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e Literary Criticism & Theory-SUMMARY

Greece & | European & Western literature &cultures were produced as a recreation, a
Rome revival "of“the classical cultures of . o
. deay ) Aila g 1) g Al o) B jLaall lia) 9 (314 Bale) @'Qw}ibw‘g‘;‘g‘i\ Q@Y g Aalail)
Classical Literature & literary criticism in Western cultures cannot be understood
antiquity without understanding its relationship to
Greek & Roman ABYS agh (199 A ) LY B o) S8 5 oY) ag S Y
Recreation, |European & Western literature & cultures were produced asa ........... of the
a revival classical cultqrgs of Greec.eﬁ& Rome . o
LAJJJQUJ:\S\@QS:\MM\ ) e LAJI,C\QQCMUHU‘*}JU@JJJ\J\ @) ) ad
From 16™ - 20" | Western cultures considered Greece & Rome the most perfect civilizations,
centuries, Aallia YY) ) jliand) La gy iligall g A jal) ClBLERY jiiad
20 - 16J) AN dia
logic was this | Great empires needed great literature, just like the Romans & the Greeks had
R G A9 Glagl) Jia Lalad aalinl) Q) caliell iy ghal jaa¥) Aals
| m Itatl on Wes_tern drama,_ poetry, literary criticism, art, educatiqn, politics, fashio_n,
architecture, painting, sculpture were ALL produced in ......... of classical
M\ antiquity (Greece & Rome).
A ad) Lal ) cuilS g La g9 Ol sadl Lad Agdliie JESY) (i jldaad) Ay jad) 5 jllaal) < yiic )
i LS canil) g a4 jlazall ditigd) | sl ) | dbad), anlesl) | 081 | 0Y) S83Y) | edd) g
(Aila g 1 9 AU 5all) Aagal) LCuudISY) (4 jland) BlSlaal
Contradictions | West’s relationship with antiquity is not simple. It is full of .................
& ambivalence 5 Ll Ay ol gl gucall g i) Al
Roman & | “Captive Greece took its wild conqueror captive” Horace described the
relationship between .........
e i e O B Gl 90 g ") RN (b (8 ) (5l g
We find this sense of ambivalence & inferiority everywhere in Roman (Latin)
literature: in
Wka 9 Gl oS | &l g, a8 1 (M) La gy @l (e s ISy allill g 8Lty gadid) aad
Horace, Like Cicero, Horace, Quintilian and Seneca, European writers also
Quintilian, |insisted that imitation should lead to originality, at least in principle. The
Seneca.etc. | European imitation debate (at least in terms of its dialectics) was almost a
’ replica of the Latin debate.
O Y ) O A ) g pual Lia) (s 9 g¥) QUSH W 9 Ol oS 9 &) ) 08, 9 sassen Jia
A Ly j85 S g oY) BIET A Jaad) | Taad) & JBY) o ) g Al ) s
o ) Jaadl dias
Seneca Singles out the process of transformation that takes place when bees produce

honey or when food, after it is eaten, turns into blood and tissue.
2 A Jgats JS Laday JSY o), Juand) Jadl) iy Laie duaad Al J gadl) dlas 38 Seiaw
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No past life has been lived to lend us glory, and that which has existed before
us is not ours.” Witten by

Seneca L S5 al UL 5agn gall ellig | aaval) Uighaeth (o (San Al Bba 33 93 Y
“[A] man who follows another not only finds nothing; he is not even
looking.” Witten by
S (F G A 08 Y Al Jy ) Lindi aan W e Gl A padldd lagli (98 o3l Ja )
Poetry- sl The Romans conguered Greece militarily, but they always felt that the culture

philosophy- 4duldl)
rhetoric - 43
medicine — k!
architecture -

of Greece remained infinitely more sophisticated & refined in - Hence the
sense of inferiority.
gkl AS) el o gal) 3 jludan Gl ¢ g adi Ladla | glls ag i<l Ly e gl 1938 Glag )

painting, - aw i L oalilly el haa s g-m-“ﬁ\ﬁ gﬁ Y ‘_f“ Ma g
manners-
refinement.
Education in | For centuries, consisted simply in IMITATING Greek masterpieces in
Rome literature, rhetoric, painting, etc.
L uﬁ' 1) G e, A8 L) oY) B AU gal) i) g ) A8 e ddabowy (s giag (g 8 (S
) ¢ e-d"-d,
In the The period is called the Renaissance because across Europe people wanted
- to “revive” the ancient learning of Rome & Greece.
,R?n.a'ssance, Oligall g Lag b alil) slaa) 1931 51 Gulil) Lyg ) B AT daglll juany i) Curan
duagdll pae (2| Eyrope was far less sophisticated than Rome & Greece were. gkl J8) Lig gl

gl g La g, dple cullS Laa i)
There were no written languages in Europe. L s 2 43 5iSa clal Slia ¢S5 ol

Renaissance

Realized that the Latin they spoke and inherited from the middle Ages was
different from classical Latin.

humani » .
S el b 655 g Cshiny ) AU AR o) 1550 Adagll e (B & sl
. dapdil) 4L e Adlida o gl)
|anguage In this realization, .was practically established as a historical phenomenon.
A U 0 AUES e (S 43l Cund | ) V) 130

Develop a In the Renaissance, Europeans rediscovered the books of the Greeks &
literature & Romans & that allowed them to ..........

A culture. *M&S‘JOL‘JJ}\J Ol gall Cpa S (¢ g g oY) ALIS) Aulaglll ac gﬁ

ABLERY g al) | ghat

Horace

But Horace only had a stylistic feature in mind. As Craig La Drier notes,
Horace could not even think of poetry, all poetry, as an imitation, the way the
idea is expressed in Book X of the Republic, or in Aristotle’s Poetics.
géJ:\S.iﬂ\éhlAg?Suubﬁ ,égJSEAYLQS,‘\:\-\JMY\ S\JY\EEGJL,\:\G\L;A@'AJUAUJA
 shey) e o) (A sganll a4 QS B ) Ly o8 4l plally GBS | ) JS, e

Horace

Horace wants Roman authors to imitate the Greeks night & day & follow in
their footsteps, but he does not want them to be mere imitators.
Adsl | aathd o ) pdiay g | lge g S (sl gl 1 9ty () Cidla g ) QUSH &y Gl s 92
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Horace

Ideas about imitating the Greeks & about poetry imitating real life models
were both imprecise, but they will become VERY influential in shaping
European art & literature the principles of taste & “sensibility” (decorum) he
elaborates to distinguish what he thought was “civilized” from
“uncivilized” poetry will be instrumental in shaping the European
distinction between official high culture & popular low one.

lax 0_isa () oSine LSt | ABBY & LaalilS 488a0) Blad) gz ilad Al (o4l adl) (e g (il gal) AT 6 <)

A (a g an adi Al Lee G (B RRN W sk ) Gl (5530 (sala, (g s¥) V) g O Jiay

. A2 gl Aalad) ABLEI (h g Aodlad) A pd) ALY el ASLan o saa U9 A O 9Sam 5

Horace

His solution, though, is only a set of metaphors with no practical steps:
dalas & glad ‘5\ GO9Sl jiu) (e A gana 3 e hith g dadly ) Jad)

Ideas also helped form the conception of literature & poetry as national
monuments & trophies.
SIS g Asagh LIS il g ) o ggda JiSES A sl ol jsa LSS
Poetry in ..... Text was subordinated to oratory & the perfection of self-
expression.
i) (8 mantl) 8 Jlasll g Agtadll das o g Angl cullS Ll gh @ gl B )

Horace

This use of imitation denotes a simple reality effect idea.
aﬂfgﬁjgaﬁ\gw:goﬂé\}#ame\dﬁu‘i\

Simply asks the writer to make the tale believable, according to fairly
common standards.
A8 yidia Aale Jﬁuﬁéjj,@mn@&e@g&gﬁo\ US e Adaboasy (il o2 lh
Ll

Horace

His use of the term & the idea of imitation are casual & conventional.
. glii g ale a3 5 4S8 g Jadl daladiin)
If you depict a coward... Advises, make the depiction close to a real person
who is a coward.
oA (e qu B g gall) g) Ciaagll (9% Ol i sR el Uk & pa gl diag 1Y
. iad) glaadl

In Ars Poetica, ....... also advises the aspirant poet to make his tale
believable:
QIS5 O ) e g (il G gabal) £ adid) (ul ) 98 g L) ((Ars Poetica)) «ilis
. Gpaill ALB agillsa

Horace

In all his writing ...urges Roman writers to imitate the Greeks & follow in
their footsteps. “Study Greek models night & day,” was his legendary
advice in the Ars Poetica (270).
Z 3l Al )3 )) , ph gda gdag g il gal) LERY (a9 USH (s 5a go ) ATLUS aaany
A sha) Adaual clls (kg Sl dpi sl

This idea, though, has an underlying contradiction.
L GAlS @Bl Lpal (S A3 (e a8 L B Sl
Equates the preserved Greek culture (books) with “elegance” & he equates

the popular culture of his own time with “venom.”
psacll o pas B Ay il) ABLERY (g gl ABLYL (uisl) ) Al gul) ABLERY () ) 98 (5 glus
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Horace

Poetry for ......... & his contemporaries meant written monuments that
would land the lucky poet’s name on a library shelf next to the great Greek
names.
dJuJQEJM\ sl eu\ @'43‘_;:\3\ Ay gisal) JG‘}I\GSGM*JML&AJUAUJ@SMQM‘
L plad) (Uisd) o) ad ) g AiSa

“I will not die entirely,” writes Horace, “some principal part of me yet
evading the great Goddess of Burials.” That great part of him was his books.

A gh oduab o1l) dda adial) gl dlll . JalS ISy Cigal (1 U ))

Poetic practice was not rooted in everyday life, as Greek poetry was.
Ol gal) ) 8 Jlad) S LaS | Aa gal) Blaad) B jAa Al dy ) Gl 98 A jlaa

Horace

Advises them not to present anything excessively violent or monstrous on
stage, & that the dues ex machina should not be used unless absolutely
necessary (192-5).
CSas the deus ex ol gowal) o dsdia gl g) chiadl (8 U jia Lisdh | gasky Yy agaal
sl 09 pal) cla (A ) addied O ¥ (dagd) Sy

At the Centre of Horace’s ideas is the notion of “sensibility.”
((Adbalad) ol dpsbad) )) o ggha (gl ygd JS8) S o (2 22

The notion of “sensibility” that he asks writers to have is a tool that allows
him to separate what he calls “sophisticated” tastes (which he associates with
Greek books) from the “vulgar,” which Horace always associates with the
rustic & popular:
481,01 (3) 93Y) Aramula Jualy Ad grands 3131 o8 0 gSliay o) GSY (pa callay Adpuliial) o ggda
b iy Al ) Adiiial) (3 93 (e (Aapall) Al gul) GuiSl) pa Lgud & iy All) (e 4
o (Ol g Gl ) pa gl 98

Horace

“Captive Greece took its wild conqueror captive” was written by Roman
poet((A Letter to Augustus)) ey ssladl Lgis

Hatred of the popular culture of his day is apparent in his Letter to
Augustus-CLASSICAL LITERARY CRITICISM
MJ‘J\ZJMJQAG&U°MW‘%M\& M\

Was a poet writing advice in the form of poems-ibad Jéu dasal e Lal) cis

Advised his readers to simply imitate the Greeks & never try to invent
anything themselves because their inventions will be weak & unattractive:
OY ageadily 5. () Qoo AR () ) 1 gl gl W (il g gl 1 gty () Adsluay 40 8 s
alias b g A (S g aglile) 4

Expresses a sense of inferiority & ambivalence because Rome conquered
Greece politically & militarily but Rome could never produce a refined
culture (poetry, philosophy, rhetoric, etc.) like Greece.
) adaioad al La gy (S L S g Lpabs G gal) caliaf La gy (Y Bl g il s (8 8
) Jad La (4Dl ARualil) i) A ghama ABLES g § jlias i ()

Advised the poem should be conceived as a form of static beauty similar to a
painting‘\a&ﬂ Jlaal) culil) Jlaadl JI&) pa JSES Bavalll ) gual e @44
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Horace

Each one of these principles that ......... advised would become central in
shaping European literary taste
29093 () Gl JSAD (8 4 ) e gl ..., J (skal) 08 (e dal g JS

Horace

In the scorn he felt towards the popular culture of his day, the symptoms were

already clear of the rift between “official” & “popular” culture that would

divide future European societies.

s Jadlly daual g G2l eV Al g o) ja 3k Aalyl (o Al 488 slad sdiln the scorn
Sliia 4 g 9Y) &M@d\e@dgugﬂ\w\\gwy\ﬁlﬁl\Qﬁ&M\JbJ@J\

The “duly assigned functions & tones” of poetry that ...... spent his life
trying to make poets adhere to, were a mold for an artificial poetry with
intolerant overtone.
il B S | gy (ga il o ) Jaa Y slae Adlas (al g5 el (Al Ay i) cilardl] g il )
] (e Aglle Ak e piluaal)

Horace

Tells writers that a play should not be shorter or longer than five acts
Juas| puad (e Jshal ) puadl (985 ) (s ¥ A sl f sl J 68

Adbvises, that poetry should teach & pleasesa ) axdaill jalll oo craly

Whenever ......... talks about the laws of composition & style, his model of
excellence that he wants Roman poets to imitate the Greeks
G Y) 8 Apila g 1) o jmdd 3y gy 4] Jpalll A gad ¢ gSEl) glaad 5 Gl 98 e Gaad |, LalS

I hate the profane crowd & keep it at a distance,” he says in his
Odes " Adlua o 4iliy) g Guidall a&al) o S) Ul sailiad 4 J gy LaS

Horace

Shows prejudice to the culture of everyday people, but he does not know that

the culture of Greece that he sees in books now was itself a popular culture.
A ABIES AS)) day (SN g g U gall ABLELY (8 ey Y ASKY (Aa gl can ) ABIEEY ) a9

Wants Roman authors to imitate the Greeks night & day & follow in their
footsteps, but he does not want them to be mere imitators
Crlia 3 e abdy o ¥ A alad £ L) g Ll g Lia gy (il gl Al (e g ) QLS (e 3y

In the “Epistle to Maecenas™ .... complains about the slavish imitators who
ape the morals & manners of their betters

Y Judls Gl g BAY) auda cpdll cpallal) fa oSG0, Ala AT B

Horace

In the process of following & imitating the Greeks, ......... differentiates
himself from those who “mimic” the ancients & slavishly attempt to

reproduce them
A guy) saley Aglaa g pladdl) " audEsn Uil gly Al Saa,..... (e Al e lie )

In imitating the Greeks, claims originalityadla¥) e .. ¢yl gall Aulidy
But the bold claim he makes of walking on virgin soil strongly contradicts
the implied detail that the soil was not virgin, since Greek predecessors had
already walked it.
O la glaall aa o8y i ey £ 38 Gl o Ly Al 55 adl opledl O8I ALY o0 Gl gl AulkS,
Ji (a lgle ) gdia 28 (gl ) Cum g jde (S5l (2 Y) 0l

Ideas about imitating the Greeks & about poetry imitating real life models
were both imprecise

G JS Bl ad) g ) e gz dladl) Al g (il gal) MBS Jga lSEY)
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Horace

Very influential in shaping European literary & artistic tastes.
A8 (3535 (2 aug¥) @AV JuSAG, s Lagla

Horace

Though, was not a philosopher-critic like Plato or Aristotle.
L she) o) Cskd) Sla i guadid U (S ol ) o

Tells writers of plays that a comic subject should not be written in a tragic
tone, & vice versa.
Sadl g Ay sl S ol QS O G Y g gl £ guda gall ) la psall QLS )
. sa

A poet, who has “neither the ability nor the knowledge to keep the duly
assigned functions and tones” of poetry should not be “hailed as a poet.”
A ALy o)) e Y il Baiall algal) o BUAl 48 mall ¥ g 5 a8l dllay Y (AN e L)
B IVAS

Obviously, he does not have much esteem for this kind of imitation & saw his
own practice to be different:
AGlIAL dpad ) Al jlaa 5 9 WEL G £ gdl) 13gd ) Al (e SN ey Y | il g S8

This principle, announced in line 86 of the Ars Poetica, is assumed

everywhere in Horace’s writing.
ALUS B oadie) g (Wiigy 1 ) QUS (e 86 b (A ADS) a3 | fasal)

Horace

In the Satires, he refers to “the college of flute-players, quacks, beggars,

mimic actresses, parasites, & all their kinds.”

A8 g plag¥) iaa | Gl gudial) | cllaall | ol A5l (e g gad ) ad Satires Saualy
45155 goany Galilaial) |

It would grant the poet fame, a nationalistic sense of glory & a presence in the
pedagogical curriculum.

A Al maliadl A& ) guaall g e g8l daall G B ugdd) e L&Y iasw

Read & reread the Iliad in search of, as he put it, what was bad, what was

good, what was useful, & what was not

Lo, (omad) 52 Lag diad) 98 Lo oo o | ¢ Gl Jas & the Iliad 3518 de1g 18
el jal) o8 Lag 2idall 2

However Horace conceives of his imitation of the Greeks, he does a poor job
at describing it or articulating its dialectics.

A gy Cirua Jar o gl U gall 008G Ad) ) gualy el
Imitation seems to have been only a loose & imprecise metaphor in his
vocabulary. 45Ul 2 4) gde ) jlaia hdd IS AJ) gay 185

Horace

Own poetry shows the same contradictions o28lUil) (il Ly gk (aldl) o o

In the “Epistle to Maecenas” he complains about the slavish imitators who
ape the morals & manners of their betters:
Gl cpalial) e K1l ((Epistle to Maecenas )) 8iwaly

Ideas on poetry are based on an artificial distinction between a “civilized”
text-based culture & a “vulgar” oral one.
,SM‘WM‘&;W‘&&M&*&J@W‘M&;%M‘-.‘J&m
L ONiza gl p3S o dyisal) ABUEEN
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In addition, as ...... notes, the precise nature of what Horace claims to have
brought back from his “walk” is not clear.

Thomas dadal g pud (st plo ) daggda o Baadly U ALY
G reene The idea of foIIowing_the Greel_<s, as....... Notes only magnified the
temporal & cultural distance with them.
agaa AR o Al 1) ABlucal) day JaBh g J gy LaS ()0 gad) P (e B Sl
Florence Makes a useful distinc_tion between “Living Culture” (in Greece) &
“Monument culture” (in Rome).
Dupont b (A A AIED ) ag SN )) ABERN g (U gl B Al ABEEN (e (3 o Jas
Lay
Euro peans Like the Romans, Wan_ted to produce poems, boqks & sophisticated culture
because they thought, like the Romans did, that high culture, great books &
OS2 9 JJY‘ poems were what great & mighty nations have.
) \ﬂﬁ*‘ibjhﬂd\&éﬁﬂb«,\ﬁ\,ﬁhaﬁ\ Jeadl &) g g gy \JAU\,QLAJJS\JIAS
daglind) Al ASYIAT () Guag Lay dadil ) diliall) g Sl | Adlad) ABLER)
Great Do great dee(_js (like conquering lands & people) & record those great deeds
. & conquests in great books & poems
nations il g1l g dapinl) Juas ) Janaa g (el g ol 1 JHEaLS) palic Shas (5 ) gl ciles
diluatl) g W\ st
The only written language was Latin & people who could read Greek, like
- Erasmus, were very rare.
WIFITEEN | "Jo ias ¢ gbih AG gl 280 6515 o grudiions il el 1508 Akl A g5l Saan, 1) A
language sl |

There were no written languages in Europe.bs.sl 4 43 sisal) cilal élia o5 al

Du Bellay

They were conquering lands & taking over trade routes, & as the passage of
du Bellay cited indicates, poetry & literature were necessary accessories of
political power.
Qg jadd), 4S ‘_g:ﬂ\ gaill JLd) LS |5 jladl) aghd o ¢ ol gl g ) Y (G oling | ilS
 Agualaad) 0 gl &y g jua iliala

Ideas on imitation, as well as their imitative poetry merely rehearse the
arguments of Italian humanists.
O] Gualdaly) aad I S5 o) G a3 e Alhal) add) aa Jladl LS LdA3N, \SEY)

Du Bellay

Like Roman & Italian authors, ...... also stressed that imitation should
produce some sort of originality .
Ala¥) (e £ o @il ) AN B ) Ao 29) ) Gulda) g lagl) list) Jia

Believed that French poetry “is capable of a higher & better form” which
“must be sought in the Greek & Roman” poets.
a0 5 Gl o) mailly (g 5 0 AN Juabl g IS ) Ada o) (S U a1 ) (o) S

Wished that his tongue “were so rich in domestic models that it were not

necessary to have recourse to foreign ones,” but that was not the case.

La Cuad O8I (A gz 3lady Adlaiaa¥) (5 59 peall (pa (1080 B )Adaal) gz dailly Ai 43dd () ia
dadl ade s




ANASF

Joachim
du Bellay

Since there was no shame in imitation, & since the Romans themselves

enriched their tongue through imitation, called on his French compatriots to

practice it )

, LA DR agrB ¢ gy aguadl) la gl gal o)) dag | LAY A Cue a9 Y AL B of dia
S ‘JMJ&;\S &Mﬂ\ Mj«ﬂj @

Like Petrarch, he enjoined the reader not to be “ashamed” to write in his
native tongue in imitation of the ancients.
. sladil) a8 ALl Alady Sy o (e Jada Y o) A e (B ) &) s e Jlad) Las

Europeans

Naturally, Europeans could not just imitate the Romans freely.

A aa (la gl IS ) gradaion al Cr g 9¥) ) Jlad) dagalay
After all, the latter were pagans, & Renaissance Europe was fervently
Christian. . 8adie e CilS dudagill puae Ligogly, Cadiy 1558 lag )

European
authors

European authors frequently stressed that imitation should not undermine the
Christian character of their world.
gl Al aaldall o5 9) 830 50 O e BB () o ) ey ) 9380 () g 9 8¥) Qs
This issue was settled early on by Erasmus’s dramatic intervention into the
Ciceronian controversy through his dialogue Ciceronianus (1528).

LG gea Jand) (8 (ol o) G gand ) JAE | Spe iama ) L g 3 Allusal)

Imitation
of Cicero

The controversy raged in the early sixteenth century among Italian humanists
between those who advocated the exclusive....... , and others who advocated
the imitation of multiple models.
LI G an o) A Qe Ailgh G Gl Clda) G 16J) R Sl gk Jaad) axial
Badatia g 0 S g ibad LES (9 (A (g, Syl (g paal)

Joachim
du Bellay
1520s

The reason why “les gestes [the glorious deeds] of the Roman people” were

unanimously celebrated & preferred to the deeds of the rest of humanity-

Joachim du Bellay explains in the 1520s, was because they had “a

multitude of writers.”

g2 sliia¥) o plaadl al - la gl qardd) (e [Aldadl ilal) (a]“les gestes™ Ialal )
GUSH (pa yiS 230 agaal agd) W pudy | 4y pdad) < iyl 48, o dladag

That is the reason, he says, why “in spite of the passage of time, the
fierceness of battle, the vastness of Italy, & foreign incursions, the
majority of their deeds (gestes) have been in their entirety preserved until

our time.”
OB cAial) < g jadl g cllay) g Ladt g (AS yaall B g1 e (8 (a3 g e (e a© A" 13ad g LaS sl 120
S Uiy s 435 ghae Llaaa & CilS agllasf 4l

Despoil” Rome & “pillage” Greece “without conscience.” This saying
belongs ......

...... il JGAN 1 |1 paada B 11U gl g M g Lag )" b

Echoed Vida’s celebration of theft & plunder from the classics & called on
his contemporaries to “despoil” Rome & “pillage” Greece “without
conscience.”
OLl) g Lagy il ) Ay pualaa Lo g il (pa cagrll g 48 puully 13 cUta ) S
A (9
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Joachim
du Bellay
1520s

The Romans 'labeling of the French as barbarians “had neither right nor
privilege to legitimate thus their nation & to bastardise others.”( Defense)
Al g de g yciall agial Slilal g Uay S 3l sl Coaaa A1 9 (o g 1) iladle puag
(¥ A ".cu AY bastardises

A form of “cultural decolonization &) Jleiay)" JISEf (e J<

Joachim
du Bellay

Using Quintilian’s passage (without acknowledgement), du Bellay argued:
There is no doubt that the greatest part of invention lies in_ imitation
A A (e £ AN G S o 0 @) €l da g Y - oS el aladdaly

Like Bembo also wanted to invent a language & a poetic tradition in his
vernacular to vie with Latin as a language of culture & civilization.
AU bl s dnalad) dlagdy Ay el Bl g A3l £ 345 o)) 3 ) Ll g aa Jlad) Las
5 jlaadl PRI PSS

And using Seneca’s transformative metaphor (again without
acknowledgement), described the process through which the Romans
enriched their language as consisting in: Imitating the best Greek
authors, transforming into them, devouring them; & after well digesting
them, converting them into blood & nourishment
agird la g ) g CSJ‘\ UJ\M‘ T -l s {9 - UM\MH\JM\ aladdiuly
£13 g adl agligaty | agalglll | agd il g Ailigall S Juab) LGS Cha ¢y €55 LSy

It was an attack, he says on what was conceived to be a foreign
domination, & its implicit concept of culture that assumed it to be the
property of the small minority of Latin speakers
, i) JSial A e Al JBE S la e a g GlS) el o AR lexia) elgd) JS&
Ay Cpfianial) (e B pshaal) B dlla Lgd) (i s 45) 4B daal) da ggda g

Homer &
Sophocles

Are reduced to classroom examples of correct speaking for rhetoricians to

practice with.
. agra o uill GW\&AWQGJWQA@‘JJMJM\MA‘ | guadd

Philosophers

The humanists were not................ They were a class of professional teachers

FEWRE] Arigall Cpalaal) (e did 150, ., J OS5 al Adlaay) 4s ol
Plato & The two influential Greek thinkers who influenced the development of
Aristotle Western literature & criticism more than any other thinker in history
b g ¢ sl Gl AT Sha (e HiS) Ay ) B3 g ) ) glaty Al gad) il ) g ) (0 S
The Greek did not have a word of literature they have instead of literature a
Poetry WO ... oovnnagd ) AlS G Yy a3 AlS (Ugal) (gl 0 o
. In the ancient world, they had poetry, tragedy & comedy, but they were all
i) known as “....... P " lagay Adg ma ilS g e oS g Bluala ¢ i) agoal cagal) allal)
Europeans Saw poems & plays & books & stories like they were national monuments.
Qs dyila g allaa | 53lS 5l LaS (analll g iiSl) g il juaall g diball) i
Imitation cannot | The Romans so desperately wanted to imitate the Greeks & so constantly
produce failed to match them
originality AiSa ¥ BBl -y Lgiilhan (B cldd i palasa JSi g (81 QAT Cpadly Glag ) 3 )

AlaY) Zuu
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Rome & The study of classical learning, literature & criticism all emerged with the
purpose of giving the emerging European states written & “civilized”
Greece. languages comparable to those of
Ol gad) g Lag 490 9¥) AL Jgal) sl (a8 IS a Capgs B2 g asl) g AuudIsl) alal) Al
O (Al S Alfilaa Al M paadiall?? g Ay giSal)
The They judged the greatness of a nation by the monuments it builds, (the
. Coliseum in Rome) & saw books, poems, plays & literature as monuments of
Coliseum the greatness of nations.
|n Rome QQAMUcdabmﬁ\\ggﬁﬁ\cﬂd@.&\gs(La‘ngéCJm\)giag‘gf‘ggﬁflgzu‘w‘f‘F?Sﬂ\
aaY) dadial 4 SN Cuaills Y
“Which provided the ideologues of the colonial systems of Spain, Britain &
France with the language & political models they required, for the Imperium
Rome romanum has always had a unique place in the political imagination of
La western Europe
35 a3 oo 73 A1) L5 Ly 315 Lo 2 anioad) i) L sl s3) e
Ao A Ly banad) JUAD B Ty b ULk il g ) Aty e Lailag
Plagiaristic In Rome, imitation led to frustration & prgduced a. ‘
culture 4385 ] autasl) g Jalua) ) ) gy L;ﬁ
Concepts of | No other concept has had a strong formative & foundational influence in
imitation modern European cultures like these
2153 psalie pb LS Afpaat) Al Ay g ) o) CBLERY B L0l g Aol gSill 5 B AT 4 ggda (S
So to imitate Rome & Greece & develop “civilized” languages & cultures to
- - go with their newly acquired military & political power, Europeans found a
“Imitation ready-made model to follow: the Romans.
Of the %M\@ﬁ@g&%ﬂ&@ﬁﬂbcﬂw\ "JM)"M‘OH\?:\MJLAJJJ:\E&S
. Oha gl sdalial Gals migad Cpngo¥) 2 lias dpudiSal) Ayl g
classics. From the Renaissance all the way to the 20" century, European writers
Cya Auliitjrr | called for the «Gudall oA I Y daglll e (o GamgusY) sl lea
- : . This is how the concepts: “imitation of the classics,” “imitation of the
ul,.\S:\u)ﬁ\ ancients,” “imitatio ” (Latin), “mimesis” (Greek) or simply “imitation”
became, from the Renaissance to the 20" centuries, the most prestigious &
classical concepts in European cultures.
cish o pdal) QAN ) Aagll) pas (e dy g ¥ QAR B AGudIS g A ASY) asalial)
o) (Glisdly" @il sailive) M opladkl) g BN 1 ALK g AdED ;o Lial
AL A { C‘““ vvﬁ_hl_uﬁ
The Romans were a simple .............. people who became successful warriors,
Rural & & at the height of their success when they ruled the biggest empire in the

uncultivated

world, they still felt that they were inferior culturally to their small province
Greece.
S ) gata Ladis agalad B dg, (paall (e | saal Cilfla 4o Jas Ay ) i (lag )
dadalial) Nl dpuilly ABUERY Aalilly ULl J8) i aglily Ggndy 1 5lla g, allally 4y ghal )
B_yral) 43506 gl
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Nations- asY!

Europeans saw books, poems, plays & literature as monuments of the
greatness of ......... 4alis (e alleaS Qo) g il jeeal) 5 diliall) g SN ¢ g 9, 5Y) 51

Republic Plato’s most important contributions to criticism appear in his famous
dialogue the ... sl o )sa (b Hgdid CIAELY) aaY ¢ skl Clatlsa
Plato makes the very important distinction between ............. , two concepts
Mimesis & that remain very important to ana_lyses Iiteratu_re even to_day. They are often
) ) translated as imitation & narration or showing & telling:
DIAGESIS | ot gudas 1an Tag 0155 Y (A Rl ot (o3 e 192 el O sl Jung 10
1J 98 gl ol A g LI Lgd) o an i La WS 5 a0l s
A narration |IfItell you the story of Napoleon’s invasion of Egypt in the third person: He
(di ag esis) sailed to Alexandria with 3_0 000 soldiers & then he marched on Cairo, etc.”
That would be ....I am telling you the story
3 ) Laia 30000 2o AuiSa) ) sl Al sl (addS jaal G aalili 938 duad st ulh 1)
A ot J T U ey 13 (gt 3 Y Lag B A o
An imitation | If I tell you the story in the first person, as if I am Napoleon: “I sailed to
(mimesis) Alexandria with 30 000 SO_IdIerS, & then I marched on Cairo, etc.” That would
. e | DE I am showing you the story
(BUSlaall) LIS | [ iy 3000 e A sSal) 1 sl WM 105000 Ul 8 LaS (i J 1S Al a8 6 130
duall) St jelaj Ui, ....... QY 0 oS MY ) Lag Bl o jlug
Drama Drama with characters is usually a mimesis; stories in the third person are
(diagesis) usually a di_egesis . . .
diegesis ¢SS La dals &lU (adds (awall) dlslas (oS0 be Sluadldd) aa L) jal) Bl
Drew attention to the fact that the Greeks did not have anything similar to the
Paul Western ifjeas 01_‘ art & literature. The Western ideas of art & literature did
) not exist in ancient Greece & Rome:
Kristller | ¥y .y i oo L 8 Jilas s s agatd 08 ol G8Y) O A ) 4l
La gy dapl) Gligally Bagaga s g AU Ay 2
Crafts or The Greek term for Art and its Latin equivalent (ars) do not specifically
sciences denote the “fine arts” in the modern sense, but were applied to all kinds of
S human activities which we would call ....... ”
o) o A adl | g el M) ¢ s gaatl Ax s JS Y (ARS) bl haiay L il U sl gellacad)
wu\us.ugdmﬂmmmg\y\wuhm
Mid of The fine art made up of painting & architecture- sculpture & music &
eighteenth poetry in the
century )y A gall g ciadl) - 3 jlandl g sl pa Abrand) (g8l ¢ 985
The discipline that we call today..... is an 18th century European
' invention 18 ¢k 2us¥) g1 58 ... A pgdll dgand g B
Lite FQtU re They poet could be a tragedian like Sophocles or Euripides, a comedian like
ga\jt Aristophanes, or an epic poet like Homer, but the Greeks never called any

of these poets “artists” & they never called their poems & plays, “.......... ”
Fl g (85 ) e e 98 <Gadin g o) (S g8 e e gl S oLl 068 O (S
Ailall) i ol g "L o) ) £Y SR (e o) (Bl o (B S OS (ugrash Jia (paala
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Eric Shows, is a poet, a performer & an educator. The poetry that Plato talks
about was main source of knowledge in the society.
Havelock il 4 rall sty e 0 cilidlaas yrdi (g adias by LIS ¢ gl
European & |in...... Literature is an interaction between a reader & a book o
Western &.-'1353)3 sl O oW s ........ )
du ) 4 g, gy | IN-.Literature is an entertainment & pleasuredadia g 42 5 sd ... YL
Oral poetry | Isacommunal performance <=t ¢13) &
s sdid) mdd) | Teaches science, medicine, war & peace & social values
i Ao ladia¥) alllly adkall g cuuadl g cdall g caglal) uuy
Poet The ....in an oral society is a leader,& educator, a warrior, a
PIRA] priestCals y (Jilha calza g cail 5 (g sl painall & oLl
Imitate & | Plato accuses the poetic experience of his time of conditioning the citizens
repe at to...... , uncrit}cally, the values of a tradition wit?out grasping it. B
PRI 093 LIRS 2B g ¢ Saal (94 .. (o) bl gal) CiSl ATB g (e A jadd) A el aglhy ¢ ka3
1S g Blslaal) RPIETRY]
Poor The poet produces only a poor copy of the things he sings about, & those who
education Iisten“to him & believe him acquirea ... )
T . ABauay g 4] () ghaay (] g lgie AR ) e L) (e o) JBAN DSl (g g il Y S LA
s yaal) Hlu v (2 Jya])
Education & | It would be fine, he says, if people just laughed at these tales & stories, but
law the problem is that they take them seriously as a source of ........

gLl g anleil)

A A& (Sl g (amalll g cilbilsal) b ki Ll dada S 13 1 gl g cal p la Ao 0 9S4l
........ s dgaay Jalas gl

Plato
k)

Famous decision in Book X of the Republic to ban poets & poetry from the
Citydisall (e il g ¢ rdd) adal &) pgad) eilal) 4lis; ,gidid

Was the first to explain that narration or story telling (in Arabic al-sard)
can proceed by narration or by imitation:“& narration may be either simple
narration, or imitation, or a union of the two”

B L paall Sy (Amad) A ally) paalll )5, 5l el O £ e Ul
M) (e gl BT gl ¢ T 3 g ) g (98T 8 Ag) g 1) 9" st g 3 puad)

He was obsessed with poetry throughout his lifediba J) sk jaddls bu g sga OIS

Analyses two aspects of poetry to prove his point: style &
content.. s siaall o ikl o lad dga s bl add) il s e Ol Jla

The poet’s craft, ....... says, demands only a superficial knowledge of
things seM Ao 48 e Jitd ullal .., Joby « LAY 48 o

Observes that the charm of poetry & its power reside in its rhythm,
harmony, & measuress) ¥y « afLill g (gAY A s g0 A8 9 jadd) o 4d) JaaY

Calls rhythm, harmony, & measures colors of poetry
i sl il g ol g AN oy
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Plato’s
Critique
of Poetry
Osbd\d) ads

gLAL

Extremely influential & extremely misunderstood/is Lgegd sluw g aslall 5 55a

Wrote dialogues & in every single one, he addressed poetry
2l g g cdal g JSg <yl gad) 2 S

Was obsessed with poetry throughout his life. But to the present, Western
literature & criticism cannot agree why Plato was so obsessed with poetry?
Some critics love him, some hate him, but they all respect him
S A (38 61 Y 1M AR g ad) ) ‘pu\uﬁjwaj Al Jigh mddl Al
@&‘Mﬁ\hﬁjc%ﬁ@\ﬁc@\éuﬂ 3 € ppidly o ghaMd) (uala

Most important contributions to criticism appear in his famous dialogue the
Republic. A gadd) sagd) ol ga oL 680 8l Cladluia Y

Two main ideas appear in this dialogue that has had a lasting
influence.ais Ll gl s ) sally gl (i (i S8

Humanists

we're not philosophers 4iw ¢k ) 558 al

They were a class of professional teachers, chancellors & secretaries, who

were connected to European courts through a patronage system

O g s aStaally Al agd (S &) S 5 (g e | (i el palaall (ga Algha | il
Ay gunall alai A

They composed documents, letters & orations, & they included princes,
poI|t|C|ans businessmen, artists, jurists, theologians, & physicians
 Cngia g il Jlas) Jlay | Gl | 5150 aghada (o OIS bl g Jilea ) G |5l
shablg épa Jay

European
humanists

Recuperated Roman Latin theories of imitation & Roman pedagogies of
composition & style )
sl g G gSill (B Al g Cpa i) Guadluad g AL Agila g0 iy il ) 93 il

They were clearly not familiar with Greek discussions &analyses of poetry,

especially Plato’s & Aristotle
sha ) g Ok La guad | M*)ulmguhﬂ$ LIRS = gada 93 ) 923y o) \3311.\33

Imitation
discussions

If the terms of the imitation discussions in Italy were almost a carbon copy of
Roman discussions, the terms of the French debate, with minor variations,
was also almost a carbon copy of the Italian debate.
g By, duila gl CilANAIN ABilaa Adiad CuilS Ly &5 Lluay) (& i) CLELS Ja gy culls gl
L AalUay) clLalE Alhe CilS | Adudla CUBDEA ae, Apd ) LA

Oral societies

@M\ @3@-43\

That do not have a system of writing, use poetry like modern societies use

schools, libraries, newspapers & television
G52 ALY 5 Ciasal) g iliSall g G ldall aladialS daal) claaiaall Jia dd) asdi) (ALKl aUAS 4gal Gl

Antonio
Minturno

Also using Seneca’s metaphor, said in his Arte Poetica (1563) that the
writer should make his borrowed flowers “appear to have grown in his
own garden, not to have been transplanted from elsewhere.”
Adiaa B galil jedsi 5 jlatual) 00 drag O iy OIS ¢ 4GS (B 5y LS, Wb B laiad padid
(A GSa B lge o g | daldl)

The writer, he said, must transform his material “as the bees convert the
juice of the flowers into honey.” (in White)
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Adorno
(1986)

Find Avristotle's analysis of literature ,arts & poetry more enlightened than
Platog skl (e 8 il JiS) addl g a¥l g gidll gl ) Jalad aa g

Gerald Else

Says Aristotle is the ‘the ‘czar of literary criticism
shai ) 2" ) B uad 1 Jghy

Aristotle

Argues that plots should not be too brief; the more incidents & themes

that the playwright can bring together in an organic unity, the greater the

artistic value & richness of the play.

LSl W Sl Al cile g gall g Eilanl) das 315 Ll ; 1an 02 ga (19S5 O e Y ASial) (5BUS
) Aa pual) LS g yaS) 48 Aagll) S LalS | oyl 5 A A eal)

Unfortunately, Aristotle’s Poetics exerted no observable influence in the
classical period. It appears likely that the treatise was unavailable to
subsequent critics.”
Y o | ISl b al e Bgate il o) dhai ol 4 eld Qlis Bal) ¢ g
CRadU) AN 3 B gia (S5 Al cila g )

Aristotle

Mimesis, was simply made synonymous with imitation, & the Poetics was
assimilated to a Horatian & essentially Roman conception of creative
writing )
asgia 9 L) on cue i Ay elidly | LG iyl ya Jany ddabowy ol LIEHY ) 3LSLaal)
A3yAN Al uleadl lag )

Worst kinds of plots are “‘episodic,” in which the episodes or acts succeed
one another without probable or necessary sequence”; the only thing that
ties together the events in such a plot is the fact that they happen to the same
person.
S el Julidi (g 99 5 AY) ol paa) g i dulaa) g) cillla ¢ ¢S5 ) £ g1  guu
(oadl) (udil Giaad Lgd) ABSa b o Jiay Lgudary il Jay o da gl o Pld) L 590

Aristo'gle
POy

For centuries, been considered in Western cultures as the unchallenged

authority on poetry & literature; the ‘czar of literary criticism,” to borrow the

expression of Gerald Else

A e g il g il e &jUAQJA&MIAJQSQQ@Jﬂ\ CHBLEAIL L) a3 ¢y g 48 Bl
A i G el B jlaia ¢ ()

Also talks of the “pleasure” that is proper to tragedy, apparently meaning the
aesthetic pleasure one gets from contemplating the pity & fear that are
aroused through an intricately constructed work of art.
d8ial) B <ailt ddlay dafla gaw La o ag g cbaal jill maaall 138 g "datali" (e dasal
(A 3l diea JSy Jand YA @G Al Ga il g

Aristo'gle
)

Western scholars who dislike Plato’s discussion of poetry or disagree with it
are usually full of praise for Aristotle
Shu ¥ patall (e ALalS () oS5 BAle g dna | QALY o) il ) glaDIE) AdBlia (ham ad) slalal) o S

Analyses of Tragedy in the Poetics are still today the foundation of artistic,

dramatic & literary practice.
Aaa¥) g el a5 A8l Lo jlaal) (bl asadl 3135 Y A e LaN A L) il Alas
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Aristo’gle
s )

Aristogle
)

Always proved easier to incorporate in Western literary & philosophical
Systemsaiuddl g 4ua) 4y 40 A2l 8 o Hail) Jgud) Laily cud

Argues that superior poets rely on the inner structure of the play rather than
spectacle to arouse pity & fear
Q8RN oy agidia Cpa Yy don peaall AtaNAl) Ail) o 08 giial) o) ) aaday ¢ff Jala
gl g

Defines Tragedy is an imitation of an action that present in the form of
action not narration that arousing pity & fear & accomplish its katharsis
katharsis (g:iad g < gad) g AR8AN 5 Y 3 s (el Jadl (e Jas 8T (A L il i e
L

Who says that Every Tragedy, therefore, must have six parts, which parts
determine its quality—namely, Plot, Characters, Diction, Thought, Spectacle,
& Melody.”
ce Aty ‘dﬁs’\ cAxadl) ‘;A cl.@."lé\g; daast cf-\j@i 6 (18 O‘ aa LARY c\,jé*bﬂ\ dS dﬂ
s ghall g ¢ jaial) ¢ <4l

Defines plot as “the arrangement of the incidents.” He is not talking about

the story itself but the way the incidents are presented to the audience, the

structure of the play.

B L als AN ARy plal) (< g Lgadl Aall) (e Giaay Y g "M Eaadl G i Jabdal) i e
Ao pusall JS3a g ¢ sgand] Elas)

Calls the cause-and-effect chain leading from the incentive moment to the
climax the “tying up” (desis). In modern terminoloqgy, it’s called the
complication
b .(desis) "l A Lghgud ) 8 A Alaall dga gal) Aol g quead) Aduidus a9
Al Laled (diaal) clallaall

Calls the cause-and-effect chain from the climax to the resolution the
“unraveling” <& il ) 3 g 3 G ey g quaead) Al Chua g
In modern terminology, it’s called the dénouement.

il ey Euaall clalhiaal) ale

Says Thought is associated with how speeches should reveal
characterdmaidd) cilihail) (RS caay (S e SAl) ¢ 518y JB

Aristotle

Tragedies where the outcome depends on a tightly constructed cause-and-effect chain of

actions are superior to those that depend primarily on the character & personality of the

hero/protagonist

i Je #a\;\ﬁg\@auagugm,gmuw\m&; Qalind il Laaa) Al
4l g Sl / Sl dsadldi g ahall o JgY) alllall A adias

Latin
authors

Latin authors used poetry & literature for two things only:
s Jadh cpdagl Qg pdd) i) QUK aadiin)
To improve eloquence4s sl (il
To sing the national glories of Rome & show off its culture.
gy ALY g Lag ) dyis gl dlaa¥ly ) gt
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Latin
authors

Never discuss poetry or literature as an imitation (mimesis); they only discuss
them as an imitation of the Greeks.
. QU gl AIAIS LS 8L Jadd an A8 o) BLSLacaS i) g) add) hayl ¢ Bl Y i) QLIS

Are not familiar with Plato’s & Aristotle’s analysis of poetry.

c ol gl ) g ¢ ghad8) Bldat o Gaallaa ) gt (i) il
The Poetics or Republic 111 & X do not seem to have been available to the
Romans:3aa) gia il Lgd) gay Y AN sl

Plot
) gl A

Character should support the plot, i.e., personal motivations of the
characters should be intricately connected parts of the cause-and-effect
chain of actions that produce pity & fear in the audience.
Ciluad ill Auadld adl gal) ¢ ¢S o)) Al (o) | Aal Al ASall das )a ¢ 5 ) g Ciluad )
(o Al g Al i AN Elaal) e Aaiill g conead) Abdas ¢ ol Sl JSdy ddagi sa
25l (s

Is the order & the arrangement of these incidents in a cause-effect sequence of
events,2<aad daiil) g o) Juded B &) gald) qu fig S 5

Must be “a whole,” with a beginning, middle, & end
Algll g clan gl g Aglaal) pa <MMAale 1t 58 O

The beginning, called by modern critics the incentive moment, must stat the

cause-and-effect chain.
Al g o) Ads ) 0 3D (3 38 Aaall) Cupaal) MES 38 e | pandd Aglandly

Characters |dood or fine” - the hero should be an aristocrat
: Bl S O AN Sl
Ihn trlzgﬁ dy “True to life” - he/she should be realistic & believable.
shou ave -l B g a8) g (Jhaal) b oA 0sSa of AY A gl (28
-G 89 A2 g (Jhaall) A o) & GsSs O ¢ (29)
the following | “Consistency” - Once a character's personality &motivations are established,
qualitieS' these should continue throughout the play.
ué . . :" QM‘@S&J}@B et ) AN Cluadlid ""é\\ga\ng A i U\Aﬁhm((‘}ahﬂ\))
uw -
- " g 41.‘;)‘“3‘ 'd‘ﬁh
dpaa) i) JlesY) | “Necessary or probable” - must be logically constructed according to “the
Ll G eSa &) Ay | law of probability or necessity” that governs the actions of the play.
e aSaly 1) 5 g pal) o) Jlatal) ¢ gl et Alale JSiy A5 0 Y (Jaia¥) g b g all)
en Aa yal) Elaaly
“True to life & yet more beautiful,” - idealized, ennobled.
g, e (Ylaa JiS) Ll g Bl )
John Jones When Aristotle comes to challenge his great master & speaks up for art,
his attitude to the work of imitation is altogether more respectful.”
(1962) " el Ll il ST g D Jand Al ga (0l 8 aTng Sl odge saT) ghaas iy (3l
Wolfgang | “One must keep in mind Plato’s devaluation of mimesis in order to
Iser (1991) appreciate the impact of the repairs Aristotle undertook.”
y A a8 4 Jal e BlSlacall (e ¢y sladd) dad (HlAAS) e B AU 0 £ el o Gy
P. 281. <l o shu )l cladla)
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Theodor “Plato is known to have had shifting opinions on art depending on whether
Adorno he thought grt was useful for or detrime_ntal to his ideal state. Aristotle’s was
also aesthetics of effect, but a more enlightened & dehumanized one.”
(1986), i g) ke (S Al Sy S 130 L e Jalaie) o) ol 4001 el gas ¢y shaSEl i g el (e
o) Y aa) o<y cililland) 2Bl 5 gl )i Liadl 9 Adlial) dilla
Bible of The Poetics has for centuries functioned as the most authoritative book of
literary literary criticism ‘ o o ) o
criticism ) AR (peafal) QUST) - 0¥ ARIL A0 g ga SV QUK Adliay (15 8 (sda o g Ay e LA

Tragedy

Every Tragedy, therefore, must have six parts, which parts determine its
quality—namely, Plot, Characters, Diction, Thought, Spectacle, & Melody.”
(el i) daddll A g (Lgia g aaad AN 1 3aY) &) Jal dda 35S o e (basal 5 JS

ry

_" JJM‘ cA@.«.'Z\AS\ U&él\ ‘;GN\

Is the “imitation of an action (mimesis) according to the law of probability or
necessityd g xall ) cilaiall ¢ oilal 182 5 (3lslaall) o) ja) (e Ll&S A

Arouses pity & fear, because the audience can envision themselves within the
cause-and-effect chain of the action
Jerd) il 5 Guaal) Aleabs (panda aguai] ) gacad (Say el (Y i il g ABRAY

Diction Is “the expression of the meaning in words” which are proper & appropriate
. to the plot, characters, & end of the tragedy:
¢ AlY) Lt il Aglg g cctilpnadial) g claladial) 13gd Aaidla g Aunilia 2 9" 5Ll na ce el
The Chorus | Should contribute to the unity of the plot..fakial) sas 5 & agas O A
Is an Aristotelian term that has generated considerable debate. The word
. | means “purging.” kil (e dalsl) BL Yas U1 ol plluas
Kathar5|5 Tragedy arouses the emotions of pity & fear in order to purge away their
excess, to reduce these passions to a healthy, balanced proportion. That is
what Aristotle means by ........
ol o liall cpa aadl ¢ i1 damy jagdati Ay s G pdd) g ABRAY e ldia il e 53l
........ dejg-h:\hgb KT LJ‘J:\AJZ».:\M
Homer’s | Homer’s poetry was not a book that readers reads!all | & LUS Gl
Was an oral culture that people sang in the street & in the market place, in
pOEtry weddings & funerals, in war & in peace.
N 9 A GR M adleall g cad) B ) ). Gild 3 clda By §guad) g £ LAY A WUl i 4 ghld ABES
Aristocrat | One of the Characters qualities is “good or fine” & mean the hero should be
b ij an dadl 0sSs OF g (Ara g M ada ) A" Cluaddl) pailadl) s
Realistic One of the Characters qualities is “true to life” &mean he/she
&believable |should be 088 ol g "Bball b 488" 4 ciluaddl) gailadl)
Greek Was a “living culture” that sprang from people’s everyday life. All the
culture Greeks —old & young participated in producnjg this culture o
- e Cribial) JS - A0 il jliall g Jlsll & LA A gal) (il Blaa (e 2l MMda AllESM
430 1) ABLERY)
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Greek

culture
45 gal) ABLEEY

Became books that had no connection to everyday life & to average people in
Ancient Rome.
g8l La gy (B o giall g ulill Ara gal) BLiad) & ABDe Y AN Qi) caaal

In Rome... .... was not a living culture anymore. It was a “museum” culture.
Some aristocrats used it to show off
AL Cpdal i i) Gy dadiiey ABUES Maiaiall’ g oY) ay A AR L Lagu

Ars Poetica
(270)

Study Greek models night & day,” was Horce legendary advice in
the s 3 gduall (ul jgd LS " I _lga g Sl Al gal) g dadl) gy

Horace also advises the aspiring poet to make his tall believable
&Mﬁ\ dﬁﬁhwc}‘hﬂ Jﬁb.ﬁ\ B7IPY". L&g‘@éﬂﬁ

Quintilian

Sometimes Quintilian justifies the imitation of the Greeks: oUiss) 2185 G oS Ula) ) ju

““And every technique in life is founded on our natural desire to do
ourselves what we approve in others.

Quintilian advocates two contradictory positions: ¢w&éiliia Gpaiag A s n
First that progress could be achieved only by those who refuse to follow,
hence the undesirability of imitating the Greeks.
AL, 1an) ) gal8y of ) gty () ¢ gudad g () il g) JB (e ABEAT (iSaa ) ghail) Sl Y )
L QM) Al 8 4l ) axe
At the same time, Quintilian continues to advocate imitation, & goes on to
elaborate a list of precepts to guide writers to produce “accurate” imitations.
LS aleil jgabal) (e il gy g A lua M addyy Al (o plBal) Jual gy, i gl) ud
4881 Blslaca g IS ) gy (of
The imitator should consider carefully whom to imitate & he should not
limit himself to one model only.
g gigal A iy () g Vg 0alh (g (e (8 Agling Sy () ey Al
He should not violate the rules of genres & species of writing, &should be
attentive to his models’ use of decorum, disposition & language
@A) 30 g8l Al gad aladinly Lalalia) (Ags O (Al g, ALSH £ i) a0 ) 68 dlgily Y () qua
A4all) g 4B

Quintilian

From 68 to 88 C.E, he was the leading teacher of rhetoric in Rome. He wrote
the Institution as a help in the training of orators
sLbadl) o il aebuca o iy dgaally S La g s dgtadd) Jlaw B il alaa <a 88 - 68 ¢

At the same time, ......... continues to advocate imitation, & goes on to

elaborate a list of precepts to guide writers to produce “accurate” imitations
$alial) "MABA LY QIS A g3l gl il g gl e 2y Bge ) JIE Y ¢ gl (pud

The imitator should consider carefully whom to imitate & He should not limit
himself to one model only-- He should not violate the rules of genres &
species of writing, & should be attentive to his models’ use of decorum,
disposition & language ) this written by
il ¥ O Ay - da g Figad o iy O Ay Vg 080 agla Al BN Alall iy
LY gl Lgd iyl (e’ Andlad aladi Lalaia) Aon ol g ASLsl) #1631 9 - £153Y) 20 8
(M\‘g
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Latin authors
ALl qilig

Used poetry & literature for to improve eloguence & to sing the national
glories of Rome & show off its culture
LBl ALy Axik gl La gy Sl £Uiad g ASD Craadl aalll g ) ¢y gaddinn

Renaissance
Humanists

Ll sl

Was emerged in Italy & spread in the rest of Europe
Liggl (Al b il g Liday) B &gl

Realized that the Latin they spoke & inherited from the Middle Ages was
different from classical Latin

LSSt A oo Adlida cuilS Jaw gll guand) (o &g gal) g At cuaal of ) 680
In this realization, language was practically established as a historical
phenomenon 4z U 3 aUAS Liles Aall) Gl a3 &) aY) 132

European
Humanists

European humanists recuperated Roman Latin theories of imitation &
Roman pedagogies of composition & style.
O 9l (8 Aila g () Guatlaad g Al Aila g 00 ey BN ¢y g 95 g¥) (o gilead) 8 sl
. oYy
They were clearly not familiar with Greek discussions & analyses of poetry,
especially Plato’s & Avistotle.
. Shel g G oldldl La guad | rdall agidlalat g ¢l gal) LGRS = guda g3 ) geag o) |5l o

Humanists

They were a class of professional teachers, chancellors & secretaries, who
were connected to European courts through a patronage system.
VA (e A g oY) aslaally Aba agd IS Ay U S g (g biitena , (o aal) Cpaalral) (pa ABaha
. A ganal) al.BJ
They composed documents, letters and orations, & they included princes,
politicians, businessmen, artists, jurists, theologians, & physicians.
s O sia g (il g Jlas) Jla , Caibins , 81 34) agiand (o OIS abad g il 9 (3l g 1 6dl)
. shbalg (pd day

For ancient thought to be revived, for the lessons of Rome to be properly
grasped, ...... advocated the revival of ancient L atin.
O Comibady) 2813, (a9l (gl caaidia g aSae JS el | apall) S8 ela) BaleY
., deagal) i elal Bl

Dante

Language was divinely instituted, & the connection of words & things & the
rules of grammar were not arbitrary this saying belongs.
A ghal il Y At gall) 3o B g pLudY) 5 cilaldl) ABDe ¢ (Lgd) cilds) dall)

By the 1440s
Lorenzo Valla

Italian humanists established the fact that meaning in language is created
by humans & shaped by history, not given by God & nature.

could not be ol (el LSl (Al g pal) S8 (e dadlly ina ¢ LAY cual i) BLALAN (i) (e
more specific It ST o Al g3 OSan Aadall g ) JB (e dand
Neo-L atin The realization of the difference between medieval & classical Latin created a
. . short era of intense neo-Latin imitation
Imitation

M\QSM@&K@M\)&J&u\gﬁ\)‘yﬂi\gﬁwﬁ\gﬁ‘jﬂ\ﬁbﬁ
Yyl R - Banaad) A KA
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Central The ........ in the attack on the monopoly of Latin was the production of
- grammar books for the vernacular.
tactic A} 5 gl Sl 1) AL Jiia) o asagl A ... oS
4g )S yal) ELST | These demonstrated that vernaculars could be reduced to the same kind of
rules as Latin.
AU Aalh) L audads IS ao) gil) £ o8 udil puad of Asalad) A jlal) cilagdll o)) i)
A sense of pride in the vernacular: “Let no one scorn this Tuscan language
- as plain & meagre,” said...... “If its riches & ornaments are justly
Poliziano

appraised, this lanquage will be judged not poor, not rough, but copious
& highly polished.”
Jadl ¢, J8 (M"ddumial) g Aol ol) S gil) A2l EIa) Y 5 ge A" sdialally JARNL i)
45 S ghuaa g5 b g (815 cald ¥ cp) y8B Y - AR aSaie o Aall g Lgdl g 5 anils

Jacques Peletier
(in R. Waswo)

Said “What sort of nation are we, to speak perpetually with the mouth of
another?” he refers to use Latin
40U aladiad ) yadn "9 AT ady Laila 2SN A8 cad Al £ o0 ga L B

Petrarch

There is nothing shameful about imitating the ancients and borrowing
from them, said Petrarch. . Js& LS |, agia 8 jlaiul) g sladdl) 0185 8 Jady e da g Y

Like Seneca & Latin authors, Petrarch insisted that imitation should not
reproduce its model:
A gad iy O (A ¥ QI8 o o ey, GudiD) QUSY 5 o Jia

Was the champion of Latin imitation. He advised his contemporaries to
heed Seneca’s advicelS:ivw dasal ) Gl 4y palaa grad i) i)
“Imitate the bees which through an astonishing process produce wax &
honey from the flowers they leave behind.”

“To repeat, let us write neither in the style of one or another writer, but
in a style uniquely ours although gathered from a variety of sources.
(Rerum familiarium libri I-XI11)

Pietro Bembo
(1512)

Said that first “we should imitate the one who is best of all.” Then he added
“we should imitate in such a way that we strive to overtake him.” Once
the model is overtaken, “all our efforts should be devoted to surpassing him.”

Antonio
Minturno

The writer, he said, must transform his material “as the bees convert the
juice of the flowers into honey.” (in White)
Jes A sl Dmas Jadll Jgad lag ddala Jgay O sl iy

Also using Seneca’s metaphor, said in his Arte Poetica (1563) that the
writer should make his borrowed flowers “appear to have grown in his
own garden, not to have been transplanted from elsewhere.”

A (b J gt LS | i B latied) g gibaa gl ghail aadiia) Ly

Landino

Stressed that the imitative product should not be “the same as the ones we
imitate, but to be similar to them in such a way that the similarity is
scarcely recognized except by the learned.”
A Lgldia (08 O) QST ol (oA Juad Liildaa (4 90 O Ay Y Alial) iial) o a3
alaial) o Uiiuly L) )3 Al ¢ <5 48y sy
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Landino

“Everyone understands,” said ...... in 1481, “how the Latin tongue

became abundant by deriving many words from the Greek.”

o SN A Gk (8 B g il (A Al ) AU Gladl) Of (S agy el ) J sy
(B AY) s Sl

How the Latin tongue became abundant by deriving many words from the
Greek this saying belong
(i AU gl (e il (pa dpand) GUELEN (3 phay B s g Al agridd Ciaal LS

-

Stressed that the imitative product should not be “the same as the ones we
imitate, but to be similar to them in such a way that the similarity is
scarcely recognized except by the learned.”
pda Jial dgliia oSl (il g cLaalii LS ) el (udit ¢ 680 O Auls Y AR iial) ¢ &
" gl Y AGLES ) el ca el * g."d\ ;\3,3#‘

Hieronimo
Muzio

Started his Arte Poetica (1551) with the command: “direct your eyes, with
mind intent, upon the famous examples of the ancient times.”
;A (1551) A 4l iy
From them, he says, “one learns to say anything.”
, B ) Jols o) paddd) alady Lgda

Slight variation of expression & meaning “is necessary to make one a poet.”
This saying belongs...

i SR g il Gl G

Advised writers to read & even “memories entire books” of “good” authors,
& noted that a slight variation of expression & meaning “is necessary to
make one a poet.”
o) Clgdla CEUAY LA g <Mt M JalS il 83 cpilgall (S e g Be AT GUSY sl
el Baal g Jaag O Ul " rall

Muzio

On a slight variation from Seneca’s transformative metaphor, wanted the
models to be assimilated by the imitator so that “writing shall exhale their
previously absorbed odour, like a garment preserved among roses.” (in
Harold Ogden White, 1965)

S (1 0 gaaial (54} panlly agilLliS - o i aliad) 38 (e Lgalaind) aly of z3ladl) 3 )

Giraldi
Cinthio

The writer, added Cinthio, would not be happy by merely equaling the model; he should
“try to surpass him...as Virgil did in his imitation of Homer.” (in White)

(G ... Ale oy Jy 1 2 gadl) Aalaa 3 ey 1 il ¢85 o

Said in his Discorsi (1554) that after patient study of “good” authors, the

writer would find that “imitation [would] change into nature”, that his

work would resemble the model not as a copy but “as father is to son.”

D [ ge] LN ) RIS GilSl) g MM K] (g sal) A 2 3y Diiscorsi (2 J&
MG ) LS 81 ARS (7 gad Ay B Alas g (MAadal)

Obviously, Erasmus saw some dangers in the practice of imitation.
SIEL A jlaa A halial) (g (o) 5 edal ol (e

Intervention established once & for all Christian interests & sensibilities as
the ultimate limit of imitation

I el aslls B al) Guaiia) g cilabatia ) JSI ansd AR
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The “weapon,” to use G. W. Pigman’s word, that ......... used to establish
what amounts to a red line in the practice of imitation, was the Horatian
concept of decorum.
‘_;é saal¥) Jadl) & Jala O] dandin gﬂ‘ G. W. Pigman’s dalg ;e.\i'.'w:\! k)
Cish (39 888 culls — ) A jlaa
Started with two propositions in the Ciceronianus: the one who speaks
Erasmus’s most like Cic.t‘er.o spe§k§ best,. & goodﬂsp.eaking.dependus on decorlzlm. o
Sl g | Juad) Cuaady 9y Gupen Jla JaS) alSS (ol Qadlll) 1 () g s GUS Ga Gl 280 T
ALl o sty Lal)
Argued that since decorum is important, one should not speak as Cicero spoke
in the past, but as he would speak now, were he alive.
LaS 08 (dalally ghaiu Euaal LaS (adldl) Gandy ol i Y *wﬁ\c—\m\.\u‘\.\\ddh
ol.ni\.uauk«}hj Y daas
This means “in a Christian manner about Christian matters.” To stress
the point, ...... openly branded the Ciceronians as a pagan sect:
Ly de Ay Ule (g cna g Adalll) sdgy LSl (Aaeal) Jial) 8) b
Erasmus | Saw themselves as guardians of Christian virtue.
Agagal) Audadll () A8 aguadl) G190
While ...... primary concern in writing the Ciceronianus was to expose
renascent paganism disguising itself as Ciceronian classicism, he did not rely,
as Pigman notes, “on religious appeal.”
LSS Ll Ab gaa AL 45 ol) miadl Ciceronianus A4LS (A (s )l 311
M.ﬁ‘ aliiuy" cPigman .Baje LaS (daliay ?3 ¥« QJM\
Questions the most basic assumptions about authorship.
il A Al clal @) oo
Reminds us that the concept of authorship hasn't always existed.
35390 Wil G il o sgda o) LSy
It "came into being,” he explains, at a particular moment in history, & it
Foucault may pass out of being at some future moment.
ABal ary g W sl 8 A (g UL e ABBaly ¢ pudy L Magasl) ia ) el Al
Saltienall
Questions our_habit of thinking about authors as individuals, heroic figures
who somehow transcend or exist outside history (Shakespeare as a genius
for all times & all places).
S ARliS o€ ) ol (e ) g A La A8y phay 4 ghay cibuadid ) IS (Gl igall ALY Sy
(Sl (sa
Suggests that critics like Barthes & Derrida never really get rid of the author,
Foucault but instead me_rely reassigns the author's powers & privileges to "writing" or
0 "language itself."
898 ) gra ) lld (e Wy (1 gl (o Dlad | ey al 1y ) 00 g <y Ja SAI ) 7 30y
Lol Aall) ) g) AL 4S) liial g il 'gal)
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Foucault

Doesn't want his readers to assume that the question of authorship that's
already been solved by critics like Barthes & Derrida.
g Pk 08 (e Leda a1 28 Rl Adad () ) guda 8 ) 081 8 (pa 3

Tries to show that neither Barthes nor Derrida has broken away from the
question of the author--much less solved it.
Leda W dpcall) 03 (e g gAY (A | gradiia ol Iy pa W9 @ Y &) G O Jskay

Asks us to think about the ways in which an author's name “functions™ in our
society. Uaaiaa 8 "Ciila gl auly Ciligall 31 Jaad) A &S () Ll qullay

After raising questions about the functions of proper names, he goes on to say
that the names of authors often serve a "'classificatory"'’ function
i il gall sland O J4lI A8 A) JB (dasaal) plaw) Ciillh g oLl ¥ glad ) aay
Nttt Aidy L )i

Foucault

Foucault identifies and describes four characteristics of the "author
function”:

reilgall A4l of (ailiad day ) cluay g IS g8 aasy
1. The "author function' is linked to the legal system and arises as a
result of the need to punish those responsible for transgressive statements
Lgpand il ¢ ol gipnal) dlna ) dalall Aot LT g (5 9381 pUH ot 5y "'eilsl) Aduds g
2. The "author function" does not affect all texts in the same way. For
example, it doesn't seem to affect scientific texts as much as it affects
literary texts
cagalll o A5 g gan ¥ Sle A8y k) bl (e guail) gaea (B S Y S ALl
) pageall) i Le s dpalal)
3. The "author function" is more complex than it seems to be. This is one of
the most difficult points in the essay.
Aby oo cllssh Alla 8 LI sl (e o2al g, Agle ga 38 Laa el i) Clgal) Adid g
) il gall
4. The term "author" doesn't refer purely and simply to a real individual.
The "author" is much like the "narrator," Foucault suggests, in that he or
she can be an "alter ego" for the actual flesh-and-blood "writer.”
VG g mS s ) Ay cilgall | Bida (el ) 7 gua g g Aol 3 g Ciliga B0 ha
. hia Gl Audly Malter ego™ GisS O (Sae Ad) CullS gd By LaS (5 9) )

Foucault

Shows that the *author function' applies not just to individual works, but
also to larger discourses.
S5 alladll Jo gadali Loyl oSt dga i) Jlee W) o Jadd gadali W Cil'gal) ddd g 0 O

This, then, is the famous section on "founders of discursivity” —
thinkers like Marx or Freud who produce their own texts
(books), & "the possibilities or the rules for the formation of other
texts.”
il o god 0525 9B 9) S e Fla (S (Al (puina5a) ged) puddl
c S AY pagalll JSI0 5 A8 lua 201 98 o) Ailsal g (agS)
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Foucault

Raises the possibility of doing a "*historical analysis of discourse," & he
notes that the "author function" has operated differently in different places &
at different times.
uﬁu.hudSmuh:mﬂ\mhju\&kj(uwoubdm)w@&\JSm
dAlid s il gf g Al SLal

Foucault

Began this essay by guestioning our tendency to imagine "authors" a
individuals isolated from the rest of society.
gaiaall (Al (8 Jgjra 3 A8 cligal) Jian Uil b ety Al fuy

In the end, argues that the author is not a source of infinite meaning, but rather
part of a system of beliefs that serve to limit & restrict meaning.

Ol (e 0 5 98 Gl (e Wy 081 mall Al jiiae Gl Ciligall ) J g8y - Al

Al aall Gya SN g aal) ) Clags calaiinal)

At the very end, returns to Barthes & agrees that the "author function' may
soon "‘disappear."’

uA.\A.uLquLUJuSJAS\MJU\u.\sdA\y Jaa ML@.\J\‘;

Disagrees, though, that instead of the limiting & restrictive "author
function,’’ we will have some Kkind of absolute freedom. Most likely, one set
of restrictions & limits (the author function) will give way to another set
since,
g VL . Alkal) 4 Al (e (e L 1o g5 Ll (9 | il Adidh g Cpa Sl 5 aad) (o Yy &) Jlo (3813 Y
s A 48 ganal Jlaall g i gus S A8id5 ) 3 gaal) g 2083 (pa 0231 g 4 gars,
Insists, there must & will always be some "system of constraint” working
upon us.

Madlal Jary 480l AU 3 ga g -l (0 9o g (o Y AJ) S 68 ey

Foucault

Barthes had urged critics to realize that they could "do without [the author]
& study the work itself.” This urging, Foucault implies, is not realistic.
26 S ghla) b geal) oda | Calgall () gy Jadd Al Jaadl ) gy O O grebainy agdl &)l ) SE <l Lo

-

Al g

During the
sixties
i fiaally

A. J. Greimas proposed the actantial model based on the theories of
Vladimir Propp.
G Db il 3 e el getantial model J) a5 (s B (A ol £ B

The
Actantial

Is a tool that can theoretically be used to analyze any real or the matized
action, but particularly those depicted in literary texts or images.
b 8 paall L) dllil dasa g (ald JSy 081 Ada Jao o Jaland aadiiad L a1 310 4
D2 gl Al ya gual

Sender ----------------- > Object ------------- > Receiver
MOdeI i gl > Jordall 4o > Jalical)
Helper -----------=----- > Subject <------------- Opponent
e lual) > Jeldl) > peadl)

Actants

In the actantial model, an action may be broken down into six components,
called

el | aligla G A Jlag o) Jaadl (Saa
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Actantial | Actantial analysis consists of assigning each element of the action being
described to one of........
classes actantionald) Js<ad 1Y ddua g aid Jaall jualis (e palis JSI Gt (e (<5 Joladl)
Subject The hero of the story, who undertakes the main action.
i) Jaadly o gy (A1) | Auall) Jhay
Object What the subject is directed toward
Joll) Jad 4) 4n iy
Helper Helps the subject reach the desired object
Qo8 all 4 Jgrdall ) Jgagll B JolB) o by
Opponent Hinders the subject in_his progression
Adles b Joldl) Gy
Sender Initiates the relation between the subject & the object
4y Jerdall g Jeldl oy A8 fau
Receiver The element for which the object is desired. < siaall yaisl|
Says -An actant is an extrapolation of the syntactic structure of a narrative. An
Greimas actant Is identified with what assumes a“syntac“:tic furlction in the narrative.
Aab o) a yiky Le g actant Ao i) aly Ay g )l 4 sadll 40l o) ji5u) g8 gotant -J s
3 peally Ay a2l
Originated & flourished in Russia in the second decade of the 20th century,
flourished in the 1920°s & was suppressed in the 30s
J\UAJUMJY\J 20 J) QA e ALY MbhijuAMd‘i\ @AM‘\MJ.\A‘—IJAJJ\JHM‘
30 J) 2 aallls 1920
It was championed by unorthodox philologists & literary historians, e.g., Boris
A school of Eichenbaum, Roman Jakobson, Viktor Shklovsky, Boris Tomashevsky, &
literary | Yuri Tynyanov.sh gl e g dd G slial) SaN Gublit Gd salls ) Jia
scholarship Its centers were the Moscow Linguistic Circle founded in 1915 & the
Petrograd Society for the Study of Poetic Language (Opoyaz) formed in 1916.
dg i) dall) A Al 3 B9 udmang 1915 ale sSuuga ‘gyia‘)a\dc_\m\u.nu)sﬁ
191 6pls Alsiial)
Their project was stated in Poetics: Studies in the Theory of Poetic Language
(1919) & in Modern Russian Poetry (1921) by Roman Jakobson
) (2 A%and) A g N 5 (1919) dgrdll 4 B0 (B A3l il )3 24y ol B £ g pdial) 3
Ogangsha Glagy Gk o8 dyaal) dlag ) add) A (1921)
In “Discourse in the Novel” written in the $$¢¢%s, Bakhtin, like...... tried to
L_ukacs define ttle novel as a literary from in terms of Mamswm. )
JSAS Ayl g ) iy ol Jgla alS gl Ja (AL 999 ale 4y giSall - Ayl gl ek 8
. z\z\uSJLd\ C\gﬁ O Lﬁm‘
The discourse of the novel, he says, is dialogical, which means that it is not
Bakhtin tyrannical & one-directional. It allows dialogue

C o) ad) 39 o g A0) Jo L oladY) gala) Ateea Gl A1 (o1, s ulen A0 5N Gildad ) J sy
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The discourse of poetry is monological, tyrannical & one-directional
L) galal gdada) | Aglgige b adll Glad

Bakhtl N In Rabelais & His World, he explains that laughter in the Medieval Carnival represented
“the voice of the people” as an oppositional discourse against the monological, serious
ecclesiastical, church establishment.

O AN VS S 8 daal) o)) pua g (4alle g 4Ll ) Rabelais and His World , 2
AviSl) Gl diSH At g 2 o8 53 g8 JSAL a jlae GURAS - (i) Cgua - 2385 o gl
Prior to 1917, Russia romanticized literature & viewed literature from a
Product of religious perspectivec sshiia (e M iy uag ) (e gl ) (1917 Jid
) After 1917, literature began to be observed & analyzed.
the Russian Adldat g 4dle) e calg ¥ i 1917
Revolution | The formalist perspective encouraged the study of Literature from an objective
5l it | & scientific lens. Aale 5 4 9 50 AuataS ¥l Aual 3 Sl gliia g
Z\g.u\gj\ The "formalist' label was given to the Opoyaz group by its opponents

rather than chosen by its adherents
el (e Y L laad Opoyaz v As gaaal Lpand "4 cube

The latter favored such self-definitions as the "morphological™ approach or
"specifies" waill ol "l sl sh ) gall" Gl B e SN iy jladll oda Jia pAY) 18 Juady

Structuralism

In literature appeared in Erance in the 1960s
1960at L 2 b < jgdh ¥l 4y gl

It continues the work of Russian Formalism in the sense that it does not seek
to interpret literature; it seeks rather to investigate its structures
) g Ay A (38 I e Y Qo) paeadll ) e Y () Qg (SN Jae

The most common names associated with structuralism are Roland Barthes,
Tzvetan Todorov, Gerard Gennete, & A.j. Greimas.
A (ol aa ) gl glad ) 0 e SHSY) plan)

Poststructuralist
Concepts

(1): Destabilized Meaning ) &) 4s je j Ara
Poststructuralism displaces the writer/author & make the reader the primary
subject of inquiry (instead of author / writer)
Jilpal) (pa V) (BBaill i ) £ guda gall (5 SR Jran g Cllgal) [ il A ) 4 gl
(s
They call such displacement: the "destabilizing" or "decentering" of the
author

il ’sall "gecentering” si "I iiuY) ds o 5" (B 1) A gy
(2): Deconstruction<hsiil)
Poststructuralism rejects that there is a consistent structure to texts,
specifically the theory of binary opposition that structuralism made famous

Leima £13 4 gaal) Al AU A jlaall 4y a3 1aaa g (e gaaill gl JSan dlia () (b 53
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Genette

Distinqguishes three kinds of focalization:

g)58 A c 3
1. Zero focalization: The narrator knows more than the characters. He may
know the facts about all of the protagonists, as well as their thoughts &
gestures. This is the traditional "omniscient narrator".
JS oo Gl G gy o) palaian-ciluad ) G JAS) (5 9 1 i ay: Zero focalization
 pgislay) g ab sl g JUasy)
2. Internal focalization: The narrator knows as much as the focal character.
This character filters the information provided to the reader, & the narrator
does not & cannot access or report the thoughts of other characters.
- dhaly o g8 Lpad ) oda, duadld Gl a8y ¢ 9) ) sl nternal focalization
S AY) Cluaddl) ) Jua gy o)) aadain ¥ s 9) Mg, (s AN I dasial) cila glaall
3. External focalization: The narrator knows less than the characters. He acts
a bit like a camera lens, following the protagonists' actions & gestures from
the outside; he is unable to guess their thoughts. Again, there is restriction.
| spalS dse A58 Mt i sy luad &) (e B ¢ 9) A s ¢ External focalization
358 AUA 5 A o e, ab LS8 fpady ) Ao 138 G |z A e JUa) il lay) g Jlad) agls

Systematizes the varieties of narrators according to purely formal criteria:
dudana AlSd puilaal W88 g 3) g )l Ciliual alaiy

Genette

Gennette

The two criteria he uses result in the fourfold characterization of narrators into
extra diegetic / intra diegetic on one hand, & homo diegetic / hetero
diegetic on the other.
A 0a 4830 / diegetic Adlaldiegetic (8 8ol (a ciladl day i L i (A A0S Clmall padiay
A 4 Gadiegetic s diegetic / sash s

Argues that a distinction should be made between narrative voice (the
question “Who speaks?”) & narrative perspective (the question “Who

sees?”).
¢ S ol IV sm) (590 ) stila g (€ Guaady (e Jligen, (5.0 Cigea ) O g el
Traditional criticism, says ........ , confuses two different issues (narrative

voice & narrative perspective) under the question of “Point of View”:
& (N shias hidea g5 sl N Qga ) Cuiiline il g halay J 68 LS csulel) sl
(bl dga 5 ) Aliss ULl
Mimesis, for... Is only a form of diegesis, showing is only a form of telling.
S (e J8d a0 g Gl ), S S ) dia hald b BLSLaa)

Says, all narrative is necessarily diegesis (telling).
AL LA B g el g2 A puad) e

Analyzes three main aspects of the narrative discourse
(9 ) Cpa A5 i) g A Y

Time: Order, Duration, Frequency
DIOSEN ghaa Al Baal) Al ¢ cdgl)
Mood: Distance (Mimesis vs. Diegesis), Perspective (the question who sees?)
$ 5 oA Jge - ohaial) (Spendll o) BIELY ) ddlacal) ; daladl AN} g) 2 Sl
Voice: Levels of narration (the question who speaks?)
(9 Sa e Jgmn ) 2 pmd) gb A g 1) il gla 1 o guadll
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2- Forms of The time of the story: The time in which the story happens
time in dail) 4 cluaa 1) (a3 (6l 1 Auall) ()
narrative The time of the narrative: The tirpe in W.hiCh the story i§ toId/narra}ed
Aall) 48 59 5 ) Cugy g Gl () T Al g ()
Narrative Is the relation between the sequencing of events in the story & their
Order” arrangement in the narrative.
Ayl 9 i S Al 9 ) (A agai 9 dualll (A EaaY) Judadi (py ABD)
Is the point in time in which the narrator is telling his/her story.
Algd 5 ) Lgad iy ) B o) ddads
Time Zeros | This is the narrator’s present, the moment in which a narrator is sitting &

telling his/her story to an audience or to a reader, etc.
&, o) Al o) Cpmatinall Alad g8 judag g ) ) Lot (o AN ABaall) (g g) 1) A

Time Zero is the tome of the narration

Al (o 9N b iy () gl Ak

Anachrobies

Gennette calls all irreqularities in the time of narration; Anachrobies.
Anachroniesa) s A (s 2 Cliliall e Alia

Happen whenever a narrative stops the chronological order in order to bring

events or information from the past (of the time zero) or from the future (of

the time zero).

Jeliaall e g) (Aua g ha) (oalally Claglaa g bl 83 JaY a3l Jededlll g gl ) i gy Ladie Guaas
(LA iy ()

Analepsis

The narrator recounts after the fact an event that took place earlier than the
moment in which the narrative is stopped.
A peal) iRy T AN Al G (Gibes 2By B @By oA Sand) 2 g eS8 a9l 59

Prolepsis

The narrator anticipates events that will occur after the point in time in which

the story has stops.
Auall) Lguh b g dia § adali day Gadad (i gau (Al G2aY) (5 ) ) ad gl

The Function of
Anachronies-

Analepses often take on an explanatory role, developing a character's

psychology by relating events from his past
Agdalay EaaY) b g dsad ) Lpadi johi | Auagi g9 AU L Ll

Prolepses can arouse the reader's curiosity by partially revealing facts that
will surface later.

MY el L g (Fila oo Liida plally (s AN Jgd L5 o)) (SasProlepses

These breaks in chronology may also be used to disrupt the classical novel's
linear narrative.

Siaal) 50 550 3 peall o (Jidant) a0 i 30 Juadesilly Jual

Distance & It is more accurate to study the relationship of the narrative to the
Perspective information it presents under the headings of:
JsBial) g anal) Oagbis cand Lgaddi Al Cila glaalls ) gl ABe du o 4BAY) ya
Narrative of | Always a diegesis, that is, a transcription of the non-verbal into the verbal.
Events B8 ) B8yl Jagad ga | LAAL Ajlsally SLAY) Laily
&ilaay) A
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Mimesis Maximum of information & a minimum of the informer.
4lsal) Jiad o) Aglsally i) G A aa g Cilaglaall (e bl aa
Diegesis A minimum of information & a‘maximum presence of the informer.
(ASY) &8 aNSIL JLAY) (g )Auallly pdall ) gudan (o il g il glaall (e Jo1AY)
Perspective Is the second mode of requlating information.

Sl gleall i e AU Jaall) ga ) glaial)

From the point

of view of time,

there are 4 types

of narrating:

, ol i dgag o
A padl £ 6d)- 4

L_evels of
narration

SUBSEQUENT: The classical (most frequent) position of the past-
tense narrative.

(ralal) dasay 49 g )l ) ) S5 JASY) L SaudISl) (i gal)
PRIOR: Predictive narrative, generally in the future tense (dreams
prophecies) [this type of narrating is done with less frequer)cy than any other]
) O BB ) S Ay pead) (e £ 6301 138 (i gl g aBla ) Jifienal) ddpuay LIS g 4 500 5
(.Ags
SIMULTANEOUS: Narrative in the present contemporaneous with
the action

&aal) palal) cd gl B 4y g d) el 5
INTERPOLATED: Between the moments of the action (this is the
most complex) [e.g., epistolary novels]
(14 ASY) ga 138 ) Gaand) cildaad
Homodiegetic Narrator: a story in which the narrator is present
in the story he narrates

g s g gl0 Sy AN Ayl g ) ducd
Heterodiegetic Narrator: a story in which the narrator is absent from the
story he narrates

Mo (A il Mﬁyw‘g‘g\j\méﬁ\ 3 ) ducad
Extra diegetic Narrative: The narrator is superior, in the sense of being at
least one level higher than the story world, & hence has a good or virtually
complete knowledge of the story he narrates.
Jas) g Juad) 43 jra Agal ()9S ol Auall) alle Cpa BV Ao 2a g (g ganay (A8 (985 Ad) ey
29 ) Aalll) (e
Intradiegetic Narrative: the narrator is immersed within the same level as
that of the story world, & has limited or incomplete knowledge of the story
he narrates.
o Al Al Al € g oddaa Ad jra dgal (58, Acalll] (5 glna Ly (g 1Y) Guakdy

Post-
structuralism

4 gal) a

Is a European-based theoretical movement that departs from structuralist
methods of analysis.
Lssial) o (A Jaladl) b (e Mad¥) o daild 4y B35 A gy g) AS &

The most important names are: =4 slawy) aa)
Jacques Lacan (psychoanalysis)-Michel Foucault (history)-Jacques
Derrida (philosophy)
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Deconstruction

Is a U.S.-based method of literary & cultural analysis influenced by the work
of Jacques

A Jary il (S gal ulad o 8 ldaadl g ) Jaladt G gl

Derrida’s
Central
Works

Three Early Classics: da ciliSuuds 3
Of Grammatology (1967)-Speech & Phenomena (1967)- Writing & Difference (1967)-

Further Interests: Politics, Literature, Ethics, etc.¢a) <lalaia)
Acts of Literature (1992) -Spectres of Marx (1993)-Of Hospitality (1997)

Articles:<¥a

“Structure, Sign, & Play in the Discourse of the Human
Sciences” (1966) [also in Writing & Difference]
“Signature, Event, Context” (7611) [Derrida vs. Austin]

Derrida

Radically challenges commonsense assumptions about language.
Aadl) e ajihiall cilida) S8 g jda JS& |4y pa gaad

language is not a vehicle for the communication of pre-existing thoughts
e 0392 94 US8) Jii g Jaaal gl dbpan g Cond 4il)

“Language is not an instrument or tool in man’s hands [ ]. Language rather
thinks man & his ‘world””
rallad) "Adg Jay SE o ARl - (el &y 8 81 o) Absy Caad 431

language is not a transparent window onto the world
allad) o A8LEG 228U a4kl

Derrida

For Derrida, language is unreliable
lgale alaic ) aly 4all)

There is no pre-discursive reality. Every reality is shaped & accessed by a
discourse. “there is nothing outside of the text” (Jacques Derrida, Of
Grammatology)
Rl A (e (o 22 ¥ M aDMSNy (8a g oS a8 gl US| i) S8 ad) g aa oY
(52 ale co chy 2 dla™)

Has a very broad notion of ‘text’ that includes all types of sign systems)
o i) dakiil £ 6 auan Gl Al palll (e 1 a9 o S8 4zl

Roland
Barthes
1915-1980

The Author: A Modern Invention
Barthes reminds the reader in this essay that the idea of the “author” is a
modern invention.
L Guaa £ S8 A Golsl) g Ciligal) 588 o Al gy (s RN 3L Sy

The author, he says, is a modern figure, a product of our modern society.

. Cad) Unaliaa U (e Alas dadd g il Ol J sy

Literature is tyrannically centered on the author, his life, person, tastes &
passions.

. Adh) o g 48) o) | duadd | adla | Ol o dladaly oY) S,
The Death of the Author-ilsall &34
Barthes proposes that literature & criticism dispose of the author — hence the

metaphor of “the death of the author.”
. ((aligall @iga) o jlatiad) B jls andiiu) (UL g A8 9 Y uﬁ il gall Maicd & iy
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Roland
Barthes

Once the Author is removed, he says, the claim to decipher a text becomes
quite futile.

dana yad) Gall) jgay dlb o Adlhaal) ol sl g) il gall slayl Al Ladic

Roland
Barthes

Rejected the idea that literature & criticism should rely on “a single self-
determining author, in control of his meanings, who fulfills his intentions
and only his intentions” (Terry Eagleton).
Gy gl g Ailaa o o jhaudly Jadd aa) g Ciliga o adiay ¢ AN 381 g QaY) o) B S8 (b
L ol 5i

The text is a tissue of quotations drawn from the innumerable
centres of culture.” Barthes, “The Death of the Author.”
i OJL&AJ\jSUAQAwAAgYJ&&AoMQMQﬁY\QAMJA ualll

A text is not a message of an author; it is “a multidimensional
space where a variety of writings, none of them original, blends &
clash.”
(i ) Ul £ ol Eua dlag) Basnia Aabuse Al Cilgall (o Al Gud Ll
OB o) g e o), AY) e el g

Roland
Barthes

The birth of the reader has a cost: the death of the Author.
algall Ciga g2 pall) 13 g 1 el Lgd (g lAN BN g

The modern scripter has, as Barthes describes it, the hand cut off
from any voice.

() 1) 2 900 g ) S8y 4] Ay LS Cupaal) iy Sl

Narrative of Words: The only form of mimesis that is possible (Three types):

(:8)s AL ) Blslaall (ha Saall dua o) JSE&Y ¢ cilalSl) 3

Narrated speech Transposed speech

Is the most distant & reduced (“I In indirect style (“I told my mother that I

informed my mother of my decision to absolutely had to marry Albertine” [mixture of

marry Albertine” [exact uttered speech]. | uttered & narrated speech].

G o) Cuale) ) A g hamy Y 1 g g el aDISY | (5 gl 0 AUSE) G AT g BLSLaa JASY) JSA) 1 J giial) a3
(MQ@AA\eM\uﬁ—Q,ﬁA‘QAGUjS\ C}d:‘;n‘géﬁ:)‘gj\j\wj&dﬂg&ghw\o\

[Ls810 a3S (o g Ja JHRRL"" Gy ) 2 9 351 O DA (59l

Reproduced speech

The most mimetic form is where the narrator pretends that the character is speaking & not the

narrator: “I said to my mother: it is absolutely necessary that I marry Albertine.”
Crar oY call s gl (g alSia duadldl) O g 910 S d A Sl g Blslaall JASY) JSAL) o) a3 3

Ol gl o) Al g gl
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The actants must not be confused with characters because

Sluaddl) aa gcetants o ldl) a4 Y O

v An actant can be an abstraction (the city, Eros, God, liberty, peace, the nation, etc), a
collective character (the soldiers of an army) or even a group of several characters.
o o Lo laad) ciluad il o (Fd) el g adtad) g jad) el gl Adssall )33 e 5SE ()65 0 84y v
Gluadldi 3ae (1 de gana
v" A character can simultaneously or successively assume different actantial functions
il g Bae Wl GsS O pladg gl (udly Auadldl) (2 i85 O (Sas v
v An actant can be absent from the stage or the action & its presence can be limited to its
presence in the discourse of other speakers
(i AY) Cpfiaatiall NS (8 LadE ) gudaally 3 gana ()95 W pia g Guaal) o) 7 jeal) (8 Quid O (San v/

The six actants are divided into three oppositions, each of which forms an axis of the
actantial description:

actantial J ciay jgaa JSdy Lgta JS | Sl jlatie 4530 ) cuacd 43ud) gotants J)

1. The axis of desire - Subject — Object: The 2. The axis of power — Helper —
subject wants the object. The relationship Opponent: The helper assists in
established between the subject & the object is achieving the desired junction between
called a junction. Depending on whether the the subject & object; the opponent
object is conjoined with the subject tries to prevent this from happening
£ a9l 138 (p Al ABDal) caciy (RSN 4 £ gua ga O o othaal) adaldil) gaad A doluy 3o Lual)
132 Cpluaila CHlsl) Gl 13) e o faladie) adaldil) Je st g Cra el ada Jglag auadld) g (f gua gall g )}
£ s 94l ¢ gaal)

3. The axis of transmission — Sender — Receiver: The sender is the element requesting the
establishment of the junction between subject & object

&ﬂﬂ\g&\ﬁ\&#éﬁ@@b}@hw\ﬁwﬂ\

Why in an oral society the poetry becomes the most principal source of
knowledge & education.

aalail) 48 jrall dpausi ) jalaal) JAS) adl) sy (5 sidd) paainall 8 130
In an oral society does not have a system of writing, poetry become useful to record
& preserve knowledge.

i jlaal) Bda g Jaadll dia sy a9 AUS aUST 23 1 Y (5 AN aainal) B
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Important to note: 4ege 4aadla
Literature is not simply stories or beautiful words, & literary criticism is not simply a
discussion of the content or style of those stories or beautiful words.
bl g (awall) il Jaad gl 5 ginall AdBLa 3 e G 2aY) 283 g Alias CilalS g) (awal 3 jaa ) Gl
" ALant)
There are more important, fascinating & REAL stories behind the fictitious stories & the
beautiful words of literature.
oY) (e Alan clal g drad 5 ganab ¢) g dial) g dadl ) g dalgd) (analll (e i) dllia
o Studying literature involves::<:¥) 4wl 3 (i
1. understanding the historical forces — political, economic, cultural, military — that made
literature as an institution, as a tradition & as a discourse possible &
D58 (San 2l culey gody Saat) g ABLE) ¢ AalaBY) dpadpadd) — Ady U Q) ol AN (5 811 agd
2. Understanding the new historical realities — political, economic, cultural, military — that
literature as an institution helps shape & create.
SN g Sl Jo dolu i) Guands — 4 Sad) g 48U g 4alaiBy) g dpwlsad) Basaad) 4pd L) giliald) agd
Karl Marx- oS ks J 8
Born 1818 in Rhineland.
AU 2 1818 (S ke JAS ALy
Known as “The Father of Communism.”
4o pdd) Gls di e
“Communist Correspondence League” — 1847
-1847 -4 52l daalad) ) paiaall auad)
“Communist Manifesto” published in 1848.
1848ale ((( o= oxdl Ol ))
The “League” was disbanded in 1852.
1852ale Aaalall Ja A
Died in 1883.
188308 ke <ila
Base-Superstructure- 4 s
This is one of the most important ideas of karl Marx

.U.HSJLA JlSé\ eb\ O DJA\J
The idea that history is made of two main forces:

e ) (i 8 G e el () 3 S8
The Base: The material conditions of life, economic relations, labor, capital, etc
B Okl (| Allaad) | AgalatBY) cildMall | Sladl dyalall Cig Y ; Baclal)
The Superstructure: This is what today is called ideology or consciousness & includes, ideas,
religion, politics, history, education, etc
G, el g U Alaadd) |l | ASEY) Gpaalig S ol g Ao ol ) ALY 038 cana 1 48 gll) 4
Marx said that it is people’s material condition that determines their consciousness.
S 99 pb silana 23aT Al A Dalal) ulill Cig i () (S e JB
In other words, it is people’s economic conditions that determine the ideas & ideologies that
they hold.

2 sl ol g b bl b asati ) A dgabaiBY) (uldl) g B Ll | o A Bl
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Note: Ibn Khaldoun says the same thing in the Mugaddimah
_B\AM\‘:,’AZC«‘;&"J\ & g ) Jgt s adaa Dl

Marxism & Literary Criticism- (¥ i) g L jlal)

Marxist criticism analyzes literature in terms of the historical conditions which produce it
while being aware of its own historical conditions.
A Ul 4d gyl Ay o e 4l oS Al AN Ay Ul Qi g RN Guua e Qi) s jlall S83 Jlay
The goal of Marxist criticism is to “explain the literary works more fully, paying attention
to its forms, styles, & meanings- & looking at them as products of a particular history.
gl JB g dilaa g dlla) | ANSEY Le) o JaS) gad o Lual) Sl 7 ) b (oS lall 38311 (e Cingl)
e U Ciladiial

The best literature should reflect the historical dialectics of its time.
ABg B AU Jaad) puSay o) Y S8 QY
To understand literature means understanding the total social process of which it is part
dda s 9o Lal Ldanay Lo Lain) land) agd Jny oY) agd
To understand ideology, & literature as ideology (a set of ideas), one must analyze the
relations between different classes in society.
(o AliAl) ciligdal) ¢ clBal) Jalad Gya &Y (, JSBY) (e As gana 98 ) Aia gl eS| A ol gaai) agdl

galiaal)
Important Marxist Ideas on Literature dss tall S8y & ¥ daga

Literary products (novels, plays, etc) cannot be understood outside of the economic conditions,
class relations and ideologies of their time.
Sl ol o) g lBMal) Ak g dueLaia ) Lgh g b 7 WA (&) L. cilia el | il g1 ) Al Claliiy) agh oSay Y
APEDg
Truth is not eternal but is institutionally created.
) o i) LSt Al g oAllA et 48,841
Art & Literature are commodities (consumer products) just like other commodity forms.
S AY) alad) JIE) (e JSa (o) Jia Lalad (4aSDlgind cilaiia ) ad & @Y1 g CAll
Art & Literature are both Reflections of ideological struggle & can themselves be central to the
task of ideology critique.
(S ) sl gaany) dhi dagal S o Ll 490 ) (Saa g 4 Sl A gl guaill) e el GalSad) Lad ¥l g (4l)

The Main Schools of Marxism s jlall du ;1) (u aal)

Classical Marxism: The work of Marx and Engels
85 9 & jla Jlas ) 1 SIS A jLal)

Early Western Marxism
Aagal) Ay ) A jlal
Late Marxism
SALY g daat) s jLall
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Classical Marxism ASswdsl) duus jlall

Classical Marxist criticism flourished in the period from the time of Marx & Engels to the
Second World War.

Al pallad) cupad) s JAi g (S jla (e da b B SaudISH) i lal) 383 a0 5)
Insists on the following basic tenets: materialism, economic determinism, class struggle,
surplus value, reification, proletarian revolution & communism as the main forces of historical
development. (Follow the money)
Bl | el | BN -Aadl) | £l puall Aids | Agalaiy) dpaiad) | Agalal) ;AN Lpaa ) (salall Ao pual
(Jhall g5 oamad) ) Au ) shaill dpalad (5 58S Ly gacill g | 4y il g sl
Marx & Engels were political philosophers rather than literary critics.
) RS agd 5 (e Wy Cppaalaes A8 313 5 aS Jla S
The few comments they made on literature enabled people after them to build a Marxist
theory of literature.

(DU s lal) Ay platl) Ui sy (e () ciiSa ) o ALRY agiliyles
Marx & Engels were more concerned with the contents rather than the form of the literature,
because to them literary study was more politically oriented & content was much more
politically important.
s Fiaall g Lecbian Lg g8 ST cuilS Aol agiiad 33 O eI JLSET (e Yy iy giaall A1 ST 3lad) g (puS jla S
Apabgad) Aalil) (e Apaa] JiS) s
Literary form, however, did have a place if it served their political purposes.
Al ) agdlan) adds AilSa Jia) Al a2 5 YY) JSA)
Marx & Engels, for instance, liked the realism in C. Dickens, H. Balzac, & W.M. Thackeray,
& Lenin praised L. Tolstoy for the “political & social truths™ in his novels.
Gl 3B (b s saal g5, ol LAl | S 5 SN | iy die Aad) gl IR 5 (S e ) Slia
Al gy A ((Aslaia¥ly

Early Western Marxism dasal) du al) daus Ll

Georg Lukacs was perhaps the first Western Marxist.

2 Sl ) 9
He denounced as mechanistic the “vulgar” Marxist version of criticism.
;AL pa A jlal) ATNiial) Adudl) ASuilSual) (S g cuand
However, he insisted, more than anybody else, on the traditional Marxist reflections theory
(Superstructure as a reflection of the base),.
ulSailS 438 gdl) Aill) dpea jlall dpaalSady) dpaudil) 4y B33 Je Y o Al jadd gl eSS ual
(, sclall

Frankfurt School of Marxism 4ses jlall & ) 8<5) 8 4 jaa

Founded In 8911 at the “Institute of Social Research” in the University of Frankfurt,
Germany

Lilal) oy 800 8 daala A e Laial) dgal) 3gaa (8 8911 ale Connls
Members & adherents have included: Max Hirkheimer, Thoedor Adorno, Walter Benjamin,
Erich Fromm & Herbert Marcuse, Louis Althussser, Raymond Williams & others.

L1 9 plas) ciaa
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A distinctive feature of the Frankfurt School are independence of thought, interdisciplinary &

openness for opposing VIews.
A jaal) ¢1 Y Ao ZULN) 5 Cllalaidy) dpams | KAl A A < 9S8 A jdal 0 jan da

Late Marxism 5_alial) 4aus jLal)

Raymond Williams says: Fredric Jameson says:
t oAbl g gy J i (O b 8 Jsd
There were at least three forms of Marxism: the There were two Marxisms, one being the

writings of Karl Marx, the systems developed by Marxian System developed by Karl
later Marxists out of these writings, & Marxisms Marx himself, & the other being its later
popular at given historical moments. development of various kind
Al | s jla NS cllis: A jlall gl 33 8y e AdALll & CulS oaal g JaBh (lias jla S 2
, cllisl) oda A Gl e Jlall &y Ao ) ghat Al Al (S Jla JUS oy o ) gl oS Ll
Adma ddy U cillial (8 4 jlal) Apndig | £ 98 (0 ABAY B ) ghila dpaS Jla 4S8 4 (s AN
A

“It is a mistake to equate concreteness with things.

SLEY aa o Al g o sl o) Uadd) e
"11n his Grundrisse, Karl Marx sees the abstract not as a lofty, esoteric notion, but as a
kind of rough sketch of a thing.

p) (a B 9S (Sl Al Alna 4 o ) gualla cp ggdaS Gl 33 al) (S Jla JUS 53 «dd Grundrrisse (2
1The Anglo-Saxon empiricist tradition, by contrast, makes the mistake of supposing that the
concrete is simple & the abstract is complex...

Biaa 3y g Aa Adlu A0 i Gl i) Uadd) cpe Jmag (D e i) o (A gk slad¥) o sail) Atas)
IIn a similar way, a poem for Yury Lotman is concrete precisely because it is the product of
many interacting systems.

A e paad) Jo Ul U ga AN yaadll dag o (ugale & Glaligl (55 Banad (Alilaa 48y kg






