisterous, and pricks like thorn” (page 250)

“ 38 ol Jia JAus¢ laa Caale ¢ laa Cae ‘h;&ytsu\?wmga;,,.w bda s st s Al Al g

M%QAL}A&&A\

cJAﬂ\uMJ\JSJAUMJ\@JUuMQSEﬁDateMS:lgj#}f\gé Jla

aa (B AN i g agBil (B may (oS B el Gh B ray (19S5 a8 ((GhR) dalS s Ay adl B Jlag
el ) £ pasall g iagdl g aBsl) g (Flanad) G Y A8 sl oda

Sl Al S il IS saall ey bl J8 G 13 Gz () sl gl Y
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Example 2 S JGal)

o[s the translation of ‘love’ in A example above like that of B or B example is like that of
C? How would you translate a technical term like ‘love’ into Arabic?
ulame;)mqgs}?cdmn Jie B Juall da 5l B dieodlel A Judl & (love) deasida o
¢ 4u,all J (love ) o L

Which one of the following would suit it best?
€zl Sy s LU <l L) e

B9 dnall 5l cal) J g auda) ga (8 o jladl ) Gl DA (e W) gaiall Wiline G el A1) A4S CladSl) (e A Jove AalS
A 83 A pall) e falaie) U G o JLERY) ¢ S A, 3 gl J B aulal ga g (Budal) J ghi aual g

Al
B.dall
C. e LaadS
D.lea e

e Does Arabic make any distinction between the following expressions? Try to provide
creative translation for them if you can!

I i) ) Ld Aoy dea 55 st O Jsla € 3060 < el G L& An 2l Jb @

E.‘very hot’ and ‘too hot’
F.‘cool’ and ‘cold’
G. ‘4l and @il
sl
3l all masi= too hot (e Jil 4a,n s s = Very hot
2Lk = cold o= B ds 2L sl Ji=ie = Cool
L Gdad) (e J8) Aa ja aadll
oaill o sgde Cana HLEAY) (S el

skeoskoskskoskok
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4.3. Practical 1

e Translate the following expressions into Arabic, paying particular attention to the
technicality of these terms in both English and Arabic.

A.Divine love
B.Platonic love
C.Brotherly love
D.Profane love

4.3. Practical 2

e Translate the following excerpt of short story into Arabic; then identify the types of
translation problems you encountered in the process of your translation, be they
linguistic, cultural or literary. (from The Little Snowman I, By M. A. Halimah)

“ Once upon a time, in the far lands of Mount Everest, there lived a poor
woodcutter named Frank Blowhead. He lived all alone in a wooden house with no
pipes or electricity. He loved making snowmen in the winter, although he was not very
good at it.

One day, Frank made a little snowman. He named it Frosto. It was a dear little
snowman with a hat and a scarf. It also had some cute buttons and beautiful eyes. But
then a terrible thing happened. Frosto’s body fell off! The woodcutter picked
up Frosto’s body and chucked him up across the mountain.

The next day, Frank was awoken by a startling knock on his door and then a cough. He
leapt to his feet. Slowly, he opened the door. A tiny person stepped in. Surprisingly, it
was Frosto! But Frosto’sbody was not to be seen. “Good morning, sir,” he sniffed. “But
not to me. As you can see, some gentleman picked up my gorgeous body and threw it
across the snow! Do you know who did it?” Frank shuffled his feet nervously. He had a
bad feeling that Frosto would think it was him.”

4.3. Practical 3

eTranslate the following into English, paying particular attention to the ACNCS criteria
in your creative translation.

" S Ll G L ¢ e SR Sial) G 3 1 dall) s Sab JB: OB ¢ Jad o i g6 e
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docalAd) 3 pualaall
Creative Translation: 414 e i)
Methods & Approaches galiag 3ok

5.1 Introduction 4eiis

oTo translate literally or freely has been the central problem of translating since the first

century BCE.
3l i W) 0 A die A il (8 At ) ASEe pa IS ) Boa ISy Aea sl (IS e

Up to the nineteenth century, many translation theorists favoured some kind of free
translation: the spirit, not the letter; the sense, not the word; the message rather than
the form.

¢ Ll g ) gamall B ad) Aad i) cpa o i ) shomd e S g yTaS (ge 33l ¢ e anlill A n
CJSE e Yy ALl ¢ ALl a5 el

At the turn of the nineteenth century, however, and as a result of cultural anthropology
studies, they had the view that translation must be as literal as possible.

OS8Ol g daa i O 151 ¢ AN s ale bl pal Aagii g ¢ b e ¢ e gl 0 A allae
IR IR
oThis swing between two major methods has led to dichotomising translation methods into
two major types of emphasis:

rudil) (e Gasmah ) O 53 G A T 3ok oLl ) 38 Gffanat S (38 Sl e U 128 e

1.methods that emphasise Source Language, such as Word-for-word translation,
Literal Translation, Faithful Translation and Semantic Translation .

Gl Aea il ¢ A8 jal) A il ¢ A, AlS A i) i ¢ el ARD G AN Gk ]
AVl daa 1l ¢ JaY)

: Qe sisal) 839 jaaal) Aall) Ay Jga e ABELg Gai o B8aT ol jaall gall) 0 Lk agalall | i pod vV
Lgaa i ) Ule Lgilig g Lga8U5 5 pauaal) dadl) Ay b (o o801 Lia ) 130 L) (gl .. o WGoBU a9 (At g L)
I love her and she loves me and my camel loves her s g mdll cod) aa i dllly g 4 o day i

[ Jeall camel 9 S U uald paaad) o) ABUY (Ala 4 5ulaiy) 8 32 o 4) &ua g camel
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2.methods that emphasise Target Language, such as Adaptation, Free Translation,
Idiomatic Translation and Communicative Translation. (For more details, see
Newmark, 1988.)
daddaal daa il ¢ 5 al) daa yill ¢ Tl Jla ¢ Abagiaall 43l 0 AN (k)
() IAA &l gt S il ¢ Jonali) (e 333l ), Aliaal 5l Aans i)

rirall agdy ol g ASBLES Aaidla Liagy g Adaginaal) 43l (5 B Uiagy g Adagrival) Aall) 3 ol Uagu Al oda B ] 170 v
sBaY I love her and she loves me and my doge loves her bitch :s33 s _addl Cual) day 3 LiCes ellly
y dog
[ o) Ciaghiaall (5 Ul A8ES a0 S bitch AN Al doge LS lSIL ) g ABLY) Lilagia L)

5.2 Approaches to Creative Translation .4 )4 4as jill malia

e While you can use any, or a combination, of the methods mentioned above when
translating literary texts of poetry, short stories, novels, dramas or religious texts,

_Jcﬂyuﬂ\Qaaﬁj‘JAJaalla;Jﬁah-uﬂEJ)Sld\éjiﬂ\dnagjnjicdwtgiMAAEm\éngLA;Uié °
6‘2*%&\ua5~4ﬂ‘5"Cm%})ud\j\‘CAJ})“}\‘E)*A&‘UAWAN
you still need to sit back and think twice before embarking on translating any piece of
creative writing.

e ) A (e e (gl e 5 B 5l U8 (e SE 5 sl ) Al )55 Y s

In other words, you need to choose an approach that allows you to translate creatively but
without violating the main linguistic, sociocultural and stylistic features of the original
text.

A el A 1 almil) gl ()5 805 e oy w55 O Al cmonsy (631 gl 1383 () e ¢ (551 Jlm

bl aill A L) 5 AEE dpelaia )

eIn more general terms, Landers 24(2001: 32-33) suggests the following four steps for
a literary translator to take when translating a literary text:

Aoy i die L 3850 (W) all A0 day )¥) il gladd) )0 2 i ¢ A ged ST Lm0
el pal
1. “Read the entire text at least once” so that you can have not only an overview of the
whole text, but also the “authorial voice”, which will affect your translation
throughout.
¢ A Gaill pe dale 3,k e s Gl Jeand of Sl Jia (JBY) Ao Bas) 55 e SalS adl) 8)) -
sl maen e ien 5 e i Caga 5315 ¢ lgall Cigua " e sl (K1

oa ) Leliaed day 48 ) aad 3l Lgy 0 gacaiall f (ylal 7T
L@.\.oaﬂsc\éyﬁlw\es‘)jmﬂ\cq)h‘i
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2. “Do any necessary research first”, especially if there are any discrepancies or
confusion over dates, names, and the like.

Los elan) 5 ¢ gyl sil) 3 Adaiad ol cilia las (ol @llin S 13 Lagund (Yl g Giay slial) Y
LAl
3. “Deal with possible roadblocks at an early stage”; these are problems that you
might encounter in your second, or even third, reading of the text, such as
underlined problematic words, phrases or even sentences.

i sl Al Bel a8 e 51 38 Ll JSLEAD) 8y (BSme Ada sa 8 Adaiaal) ciliad) ga Jalad) Y
L BaSgall ALIKEY) 3 Jaall Ja sl @ jlall 5 GLIKIS ¢ aill 23

4. “Negotiate a reasonable deadline”. In other words, try to set a fixed time to finish
your work, whether you are under exam conditions or any other circumstances. To
have a deadline to finish your translation is also good.

ul;ley‘&_.ﬁ})k&_\;:ic_us;\}.u “ﬂlﬁﬁ c@?dm&jw&ﬂdjbcd}isjwj"M}h;)ﬁ‘.’é J.&.l\"—i
c s Dal Ll oa olien i olgdY Saame 3 8 el )5S 8 (5 AT Cay ka6

e According to David Pendlebury (2005), creative translation ~ usually involves
two recognisable main stages:

o !l Sy e ) Oy sale Jasi yi dae gyl daa il ¢ Ao Lbat il e
= S Rl o ] B R AAEI, O b 0 3

1.Firstly we produce a draft translation of the original that is as literal and accurate as
possible.
COKRY) HB A&y 5 A e S5 Jea) e (Bagend) Lngaidaa 5 i VI -]

2.We then ‘translate’ this draft, (with only minimal reference to the original), into a form that
as far as possible reflects and does justice to the author’s overall intention, while doing
minimum violence to the target language.

s OS] Hady Sy JSE ) ¢ ((Aalad e ) Ja Ta;dzdél\&}_;)l\ &e) ¢ B3 guuall 038 an QT Y
ol Al A el (e a8 Jilg ¢ Cilpall Adlall aaliall Ciliasy

This stage of ‘weaning away’ from the original is nearly always necessary; otherwise the end
result is likely to remain unduly influenced by what are arbitrary features of source
language.

sad e 5l s o Jatine Auildl) Aaiil) 8 Y5 ¢ (555 el L (A Jeal) e o3 (Jlaidy) ) Ala s

L taall AR b AeSaial pailiad]) dlliy aidla
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Example 1 fukill JEa)
eNow let’s look at the translation of the following excerpt taken from a short story
written by M. Alnaimi and see the difference between versions A and B:

O Gl o 5 (ol JB (e S 3K byl duad e 3sakall Sl Calaiaall das jil jlaii ligea ¥y m
: By A Odiall

CilS A8 ) aila e il L) ¢ Ay sk B gad Lue BT £ LD ¢ paad) Al el (il Lgila Lags 0JS)
Luzail) g Apa MY A8 ) o) A3 gl Adad) g ¢ oL | Jia Aol (Sl B S fUS Ll ¢ el g ) (om0 U (Y gl
(. el da o il dasdioia) deslil) o jlaall g

2 ohaall dad 5 (il aill 4d jald) dan il <3 B3 gunall A 9 A das sill)

A.It was a very hot afternoon as the child experienced the heat of a fever. The Street was

like a drunk who had lost his way.
Trees on sides of the road were bare, thirsty and gasping as if someone had forgotten to water

them. Dust covered the trees, and ice cream covers yellow and silver and used tissues
scattered as far as one can see.

2 ) (s N pUY [ g Adluad) de ) 4y julad) ddbalad) 558 5 Abagianall Aadl) 5 (Algdl) B e )
B. It was a scorching summer afternoon. The feverish heat of the day made people stay
indoors. The street was as quiet as a mouse in the locker room. The trees on both sides

of the street were as thirsty as a dog left behind in a desert panting for a sip of water.
Dust was like henna scattered all over the place and used golden and silver ice-cream

wrappers and facial tissues had already littered the street for a distance as far as one can
see.

4*)ﬂ\¢$uﬂ\cn“a;&Lg{B aa;)ﬂhsk.jﬁJﬂ\d;Jﬂ

ok sk skokskok
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M’&a}j@h\géﬁ@lﬂ\ Sladall
eDiscussing how to construct one’s own blueprint for translating poetry,

for example, Robert Bly suggests that ‘one will find the challenges intertwined into ‘one
difficulty, something immense, knotted, exasperating, fond of disguises, resistant,
confusing, all of a piece’ (1970:13).

c&aéwcﬁh\j\hﬂ\dﬁ isah&@dﬂ\uidmcﬂ\)uidﬁg gﬂgkﬁ)ﬁ\gJ‘du\dgmu_\ch
e o (8 S € Aaal 5 i el g ¢ A gaills wdga 6 38 yia g e

e [t becomes obvious that it is impossible to find any blueprint that can tackle this complexity
without missing something.

Ui gy of (999 (e 2al] 138 oy () (S Jaladia o e siadl Jensall (e il laial g muass @
The holisticness: 4 gadd)

Adiaal) g Abpenl) Lgailae gan ldaaiady (e L8 Baald daa 5 & 5 Ladia 4d) U 4 gadidly 2y @ 7 5
. A (B daa il cilabida (ha a9 203 138 g el o) JIA o) b ¢y 93 ALl g Aday) jial) g

The ‘holisticness’ in poetry translation originates in the very essence of poetry, as well as
in all forms of literature and art: the unity and dynamism, the shell and the kernel in the

work, may prove one (Dixon 1995:19).

;Qg\,gav\d@\w‘;ﬁus‘ﬁu Jan Gaandl ja gad) (e Las il daa 3 & A gl
s g Unladie oy o8 ¢ Jad) (8 sl a sall g alal) JSE 5 ¢ 000 5 Alaalla

eThis organic interrelation of the elements inside a poem is unavoidable ‘highlighted by
translation.
e il (RSS) Ada jiaY el Lesasal Jalo 8 ) 32D Jlaliall elulaill 138

And in translation, this ‘holisticness’, or aesthetic coherence, will need to be regenerated
through the system that the translator fabricates.

e;)“\ Ac iy Lﬁj‘ eu:.ﬂ\ BN Cra eli) sale ) L.A‘ Cu;,p.u ¢ &\A}M Slalall Jaa DK A:J}uﬁ\ oda c&m)ﬂ\ @}
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Example 4seddl Ao Jba
e [t can be helpful for us as translators to visualize the complex holistic process of

translating poetry as an aesthetic mass as we can see through a comparison in translation
of the following couple of lines into Arabic:

L) LS dllen ABES jall s i (A sdiaal) 4 gl dlee ) guals () (pan S U el (0 0585 OF (S
A all bl e g5l dea 5 8 4 e DA

When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

A, Lkl ol 358350 da g 5 Lais W o 2 Bl Al ady Lanie
B. lgdlkd aiui Wi, ol sy ladul Lgad )
C. Lo dalj g L cllad o) gl LA jue
D. ! Wlgy gl 8 olia el A 2,80 o i 0
Doadlal Lol casbal) (p cuic Jlaad) g B g

eTranslation D would be a solution for that difficulty or challenge the translator might have
encountered
s iall dgal g 38 G o) o & gracall Gl Ma ()5S Cogas D A il
because he seems to have used a holistic approach to the translation of these two lines and
has achieved an aesthetic coherence in the Arabic translation.

A ) A i) 8 lead) elulail) Sia 5 il 3 dan 5 A gl gl padiiad 43) gay 45

e Andre Lefevere (1975) advances ‘seven strategies and a blueprint’ to examine and compare
the strengths and weaknesses different approaches may have.

PEROP P PRWEA P RS- P ST R N ER P [ PO FRRY ¥t K PR I
Adbial clalgny!
e They include: adopting different elements of the ST, as well as the phonemic unit; the literal
meaning; the metre and the rhythm of the ST, as the basic upon which the TT may develop;

3l g o 5ol ¢ (A all el ¢ A geall 3o gl e Slad ¢ jaiad) aill Zalia ) il il HAT) : cpacal
) ¢ Cingivsall Lol e i) GildS ¢ amdll il
and adapting the ST into another genre, such as prose or free verse in the following originally
Japanese Poem translated into English and then translated into Arabic prose
By Muhammad AlNuaimi.
G e A AN AL sanasl s3a & el el o) IS ¢ AT g g ()l (aill slaicl
 emill ene 5k e ol i ) e 53 eyl
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Example 2 Sl Juall

Yamabe no Akahito shalsl 5

When I take the path Gahll 34T Ladie

To Tago's coast, I see Gl ¢ £l e hli )

Perfect whiteness laid ISl 4 gy (ganl cUa

On Mount Fuji's lofty peak Aaalul) oo 58 Jia b e

By the drift of falling snow. 8 gaiall Jadlodiall Bl 4xia
Parallelism _&Udll

eIn contrast, Octavio Paz looks forward to the translating culture for a general basis on which

creative negotiation may occur in translation.
e )Y il il s S agle (5315 dale 3ae 58 dan i) A8lE5 olat ylaiy jby g8USg) (i Sall oy o
sl 8
Believing parallelism, an aesthetic quality prevalent in Arabic literature, to be of key
importance in exploring this realm,

g g gall 128 e CRIS) S Al ~lide ga o Sil ¢ o gl g__u‘\z\gé.mu@ug\ 3agalld 7O LN e sA

Paz devices his own translating strategy in his attempt on Arabic poetry: ‘to retain the number
of lines of each poem, not to scorn assonances and to respect, as much as possible, the

parallelism’ (Weinberger and Paz 1978: 47).

Ol ¢ sl JS il a3 e o) st el smdll e 4 a8 4 Aalal den il Al il iy Sl
bl Key Le a6 slelally aand) JoglY
ePaz’s approach manifests the significance that translation is not only a bilingual activity but,
in fact, also a bicultural one.
(4oga), Lyl ABERY) A5 s Aiia) 3 s Jadh ARl A5 Lol ol dea il () i 08w Jh et @

Example 3 &Il Jual)
eNow let’s look at the translation of the following couple of lines taken from Shakespeare’s
poem: ‘To His Love’ and see whether Fatima AlNaib has done a good job or not:

Lasd il g (das (A1) LSl alily g 8asal (10 53 salall il (e U 2 550 A il plasi lisea GY1 5 o
2 Y ol latia sl (i) aadalé il )

o 3 sall ol QD) o L) g plalml YO
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“Shall I compare thee to a summer’s day;
Thou art more lovely and more temperate.”

Fatimah AlINaib translated it as follows (Khulusi, 1959): JGIS Lgiaa 55 i) dalald
AN pamil g BU A il B S e sy A B Chay (o sl dia ¢ 8, )1k

e By using the holistic approach explained above, we can say that although AlNaib was a
poetess and well qualified to approach translating Shakespeare’s poetry,
T Al 505 4 e L il i) dalali ) (e e HIL 40l sl LiSay ¢ Lol = 5 piial) 40 gul) gl alasiuy o
COpnlSd el daa 55 J gl
she failed to capture the cultural dimension of the poem.
il S el Bl 8 calis Ll )
The mistake AINaib made was the misunderstanding of the cultural significance of the

key word of the whole poem- ‘summer’s day’.
(Canall e ) ALalS Bapadll 8 dpeayi ) dalSl 8ED Jlaall agd o g IS 48 ) (501 Uadl)

She gave it the literal Arabic equivalent ‘ixall’,
(imal) ) o yall o yal) (8ISl gilae | 588
This makes her translation lose the message Shakespeare wants to convey, the poetic and
emotional effect on the reader and the climatic significance of the summer.
Al Jgladl s g al e dhladl g g el il a g ¢ Ledin pan€ ol i ) Al 1) 0685 Lgien 53 Jray 138
e A comparison between the connotation of the English and Arabic summers will show the
seriousness of the problem that the translator may face while working on something
relating to climatic features:
Jans Latic. an jial) Legal g 38 3 AISE 5 ) shad peaia gins (5 Sl 5 o pall sl a sgda (ppr &_Jia @
D AAla) pailadlly Bl T4

English Summer ¢ a3 ciwall | Arabic Summer 22 Civall

*A Symbol of beauty & 1iveliness | ®....cccooeeeviiiieiiiiiicieeeeeeeeeiees

4 gall g Jlaadl e *Very long 3-4 months

*Very short 1-2 months el €Y (e laa Jysh

e el g Tan ppad «Dry/humid and hot

*Cool and temperate D b y/dils

Jiza g 2 )b *Negative psychological effect
*Positive psychological effect il i 5 4l

) i yili Al
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The Substitution J/aiuy)

eThe above rough comparison shows that if English summer is translated in Arabic
‘—aua’ summer, the translation does not make any sense to the Arabic reader,

sl (s ol Aaa il ¢(Canally ) Ay all ) (s alaid¥) Canall aa F13) 4l (i oDle ) Ay il 45 5a)) o
¢ ‘;_a)aj\ @J\ﬁﬂ (2
because his/her attitude towards summer is different from that of the English reader.
- g oY) oAl Aally el e it Canall ola 1/4d8 5 (Y

Therefore, the ‘substitution’ approach could be used to solve a problem as such.
2368 A ol padind o (S (JIaia) ) e Gl ¢ I

Substitution approach is one of a number of concepts and techniques in the general class of
ordered metamorphosis.

.LHG;AJAS‘U_!\){}AJMweu\dM\&Q@gﬂ‘j&.&M‘mimC}A‘S;\}}Ad\.l.ﬁu:}”&@_ﬁ

Substitution can operate in a way that maintains the matter and logic of a theme while
altering the expression convention (Steiner, 1975).

el (880 as die 5 S8 dalaie g dpanl o Ldlad 48 Hhay Jery o ¢Sy Jlaginy)

In other words, Al Naib could have substituted the Arabic Spring ‘ez )V’ for the English
summer as the connotations of Arabic Spring are more or less the same as those of the
English summer.

YV o Gua ol Canall g Lage oyl gyl i) Aadals Jasins of (el (e IS e a5 5l
(s iy Canall L aand il el i Ly 555 o o yall gl

A rough comparison may illustrate this point: 3_Sall o2 g 55 A 8 45 lia

English Summer (i) ciual) Arabic Spring (= gn

*A Symbol of beauty & liveliness *A Symbol of beauty & liveliness
Asadl s Jeall e gl g Jleall e

*Very short 1-2 months *Very short 1-2 months

Oiogd ) e (e fax jpal Oigd ) e (e an ypad

*Cool and temperate *Cool and temperate

iz 520, Jaiza 5 3 )l

*Positive psyc;hological effect *Positive psychological effect
) (i i Al il i il 4l
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5.3 Practical 1
e Translate the following two stanzas of a poem by Halimah (2017) into Arabic, using
either a Holistic or Collaborative approach to your translation. Pay particular attention
to both aesthetic and cultural features

ALONE WITH MY LOVE

Alone, my love, with you alone;
In the boat of love, we sing and dance

Like the lonely man in the ocean alone
When he befriended a bird of chance.

* %k sk ok ok

Alone in a forest, we laugh and run;
When the buds of May sway and say
O lovers, be happy in the sun

In merry days and from people away

5.3 Practical 2

e Translate the following excerpt, taken from a short story, into English with a view to
adopting the free way to produce a most appropriate target text.

64.18.\5‘551‘_4_\\);.4\)&\;cd)&éjﬂ\.d\‘)u\sab.nds;.\\ul\C\_\AAJSHGAML)LSM\?D\GA
wd\)ﬂ\mu\wuﬁuﬁ )J.@.H\Lcjcubac\ﬂd\)}\uﬂ;}){)w\m)wm

‘)ASL\A’.“‘).\;!\w@uuhas\).”L;c\.s‘)baé“)dﬂ.:};\)mﬂ\cjﬂ\dhuw
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+ duaalid) 5_paalaall
Translation of poetry

) daa i

6.1 Introduction 4«8«
ePoctry means different things to different people.
L ool il Adlida olpdl Jiay el
Poetry is generally a representation of intense feelings and spontaneous flow of different
ideas, written or spoken in a distinctive style with rhythm and rhyming sounds.

o e sl 848 glaia ol 4 iS¢ Aabis) SN (g sdall (38T 5 Adladiy) jeliall Ty peai g Hle S md)
(<) L (S Al il gl 5 050
eWhen it comes to translating poetry, we need to ask ourselves whether poetry can be

translated or not.
Y el el a3 O Sl (e S 131 e Ll Jls ) i Lld ¢ e des yiy a¥) (alay Lasic

A straightforward answer to such a central question about poetry translation would be ‘yes’, it

obviously can be translated,
lgian i (S gl sl (e Mot () sSams pal Ao 55 e (gt N Ul 138 i) Angenl Y

as translated poetry constitutes such a large part of the literature of most languages and
cultures — for example, Omar Khayyam’s poetry in English.

8 alall pee e JUal Jaas e — ClBE 5 lalll abaaad Qo1 (e TS Te IS aa jial) il o Cus
REBRCS

eHowever, there is an opposite view which states that poetry translation is difficult or even

impossible.

This is probably due to the assumption that translated poetry should be poetry in its own right;
not only is poetry difficult and ambiguous,

dmgad 5 nlil) Ay g adh Cul g ¢ 4313 a1 e 050 OF Y an BN el Gl A i e 138 o Jatisall (g g
but it also represents a special and complex relationship between form and meaning (Boase-
Beier, 2011).

el g JSE (B3 5 dald A8e Jidh Ly g s
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eAs for evaluating literary translations in general, and poetry in particular, terms
like ‘accuracy’ (Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’
(Newmark, 1988: 75), and communicative purpose’ (Nord, 2006: 44) have been used as
criteria that would guide translators in their processing and producing the translated poem.

sl G all s ddaliad) 5 7 gaa ol 5 A8aIS Clallaaa Gl ¢ duals j2dll 5 ¢ dale DY) Cilaa il 4l dully Ll
(Aala 3 (o 89 (e clalat 53 ) - e jia 5apemil agaliil g agiallae 8 Cpen yiall 28 jiw )5 julasS Crardinf 38

eMoreover, poetic translation attempts to capture the spirit or the energy of the original poem.

This can be achieved by producing the right style by using the poetic choices, be they
grammatical, lexical, or phonemic.

What also distinguishes poetry from any other type of text is its physical shape (including the
use of lines and spaces on a page), its use of creative and imaginative language, and being
open to different interpretations.

& il s L) aladiud Lgia s ) T L 5l S sa (a gealll (e JAT 5 sl e Liay) el e Lag
) Calide e laiie 4568 5 ¢ ALa e lay) Bad aladind 5 ¢ (Aaduall

6. 2 Translation of poetry ._sdd 4aa i

e Many translation writers tend to agree that the translation of poetry, more than any other type
of creative writing, requires exceptional literary critical abilities and writing abilities.
a8 ki e ) AUSH (e AT g 5 g (e SIS il dan i o e L () shiay Aaa Sl QS (e 2uaall
AUS Cl iy Al dpaf A

Such abilities, which would enable them to overcome the difficulties or problems encountered
in poetic translation, unfortunately are not common among the majority of translators,
eond ¢ A el Aan il a8l JSLa) b gmall e alaal) (e ag i Cog )5 ¢ < paill o3a Jia

¢ Oan el dnle ) (g Aadld ol oo Laal)

so they are more inclined to translate poetry into prose, which is the exception rather than the
norm.

B8 ai S (e ST el g8 o) g ¢ il I el dea il Slae SSI an Gl

M) Ay 5ha Gl liLsall s ) i s AN JSa) Y
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ePoctic translation is considered as writing which captures the spirit or the energy of the
original poem.
Aba¥) Bl 5 8 gl 5y Jadili ) SIS jiad & ya 2l den )
One way of making this abstract notion more concrete is to equate it with style, because
style can be seen as the result of the poetic choices.

Lo 4l Sl o S s 0 sl ae L sbosa (o sndl 5 ST Auy ol 5 Sall o3 Juad a0 5 43 )l
(ol paill bl g aa el (il (ghasl 5 slase iny ) L Ag el ) HLEASU

This focus on style as central to poetic translation is found especially in the writings of

P alliS A pald IS aa g A pal) dea Sl bl gaaS L) e 58 il s
(1) translators who are themselves poets and can be assumed to have an inherent knowledge
of how this works

b Jae 481 4y jladll 48 jaal) agaal ) (a yiaall g o) jadi aguadi) ad (Al e i) (7))

and (i1) critics who take the view that a theoretical understanding of poetry is essential not
only to the reading of translated poetry but also to the act of translation.

Aaa il dglee ) Liagl (805 an siall il se) i e el (5 )5 puia yrdll okl agdll () (05 50 ) 3E (i)

eThere have been many debates about the characteristics of poetic style and whether they
distinguish poetry from prose or indeed literally from non-literally texts .

el s S ) 1 il e el e S 13 ey s ymall o slad) (ailiad Jpa Ll e el llia S @
A el pa sl (e 4d ) (a gaill

Some of the elements that have been put forward as distinctive of poetic style are:

Dot gomll Cslud S gkl jealiall (e Gy

*It’s physical shape including use of lines and spaces on a page
dadiall o i)y W) alasial Jadi Sl i) 4185
*It’s use of inventive language and in particular, patterns of sound and structure
Ll 5 & geall Jaladl ¢ ald (<00 g duc lay) 42l Lealadin) o
*It’s openness to different interpretations
(1388 5 &y ol 5 dagiy e e alidy 38 (5 el Gaill (e il ol yi 5 dagdi il inay). 0 _uuail) Calida o lgaliail o
*It’s demand to be read non-pragmatically.
(Lo sl Ll 5 o ¢ gy jodl) asaliall 5y guall Jia3 o aaiad gle ) i o (inay) L (2815 ds:gi)ﬁo\g_;@;g 2

0’0

>
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eThe layout in lines can be seen as a signal to read the text in a particular way: as a text in
which style is the main repository of meaning (Boase-Beier2006a: 112).

5o ()6 sl g L (o G ¢ Al 48y ey il 5e ) jal 5 LS agl) plat o (e <l 8 Gl
(Lo o 2ol g laall g HISEY) (i 5 dna plaiy LYY 8 Gl ) nay ) izl A )

Typically, writers will speak of recreating particular aspects such as metaphors and
ambiguity (Boase-Beier 2004);
(agard) 5 Ol HlrinY 8 dima il g clal e (g daatiie Q) « Zale

all these are stylistic resources which, though present in non-poetic language, are used in
greater concentration in poems and add up to Eagleton’s sense of ‘inventiveness’ .

Slaill e ddia abiel 8 adid gd Lt el Aal B lasa s e ae b ¢ il A slad jalas o eda S
(e ay) ) J o sila) (Saa capai g

(0558 Al La 0 3015 L) gy A i o) S alg (sl o alShy ol giSal) )

e Ambiguity, in particular, is a stylistic device which allows for different interpretations and
thus its preservation in translation enables the poem to retain its ability to fit different
contexts (Verdonk 2002: 6f).

e bl Koy dan il 84y (8 L 5 Aabiae ) iy ceans oA 5 A bl 311 58 ¢ ald UK ¢ (ya sanl)
Adlide il daiDle 8 g8 e dailas ()

(A3 gy o L&Y O (a gaid) (udly dan ji (8 JAT O g opalil) B (a gad) ) 1 Sl 7 )

e Discussions on the nature of poetry suggest that there might be poetic characteristics that are
universal; yet poetic traditions vary from one culture to another and, as Connolly
(1998:174) points out, this is also an important consideration in translating poetry.

o SR A pa Sl ) (o W) ¢ Aale Ay el pailiad Gllia 6508l ) pdi el daph Jsa Ll
ol dan 5 B age Jlie] Lyl ga 138 (i ¢ i S 5l WSy s AT ) 48

() Ga SS) panalll g i) g 1) olad agdgaa Salad¥) O Cus (B ¢ pgatiang padl) ¢ sang il ) agtrsada ¢ shiay qadl o) U giSal) S3)
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Example 1 Jg¥ Juall
e ook, for example, at the following poem by T. S. Eliot, and see whether an-Nuaimi (2012)
has achieved both equivalence in Arabic and the communicative purpose of the poem in
a prose style.
b A (e JS B 35 el IS 13 Lo Sl 5 gl 38 e (suba g0 A B2l ¢ JUial) o e ¢ 5l
o sl gl a1 (il el
Use the ACNCS criteria in assessing the quality of his translated text, and then compare it
with the version that follows, which the present author and his monolingual collaborator
poet, MAB, managed to produce as a possible alternative to prose translation.

5TV A Gl ad Sl Ll i) Arally L )8 e an i) deai 33 5a api 3 ACNCS _nbas pdiiu
gl daa il J gime (oS Lganali 8 (e MAB ) 42lll (gala) aeluall 5 je Ll

The winter evening settles down L; PRI NNSN
With smell of steaks in passageways. Gl yaall B ) il m\ Daxe Sla,
Six o'clock. Lol dsaliad) de L),
The burnt-out ends of smoky days. A3ae ALY A3 5 el & gl
And now a gusty shower wraps A L) il 5 ke Eila 5 V) 4
The grimy scraps ¢ liadd yie ddla il
Of withered leaves about your feet e )b Sal (e 3 yiliie 3 ja g,
And newspapers from vacant lots; Jlagi &1 L SlasY)
The showers beat A AN Calad) 55 Ll 8 gl ) jlas e
On broken blinds and chimney-pots, a g ol A5 A
And at the corner of the street bl 3 5haie a s e N s
A lonely cab-horse steams and stamps. il ¢ PRANCIGS
And then the lighting of the lamps.

£ 9d) g el g SLLEY) ¢l Unle 3oy
plad) Jod el plaadl 38 cidadly de iy
lath Ailas G g A a sl 3a Gl
Soill e L) Ly gl Adinan Lo g
sl plii dga ol Au £ pad) LS JS Jued

PSS e iy el e Lgob Gl A
uhai\ﬂa,gdwhl\g&y I 38 W (JA g gl Ay
el s 4y e ) e 5l e )

LS Jm A jall 0 s oanl 5 43 40l e dand AT Gt sacbine 5 aeail] bl 31 4 550 e 1 a5 (o301 el (apnill) Ml iyl T
o G an
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Example 2 3Gl Jual)

e Another way of dealing with such difficulties or problems of translating poetry is to move
away from the original by producing instead a new version,
Al Buaa A Z UL Jeal¥) e A ¥) (a5 Hedll das 53 JSLEa 5l b graall s3a Jie ae Jalaiill (5 )a1 43 5k

although some consider this deviation from the original an “admission of defeat”.
"ap jell O 5 " dea¥) e SIaiY 108 iy pandl Of e a2 L
Look at the following example, along with its opposite Arabic translation, and see how the
present author — with some help from his monolingual collaborator — has moved away
from the original in his translation:

saelisa (ga Baclusall amy pe - el Calgall o (oS (5 5l (Allaall 4y jpall dian i caila ¢ Jull Jaadl k)
ien i A i) (e eyl 38 - ARl o]

Remember me when you are alone;
You and me are placed on a throne;
Near a shallow river and a verdant field
Love and pleasure, we shall yield.

Hdle 4le G al) s ,Silg Bl b by &) S
Glage Ul sh (b LD Glaia) 31 52l g gla

Example 3 &Gl Jlal)
eHowever, if you do not want to deviate too much from the original,

¢ oaill e |8 G oam Gl &y 5 S5 Al 130 ¢ Glld g
which one of the following alternative translations would you choose as the most appropriate
equivalent translation to the above mentioned lines of English poetry and why? Apply the
ACNCS criteria to your answer.

6 5l el (e o2he 15 ) oSl il DU daiDla 5 A0S0 dan i SIS L ity 0D ALl aa) i) e Baal 5 5l
sl e ACNCS alas (33a s € 13

e Sl gle s ge il 5 Uil Glas ol (i S ladie (4 SY— A
e Baiall 5 Gl (583 3l iy Janin et e il

P AT asadi g s L8 paalis Laxie 3y SN
aad Gala caf Ui Legaand e (piiaiS
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(s2a s e (55 Lida g il 5 Ul das o) Gawa Ladie Japs 4 SY - B
L;mﬁﬂh;oamd\}f_:;\b Lg.l.ld&;d“)}‘u.\.i})@_lk_ut;d
ahﬂ\w)ﬂmw}dnp gw\ﬁ@m\g\cﬁw}s@um@}m
gud‘yuuhm)\])qsmu}qmu}&m ;Mcjyuqmuﬂ;m;u\}u\
S lia Ul 5 Jaal) 8 cl (il Y aa gl o oK ladie — C
Sy cllia Salad) 5 Caal) @l el g &) padl) Jgiall Eua

s e Guadll g line (8 Hlaall Ga 30 TR OB (i ledie (g KNS

sl (o LY Cdatl lage eLud) Caliail i Uilany &0 WA U 5 e

3 e Sle § sl Gide an M GA L et KL - D
25l (e pall @SS lilaunid iy S S A e e dlide Hlumis
Hhaali Ul g 5 olae ld iy G301 sl S

6.3 The Skopos Theory of Translation 4e> 5l (i &) 43 s

. The aim o2 dray Jua¥) 48y 21 4l : SKopos

e[t is vital to note that the aim, or skopos (Nord, 1997: 27), of any poetic translation is to carry
over the source text function into the target text, and this makes it an instrumental
translation.

saill N aaall Gaill Ak J8sa A s dea i 6Y ¢ gl ¢ cangdl o aadt ) Tas g5 peall e

AR dan i Ledaag 138 5 ¢ Chagliuall

(v LAY 5) A sl 51 NMEY) ) (3o S o gan ¢ pn il il Lt o (pa g A a5 2l (ol A g s ) il sinay )

In other words, as a translator, you have to conscientiously interpret the main intentions of the
ST writer and appreciate what he or she wishes to communicate to the SL reader,
3o SLS &1t &l a5 5 g M) il ST A 1) dusaliall animy an 555 ol Slile ¢ an jiaS ¢ (A0 5 Jlan g
¢ Juaal Glll o Joay o) Ay
for most poets tend to write to no one but themselves, let alone to readers of other languages
or cultures.

L lBEl ) o A clalll 61758 e LAl Cojeay ¢ agudi di 02V Y 158K Y sl o el alaea 0N

In such a case, the translator seems to fall into a dilemma between being loyal to the ST and
the writer’s purposes and intentions, or to the translated text reader’s expectations.

¢ oualia s ClS) Cilaal s aadl Gaill lalie (585 o m @Ol 8 i aasial) O san ¢ Aladl o8 Jia b
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According to the skopos theory, you need to first decide what purpose the text you are
translating should serve, and then translate according to that objective.

AT 5 an 55 o8 ¢ A 5 () il dddy o cany @A) Cargll L5 o Y gl Ui il ¢ (gom jall Ay ylail
Lol
eConsider the following poem by Ezra Pound, and see whether an-Nuaimi (2012) has
successfully achieved the “equivalent-effect factor” (Newmark, 1982) on the Arabic
reader, and the communicative purpose of the poem in a style that not only reflects the
style of the original poem but also will appeal to the Arabic reader.

";;";L;Lwﬁsm\d‘u "rlad i 3 el OIS 13 e Cael 5o ig 10 L J AU saalll lail e
Lyl 4l g Alal) sapadl) Coslad Jad u€ay Y (62 G sluVL sapadll Jlayy) (i ) ¢ 4y pall (5 )8
Al Gl )8 da

Use the ACNCS criteria in assessing the quality of his translated text, and then compare it with
the version that follows:
DLl Al dpally L 8 &5 ¢ aa ylall Gaill 33 sa 4l 8 ACNCS alas paiiul
Example 4 .2 Jual)
e[ ook, for example, at the following poem by Ezra Pound and see whether an-Nuaimi(2012)
has achieved both equivalence in Arabic and the communicative purpose of the poem in
a prose style.
Aalll & Sl e IS (Gia 2B apadll (IS 13 La i ye 5 215 ) 3] O (e A Bapadll & cJUl) Jass e il
sl gl a1 ia a5 A ol
Use the ACNCS criteria in assessing the quality of his translated text, and then compare it
with the version that follows:

S e 385l s ) 1 Leli ) dsally L 8 o5 ¢ an yidl) (aill 353 anii 8 ACNICS albae p2iii

(4mall s 4 3alaaY)

A Girl 3l

The tree has entered my hands, Coa byl Caly
The sap has ascended my arms, o= 8 L (5
The tree has grown in my breast - ¢S ua S 5_aall ¢
Downward, ¢ Jad Y
The branches grow out of me, Jie grun o (at V) e i
like arms. gAY
Tree you are, il B jad
Moss you are, el Sl
You are violets with wind above LeAdli caudiy i il
them. <Y
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Lid
(SN (g o L5 E 8l (el
sy Laga Jial g LSk Sk g pda o
Sl (A i A Lead | e 'g S

Al 8 Ara (paay T (b Gy el g
eltis also recommended for documentation purposes that translated poetry be published
bilingually, especially for the bilingual reader.

AR A ()l L gt ¢ AR AU (S s i) el pid of sl () e Y L) i) (e

The stylistic features of the original poem should be preserved in the translated poem.
s Jiall sanadll 4 Laasd of sy BLaY) sanaill Ay ) (ailasl)

e The main characteristic of poetry is ambiguity, which naturally gives rise to different
interpretations.
| Adlie ¢l ypeadt ) Aalisn 0 W 5 ¢ (i sard) oa el Apul) dad)
As a creative translator, you should be aware of the fact that poetic traditions tend to vary from
one culture to another, giving rise to potential difficulties and problems in translating
poetry.
S eld gy ¢ AT A (e Clias Y Jaad Ay i) A G 38ET IS e )5S o elile ¢ el aa ieS
il an 55 b Al JSUa s il yrm
eTranslation and culture are like twins. Cultural presence tends to be abundant in most text
types in general, and in creative writings in particular.

LS g cole JS8 G geaill g1 5 alana (b T3 005 O Gaar D ) pumaalld | paal 53€ Laa 28N 5 daan il
L oela IS e Aelay)
Newmark (1988: 94) discusses in detail the relationship between translation and culture and
has neatly divided culture-specific areas into specific categories such as:

: Jie doaae ld ) A8EH saaaall OYlaall 480 Ciand :'qé)lé&ﬂ\jh;)ﬂ\wié)ujhw ally & Hla gud (8L

ecology, material culture, social culture, culture of organisation, customs, activities,
procedures, concepts and culture of gestures and habits.

_C"_:\.J\.aj\} d.:‘)!ﬂ\ 3\3\33} e.us\&d\ ¢ d}a\)!\ ¢ 4\.}:.\1.1‘)_” ¢ .{.}S\.ﬁﬂ\ ¢ e.\la.\ﬂ\ 48\ 3\.19\.4;3;‘2\ 4alail) ¢ :\::.JLA\ 4a\dl) « 4.\,3.\5\
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6. 3 Practical 1

eTranslate the following poem into Arabic, paying particular attention to the links implied in the

cultural and ecological features in the poem. Make an effort to achieve the ACNCS criteria in
your new translation.

MY BUTTERFLY

Your love is like a butterfly...
Rare and gentle.

Your soul is like a crystal.....
Clear and fine.

* * *%

Your face is like a baby’s....
Smooth and sweet.

Your body is like a teenager’s...
Firm and tender.

* % *%

I miss your soul and love.
Please, come back and love me.
I miss your face and body.
Please, come back and hold me.

6. 3 Practical 2

Consider the following lines of poetry written by Maysoon bint Buhdul, the mother
of Yazeed ibn Mu‘awiyah. Make a note of any cultural allusions which may give rise to
problems in your translation. Then translate the lines into English, with a view to
producing a balanced and most appropriate TT.

il ) JSi o ) Gl i ia BB s 80
o i) (sl Gya () qal s ORig deles Jalyg
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- daglud) B pualaal)

Translation of prose 1
Yy AL daa g8
7.1 Introduction 4esia

eUnlike in Arabic, novels and short stories are very popular in English.

Al AR 855 Lpand Led b peadll anadll y i) g Ml jad) Aalll GBS @

This is due to the fact that people in the United Kingdom, for example, love reading in general
and novels in particular.

L oala S gl s ale S0 sel ) () i ¢ JUall Qs e saniall ASLaall & Qalil) (of Aaal (5 ay 128

They not only read but also discuss and debate what they read. For them, storytelling and
reading stories constitute part of their national identities.
e S L8 il ) i3 (gl 2l 48 gl Al s 4355 Lo (0558 5 0 by o (095 50 Y g
Axib gl agilysa (1
They have acquired these interests from the cradle, as their children tend to be told stories in
the arms of parents and grandparents.

Canalaal s aell g )3 o KAl agd (Sad agllalal () Cum ¢ ageall e cilalaia ) o2 sauiiS) i

eNovels and stories are **fictitious compositions, which indicates that they are literary works
but made up in a way that makes the reader treat them as real. 4ege

Ll e Lelabay (o) Jund & oy 453 LiSU Al Jlael Ll inas LA cililga o (anailly )l

A8

For Gill (2006: 7), novels and stories tend to have the following elements:
A jealial) L] ¢S (Y 4aTs anaill s i) 50 o8 Il J Al

>The characters and events. Il y Gluas il
>The author who wrote the story in a particular way. A 44 yhay dadl (i (531 Cal yal)

>The reader who responds. cuaiu 3l (5 Wl

eUnderstanding these elements in reading a novel or short story for the purpose of translation
will certainly help the translator to achieve his or her task more effectively.
ISy /Adaga (a8 ASUIL an yiall ac Lo dan il Coagy 5yl duad ol 4yl 5 ) 3¢l j8 die jualiall 038 agd ()
Al

amdl g pe o) 4ba unreal 5 Fictitious ™
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7.2 What is a short story 3 _xaill &aill 2 L

e With regard to the short story, it is generally considered to be an independent literary genre

with its own typical literary features.
Aualal) ad saill 40 dallae ae s a3l g 58 b ale JS gd 8 ymaill Luailly 3l Lo @

A short story is normally defined as a narrative, either true or fictitious, in prose or verse. It
is a fictitious tale, shorter and less elaborate than a novel.

Llns) 815 o) e LA 48s oy Laai ol T3 ¢ DL o) A o) g ¢ 0yl (o 938 5 ypaail] daill G Bale
AN e
A short story 1s a narration of incidents or events, a report of the facts concerning a matter in

question.
gl ad Al dalaie Blis e g 5y ¢ Gl o) B S o A B ypadll dadl)

It has a plot or succession of incidents or events. It could be a lie, a fabrication, a history or a

story of something which happened in the past.
eaball 8 an e o il Al gl gy )l ¢ AS 5 A0S0 ()5S a8 a5 2l gl e Aluds o) A8 L)

e A literary short story text tends to have a written base-form and sometimes a ’spoken form

with social prestige.
T eelaiay) JlieY) ae (8 shaie SISE Ulal 5 i ol S8 A1 5 6S0 Y e A0aY) 8yl il

It aims to fulfill an effective or an aesthetic, rather than informational, function.
CAaadle) S o e Yo e Allen 51350 Al (383 ) g

It generally aims to provoke emotions and/or entertain, rather than influence or inform. It is
looked at as fictional, whether fact-based or not.
o ¢ AdLd ) e bl eIl il e Yoy ¢ gliaY) i/ Calalsall 30 ) Congr Lasac sa
Y Al s e A S
It tends to be full of words, expressions, images, and the like... with ambiguous meanings.
el e g adbileg o psmally ¢ alaill s lalSIL Ale 0 5S5 Y Jaaiy

e There are several different kinds of short stories, such as traditional fairy tales, crime stories,
detective stories, thriller stories, ghost stories, national stories and religious stories.

M}.\.‘\uaaaﬂ\6%);.‘\@6@@53‘&_@.)#‘&"_@.&6d&cﬁﬁ;aﬂ\uamﬂ‘w&u&‘y\gm Sl
Al el g dgila ) Gaalll ¢ ZLEY) (anal <5 EY1 auad

4055 Ll Lila Lol Tugdd (S sl (mmy IS Lapi 2 53801 5 g ¥
Aladl 8 S gl ol ) il 5 Se Ly ) s s Leall ) smaions 5 g5 o panaill () samy Al (il 438 Glaial 6l T
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Read the following example, identify the main features of a short story and translate it

into Arabic.
LA ) ) a5 g o ymall) dualll i ) (ailadd) daa g ¢ AU JUal )

DDJ Frog does It Again
by Mustafa A. Halimah
Aala daa) ihadl

It was a big day for all the frogs in Frogland. DJ Frog, the most famous rock superhero in
the whole world, was going to throw a big song for all the frogs in the pond. The announcer
came onto the stage. “Ladies and Gentlemen, Frogs and Toads, please meet DJ Frog!”
There was uproar of shrieks, screams of excitement, and screams of surprise as DJ Frog
appeared on the stage.
“Who’s ready to rock?” DJ Frog bellowed. Then he started to sing. Halfway through the
song, a huge tornado came into the stadium. Then it sucked up DJ Frog and dragged him into
a volcano. DJ Frog was now MISSING!

7.3 Translating Literary Prose .3 Jiill 4day ji

o With regard to translating literary prose, it is unlike translating poetry.
ol Ran 5 Sy ald ¢ aY) il Aes i GBlay Lad
There is not a large body of work debating the specific problems of translating literary prose.
V)l a1 A JSLGe LS Jar) (e 50 Alea llin (pud
Susan Bassnett (1987), reviews traditional and contemporary approaches to literary
translation by stating that the former is represented by the fact that students are given “the
opening paragraph(s) of any novel or short story and then the translations are examined in
group discussion” .
Q8151 3 i (il ) 590 (o) Al Ao e 5 sl 5 (asillep i g iall im i iy () s
AL 28100 3 o ) 58 25 s s 5125 ) m " LY 6 UM e

They tend to approach translating the SL text without relating it to the whole structure of the
novel, whereas the contemporary approach tends to relate structure to form.
& aniy palaal) Zedll O as (A e Al gl JalSI Ll aday ) G g0 uadll Zalll (el das i med O seah ped
CdSall el day

s ginall LN ¢ 9oy Alan il Ul o ghany g B el ducd g) Ayl gy (1o il (938 giLS Loy 4d) () Jm J5B3 ) 2 T v

Ul gyt dag il gl ¢ pdBUL a3 JalS)) (5 ginally dgalall ail) LB Jayy (g g 4ual) ) 4gl g0 Jalsd)

S oalll dan ji 0 glam a5 Ade ALalii 5 B () g3al g o il Auall] 5) 43) gl SalS (5 gliaal) Be) B ) gl sualaal) i gl
(dSSdJM\JLSgL}&..:JJJw\ &kﬁ.ﬂ\
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eIn other words, the tendency among most translators of literary prose nowadays is to take
into account not only the linguistic structure of the content of the SL text

slill Lo Ll e W) 8 335 O 8 ualall gl oY) il e yial alaea cp oladV) (8 ¢ AT S lan g
e i 5 il 5l
but also the content with its communicative purpose, stylistic devices, and other factors, such
as cultural, social and even discoursal features of the text.

AAEN (ailadll Jie ¢ AT el s g ¢ A sla¥) ol 51 5 e A Jiay) s il g (s sindl Load (K1
oaill dplaall Jia g dpelaial)

eHilaire Belloc (as cited in Bassnett, 2014 :125) suggested very briefly the following six
general rules for the translator of prose text:

J-I-m uadil) J.\ASML\]\M\MM\ 2| gal) MMJM.\AL\(«.\.\.\MU‘_\L\S‘_AJSJLAS) Aol b CJ.\Q\

1. The translator should not “plod on”, word by word or sentence by sentence, but
should “always ‘block out’ his work”.

alae " apnai Ladly ity 0805 ¢ alem Alea 5 ARG AN (Ll salgh ) Y of ik e el

By “block out”, Belloc means that the translator should consider the work as an integral
unit and translate in sections, asking himself “before each what the whole sense is he has
to render”.
U 4 Sl ¢ llasn 3 a5 ALelSia 80m 58 Jeall By o il il (f s sl ¢ Ml
(andad Andad Lgan i g adad ) lae Jan (a) " 4wl agle Cang (o3) JalSI iaall oo Le aud S

2.The translator should render “idiom by idiom”, and “idioms of their nature demand
translation into another form from that of the original™.

Al e AT S5 ) alases) 43 st Lgian sy callaadl s ¢ mlhadly mlhoadl " i ade pa il Y
alay)
he killed tow birds with one stone 4wl Lgiaa 3 ()9 jans () shuas G pa) 1JUa e ) gisal)

3.The translator must render “intention by intention”, bearing in mind that “the intention
of a phrase in one language may be less emphatic than the form of the phrase, or it may be
more emphatic”.
m\}w@uwu_wam\u\)my\@hw@‘ "3 palally 3 gealall " axy o) WY aa il Y
sy S 05 8 Sl ¢ 3lal) JSE e s gy BT )5S, 8
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By “intention”, Belloc seems to be talking about the weight a given expression may have in a

particular context in the SL, which would be disproportionate if translated literally into the
TL.

OS5 O Sy (Al ¢ dmall Al (8 Came (Bl (b (ame i Dpaal e Gaaay 4l oy o5l ¢ Mo sl
Adagiie 4ad ) L ja Cuas 13 3ac e

4 Belloc warns against les faux amis®!, those words or structures that may appear to
correspond in both SL and TL but actually do not, e.g. the French word demander (to
ask), translated wrongly as “to demand”.

Ol SIS 8 daUaie Helas a8 i) )l ol ol ells b g e (s U sBaall) e jdag Sl ¢
= ( demander) G el A ¢ JUie ¢ SIS Caonl d5aa) & LS g adaginall 5 Hualll

ey e s ((demand ) 4 sl (hla JS8 aa 535 (Ul )

;g il Adlalu e AT JUia
(4l w84 8 4 (Smoking )
(Ul ) a3 4y iyl 3 (Smoking)

Lgian 5 31 yal) dall Al rasuall) dalSl) dra e an jial) 38 s o Auid ) 8 4dlida g JSAI) b dgulica

5. The translator is advised to “transmute boldly”, and Belloc suggests that the essence
of translating is “the resurrection of an alien thing in a native body”.
tin) (o) sl aale] a den il Aadla of gl s ¢ "5l i " ol p il s
Axdae din )
6. The translator should never embellish.
(i) . el Y ol ade i aa i) 21

eThe above six rules seem to cover both the principles and techniques of literary prose
translation, suggesting that “the translator should consider the prose text as a structured

whole whilst bearing in mind the stylistic and syntactical exigencies of the TL” (Bassnett,
2014: 128).

O (ot il O () s e V)l daa 5 i g (salae (30 IS and oDle ] Al ae ) 8 () san
gl ) Ay sl 5 Ay ) clllaiall e YU A ae AlalSie 43S (o Sl paill Hhay

Lia sl el opal) iy 5 Al A1) ) clalS 4l Lo 3ad 8 lalS @llin aa gy 4l nd s (05 31 elBaall) lalins 4gui ji o jle les faux amis

. e idl dlh &y ) ",J._:'.'x’;s"L}lSEM'A\ il b L aliss LSl
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o[t is also paramount to mention here that the translator should take into account the functions
of both the text as a whole and the devices within the text itself, be they
linguistic, discoursal, rhetorical, stylistic or socio-cultural.

oaill Jaly @l a1 5 JSS paill e JS cailday jliie V) 8 38k o e aniall o L S8 Liadl 20aa ) (g g
A Aelaaayl o A LWl e M dpUadll (i salll CuilS o) gu el

e Therefore, understanding these devices helps the translator to comprehend the interlocking
system that constitutes the structural form and the rhetorical content of the SL text.

Al il ‘;i:)..d\ o sinall g @L\.ﬂ\ JE S thj\ SLLiial) e\.l;d\ aedl ax id) aeloy <l 5 o2 ped 4l
Ll
D

Moreover, the translator ought to “first determine the function of the SL system and then find
a TL system that will adequately render that function” (ibid.: 128).

Al Aagioaall Al QUi o giall 25 acaad) ARl AU A6k s 20a3 VI aa il Jle caay clld Jle 3 5Me
gty LS Aada gl Gl S g

deokokockkok

-71-



(AUalr ) Gaaiip dan i .., &) €79 dala daa) jgisall ; Loty dan i)

7.4 Practical 1

eTranslate the following excerpt of a short story into Arabic, and then explain the
procedures you have adopted in producing your translation. Make an effort to achieve
the ACNCS criteria in your new translation.

Baby and Me
By Judie A Halimah

This story begins at the time of Queen Victoria’s reign, a time when children at the
age of five were shoved up chimneys to clean or instructed to work at a factory where
the hours were long and never ending.

Here we are going into the poorest part of London. Past many streets, we come to
rest at a hut held together by twigs and leaves, for this is the place where Tiny Tim was
born.

The clock was striking ten, and the feeble cries of a child were heard amongst many
others. Tiny Tim had been born. Though scarcely a child, Tim was the joy of his
mother and his sister Jane. His smile alone caused many people to give the last of their
food to him, for with his rags he sure was a sad sight.

7.4 Practical 2

eBefore starting a detailed translation of the following excerpt, taken from a short story by
al-Manfaluti, discuss the translation procedures that you will use, and outline and
justify the method you adopt. Then translate the text into English, paying particular
attention to the translation of literary images. Make an effort to achieve the ACNCS
criteria in your new translation.

) il kil Cala L
s Ll UL &y Y 5 o 58 T, da gild) olld 4 e 5l o2ah L) ISIM laial  Das Bpaa )
(oS 5 9t jlan 5 (o 5a) B pilan palaind Ca: "0 shy Adlian (e oliyie LS5 o6y pinll agle Galas Lk
Lo Caddle Lallda ) eetlil yhas Fpa 3 yhaty adadi zellat G Al Lol Gl g €8 jlaa s ) 53 B puilaa padatinad
90305 jaall 08
(..w\m@e@_mpdjmmyUA\uu‘um\umumm&‘mjdymumuw\m
u\d.:.“d.\;.d‘_?\;cc\);)j\&J\aﬁ@\k@)@bpjcg\.ﬁ}uaﬁwUJ;J\C.».»JJSQPJY\
?éﬁu@}\a&ﬂsu)\qm)aﬂ\?\ﬁwmuﬂ ceg_n\as\;d)l)se@.\«_d)magusl\dijadjh
A_m\u,adl_uyj‘djl.ul\am‘y\mmgm)wud\umuujﬁ_mm\a\jcﬁjjm ) 9 g cag 983 HIAD
YN
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. Alalill 5 _palaall

Translation of Prose 11
A £ Jad) AL day g3

8.1.Translation of short stories 5_walll Jawxill dax 5

Stage 1:) 4a sl
e When translating a short story, as a translator, you have to make first a crude handwritten
draft that you never refer to again.
5315 30 el 3528 0 Cagmy Ty B i Al 5 g 205 (0 9 5 Gl o € GG ¢ Loy A A i i
(B!l Lall) Ja 3923 & )

This is a necessary stage, the stage of ‘writing the reading’ in some palpable form.
sl pany mal s JSh (Bl Al AUS ) Al ja ¢ Ay )y pa Als ye gl
Writing mechanically for page after page fixes the reading of each individual sentence;
8adie Alea JS 36l i i dadia o) g Andial | Saile g5l IS ASIA
it shows up the problem points, the deficiencies in your understanding and the places where

more work 1s needed.
C el (e 2yl liad Al CSLYT g clagd 8 ) gaail) A gl 5 ¢ AISEY) 0l Llall el

Stage 2:Y dla sl
eThe next stage, which is as translation proper, involves writing and rewriting, crafting

sentences, using dictionaries, thesauruses and encyclopedias.
¢ Ul g8l e\diiu\_g ¢ Jeall deluay ¢ LUK sale) g UK ol c”z\.:v.a.n\.ui)(\ dan 4l K ol syl
e sugall g el el S8

AUSY) Bale) A AdlY) g cadad) gy adll g Jyaaill g paidl) g 4gusiy jag <l ghd sae AU dla yal) s3a () ) g v
(3 L Ly upal gill g Jand) A lua g
By the time you have finished a translation, you may have several drafts including the initial
handwritten scrawl.

Al il A5V A AN Lgiaca (e g 0l gusall (e el Gl ) 5S5 8 ¢ dan il (g Slelgl die

Significantly, though, you never have more than one draft or two exceptionally, when writing

other types of text.
Badla JOy ¢ G seaill (o (5 AV ) 5V AUS die (LIS U gl san) 5 03 gae (o ST lal (Y B 4l a2
(3wl Al y 5 AV £ )5 2l )

. Al dea gl g 7Y
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® You rewrite so many times in your head before sitting down at the computer that all you
usually do is to make minor changes, certainly minor comparison to the number of drafts
involved in translation.
G et Jee Jal (e lld g sale @A.;J\o\mgus):}*&\ alal u»}_;l\d.ﬁéhb&ﬁ_\gsc Q\JAL\_;SS\ L Sl
e i) 8 Lieaial) ol gusall 22a) Y A5 jlie 2Kl ¢ dlapesy
Translating involves consciously and deliberately working through several draft stages.
saseiall Lueaill Jalall J3A (5 o 0 Jarl) aniali daa il
Example 1J5a) -
eNow how would you translate the following excerpt taken from a short story called “The
Little Snowman” by Mustafa A Halimah (2012):

(ioal) 2 Oy ) Al 536l 5 jaaaill il pa M) Calaiball i S Y

“Once upon a time in the far lands of Mount Everest, there lived a poor
woodcutter named Fred. He lived all alone in a wooden house with no pipes and
electricity. He loved making snowmen in the winter although he was not very
good.”

So would you translate the above as A, B, C, D, or something else?
TGN Sl A, B, C, D, & e aasiin Jed

aal) b LISl g Juad) dag i) L) glhaall, |, ale (Sl duall) () gaaa i jad A0 cilan 5 A Ga s 7 od v
Al i o) 4SS ) oS Y Gy A al) ARl B cillsald) 3 B ) (5 A Lgde 3 g AN ASLual) L) G 8

Gl (50 B (e Boas o) Gile, 38 dand il gl ile il Jaa e AWV sl 8 A
Gaga) s s oS ol ae L Ll Juad 3 B s ) dclia caal el S

225V A Gy oan ol (e 58 el ulid LS (s (IS o 1 i al Jf b gla 3l i 3 B
(i Aielica 8l 0 Al ) ae Il plil) Jond 8 b oy delia Gany OIS, sl S 4

Ghoan ) ile 3 Al i ass gl ile Sllia, Can il dis (e b2l al Y1 8 a3l i 8 .C
Gaa). S T Al 5 ol 8 A Jla ) wieay o ons OIS, elseS 5 il s odd

Jon o By il 8 elseS sl ela (s (a8 & S 3 Tam g Gile 3 i Al 1y Ulas of Sy D
ity el el Sy al 4l e oliaN Juad 8 B Jls ) pia conl, s )

Al paall) 4yl g die 5358 Al Adpally e S Ly e L 85 dlilsd Aasaiall (& (D) LYl g od v
OV () aaiaall aidly (S 8 ® 138 e g A adl & Glhaal) cawa Ad Gudid pUaB ABIAY) g 43N 5 oY) 80
LlaY) < o Al 1agy g Al B plal) Ji g ase Lgn 3 gaalall (Y i) AalS bl dllisc (s Ll cuced 40LA Auail
il o S8 A9 D
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eIn addition to linguistic and cultural translation of the story content and form, the translator
needs to work on the translation of Style normally adopted in storytelling,

sale i) sl dea i e Jeall o il ling (LelS s dumil) (g ginal 4N 5 4y ) daa il ) dila¥ly
¢ Ganaill 455 3

whether it is archaic, dialectical or idiosyncratic to the writer, for example- to encode their
attitude towards the text content, to mark out different voices.

SN BTS¢ paill (o gina olad agdl g i) Died ¢ S Al Thaa pad 5 Ulss 5l Lol S £ 5
CAalia, Gl geal)

A 4y sad) Culs 4xisad i) cpl o8 LAy Balal st Siab el Anih g Ay sl GilS JS o) My : £k Y
JiSa g aglitall e Ay gl

ePart of the literary translator’s conventions is that the translator ‘speaks for’ the source
writer, and hence has no independent stylistic voice.

Cogam 4l Gl il g ¢ 7 premall S (e andy ) aniall o U aa¥) an il LB (e il
Some scholars, however, advocate that the translator’s voice should be made distinctly
present in the translated text,
o el Gaill Az sam g | wala 050 O (s pa i) gm0l (53l eladall any ol ¢ IS g

while others have argued that individual translators inevitably leave their own stylistic imprint
on the text they produce.

(91,0 ¥) 435 g Gail) e A sl agianay ¢S5t Lain 4313 JS Cpen el G 518 5580 ey

sl pald s 3 lad 7T
el sy T

-75-



(AUales ) Gmaiip dan i .., &) €79 dala daa) ) gisall ; Lo lay) daa il
Example 2J54!

eFor example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story ‘Cut & Chat’
and see how it has been translated by different translators each of which tried to achieve equivalence in
English, communicative purpose of the excerpt in a style that signals that this is a translation of an Arabic
short story written by an Arabic writer living in a certain ecological, social, cultural setting.

Osen e 30 U8 (e Caea 5 oS lail g (Cun s 7 a ) arnill Ay pall 3 puaill il e Ul Calaiiall V) i Uses (Jl
Gl A e 8 el el Aan 53 el s (3 buL Gl L) Gia i) s 2 lady) G SHSE (ad Jgla pgia 2al5 S
COpe P eldial gy B Glam e SIS B e

Ll o g gidl g c@dad) clilsa £ law (s oaly (B daial) dxiaal) ABDAY) (ugih & <8
‘éw.“ UH98s QMJJ c[)al..u'.“ PELEOA( #MU eb’.\ay &Zlbl..lﬁ KXY cQQM\&ﬂﬁngJ, L.,AUSAM\
453 g (hSal) Ja g Alilaia A glla o B simsal) dagall) chlaal) 350 B g il gad) A dall 483 )
Ga g o) e g g AN 8 D IS B Sl any, ABDAl) B Gga 3l g L Cang (AN Adiall)
(g Ciualll g AAEY ) i L e culls, “day yu B AL Al Lu

A.Then he remembered the interesting ritual followed by barber shops in his country like
listening to tales which are told by the barbers who respectfully repeated stories they had
heard from other customers, as those who were present sip of some tea glasses which are
decorated with gold edges. And reading some old magazines which are put on a round
table in the middle of the room. What a fantastic feeling it is when the next customer's turn
comes! After thinking about all these wonderful memories, he decided to go to the barber
shop as he looked quickly at his watch that indicated that the time was 3:30 pm.

B.He then thought of the interesting barbering rituals in his country, like hearing the barber’s
stories and repeating those respect and appreciation phrases to the costumers, drinking
sips of tea from those fine golden edged tea-cups, reading the outdated magazines scattered
on that unstable table on the middle of the place, and what an excitement when your turn
comes up!. After having all those flash backs he decided that he’s leaving the house to the
barber’s shop while the clock was ticking at half past three.

C.Suddenly, he remembered about the fascinating rituals done by barbers in their barber shops
all over his country, especially like telling stories for their customers who respectfully
repeated them but in their own words. The customers would sip some rich tea in glasses
with golden edges, while reading posh magazines which are always on a table in the centre
of the shop. It was a lovely thought about when the next customer’s turn finally
comes! After thinking about theses amazing thoughts, he decided that the best thing to do
was to visit the barber’s shop. He then set off after looking at his watch that read 3:30pm.
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8.2 Translation of Religious Short Stories

dalal) 3 ualll (awxall) daa i

e According to Richard Gill (2006), “Religious stories give a picture of our history and how
we stand in relation to God, so they form our ideas strongly of who we are and how we
should live” (ibid.: 5).

ot ogd Sl g ¢ il e Al 8 Ll A e 5 Lidy )5 (e o e and Agiall anaill) ¢ J& 3 iy ) (88 g

(Ui O g S5 (S5 e 0o (58 U8 LSSl

What is meant by religious short story here is any classical literary story that has a religious

theme, whatever religion it may belong to.
Al i A Gl (S g ¢ 1 & sain e Led Aana Aol Al (ol g Lin Ayall 5 el Al agins e

e As for our current discussion, however, we mean stories that have an Islamic theme.
L] & e g Led S Gl @l aals Ll ¢ Al Lindilial 4l Wl

These range from tales told by Prophet Muhammad (SA) to stories with Islamic themes written
by twenty-first century writers,
G L€ 3 Ay sl gl 13 Gl ) ol adde A s gl Lgie Sl i) Gl (g diad
¢ Q))w\jgataj\ oAl
like stories about the lives of the Prophet’s Companions (RAHUM), stories narrated by our
predecessors in Arabic and Islamic literature, and so on.
Il ¢ a5 o yal) o) Ll Wl 5y Ganay ¢ alug dsle Al loa il Cilaal 3la e (anal Jia
Sy

e A translator of this literary genre, the genre of religious short stories, into English need not
only to be a creative writer but also to have an indivisible dual role as both writer and

interpreter,
oSV dah Lo e LS (585 o Ui 4 5l &I ) ¢ (il 5 jail) anaill ¢ 53) a1 g il 138 s i
(2 yie s CISS of Jaill BB & Tl 1904l 5% o)) Y Lia

which would help him or her to offer the source text with some kind of creative impetus to
engage with the original text.

o) Gaill qe Jalshy S el ad N e g i pe deaall Gaill a3 lade by gl saebuy Ca g (s3I

13 gisal) 8y al Lagas ., agdl) il F) o) dguala p& Und 098 3B, jaaal) (ual g ciagd) (ail) agali Laly 4) Jiic )
()
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However, it is of vital importance to mention here that with regard to translating tales told by
Prophet Muhammad (p), whether via his own sound hadiths, his Companions or somebody
else,

o) e alug adde Bl Lo Jsujll e Cusly Gl Ganalll daa i Gl La lin S35 ()] alaiaYly joaad) cped ¢ Ul

¢ salaal gl gl alaal yie g ¢ Aipayaialal e
the translator is not allowed to be innovative in terms of content because this is not allowed

in Islam. Read the following:
s sble T8 aOlaY) 8 5eaaY 13 Y () sanaddl clallias 3 "le i 098 of an el e Dl

ORI 135", (35 368 48 (il La 13h Ul (B & fia alug Agle A L Al S O; e Aile G

Aisha said that the Messenger of Allah (SA) said: “Anything innovative introduced to
our religion is rejected.” (Bukhari and Muslim) o skia)

Example 2J4%s
eNow look at the following hadith reported by Abu Hurayrah, in which the Prophet (p ) tells us the story of
“a man who rescued a thirsty dog”.
" liaall IS S g3 Ja ) " Al Sl 83Ul e pmi ) Uik 4 535 ¢ oy p s ol (g3 A Cuaall il Y1
Try to analyse how Halimah (2012) tried to render not only the content but also the stylistic features of the
hadith, which indicate an idiosyncratic style of the Prophet Muhammad (p ).
ene il 2kl Cosla) ) e s ¢ L) Capnall A b1 landl 5 (0 saimal) psy o s 55 Jgla oS lad ol Jsls
el adde dl la
Was he successful? Could it be better translated? What deficiencies, if any, can you point out in the TT?
¢ Canglusall (aill (e Lea jaiul el a5 ciany o) sl ale § Juad) das ) o Ja s € laali S Jgb

1B (g 4 A e ot (3% O3 (Sl agle BEG g 55 Wl ): MO Al dgle Al A Osl G B3I0R (ol e
A3 b, Gkl b (o) cdnd; A% a6 ABA Sy i o3 a0 A5 T, O adall G s A0 8L Gl K 5
AR 813y (31 k) 28 08 (B OB 13T plgad) (Gl A sl o ) A kb
e Abu Hurairah reported that the Messenger of Allah p said, “While a man was walking, he
felt very thirsty. He stopped by a well which happened to be on his way. He climbed down,
drank and climbed up. At the well, he was suddenly faced with a dog panting and licking
the ground for a drop of water. The man then said to himself, ‘This dog must be
experiencing what I did before I had something to drink.” So he climbed down the well,
filled his shoe with water, holding it in his mouth; he climbed up and offered it to the dog
to drink. After the dog had drunk, Allah appreciated what the man had done and forgave
his sins as a reward. The people around the Prophet then asked, ‘Oh. Messenger of Allah,
do we get rewards if we treat animals well?” The Prophet p replied, ‘Of course you
do.”” (Bukhari and Muslim) ( 4ege das Jill)

ooy adle 41 loa ) (e (5555 o) i) ) S e Ak e Sy iney ™0
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Example 3 Jual

eNow let’s look at the following part of Hadeeth reported by Ibn Omar in which the Prophet (p) tells us the

story of “the people of the Cave” and try to analyse how Dr Halimah (2012) tried to render not only the
content but also the stylistic features of the Hadeeth which indicate an idiosyncratic style of the Prophet
Muhammad (p.b..b.u.h):

dad alugade &l Lo il 48 Ui 3 jae Gl ol ) Cuaa (e Ul ¢ 3l ) Sl e (Y1

Gl ) e g Caaadl A sl Claadl s () sanaal)  anai dads ) giSall Jgla oS Jlad ) Jsla 5 Mg S Gilaal

M\ij\M\&W@.\”JJ&A\

P@.\.‘D‘.\h&.ﬂ&sd.\auﬁj&u&\}‘a.ﬁ Jh.d\ DAUUMMJ-ICJA "dl& ?-‘“Jug‘mu"“u-‘-m&‘ﬁud‘&
CJ;“—"‘SQ‘U‘J'“SUMU\J‘\GJU‘S@‘?”‘ ?Ah\dm MJ&MUA&HJQJ\ ua.ﬁe}e.:ma.ldm dl&sbJM
Lah \.sl.s«_\.m cA..LS ELGEAl ‘U.I\JA\J ‘,h\g Gual) ‘_,Au\ A cu‘..lJa.u.\ﬁ Lgy\ 4.4‘,:1.3 su)bll.a 9‘,31.3 uhl.e ;uai su:-JLﬁ

(_,.a\

?Su‘_usu\eq-m ‘M\GE@L*\AJ@\J&JJ}#c&JmuﬁmM\sz&ﬁj\u\mﬂ dla;uL.uLn
UM‘”JJ (*"CJM d\&cﬁwiwd}hﬁmcﬁmcd@‘gf-u\dﬁéu&d

ebn Omar reported that the Prophet (peace and blessings of Allah be upon him) said: "Once

upon a time three men went out for a walk. On the way they were caught up by
heavy rain. After they had sought shelter in a cave in a mountain, a huge rock fell down
and blocked the entrance. Inside the cave, they said to one another: "Let's call upon Allah
with the best of our deeds." One of them then said: "Oh Allah, I had two elderly parents. I
used to set out, graze the herd, come back, milk the herd, bring the milk home and offer it
to my parents first, and then let my children and wife drink. However, one evening I was
held up and came back home late finding my parents sound asleep. As I hated to wake
them, I stayed up all night along with my children crying at my feet out of hunger- waiting
for them to wake up by themselves. Oh Allah, if you know that I had done this just to
please You, please make the rock move a little so that we can see the sky." As aresult, the

rock miraculously moved a little.
(Bukhari & Muslim)
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8.3. Practical 1
Translate the following excerpt of a short story into Arabic, and then explain the
procedures you have adopted in producing your translation. Make an effort to achieve the

ACNCS criteria in your new translation.

The Little Snowman BY Mustafa A Halimah (2012)

Once upon a time in the far lands of Mount Everest, there lived a poor woodcutter named
Fred. He lived all alone in a wooden house with no pipes and electricity. He loved making
snowmen in the winter although he was not very good.

One day, Fred made a little snowman. He named it Tomba. It was a dear little snowman
with a hat and a scarf. It also had some cute buttons and beautiful eyes. But then, a terrible
thing happened. Tomba’s body fell off! The woodcutter picked up Tomba’s body and
chucked him up across the mountain.

The next day, Fred woke up by a startling knock on his door then a cough. He leapt to his
feet. Slowly, he opened the door. A tiny person stepped in. Surprisingly, it was Tomba!
But Tomba s body was not to be seen. “Good morning sir,” he sniffed. “But not to me. As
you can see, some gentleman picked up my gorgeous body and threw it across the snow!
Do you know who did it?” Fred shuffled his feet nervously. He had a bad feeling that
Tomba would think it was him.

“But you are the only man living on this mountain,” Tomba went on. “So it must be you!”
“I’m very sorry that I threw away your gorgeous body but now I am busy” Fred roared.
Tomba snivelled cowardly. “Please can you help me find them?” “What do you think I
am? Crazy!” Fred thundered. “Oh, I thought you would do it for one hundred wishes.”
Tomba squeaked.

8.3. Practical 2

eoTranslate the following part of Hadeethreported by Ibn Omar in which
the Prophet p tells us the story of “the people of the Cave” into Arabic, and then
explain the procedures you have adopted in producing your translation. Make an effort
to achieve the ACNCS criteria in your new translation.

,,,,,,
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Translation of Drama
Lalyall dan 55

9.1. Introduction 4eiia

eDrama is the specific mode of fiction represented in performance.
sy Ji (i) e e e g5 oa LAl

The term comes from a Greek word meaning "action", which is derived from "to do" or "to
act" (classical Greek: drad).

a1 0aE 1 Jadll (e aaind il g Mall ity A s ) AR (e pellaad) 138 i

(drad : dasll 4 £ Y1) B 3L

The enactment of drama in theatre, performed by actors on a stage before an
audience, presupposes collaborative modes of production and a collective form of
reception.

Uglaie callad ol ¢ sean plal = e i o cplias ok e 5330 A1y ¢ omal) e Ll jall Gl

( Odlias o oy ) . AL delen A8 5 i

e The structure of dramatic texts, unlike other forms of literature, is directly influenced by this
collaborative production and collective reception.
eelaad) Akl g 5 slail) LY g0 B pilae L (5 AN ol QST CDLAy dgal jall G geail) Ay

The modern tragedy Hamlet (1601) by Shakespeare 1s an example of the masterpieces of the
art of drama.

eThe two masks associated with drama represent the traditional generic division between
comedy and tragedy.
Tl ) 5 s oSO Lo sl alall apnsill ey el yalls Ui yall (e Ll

They are symbols of the ancient Greek Muses, Thalia and Melpomene.
Omebe g WG ¢ elandll ity je W) aeglall g0y (o2
Thalia was the Muse of comedy (the laughing face), while Melpomene was the Muse of
tragedy (the weeping face).

(oS an 511 ) a0 ele IS a alia L ¢ (il 1) Linsa oS agle oIS Ll

Ay sl 5 40 Jaall ind L) il 5 apbisall g daiaall el Cig yra g LeS Lase oI 7T
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e The use of "drama" in the narrow sense to designate a specific type of play dates from the
19th century.
- e qnldl) LAl (e T don pusdl) (e (e g S avapadil Guall el (Ll all) 4aS alasin
Drama in this sense refers to a play that is neither a comedy nor a tragedy—it is this narrow
sense that the film and television industry and film studies adopted to describe "drama"
as a genre within their respective media.

Aelia saaind (53 Guall Jnall 58 138 — Gpaal 5 gl Apaee o ClS 6l gan Apm e I i el 13g0 el jalla
Agimall agedle) Jilu s Jaly ol g 5 (el all) ot (S DY Al ) 5 (5 00 5 2D

eDrama is often combined with music and dance: the drama in opera is generally sung
throughout; musicals generally include both spoken dialogue and songs;

Cilaa usall 5 6 gl ) gla dief ale U8 a1y s¥) 8 Ll palld s (5 s gl Aai e (555 Le Ll Lol
L AeY s 3 shidl ) sall Jadis ple < Al
Delivery: s 44,k

eDrama involves various forms of delivery. It uses monologues in the form of ‘soliloquy’,
which is “a speech by a character, who is usually alone on the stage and who explores his
or her thoughts,”
Lo dpad 8l 23S ) 525 " Blaliall " e g st "V s i sall aadiid gd | 1Y) (e e gile JISET Ganali Ll )
(18 A8 g o IS8 in g Cam o punall A2 e im0 555 Bl

lalial) cgluds diuad g) o JSB (2 a9 M) Aikildia (e £ 5 (5200 T mal) (e 2a) g Jias : Blalial) : Soliloquy v/

or the Chorus, which is “a group of characters who tend to outline the shape of the plot, to
draw attention to the themes of the play and to comment on the moral significance of the
action”.
Galadll 5 Apa yuaall HISEY olasy) cadll ¢ Chaal) pandliy Kigh Al Cluad il (e de gana 585 ¢ (A8 gall) f
CJaall 483N LY e

Aliall Ll J\Jﬂ\ﬁhﬂj\@&ﬂ\&dh&&ﬁh\a&’Mﬁ&.}g‘)-\d\ Oaliaall (pa de gana ; 48 gall : Chorus v
A ) L g Adiaibical ﬁj\mdﬁhﬁj‘w‘QLA.‘SOJJJJ;IQ.\A‘Je%JAA\JQJAAJS-\A‘JSJQ:Q

It also uses dialogue, which is the “engagement in words of one character with another. One
character speaks and the other replies” (Gill, 2006: 95-8).
"o AV Gaad ol gadd | AT aesaal) s Lpad Sl LS AS HLie " s 5 ¢l gadl ardii Lal 4
L Ok 7 wall o Gladd ; Dialogue v

slaliall 5 culdll Auklae TV
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e According to Gill, “Drama uses both verse and prose and the language of drama is a
language that is performable. In other words, it suggests movement. It is as if the words
are saying: ‘play me, act me out’” (ibid.: 88-93).

A el s e AT 3 ey s IO ALE 350 s Lelpall A1) 5 il g el e JS aadts Lalall e Jie J U
" stie ¢ el 1 Js Sl S

9.2 Forms of Drama ‘el J&&

e There are many forms of Drama. Here is a non-exhaustive list with a simple explanation of
each:
D dSG IS dapn 7 il pe ALl e A8 L lad g, Ll all Baae JISEN el
eImprovisation / Let's Pretend: A scene is set, either by the teacher or the children, and then
with little or no time to prepare a script the students perform before the class.

il ey CalS g aa ¥ 5 ¢ JELYT ) alaall ik e o) g ¢ dgtia aad : AUL Uged / Jlai Y m
. caall alal 5 5251 () 3l o)yl

eRole Plays: Students are given a particular role in a scripted play. After rehearsal the play
is performed for the class, school or parents.

Ayl 5 Caall A ol (5355 48 55l dayy | Ay 53S0 Am yuse 3 Ll T g0 COall dan s ¥l qal m
s )
eMime: Children use only facial expressions and body language to pass on a message script

to the rest of the class.
. caal) s O g (it Al y gl M\Mju}nﬁwhﬁd&wemmw\d,aﬂ\ .

e Masked Drama: The main props are masks. Children then feel less inhibited to perform and
overact while participating in this form of drama.

el Jiaill 5 ooV die Jal sy (5 pmiy Lgiua JALYE | x84 Gl il o)) ; Aadial) La)al)
(el n 0n 2 gl Gl o sl ) L el yall (e JSEIT 138 84S L)

ePuppet Plays: Children use puppets to say and do things that they may feel too inhibited to
say or do themselves.
o Ll 8 die il kIl 5 e 38l oL ) glady g ) ol g8 eal) JULY) adding ¢ adl) Cils s m
gty Lglad
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9.3 The Translation of Dramatic Texts .4l ) (2 gaill dax 5

e Translating dramatic texts is very much neglected, and very little material is available on the
problems associated with them,

(e Aai yall JSLEAD g Aalial e ghaall (o o Qi « o 5 U Alaga el all (m yucl) a5

because the approaches used by the drama translators tend to be the same as those used
by prose text translators, which obviously cannot be the case. This is because a:

U paal oan e O (e Craxdial Al Gl a0 5S5 GV Jaa Ll ) e e J8 (e Caeaiial ) maliall OY
rma Gl g aa ) i ()55 O (SapY al 1) (e (g ¢

etheatre text is read differently. It is read as something incomplete..... It is only in performance

that the full potential of the text is realized and this presents the translator with a central
problem:

oaill Jalsll 3 ggaall Of Cam oY) d hadh ged | JaiSe e o 0S8 | Calite (S0 T8 a adl gaill o
¢ Al A an el G e 12 54 (Bia,

whether to translate the text as a purely literary text or to try translate it in its function as one
element in another, more complex system (Bassnett, 2014: 129).

(i), Tages ST AT AUai sy jaie€aiads g ddies 54l glas 8 5l Ciny ol Gl aill das 5 b6l gus

(e ¢ )aY) £ L) ASida g DA (e Aad 5 e Lyl g L, #1080 ) RIS (@Bl ASY (3011 (e (20 0l Lghan S s g1 inay )

eBassnett (2014: 129) advises drama translators to see “the written text and performance as
indissolubly linked”

" Jadi¥ Bl b eV 5 gSall paill Hhiy ol L all an yie gl Caiuly

and to see “written text as a functional component in the total process that comprises theatre”.
ool aad ) AN Alaall 3 ik g eainS G giSall (aill ey o
eMoreover, she argues that because of the specific features of a theatre text, such as having
dialogues which have their own characteristics such as rhythm, intonation patterns, pitch
and volume, the translator tends to be faced with ‘criterion of playability’ as a prerequisite
to translation.
aalall lpaibiad Led il il sall 35 oS apuaall Gaill anaal) o] Cusna Gl (38l eb lld e 5 e
Jo s " ALl 5 el Gulia " A s OY an el Jsars ¢ Cseall 358 geall Bas ¢ J il Lalaile aeLiillS
(Y ol gl o palll 138 a3 of (Say JA ray)  Aan Sill il
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Therefore the translator should be able to identify the performability features of the theatre
text and deal with them accordingly,

¢ Sl (8 5 Lgnn Jalaill 5 o yusall (il A1) 5,080 (ailiad a3 e 150l (5 ol 4gle o yialld Sl

even though this may lead him or her to make changes in linguistic and stylistic devices used
in the text.

L oail) 8 Aaadiuall 4y sl 5 Ay g lll ) W) 8 ) juad el Wanghy o) e gty 28 elld o 6l s

e [t is important that the translator be aware of the fact that theatre translation involves not
only translating a literary text but also the paralinguistic system implied in the text,

65 AUl Lyl Jy oY) (il e 55 i pencaY As pusal) B i) () 4858 1S 500 an i) 0 5S0 f mgall (30
Lol i g Mall

which involves the pitch, intonation, speed of delivery, accents and even gestures used by the
characters.
L ilaaddll J8 e dadiioad) L) clplaf) s s gl ¢ ola¥) de o ¢ Jiiill ¢ < geall 3 Jaddy 53

(E ... Apdeal) AlS ja g 45y g Aflla (Jiall dgaeaad) A3 o il QiS5 () ray)

Moreover, he or she should be able to translate the functions of the text as an element of
performance, where the relationship between the audience and the text is interrelated.

OS5 s ¢ sl e ga eain€ Gl il dan i e 108 S ol (i (A 5l sed ¢l e 3
e i alll s seanl (o A8dNa)
e There seems to be diversity in approaches to the translation of plays.
il el daa i cilaled) e g dla o s
Some translators tend to translate the play as dramatic text to be recorded on the page and

studied as an academic area,
¢ oS JlaaS G a5 35l e Lisaa 050 (S (ol )2 S A jusall daa 511 () seay (e ylall Gand o

and others argue for the need to translate it for performing on the stage.
(A ARy | 7 el Ludd e Lol Ja) (e Lgten 53 I daladl dal e ¢ 58l 55305 4

This dual perspective tends to give the translator the opportunity to be more focused on the
aim and purpose of the translation. (For more details, see Perteghella, 2006.)

A il g all s cangl) e T3S 5 ST (0 sSl da il aa il slae Y Jaai 038 A5 lail) cilga
(S S Bl Jo bl (50 33
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eFurthermore, Landers (2001: 56) suggests that one of the most appropriate approaches used
in translating Drama in general, and its dramatic textual and theatrical difficulties,

dpaill LelSlie g ale (S Lal ol daa 55 8 deddiiuall daidlall cilalginy) ST asl o Jua0 iy ¢ elld e 3 e
oo Agal pall dos juall

is ‘adaptation’ in which dialogue, for example, must be not only “intelligible but
also speakable”.
aatll S Lyl (815 Jaid gl S (6 Y G Y JUall Jas oo lsall 4 o) (ausal )

In translating the title of Shakespeare’s play “King Lear” into Arabic, for instance, the
translator tends to use the adaptation method rather than ‘straight’ translation.

iy Hh e\mYMPM\uucmc hﬂ\é\(}déﬂd\ Klng]ear)).wegﬂ}@;wu\}m%}(;
Bdlall aa il e Yoy il

Instead of rendering it to "<c¥! L, " | he or she would render it into (R 4l 5 e ¥ Zuill)
(A 4y e V) Gl ) I Lty Cogud (a1l cllall) Lgapai e Yad

because translation tends to be culture bound and TL reader oriented and also because
adaptation is a good way “to enhance appeal and topicality for a local audience” (ibid.:

56).
il &yl g aill oY Loayl 5 Adagisall Zalll (o ) dga o BN B o 585 (Y aat Aaa 1) (Y
") seanll dilaa pdal gall Jra 5 I2aiY) el

Drama translators are normally faced with a multifaceted task where they strive to translate
the play into a performable piece of work, or as a literary dramatic text used for academic
study,

o€ 5l il ALE Jae o g a G Aan el dan il 0 s s 4 5Y) Ba0w daga Bale Ll jall as sl 4a) 5

Al SY) Al jall adiivey el 5o ol
but also to achieve communication in a style that would reflect the main stylistic features of
the original text of the play.

s usal) o e il A 511 A sl pailiadll (uSa (3 gL Jual sl 3l Lyl s

As a creative translator, you need to adopt the roles of both writer and translator at the same
time,

(8 ) i 8 an el 5 Gl (e ISl ol i ) zliad ¢ el an jiaS
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to be able to express, for example, the strong emotional conflicts of the characters, the
suspense, and a personal understanding of the whole genre of playwriting.

Janal 31301 agill 5 ¢y 5l ccrilpmd 1) A i) Ailalall e ) juall (Jial) Jasns e ¢ ool b 1pald 5S35 S
la sl LS e gl 138
e The translator of Shakespeare, for example, is bound to face a formidable difficulty in

dealing with his obscure cultural and intertextual allusions;
Amalal Al (e s AN atlasali o Jabaill 8 AL G ym 4l e o 2 Y (Bl S e ¢l s Sl

his archaisms; his use of images, metaphors, puns, ambiguities, and grammar; the musicality
of his verse; and the presence of performance-oriented theatrical signs inscribed in the text.
al g 5o ymidi dada ga g ¢ saill g ¢ Clagaall gl )il 5 ¢ Dl plaial 5 ¢ saall dalasiind 5 ¢ 5 ) sagall adldll

L oaill sl s juaal) 61330 dga sall LY

oTo illustrate this, let us immerse ourselves in the following scene (Act III, Scene III) of a
play written by Shakespeare in the sixteenth century called “The Merchant of Venice”
(c. 1600/1994),
O S LS Ay (o (Gl agiall N Jmill) M agiall o Linsiil yani Used clld prpim il
LA Al e e puld
and try to appreciate some, if not all, of the drama features mentioned above.
G o) sS3 Lyl ailiad en (K ol ) i )l Jslail

As a starting point, you need to do the following: e asii oyf zliad ¢ 4ylad) 8
1.understand the text and its function;
Aipla g5 (il ag
2.interpret the text and its function;
gl g g Gaill
3.familiarise yourself with the intentions of the text and those of the writer.
S 5 paill aalia o dluds 3 g
4.identify your readership and the setting of the text;
oaill Glalae) 5 el 58l paas
5.choose an appropriate method to translate the text;
il s il 4Dl &y Ll Ll
6.try to ensure that your translation has the same emotional and persuasive charge as the
original, and affects the reader in the same way as the original;
Ak iy e ) e g ¢ Jual) 3 LS daitall  dilaladl LaacBl) i Ll i 53 o) oS ) J gl
. dal)
7.then start to translate it into Arabic.

el G Leen 5 bl o
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9.4. Translating Shakespeare as central text 4w (o paiS juuSal day jil)

eQuantitatively, Shakespeare is considered to be among the most widely translated writers

and the most frequently performed playwrights in world literature.
ol el Fgm pusall LS SES) 5 a5 (3L e agd ) SIS0y (g aane g csaS) Al (pa
eallall a1 Tl e

In qualitative terms, Shakespeare has helped shape cultural identities, ideologies and

linguistics and literary repertoires across the world and the challenge of translating him
has attracted leading writers, politician and many others captain of cultures.

e AV Gl shasiall g ey galll 5 il sb 001 g AN Ol sed) (S5 (& 5 ae b e il Lalilf (e g
cCEN elae o paall g e HI Gaaabiad) g QUSH s 8 allee) daa i (gasll (IS 5 callal)

e The translator of Shakespeare tend to face many problems such as Shakespeare’s obscure
cultural and intertextual allusions,

¢ Aumalall Apeail) a5 AEN Cilasalil Jia e JSUia dgal sal 4ay Hunl an ial)
his archaisms and daring neologisms, his contrastive use of words of Anglo-Saxon and
Romance origin,
c@ﬁ\ d}sé‘}“ 9 U}MSL»:}SA.I\}“ 4] LISt alaiall M\Jilw\} 13 a_u);j\ 'é.l..g.l.aj\ LN‘}“} U_}\J)*AS\}
his use of homely images, of mixed metaphors and of iterative imagery,

¢ oSE Slaal) e g ad slatal) cul et e Al L) ) geall adladiin

the repartition of thematic key words, the personification, Shakespeare’s puns, ambiguities
and malapropism, the musicality of his verse,

oy Agius g g ¢ LAY Aot ¢ g s (i gail ¢ annE 4y ) 5 el 5 e i gall At ) LIS A 3ale )

the presence of performance-oriented theatrical signs inscribed in the text, the embedding of
dialects and foreign language, and so on.

\JSA}&@.\A‘}“M\}Q\A@JM Cudjjcuaﬂ\&h)ld\@)@\ e\dMi@A}d\u\JuY\ Qg3
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Let’s immerse ourselves in the following scene of a play written by Shakespeare in the 16th Century
called Merchant of Venice, Act3, Scene3 P404 and try appreciate some if not all the drama
features mentioned above and try to translate it into Arabic as a homework for you (see Practical
A below):

D omnSilaganll alidas e (e agiall 3] daiDlall daa il LA o sllaall
Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler

SHYLOCK
Gaoler, look to him: tell not me of mercy;
This is the fool that lent out money gratis:-
Gaoler, look to him.

ANTONIO
Hear me yet, good Shylock.

Qi 53 e gl A Gaal) a1y tdan ) (e ol o alus ) aldlaiig eolaaalls ol all A
Al kil g gl - Jlal)

2 el Y S et s glai)

Leal, 2058 ) sy Jlall (a1 62l (Baa¥) g2 138, daa LS Y cald) kil ¢ gland) Ll @slls B
Al il Gl

Cadall S LlE Uy el s shail

Ol b, Jilie & 52 Ul (i 5381 2 138 cdan 1 () el Y Gl Ll 4l Skl @l Lls | C
A ki
) LG L el ) e g il

il Jilie s Jlall i) (201 13g8 s () eadd) kil Gl L LS D
A PLls (630 b any (Srand ol g ghal

Example
eNow when translating a song, as a form of musical drama, for example, the translator
needs to approach the task as a written text, for page and for stage and even for vocal
translation as well.
058 ¢ 5 GaiS dngall o Jele () grling pn il Ol ¢ i ¢ Aigus sl Lal 2l (a5 ¢ i e i e
S AUl daa Sl Ao e (S5 7 sl Slo s G5l e

-89 -



(AUals ) Gaaiig dan i .., &) €79 dala daa) jgisall ; Loty dan il

e So how would you translate the following Arabic song into English? Would you translate
the first part of the song below as A, B, C, D, or something else?

HS (i Ja € A Sl I AN Ay el Aie Y1 (e SV 6 el i CaS T

oaalls & plally e by el S
e B L
(s e oo

Sl gla) Tadially el Uy & e Ll
B el

.....

e
(%yw@h&&yﬁ&ﬁjsww\g A8 ga A3 ) o.:\A)

A.Wash your face, moon, with some soap and stone
Where are you moon?
I’m washing my face!

B. Have you washed your beautiful face my moon?
Have you washed it with some soap and stone?
Where are you my cheeky moon?

I’m washing my face!

C. Wash your face, little moon!
With soap and with stones.
Where are you little moon?
‘Washing my face!’

D. Wash your face, sweet love;

With soap and stone
With a hey, and a ho,

Where are you sweet love?
Washing my face with a hey and a ho!
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9.5 Practical 1

AV £F4 dagda daa) gisall + L tagy) daa )

e Consider any possible cross-cultural interpretations of the following speech by Shylock,
taken from the play “The Merchant of Venice” by William Shakespeare (c. 1600/1994:
404), that might cause problems to you in your translation. Then translate it into
Arabic, making an effort to apply the ACNCS criteria to your translation.

Act 3, Scene 3
SCENE III. Venice. A Street. Page 404

Enter SHYLOCK, SALARINO, ANTONIO, and Gaoler

SHYLOCK

Gaoler, look to him: tell not me of mercy;
This is the fool that lent out money gratis:-
Gaoler, look to him.

ANTONIO
Hear me yet, good Shylock.

SHYLOCK

I'll have my bond; speak not against my bond:
I have sworn an oath that I will have my bond.
Thou call'dst me dog before thou hadst a cause;
But, since I am a dog, beware my fangs:

The duke shall grant me justice. I do wonder,
Thou naughty gaoler, that thou art so fond

To come abroad with him at his request.

ANTONIO
I pray thee, hear me speak.

9.5 Practical 2

eConsider any possible cross-cultural

-91-

interpretations

of the following dialogue

between Juha and his wife, an excerpt taken from Juha tales by Rose Ghuraib (1981)
that might cause problems for you in your translation. Then translate it into English,
making an effort to apply the ACNCS criteria to your translation.

Cailsa, wu)uyj)mcu...n;.a‘ﬁéuﬁcamdﬂ\dﬁ.‘d\é\\.&’)&nc‘uﬂ\wucuhnmdua)u;J\A;u\S
wﬂ\a;ﬂ\@mjwu\uucmﬂ\ehu\@uc}mau "dd}sajdacucg_\aﬂbwm}J

M\yé‘:\)d\ﬁﬂm

'M&A\Y}M\é&)dﬁ\y‘_“_\.\ﬂ L\A

MhdJ&J\dejmu\ddccﬁ\Mwm\Jquu da gyl
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5_dlal) §_pualaal)
Translation of orations
clUadl) dag

(Adaall) edl uésy rhetoric s oration. s oratory 4alS : 43adla

10. 1. Introduction 4adis
® An oratory is an elaborate and prepared speech. It is the art of swaying an audience by
eloquent speech.

bl DI ) seand) el (43l Jema s g ode 2DIS g haal) o

In ancient Greece and Rome oratory was included under the term rhetoric, which meant the
art of composing as well as delivering a speech.

Sl a7 (8 IS 5 Gl (8 s 5 s ¢ AUl ¢ llaan cint i ol Loy s il 32 Y) Aullad

Oratory first appeared in the law courts of Athens and soon became important in all areas of

life.
Slall CYlae paan 8 dege Cinal Lo (e g Wil & 0 98l sSlae 8 Y 5l Al & yels

Classic Rome's great orators were( Cato the Elder, Mark Antony, and Cicero).
(s 5 sl Gl ¢ SV ilS) an Lapaill Loy )l gladaal olidadl)

oThe theory of rhetoric was discussed by Aristotle and Quintilian; and three main classes of
oratory were later designated by classical rhetoricians:

J8 e Ay lid COG ) g Lagd el Cadiva 38 ¢ Ll oS 5 Jisien ) Ja (e Aldaall 4 Hlas Cudd
- Laall a..il.hﬂ\ slale

(a) deliberative—to persuade anaudience (such as a legislature) to approve or disapprove a
matter of public policy;
¢ A s Al (i 5 ) 28 gl (om0 Al 5 LS ) senn) g8 — &bl (a)

(b) forensic—to achieve (as in a trial) condemnation or approval for a person's actions;
(AaSlaal) 8 L) (add Jladl Jsd 5l D) Gaaail —— ALl (b)

(c) epideictic—"display rhetoric" used on ceremonial occasions.
Ay cluwbial 8 aodind (ladl) (o je) — 44EN) (¢)
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eRhetoric was included in the medieval liberal arts curriculum. In subsequent centuries
oratory was utilized in three main areas of public life—politics, religion, and law.

e 0 U]l Caaddind A8 ¢y i) s sl el 85 Al sl e b Aladll cua ol
Lol 5 ¢l ¢ bl Aalal) slall A

During the Middle Ages, the Renaissance, and the Reformation, oratory was generally
confined to the church, which produced a (soul-searing )orator such as Martin Luther.

) ¢ A€l e § jeaiie sle J8 ) CulS ¢ g3UaY) a5 ¢ Adaglll e ¢ ansll | peanll DA
S d ()Y Guel) Guha )

o With the development of parliaments in the 18th cent., great political orators appeared.
celabaall O gyl elidadll jeda ¢ plie (el ¢ Al (8 UL ) ) ghal aa g
Because these politicians usually spoke to men of their own class and education, their orations
were often complex and erudite, abounding in classical allusions.
Baine pgubd il Lo LE 5 ¢ Apapletll 5 e lain¥) aglinhs (udli (g Gl ity ¢ shany Sale ¢ sanlanal) 6¥ 58 o Casns
Al SlelagYlis jal ) g¢ ARantia g

eReligious sermons, normally addressed to a wide audience of diverse classes of people, tend

to replete with religious allusions and appeal to the emotions, which profoundly influence
the oratorical style of many orators or speakers.
2805 5 csal) gy 5l Rl 055 0 Jaah il (a3 B (a5 5 sgan (o) Bole g 5 ¢ Agipall ()
c ol elhadll e el Uadd)l Gl e Sery i Al ikl sl

eThe oratorical style could be described as bombastic like that of Hitler and Mussolini,
and intimate and conversational, as in the "fireside chats" of President Franklin D. Roosevelt.

QS ALS g gaill 5 halallyg o il gusa 5 sl slulS Bl dbia s (S baal) Gglud)
iy 533 (Sl 58 (L (M) il Glia )

e Now, television forced additional demands on the orator (usually now called the public
speaker), who not only had to sound good but also had to look good.
Aoy ¥ o adde 53 o abal) Eaanialy (V) ansle Bale ) culadll e ddlia) (il g 380 3 Y1
s Tedae Lol Jy Jaih lan Giguan

Still, most politicians, notably John F. Kennedy, succeeded in utilizing the ubiquitous

television camera to heighten the impact of their speeches.
B30 ) ¢y S0 i yaalS paREl B g ¢ 535S (im0 ¢ il aliea (i ¢ 3
JUETTRL

-93-



(AUals ) Gmaiip dan i ... &) €79 dala daa) ) gisall ; Lol daa il

10. 2 The Translation of Orations <LUadl) das

e Translating orations ranges in terms of difficulty from translating simple farewell speeches

of University outgoing students to the most difficult oratorical speeches of the Prophet
Muhammad (p.b.b.u.h).
libaall I dealad) oAt ddanad) ol Gllad daa 5 (e Tey Ay praall Can (e lladl) a5 & gl
by adde Lo sana Uil Y1 B2

Our main concern here is the translation of religious orations.
Sl claal) daa i o Lia Liegila

I would however like to start with the following general example of oration:
s M Aaal) e aladl Jlall 13gs Tagl o)) a5 @l aa s

eGeneral orations as in translating farewell speeches, for example, especially those of

outgoing students,
¢ AT AN G Sl el L ead s ¢ S g1 e Fan i Jie dalal) cilUadllh

tend to be emotive with hints of gratitude and appreciation along with expressions of future
prospects for both the audience and the outgoing students.

COpmAl s ) seandl (e JST AL e i) ) jle il () il 5 SAI g 5 aa duilale 0S5 O Jua

Example 1 Jba

o For example, let’s now look at the following short and adapted example of an outgoing student
speech addressed to outgoing students at their graduation ceremony in the UK, and see how you
would translate it into Arabic:

QLJYJS\gﬁ*ﬁdh@upﬁﬁumuycﬂd&gw@m‘M\M\dwphydcdu\dwulc
A 2l Lgan T (i€ I g ¢ oaadialf

Distinguished Guests !SI U gua

Ladies and Gentlemen, _ gl 32U

My Fellow Students <3all A3 )

Good Afternoon 488 Al daa )5 aSile 23l

o] am greatly honored to be chosen to stand up here to represent my fellow graduates and
welcome you to our Graduation Day.

_u;)s:ds;‘;?seg;joi}%w\@mj%ﬂﬁe}g\mqzioizqm@‘mﬁggﬁs&)még
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e Today marks an extraordinary day in our lives. We have worked long and hard to get to
this point.
ingl 130 g gl inginl sl it 8 Lo Lo U Al 5 (R
We have successfully achieved our Degrees. We have acquired knowledge, skills and

experience. We have made new friends.
Bapaa Clilaa Lty Ll LS 6 il g el jleal) 5 48 jaall Lipnsi€) o8], =y o ghaall bl e Ulas 58

e As we take centre stage today to receive our Certificates we are also going to lift the
curtain and recognise the people behind the scenes.

oOn this special day, we wish to extend our sincere gratitude and gratefulness to our
Dean, for his outstanding support and encouragement. Whenever we needed him, he
was always there for us, very welcoming and helpful.

Thank you, sir, for the time and attention you give to us and to our fellow students.

e A special thank-you goes from every one of us to every staff member, Principals,
Managers, Tutors, Teachers and Administrators at this University where we have

learned so much and acquired good knowledge and excellent academic and practical
skills.

o[t is the wish of every graduate of us to extend our love and appreciation to our loving

parents for their prayers, love and guidance.We are sure that today they are proud of
our success and very happy for us.

e[ ast but not least, we would like to take the pledge that what we have learned and
acquired of knowledge and skills we will use for the benefit of our beloved country,
in its continued growth, development and expansion.

eOnce again, thank you for being here today sharing with us our sense of pride and

happiness, in our success.

Thank you
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10.2.1. Religious orations (non-prophetic type): (¢ 33 £ sill) 4l ciliail)

eReligious orations (non-prophetic type): as mentioned earlier, religious speech, short or
long, tend to appeal to both hearts and minds, using a high stylistic approach to a wide
audience of diverse classes of people in a variety of situation and settings.

Jsiadl g o gl 9\&4;&‘@)25\}&‘@:&4& ‘;‘z e Shls (&yﬂ\gﬂ\)méi\ﬁumﬂ\

eConsider the following oration, for example, delivered by Abu Bakr as-Siddeeq after the Muslims pledged
allegiance to him, in terms of its literary textual quality, interpret it accordingly and then translate it,
paying particular attention to its language, structure and content.

¢ Lguaai 33 oy (Blacty L ¢ 4l oY 5l () sabsall 2t La 2y Bvnall S0 ol (g Baaisall (JUad) s oo A daall Ll
e sana s ey g ¢ Lemall Lol Jac ) 5 ¢ Lo 53 o5 1A (i g U yud

eNote that oratorical speech tends to be more allegorical, emotional and connotational, and you need to

reflect this in your translation accordingly. )
(AIAY 188 5 ey Tl e i) 6 D e o elile s Y Al Libale s o lae ST 005 o G s (il SIS o JaaY

Linguistically, however, you need to ensure that your use of vocabulary and grammatical structure feels and
sounds natural.
Adalad) gad) 5 e g sadl) sliall 5 il jiall lalasia o S0 of 2liag ¢ Gl pac sl
Ultimately you should achieve effective communication in an elegant rhetorical style.
LGl 23 by Jisall Jaal sl (385 Cany Cildaall dlgs

Example 1
(8 Gl Culadd 26 (galall )smi Sl s W)
Jaall cuAJAJMuM\u\JcUA}uGEM\uH ceSJmMJPSAcu.\SJ.\Su.M (i) Lgdl ey
‘;x;cgmumes.\ad)ﬂbmn\;L.nu\é\.s;‘uh:&J\@admdﬁésum‘dbcmh;uﬂbmu\
G agae V) o s 8 Adalal aadn Y g (JAL G agdpan V) A Jan 8 Sal 28§00 il 2L () 4o (3all A
a5 oSDla ) ge s aSile S ieUa Db 4l gusy 5 200 Cupac 1306 4 guy 5 200 Eaadal Le 3 sradal oS0

("

®Having said that, which of the following translations do you think is most appropriate for the above
bolded sentence and why? Then complete the translation of the above speech according to the
ACNCS criteria recommended for creative translation.

€ dag il JaS) a3 € )3al g ABiLaal) Aadall) (B Allaal) Alaadl daidlall Lgd) Siias 4000 cilag il (6
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A.Having said that, O people, I have been appointed as your leader and I'm not your best,
If I do well help me , and if I do bad straighten me out.

B.O people, I have been selected as your custodian but I am not the best among you. So
when I do well, support me; and when I do wrong, correct me.

C.O people, I have been entrusted with the rule of you and I am not the best among you. So
If I do well, support me and if not straighten me out.

D.O people, I have been elected as your leader and I am not the best of you. Support me if

I do well, and correct me 1f I do wrong.

. D Al ALY

Example 2

e[ et’s now look at the following excerpt taken from an English religious sermon and try to translate it into
Arabic: 4l dladll oda aa

“Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong. It
1s a warfare wide as the world; it rages in every nation, every city, in the heart of every man. Satan
desires all men to come under his Standard, and to this end lures them with riches, honours, power, all
that ministers to the lust and pride of man. God on the contrary, invites all to fight under His Standard:
the standard of Islam and His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory
against Satan and his army. Now comes the imperious cry of command: Choose! God or Satan? Choose!
Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make, is summed up the life of every

man.”( bl cale (8 Adlgtial daa i Lghan 55 )

Now how would you translate the following into Arabic? Isit A, B, C, D, E, F or
something else? 4sssall oo Gl LAl (gl 5 A jall A Dl aa it oS (¥

(Life is a warfare: a warfare between two standards: the Standard of right and the Standard
of wrong. )
Wadll 5 all e g 8l A
Llall g il saall oy slall | B
Jhlll s @all (A4S paslball  C
DAl 5l G0 AS e paeslall | D
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10.2.2. Religious orations (prophetic type) : ( sl £ ill) dubial) cilUadl)

eReligious orations (prophetic type): Unlike any other type of text translator,
the translator of Prophet Muhammad’s orations (p) should have additional characteristics
which would make him/her outstanding:

mgmwdyju,_\kse;,uop‘wﬂ\w}i&ﬁgiﬁpqm@;(ég\g,ﬁ\)@m‘,\hﬂ\
U sdie V/aleain )5 ) pailad dlla o cay ol ade

the translator should be God-fearing, religiously knowledgeable, bilingual and bicultural
person, above all should have this extra bit of rhetoric and style in both SL and TL.

&})Jﬂjuéu“;udd“&hdst_éﬁjcz\éw‘jw‘éu‘mﬂ. b}‘@.’tgdmﬂw Jcm‘uhduie;)m‘é&&_\aﬁ
gl A2l 5 jacaall dad e IS 8 Goslul g Aaall b e Slia

eFor example, let’s now look at excerpts taken from the Prophet’s (p) Last Sermon and see how Halimah
(2012) tried to achieve equivalence in English, communicative purpose of the sermon, in a style that

signals that this is a translation of a Last Sermon of Prophet Muhmmad (p ) reported by Ibn Ishaq:
saada 5l Lpan i S (555 alug dgle A lia Jgmll s la gl auhadl) (e 3 salal) Calaiall i Uige

Alad (i) cadad g ¢ agan (e agale g ¢ agSalie Guldll 50« daa o alug A A Lo A g (paa als GBlad G JB)
s JB ok dgle g A daad ¢ La Lgd O ()

¢ a0 i gall 13gy 138 ale day SN Y ad g a0 Y A ¢ A 6B ) grand ¢ ) Lgad

aSllind ¢ Sy ) ¢y ghlind aSi) g ¢ 138 aS ygdi da aS g ¢ 13 aSa gy A A ¢ A 198 O ) Al s aSule aSt) gal g aSelad o) ¢ i) Ll
O9allai Y ¢ Al gal Gugs ) aSl (g ¢ £ guaga Ly JS Ol ¢ e Adaiil (o ) L 5td Alal paie CLilS (pad ¢ cialy BBy ¢ aSilac 0o

. sl
pSllas (o ¢y gt Laa Ay (ouda ) 288 Gl (g guu Lagh aday () AdST g ¢ T 038 Sl )l 2y (O (e iy 3B Glmal) LB ¢ bl gl 2y L
(c?ﬁgéu.‘ﬁ OJJ.:\AG‘

s abead) CiliBal) (pa S o Jad ) gESAY) daa S Al Jual)

Example 3
¢l (i gall 13g0 138 ale day oSETY tad (g 500 ¥ 8 ¢ (A8 gand ¢ Qi) L

“O People! Listen carefully to what I say, for I don't know whether I will ever meet you
again here after this year.”
Al 138 oS e Aa jaS s ¢ 138 S gy hasaS ¢ oSy TG O ) ol s oSile wSU1 gl aSelan (o ¢ Al L
Ly S 0ls ¢ Leale 4iaiil (e ) Laagald Aol snie ulS (g ¢ Caaly 285 ¢ oSl e oSl ¢ oK 5 (il
COsallat Y5 G sallai Y e aSI gal uge ) oS 815 ¢ g gain g
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O People! Verily your blood and your property are sacred and inviolable until you appear
before your Lord, as the sacred inviolability of this day of yours, this month of yours and
this very town of yours. You will indeed meet your Lord and that He will indeed reckon
your deeds. [ have conveyed the Message of Allah to you. Return the goods entrusted to
you to their rightful owners. Allah has forbidden you to take usury (interest), therefore all
interest obligation shall henceforth be waived. Your capital, however, is yours to keep.
You will neither inflict nor suffer any inequity.”

10. 3. Practical 1

e Translate the following oratory into Arabic. Make an effort to achieve the ACNCS
criteria in your new translation.

e | Have a Dream
by Martin Luther King, Jr.

Five score years ago, a great American, in whose symbolic shadow we stand today,
signed the Emancipation Proclamation. This momentous decree came as a great
beacon light of hope to millions of Negro slaves who had been seared in the flames
of withering injustice. It came as a joyous daybreak to end the long night of their
captivity.

10. 3. Practical 2

eTranslate the following excerpt taken from the Prophet’s p Last Sermon into English. Make
an effort to achieve the ACNCS criteria in your new translation.

GEh Y O Gele 5« ain S laal oS3 8 il Y O gle oS e lia aSile el ¢ i oSl e oST ol ¢ Qalll Ll an Ll
#8350 el Ol OB ¢ et Lm0 s g aliaall (8 (05 g O oS 31 8 ) (8 (led (08 ¢ A Al
pillaial 5 ¢l olaly (o saidal Lai) oS5 5 ¢ Lind gl (SLay ¥ () 50 aSaie ld, | pua oLl | sama gl 5 (g prally (g gS
¢ A lalSy e 5 8

LA A s Al QUS Ui ) el ¢ laal ) gliat ()18 4y aanaie] () Le oS3 S a8 ¢ caady 3 e g8 Ll Ll ) sl

oo olac i L W) 40al (he 15 5aY g DU ¢ 354 Cpmabisall () 5 ¢ alusall 31 alse JS G paladi ¢ o sl 5 81 gransd ¢ Lulill L
el alugagle Al loa dil Jgus y QU ¢ i agllls 108 Wil of 5838 € Caaly Ja aglll ¢ il cpalla b ¢ e (pudi il
. s
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5de dgalall 3 yalaal
11. 1. Examples of Translating contemporary Poetry. salaall j2ill daa 5 o Al

eConsider the following three stanza of a poem from Treasury of Poetry & Rhymes, selected by Alistair
Hedley (2000), and translate them into Arabic. Make an effort to achieve the ACNCS criteria in your
translation. 4u 2l I Yl o3 aa 5

My Mother
Who fed me from her gentle breast,
And hushed me in her arms to rest,
And on my cheek sweet Kisses prest?
My Mother
When sleep forsook my open eye,
Who was it sung sweet hushby,
And who rocked me that I should not cry?
My Mother
Who sat and watched my infant head,
When sleeping on my cradle bed,
And tears of sweet affection shed?
MY Mother

Consider the following contemporary poem written by Judie A. Halimah (2017, and translate it into Arabic.
Make an effort to achieve the ACNCS criteria in your translation. 4 _all o paladll s2uaill as 5

In the valley of roses

In the valley of roses,

Where the river smoothly flows.
The birds chirp and sing,

And the wind softly blows.

A small breeze at dusk,
Where two lovers stand,
By the growing roses,
Always hand in hand.

kkdkk

A secret love story,
Locked in the heart,
A hidden flame,
They stand never to part.
L
Forever in a magical pose,
Where he hands her a dark red rose.
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Now, how would you translate the second two lines into English? Is it A, B, C, or something else?

S ) slals Al G s

A. Your life son of Adam is like the sea meeting the river.
Running towards the sea to settle and settle above the seabed.

B. Your life man is like meeting the river with sea
Running towards the sea to join it with settlement.

C. Man’s life is passing away,
Fast like a stream in its way,
To the sea to stay.

Jia gy pudaad il |, 580 Lgtan 5 (O Cun A pad) L) Gl el A B9 480 Lt 4 i Y Assaall o C 4aY)
O olinal JBII Laliaa g (b (g jmdh i a9 4808 Lgd 30 S ) Aad 3 (A Y 3ad 130 L iR (B ) N ARy S g
s Ciga 585 ) gh @Y Y C Y B aal) SYaldaadl gl St Ll oS of e A gad) i) 0 L B s

Al S alad) Jaal) (38165 (g Adlhs

Another example, how would you translate the following line of a poem into English? Is it A, B, C, or
something else?

gl 3 o€ LAy b lolia g Yla 340 ¢y
gl o) de iy la i gA S Janll Gl &)

A. You will not take with you money or goods to the grave
If your work is good don’t be afraid
He who obeys never gets lost.

B. You will take neither money no goods to the grave being lost
Don’t be afraid if you have done good deeds
As he who obeys God will never go astray.

C. Man, it’s time you stopped seeking money,
Just think of thy destiny,
Nothing you’ll take with you
To the grave but few
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11. 2. Examples of Translating a Short Story 5_xall 4ail) day 5 e 4dLia)

(7 0) Adalil) 3 _ualaally 33 g2 90 6 ymaaill] Lall) day 5 A8, ol 5 yuacd Al o Lid gisal) 83 ),
Example
eFor example, let’s now look at the following excerpt taken from AINaimi’s Arabic short story ‘Cut &
Chat’ and see how it has been translated by different translators each of which tried to achieve
equivalence in English, communicative purpose of the excerpt in a style that signals that this is a
translation of an Arabic short story written by an Arabic writer living in a certain ecological, social,
cultural setting.

A il g dgle el il AL B S8 (o b ((Baas a gl B gl I LB ek (S Al (o B TS Sdy
cipal) Jo A (ke Jill A8 gy 61 2)

A.He did not expect that the barber might be sleeping deeply at this time! But the idea of

going was tempting him, as a child gives up to the temptation of tasty ice cream on a hot
summer day.

B.He did not think that the barber might be falling asleep, but the idea of going was

persistent and tempting him like a child being tempted by an ice cream in the middle of a
hot summer.

C. The possibility that the barber might be sound asleep at this time of the day did not cross
his mind, not once because the thought of going to the barber’s was as tempting as a cold
ice-cream for a child who is thirsty in the middle of a summer hot day.

D.He did not think much of the possibility that the barber might be sound asleep at this time
of the day. Nevertheless the thought of going to the barber was as persistent and
tempting as that of the temptation of an ice cream for a thirsty child in the middle of a hot
summer day.

E. He did not think a lot about the possibility that most barbers would be sleeping at
this time of the day. Nevertheless, he thought more and more of going to the barbers
so that the temptation grew stronger just like a young child has a big temptation for an
ice cream on a hot summer day.
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11. 3 Practical 1
Translate the following Poem into Arabic. Use your creative ability in your translation.

MUHAMMAD THE PROPHET (p.b.b.u.h)

A red rose has grown up in a desert,
Among fields of spine scent thorn apples,
To grant a flourished life to the dead desert,
To make smooth pinks out of thorn apples.
* * * * *

As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!
Help! Help! Man is in Corruption!

* * * * *

A shining star in the wide-clouded sky
Has appeared to make a day out of a night.
As a merry bird from branch to another fly
To grand gaiety to children not fright.

Muhammad Whom Allah taught up,

The Infallible in whom we must trust,
The Orphan who Allah brought up,

The Truthful whose speech will last.

% % % % %

All his life in hardship was spent,

To give us relief through believe in Allah,
To give a chance for sinners to repent,

To say, there is no god but Allah.

* * * * *

A .M. Halimah June’79

11.3 Practical 2

eTranslate the following story by Muhammad Qarania (2001) into English, and then explain the
procedures you adopted in producing your translation. Be as creative as possible (i.e. novel and
appropriate) in your translation.
Lu.\.“ & Haa
ummupuﬂbcj)ﬂ\éca.\cwwéb)ﬁu|)u»mca)a“_gj&h\jcu_);‘\.u)c @«Ld\mw&;
BTN L«_\lcm)bum‘dlmmu\ub\}n?hu\ub} DJA\GAI_:L:)Ss M\@&Lkl)usjhau\mdsta
& s 54l ‘_,,_smb 3T a3 sbiial cudll 2le il

mbd\mdj\‘_;u "d\sacu;u\%}‘_;ceam)au)ﬂbwy‘uu)scdﬁcmmuuu»h}cd.uy‘u;)c‘_;\;uﬂ\eqs
el e Laal

LA ) e shelis Y s Gaal a8l ;HJA\‘_,_:._\MJJ@‘JJJ\_MJ\N u;.ﬂ\\.g_ﬂcm.n\ " ALY B
“"d}&.\ Jalad, JMGJ\ ca.w\ u\ u;\_, GAMAGAUJ.\ _);.:Jb _):.u\ gs""‘ 4_1\.11\
yg\gu\}g\@gw@i}‘ﬁg@w;PC_.M\Q;W\U%JM}L@JL Moy o8 JUB 25 SlE Ll e

3 .

Loy & Syahasi o Camy s eJalall aSUa) Jlie SLaSA 330 IR (sias L Ci€ a8l B 5 Alad) 2w ) Sl 51 i
M s gl LS V) Slile L, ) Aidia AAN G0 A ales of ol S LIS AR e ol

-103 -



(AUals ) Gmaiip dan i ... &) €79 dala daa) ) gisall ; Lol daa il

b e Al B pulalaall

2.2 Examples of Translating Religious orations

o8 Y (M) dadia Ld £ sl s ) Adual) cililadl) oo Aapy 4z g Lid ) giSal) 83

e[ ook at the following short rhetorical speech by Abu Bakr ALSidiq addressed to all people
when Prophet Muhammad (p) passed away in 11H in Madinah.
ade Al oo ol i Lavie Quill die il iy GBaall S ol Al 53 W) uadll e Uasl ki)
- el Al i el (e s ydie alall Al b Al
How would you translate an oratory like that of Abu Bakr AlSidiq into English and achieve
equivalence in English, communicative purpose of his speech, in a style that signals that
this is a translation of Abu Bakr AlSidiq:

¢ adlad b Jladl) (i jall s & plaiy) RS BEat s 4 Salas¥) ) Gaall S sl dadS Llad aa jiiu i
PGl S sl cllhal das i o dea il a2 o) 1y 3 sl

Now how would you translate the following into English? Is it A, B, C, or D?

ramy Ll e 5 Al des o amy Tadad (Wil 3 S5 o Gl
Mg Y A A OB A 2y OIS Gag ecila 38 Taaaa (b Taana 2 (S (e BT

A. Ifyou are used to worship Muhammad, Muhammad is dead, and those who worship
God, God is alive and does not die."

B. If you were worshiping Muhammad, Muhammad has passed away, and those who
were worshiping God, God is still alive and does not die."

C. Hear me out! If you were used to worship Muhammad, Muhammad is dead, and
those who worship God, God is alive and does not die."

D. Hear me out, people, if you used to worship Muhammad, Muhammad is dead, but if
you are worshiping Allah, Allah is alive and does not die."

Let’s look at the following short rhetorical speech by our great Khalifa Abu Bakr ALSidiq addressed to
Abu Obaida bin AlJarrah on his way to lead an army and see how we can translate it into English. Is it A,

B, C, or something else?
s Jmd) Al s 4 el Ches 5 (S kil Guaall JSs sl L8 ) 4l o il alladll
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t Al JB Al Aca g8 slen Aday ) sad) G Bane (i Gy e aall a e Ll
(Opalasall sladia g o pad) g g (i) Gl B 7 AT Q) gy yal Lay Jamy a5 cAd 08 Lo agdy O 0 9 000 Blam g "
OSily cdliana (o dpaua Cpnl (diual) Apill g dpal) o 5T, 2 gal) a9 dpand) o 3 ) oty )5S (Adalad) Gl b
A sL o) 2 (e AT S s Al S N e JS s g lima bl S5 i Ctianl g 8l gan Gad) B e (bl

A. "Listen to hear who wants to understand what he was told, then working as ordered,
you graduated in the supervision of the people, and houses the Arabs, and good
Muslims, and the Knights of ignorance.

B. Listen like someone who is interest in understanding what is said to him, then does
what he is ordered to do. You are leaving with the nobles of the people, and the
masters of Arabs, the righteous of the Muslims and warriors of Pre-Islamic era.

C. Listen up like someone keen to understand what is being said to him, and then does
what he is being ordered to do. You are leaving with the noblest of the people, and the
best amongst the Arabs, the most righteous of the Muslims and the best warriors of the
pre-Islamic era , who used to fight out of zeal but now they fight for God’s sake.

dhdkdhobdhnn

Let’s look at another example of a short rhetorical speech by Abu Bakr ASSiddiq addressed to all people when
he was given Pledge of allegiance as the leader of the Muslim Ummah and see how we can translate it
into English. Is it A, B, C, D or something else?

r U Gl caladd a8 Galall JS L il s W
" c&yﬂﬁu\o\Jc@#@M\o&céﬁgwjéﬁﬁQﬁj.\é@\écuﬂ&\%‘ c.h.ghi"

A. Having said that, O people, I have been appointed as your leader and I'm not your best,
If T do well help me , and if I do bad straighten me out.

B. O people, I have been selected as your custodian but I am not the best among you. So
when I do well, support me; and when I do wrong, correct me.

C. O people, I have been entrusted with the rule of you and I am not the best among
you. So If I do well, support me and if not straighten me out.

D. O people, I have been elected as your leader and I am not the best of you. Support me
if I do well, and correct me if I do wrong.
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12. 3 Examples of Translating General orations 4alall GlUail) daa 5 e 4l

eFor example, let’s now look at an excerpt taken from “Dirty Hands” by John P. Delaney S.J. and see how
we can achieve equivalence in English, communicative purpose of the speech, in a style that signals that
this is a translation of a person proud of manual jobs:Now, how would you translate the following lines

into Arabic? Is it A, B, C, or something else?
Juad¥l dpall yidly G gad) alleely 538 Ladd () o3 gl Ay all D) Caes i Ca€ Capel s ) JUall sl

Dirty Hands by John P. Delaney S.J.

“I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and
calloused. And I'm proud of the dirt and the knobs and the callouses. I didn't get them that way
by playing bridge or drinking afternoon tea out of dainty cups.”

AU A 5 padiall g FlusY) e ) sad Ul s, Addiatia g (gaie 5 oAl ab 5, 338 g cani, 33 u a3 LA
lua (g bl aad gl (DAY 958 (pa edall ey (LA Gl o) s alll (Ba ok e A k) 03 Lede Juans
Al S s e

Allla Ll Flu WU 538 Ul Jaadl U1 Lede s 4038 a5 45 L) cans dau gl saw 5286 B
A0 G g3S (e gdall amy LA LS ) ) VI Ll Caalll 3y 5k e 48y skl 03gs Lale Juas]

@SMJM\@S@jtm}Y\ 0lgn yoAd (oie Al sleae Lea Glandall lids 4l ey . C
LAl s (31 5YL Caalll (g 5 Agh e Bl daiii il g e Al G aall e o) pa e Leg
AU (s sS
Now, how would you translate the following lines into Arabic? Is it A, B, C, or something else?

“I got them that way by working with them, and I'm proud of the work and the dirt. Why
shouldn't I feel proud of the work they do - these dirty hands of mine?”

Janll e DAHL j2dl Y 3L, 5 la YLy Jaally 538 Ul cler Jand) A (g0 A8l 03 Lgle clan | A
Salad¥) (e 328N sy 028 5 4n () 505y 53

G Jaally Rl 5l Y 135 gean sl g Jand) 130 538 Uil clgy Jaad) DA (e UK 13y Lgle cllas B
o3 A ll gy 4y o

Legale Adllall 2LusWl 5 cuadl cle 45 Liald (o3 Jaally 588 ) clago laalas e (Y 138 Legd) . C
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12. 4 Practical 1
Translate the following excerpt into Arabic. Use your creative ability in your translation.
Dirty Hands
I'm proud of my dirty hands. Yes, they are dirty. And they are rough and knobby and
calloused. And I'm proud of the dirt and the knobs and the callouses. I didn't get them that

way by playing bridge or drinking afternoon tea out of dainty cups.

I got them that way by working with them, and I'm proud of the work and the dirt. Why
shouldn't I feel proud of the work they do - these dirty hands of mine?

My hands are the hands of plumbers, of truck drivers and street cleaners; of carpenters;
engineers, machinists and workers in steel. They are not pretty hands; they are dirty and

knobby and calloused. But they are strong hands, hands that make so much that the world
must have or die.

12. 4 Practical 2
e Translate the following excerpt into English. Use your creative ability in translation.

188 il adadd GlE Gualall S L Gl b W

Gaall g sa 8 Sl () 5o Hsueld inal (8 (oS pdn cud g oSle s 8 36 Ol Ll Wl
i gaie Ciynia oS (5 il 5 el oL o) s dgle aa )l s sdie (5 58 a8 Capaall g il S g Ll
agac V) ash & Ahalll aadi Vg (AL ) ag paa V) Al Qo 3 olgall a8 &Y el oL of 4 (3al) 24
ASiDa ) se 8 caSale Ao Un DU Al gus 5 ol Capae 130 4l a5 5 i Candal e 3 gaadal o DL A

A sy
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g PRA LA 5 _palaall
13.2 Examples of Translating Contemporary Poetry salaall il das 5 o 4|

eFor example, let’s look at the following contemporary poem by Alistair Hedley (2001) and see how we
can translate it and achieve equivalence in Arabic, communicative purpose of the poem whether in a
prosaic style or in poetry. Remember this poem is written for children!

Bl CilS &) g Banalll (ja  Jbar¥) (a jall g A jall A el (Gaain (oS (g il g adlill sanasll Hlan Use s JUall Juw e
d&LmLJ&EM|aM ‘)Sﬁgg),_ﬁzeigg)l\uﬂui_:

eNow how would you translate the following into Arabic? Is it A, B, C, D, E or something else?
When pain and sickness made my cry,

Who gazed upon my heavy eye,
And wept, for fear that I should die?

My Mother
Wi S5 gl JShey Laxie | D Sl el gl ilea Laxie | A
e e B Sy Jal) o e ALEN ey 33a (g
& 0 sal O lsa (Sa
‘;A\

DUy = all SO E sare sl ol e S levie | B
STECIEING ALY s s
panll Cad S (e Sl OV e lisa ( Sus

= (! ¢ é.ﬁ = =
(st s el (e e
fose e Bd (S

=

sk sk s sk ook s sk s sk s sk sk ook ok skosk sk skokosk

-108 -



(AUalr ) Gaaiip dan i .., &) €79 dala daa) jgisall ; Loty dan i)

Now how would you translate the following into English? Is it A, B, C, D or something else?
L A Gny Pl (KU ) 88 S8l G 6 o Cuall (il

A.It is not shameful to be poor but it is shameful to live in humiliation
B.To be poor it is not a shame but it is to live in humiliation

C.It is not a shame to be poor but it is to live in degradation

D.It is not a shame to be poor but it is to live in disgrace

13.3 Examples of Translating General Orations 4all ciiUaidl) das 5 o 4L

eFor example, let’s now look at the following excerpt from an oration and see how we can achieve
equivalence in English, communicative purpose of the speech, in a style that signals that this is a
translation of a person who addressing people to fight against corruption in a very emotive manner.

e e cslaly ldll g jlag @) Gl e i ds 5 S Gae s Adadll (g A0 guall lal
Now, how would you translate the following oratory into Arabic? Is it A, B, C, or something else?

“Bribery is a religious crime, and a national betrayal. Help us fight against bribery.”

550 4l o oo lud G5Lal) g s daall (pa o 55350 | A
Lo L lail (ol T ALA 5 cadle e o3 55551 | B
5ol 4 lae 8 Lse oS At s Al 5 i Ay ya 558 e ) Ll L C

eNow, how would you translate the following lines into Arabic? Is it A, B, C, or something else?
) Aadlga & o (S ¢ puand) ol jla 1) 9 ¢ i) Ade LS 1)l oIS L) ¢ i) L

A. O people, if we remained silent about epidemic of corruption it would spread, and if
we fought against it we would limit it, let’s be together in the fight against corruption.

B. O people, corruption is like an epidemic which would spread if we were quiet about
it. But if we fought it, it would shrink, so be a partner in the fight against corruption.

C. O people, corruption is like an epidemic which spreads if we are silent about it, but
it shrinks if we fight it. So let’s unite in our fight against it

Al 4y Jdl B o)) geal o pudalaall B ) gisal)
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13.4 Examples of Translating Excerpts of Short Stories. 3 saill sawdll ¢) jaf day ji o 4lial
55 (190) dadia o juall) 4uall) day 5 48y b e ddasn daa) pa Ua ) giSal) K3

Example
eFor example, let’s now look at the following excerpt taken from AlNaimi’s Arabic short story
‘Cut, and chat’ and see how it has been translated by different translators each of which tried to achieve
equivalence in English.

OSV el At (e din o S Ayl atile e e (s gie saa g (3 S0 (Ll Jaa s Ladie)
5de AN o Al ) glaty Al s (5 g Atiadl 4l g3 die amy Al 4l ) dpaldl Adde e Lo le
(bJﬂQ )

A. When he arrived at the barber shop, he found the door open as usual. He was
surprised and very glad, but quickly a cloud of disappointment filled him, because
he did not expect to find a young boy, who was about twelve or thirteen years old
working alone.

B. When he reached the door of the barber shop, he found the door open unusually.
This brought into him a wave of astonishment but suddenly he was disappointed
because he saw a boy of 12 or 13 years old inside as he entered the shop.

C. When he reached the door of the barber shop, he unusually found the door open.
Initially he was happily surprised but his happiness quickly disappeared and a wave of
disappointment went through his veins because he only found a boy of around twelve or
thirteen years old as he stepped in the shop.
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13. 5 Practical 1

eTranslate the following poem written by Judie A. Halimah (2017) into Arabic. Make an effort to
achieve the ACNCS criteria in your new translation.

My Donkey - My Friend

Dawn breaks out,
Behind the mountains, green,
And my donkey stands in the valley,
Beside a running stream.
*kkdk

A picture of obedience,
He bends, and I mount his back,
Then together we travel,
Up the mountain track.

fddkk
A symbol of hard work and labour,
To my wish, he does attend,
His heart pure and loyal,
My donkey, my best friend.

Kkkdk
And whilst he eats, under the swaying branches of a tree,
I think of how much his humble character means to me.

13. 5 Practical 2

e Translate the following poem written by Judie A. Halimah (2017) into Arabic. Make
an effort to achieve the ACNCS criteria in your new translation.

"ol ga 1381 MOy dalal o Alial ) s )

My £ S il g (Gal¥) dae b ¢ gSlar™ Gl 08

’ S Sl $Ed gl aladall oo 13ag

Al p)ae g Adaat ditie g 8y e Jaud () il gal) 3ai a gy IS go sl

Lea

DAL QU (s ol Gl LR (Il 3a oo Gaay A L) Gl (glhai) Ladyy caladal) (e Al ST g Ay o (B Al Mo AUE
Jaag A e B o) L) ol Cnl Gald™, Jad) & 4) (aald (I AR Mg Al dolna ) Aalag Adad) N o))"
Sl 1 by g Ay al AdSl . dgle

Py
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Please, choose one answer and circle the appropriate letter: (one point for each correct answer
1) Translation is considered as being creative when it is

A.novel and appropriate. .(&<)

B.new and relevant

C.fresh and imaginative

D.modern and productive

2) The most appropriate translation of ‘4 JS3 & JiSI* js
E.Remember your God and mention him as much as you can.
F.Make a lot of mention of God

G.Make dhikr of Allah whenever possible. (z<)

H.Make praising exercises of God

) gual) g Undld) Jaialt dqalgiial Jolad) ., ABilad) o) go ) Cilay 32 92 g0 Cajbail) Jgla alina

Alalu aSid) |, ladll g g sill aSlg Al Sl |, aSSIgea ., Al daay a
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