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General and Brief Introduction to American Literature

In the beginning, America was a series of British colonies on the east coast of the
present-day United States. Therefore, its literary tradition begins with the
tradition of English literature. However, very quickly unique American
characteristics and the breadth of its production began to develop an American

writing tradition.
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Some consider Captain John Smith to be the first American author, when he
wrote The General Historie of Virginia, New England, and the Summer Isles (1624)

Similar writers of interest include Daniel Cox, John Hammond, Gabriel Thomas,
George Percy, Daniel Denton, Thomas Ash, John Lawson and William Strachey.

Poetry was also written in those early days; Nicholas Noyes wrote Doggerel verse.

Edward Taylor and Anne Bradstreet were popular, and Michael Wiggleworth was
known for his best selling poem The Day of Doom.
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“Doggerel verse”
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It is almost impossible for the history of the early American settlers not to be
mainly about religious questions that were rich topics for their early writings.

A journal written by John Winthrop discussed the religious foundations of the
Massachusetts Bay Colony.
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Jonathan Edwards and Cotton Mather represented the Great Awakening, a
religious revival in the early 18th century that asserted strict Calvinism (Calvinism
is a theological system and an approach to the Christian life that emphasizes
God's sovereignty in all things). Other Puritan and religious writers include
Thomas Hooker and Samuel Willard.
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The Colonial Period of American Literature spans the time between the founding
of the first settlement at Jamestown to the outbreak of the Revolution. The
writings of this time centered on religious, practical, or historical themes. The
most influential writers of the Colonial Period include John Winthrop, Cotton
Mather, Benjamin Franklin, and Anne Bradstreet.
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During the Revolutionary Age, 1765-1790, some of the greatest documents of
American history were authored. In 1776, Thomas Paine authored Common Sense
and Thomas Jefferson wrote The Declaration of Independence. In 1781, The
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Articles of Confederation were ratified. Between 1787 and 1788, Alexander
Hamilton, James Madison, and John Jay wrote The Federalist Papers. Finally, in
1787, The Constitution of the United States was drafted and in 1789 it was
ratified.

ple (28 . o)l Gyl § @631 placl o Lany Lol @3¢ 1790-1765 ¢")sl sl IS

cOgilale juSIl a8 (17889 1787 ¢ " )i oSl sl lge” e Baduadl) o3 (1781 §
S ol gis" delue casd 1787 ple @ dusls " Adhdl) Bhel" gz Slrg cOgunsle juasg
Ade Gl 031789 §9 Mool

The Early National Period of American Literature saw the beginnings of literature
that could be truly identified as "American". The writers of this new American
literature wrote in the English style, but the settings, themes, and characters were
authentically American. In addition, poets of this time wrote poetry that was
relatively independent of English precursors. Three of the most recognized writers
of this time are Washington Irving, James Cooper, and Edgar Allan Poe.
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Following the Civil War, American Literature entered into the Realistic Period. The
major form of literature produced in this era was realistic fiction. Unlike romantic
fiction, realistic fiction aims to represent life as it really is and make the reader
believe that the characters actually might exist and the situations might actually
happen. In order to have this effect on the reader, realistic fiction focuses on the
ordinary and commonplace. The major writers of the Realistic Period include
Mark Twain, Henry James, Bret Harte, and Kate Chopin.
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Most critics hold that the history of American literature can be divided into six
periods: orderly, colonial period, romanticism, realism, naturalism, modernism
and post-modernism.

Although American literature in its true sense did not begin until the19th century,
however, we always talk about colonial period as a preparatory introduction to
American literature.
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(American Literature (Periods of American Literature)
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A. 1607-1776: Colonial period
1607-1776:43baxiu) o il

A.1765-1790: The Revolutionary Age
1765-1790: o5 sanl)

A. 1775-1828: The Early National Period
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A. 1828-1865: The Romantic Period (Also known as: The American Renaissance
or The Age of Transcendentalism)
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1828-1865

A. 1865-1900: The Realistic Period
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A. 1900-1914: The Naturalistic Period
1900-1914: 4kl 3 il

A.1914-1939: American Modernist Period
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A. 1920s ,1930s: Jazz Age, Harlem Renaissance, and the “Lost Generation “

1920,1930: 258ial) Jaadly | asd s dlags Sl puac

A. 1939-present: The Contemporary Period
1939 5 _palaall 5 jidll; jualal)

A. 1950s: Best Writers
1950 US!) i)

A. 1960s, 1970s: Counterculcure and Ethnic Literacure

The years 1900 -1914-mark American Literature's Naturalistic Period. Naturalism
claims to give an even more accurate depiction of life than realism. In accordance
with a post-Darwinian thesis, naturalistic writers hold that the characters of their
works are merely higher-order animals whose character and behavior is entirely
based upon heredity and environment. Naturalistic writings try to present
subjects with scientific objectivity. These writings are often frank, crude, and




tragic. Stephen Crane, Jack London, and Theodore Dreiser are the most studied
American Naturalists.
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A. Between 1914 and 1939, American Literature entered into a phase which is
still referred to as "The Beginnings of Modern Literature". Like their British
counterparts, the American Modernists experimented with subject matter,
form, and style and produced achievements in all literary genres. Some
well-known American Modernist Poets include Robert Frost, William Carlos
Williams, Edna St. Vincent Millay, and E.E. Cummings. Included among
American Modernist Prose Writers are Edith Wharton, Sinclair Lewis, and
Willa Cather.
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The American Modernist Period also produced many other writers that are
considered to be writers of Modernist Period Subclasses. For example, F. Scott
Fitzgerald is considered a writer of The Jazz Age, Langston Hughes and W.E.B.
DuBois writers of The Harlem Renaissance, and Gertrude Stein, T.S. Eliot, Ezra
Pound, and Ernest Hemingway writers of The Lost Generation.
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Notable Years in U.S. History from 1492-2004
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1492 Christopher Columbus: sails across the Atlantic Ocean and
reaches an island in the Bahamas in the Caribbean sea.

1607 Jamestown, Virginia, the first English settlement in North
America, is founded by Captain John Smith.

1619 The first African slaves are brought to Jamestown. (Slavery is
made legal in 1650)

1664 The English seize New Amsterdam from the Dutch. The city is
renamed New York.

1764-1766 || England Places taxes on sugar that comes from their North
American colonies, England also requires colonists to buy
stamps to help pay for royal troops

1770 Boston Massacre : English troops fire on a group of people
protesting English taxes.

1776 The Declaration of Independence is approved.

1787 The Constitutional Convention meets to write a Constitution for
the U.S.
War in 1812 : U.S. declares war on Britain over British
interference with American maritime shipping and westward

1812-1814 | €xpansion British capture Washington DC, and set fire to White

House and Capitol ( Aug.1814)




Mexican War : U.S. declares war on Mexico in effort to gain

1846-1848 | California and other territory in Southwest.
1860 Abraham Lincoln is elected president
1861-1865 || The American Civil war (1861-1865)
National American Woman Suffrage Association (NAWSA) is
1890 founded, with Elizabeth Cady Stanton as president
1939-1945 | \World war Il : U.S. declares its neutrality in European conflict .
Korean War: Cold war conflict between Communist and non-
Communist forces on Korean Peninsula. North Korean communists
1950-1953 | invade South Korea. President Truman, without the approval of
Congress, commits American troops to battle.
Vietnam War : Prolonged conflict between Communist forces of
1950-1975 || North Vietnam , backed by China and the USSR, and non-
Communist forces of South Vietnam, backed by the United States.
1990 Iragi troops invade Kuwait , leading to the Persian Gulf War (Aug. 2)
1992 Following the breakup of the Soviet Union in Dec. 1991, President
Bush and Russian President Boris Yeltsin meet at Camp David and
formally declare an end to the cold war.(Feb.1)
2001 Two hijacked jetliners ram twin towers of World Trade Center in
worst. More than 3,000 people die in the attacks (Sept.11).
U.S. and Britain launch air attacks against targets in Afghanistan
after Taliban government fails to hand over Saudi terrorist Osama
bin Laden, the suspected mastermind behind the Sept.11 attacks.
[~ 2004

The U.S. returns sovereignty to an interim government in Iraq.
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Colonial Literature
(The Puritan Period)
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The immigration of the Pilgrims to New England occurred in stages. But that they
had to go somewhere became apparent soon enough. Theirs was the position of
the Separatist: they believed that the reforms of the Anglican church had not gone
far enough, that, although the break with Catholicism in 1535 had moved some
way toward the Puritan belief in and idea of religious authority grounded solely in
Scripture
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But theirs was a religious, not a political agenda; moral and theological principles
were involved, and from their perspective, there could be no compromise.

To establish themselves as rightful interpreters of the Bible independent of an
inherited social and cultural order, they removed from the Anglican Church in
order to re-establish it as they believed it truly should be. This of course meant
leaving the country, and they left for Holland in 1608 and for the New World in
1620.
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American Colonial Literature:
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* American Colonial literature refers to the writings that emerged from
the original U.S. colonies during the period from 1607 to the late 1700s.

* It was largely influenced by British writers and was created to inform
people about Puritans’ life, religious disputes, and settlement issues.

* Many of the characteristics of Colonial American literature can
be found in the poems, journals, letters, narratives, histories
and teaching materials written by settlers, religious figures
and historical icons of the period.
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Genres that the Puritans favored:
Sermons
religious poetry
historical narratives
THEY DID NOT FEEL THAT LITERATURE WAS FOR ENTERTAINMENT. Novels and plays were
frowned upon, due to a perceived lack of practical religious value
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How did religion shape the literature of the Puritan period?

We will look into themes, formats, and purposes of the Puritan writers to
answer this question.
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The Puritans wrote about the religious foundations of many of their
settlements, especially the exodus from Britain, and employed the constant
theme that God should be worshipped.

They also used texts that prepared them for worship.

This literature helped spread the message of God, suggesting that "life was a
test" and the soul would face damnation if that test was failed. Ambition and
hard work were continuously stressed.

Many of the Puritan works were written in poetry form. Anne Bradstreet's
poetry, the "Bay Psalm Book," and Pastor Edward Taylor's "Preparatory
Mediations" are good examples of religious texts of the era.
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So, when was the Puritan Part of the Colonial Period?

Early 1600’s to about 1750 or so.

The reason we call this part of the Colonial Period (which represents all
of the time that the British ruled the colonies in North America) the
*PURITAN period is because of the overarching influence of the Puritans
and their specific religious practices.
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In 1620, a hundred or so English men and women settled in Plymouth,
Massachusetts, fleeing from religious persecution.

An example of such persecution:
One Englishman who had written a pamphlet to reform the Church of
England was put in jail, fined, whipped, had the top of his ears cut off,
his forehead burned with a hot iron, and his nose slit.
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Puritan DIVINE MISSION

John Winthrop

“We shall be as a City upon a Hill, the eyes of all people are upon us; so
that if we shall deal falsely with our God in this work we have
undertaken and so cause him to withdraw his present help from us, we
shall be made a story and a by-word through all the world.”

From his Bay 'Colony Journal
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John Winthrop
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Puritan Thought:

Three Puritan Principles:

1- They wished to have their feelings changed through God’s grace. They
wanted to be cleansed of envy, vanity, and lust.

2- They valued plainness—simplicity, especially in church.

3- They saw their bringing Christianity to America as a divine mission,
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Puritan terms and influences:
Predestination: the idea that God knows where each person will end up in
eternity.

The Puritans believed that those who were blessed with wealth and prosperous
family lives were a part of those “elected” to go to heaven.

14




-This concept can be seen in “Sinners in the Hands of an Angry God” by Jonathan
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Puritan terms and influences:

Protestant work ethic: The Puritans believed that hard work was a way of
winning God’s favor, and wealth accumulated through hard, honest work
was seen as a sign of Godliness and was encouraged of all Puritans.

This “protestant work ethic” is a major foundation of the American way of

life.
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Plain style: Believe it or not, William Bradford (Of Plymouth

Plantation) is well known for his plain style.
This simply means that his prose is not ornamental, and is not

intended to be showy.
This falls in line with the Puritan belief that one should not call

attention to oneself.
This is opposite of Shakespeare, whose writing in England was very showy and

meant to showcase his skill as a writer.
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How did religion shape the literature of the Puritan period?
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Religious values were put above all else in every area of these
people’s lives.
This led to a focus on practical literature (sermons, hist.
narrative, poetry with a spiritual message).
This also led to a certain style of writing that mirrored the
Puritans style of living. (plain style)
Themes were religious in nature and reflected Puritan values.
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The Puritan 10 Commandments:

1)Thou shalt not miss church and community meetings.
2) Thou shalt work hard and support my fellow pilgrims.
3) Thou shalt worship a strict and Christian God.
4) Thou shalt put the Lord first in my life and obey his words.
5) Thou shalt live by the 10 Commandments as written in the Holy Bible.
6) Thou shalt not dress in bright colors or dance in a wicked manner.
7) Thou shalt not perform witchery nor conjure the devil.
8) Thou shalt not have any opinions or beliefs not held by the entire
community.
9) Thou shalt build my home simply and not clutter it with decorations.
10) Thou whom shalt disobey these commandments will be banished or
be hanged.
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Puritan Writers to remember:

0y sl g 50 QS

William Bradford of Plymouth Plantation
(HISTORICAL NARRATIVE)

Anne Bradstreet “Upon the Burning of Our House,” and “To My
Dear and Loving Husband.” (POETRY)

Jonathan Edwards “Sinners in the Hands of an Angry God”
(SERMON)

Puritan Writing.

The Purpose of Literature is
To Educate
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Examples on Anne Bradstreet’s Poetry:
" Anne Bradstreet j~ill e a5 (s

“Dialogue Between Old England and New” by Anne Bradstreet
New England

Alas, dear Mother, fairest Queen and best,
With honour, wealth, and peace happy and blest,
What ails thee hang thy head, and cross thine arms,
And sit i’ the dust to sigh these sad alarms?
What deluge of new woes thus over-whelm
The glories of thy ever famous Realm?
What means this wailing tone, this mournful guise?
Ah, tell thy Daughter; she may sympathize.

Dear Mother: England
Thy Daughter: America

“For Deliverance from A Feaver” by Anne Bradstreet

O, heal my Soul, thov know'st | said,
Tho' flesh consume to novght;
What tho' in dust it shall bee lay'd,
To Glory't shall bee brovght.
Thou heardst, thy rod thou didst remove,
And spar'd my Body frail,
Thou shew'st to me thy tender Love,
My heart no more might quail.
O, Praises to my mighty God,
Praise to my Lord, | say,
Who hath redeem'd my Soul from pitt:
Praises to him for Aye!

Commentary: Bradstreet is relieved that God has delivered her from her fever. Early in
the poem, she clearly expresses her fear of God's displeasure and vows to accept
her death as a pathway to God's glory, she seems extremely relieved to that He
allows her to live.
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American Romanticism and Transcendentalism

American Romanticism

Romanticism became popular in American politics, philosophy and art. The
movement appealed to the revolutionary spirit of America as well as to those
longing to break free of the strict religious traditions of early settlement. The
Romantics rejected rationalism and religious intellect. It appealed to those in
opposition of Calvinism, which includes the belief that the destiny of each
individual is preordained. The Romantic movement gave rise to New England
Transcendentalism which portrayed a less restrictive relationship between
God and Universe. The new philosophy presented the individual with a more
personal relationship with God. Transcendentalism and Romanticism
appealed to Americans in a similar fashion, for both privileged feeling over
reason, individual freedom of expression over the restraints of tradition and
custom. It often involved a rapturous response to nature. It encouraged the
rejection of harsh, rigid Calvinism, and promised a new blossoming of
American culture.
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http://en.wikipedia.org/wiki/Transcendentalism
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.Transcendentalism

Proposes a belief in a higher reality than that found in sense experience
or in a higher kind of knowledge than that achieved by human reason.
Suggests that every individual is capable of discovering this higher truth
on his or her own, through intuition.

Transcendentalism was strongly influenced by Deism, which although

rationalist, was opposed to Calvinist orthodoxy.

ddlaied| dawdal)

Wyanll o AeT 893 3929 o ulgodb ol (Sawdl aBlgll e el aBly (3 slazedl #ykas -
- Sl Jaall gy (S ¢y

C ol M (e a1y Lladl Aol ode LS| e 56 5,8 S O 755 —

el deg ¢ (0oSU @5 3929y SlaneV) pralldacday S JSan ddlaiall daudall 35 -
- &Il Badall (oylas LT Y] Lgasidlie oy

- Deists hold that a certain kind of religious knowledge is either inherent in
each person or accessible through the exercise of reason.

- Transcendentalism also involved a rejection of strict Puritan religious
attitudes

- Unlike the Puritans, the Transcendentalists saw humans and nature as
possessing an innate goodness.
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The Influence of Romanticism

The celebration of:

individualism

the beauty of nature

the virtue of humankind

Elevation of the human mind in a way that can reach
the sublime—God
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Nature and the Oversoul:

Transcendentalist writers expressed semi-religious feelings
toward nature

They saw a direct connection between the universe & the
individual soul

Divinity permeated all objects, animate or inanimate

The purpose of human life was union with the “Oversoul” —a
sort of convergence of the individual, God & Nature
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Transcendentalist Beliefs

Intuition, not reason, is the highest human faculty
A rejection of materialism

Simplicity is the path to spiritual greatness

Nature is a source of truth & inspiration
Non-conformity, individuality & self-reliance
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Major Transcendentalist Works:
Ralph Waldo Emerson

- “Self-Reliance” 1841
Henry David Thoreau
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-Walden 1854

- “Civil Disobedience
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More Transcendentalists

Here is a list of the authors below with their major works and importance:

- Edgar Allan Poe- "Narrative of Arthur Gordon Rym", "A Tell Tale Heart", "The
Raven", inventor of the American short short, known for his Gothic writings,
and viewed the countryside as a phantasm or an illusionary mental image.

- Washington Irving-"Rip Van Winkle", "Sleepy Hollow", is the father of American

Literature, saw the country as an escape from city life, and fought for copyright
infringement laws for authors.

Hginanly duud )l egllos] ao o1 cpdl gadl cpo Aa3B (b Loudg

Edgar Allan Poe-
Jd> B il Z\ip};)“ duadll & fsee MOl 9 LIS LE> psi o) 0398 5T S
Jaal ZUS (10 duarg Byg00 9l pB9 &8 oyl ) guo9 cdudo gl GLESS Bgya0 929

Washington Irving-
" gy Llker ()l Ha09 ¢ oy N O pia " glg (s " S OB o)
4,Sall @bzl e (Guail) giad (198 cpev Jl (0 yl-g cdidall 8Ll oo

23




- Walt Whitman- the controversial "Leaves of Grass", "Franklin Evans",
one of the bridge poets between American Romanticism and the 20th
century.

- Harriet Beecher Stowe- Uncle Tom's Cabin. the "little lady who
started the Civil War" and kept European nations from aiding the south
in the Civil War.

- James Fenimore Cooper- The Last of the Mohicans and was the
father of the American novel.

- Emily Dickinson- "is My verse...alive", one of the bridge poets between
American Romanticism and the 20th century.
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Anti-Transcendentalists

Nathanial Hawthorne and Herman Melville
Both explore the darker side of nature and human nature

Both consider life in its tragic dimension, a combination of good and

evil.

Transcendentalists believed that humanity was Godlike and saw the

world in which only good existed

They chose to focus on the positive rather than evil & darkness.
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“Self-Reliance” — Emerson

"No law can be sacred to me but that of my own nature. Good and bad are but
names very readily transferable to that or this; the only right is what is after

my constitution; the only wrong what is against it...”

*“There is a time in every man’s education when he arrives at the conviction

that envy is ignorance; that imitation is suicide...”

*“Trust thyself...”

*“Whoso would be a man, must be a nonconformist.”
*“Nothing is at last sacred but the integrity of your own mind.”
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Quotations by Emerson:

“Speak what you think now in hard words and tomorrow speak what tomorrow
thinks in hard words again, though it contradicts every thing you said today. —
‘Ah, so you shall be sure to be misunderstood.” — Is it so bad then to be
misunderstood? Pythagoras was misunderstood, and Socrates, and Jesus, and
Luther, and Copernicus, and Galileo, and Newton, and every pure and wise
spirit that ever took flesh. To be great is to be misunderstood.”
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| hate quotations. Tell me what you know.”

*“All life is an experiment. The more experiments you make the
better.”

*“The only way to have a friend is to be one.”

*"To finish the moment, to find the journey's end in every step of the
road, to live the greatest number of good hours, is wisdom."
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-“The reward of a thing well done, is to have done it.”

-“What lies behind us and what lies before us are small matters
compared to what lies within us.”

-“Make yourself necessary to someone.”
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American Realism
The Age of Realism (1865-1910)

*A. As a literary movement, realism came in the latter half of the 19th
century as a reaction against “the lie” of Romanticism and
sentimentalism.

*B. It expressed the concern for the world of experience, of the
commonplace, and for the familiar and the low.

*William Dean Howells: he must write what he observed and knew
*Henry James: Life should be the main object of the novel.

*Mark Twain: writers should keep in their mind the soul, the life, and
the speech of the people.

*C. In matters of style, there was contrast between the genteel and
graceful prose on the one hand, and the vernacular diction, rough and
ready frontier humor on the other.

*D. The American authors lumped together as “realists” seem to have
some features in common:

* a. “verisimilitude of detail derived from observation”

* b. an objective rather than an idealized view of nature and
experience

* E. William Dean Howells, Henry James and Mark Twain as the
representatives
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The Definition of Literary Realism:

*Broadly defined as "the faithful representation of reality" or
"verisimilitude," realism is a literary technique practiced by many
schools of writing.

*Although strictly speaking, realism is a technique, it also denotes a
particular kind of subject matter, especially the representation of
middle-class life.

* A reaction against romanticism, an interest in scientific method,
the systematizing of the study of documentary history, and the
influence of rational philosophy all affected the rise of realism.

* According to William Harmon and Hugh Holman, "Where
romanticists transcend the immediate to find the ideal, and
naturalists plumb the actual or superficial to find the scientific laws
that control its actions, realists center their attention to a remarkable
degree on the immediate, the here and now, the specific action, and
the verifiable consequence"” (A Handbook to Literature 428).
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Characteristics of Realism:

* Renders reality closely and in comprehensive detail. Selective
presentation of reality with an emphasis on verisimilitude, even at
the expense of a well-made plot

* Character is more important than action and plot; complex ethical
choices are often the subject.

* Characters appear in their real complexity of temperament and
motive; they are in explicable relation to nature, to each other, to
their social class, to their own past.

* Class is important; the novel has traditionally served the interests
and aspirations of an insurgent middle class.

* Events will usually be plausible. Realistic novels avoid the
sensational, dramatic elements of naturalistic novels and romances.

* Diction is natural vernacular, not heightened or poetic; tone may

be comic, satiric, or matter-of-fact.

*Objectivity in presentation becomes increasingly important:

overt authorial comments or intrusions diminish as the century

progresses.
*Interior or psychological realism a variant form.

*The realism of James and Twain was critically acclaimed in
twentieth century; Howellsian realism fell into disfavor as part of
early twentieth century rebellion against the "genteel tradition."
(from Richard Chase, The American Novel and Its Tradition)

ad) ) ailiad

e 3> (191 doo) o LS o @Blgl) G (2 Ao i S5 8 e 81l jguad g1
e i degiuan 8 Ol

30




AL 48 LY Wbl 0585 b Wity . dSadly Jaadl oo doal AST (231601 Jaadl (§ duascadi®
V-]

@ Al dadallg dalall (@B g (il lgadlog (il lgzlio Oluasead! yelas *
Agolang g (pil

dagall Olaklaly zllas puss Bale Llg ) cdwaYl oo ddle s e duclaizl dadall *

B3 yodad| ddaw 9ol

8yl poliall oS duadlgh blgIls Aghae 0585 Lo Bale (2819)l Joall (3 SlasYI *
Auilogylly duandall bl I oo AST 4SSl

9l 45?@3\&2@0&45%443@)’3 Mﬁwdw\ ujlwgﬁb CASJ\};J\ dsaJ*
dxBlg daud>

Jelais OlolwdYl gl o o)l ladad) tlie S Lol dwedl LSS 5 o2yl @ dasgad g0ll*
.ijﬁ.ﬂ ‘am@guxg

A1) gl dnasl duadlgl) pplieg Calisee i *

3 Lo el ul "dadi gl duadlgll €op duadl Oyl (§ S Ol (939 (o duadly Caudas>*

AS,0901 Bolg )1 ¢ punsd 3yLicia) (p0) " CaSaall a1 wp 3yaill iy cpiall a1y ,Sn B
(LudEss

Common Themes and Elements in Realism:

-Pragmatism.

-literature of the common-place.

-attempts to represent real life.

-ordinary people--poor and middle class.
-ordinary speech in dialect--use of vernacular.
-recent or contemporary life.

-subject matter presented in an unidealized, unsentimentalized
way.
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-democratic function of literature.

-social criticism--effect on audience is key.
-presents indigenous American life.
-importance of place--regionalism, "local color".

-sociology and psychology.
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William Dean Howells (1837-1920)

1. Literary Status:
*Dean of American literary Realism/ "the father of American
Realism."
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* Novelist, dramatist, poet, critic, journalist, editor (of Atlantic Monthly)

*he broke new grounds which led to the achievements of Mark
Twain and Henry James.

*In Howells' view, writing should be "simple, natural, and honest"
and should not delve into "romantic exaggeration."

* His famous definition of the function of a writer indicates his
limitations as a Realist writer: “Our novelists, therefore, concern
themselves with the more smiling aspects of life...and seek the
universal in the individual rather than the social interests."

2. Life and Career

* the son of a journalist, born at Martin's Ferry, Ohio; adopted
journalism as a profession, produced a popular Life of Lincoln, and
from 1861 to 1865 was Consul at Venice; resuming Journahsm he
became a contributor to the best American papers and magazines, and
was for a number of years’ editor of the Atlantic Monthly and
Harpers; as a well-known and popular novelist, he is witty, graceful,
and acute.
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The Rise of Silas Lapham (1885) by William Howells

* The Rise of Silas Lapham is a novel written by William Dean Howells
in 1885 about the materialistic rise of Silas Lapham from rags to riches,
and his ensuing moral susceptibility. Silas earns a fortune in the paint
business, but he lacks social stan ards which he tries to attain through
his daughters marriage to the aristocratic Corey family. Silas's morality
does not fail him. He loses his money but makes the right moral

decision when his partner proposes the unethical selling of the mills to
English settlers.
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The Rise of Silas Lapham (1885) by William Howells
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Some Works on Realism

Mark Twain Huckleberry Finn

Fenimore Cooper's Literary Offenses”, A Connecticut Yankee in King
Arthur's Court

Bret Harte, short fiction Selected Stories of Bret Harte "The Outcasts of
Poker Flat" "The Luck Roaring Camp"

Ambrose Bierce, fiction Tales of Soldiers and Civilian (1891)

William Dean Howells, fiction, essays A Modern Instance (1882), The Rise
of Silas Lapham, A Hazard of New Fortunes

Henry James, fiction "Daisy Miller," Portrait of A Lady, The American, The
Turn of the Screw

Edith Wharton, fiction7he House of Mirth, Ethan Frome, The Age of
Innocence

Kate Chopin, fiction, The Awakening
George Washington Cable, fiction, The Grandissimes , Old Creole Days
Joel Chandler Harris, fiction, Uncle Remus stories
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Charles Chestnutt, fiction, The Conjure Woman (1899), The House Behind
the Cedars (1900) "The Goophered Grapevine.," "The Passing of
Grandison"

Paul Lawrence Dunbar, poet
Hamlin Garland, fiction "Under the Lion's Paw"
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Naturalism in American Literature
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Naturalism

Naturalism is NOT “hippie-fiction.”
It is more pessimistic than Realism, primarily.
The Naturalist writers believed that larger forces were at work:

Nature, Fate, and Heredity.
* Their writing was inspired by hardships, whether it was war, the
frontier, or urbanization.
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literary movement that was an extension of Realism. It depicts
real people in real situations like realism, but believed that forces
larger than the individual —nature, fate, heredity—shaped

individual destiny.
Although naturalism is often associated with realism, which also

seeks to accurately represent human existence, the two
movements are differentiated by the fact that naturalism is
connected to the doctrine of biological, economic, and social
determinism.

37




S Ayt S § ool Goll ) g (220 Aundl gl 15liel p dppcdall 4ol 4S, 1%
e s 88l 5llg ¢ wanlly ¢ Ancdall: 3,801 o ST (553 O i O o35 @i ¢ dundlgll
-4l

¢ 483 Q) 35290l et I} Uil pd 3019 ¢ Bl gl (175 Lo WIE dumedal] O 30 o)l o
psLatsYy der ) geell Auatonl] iy dadyo dngelal] O Aisiony (il (S5l 016

- due izl

*The term naturalism was initially coined by Emile Zola, the renowned
French author who is also credited as a key figure in the development
of French literary naturalism.

*American writers were particularly influenced by the British and French
models and began to adapt the form to reflect American social,
economic, and cultural conditions.

*Viewed as a combination of realism and romanticism, critics contend
that the American form is heavily influenced by the concept of
determinism—the theory that heredity and environment influence
and determine human behavior.
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Naturalism — Characteristics:

* characters:
— usually ill-educated or lower-classes
— life governed by the forces of heredity, instinct, passion, or
the environment
— the criminal, the fallen, the down-and-out
 Themes:
— Survival (man against nature, man against himself)
— Determinism (nature as an indifferent force on the lives of
human beings)
— Violence
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Themes in more Detail:

1.Charles Walcutt, an American critic, identifies survival, determinism,
violence, and taboo as key themes.

2. The "brute within" each individual, composed of strong and often
warring emotions: passions, such as lust, greed, or the desire for
dominance or pleasure; and the fight for survival in an amoral,
indifferent universe. The conflict in naturalistic novels is often "man
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against nature" or "man against himself" as characters struggle to retain a
"veneer of civilization" despite external pressures that threaten to release
the "brute within. “

3. The forces of heredity and environment as they affect--and afflict--
individual lives.

4. Nature as an indifferent force acting on the lives of human beings.
The romantic vision of Wordsworth--that "nature never did betray the
heart that loved her"--here becomes Stephen Crane's view in "The Open
Boat": "This tower was a giant, standing with its back to the plight of the
ants. It represented in a degree, to the correspondent, the serenity of
nature amid the struggles of the individual--nature in the wind, and
nature in the vision of men. She did not seem cruel to him then, nor
beneficent, nor treacherous, nor wise. But she was indifferent, flatly
indifferent."

5. An indifferent, deterministic universe. Naturalistic texts often describe
the futile attempts of human beings to exercise free will, often ironically
presented, in this universe that reveals free will as an illusion.

LAl M\}‘SQL@M@ Caallg Ay @) susw g‘:g;).oi 430 989 cuﬁﬁb)ﬂ)hﬁ \1

B9l Jin ¢ Elpo 3 0555 Lo Weg dg3 Cablge gyelivn (po Al a3, S U5y dnimgll \2
QG &Ll Jlwe sty 3T 42 @le (3 cladl U= o0 Elaally daxall of duangdl § 4yl of caolall
Oluasadl g)lats Cuo il dup Ja I ol "dandall s " 0955 b WIe cpandall b,

of UL 2ug (@ el bgaall oo el Je "aylasdl o aall" e Blasll 21 0
MOlgaseadl 3 o> gl"

2,1 Bl - analy - S350 v dudly Aol 558 \3

O - &y guodygd dpadlogyll D501 . sl Bl e Jand &dlo p& 8985 daall \4

W' (3 cp)S s 513 dgarg gamal U =" LgeaT (A1 Il 0955 O oSan Y daglall

Ol e Juslyol) dl-pall 0de oy 989~ - Joidl Lieal 0ygls Trake ladly d8Mac Wl 1d O™ 1 ') guuSall
‘Cl..)JJ‘ @ Jieds L_S"““ daulall 2 — 1,81 olals L§JJ\ JUadl Jawg u,ogf L:S-lj‘ dada)l sl 9 c9ud

Ale p I8 @SS AaS> Yo Byole 9l cassny 9l o) Gl 905 o Ll Jlyll D03y 3 e85 (&l
"lolos dluo e

40




Al i (@) ddzme pddl O glomall duacdall o gaaidl Canad Lo 143Sy , iy Jbo & 05SIIN5
oyl 03l (ye CaaSy I s8Il 1o (§ ¢ Byl Aoy pudS Lo LIS g ¢ 8yl pgioly] danylaal
Lol lgaso g

Characteristics:

Setting. Frequently an urban setting, as in Norris's McTeague.

Techniques and plots. Walcutt says that the naturalistic novel offers
"clinical, panoramic, slice-of-life" drama that is often a "chronicle of
despair”. The novel of degeneration--Zola's L'Assommoir and Norris's
Vandover and the Brute, for example--is also a common type.
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“Literature of Discontent”

* Along the lines of Naturalism, the social problems of this period
were seen as a force to deal with.

* Many groups, from women to freed slaves, started expressing
their discontent with the way things were.

* They started addressing these issues in their writing.

* In their short fiction, naturalist writers strive to depict life

accurately through an exploration of the causal factors that have
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shaped a character's life as well as a deterministic approach to the
character's thoughts and actions.

e Therefore, instead of free will, a naturalist depicts a character's
actions as determined by environmental forces.
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The Emergence of Naturalism

- in the late nineteenth century, industrialization, urbanization,
mechanization, and an influx of immigrants from all over the
world resulted in extreme changes on the American landscape.

- The short fiction of American literary naturalism depicts the
experiences of impoverished and uneducated people living in
squalor and struggling to survive in a harsh, indifferent world.

- Major thematic concerns of the form include the fight for
survival—man against nature and man against society; violence;
the waste of individual potential because of the conditioning
forces of life; and man's struggle with his animalistic, base
instincts.

- As aresult, the short stories of this literary movement are often
regarded as depressing, slice-of-life documentations of sad,
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unfulfilled lives. A handful of significant American authors, such as
Stephen Crane, Theodore Dreiser, and Frank Norris, utilized the
form, which noticeably declined in popularity by the early
twentieth century. Critics note, however, the literary movement's
continuing influence on contemporary American authors.
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NATURALISM IN AMERICAN LITERATURE

Definition:
The term naturalism describes a type of literature that attempts to
apply scientific principles of objectivity and detachment to its study
of human beings. Unlike realism, which focuses on literary
technique, naturalism implies a philosophical position: for
naturalistic writers, since human beings are, in Emile Zola's phrase,
"human beasts," characters can be studied through their
relationships to their surroundings. Other influences on American
naturalists include Herbert Spencer and Joseph LeConte.
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The Naturalistic Novel

- The naturalistic novel usually contains two tensions or
contradictions, and . . . the two in conjunction comprise both an
interpretation of experience and a particular aesthetic recreation
of experience. In other words, the two constitute the theme and
form of the naturalistic novel.

- The first tension is that between the subject matter of the
naturalistic novel and the concept of man which emerges from this
subject matter.

- The naturalist populates his novel primarily from the lower middle
class or the lower class. . .. His fictional world is that of the
commonplace and unheroic in which life would seem to be chiefly
the dull round of daily existence, as we ourselves usually conceive
of our lives.

- But the naturalist discovers in this world those qualities of man
usually associated with the heroic or adventurous, such as acts of
violence and passion which involve sexual adventure or bodily
strength and which culminate in desperate moments and violent
death.
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- A naturalistic novel is thus an extension of realism only in the sense
that both modes often deal with the local and contemporary. The
naturalist, however, discovers in this material the extraordinary and
excessive in human nature.

- The second tension involves the theme of the naturalistic novel.
The naturalist often describes his characters as though they are
conditioned and controlled by environment, heredity, instinct, or
chance. But he also suggests a compensating humanistic value in
his characters or their fates which affirms the significance of the
individual and of his life. The tension here is that between the
naturalist's desire to represent in fiction the new, discomfiting
truths which he has found in the ideas and life of his late
nineteenth-century world, and also his desire to find some meaning
in experience which reasserts the validity of the human enterprise.

- In George Becker's famous and much-annotated and contested
phrase, naturalism's philosophical framework can be simply
described as "pessimistic materialistic determinism.”
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Practitioners:

Edith Wharton; “The House of Mirth” (1905)
Ellen Glasgow; “Barren Ground” (1925) (
John Dos Passos (1896-1970), U.S.A. trilogy (1938): The 42nd
Parallel (1930), 1919 (1932), and The Big Money (1936)
James T. Farrell (1904-1979), Studs Lonigan (1934)
John Steinbeck (1902-1968), The Grapes of Wrath (1939)
Richard Wright, Native Son (1940), Black Boy (1945)
Norman Mailer (1923-2007), The Naked and the Dead (1948)
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Other writers sometimes identified as naturalists:

Sherwood Anderson, Winesburg, Ohio (1919)
Abraham Cahan, The Making of an American Citizen
Rebecca Harding Davis
William Faulkner
Henry Blake Fuller, The Cliff-Dwellers
Hamlin Garland, Rose of Dutcher's Coolly
Robert Herrick, The Memoirs of an American Citizen (1905)
Ernest Hemingway
E. W. Howe, The Story of a Country Town
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American Modernism
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What is Modernism?

Modernism was a cultural wave that originated in Europe and swept the
United States during the early 20th century. Modernism impacted
music, art and literature by radically undoing traditional forms,
expressing a sense of modern life as a sharp break from the past
and its rigid conventions. In literature, the elements of modernism
are thematic, formal and stylistic.
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Characteristics of Modernism:

- Marked by a strong and intentional break with tradition. This
break includes a strong reaction against established religious,
political, and social views.

- Belief that the world is created in the act of perceiving it; that is,
the world 1s what we say it is.

- There 1s no such thing as absolute truth. All things are relative.

- No connection with history or institutions. Their experience is
that of alienation, loss, and despair.

- Championship of the individual and celebration of inner strength.
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- Life is unordered.
- Concerned with the sub-conscious.
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Themes of American Modernism:

Themes
450,091 Bl puuslge

1- Destruction:

During the First World War (1914), the world witnessed the chaos and
destruction of which modern man was capable. The modernist
American literature produced during the time reflects such themes
of destruction and chaos. But chaos and destruction are embraced,
as they signal a collapse of Western civilization's classical traditions.
Literary modernists celebrated the collapse of conventional forms.
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Modernist novels destroy conventions by reversing traditional norms,
such as gender and racial roles, notable in F. Scott Fitzgerald's The
Great Gatsby, for example. They also destroy conventional forms of
language by deliberately breaking rules of syntax and structure.
William Faulkner's novel The Sound and the Fury, for instance, boldly
rejects the rules of language, as Faulkner invents new words and
adopts a first-person narrative method, interior monologue.
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2- Fragmentation

Related to the theme of destruction is the theme of fragmentation.
Fragmentation in modernist literature is thematic, as well as formal.
Plot, characters, theme, images, and narrative form itself are
broken. Take, for instance, T.S. Eliot's The Waste Land, which
depicts a modern waste land of crumbled cities. The poem itself is
fragmented, consisting of broken stanzas and sentences that
resemble the cultural debris and detritus through which the
speaker (modern man) wades.

William Faulkner's novels, such as The Sound and the Fury are also
fragmented in form, consisting of disjointed and nonlinear
narratives. Modernist literature embraces fragmentation as a
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literary form, since it reinforces the fragmentation of reality and
contradicts Hegelian notions of totality and wholeness.
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3- Cycle:

Modernist literature is concerned with representing modernity, which,
by its very definition, supersedes itself. Modernity must, in order to
emerge, annihilate the past. Problematically, modernity must annihilate
itself the very moment it is actualized, as the moment it emerges, it
becomes a part of the past.

Modernist literature represents the paradox of modernity through
themes of cycle and rejuvenation. Eliot's speaker in The Waste Land
famously declares "these fragments | have shored against my ruins"

(line 430). The speaker must reconstruct meaning by reassembling the

pieces of history. Importantly, there is rebirth and rejuvenation in ruin,

and modernist literature celebrates the endless cycle of destruction, as
it ever gives rise to new forms and creations.
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4- Loss and Exile:

Modernist literature is also marked by themes of loss and exile. Modernism rejects
conventional truths and figures of authority, and modernists move away from
religion. In modernist literature, man is assured that his own sense of morality

trumps.

But individualism results in feelings of isolation and loss. Themes of loss, isolation
and exile from society are particularly apparent in Ernest Hemingway's novels,
the protagonists of which adopt rather nihilistic outlooks of the world because

they have become so disenfranchised (deprived) from the human community.
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5- Alienation:

- Sense of alienation in literature:

M The character belongs to a “lost generation”
(Gertrude Stein)

B The character suffers from a “dissociation of
sensibility” —separation of thought from feeling
(T.S. Eliot)

M The character has “a Dream deferred” (Langston
Hughes).

6- Valorization of the Individual:
[0 Characters are heroic in the face of a future they can’t control.
0 Demonstrates the uncertainty felt by individuals living in this era.
[0 Examples include Jay Gatsby in The Great Gatsby, Lt. Henry in A
Farewell to Arms

QLAY /5

Y § e ygaidl-

((cpbid 59yinz) " @bl Jead " ) ol duasdd! *

(@sadl) Horddly ,Sall (ry Juadll" dablall po SN (o (a3 dsascadl*
(D92 Ogiumzd) " Jzgo el " L) duasidl *

: 358l A2l \6

lgude Bylarcd) (SasY Judiann dgzrlge (§ ddgladl Ooluaseidi*

Al oda (3 Ogdums cpddl DLV @ yadn U (il pue o g

"aonlud Lelag" 8 G pidllly, " eaaall (qudle " (§ (qudle (Sl Lgilial o *

53




Narrative Authority in Modernism:

Another element of modernist literature is the prevalent use of
personal pronouns. Authority becomes a matter of perspective.
There is no longer an anonymous, omniscient third-person narrator,
as there is no universal truth, according to the modernists. In fact,
many modernist novels (Faulkner's, for instance) feature multiple
narrators, as many modernist poems The Waste Land, for instance)
feature multiple speakers.

The conflicting perspectives of various narrators and speakers reflect the

multiplicities of truth and the diversities of reality that modernism
celebrates.
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Literary Styles of Modernism:

1- Stream of consciousness narration:

a narrative mode which seeks to portray an individual’s
point of view by giving the written equivalent of the

54




character’s thought processes, either through loose
interior monologue or in connection to action.

2- Juxtaposition:

0 Two images that are otherwise not commonly brought together
appear side by side or structurally close together, thereby; forcing
the reader to stop and reconsider the meaning of the text through
the contrasting images, ideas, motifs, etc.

0 For example, “He was slouched alertly” is a juxtapositions
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Value Differences in the Modern World:

Pre-Modern World
- Ordered
- Meaningful

- Optimistic

- Stable

- Faith

- Morality/Values
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- Clear Sense of Identity

Modern World (Early 20th Century)
- Chaotic
- Futile

- Pessimistic

- Fluctuating

- Loss of faith

- Collapse of Morality/Values

- Confused Sense of Identity and Place in the World
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Characteristics of Modernism in American Literature:

0 Emphasis on bold experimentation in style and form,
reflecting the fragmentation of society.
B Example—There is no resolution in “A Worn
Path

Rejection of traditional themes and subjects. Loss of faith in religion
and society

[ Sense of disillusionment and loss of faith in the American
Dream
B Example—Nick and Gatsby from The Great
Gatsby
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Harlem Renaissance:

The Harlem Renaissance was a cultural movement that spanned the
1920s. At the time, it was known as the "New Negro Movement",
named after the 1925 anthology by Alain Locke. Though it was
centered in the Harlem neighborhood of New York City, many
French-speaking black writers from African and Caribbean colonies
who lived in Paris were also influenced by the Harlem Renaissance.
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The Harlem Renaissance is unofficially recognized to have spanned from
about 1919 until the early or mid 1930s. Many of its ideas lived on
much longer. The zenith of this "flowering of Negro literature", as
James Weldon Johnson preferred to call the Harlem Renaissance,
was placed between 1924 (the year that Opportunity: A Journal of
Negro Life hosted a party for black writers where many white
publishers were in attendance) and 1929 (the year of the stock
market crash and the beginning of the Great Depression).
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Important Features:

1. Harlem Renaissance (HR) is the name given to the period from
the end of World War I and through the middle of the 1930s
Depression, during which a group of talented African-American
writers produced a sizable body of literature in the four prominent
genres of poetry, fiction, drama, and essay.

* 2. The notion of "twoness”, a divided awareness of one's identity,
was introduced by W.E.B. Du Bois, one of the founders of the

National Association for the Advancement of Colored People
(NAACP). and the author of the influential book The Souls of
Black Folks (1903):

* "One ever feels his two-ness - an American, a Negro; two souls,
two thoughts, two unreconciled stirrings: two warring ideals in
one dark body, whose dogged strength alone keeps it from being
torn asunder."

* 3- Common themes: alienation, marginality, the use of folk
material, the use of the blues tradition, the problems of writing
for an elite audience.

* 4. HR was more than just a literary movement: it included racial
consciousness, "the back to Africa” movement led by Marcus
Garvey, racial integration, the explosion of music particularly jazz,
spirituals and blues, painting, dramatic revues, and others.
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Novels of the Harlem Renaissance:

Fauset, Jessie Redmon: There is Confusion, 1924; Plum Bun, 1928; The
Chinaberry Tree; 1931; Comedy, American Style, 1933

Hughes, Langston: Not Without Laughter, 1930
Larsen, Nella: Quicksand, 1928; Passing, 1929

McKay, Claude: Home to Harlem,1927; Banjo,1929; Gingertown, 1931,
Banana Bottom,1933

Schuyler, George: Black No More, 1930; Slaves Today, 1931

Thurman, Wallace: The Blacker the Berry, a Novel of Negro Life, 1929;
Infants of the Spring, 1932, Interne, with Abraham I. Furman, 1932

Van Vechten, Carl: Nigger Heaven, 1926

60




L al W dagd pae Sl 5 )

£1931 " Gmludd By 61928 "398l ASaS™ £1924 ¢ " IS HUd" O gady (owiz (Caungd
1933 ¢" (oYl Jaaddl cbiaasS™

1930 ¢ "ol (e glso V" 1O gkwaY ¢ jeu
1929 ¢ " 1ya3 "¢ 1928 ¢ "dSymiall Jloydl "M ¢ ()Y

1933 ¢ o)l Jawl € 1931 ¢ gliwwy> € 1929 ¢ 5203L € 1927, " hlo cyloge " 135 ¢ (K
1931 ¢" pgdl duadl” € 1930 ¢ "ASTY 591" izye ¢

-1932 "zl Jlab!" 1929 "sgudl Bk Lilgy" ;" gl slga” 1 eIl Olaygh
Oloygé plalyplinterne
Vechten 1932 1926 ,skewd! (293) 1) 0B

History of the Movement:

The Harlem Renaissance, also known as the New Negro Movement,
was a literary, artistic, cultural, intellectual movement that began in
Harlem, New York after World War | and ended around 1935 during
the Great Depression. The movement raised significant issues
affecting the lives of African Americans through various forms of
literature, art, music, drama, painting, sculpture, movies, and
protests.

Voices of protest and ideological promotion of civil rights for African
Americans inspired and created institutions and leaders who served
as mentors to aspiring writers. Although the center of the Harlem
Renaissance began in Harlem, New York, its influence spread
throughout the nation and beyond and included philosophers, artists,
writers, musicians, sculptors, movie makers and institutions that
“attempted to assert...a dissociation of sensibility from that enforced
by the American culture and its institutions.”
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Harlem Renaissance Definition:

An African-American cultural movement of the 1920s and 1930s,
centered in Harlem, that celebrated black traditions, the black
voice, and black ways of life. Arna Bontemps, Langston Hughes,
Zora Neale Hurston, James Weldon Johnson, Jean Toomer, and
Dorothy West were some of the writers associated with the
movement.

Definition:

a cultural movement in 1920s America during which black art,
literature, and music experienced renewal and growth, originating
in New York City's Harlem district; also called Black Renaissance,
New Negro Movement
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Characteristics of Harlem Renaissance Poetry:

The Harlem Renaissance was a literary and cultural movement that began with
the inception of the 20th Century. It is so called because it was first noticed in
Harlem, a neighborhood of New York City. The movement was an African
American cultural explosion expressed through essays, songs, theatrical
pieces, novels and poetry. Harlem Renaissance poetry, as written by such
literary luminaries as Langston Hughes and W.E.B. DuBois, was characterized

by its themes, influences, focus and intent.
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1- Intent:

Intent is a primary characteristic of all Harlem Renaissance
literature, including poetry. The intent of this poetry was to
improve and uplift African Americans through historical awareness
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and a popular culture that reflected self-awareness and self-worth
in black Americans. All of this intent was expressed by the phrase
"The New Negro," introduced by sociologist Alain LeRoy Locke in
1925. The term describes a new wave of African-American
intellectuals who used poetry and other forms of artistic and
cultural expression to subvert racial stereotypes and address the
racial, economic, cultural and social impediments facing black
Americans at the turn of the century.
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2- Focus and Themes:

Harlem Renaissance poetry is characterized by a focus on the black
American experience and relevant themes. Much of the poetry of
the Harlem Renaissance is characterized as an examination of the
historical place of the contemporary African American with regards
to history and the future. This poetry asks the question: where has
the black American been and where is he/she going? Themes of
migration---from Africa to the United States, from slavery and the
south to industrial jobs in the urban north---were common. Poetry
of the Renaissance also addressed themes of American identity and
the American dream. In two famous poems, Langston Hughes
wrote, "I, too, am America" and "What happens to a dream
deferred?"
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3- Musical Themes:

Much of the poetry of the Harlem Renaissance is characterized in
both theme and content by the influence of traditionally "black"
forms of music. The repetitive structure and recurring themes of
blues music characterize the structure of many Renaissance poems.
The interplay between jazz musicians and the call-and-response
structure of slave songs also impacted the structure of Renaissance
poetry. In its references to the black American past and experience
of slavery, poetry of the era often alluded to African American
spirituals. With regards to themes, much literature of the Harlem
Renaissance included references the national popularity of blues
and jazz.
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Poetic Influences:

Harlem Renaissance poetry took poetic influence from disparate forms
of cultural expression. On page 287 of the book "The Harlem
Renaissance," author Michael Feith asserts that poetry of the period
was characterized by the influenced of African American folk poetry
and oral traditions and contemporary American experimentation in
modernist free verse.

Authors Cary D. Wintz and Paul Finkelman further declare on page 84
of their "Encyclopedia of the Harlem Renaissance, Volume 1" that
Harlem Renaissance poetry from Chicago was characterized by the
influence of an avant-garde style that arose in that city during the First
World War. This style saw the ironic interpolation of elements of
Negro spirituals into contemporary poetry.
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Let America Be America Again

Langston Hughes

Jaasa S5 yal 0 5S5 1S 5al £
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Let America be America again
Let i1t be the dream it used to be
Let it be the pioneer on the plain
Seeking a home where he himself is free
(America never was America to me.)
Let America be the dream the dreamers dreamed--
Let it be that great strong land of love
Where never kings connive nor tyrants scheme
That any man be crushed by one above
(It never was America to me.)

In this classic poem Hughes dreams of the day when America can be
what it was originally intended to be—a true democracy, with
freedom, equality, and justice for all-while reminding us America has
never fully lived up to this standard.

Hughes deftly moves verse by verse, addressing the struggle for equal
rights and his hope for a brighter future.
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American Poetry: Examples
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Because | Could Not Stop for Death
A Poem by Emily Dickinson (1830-1886)

Cigal) (o i gil) andaial ¥ Y
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Stanza 1:

Because | could not stop for Death,
He kindly stopped for me;
The carriage held but just ourselves
And Immortality.
stanza2:

We slowly drove, he knew no haste,
And | had put away
My labour, and my leisure too,
For his civility.
Stanza3:
We passed the school where children played,
Their lessons scarcely done;
We passed the fields of gazing grain,
We passed the setting sun.

Stanza4:

Or rather, he passed us;
The dews grew quivering and chill,
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For only gossamer my gown,
My tippet only tulle.

Stanzabs:

We paused before a house that seemed
A swelling of the ground;
The roof was scarcely visible,
The cornice but a mound.

Stanza6:
Since then 'tis centuries; but each
Feels shorter than the day
| first surmised the horses' heads
Were toward eternity.

Type of Work:

“Because | Could Not Stop for Death” is a lyric poem on the theme of
death. The poem contains six stanzas, each with four lines. A four-
line stanza is called a quatrain. The poem was first published in
1890 in Poems, Series 1, a collection of Miss Dickinson's poemes.
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Commentary and Theme:

“Because | Could Not Stop for Death” reveals Emily Dickinson’s calm
acceptance of death. It is surprising that she presents the
experience as being no more frightening than receiving a
gentleman caller—in this case, her fiancé (Death personified).
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The journey to the grave begins in Stanza 1, when Death comes calling
in a carriage in which Immortality is also a passenger. As the trip
continues in Stanza 2, the carriage trundles along at an easy,
unhurried pace, perhaps suggesting that death has arrived in the
form of a disease or debility that takes its time to kill. Then, in
Stanza 3, the author appears to review the stages of her life:
childhood (the recess scene), maturity (the ripe, hence, “gazing”
grain), and the descent into death (the setting sun)—as she passes
to the other side. There, she experiences a chill because she is not
warmly dressed. In fact, her garments are more appropriate for a
wedding, representing a new beginning, than for a funeral,
representing an end. Her description of the grave as her “house”
indicates how comfortable she feels about death. There, after
centuries pass, so pleasant is her new life that time seems to stand
still, feeling “shorter than a Day.”
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The overall theme of the poem seems to be that death is not to be
feared since it is a natural part of the endless cycle of nature. Her

view of death may also reflect her personality and religious beliefs.
On the one hand, as a spinster, she was somewhat reclusive and
introspective, tending to dwell on loneliness and death. On the
other hand, as a Christian and a Bible reader, she was optimistic
about her ultimate fate and appeared to see death as a friend.
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Notes:
1...gossamer my gown: Thin wedding dress for the speaker's marriage
to Death.
2...tippet: Scarf for neck or shoulders.
3...tulle: Netting.
4...house: Speaker's tomb.
5...cornice: Horizontal molding along the top of a wall.
6...Since . . . centuries: The length of time she has been in the tomb.

1/gossamer my gown: gl Busviall 7lg3) (3ae3dl (liws)!
2/ tippet: (nasSJl gl &8, #ling ol JLis
3/tulle: JJI oled
4/ house: did=ioll 43
5/ cornice: (Ladl Jgb e duadl (Il -Caiwdl dyylane dud>) (iudyoS
6/Since...centuries: Al § diad gl cd4)l Jgb
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Meter:

In each stanza, the first line has eight syllables (four feet); the second,
six syllables (three feet); the third, eight syllables (four feet); and
the fourth, six syllables (three feet). The meter alternates between
iambic tetrameter (lines with eight syllables, or four feet) and
iambic trimeter (lines with six syllables, or three feet). In iambic
meter, the feet (pairs of syllables) contain an unstressed syllable
followed by a stressed syllable. The following example
demonstrates the metric scheme.
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Figures of Speech:
....... Following are examples of figures of speech in the poem.
toadl § 4l Sldlasaall

Alliteration

Because | could not stop for Death (line 1)
he knew no haste (line 5)
My labor, and my leisure too (line 7)
At recess, in the ring
gazing grain (line 11)
setting sun (line 12)
For only gossamer my gown (line 15)
My tippet only tulle (line 16)
toward eternity (line 24)
Hgikial . sl Gud (po S gl (ialS Al § Byl s 1,5 (6T 1 ezl
Because | could not stop for Death (line 1)
he knew no haste (line 5)
My labor, and my leisure too (line 7)
At recess, in the ring
gazing grain (line 11)
setting sun (line 12)
For only gossamer my gown (line 15)
My tippet only tulle (line 16)
toward eternity (line 24)

Anaphora

We passed the school, where children strove
At recess, in the ring;
We passed the fields of gazing grain,
We passed the setting sun. (lines 9-12)

gidial o..By80 S Al (3 Bylead) gl AlSUI i 51,85 1 el
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We passed the school, where children strove
At recess, in the ring;
We passed the fields of gazing grain,
We passed the setting sun. (lines 9-12)

Paradox

Since then 'tis centuries, and yet each
Feels shorter than the day
| first surmised the horses' heads (lines 21-23)

e A ) s Lgd el d S, () cpaliate OBsSS Ll § o ;S5 T 1 B!
: lgidiol po
Since then 'tis centuries, and yet each
Feels shorter than the day
| first surmised the horses' heads (lines 21-23)

Personification

We passed the setting sun.
Or rather, he passed us (lines 12-13)
Comparison of the sun to a person

Death is personified throughout the poem

giliol o i P A a2 sliil pgual ¢ !

We passed the setting sun.
Or rather, he passed us (lines 12-13)
Comparison of the sun to a person

Death is personified throughout the poem

74




The Poem:

Hope is the Thing with Feathers

A Poem by Emily Dickinson (1830-1886)

Oy iy (sAl  1d) ga JaY)
i€ (e Byl

Hope is the thing with feathers
That perches in the soul,
And sings the tune without the words,
And never stops at all,

And sweetest in the gale is heard;
And sore must be the storm
That could abash the little bird

That kept so

many warm.

I've heard it in the chillest land
And on the strangest sea;

Yet, never, in

extremity,

It asked a crumb of me.

About the poem:

- In this poem, Emily Dickinson communicates that hope is like a bird

because of its free and independent spirit.
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- Hope is similar to a bird in its ability to bring comfort and consolation.

Dickinson uses techniques such as extended metaphor and imagery

to describe hope throughout her poem.
Aldswally 8ymdl d>g) Can Sl Jie g8 SV O ) gy pns (3 9uaiSOD ol ¢ Bduadll ol § -
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- The poem is introduced with, “Hope is the thing with feathers.”

Dickinson’s use of the word “thing” denotes that hope is something

abstract and vague.

- By identifying hope as a thing, Dickinson gives an intangible concept

characteristics of a concrete object.

- The opening line of this poem also sets up the extended metaphor of

comparing hope to a bird in the word “feathers.”

- “Feathers represent hope, because feathers offer the image of flying

away to a new hope and a new beginning.”
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- Line two of Dickinson’s poem further broadens the metaphor by
giving hope delicate and sweet characteristics in the word
“perches”.

-Dickinson’s choice of the word also suggests that, like a bird, hope is
planning to stay. “Hope rests in our soul the way a bird rests on its
perch.”

- The next line continues with hope singing to our souls. The line “And
sings the tune—without the words,” gives the reader a sense that
hope is universal.

- Hope sings without words so that everyone may understand it,
regardless of language barriers.

- The closing line of the first stanza, “And never stops at all,” implies
that hope is never ending.

- Hope cannot be stopped or destroyed. Dickinson’s point is
emphasized in the words “never” and “at all.”

- In just one line, there are two negative words, which highlight
Dickinson’s message.
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-The second stanza depicts hope’s continuous presence.

- “And sweetest in the gale is heard,” is ironic because hope’s most
comforting song is heard during a “gale,” a horrible windstorm.

 oiaaall JoYl 3929 Hgaa U1 adadiall -
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- One of the messages of the poem seems to say that whatever life
throws at the individual there is always the dove-like glimmer of
hope that sits in all of us that is so strong that its voice can still be
heard in the "gale" of stormy times.

- Everyone goes through stormy times in their life and no matter where
you are on earth or from which "strangest sea" you inhabit but there
is no need to despair. Hope through the metaphor Dickinson uses, is
a bird that "perches in the soul" of everyone, regardless of race,
gender or status.
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- It is something that everyone has to "keep them warm" against the
storm of life, and it never stops singing nor does it ask "a crumb" of
the user.
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- Hope is something that is present within us that we take for granted
and usually think little of, until that is we come across poetry like
this to capture our attention.

-There is a definite contrast within the poem between hope on the one
side as represented with the words like "warm," "Soul," "sweetest;"

and in the pain of life as represented in words like "storm," "gales,"
"chillest."

- Although there is a clear battle between these two elements, it is clear
which one comes out on top as the voice of hope can still be heard
through the gales and storms. It is clear that whatever the battles we
may face, hope wins through in the end.
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Poetry of Harlem Renaissance

dagdl pas J5Lad

“If We Must Die”
by Claude McKay Limns

If we must die, let it not be like hogs

Hunted and penned in an inglorious spot,

While round us bark the mad and hungry dogs,
Making their mock at our accursed lot.

If we must die, O let us nobly die

So that our precious blood may not be shed

In vain; then even the monsters we defy

Shall be constrained to honor us though dead!

O kinsmen! We must meet the common foe!
Though far outnumbered let us show us brave,
And for their thousand blows deal one death blow!
What though before us lies the open grave?

Like men we’ll face the murderous, cowardly pack,
Pressed to the wall, dying, but fighting back!
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The Negro Speaks of Rivers
by Langston Hughes

I've known rivers:

I've known rivers ancient as the world and older than the
flow of human blood in human veins.

My soul has grown deep like the rivers.

| bathed in the Euphrates when dawns were young.

| built my hut near the Congo and it lulled me to sleep.

| looked upon the Nile and raised the pyramids above it.

| heard the singing of the Mississippi when Abe Lincoln
went down to New Orleans, and I've seen its muddy
bosom turn all golden in the sunset.

I've known rivers:

Ancient, dusky rivers.

My soul has grown deep like the rivers.

Cross

by Langston Hughes

My old man's a white old man
And my old mother's black.
If ever | cursed my white old man
| take my curses back.
If ever | cursed my black old mother
And wished she were in hell,
I'm sorry for that evil wish
And now | wish her well
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My old man died in a fine big house.
My ma died in a shack.

| wonder were I'm going to die,
Being neither white nor black?

Literary Terms:

Alliteration: is the repetition of initial sounds in neighboring words.

Example:
sweet smell of success, a dime a dozen, bigger and better, jump for
joy.
el s § ST 51 (ptalS ol § Lyl s S5 ¢ i
: e

sweet smell of success, a dime a dozen, bigger and better, jump for joy

Anaphora: The deliberate repetition of a word or phrase at the
beginning of several successive verses, clauses, or paragraphs.
One of the devices of repetition, in which the same phrase is
repeated at the beginning of two or more lines.

Example: (see: Because | could not stop for Death)

9l gaia 9l Gy S &y (3 Byl ) AUl ik 51,55 1 41ySHI 95 BN SU Ll (i
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(Because | could not stop for Death) 84uad ablie @ Jto

Metaphor: the comparison of two UNLIKE things.

Metaphor: Metaphor is a figure of speech where two distinctly different
things are compared without using adverbs of comparison, 'as’,
'like', etc.
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Example:
He is a horse. Thou art sunshine.
2 0y laiwl
Olgaly el pldsuiusl 09 (ngalinio e 9 bolad (nalises ¢yl o duidlly dylaall
like” ”aSHZJfW M‘
s Jls
He is a horse. Thou art sunshine.

Meter:

Meter refers to the varying, nevertheless recognizable pattern of
stressed and unstressed syllables that occur in regular units in the
lines of a verse. Each regular unit is called a foot. Depending upon
the number of feet in a line, a line can be called monometer (if it
has one foot), dimeter (if it has two feet), trimeter, tetrameter and
so on till nonameter (if a line has nine meters in it).
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Paradox: reveals a kind of truth which at first seems contradictory. Two
opposing ideas.

Example:
Stone walls do not a prison make, Nor iron bars a cage.
: pRdLl
- Ry \mie (5,50 (5 . dsaBliie Al § 9as (19 didonll e legs yglay
: JGe

83




Stone walls do not a prison make, Nor iron bars a cage.

Personification: is giving human qualities to animals or objects. Making
inanimates as animates.
Example:
a smiling moon, a jovial sun
e @) 9 WS Ao il sl Jazr (610 UEKII o Wbilgual] & il Olasall Jass tduenid]
s Jle

a smiling moon, a jovial sun.

Rhyme: When two similar sounding words are repeated in a stanza of a
poem, it is known as a rhyme. Rhymes that appear on the end of
the lines are called end rhyme which is the most common type of
rhyme in poetry. There is also internal rhyme where rhyming words
appear in the same line. Apart from this, rhymes can also be
divided into masculine rhymes and feminine rhymes. Rhyming
words that end with a stressed syllable is called the masculine
rhyme, while those that end with an unstressed syllable are known
as feminine rhyme.

Example:

Roses are red
Violents are blue
Sugar is sweet
And so are you.
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Roses are red
Violents are blue

Sugar is sweet
And so are you.

Simile is the comparison of two unlike things using like or as
Example: He eats like a horse.
like 9as duidl 9ol plusuiwl cpglade e sl on daidly d)ylaall 1Akl
:Jlio

He eats like a horse.

Stanza is a unified group of lines in poetry.
Bduadll 3 saudl (pe bu>g0 de gaxa & ‘5‘,.1.&«” &Ia.a.ojl

Theme is the general idea or insight about life that a writer wishes to
express. All of the elements of literary terms contribute to theme. A
simple theme can often be stated in a single sentence.

Example: "After reading (this book, poem, essay), | think the author
wants me to understand....... !
: &yﬂydl
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American Fiction:

Short Story

“The Story of an Hour”

By Kate Chopin (1851-1904)

Wi Low At

(1851-1904) (i gdd

Type of Work:

"The Story of an Hour" is a short story centering on a young
married woman of the late nineteenth century as she reacts to a
report that her husband has died in a train accident.

: Jand) £ 6
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Publication:

"The Story of an Hour* was first published in December 6,
1894, under the title "The Dream of an Hour.”
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Setting:

The action takes place in a single hour in an American home in
the last decade of the nineteenth Century.

87




s s

e oY) il 8 S el e 8 Baa) 5 dele DDA (8 5 san Jaall
e il ¢ Al

Observance of the Unities:

The story observes the classical unities of time, place, and
action. These unities dictate that the events in a short

story should take place (1) in a single day and (2) in a single
location as part of (3) a single story line with no subplots.

French classical writers, interpreting guidelines established by
Aristotle for stage dramas, formulated the unities. Over the
centuries, many writers began to ignore them, but many
playwrights and authors of short stories continued to use them.
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Author:

Kate Chopin (1851-1904) is best known for her short
stories (more than 100) and a novel, The Awakening. One of her
recurring themes—the problems facing women in a society that
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repressed them—made her literary works highly popular in the
late twentieth century. They remain popular today.
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Characters and Plot Summary:

1- Mrs. Louise Mallard: Young, attractive woman who
mourns the reported death of her husband but exults in the
freedom she will enjoy in the years to come.

2- Brently Mallard: Mrs. Mallard's husband.

3- Josephine: Mrs. Mallard's sister.

4- Richards: Friend of Brently Mallard.

5- Doctors: Physicians who arrive too late to save Mrs. Mallard.
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Plot Summary:

Brently Mallard has died in a train accident, according to a
report received at a newspaper office. Mr. Richards, a friend of
Mallard, was in the newspaper office when the report came in.
He tells Mallard’s sister-in-law, Josephine, of Mallard’s death,
and accompanies Josephine to the Mallard home. Because
Mallard’s wife, Louise—a young, attractive woman—suffers
from a heart condition, Josephine announces news of the tragedy
as gently as possible.
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Mrs. Mallard breaks down, crying fitfully, then goes upstairs to
a room to be alone. There she sits down and gazes out a
window, sobbing. It is spring. Birds sing, and the trees burst
with new life. It had been raining, but now patches of blue sky
appear.
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Suddenly, an extraordinary thought occurs to Mrs. Mallard,
interrupting her grieving: She is free. She is now an independent
woman—at liberty to do as she pleases. Because Mrs. Mallard
seems to feel guilty at this thought, she tries to fight it back at
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first. Then she succumbs to it, allowing it to sweep over her. She
whispers, “Free, free, free!”
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To be sure, she will cry at the funeral. However, in the years to
come, she will know nothing but joy and happiness, for there
will be “no powerful will bending her” to do its bidding. Of
course, she had loved her husband. Well, sometimes. On other
occasions, she had not loved him at all. But what does it matter
now, she thinks, whether or how much she had loved her
husband? The important thing is that she is free.
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Worried about her sister, Josephine pounds on Mrs. Mallard’s
door, begging entry. But Louise, saying she is all right, tells her
to go away. Mrs. Mallard then resumes her revelry about the
wondrous future before her—all the days that will belong to her
alone. Only yesterday she wished that life would be short; now
she wishes that life will be long.
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At length, she answers the door and goes downstairs with
Josephine. At the bottom of the stairs, Mr. Richards stands
waiting while someone is opening the front door. It is Brently
Mallard. There had been a mix-up. He was not in the accident,
or even near it, when it occurred. Josephine shrieks. Richards
quickly moves in front of Brently to prevent Mrs. Mallard from
seeing him. But it is too late.

Physicians later determine that Mrs. Mallard’s death resulted
from “joy that kills.” Her weak heart could not withstand the
happy shock of seeing her husband alive and whole.
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Themes:

1- Oppression:

Society in late nineteenth century expected women to

keep house, cook, bear and rear children—but little more.
Despite efforts of women’s-rights activists such as Lucretia
Mott, Elizabeth Cady Stanton, and Susan B. Anthony, women
still had not received the right to vote in national elections by
the century’s end. Moreover, employers generally discriminated
against women by hiring them for menial jobs only and paying
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them less than men for the same work. The Story of an
Hour hints that Mrs. Mallard’s husband—yperhaps a typical
husband of his day—dominated his wife.

gyl /1

, gk | Jomall a3 ol ol yall (e @iy e il () 3 Ales 8 ainall OIS
ol yall (3 stay aallaall cillalis e Hhaill (azy | JWY) o 5 Jasl

elodl) cilS | 358l O Ol g ¢ sl (518 a3l ¢ ga Ly S ol S
Sle s sdle | ol Al agila gl AT 8y geaill e 06 e ok
\_).ﬁdg\u.ﬂ.kye@.\kj.ua\)d\M):\M\u}xjugdﬂ\uh_)\u&,tﬂh
"ol O gl (s 131 Al adls ) i) s 1) e gd JB) il 5 e
UJM\{)@@d\;)ﬂhﬁﬂﬁ;\;dﬁu\ﬁdjmuomd\C}_)u\é\c.dﬂ

2- Repression:

Louise Mallard appears to have been a weak-willed woman, one
who probably repressed her desire to control her destiny.
Consequently, during her marriage, she suffered constant stress
that may well have caused or contributed to her "heart trouble,"
referred to in the first sentence of the story.
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Symbolism and Figures of Speech

Symbolism:

Examples of symbols in the story are the following:

Springtime (Paragraph 5): The new, exciting life that Mrs.
Mallard thinks is awaiting her.

Patches of Blue Sky (Paragraph 6): Emergence of her new life.
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Figures of Speech:

Examples of figures of speech are the following:

- Revealed in half-concealing (Paragraph 2): Paradox

- Storm of grief (Paragraph 3): Metaphor

- Physical exhaustion that haunted her body (Paragraph

4): Metaphor/Personification

-Breath of rain (Paragraph 5): Metaphor

-Song which someone was singing (Paragraph 5): Alliteration
-Clouds that had met (Paragraph 6): Metaphor/Personification
-The sounds, the scents (Paragraph 9): Alliteration

-Thing that was approaching to possess her (Paragraph

10): Metaphor/Personification

-Monstrous joy (Paragraph 12): Oxymoron
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-She carried herself unwittingly like a goddess of

Victory (Paragraph 20): Simile

- Joy that kills (Paragraph 23): Paradox. The phrase is also
ironic, since the doctors mistakenly believe that Mrs. Mallard

was happy to see her husband .
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What's in a Name?

Not until Paragraph 16 does the reader learn the protagonist’s
first name, Louise. Why the author delayed revealing her given
name is open to speculation. I believe the author did so to
suggest that the young woman lacked individuality and identity
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until her husband’s reported death liberated her. Before that
time, she was merely Mrs. Brently Mallard, an appendage
grafted onto her husband’s identity. While undergoing her
personal renaissance alone in her room, she regains her own
identity. It is at this time that her sister, Josephine, calls out,
“Louise, open the door!” However, there is irony in Mrs.
Mallard’s first name: Louise is the feminine form of the
masculine Louis. So even when Mrs. Mallard takes back her
identity, it 1s in part a male identity. (Michael J.

Cummings, Cummings Study Guides)

¢ ay) s jala

Calgall Jal 13l 16 8,380 J8 sl s J5V) allad) and g5 8l Ca g o)
ol atie) B el Jaall ity S ) L Js¥1 allaidl sl o0 2 liadY)
iy i Al Apal 5 3 g8 5 A0 alaad) 1 el SIS (Jed Cal 5l
e A (LIS dpdiie o )BULe sl Jadd culS gl el 8 | L5 8l
,daid gl elly g g it il | g 2 (A (sl Lpad S T Laiy
W sl gl Jla IS e ™ QL) 2l 560" Leanls (i ) g Leda) Lials
O i AL G 61" anW) (e A ) Adiill A5 4y Al i 5l M SY
T Sl L Adla s A0 Lt o Ja (8 S Aalall et a3 )0 gl Caslail
(SrelS (aalad 0l ya ¢ HainalS

Foreshadowing:

The opening sentence of the story foreshadows the ending—or
at least hints that Mrs. Mallard’s heart condition will affect the
outcome of the story. Moreover, this sentence also makes the
ending believable. Without an early reference to

her heart ailment, the ending would seem implausible and
contrived.
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Study Questions and Essay Topics:

1- What was life like for Mrs. Mallard in the home of Brently
Mallard?

2- In the report of the train accident, Brently Mallard's name was
at the top of the list of fatalities (Paragraph 2). Does this
information mean that Mallard was an important citizen in his
community? Does it also suggest that perhaps Louise married
him, in part, because of his standing in the community?

3- Do you believe Brently Mallard mistreated his wife? In
answering this question, keep in mind the following: (1) In
Paragraph 13, Louise Mallard recalls that Brently was kind and
that "he had never looked save with love upon her." (2)
However, Paragraph 8 had previously informed the reader that
Mrs. Mallard's face "bespoke repression," and Paragraph 14 says
Brently had a "powerful will bending her."

4- How much of Mrs. Mallard's apparent unhappiness in her
marriage was her own fault?

5- After Mrs. Mallard receives news that her husband died in a
train accident, she goes to “her room.” Do these two words
mean that she slept separately from her husband? Does the fact
that no children are named in the story indeed indicate that she
and her husband slept apart.
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Literary Terms

Character : The embodiment of a person in a drama or
narrative through verbal representation or actions. It is
through their dialogs and actions that the readers or
audience 1s able to understand the moral, intellectual and
emotional qualities of that character and thus the overall

story.
Foreshadowing: is the use of hints or clues to suggest what
will happen later in literature.

Foreshadowing is a tool used to give the reader or audience a
hint of what may happen ahead.

Oxymoron: A literary device in which two words that contradict
each other in meaning are used together to form a paradox.
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Oxymoron is putting two contradictory words together.

Examples:
hot ice, cold fire, wise fool, sad joy,

Plot: The effect of the structure and relationship of the actions,
events and characters in a fictional work.
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American Fiction:

Short Story

The Tell-Tale Heart
By Edgar Allan Poe (1809-1849)

il gl Gl
(1809-1749).5: oY) ey

Plot Summary:

...... The narrator has been so nervous that he jumps at
the slightest sound. He can hear all things on heaven and
earth, he says, and some things in hell. But he maintains that
he 1s not mad. To prove his sanity, he says, he will calmly
tell the reader his story.
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....... One day, he decided to take the life of an old man for
no other reason except that he had an eye resembling that of
a vulture—‘a pale blue eye with a film over it.” Over time, it
became so unbearable to look upon it that the narrator had
no other choice but to get rid of the old man. The way he
went about the task, with such calculation and cunning,
demonstrates that he is not mad, the narrator says.
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....... At midnight, he would turn the knob on the door of the
old man’s bedroom. Then he would open the door ever so
slowly. In fact, it would take him an hour to open the door
wide enough to poke his head into the room. Would a
madman have been so cautious? Then he would open a little
slot on his lantern, releasing light, to check the hideous eye.
For seven straight nights, it was closed, “and so it was
impossible to do the work,” he says, “for it was not the old
man who vexed me but his Evil Eye.”
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....... On the eighth night, the narrator opened the door with
greater caution than before. As before, the room was completely
dark. He was about to shine the lantern when the old man sat up
and said, “Who’s there?” The narrator did not answer but
remained in place, not moving a muscle, for an entire hour. All
the while, the old man continued to sit up, wondering—the
narrator speculated—what he had heard. The wind? A mouse? A
cricket?
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Although he did not hear the old man lie down again, the narrow
open the lantern slot just a sliver, then wider. The beam fell
upon the open vulture eye. Then the narrator heard a low,
muffled sound—the beating of the man’s heart! Or so he
believed. The heartbeat louder—then louder and louder.
Would a neighbor hear it?
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....... Shouting, the narrator rushed into the room. After the
old man shrieked, the narrator quickly threw him to the
floor and pulled the bed on top of him. The heart continued
to beat, but only softly. Moments later, the beating stopped.
The narrator checked his pulse. Nothing. The old man was
dead. After moving the bed aside, the narrator took up three
floorboards, secured the old man between the joists, and
replaced the boards. The narrator felt proud of himself, for
there was no blood to wash out, no other task of any kind to
do.
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....... At 4 a.m., just when he had finished his work, the
narrator answered a knock at his front door. When he
opened it, three policemen entered, saying a neighbor had
reported hearing a shriek, possibly indicating foul play.
They needed to search the premises. “I smiled,” the narrator
says, “for what had I to fear?”

....... After welcoming the police, he told them the shriek was
his own; he had cried out during a dream. He also told them
that the old man who lived in the house was away in the
country. Next, he took the police all over the house, inviting
them to search everything—thoroughly. After they

entered the old man’s chamber, the narrator pointed out that
the old man’s possessions had not been disturbed.
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In his swelling self-confidence, the narrator brought in chairs
and invited the policemen to rest. “I myself, in the wild audacity
of my perfect triumph, placed my own seat upon the very spot
beneath which reposed the corpse of the victim,” the narrator
says.
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....... The police appeared completely satisfied that nothing
criminal had occurred in the house. However, they continued to
chat 1dly, staying much longer than the narrator had expected.
By and by, he began to hear a rhythmic ringing in his head.
While he was talking with the police, the noise—which had the
cadence of a ticking watch but a much louder sound—persisted,
becoming more distinct. A moment later, he concluded that the
rhythmic ringing was outside of him. Still, he talked on, now
more loudly. The policemen did not seem to hear the noise.
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....... When it grew even louder, the narrator rose and began
arguing with the officers about trivial matters, punctuating his
conversation with wild hand movements. He also paced back
and forth. Then he raved and cursed and dragged his chair over
the floorboards, all in an apparent attempt to drown out the noise
he was hearing. Meanwhile, it grew still louder, and louder, and
louder. How was it possible that they could not hear it?
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....... In fact, they must have heard it, the narrator decided. And
they must have suspected him of a crime all along. Their calm
manner and idle chatter were part of a ruse to mock him. Unable
to tolerate their counterfeit behavior any longer, unable to
endure the sound any longer, the narrator brought the

whole business to a crashing climax.

....... "Villains! I shrieked, "dissemble no more! I admit the deed!
— tear up the planks! — here, here! — it is the beating of his
hideous heart!"
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Setting:

The story opens in an undisclosed locale, possibly a prison, when the
narrator tells readers that he is not mad. To defend his sanity, he
tells a story which he believes will prove him sound of mind.
His story is set in a house occupied by the narrator and an old
man. The time of the events in the story is probably the early
1840's, when Poe wrote the story. The action in the narrator's
story takes place over eight days.
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Characters:

The Narrator: Deranged unnamed person who tries to convince
the reader that he is sane. The narrator's gender is not
identified, but Poe probably intended him to be a man. Here
is why: Poe generally wrote from a male perspective, often
infusing part of himself into his main characters. Also, in
major short stories in which he identifies the narrator by
gender—stories such as "The Black Cat," "The Cask of
Amontillado," and "The Fall of the House of Usher"—the
narrator is male. Finally, the narrator of "A Tell-Tale Heart"
exhibits male characteristics, including :

(1) A more pronounced tendency than females to commit
violent acts. Statistics demonstrate overwhelmingly that
murder is a male crime.

(2) Physical strength that would be unusual in a female. The
narrator drags the old man onto the floor and pulls the bed
on top of him, then tears up floorboards and deposits the
body between joists.

(3) The narrator performs a man's chore by bringing four chairs
into the old man's bedroom, one for the narrator and three
for the policemen. If the narrator were a woman, the
policemen probably would have fetched the chairs. But they
did not.
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The Old Man: Seemingly harmless elder who has a hideous "evil eye"
that unnerves the narrator.

Neighbor: Person who hears a shriek coming from the house of the
narrator and the old man, then reports it to the police.

Three Policemen: Officers who search the narrator's house after a
neighbor reports hearing a shriek.
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Type of Work:
Short story in the horror genre that focuses on the psyche of the narrator.
Year of Publication:

"The Tell-Tale Heart" was first published in the winter of 1843 in The
Pioneer, a Boston magazine.
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Themes:

Theme 1: A human being has a perverse, wicked side—
another self—that can goad him into doing evil things
that have no apparent motive. This is the same theme of
another Poe story, "The Black Cat." The narrator of "The
Tell-Tale Heart" admits in the second paragraph of the story
that he committed a senseless crime, saying: "Object there
was none. Passion there was none. I loved
the old man. He had never wronged me. He had never given
me insult. For his gold I had no desire." However, he does
note that his evil deed, murder, was not entirely
unprovoked; for the old man he killed had a hideous eye
that unnerved him. Unable to look upon it any longer, he
decided to kill the old man.
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Theme 2: Fear of discovery can bring about discovery. At the end of
the story, the narrator begins to crack under the pressure of a police
investigation, hearing the sound of the murdered man's beating heart,
and tells the police where he hid the body. Fear of discovery is the
principle under which lie detectors work.
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Theme 3: The evil within is worse than the evil without.. The
old man has a hideous, repulsive eye; outwardly, he is ugly. But,
as the narrator admits, he is otherwise a harmless, well-meaning
person. The narrator, on the other hand, is inwardly ugly and
repulsive, for he plans and executes murder; his soul is more
repulsive than the old man's eye.
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Point of View:

The story is told in the first-person point of view by an
unreliable narrator. The narrator is obviously deranged,
readers learn during his telling of his tale, even though he
declares at the outset that he is sane. As in many of his
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other short stories, Poe does not name the narrator. A
possible explanation for this is that the unnamed narrator
becomes every human being, thereby enhancing the
universality of the short story. In other words, the narrator
represents anyone who has ever acted perversely or
impulsively—and then had to pay for his deed.
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Prose Beats Like a Heart:

From time to time, Poe uses a succession of short sentences or
word groups, creating a rhythm not unlike that of a
heartbeat. Note the following examples from the story:

Object there was none. Passion there was none. I loved the old
man. He had never wronged me. He had never given me
insult. For his gold I had no desire. I think it was his eye!
Yes, it was this!

I scarcely breathed. I held the lantern motionless. I tried how
steadily I could to maintain the ray upon the eye. Meantime
the hellish tattoo of the heart increased.

Was it possible they heard not? Almighty God! — no, no? They
heard! — they suspected! — they KNEW! — they were making
a mockery of my horror! — this I thought, and this I think.
But anything was better than this agony! Anything was
more tolerable than this derision! I could bear those
hypocritical smiles no longer! I felt that I must scream or
die! — and now — again — hark! louder! louder! louder!
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LOUDER! — "Villains!" I shrieked, "dissemble no more! I
admit the deed! — tear up the planks! — here, here! — it is the
beating of his hideous heart!"
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Figures of Speech
Al M) pualindl

As in other works of his, Poe uses many figures of speech.
Examples are the following:
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Anaphora:

Anaphora is a figure of speech in which a word or phrase is repeated at
the beginning of a clause or another group of words. Anaphora
imparts emphasis and balance. Here are boldfaced examples from
"The Tell-Tale Heart":
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I heard all things in the heaven and in the earth. I heard many
things in hell.
With what caution—with what foresight, with what
dissimulation, I went to work!
He had been trying to fancy them causeless, but could
not. He had been saying to himself, "It is nothing but the
wind in the chimney, it is only a mouse crossing the floor,"
or, "It is merely a cricket which has made a single chirp."
There was nothing to wash out—no stain of any kind—
no blood-spot whatever.
They heard!-they suspected!-they KNEW!-they were
making a mockery of my horror!

112




Personificaton:

Death in approaching him had stalked with his black shadow
before him and enveloped the victim. [Here, Death is a
person. |
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Simile:

*"So I opened it—you cannot imagine how stealthily, stealthily—
until at length a single dim ray like the thread of the spider
shot out from the crevice and fell upon the vulture eye".

[The simile is the comparsion of the ray to the thread of the
spider with the use of the word like.
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* It increased my fury as the beating of a drum stimulates the
soldier into courage. [The simile is the comparison of the
heartbeat to a drumbeat. ]

* His room was as black as pitch with the thick darkness. . . .
[ The simile 1s the comparison of the darkness to pitch.
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Alliteration:
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Hearken! and observe how healthily, how calmly, I can tell you
the whole story.

Meanwhile, the hellish tattoo of the heart increased.
It is the beating of his hideous heart!

Irony

"I was never kinder to the old man than during the whole week
before I killed him".
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