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Henrik Ibsen (1828-1906)
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Ibsen think that must focus mainly on .......ccoveunes
D le 058 O e S @ ey G
A. King &queen
b.the elite
c. Princes & princess

d. ordinary men and women

Do el (A e IS Gl dyan)

14+ The greatness of Ibsen as a dramatist come from

A- Misunderstanding of human character Ibsen's understanding of human character
B- Neglecting human character leads to his.........

a- failure
C- Complicating human character b- imperfection

c- weakness

D- Understanding of human character

d- greatness as dramatist

George Bernard Shaw (1856-1950)

8. The cities consider Shaw as the father of .......ccounrriennne.
C IO s s i Aal)

A- Comedy of Manners

B- Tragic-comedy

C- Comedy for comedy

D- Comedy of Ideas
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shaw got the title of being the father of..............
a- Comedy of Comedy

b- Tragic Comedy

c- Comedy of Ideas

d- comedy of Manners

.................. was the essential aim of Shaw's writing to his plays
D Adkes el 58 LUK iy G IS
a- Elucidation
b-propaganda 4le !
c-condemnation
d-criticism
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All the plays of Shaw deal with some problem concerning modern socie
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A- Novel As start B .Show start to write..............
anovel

Ll b.drama

C- Drama c.potry
d.song

D- Poetry

-
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3. wrvrenereen Decided to leave Ireland when he was at the age of twenty ..l !y s
A- Bernard Shaw Bernard.show decided to leave ireland when he was at the age of ......
B- W. Shakespeare

Afifty
C- H. Ibsen b.thirty

c.forty
D- T.S Eliot d.twenty
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John Galsworthy (1867-1933)

1. According to GalsWOTrthy ,....oeoenmernserseesrenns :
(Ll oall s 315l Jlaa g S 4l 3 gl e (&1 ) gaal) graial s ) 3y sadte I 1ol
A- Both drama and poetry
B- Both drama and music
C- Both drama and the short story

D- Both the novel and drama

48. Galsworthy's plays always supported .......cccoeeeueeeen.
+ e Ll Gy g pudle Jlac]
A- Poets and novelists
B- The rich and unprivileged classes
C- The critics and writers
D- The poor and unprivileged classes 3, s sl aaiaall cilida g o) jsdl)

23. Both the novel and drama must have .......cccco.... , according to Galsworthy
Dt O o Ao sl 5 Al 5l ¢ ) 5 g DUad ol

A- Artificial technique

B- Naturalistic technique

C- Artistic technique

D- Unnatural technique

-
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Though the plays of Galsworthy are important on account of the ideas which they convey,
they are no less remarkable for their technical efficiency. He effects in all of them a strict
economy of style and characterisation and they are denuded of all superfluity. But sometimes
he carries simplicity of aim and singleness of purpose too far and the result is that his plays
lack human warmth and richness which are essential elements in literature.

Oscar Wilde (1856-1900

10. e was interested in writing for the stage during the
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Oscar Wilde. It was only during the last five years of his life that he turned his attention
to writing for the stage.

A- Oscar Wilde

B- Bernard Shaw

C- Naguib Mahfouz

D- Henrik Ibsen

11. The greatest practitioner of the .......ccccconueene. was Oscar Wilde.
Ay Sl S &t dolia plael

A- Comedy of Manners

B- Tragedy of Manners

C- Comedy of the Romantics

D- Comedy of comedy
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12. Oscar Wilde gained great success a writer because hewas

ST being .........helped greatly in the success of Oscar wild
A- A romantic writer as writer .

o a.mischievous
C- Mischievous b handsome

c.a social entertertner

D- A social entertainer - -
C. a romantic writer
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J.M. Barrie (1860-1937)
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He discovered that the theatre-goers needed the sincerity and innocence of childhood
Barrie could not here effectively make use of the element of surprise
;ggajyadigjuLJAcldgdi-o
His most characteristic and original play is The Admirable Crichton
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9. The boy David was .......ccoeeeecurneee most prominentdrama
A-Ibsen’s b R was Barrie’s most prominent drama.
B- Barrie' a_the lazy boy
SRS b_the naguty boy
C- Shaw's c_the bot jack

d the boy david
D- Sarrie’s

John Masefield(1878- 1967)

J Cuas> Jlo Jadl juse The Tragedy of Nan alwus Joc
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Harley Granville-Barker (1877-1946)

The importance of Granville-Barker in the twentieth century drama lies in his fine
delineation of character and realistic style.

General questions about the first lectures

11. After Shakespeare drama in England........cc.ccocceiviiiinnne.
A- Succeeded

B- Declined

C- Advanced

D- Progressed

In the last decade of the 19th century drama...................
A. Was dead

B. Do not exit

C. Flourished

D. Deteriorated

17. The new drama of ideas is characterized by .......c.cccuuuuneee
G i IS Aaal) Lyl

A- Rapidity

B- Violence

C- Kindness

D- Slowness

oasldl e
In the new drama of ideas, action became slow and frequently interrupted
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The second was the cynical atmosphere prevailing at that time,
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8. Dealing with the problems of ............ Was main concern of the new dramatist.
a-Romanfic love The main concern of the new dramatist was to deal with the
b-parental authority problems of ..........
¢-Labor and of youth a-Romantic love
d- capitalism b-parental authority
c-Labor and of youth
d- capitalism

.................... Adaal Jskdal) e 38 5 Adpaadl el pall

The emphasis on the inner conflict led some of the modern dramatists to make their
protagonists not men but unseen forces

Even Congreve in the seventeenth, and Sheridan and Goldsmith in the eighteenth, could
not restore drama to the position it held during the Elizabethan Age
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