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An Overview of Translation
in the Arab World
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Learning Outcomes 4xaidaill iliasl)
By the end of this lecture, you should be able to

e sle 8 0SS Gl elile o ualaall oda Aleh
eformulate your own account of translation in the Arabic context, starting from the early
days of Islam until the present time.
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e recognize and practice the different methods of translation used in the Abbasid Age in
particular.
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Lecture Main Points 5 yalaall daw )l \<aY)

1.1 Translation in the Early days of Islam (a2 sl Jil 5l 8 dan il
1.2 Translation during the Abbasid age (750-1258) bl jazll JUA daa il
1.3 Translation during the Ottoman Age (1517-1917) Szl jaall IS das i)
1.4 Translation in the present day _alall < Il & das jill

1.5 Practical 1 cpoaill &
1.5 Practical 2 Cnadll s

1.1 Translation in the Early days of Islam a2y pac 4 & 4 yill

oln the early days ofIslam, there were two superpowers: the Persian Empire and the
Roman Empire. At that time, some interpreting and translation activities must have
existed.
b3 . Al 1 2y 3 shal a1 s il 3y shal jua) : iarlie (058 lin IS ¢ WYl jeme Bl 5 @
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e The Prophet of Islam, Muhammad(p), sent messengers with invitations to the Emperor of
Byzantium, Heraclius, Chosroes of Persia and to al-Mugawqis in Egypt.
5 il ) sl 5ua¥) ) 9.8y Ju i ol o s e i Lo dema) ¢ DL s o
e o sial) (g el lle (558 (g a )l el



(AUals ) Gaaiip dan i .., &) €79 dala daa) ) gisall ; Lo lay) dan il

He asked his Companions to write these invitations on pieces of animal skin, due to the lack
of writing papers (Halimah, 2012).
(YT L aada ) U1 3155l 2 sm g pand ¢ Ol guall als (e adad e il seall oda 535S (o)) Al (e il

e The geographical, political and cultural environments of the newly conquered nations
inspired the Arabs to learn more about the civilizations of these nations.
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They became interested in seeking knowledge and in learning foreign languages such as
Persian and Greek.
A e Y A JUIS i) Clad lad 548 el e Caadly ) sy sial
Learning a foreign language was almost a religious duty for them,
¢ el Al (ios Gl g L8 (IS Auia) A4 o3
because they believed that doing so would help them to spread the message of Islam among

non-Arabic speakers and to be able to communicate with people of different linguistic
backgrounds.
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e Prophet Muhammad (p) was fully aware of the importance of learning a foreign language.

Agia) Aad alad Apaa Y Lalai S a0 (S alug adde A Loa dasa L

He ordered Zaid ibn Thabit to learn Syriac to facilitate his communication with the Jews.

29 ge Abial 53 Jgruil Al puad) ol O il Cl ) el 288
Zaid ibn Thabit learnt Syriac in seventeen days, as mentioned in the following hadeeth:

cenaall e b SH LS ¢ Lagy e s 3 4l pudd) alad sl 3y 3

Zaid ibn Thabit reported that the Prophet (SA) asked him: Are you conversant with
the Syriaclanguage, as I receive letters written in Syriac? [Zaid] replied: No, I am not.
He then said: Learn it. He then learned it in seventeen days.

The following is the Arabic version of Zaid’s hadeeth:
D) Cuas (e A pall sl g U
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eFurthermore, to encourage people to learn foreign languages, an Arab wise man once said,
L5 e i3 e a8 ¢ il il alel Q) sl @l ) ddleal

“He who learns the language of a people has a full protection against their evil intentions.”
"an % al o8 451 LS e

eDuring the Umayyad dynasty (661-750) in Damascus, some translation activities took
place due to the movement of rulers and tribesmen into Greek-speaking areas.
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Their interaction with Greek speaking people made interpreting and translation from
Greek into Arabic inevitable both in government circles and in everyday life
throughout the Umayyad period.
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e [t was only during the reign of Abdulmalik or his son Hisham (r. 685-705 and 724-43
respectively), that the administrative apparatus (diwan) was translated into Arabic
by some of the Umayyad bureaucrats, among whom [was] Sarjun ibn
Mansur Arrumi.
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e According to Baker & Hanna (2011), translation activities started in earnest during the
Umayyad period (661-750) in terms of translating treatises on medicine, astrology
and alchemy from Greek and Coptic into Arabic.
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1.2 Translation during the Abbasid age (750-1258)() YOA-Yo ) uslaall jasll J) ga dan il

eln fact, in the Arabic speaking countries, translation, as an art or profession, did not take a
clear-cut shape until the Abbasid Age (750-1258).

ranl) s Tl 5 SIS 320 0 ¢ g€ gl (S Lan 5l ¢ Ay pally ailalil) Jpall & ol ¢ il 3 o
(YYoA-Yo ) subiall
ePolitical stability, economic prosperity, enthusiasm for learning, and a high standard of
living paved the way and made the people of the Abbasid Age very interested in

getting to know what other nations like the Greeks, Romans or Persians had achieved
in the field of knowledge, art and science.
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The only way for them to do so was through the process of translation.
sl lllee JYA (pa s LD agd Basm ol A al) IS 5

eBoth Caliphs al-Mansour (r. 754-75) and ar-Rashid (r. 786-809) supported translation
activities and rewarded for them immensely.
Lela) (e 1 99818 5 dan yill Ol | gacd (A0 3-VAT ) Tand Il 5 (YVOLV0E ) )saiall d4dall (a JS @
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In the time of Caliph al-Mamun (r. 813-33), translation prospered and expanded.
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He established Bait al-Hikmah (The House of Wisdom) in Baghdad for translators.
L Osaaiall dal e alary b (AaSall Cu) daSal) Cuy and 238

Although their interests varied enormously, translators were very selective.
Tas ¢l SIS & san il o W16 S IS Calias agilalaial o (e a2 Il

e Works on philosophy, medicine, engineering, music and logic were translated from
Greek into Arabic, while works on astronomy, art, law, history and music were
translated from Persian into Arabic.
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eFor translators of that period, there were two principal methods of translating from Greek
to Arabic:
P el A8 e V) e dea Al (it ) U yla dllia S ¢ ol Gl aa il dnailly
The first is called Yuhanna ibn Batriq’s method and the second is called Hunayn ibn Is-

haq’s method.
GBlasd (pl (pin A8 e el Al g skl o) Us g 4l jla e W)

e Yuhanna ibn Batriq’s method was mainly literal. In other words, it consisted of

translating each Greek word to an equivalent Arabic word.
A S dea 55 e bl culS ¢ oAl A8y Hhayy | bl US540 2 il 5kl () Lia 5y 45, 5k @
gl G L ) Ay 2

Where no equivalent in Arabic seems to have existed, it used the Greek word instead of
Arabic.
Al e Yoy A e V) A aastid cag el (8 QMR 3 gas Y o) ek Ll
This was due to the linguistic differences between Arabic and Greek.
DA e W A ) A sadll DAY (e S (1S

Arabic, for instance, could not provide equivalences to all words in Greek.

For this reason, words like these still exist in the Arabic language: Balsam = aly/
Philosophy = 48/ Democracy = 4kl jian,
) pasn — Abi - il g sall AR 8 0 s e i LS 5368 IS ¢ sl 13g] g

e Yuhanna ibn Batriq’s method of translation did not seem to have met the expectations of
the readers of that period.
ol o o) 8 lad 5 (B o i) 5o Guolal) 0l Ui yydissla @
It had serious problems in conveying the meaning of the Greek textual material into a

meaningful Arabic textual material,
¢ A pal) dpail) alall QU1 el () andy je V) Apail) 3alal) ima J8 8 adases Gl JSLGe (e (lad CiilS

to the extent that “many of the translations carried out by Ibn Bitriq were later
revised under Caliph Al-Ma’mun, most notably by Hunayn ibn Ishaq” (Baker &
Hanna, 2011: 333).
L 3l s ¢ salall i) aSa coni LAY Lgtina) o i By shaall (ol Lo al8 ) il 531 (e paedl™ (o aa )
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e As for Hunayn Ibn Is-haq’s (809-73) method, it was mainly a free method.

B ARyl ol JS clS aE ¢ (AVY-A L) Glad o) sl Ay pll Al Wl e

In other words, it consisted of translating sense for sense not word for word.
Al S Gl g ey (e dan S5 0 B ke (& < AT B

Using this method in his translation made his target texts convey the meanings of the
source texts without distorting the target language.

Gl Cayjal (50 aaddl (o saill (e Slaall Ji5 *Aag i) da pal Jas dlaa 5 848y Hhall 238 aladiil
. Al
Ibn Is-haq’s free method of translation seems to have been favored and preferred over the
literal method of Ibn Batriq because it gave the translator the liberty to omit what was
not necessary and add what was necessary for the understanding of the message
needing to be translated.
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i ) lind ) Al agdl (55w sale ilal 5T Gulle aagh 4 oa aa el cibae

e Although Ibn Is-haq can be considered one of the most outstanding translators of his
time,
0 pac (8 G5kl Gaen il aale jliie) Sy Bl Gl O e a2 S @
this does not mean that his method is perfect or the ideal method of translation, for various
reasons.
(S5 ), Ao site Gl ¢ daa Jall A 45 k) 5 il a4y yha o Y 1368
eNevertheless, those two general methods of translation seem to have dominated the
process and products of translation throughout its long history.
8 Han ) cilaiia g lee e o slapeaell 4 Ledl 32 Fan il cyiialall (56 Lal) el ¢ 13 ey @
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For an extensive overview of these two Arabic translation pioneers, their works and their

impacts on the Arabic translation movement in the Abbasid period, refer
to Gutus (1998).
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1.3 Translation during the Ottoman Age (1517-1917)

(VAIVY eIV Alaiadl juaad) DA day il

eDue to a series of attacks and onslaughts launched by the Mongols, whose

leader Hulagu, eventually destroyed Baghdad and killed the caliph and his officials

in 1258.

JB 5ol R Al B ¢ SV e Aale ¢ Jsrdl Lt il g cileagl (e Alulu i @
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The Muslim Ottomans, as the new power in the region, took control and claimed the title

‘Caliph’ for their rulers in 1517.

VOVY (B agalSal Aadall caly galla g aSa0) 34 ¢ Ahaiall 8 82038 3 58S ¢ () galisall ( sailaiall

e Under the Ottoman rule, Arabic continued to be the official language for learning and
administration.
LI g adail) 8 Ay 1) ARD (65 () 8 A pall e ¢ el oSl S e
This state of affairs made the Muslim Turks eager to have access to the resources of the

Islamic heritage, language and culture, and they revived the movement of translation
from Arabic into Turkish.
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o[n the eighteenth and nineteenth centuries, due to the political changes in the Arab world,
translation entered a new phase of its history.
Ala e dan il il oyl alladl 8 Aaudndl il uanill oy ¢ e il s e Gl i i) & e
el (e daas
e When Napoleon Bonaparte, for example, invaded Egypt in 1789, he brought along with
him translators and interpreters to help him communicate with Egyptians with regard to
political, social and administrative affairs.
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The task of these translators was to translate official and administrative documents,
sometimes acting as interpreters.
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eDuring Muhammad Ali’s rule over Egypt. (1805-1848), translation took the form of
an Independent movement, due to the attention it was paid by translators and
the ruler as well.
Lo Alaia ¥l ()Y ¢ Alse A8 a <G5 A jill AT ((VAEAVAL0) | piae o e desa oSa DA
S B8l 5 (pan Sl i (e Lasede IS

e A School of Translation was established by the order of Muhammad Ali in 1835.
NAYe e\.cgssécdmunfb:\m)ﬂ\@‘)hwu °

Translation thrived in Muhammad Ali’s time because he was personally interested in
learning about European civilization and what it had produced in the field of learning
and science.

Jlae 8 aiaiil Lo g Ay s 5Y1 5 jianll (o alailly Luadis Liige S 4y o deae Cy 8 dea il € ja0 ) 38
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eHe was eager that Western culture should be transferred to the Arab world.
Cond) allall U 8 o Y Ay el ASED o) e Loy a oIS o

To achieve his aim with the assistance of Western experts, he tried to make all forms of
education available to his people.
Al dalie adaill JISET aas e Jla (a0 ol o BacLuay 48 (38al

In his book The History of Education in Muhammad’s Period, Ahmad Izat Abdul Karim
(1938), a contemporary writer, says:
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As far as the Scientific Renaissance is concerned, it would be no exaggeration
to call Muhammad Ali’s time “The Period of Translation”.

e During the period of ‘nahda’ (Arabic renaissance or revival), the translation movement in
Egypt was an incentive for translators all over the Arab world to pay greater attention
to translation as an art or a profession.
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e [n Syria and Lebanon, for example, translators were more instrumental in their
approaches to translation,
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in the sense that they borrowed and introduced new artistic expressions, especially in
literary genres such as drama and fiction.
gl 505 Ll NS A1 1 551 8 Lm gt ¢ Byan 28 il e sl | 5 et agll Sina
eSince that time, the number of translated books has continued to increase,
¢35 A aial das ylal) il dae ¢ gl Gl M e
the quality of translation has generally improved, and the methodology used in the process
of translation has become more sophisticated (Baker & Hanna, 2011).
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1.4 Translation in the present day salal) cd gl & daa jil)

e[t is hard to draw a clear dividing line between the phases translation has gone through,
yet by the turn of the twentieth century, translation as a theory, practice, art or
profession, started to acquire a completely new dimension.

O Ay e Y15 ¢ LA (e i ye Al A il i) e G laial 5 Slal Undl s 3 (o)) camall (0 0
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e Up to the 1970s, we can realize that the literature written on the theory, practice and
history of translation in the Arab world seemed limited and unimpressive in comparison
with what was happening in Europe.

Iy ol allall b A Al g 5 A laa s A s e S (A ) o s o iy ¢ il s
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Baker & Hanna (2011) pointed out that a total of only twenty-two books were translated
into Arabic between 1951 and 1998 as part of a UNESCO initiative.
YA9A 5120 e G A yad) Aalll LY as i Jadh LUK YY de gana o o ) 15 L0 (Y00 ) ) Ly S
S sl 350k a6 S

eHowever, with the recent development of information technology, machine and
computer-aided translation, Internet services and globalization culture, academics and
translators in the Arab world have started to get instrumentally and integrally
interested in translation,
i Y] e g¢ o palad) sacbicey A0V daa jill 5 Cila slaall Lin ol 631 Eipaal) ) glail) pad ¢ lld aa s @
Laa il 8 JalSie 5 Jlad IS alaia W) 3 sl o pad) alladl 3 () gan yiall 5 () saanalSY) ¢ Al gl 48l5
not only as an interdisciplinary linguistic activity but also as a fully fledged discipline of

study.
Al (e Adle A0Sa 53 (aiadi Liayl LTy Clianadill daxia g gl LLES Laid Cal
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e Nowadays, a very large number of national and international organisations tend to
depend on translation and interpreting in the conduct of their affairs.
daa il e alaie V) I o 40 sall 5 Ayl gl cilalaiall (g fas ja€oae ¢ Jallcagll b o
Cesad )l (A4 el daa il
Therefore, as a translator, it is vital to be aware that the purpose of translation is not only
to transfer a textual material from one language to another language accurately and
economically;
AT ARY IR (e il Bolall (i3 i pud a3 (g gl ) @ o) (55l (ga ¢ an iaS ¢
BCCEIBRLEY
it may also encompass some or all of the following features identified by Newmark
(1991: 43):
VAV 4EY ) @ jla s U (el 4l (ailiaddl UK o) (oany e Jadii 38 Liayl
g
A. It contributes to understanding and peace between nations, groups and
individuals.
)Yy lelaadl 5 aa¥) G Dl 5 (BB SN 6 g L3 o
B. It transmits knowledge in plain, appropriate and accessible language, in
particular in relation to technology transfer;

Jaiy (3laty La (B 5l IS5 ¢ JUal) Algu g AaiDle g ddarisy Aad 8 48 yaall Jai Lgd)
AT
C. It explains and mediates between culture on the basis of a common humanity,
respecting their strength, implicitly exposing their weakness;

(2 Lein iS5 (i 8 ol yinl g AS jiall AplodY) oy A8EN (g Vana g g - 5 L)
(gaaal
D. It translates the world’s great books, the universal works in which the human
spirit is enshrined and lives: poetry, drama, fiction, religion, philosophy,
history, the seminal works of psychology, sociology and politics, of individual
and social behaviors.
DGRy Ayl gl e Loy Al Apallall Jlee W1 g ¢ Aaplaall allall i3S an 35 LSl o
)y g laia¥) ale 5 (el alad Lo o) Jlae Y15 gyl g Aandl) 5 cpall 5 40 g )15 Lal yall 5 jacil
gl g e Lia ) LS Ll ¢
E. It is used as a general aid or as a skill required in the acquisition of a foreign
language.
| Aial A QLS) L Albvia s LS o) dale BaeLiuaS o030 Ll o

adali gl g ¥

-11 -



(AUales ) Gmaiip dan i .., &) €79 dala daa) ) gisall ; Lo lay) daa il

1.4 Practical 1
e Consider the following text and the literal TT, which follows it. Make a note of any elements in the literal
TT, which stand out as being unbalanced Arabic.
A sie e Ll elad g doall aa il pail) 8 el el ol Bal s aal A an il paill s gaill s Jd5 e
4]
Then translate the text into Arabic with a view to producing a balanced and most appropriate TT.
Ale HSI 545 )) 5 Y(TT) pa e g Ul Coags A jall (I (il aa 365

Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong.
It is a warfare wide as the world; it rages in every nation, every city, in the heart of every man. Satan
desires all men to come under his Standard, and to this end lures them with riches, honours, power, all
that ministers to the lust and pride of man. God on the contrary, invites all to fight under His Standard:
the standard of Islam and His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory
against Satan and his army. Now comes the imperious cry of command: Choose! God or Satan?
Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make is summed up the life
of every man.

Gl 8 dipne IS dlsn IS A ading b callallS dad s n oo o Uadl) Jlmas Gl Jlmar Cpoline Gm o s o 3Ll
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Ol S Bl

1.5 Practical 2

eTranslate the following excerpt of a short story into English with a view to adopting the free way to
producing a most appropriate TT.

CA JKH(TT) s e (i 7Y 3 jall 48y Hhall slade ) Cangs 4 3daiy) (13 juad 4l (e Il calataal) aa 3 @
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Al 5 pialanal)
Literary Translation
dua) dag il

Learning Outcomes
By the end of this lecture, you should be able to (e )38 (y5<5 o dlile o palaall sda dilely
e formulate your own concept of literary translation. 4xa¥) daa il e (aldll cla gebe dlia

e practice translating examples from different literary texts.

Lecture Main Points 4y ) 8y

2.1 Introduction 4«i«

2.2 Translation of Literary Texts 4md) (o gl dax i
2.3.1 Practical 1

2.3.1 Practical 2

2.3.1 Practical 3

2.3.1 Practical 4

2.1 Introduction 4asial)

Definition and Nature of a Literary Text : (23 g daph (i 2

eTexts are often viewed as either literary or non-literary.
cenl e o) ol JES L iU (asall o

Literary texts tend to have a written base-form, enjoy high social prestige, fulfill an effective
and aesthetic function,
A ises Tllan 150 (53515 ¢ Al Lo Laia¥) Akl atey oo 538 ol (S5 LD 00580 0 o Al G gl
and aim to provoke emotions and/or to entertain rather than influence or inform.
e ol Jiy) e Y bl ol /5 el s ) ) Caagls
They also feature words, images, metaphors, etc. with ambiguous meanings. ’
Cladle e pe &)l ey ) seall 5 LS i ya3 Ll

They are characterized by ‘poetic’ language use and may draw on styles outside the
dominant standard, for example slang or archaism (Jones, 2011).

b Agalad) JUall Qo e ¢ dliaall 73 saill (e A A cadlad calafiod a8 5 (A jeoll) Aalll aloadinly el 4
3)3.;4.43\2&39\
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e Unlike other branches of translation such as technical/scientific, legal,
financial/commercial or even in interpreting (simultaneous or consecutive),

A 508l) Aan il 8 Jin gl Ay lacill g Al 5 A gila) 5 Aalal) 5 Al Jie A ill LAY £ g8l DAL
"(adlaid) ) Al il
literary translation also tends to be style-oriented rather than information content-oriented.
sl Sleslae (s sine o Yoy da il Al sSE O Jaad L) B s il

It aims to achieve an aesthetic effect rather than the conveyance of information only.
daid il sleall Ji (e Yoy Maadl 58000 38a3 M) Cargd g

In other words, the literary translator focuses on how something is said more than on what is

said.
J& 13 e i8I e 30 J B A8S e S 0V as i) ¢ s AT

e As Landers (2001: 8) puts it: the literary translator must command: tone, style, flexibility,
inventiveness, knowledge of the SL culture, the ability to glean meaning from ambiguity,
an ear for sonority and humility.

48 jaa g dae o) 5 455 ye g bl s dagd e R O angy (W) aa iRl (A DY 00 )) oY Jm LS e

Sl Qgall Lelia B3 5 G sard) (e il padlainl e 3508l 5 ¢V (SL) Daaall 42l 4ils
cadls

Types & Genres of Texts uagaill £l g il

e According to Newmark (1982), all types of texts are classified into three general categories:
“expressive, informative and vocative or persuasive”.

Al 5 A LAY e el M dale 8 AR ) i (a geaill £ JS ((VAAY) S jlesil oy o
" ie sy

In other words, they tend to have an expressive, informative, or vocative function, or perhaps
all of them integrated in one utterance or a statement.

shaaly J b Aaaine LS Layy ol Al b edy Ll o) edy e il 5 Wd 0580 O ) Ja Ledld e AT 8
L Boke

3 e IS e olgiV) ey ol Adlatia ) Cuaniall pe < iy g 4ie) Fia 4 688 G 1) o) 3l
Source language
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What concerns us here is the expressive type of text, which is mainly realized in literature,
the function of which is mainly to “provoke emotions and/or entertain rather than influence
or inform”.

Dol s 00" da e lalad (0 458k 5 ¢ a1 3 il (S8 Cag yaall 5 ¢ (aill (5 petll & il s Ui Liagile

" e s ey e Yoy bl )/

e Therefore, conventional literary texts tend to cover genres of poetry, drama, fictional
prose such as novels and short stories, and even children’s literature and sacred texts, such
as those of the Quran and the hadeeths of the Prophet Muhammad (p).

) 5 IS Al a5 el yall s el o) il Jard (Y Jaa 48 gl 41 G gucaill (¢ N5 o
dena il plal g A i elale Jie dudiadl (e geaill 5 JULY) ol i s ¢ o ypaill (acadll
Examples from two or three of these genres will be given as samples of literary translation

(i.e. creative translation).

(oo )Y daa il o), A A il 23S Jand Cogas ) Y1 030 (30 A3 ) () (g0 ALl
2.2 Translation of Literary Texts 4u¥) ya gall) daa ji

e Throughout history, literary translation has been a tool of communication between people
of different literary and cultural backgrounds.

A 5 A Lalal) Calide (e el s Jaal sl Al g il Al A il < ) je e e

When translating a literary text from English into Arabic, or vice versa, for example, you
tend to transfer not only the information or the ideas mentioned in the text but also the
social, cultural, educational, economic, and even political realities of the people who
speak English or Arabic.

Ladd pd Jas 0¥ Jaad il ¢ JUal Qo o gmasa (uSad) g ¢ d ) V4 0o (e ol i an 5 Ladind
a5 ALY g dpaglail) 5 AAEN 5 duelaiaY) 3ElEal IS Loadl (K1 Gaill o e S5 ) HISEY) ) da shedll
Aoall sl 4 aladi) O gy cpall Gall) e Yl Al

e This obviously brings about problems and questions related to the issue of quality in
translation.

A il b 83 pal ey Adlaiall Jilosall 5 il yraall dne lag pual 5 S 145 @
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In the chapter that follows, we will be discussing the ACNCS criteria (accuracy, clarity,
naturalness, communication and style), which you can use to weigh up the quality of
your literary translation.

(k¥ ¢ Juayl ¢ Aabuadl ¢ 7 sua gl ¢ 4811 ) (ACNCS) e (3805 Ca g ¢ U Jucadll
¥ e 555253 ool Lgalatind liSay 3

eWhen it comes to the translation of literary texts, it seems that traditionally, translation
theories were mainly derived from literary and sacred-text translation,

Gan i (e Baatune CilS A il il o) Bglla s 4l ¢ 2uaY) (a gaail) das s paY) (e Ladic o
¢ AaYl 5 Ll ya gall
because “they were the only texts considered worthy of careful translating” (Nida, 2001:
158).
(Yo )Y 0AC ola) Malaialy dan il 3 joaa e il B 1) e gl il 1 LY

e Thus the question of equivalence, whether it is a word-for-word translation or sense-for-
sense translation is relevant to literary translation more than it is to scientific and
technical translation.

) daa il Adlaia inay e dan i sl Al AlS Raa i culS o gan o 58S e 8 L5 o
Al gl o ) e S

eMoreover, the register and tone of the literary text are of paramount importance to the
literary translator.

oY) el (g el Asaal 53 a1 aill alad) gadl s i) (6 el e Mo s o

eThe former tends to be categorized as, for example, non-technical/technical,
informal/formal, urban/rural, standard/regional, jargon/non-jargon, vulgarity/propriety,
S ¢ G e QB e Gl OIS (o Lab Gaill Caies 0055 08 Jaes (sl S5V @
_@%e\@y‘mﬁte\mu‘wﬂje\g&c‘&Je\ _panlia ‘L.FA“J?\ ()

eWhereas the latter tends to refer to: the overall feeling conveyed by an utterance, a
passage, or an entire work, including conscious and unconscious resonance...
Jasdl i adaiall i aDISU aliy gl alad) gril) s () pads O Jiay (alad) sall) AU G cpa B o
o dsaiall ye g 3 gealall aall lld L Lay caleSly

Lebnalily daga (ol BV Gala B jlie Jil5) g pa
GoAY) Al 4 ieal) o) A Jiele 4 2ady saSal) )Y
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It can comprise of humour, irony, sincerity, earnestness, naivety or virtually any sentiments

(Landers, 2001: 68).
(Yo tA ony)  Aded jelie 4 5l ¢ ddabuall ¢ aall ¢ Bauall ¢ 4y Al ¢ aalsall e Jaidy o) 44y

e Another issue that literary text translators need to address is the question of how to
reproduce the stylistic features generally found in many literary texts.
oailbiadll ietua sale) 4aS Allie 4 5 Lgindlad Al (o geaill an jie gling il g s AT4p0d @
LAY (a seaill e aael) 8 dale 53 s sall Dy sl

e Although the literary translator tends to ‘speak for’ the source writer, ignoring his or her
own stylistic voice,
Cslal) 53 La /4t gea Slalaia ¢ oY) il e Gty ol digg aa il O e a2 N e @
¢ salall
there are still some translators who tend to make their voices distinctly present in the
translated text.

il (aill 8 sal 5 S50 3 juala agll geal dra ) saign adl) (s yiall (ans lia o)) Y

o[ consider this as either a failure or betrayal on the part of the translator who leaves his/her
own stylistic imprint on the text he/she produces.
@A) Gaill & Lalall 4y lul) a/aianay & i o3 an jiall dga e LA o) J28 L) 138 i) 1 @
Aadd ) Adaday
The translation of style is crucial in the context of literature because it defines the writer’s

‘cultural space time’.
Clsll AR el g a3l o 45Y ) (Sl b Tas dage sl dan i

eTo a modern Arabic reader, for example, the style of Ibn Qayyim al-Jawziyah’s 4
Ol 4a 35 9 cpasalisignals that it was written by one of the greatest scholars who lived in
the eighth century of the Islamic calendar (i.e. in medieval times).

Omnall Am g ) 4l 8 4 ) gal) aadll o) bl ¢ JUall G e 5 ¢ Cuaal) o jall s Al il o
Hﬁﬂ\ww&\oﬂ\g\)&bwﬁ\;wﬂ\e&s\h\d@@gﬁﬁd&«j\é\)@(wﬁw" Jda yig
(Bl ) sanll 8 5l) (snel

e iterary translating may also be seen as a communication process where translators act as
rewriters, communicating with target readers in a similar way.
Gsbaal i ¢ (035 )aaS (s giall Jang Caim a5 e Ll e Ll 1) yhaiy 8501 an 0 o
(18 o Y (aal 55 48yl ity 51 ), 4l A&y play (pdagial) o) 8l as
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e Thus when a modern translator translates, for example, Ibn Qayyim al-
Jawziyah’s book (p8lidall 4a 35 (sl 4 g sinto English modeled on eighth century prose,

ol o i S Sk e &) I (s

he or she assumes that English readers know that the source work i1s a medieval classic and
that they realize the target style is meant to signal the work’s medieval-classic status,

il o sll ) geandl (e A (e dle) iaal) Jeall ) 58 m AaladY) o) B o) i o ) e
¢ Joall Ayl o gl) ) gaaaal) Qs 5 LEY) 4y daly( qitall) Cirgiasall o sl () 058 ym gl 5

and this enhanced stylistic experience justifies the extra writing and reading effort involved.
Aginal) e jall 5 LUK A glae o 230" E g el skl cld & jal s

eLook now at the following excerpt taken from Ibn Qayyim al-Jawziyah’sbook ¢maalldaj
Ol 48 335(2009: 98).
( CBliiiall Aa 355 unall A g 5) 4y sadl al) ol S e 3 salall il 138 I Y1 k) e

Find out which of the two translations below meets the requirements of equivalence,
communicative purpose and stylistic features in literary translation, and to what extent.
Lan il & A slu¥) el 5 sl gill oa jadl g ¢ ilsall culidlate i sba) iy e 530l e s s
e sl Gy )
(o) ) g 4B Gl €0l ) gaha 8 & A (sl k) g (s LSRN 9b b (3diall (B () Calid): g
ALY Laa 138 caladall ailall g el lall ¢Lalal) dma A 3iay g 9: 108 (L LSRN (ual g

A. We say: “people disagree about falling in love; is it optional or compulsory and

beyond one’s control? A group of people say that it is necessary and not optional.
They go on and say: It is like the love of the thirsty for cold water, and the hungry for
food, this is something that cannot be possessed."

B. We say: “People seem to have different views of the concept of ‘falling in love’; is it
something optional or necessary beyond one’s control? A group of people said: “it is
something necessary and not optional; falling in love is like the need of a thirsty
person for cold water and a hungry person for food, and this is something that cannot

be possessed.
L JieY dea il 8 (B)

i—.‘%‘*‘s]“*‘vlw
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eFurthermore, literary translation is also seen as a form of action in a real-world context.
» 2818 allal) eV Bl b Jandl e g S Loyl Ll ety Al daa il ¢ Gl AiLs) @

This context may be examined in terms of translation ‘production teams’; the ‘communities
of'interest’, ‘fields’ and ‘systems” with which they operate.

Al ¢ cVlaall ¢ alaia ¥l ol Claainall ¢ LY (558 ¢ Lan il (o 250 iz )3 o) Sy Sl 128
el 5 i L (A

Other issues which are central to the real-world context of literary translating are connected
with the subject-setting relationship: ideology, identity and ethics.

L oS s sall Jae V) A8Day Aasi e o 5 AnaY) dan Sl (e (28 gl Alladl (Blanad Apilly i ) (A 5 (5 AT gl 5
gl Q¢ A el ¢ a1 g

eNow consider the translation of the following Arabic excerpt taken from an-Naimi’s short
story “Cut & Chat”, and rewrite it in your own words, taking into account the links
implied in the social context in which it was written.

el Sl (Caas 57 ) ol Laidll (e 3 galal) Ul o ) Calaiall daa 5 & kil (Y15 @
et i€l e L V1 Al Denaiall Jag) 550 LIS Crg BN aa ¢ anal i) ol jlay Ll ae

Make an effort to achieve equivalence and to meet the ACNCS criteria in your
new translation.
suaal) lies i & ACNCS Lalbas 8 si o)) 5 58S G383 ) A g Nl

Cillg i AN (a3 Cpual Jlal) Gt cAarian A gLiy 4 jiy g 40 gl Lagy Liada g 12y i gpedal) 48 8 32 (S
ESLal Ga S g Al 5 G (SLY) (ylany (A Ol (1) 0 g (jaB B 86, ALBial) ASIY) da g g ASL
& 3o cilpbia b dmaliaa o 780 Alin g CilS 38 839 B pall) adl) oy pibaaly 0 i £ s, s A
e ALY (B Al A8 g 13y 60 /

The air in the living room was fresh and tempted him to take a nap, but his thoughts captured
his desperate soul. He thought about trimming his hair, which had grown enough in some
areas to have a shaggy appearance. He tried to comb his hair with the fingers of his right
hand, and he remembered how many times his wife asked him to cut and comb his hair on
many occasions. She always described it as a straw basket!

A 5 Bl 't
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e According to Landers (2001: 27-30): U

e The main objective of the literary translator is to reproduce all facets of the work to be
translated in such a manner as to create in the TL reader the same emotional and
psychological effect experienced by the original reader...

58 (8 Jrai Ayl dea e (S Jaall il g e ) Bale) g (201 aa iall st ) Coagl) 4 o
e b oAl gl s Al il 5 Aklall 5l s ddagiiaa) da)

Literary translation, for him, is pleasurable and can be intellectually and emotionally

rewarding, but there is no denying that it can also be hard work.
OSSOl CSar el S aal Y ST dhdhale 5 L S8 sk 05S3 O (S s Axian o el dpnailly duaY) daa il

2.3.1 Practical 1
eTranslate the following excerpt of a poem into Arabic, paying particular attention to the links implied in the cultural
and ecological features in the poem.

Make an effort to achieve the ACNCS criteria in your new translation

MUHAMMAD THE PROPHET

A red rose has grown up in a desert,
Among fields of spinescent thorn apples,
To grant a flourishing life to the dead desert,
To make smooth pinks out of thorn apples.
k ok sk ok 3k

As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!
Help! Help! Man is in Corruption!

k ok sk ok sk

A shining star in the wide-clouded sky
Has appeared to make a day out of a night.
As merry birds from branch to another fly
To grant gaiety to children not fright

2.3.1 Practical 2

eTranslate into Arabic the following speech by Shylock, taken from Shakespeare’s “The Merchant of Venice” (c.
1600/1994 ). Make an effort to achieve equivalence, communicative purpose in a style that signals that this is a
translation of Shakespeare’s play written in the sixteenth century.

SHYLOCK
I'll have my bond; I will not hear thee speak:
I'll have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,
To shake the head, relent, and sigh, and yield
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To Christian intercessors. Follow not;
I'll have no speaking: I will have my bond.

2.3.1 Practical 3

eTranslate the following into English. Make an effort to achieve equivalence and communicative purpose in a
style that signals that this is a translation of a statement by Caliph Umar ibn al-Khattab (RA) in the first century
AH:

alals ?J“‘ Al JB gellaial oo D8 Al G Dyae A1 0 ¢ 30 Gl |57 Ol G ) e g s & saaly Glanalls Gldadl) Gy ae i
0 104:3) 2,80 daalll (S 2l sl Bum (e (3l (S5l

2.3.1 Practical 4

e ook at the following Hadeeth and see whether Halimah (2012) achieved equivalence in English, communicative
purpose of the Hadeeth in a style that signals that this is a translation of a Hadeeth of Prophet Muhammad (p )
narrated by Abu Hurairah in 1st Century of Hijri Calendar:

Performing Hajj is obligatory @J\ O A%

Abu Hurairah reported that the Messenger of Allah (peace JBE G50 gj G A sk Galadp (Gd;
and blessings of Allah be upon him) said while he was " aall &le ) Gamnh 3 Gl Gl
delivering a speech to us: "Oh people, Allah has made 1A A5 0 il 05l b ale S
performing Hajj obligatory on you. So do it." A man then A 5l O BN 6 s (Eldp: n i

asked: "Do we have to do it every year, Messenger of Allah?" |alil Wy doa gl aindE & ¢ L 398
The Prophet (p.b.b.u.h) did not reply. After the man asked the |«2el15 i, 218 (K (a Slla ils 28R
same question three times, the Messenger of Allah (p.b.b.u.h) [aie 48 ¢ s 2670 136 2l e 2l
replied: "If I said “yes', it would be an obligation and you bsedh e n (e A& 135 Rl
would not be able to do it." The Prophet (p.b.b.u.h) then (plia 8157)
carried on saying: "Leave out what I do not ask you to
do. People of earlier generations were destroyed because of
their tendency to ask unnecessary questions and because they
chose a path different from that of their Prophets. If I ask you
to do something, do as much as you can and if I prohibit you
from doing something, abstain from it."

(Muslim)

calall AT Jsial)
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Creative translation 414 da il

Theory and practice Lile 5 Ly ki
lgion il AalaY . Ler sull 0 o puiabaall dguass ) 0 slindl S35 53S0 83l e ¢ AN

Definition of Creativity &)Y iy s

e The word creativity originally comes from the Latin term cred, meaning to create or make.
a5 Sl e (cred s2S) ) mlhad) e Sl Yl g laY) 4K o

In Arabic, however, you need to be very careful when translating words like create,

creation, and creator because these words still have their own religious connotations and
associations such as: G'S (3 (GIA

Led Jlay bl 038 ()Y gane 5 ¢ g layl ¢ gyl Jie el aa i Ladie Lay (9685 () zlind ¢ @lId pa ¢ By all B
DGR G BIE - Jie Al Al gla s Wgailea

You could always use alternatives such as: W e 5 ¢ 3l caa ol ¢g 5ial,
Case seal cangl o il Jie Jala) alasiin) Lails eliSy

This will, of course, depend on the type of text and the context it is used in.
4 Chandiud A Bl g paill & 55 e cladac daiag Cogas 138

e The Collins dictionary definition of the word creative is ‘inventive and imaginative’;
characterized by originality of thought, having or showing imagination, talent,
inspiration, productivity, fertility, ingenuity, inventiveness, cleverness.

e o) ellay ¢ Sl Al ity ' LA 5 (IS a ol RS S0 68 ugald Ciy yai @
. elSA ¢ 4 ISVl de )l ¢ 4 paadll ¢ 4aliY) ¢ aledY) ¢ A sall ¢ JUAl
Creativity means different things to different people.
.ol DAl dalide oLl s A |y
According to Mumford (2003: 110), creativity involves “the production of novel, useful

products”,
¢Sl Slatiall 5 ¢ Byl it lad SR (Yoo T 1) pshagad s
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whereas Linda Naiman (2011) looks at creativity as an act of turning new and imaginative
ideas into reality; she explains, “Creativity involves two processes: thinking, then
producing.
" ¢ gale @By A AdLAT g saaall ISEY) o sail JeaS el plan (Y ) Y) gladli el o s B
Y ¢ Sl ; ey Jasi i Ay
If you have ideas but don’t act on them, you are imaginative but not creative... Innovation is

the implementation” of an idea.
(123). 588 35 0 gyl . el cad o€yt cld ¢ e Jaxdy SIS, IS8 el (IS 1308

e Creativity may also refer to the invention or origination of any new thing (product,
solution, artwork, literary work, joke, etc.) that has value.
ddes ¢ ol das ¢ 8 dae ¢ daoiie ) aaa o ob gl laain) ol o) ) Ll juim B delay) e
LB A (Al

In short, if you want to be creative, you need to think creatively, act creatively and reflect
creatively,

eIl el (uSaig e g laly Janty ¢ gl S8 o biag s ¢ e la) 055 o) cany) 130 6 jlaialy

so that you are able to produce something “novel, imaginative, inventive, appropriate and
worthwhile.
AliaY) gadey 5 Ladle ¢ 1S ¢ WL dagan Bt o of e 0l cla el

3.2 Creative Translation in Theory . L5i dueiay) daa )

e Approaches to translation go far back to ancient times, with Cicero and Horace (first
century BCE), who both advocated non-literal translation.
Laa SIS Lo ¢ (a3l U8 s G Al (ulogh 5 g pmisen g ¢ Aapail) ) guanll 3 gad dan il Y L5 @
A el dea il

For Marcus Cicero (106-43 BCE), the translating of a passage of oratory, for example,
cannot be achieved by translating it word-for-word ;
O GSa¥ ¢ JEall Jaas e ¢ sl e dadal dan 55 oDl 8 120 2 T) g peinen (98 slad Al
¢ LIS, TS Lm0 Biny

because the main purpose of a successful oratory is that it should “instruct, delight and move
the minds of the audience”.
- oseeal) Jie @ aty aiai g 4a 58 O ang Ll o8 Aaalil) Aadll ot N (Al Y

Aaslaa A5 S Lgle Livie) Lo DA aaa ixey Linnovel 4lS 0
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Since it should be able to maintain the “force and flavour of the passage”, we should use a
sense-for-sense or even a ‘free’ translation approach to it.
i sl rally mall daa 5 aladiil Uile Gang 43l ¢ daddl) 44555 8 o Adadlaall o (Sl raiy ) Laog
Aol e 01 J s

eIn contrast, St Jerome (348-420 CE), author of the Vulgate Latin translation of the

Bible,
¢ (udlal) GUiSH AU dag i) S Cilga (2 £V -V EA ) ag pa Gl ¢ Al s @

seemed to use a word-for-word approach to translating the scripture from Greek to Latin,
trying to be as faithful as possible to the original text.
Jaa¥) Gk o o8 A gl ¢ AU VA8 e W) e (udiall S dan 58 Al DRI i aadiid 4S5 1y
bl il Y a8
In other literary translations, though, especially poetry, he advocated a sense-for sense
approach to translation (Weissbort & Eysteinsson, 2006).

daa il 8 iray el gty o0U ¢ adill Lasaad 5 ¢ 6 A A0 claa i) i SlI3 aag
Y0V miding) 9O s )
eIn the Arab world, as early as the Abbasid Age (750-1258), there were two principal
methods of translating from Greek and Persian into Arabic.

pal) ) il 2 ) e

The first was called Yuhanna ibn Batriq’s method, or ‘the literal way’,
¢l Bl ) ¢ Gyl ol Ui gy Bl gan IS 1Y)
and the second was called Hunayn bin Is-haq’s method, or ‘the free way’. (See Chapter One
above for more details.)
(W) 8 pmalaall ) (sl a3 3ad J591 Jemill et ) Bl A8y pdall ) ¢ Blas) () (s 48yl e Sl A0

eHowever, in modern times, new theories or models of translation have been developed to
enhance the art of translation.
sl B 3 5x R il e il gl Bagna il e gl il gamall b edlld aay o
In spite of the emergence of linguistic, socio-linguistic, functional, semiotic, and
communicative or manipulative methodologies,

cAalalaill 5l Adoal il ¢ M Ailaradl 5 ¢ Apiaa gl 5 ¢ e laia¥) 4 salll g ¢ 4 sall) clagdall ) seda (e o

(4 stae)pudhe sl 8y AalS (JuaiV) alas Jalas ¢ Loal sill @ slull jualin€ ) ga )l g <l LAY Al )2 g5l e g 507
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there is still a debate between those who believe that nothing is translatable and those who
believe that everything is translatable into any language if we accept the fact that
humanity shares certain characteristics.
OSat o8 JS Of (0 gaing (pdl) e ol g aia i (San e IS ) () sy (Al eV 5l s Jlaa lllia Jlay
| gne pailad o LS Al o A UL Lo 13) 4 (of ) sl 5

eStanding halfway between these two extreme ends of the debate, Susan Bassnett, a
prominent professor of comparative literature and cultural studies,

a8l 33U ety O Jgm ¢ Jlaad) e o phiall oasd) s cp (8o skl Caiatia 4 a5 o
AALEN il Sl 5 o Ll
suggests that “exact translation is impossible,” implying the translatability of untranslatable
things but with certain degrees of approximation or sameness (Bassnett, 1991: 22 ).

m i il 2y Oy o AL sl o) o 5 2] i ) o1 A 2580 0 )
(OR91:YY ¢ caly) il ol ooyl
eIn this respect, as a creative translator, you need to be familiar with the Skopos theory of
translation and be able to utilize it appropriately.

Slo M8 G sSE o) s Aan il gy o8 Ay yla e Taline 0 5S5 ) zling ¢ e la) aa S cadall 13gas o
. cnaliall JEIL Lgaladnil

The term skopos derives from the Greek word meaning ‘purpose’.

The name of the theory was coined by Katharina Reiss and Hans Vermeer in their
book The general theory of translation (1984),

((VAAE) dan il dalad) 4y Bl LagUiS 8 e pd (il 5 (uy LA U8 (e o 38 (S 4 ki) o
and then developed further by Christian Nord in Translation as a purposeful activity:

;e LaLiiS das il (80 55 s S 8 (el N ABLYL ) shat o
Functionalist approach explained (1997) to be known as a functionalist theory.
il Al el (V49Y) la e ki ) el

According to this theory, you need to be pragmatic. In other words, you need to determine
what purpose the text you are translating should serve and then translate according to that
aim (Bassnett, 2014: 84).

Cangll Lo 2aa% (o i3 il ¢ (5 AT 5 jlns « Ulae ¢ 585 () grlias il ¢(m s gty oy plaill w31 (b g
(ME YOV E il ) Gangd) AN g a5 laaay s das 5 g3 Gl daddy (530)
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oIn her book Translation studies (2014), Susan Bassnett gives a brief survey of the criteria
governing the translation of poetry.

aSa 2 Jlaall e 13 e Lial ol Jas iy () Jsms ¢ (F0) €) Aaa il sl Ja S 3 o
il e i
e This ranges from a structural approach, where the linguistic and formal structures of the
original poem form the basis of the criteria used by the translator, to the seven different
strategies suggested by Andre Lefevere ....

Dnlxall 328 JC8 ALaY sasaill A0S 5 4 lll Ll o Cus ¢ Al gl e Chiay 1 e
...... il 550 I8 (o Com 581 il ) i) s 1 ¢ o il 8 (n ntind

e Andre Lefevere (1975): phonemic translation, literal translation, metrical translation,
poetry into prose, rhymed translation, blank verse translation and interpretation,

¢l ) pmll dan 5 Ao g ) sall dan il ¢ A ad) dan il ¢ A geall daa il : (VAVO) il jui]
8 o Lea 81l dxsd) las) i) o2a) ¢ Ay g8l daa il g ¢ e pall e Sl daa ¢ A shaidl) dan il
(il daa

as well as criteria of length, shape, organisation of lines and tone of poetry translation
and discoursal translation giving priority to conversational tone and mood, to principles
of interpretation and accuracy of translation.

Al Laad Al pad) dan il 5 el dan il alall sl g da sladl) andaiiy JSEN 5 J sl ulas o Db
sl By A A A (53le ) ¢ alalal el g alall sl

e Style in literary translation also plays an important role in maintaining the quality of the
translated text.

e iall paill 83 pa e Jaliall d Lega 1y 50 caaly Limy) Ba) daa il 3 glad¥) @

According to Landers (2001: 91), “a style is the idiolect of the '’ST author”.
"5 stadll (aill CulS) Aald dagd s Lo Soslud " () 1Y) ) Ly i e g

In other words, it is the unique linguistic system used by a single speaker.

L sl Chanie J e pddiay de 5 (e 28 g gl alai g ¢ 5 A8 jlay

Source text 'Y
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Therefore, as a literary translator, you are not supposed to change or improve the style of the
original text but rather do your utmost to transfer the author’s style, with all its spatial
and temporal stylistic features.

Aaga bl Jasi (5 )a VL s o leal) paill sl (pand ) juas O (i) e Gl 0l aa JiaSh ¢ Aldl

eMoreover, for evaluating literary translations in general and poetry in particular,
o pald ISy el 5 ale JSE Ao Cilea il apii Jal e dlld e s dle s o

terms like ‘accuracy’ (Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’
(Newmark, 1988: 75), ‘communicative purpose’ (Nord, 2006: 44), and ‘style’ (Landers,
2001: 90)

eﬁjjw\@Jujogﬂw;miwbﬁwwu)g,_a)l““zl\)g;m\}ﬂ\ ol g ddaluadl g = guia gll 5 48K Cilallaiaa )8
(Caial

have been used as criteria to guide translators in their processing and producing the '8TT, be
it a poem, a story, a play, or even an oration.
) Aual gl Bl o) g ¢ Chagiuall (aill agaliil g agidac 8 O san yiall ALY HulaaS Cuendiiyl
The following are summrised criteria or a checklist that enables you to assess the quality of
your translated text.
Pﬂ\é@odﬁﬁ#wMMufwﬁj\o)mﬁu ).L:\:.A‘_A.\\AJS}
you could always refer to while you are engaged in the process and product of the

translation. (Halimah, 2015: 35):
(YO 1Y 410 dlagla) Aan il 2l s dulemy o5 Laiin Leal) g s I Ll iy

1.Accuracy: To be accurate is to represent something in accordance with the way it actually

1S.
s Ll s 3 A Ll e alaasily L B i s s 05K o) < 484)

It refers to your ability in conveying the exact and precise meanings of the source text to the

target text.
gl paill ) g jaaall (aill Al g dda guaall laall Jai 8 eli ja8 e @lld b gay

2.Clarity : To be clear is to be intelligible without causing the TT reader to exert any mental
effort to understand what is meant by the content of the TT.
2ea sl Ju (A Gaagindl aill 5 Gy o G50 Laggda 08 ol o il 05 o g oagl) m
. gl (aill (5 gina (e 3 gealall ga L pgdl i

Target text '*
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In other words, clarity in translation means that the reader can understand it without any
difficulty or referring to any off-site explanation, whether inside the text or in the form of a
footnote.
BN R N EEN EN U Uy JUP TR VOVE DL VY P 5 YR VR DENG [P PP PRPE TN S PP
Lol JS3 8 gl paill Jab sl gm ¢ qisall 7 A

3.Naturalness: is used here to simply refer to the ability of the creative translator to apply
appropriate natural forms and norms of the TL to the source text which is being
translated,
dapadl juleall g JSEY) pua g (8 ol an iall 5508 ) el 5 LEDU L aading sddalucd)  w
¢ A i i (531 (g temall Gaill ) ddagiuall 22l AL
be these forms and norms linguistic, sociolinguistic, psychological, sociocultural,

communicative or other.
e ol Alial o8¢ e Laiad 208 ¢ A ¢ apelaial Ay gl ¢ Ay sad ¢ el s JKEY) s3a () oS5 ol oS

4.Communication: involves the ability of the translator to transfer not only the meaning but
also the emotional aspects of the ST to the target reader as effectively and faithfully as
they are communicated to the ST readers in the first place.

6 srad) paill Lalalall Cuil ol Lia) (KU Jinall Jadd (pd J65 8 as il 5508 Jag 5y sl g3
LY Ol 8 sl Gaill o) iy shail agll ol LS ddlacaall s 5l bl Caagiua) (5 jall )

5.Style: refers to the linguistic choices the author uses in his or her writing to tell a narrative,
to describe events, objects and characters, or to voice ideas and views in a manner of his
or her choosing, whether it is formal, informal, casual, or archaic.

S i Ciay gl ¢ i LA W/aBlS 8 Gl Lgardiion 30 dalll LAl ) ad s gled)) m
@Jﬁb}\i&w)de}u‘u/wgis\w@)@ cby\})&iﬁ\&ﬁﬂﬂ j\cﬁw}\c@ﬂ
Fa o) dalic ] ¢

e The question of equivalence in translation has been a hot issue among translation theorists
and practitioners for so many years because it has been used as a yardstick to judge the
validity and adequacy of translations.

Caaddiiul LY 30 i gind dan il s slaall 5 Cp bl (il Al ClS dan il A 0T Al o
Q\A;‘)ﬂ\z:cus&a;.\a&es;“whus
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According to Nida (2001: 116) who coined the phrase “dynamic equivalence and formal
equivalence”, for example,

¢ Q) Jans e (S Sl 5 Salipall 81 ) 3 ke glaa g (Yo o V) V) las J b g

the term ‘equivalence’ refers not only to the correspondence in “lexical meanings,
grammatical classes and rhetorical devices” between the source and target languages

" A D)l sa¥) 5 ¢ A sal) il ¢ Apanaall laall M o Galdail) ) dadh Gl iy (58S ) ellaan
(e Ciaglly yadl cilal oy
but also to “the extent to which the receptors correctly understand and appreciate the
translated text”.

"ax i) (il aauistp\duﬁjgjcﬁs~agﬁﬁgdjﬁﬁud\a@g(§M\GJAV'L;\qu\dﬁ}

He also emphasises that there are other factors which can be used to judge the adequacy of a
translation,

an il 3elS e oSl lgalatind (Say Sl 5,80 Jalse cllia o S5 (Jag ) Lay) s

such as: the reliability of the text itself; the discourse type, the intended audience, the
manner in which the translated text is to be used; and the purpose of the translated text, e.g.
to inform, to change behaviour, to amuse or to sell a product (Nida, 2001: 117).

Ul s fanial) Gaill Ly o 3l 48 Sl 5 ¢ Congluaall sganlls ¢ Uadll g gi ¢ dusdi aill 483 ; e
(Yo VY s ) it ol o Aolaill o) ¢ gl jaid ol ¢ Mo ) Gia i Sliad ¢ aa jiall Gaill (g

e As a working definition, ‘creative translation’ is used to refer to (the process of transferring
a literary text in one language with utmost accuracy, clarity, naturalness, communicative
effects and stylistic features of the source text into a target literary text in another
language) (henceforth ACNCS criteria).

saal 5 Azl 8 ol Gad dysad Alae ) (5 LIDU aadiiey due o) das il ¢ Laad) ciy 2l o

ol 4y sl el 5 dbial gill ol i) g ddabud) g & saa gl 5 A8l il o o) e
(ACNCS _las laclad (1 010) (Lg)si dal 3 Caaghua ‘é...mi ot
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3.3 Creative Translation in Practice Lles 410y daa 1)

e Throughout history, translation strategies could be dichotomized into opposites such as
Miad ilulatia M Lgapnads (S dan il Claagd] jid ¢ il je e @

literal vs. free, formal correspondence vs. dynamic equivalence, foreignising vs.
domesticating, direct translation vs. indirect translation, and communicative vs. semantic
translation.
Faa ) Jiie 5_pilaal a5 ¢ ada ) e Aariad) o Saalipal) 5HSEH Gl IS0 3l ¢ 5 el Jilia )
AV a0 Qe kel 1 5 ¢85k il

e In general, full authenticity, clarity, naturalness and communicative force tend to be very
difficult — if not impossible — to achieve in translating literary texts like those of poetry,
novels, drama or even oratory, since the source and target languages, cultures and
thoughts are very different.

OS5 Al o) s Rsea (585 (Y Jaas Aalial i) 5 a1 g Adalall g gum sl g ¢ ALK A8 (i ¢ ple JSius e
a5l el pall g ¢ il s 5l 5 ¢ 4 el G geaill @l Jia 4303 (a seail) dan i b Bl At
o dalia HSEY) o CHLE o Adagiaall g 4y saaedl Cilalll oY ¢ dlaall

e A balance then must be made between meeting the linguistic and cultural expectations of the
TL reader and satisfying him or her, on the one hand,

e ali (o ¢ a/ailin ) 5 Abaginnall 211 5 ) A 5 &y sall) el i Al G iy o o L CJ1SEN o
and violating the main stylistic features and literary concepts of the text, on the other hand.
CA LAl e o gaill A cul sadl g A sl clad) gl

eUnlike machine translation, for example, creative translation is considered one of the highest

of human creative activities.
A i) Ao gy A alied (ganl e Ay dea il (¢ JEal Qi e ¢ A daa il (Sars @

e According to Pendlebury (2005: 15), creative translation is “an amalgamation of surprise,
simplicity and utter rightness (leading one to exclaim, ‘Now, why didn’t I think of that
before?’)”.

) sl s Aol Limiall (e g 3o o " eV s Sl ¢ (V40011 0) (g slan STy o
(O Ge @iy S8 A1 1AL ¢ I 5 ¢ & amy Y & all 2 583)
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eNo matter how advanced a machine translation computer software program may be, it will
still fail to replace the human mind when it comes to translating texts of different literary

genres.

Jae Jad o 3 ALEE v Y ¢ AV Ay gulad) dan il ali 8 ) shaill ()6 38 e ol (N agaY @
V) g1 Y1 Calide (e (a saaill daa ji Y1 Bley Ladie (5l Jinl)

o This was illustrated by a computer programme when it was made to translate the proverbial
phrase “out of sight, out of mind” into Russian and then translate from that translation
back into English; the resulting printout read, “invisible idiot”. Its translation in Arabic

was: “diall (e« 2l e lamy”

() Jiad) 3 e daa 5 Caai Ladie 3 sulas el 3ok e Laal s 138 (IS o
sV e 8 5all g A i) @l g Lgian 55 &5 (a5 A5 1) IV (out of sight, out of mind )
Tawm) Al I Lgten i il s " e uad) (3aaY) " Axilil) de gulaall ) jall cuil€a ¢ 4y laiy)
((Jadl e ¢ il e
eHere is an illustrative example to confirm the disability of a machine translation programme
and the amazing ability of a creative human mind in applying the ACNCS criteria in
translating a literary statement.

G (8 o 1Y) (gl Jaall Ldanall 35080 5 AW dan i) el yy 3 anadl 2SU) apa i Jia Lia @
Al 3 )ke dea i (8 ACNCS Lplee

The following statements express the same idea as the proverbial phrase “out of sight, out of
mind”, but do they have the same level of ACNCS features as the source text?
s simall i Ld Ja ¢Sl ¢ (out of sight, out of mind”) il Jiall 3 jlal 3 Sl s e juad 2010 ) jlal)
§ sorae paS ACNCS Ll paibad (s
I leave this for you to judge and to choose the most appropriate translation, making an

analytical comparison between them:
g Al 40 jlia o) jal 5 ¢ AaiDle SISV dan il )5 HUa3 5 ) gaSail oS3 elld & il

Jiadl e g s ¢ il G g s
il g ey HURY) (e awg
dllic ey ¢ & juar e 2
Gl e aw Gaall e m

Ll e am e (o 2y

sla ) ol s elia 2ol

mmoaw>

(S Ge 2 Call e am ) el Ll Lo ol e lail) 5 5al) Lian s ((Jinll @ s seail) )8 ) 48 el Lgden 550
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e According to Francis Jones (2011: 154), “creativity in translation means generating target text
solutions that are both novel and appropriate”.
a5 Carguua il ol JISEI iad Dae oY Raa 0" (Vo) 12008 ) Jiga il 455 @
o LDl
In other words, as illustrated in the example above, the Arabic creative translation of the
English expression “Mother Nature is angry” should be “new and adequate” and have
the ‘wow factor in translation™!
A alaiY) 8 slall A pall Al Aen Sl ¢ Bl JUl 8 00 LS 5 ¢ AT 5l s
las jill A mali Jale Led g " 3ol Culd g 3anaa " (S5 o)) casa "Mother Nature is angry "
The following statements express different equivalents to the statement “Mother nature is
angry”,
"( Mother nature is angry) 3 bl dalise GUESa e el 1 Gl Hlall
but do they have the same level of accuracy, clarity, naturalness, communicative force and
stylistic features as the source text?
€ (5 tamall (aillS ) iland s Asboal 5 8 il 5 Aaliasl g i) 5 B8 (g5 simall (i gl I S0
Which one or ones would sound ‘novel and appropriate’ and meet the ACNCS criteria? Is it A,
B, C, D, E, or something else?

A, Auale BV dagkl)
B. Lile cazle <)
C. Ll duale 4V
D. Gile cuale by
E. «xale o)l

e Susan Bassnett is aware of such cases of untranslatability, implying that only a creative
mind can provide an appropriate translation.
slac) 4i€ay Ladh e lay) Jiall o cing Lae ¢ 3 ad) dag il (o VLAl 028 Jial 48 j00 iy )l Jsus @
Al A il
She presents many examples, such as the word ‘bathroom’ being explored as having different
cultural contexts in English, Finnish and Japanese.

Aalidl) 5 4y Hla¥) 8 Aaliaal) 48E CliL) CaiSi L S (bathroom” ) 4elS Jie ¢ ALY (e sl 208 4
Al
In addition, one can claim that this word also has no existence in the Arabic language
dictionaries, and is alien to ancient Arabic culture, even though it is used much in the
modern Arab world (Bassnett, 2014.)

A8 Al Ay 56 Wil g ¢ A pall ARl el 8 8 LD am Y L) 2SN 038 o J s () adaa oSy ¢ Al

(Y o) € e cinly) Euaall o yall allall 81,8 203 Ll (g a1 e ¢ Aol dy 5al)
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S0 now, as a creative translator, how would you translate the word ‘bathroom’ into Arabic? Is
it A, B, C, D, E, F, or something else?
lsd ol A,B,C,D,E,F & Ja € 4 2ll I (bathroom ) 4l aa jiiu (o ¢ el an iS¢ (V15 @

¢ Al
A t;M\ng:\
B. Al
C. Lol e
D. aleall
E ;.Di}“JM

3. 4. Practical 1
eTranslate the following into Arabic, paying particular attention to the connotative meanings in your
translation.

A.The Creator of the universe.

B.There must be a maker of this world.

C.The creator of this beautiful machine.

D.The maker of Mercedes must have been a genius.
E.The inventor of the light bulb is Thomas Edison.

3. 4. Practical 2
eTranslate the following poetry couplet Taken from Pendlebury (2005: 11) into Arabic, trying to achieve the
‘wow factor in your creative translation’!

When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

3. 4. Practical 3
eTranslate the following into English, paying particular attention to the connotative meanings in your
translation.
1.5 il il 5 A & ey o s
2555 b o) Slais,
3.0k b oY) .

3. 4. Practical 4
eTranslate the following into English, paying particular attention to the ACNCS criteria in your creative
translation.

1.z suall 4gas o pall iy daal Jas,
2(‘:»‘“} 5—‘3 ;Q}Li 3):_4 J)_\g =’X\} RAL E"'_\g)ﬁ:i
3. Gl s Jlaall &) (Jpaall 5535 clae ) G 5 ¢ galall 2l | il

(el AT Jslaly)
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dag) 1) B _palaall
Problems & Difficulties in Creative Translation

4oty daa il & ol e g JSLiia

4.1 Introduction 4aiia

e Translation is not simply confined to “the replacement of textual material in one
language SL by equivalent textual material in another language TL” (Catford, 1965:
20),

dal 8 288k dpai Balay Baal 5 jdae Al (e dnaill Balal) Jlagial " e add pai@i Y daa il e
(Adagiuse 431 )TL (s AN

or defined as “a craft consisting in the attempt to replace a written message and/or
statement in one language by the same message and/or statement in another language”
(Newmark, 1982: 7).
S AL ey Baal g Al (e 3oke i/ A siSe Al Jlaiul A lae e 5838 digaS " Ll i o
(VALY e iS) " (5 Al dad 43 5Ll

e [t is rather more complicated than that, for it involves the movement of ideas and
information with their linguistic meanings, historical associations, cultural
connotations and stylistic features between two different states of mind,

¢ Ay ) LEe 5 Ay sl Lgilaay il shaall 5 HSEYI Jiy Jag 3 LY ¢ @lld (e laiad ST 4y @
¢ Jiadl e pialide cpilla A sl Lpeailad o ¢ 2a8lE) LYY a
the mind of an ST reader and that of a TT reader.

oo achieve equivalence in translation and the highest degree of approximation in terms
of ACNCS, translators of literary texts are bound to encounter different types of
problems and difficulties in translating literary texts, as illustrated below.

> ie 8 ¢ ACNCS e dali o )il e da pa el s dan jill 8 58S Giaails o
¢ AV o sl dan i 8l graall g JSLEAD (g dilisa g 53l O dgal sar (paia 40aY) (a gualll
o L mn e g LS

(sl ¢ Juay) ¢ Al ¢ s gll ¢ A ) Adidl ) jualaall L8 olisna s LS ACNCS Jine ™
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4.2 Types of Problems & Difficulties in Creative Translation
Lo )ay) dan il B cily suall g JSLial) £ il

4.2.1 Semantic Shifts over Time (s} J3a ga (Al @l 5 (1)
e The meanings of certain words tend to change over time.
oY e pe Lo (Y Jaai e SIS e @

This mainly happens due to sociolinguistic factors, which are relevant here.
Lia dla il o il ¢ 4 sadl) e Laia V) Jal gl G L) Caaay 13

For example, we have been told that when Shakespeare (1564-1616) wrote the
words, “Do you use to chant it? It is silly sooth”, he actually meant “simple
truth” about innocent love as it was in the good old days.

aealil] L3 ) Pl Llamtins Ja " Ll (i€ Laie (V11120 0718) s ol W a8l ¢ Jia) Jaas b
LAY ALY 8 S LS jallall caall (e " Aol Aida) " aaly QIS ASEA) 8 sa MCiA)

So when you encounter such words in a literary text such as that of William Shakespeare,
and you want to translate them into Arabic,

¢ Ayl (I g 55 55 ¢ e Al g Aaldll IS ol a8 ClalS 4a) 5 Levie Sl

you need to be aware of the semantic changes that might have happened to such words
over time.

eV e ae el 03g) cian Ly Gl AVl ) il oyl () s cild

e So how would you translate ‘silly sooth’ as mentioned in the example above into
Arabic? Would you translate them as in A, B, C, D, E, F, G, or something else?

¢ Ay mll N omsiJM\géaJsim(siuy sooth ) A siiw AS 1Y o
?Jiiﬁg.&,l e\ cA¢ B¢ C<c D¢ E¢ Fe GgéLASLg.A@JI\udA

E’DJ . n:‘...“.. S‘
F sl dal jual),
G. kil dagal)
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e ike any other language, Arabic also has words whose meanings have changed over time.
C ol e e et a5 alS Ll Ll B palli 5 T A1 (61 Jie o

For instance, the word ‘i.ﬂ-.fii" in the following line from Antara, (a pre-Islamic poet), meant
‘bees’ in his own time,
& (Aail) ) L da) ¢ (D) Jile el ¢ 5 yiial Ul (5 pndll candl 8 (i) ) el ¢ JUall Jpous Sl
¢ Sl 6 yac
but now ,the usage of this word tends to mean ‘flies’, the insects that live on rubbish and
carry diseases.

Lol ) Jaad 5 Aaladll e i A ol pdaldl ¢ (@bl ) e ) 4ad ZaKD o3a alasial (oY) (Sl
P GG JuiS 1 2k Gl gy G 3R

e The former has a positive connotation, whereas the latter has a negative connotation.

It was reported that Prophet Muhammad p said, “4=i) ) Al & g.—ﬂei JS”. (All flies will end in
Hellfire except the bee).

(Aail) YUl 3 ld JS ) (sl W) Ul 3 ld JS) QB (alag dsle 4 Jlaa ) dema il e s 57y 385
Moreover, Arabs generally tend to refer to butterflies, bees and wasps as ‘flies’.
(L), "L all 5 daill 5 LI Al )3 LYY (M ale dSS ad) diag edlls e 5 50

of you were to translate Antara’s word ‘LA as “flies’, taking its contemporary derogatory
meaning, you would be not only distorting the actual meaning of the word «

nall 055 o il ¢ jualaall (agall laline 230 ¢ LA L) e (bl ) 5 e dalS an i S 13 o
¢ L LS i)

but also depriving a poet like Antara of his poetic ‘greatness’ because he would never have
used it if it had carried any derogatory connotation.

. Cge asgia (ol Jand il () Leadiiins () a1 43y 4y il atelae’ (a3 e Jie |eld a)ate Lay d)
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Therefore, it is advisable to always be aware of such pitfalls and try to refer to the ACNCS
criteria mentioned earlier, so that your translation is contextually, functionally and
creatively ‘novel and appropriate’.

Sy 85,583l ACNCS e M g 52l d}};sdi}@\}sm@_x 1S jae Ll () 585 () Cpmeniosall (pad A
Loty s ladas 5 Ll ¢ ' daidlag A e ' el dalall daa il 0 6S5 s Gilas

e With regard to the translation of Antara’s line of verse, I would like to ask you to choose

the most appropriate equivalent of the following translations and then justify your choice
using the ACNCS criteria:

Oe Aaidle SV (8K | g s ) oS callal G canf ¢ 5yl pall Cay A iy GBlaty Ladd g o
: ACNCS _las alasinly & jlaa) Jle o5 4000 cilea il

A. In it flies live alone forever and sing happily like a rapt drunken

B. In a solitary meadow flies live and fly gleefully like a rapt drunken

C. Butterflies live alone in a meadow and sing happily like a drunken rapt in joy
D. Wasps live alone in a meadow singing happily like a joyful drunken
E. Bees sing forever alone in a meadow like a happy drunken seeking a shadow.

4.2.2 Poetry &) (2)

ePoetry as a literary genre tends to cause serious problems and difficulties for creative
translators in terms of both form and content.

JSAN (e JSs (3lahy Lasd e I (e yiall diia il gaam s JSLEe s OY i il g 538 28l o
L Ogaadly
To illustrate the nature of the difficulties a poetry translator might encounter in his or her
translation,

it seems quite appropriate that our next example should be a line from ash-

Shafi‘i’spoem: (sl L Jaii diY g2)

(elinle Jai oY) g2 ) dlal) sanad e Uiy U WG ) 65 o)) Lalad Canliall (g gy
pLail) asa )y LudiGdg LI La Jaii gl 0
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e When trying to translate such a poetic line, the translator is bound to face difficulties not
only in conveying the religious implications of the poem, which was written more
than twelve hundred years ago,

Onaliaal) J& 8 T (d Gl sra dad g O ind s yialld ¢ g el o) 138 Jiedan Al glaa dic @
e ae il (e JiSTJa i€l 5 ¢ sauaill 4l

but also in transferring the poetic form implied in the rhyming and rhythm of the line.

C il (s Al el (g el JSN Ji b Lyl oS

e ook now at the following different translations of the above line, apply the ACNCS
criteria to your analysis and evaluation,

¢ Sloyii s llidas 5 ACNCS abee Gibs ¢ o3l Capdl A0 Al all cilon 5l Bl (15 o
and then decide which one sounds most appropriate in terms of ‘*'novelty and appropriacy’.
Al gy (alaty e 4Dl ST sasisaal s (g1 )3 o

A.Let the days do what they want and be satisfied with whatever that might happen
B.Let the days do what they want and be happy with whatever fate has ruled

C.Let life takes its toll whether you rise or fall

D.Let the days take their toll and be happy whether you rise or fall
E.Let life takes its toll and be happy whether you rise or fall
F.Let life takes its toll be happy whether you rise or fall

4.2.3 Rhyming and versing in Poetry _a&ll 8 kil g L84 (3)

eHow to achieve creativity with accuracy and clarity of meaning, supported by rhythmic
and stylistic elegance, is not only of paramount importance in the translation of
poetry:¢
Y il A ¢ sl 1550 el 3 snalle inall £ pum sy 23 e el Biiadl o
¢ omil) Aaa i A el
but is also an ongoing challenge facing creative translators in general, and poetry

translators in particular.
oald JSG a8l ces sl ¢ ale S Gue oY) Gxes Jiall 4a) g jaiie a3 Liayl LS

LS St 2 N KO PR PR SOvp L)
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eNow let us look again at the following example, and see how four different translators
translated it into Arabic.

‘;\u,ﬂu \:\.u‘);\)ﬂ UJA;)M\:‘\.AAJEM,}S )L.ujjc gll_d\ dwgﬁiﬁf)hh}cduyb °
An
Who do you think successfully achieved the most appropriate translation of the following
in terms of ‘novelty and appropriacy’, why? Is it translator A, B, Cor D ?

axsie s b 9Ly Laidall 5 11" o Blas Lagd b el o) A il sty (3 i a3 (e g

D § A« B« C
When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

1 —.j..wa“:wéw)n;\_;jdﬁum u\ﬁ&i;ﬁggﬁ\&béﬁe Laic A,

Leilad sl ol &) s il Ll o) B.
Laal i dal Wl laly ) Callad o) geinal W yue (.
Aaled s Ll sl 3 blias ledlaef & Ll @oas ol D.
Ladlal e ol ¢ polual (i Jleall s A& g

e Some of you might argue that all of the above versions seem to be acceptable translations;

some others might say the opposite, for each version seems to achieve one, two, or three
of the ACNCS creative translation criteria.

O 528 ¢ el g B A Gmandly ¢ g e 5 g il fopal) JS ol J sy 8 pSia Limnd) @
ACNCS eyl dan 51 sulas (3o K830 51 U1 5) 2a)y Ciia 3 dapen S

Translation A, for example, is semantically accurate and clear but lacks the communicative
purpose, let alone naturalness and poetic style.

sl s Akleall e VAL ¢ Jlary) i el i LTy daaal g 488 LIS a e A dan 1
il

As for Translation B, it is one level up on the ladder of creativity because it reads better,
denotes better and smells better.

(e LS i) T 228 5 T 558 5 T 18 LY Aol ol e a5 (5 5na 3 o0 2 B Aan ill Aailly

e Suad ¢ e ¢lali = Let alone "
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Translation C obviously occupies a better place than that of Translation B, because the
former tends to invade our nostrils and request that our eyes look at her and see whether
they could resist her beauty.
bl 5 b i) Ui Y el (Can i) oY O ¢ B A il e Juadl Bl Jin3 eacal g IS 1 C Aan 3l

ledlen ol o) WSl o) (5 535 Ll s ol e

eHowever, when we read the version of Translation D, we not only feel ecstasy running in
our veins, and smell the scent of the diffusing odorous of her body in our nostrils,

Dbl Aad) ) adigl ¢ Uy ge (g oaddagllh b jaia (it o D das i drpa i ledie <l aay o
¢ L gl 8 Leanaad Ehlanl)
but we also feed our eyes with the pleasure of looking at her in a beautifully coloured dress
which ruthlessly drives our instincts to wish to touch her, hold her, kiss her.
¢ LeSun s ¢ Lgunal iaiil U pe dan Sl aw 53 sead) oy shall L (1 il A Liie ) (5385 Lol Lt
el

This is what I call a “wow translation!” — a translation that is novel but appropriate, creative
and imaginative. Above all, it is so BEAUTIFUL!

las Ales L) ¢ gpeall (358 LAl 5 Ao oY) 5 Adlall Jy 4cdpall dea i (oalll A il Jagan) Lo 128
(D Lax i 3uay Lin)
4.2.4 Cultural Allusion 25 sla¥) (4)

e Another type of problem the translator can face is recognizing an allusion that is
common knowledge in the cultural environment of the source language.

gl A ddle agle Cajlatia elag) 48 e s an el g o Of Sy Gl JSLEWD) (e JaT 8 55 @
el Aall 8

The owl, for example, is normally used in Arabic to refer to a bad omen and bad luck,
(o) Taall g o) JU ) 3 HLEDU gy jal) Al 8 aadind Le sale Uil Jyns e A salld

whereas in English culture, it is not necessarily a bad omen but rather a symbol of
wisdom and sometimes love, as exemplified by Figure 1 below :
LS ¢ all lbal g AaSall ] oy 5 aVU oo Jla 3 )5 palls ol ¢ 4 3alasy) Z8EN 3 Ll cpa
il (1 Yoy gaall & Jiae
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—1

Figure 1: This is Prince Andrew’s gift to his lovebird
Sarah Ferguson... an owl that proves she’s a “night bird
and a real hoot”. Guess where she keeps her love token.
The Star, March 19, 1986

Rl quaill g ) il L) i A g Aaga .. Ggmsid o b A B ghiand gl pal) Agan oda 1(1) oy guall
(VAATCuta 19 cdaadll) | Lgua G BAS o) (pad

e The above example shows that people’s attitudes towards animals differ from one
society to another.
LAY aaina (pe Caliad i gl elad Gl (il ga () Gaw oSl JUal o

Each society has its own value system, which is reflected in the writings of the people.

o) S 8 ey (531 5 ¢ alal] Alad ol 4l acin (S8
This difference in value system gives rise to serious problems in Arabic-English-Arabic
translation as illustrated above;
e zea sa sa LS A jall A Sl i el dea il 8 Aukia JSUaa 1) (525 sl SUi b CSERY 13
thus, creative translators should be aware of such potential problems.
Aldiaall JSUaall 038 Jia |58 50 o) g spe Y (e i) ld ¢ Jull
4.2.5. Multiple or Compound Multiple Meaning ... @S all 3asiall o) aaaiall xall(5)

Ay S8 g) (el e (y98a g S pall ral) damiallg ,,, (Alaa Bas i Baal g dalS (5 aal) admial) ; rusagi vV
L s
e Multiple meaning or compound multiple meaning of any expression in literary texts
tends to pose serious problems for translators in general and creative translators in
particular.
Agigia JSLEe Can Of () Jar 400 a aaill (8 yand 6V (cinall adiall Syl sl daeciall inall @
wald JSG e e sl pea Siall g ale JS (Gaes iall

We could take as an example the Arabic expression (u«¥) <laii) and make a list of
some of the alternative meanings that could be given to the elements in this short
phrase that could be used in different contexts:

had o oSy A ALl el (ae AailE quim g5 () Cladl) ol ) e e 330 of LiSay

Adlia e il 8 Lgaladial Sy ) 53 sl 3 laadl 03¢ o) 3aly

(A sl (330 1388 ) giaall s guall dnlia g Jyaad) Sl il Leils Wil T30 55 JISXS da 53 e Laloa) 4% pine 7
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clads v
Gusts alud being intimate A
Puffs <l Companionship 4
Outbursts .<Ua tranquillity daplaba
breaths (of wind) LV <lews | familiarity 44l
diffusing odours .43\ =3l 5 friendliness  48laa
scents, e g friendly atmosphere (o> s>
fragrances. _ she love <
fragrant breezes » ke ailu Affection 4ible i
fragrant gales 3wl aalse | cheerfulness .Aa:

serenity .slaa

Examplel Js¥) Jéal)

e[ ooking at the two elements above (which we may link together with the word ‘of”),

(Of 4l Loguinny pa Loghay ; LiSay (gl 5 ) o3he | (pagaall Jlaills o

we can realize that the phrase is capable of up to a hundred possible interpretations,
depending on how ambiguous the elements may be.
B set (5550 8 e sl (I e alaie YU aadl sl il cilie ) Jual ¥ 0508 5 L) i i o iy
LSl
e So how would you translate the following expressions?
¢ A0l o jlad) an i (S 3

5 siall Al 5 4Sa b e (e e A
o oY Clas B,
ok oY) W C.

e Would your answer be in line with the following or something else?
¢ ATl o e e dpdilaia dlids) (S o

D.Outbursts of humbleness/serenity/faith in Makkah and Madinah AIMunawarh.
E.Diffusing odours of friendly atmosphere in Dubai.

F.Nights of friendliness and intimacy in Paris.
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4.2.6. Technical Terms 4uidil) clallaaall

By CiIRY) g Ghaad) o) 5 lad) o dlaie ¥l YY) Waline gl Y Al AalSh ey G0 mlbaal) ; gl v

eEvery language has certain technical terms which pose problems and difficulties for
translators in general and translators of literary texts in particular.

ale S san yiall Anilly il graa 5 JSLIG s (Al 5 Aina 438 Clallias Ll 21 S @
coala S V) (e gaill s Siag

A glance comparison between the word ‘love’ in the following example and the one that
follows shows that the term ‘love’ is a problematic term in Arabic as it may mean
different things expressed in different words as illustrated below:

clhias s (Love ) glhas Of cpsi 4l 2l AY) Gy S JE) & (Love ) 4alS g dag o 4l
s olia) en g g LeS Adlide S 8 i Adlide oLuil ey 28 LS Ay jall 8 2SS 5

oIn the play ‘As you like it” by Shakespeare, a character called Celia says to Touchstone:
10 end 3 685 Ll oo o pad ¢ € Bl (il (L LS ) n e (5 @

A.‘My father’s love is enough to honour him¢ enough: Speak no more of him; you
will be whipped for taxation one of these days’.
Y e\.ﬂf){\ol\h Lgh\‘ﬂi\ﬂ\)#@wq)ufgﬁio)ads Gaadty ;s &S M\)S\}[u\s‘j_ai 3}

B.In Romeo and Juliet, Romeo says: “in sadness, cousin, I do love a woman™ page
247

"«
o

el al (¢ e Gl e Oma s s saas ¢ Cudgng saas) (A

C.On another occasion he says: “Is love a tender thing? It is too rough, too rude, too
boisterous, and pricks like thorn” (page 250)

“ 38 ol Jia JAus¢ laa Caale ¢ laa Cae ‘h;&ytsu\?wmga;,,.w bda s st s Al Al g

M%QAL}A&&A\

cJAﬂ\uMJ\JSJAUMJ\@JUuMQSEﬁDateMS:lgj#}f\gé Jla

aa (B AN i g agBil (B may (oS B el Gh B ray (19S5 a8 ((GhR) dalS s Ay adl B Jlag
el ) £ pasall g iagdl g aBsl) g (Flanad) G Y A8 sl oda

Sl Al S il S sl ey bl J8 G 13 a1 () sl gl Y
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Example 2 S JGal)

o[s the translation of ‘love’ in A example above like that of B or B example is like that of
C? How would you translate a technical term like ‘love’ into Arabic?
alhias aa i (oS5 ¢ C Jiall Jie B JUdl da 5f B Jieodlel A JUiall & (love) dea 5 ds @
¢ 4u,all J (love ) o L

Which one of the following would suit it best?
€zl Sy 4l LU <l L) e
Al
B.3dal)
C L Laads

D.la e

e Does Arabic make any distinction between the following expressions? Try to provide
creative translation for them if you can!

| Condain) (0 Led A layf e i e () Jsla € 20D ol ) s (5,884 20 Ja @

E.“very hot’ and ‘too hot’
F.‘cool’ and ‘cold’
G.‘4adl and ¢ 3all

4.3. Practical 1 Js%¥ Cmaill

e Translate the following expressions into Arabic, paying particular attention to the
technicality of these terms in both English and Arabic.

505y (e JS b Clallaal) o3 il (el S 5 slae) g ¢ A pall I 4l ) jlall aa 55 @

Al

A.Divine love
B.Platonic love
C.Brotherly love
D.Profane love

4.3. Practical 2 (S5l ¢
e Translate the following excerpt of short story into Arabic; then identify the types of
translation problems you encountered in the process of your translation, be they
linguistic, cultural or literary. (from The Little Snowman I, By M. A. Halimah)

e 5 ke 3 Leigal s ) dam 50l UL £ 15l 33 25 ¢ g yal ) o ysenill sl (e M) il a5
(M:JAJA;‘YcM\éﬂ\d;Jw)@die\@me\@)d@\Sdﬁ4
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“ Once upon a time, in the far lands of Mount Everest, there lived a poor
woodcutter named Frank Blowhead. He lived all alone in a wooden house with no
pipes or electricity. He loved making snowmen in the winter, although he was not very
good at it.

One day, Frank made a little snowman. He named it Frosto. It was a dear little
snowman with a hat and a scarf. It also had some cute buttons and beautiful eyes. But
then a terrible thing happened. Frosto’s body fell off! The woodcutter picked
up Frosto’s body and chucked him up across the mountain.

The next day, Frank was awoken by a startling knock on his door and then a cough.
He leapt to his feet. Slowly, he opened the door. A tiny person stepped in.
Surprisingly, it was Frosto! But Frosto’sbody was not to be seen. “Good morning, sir,”
he sniffed. “But not to me. As you can see, some gentleman picked up my gorgeous
body and threw it across the snow! Do you know who did it?” Frank shuffled his feet
nervously. He had a bad feeling that Frosto would think it was him.”

4.3. Practical 3 Gudll) ¢y i)

e Translate the following into English, paying particular attention to the ACNCS criteria in
your creative translation.

LAY i 5 B ACNCS sl Lald 138 i dae ) g ¢ Ajalaiy) (M) Al a2 5 o

ES ) Lagdl G ¢ s SR ikall B8 v el G el 0 OB el i sk Ge

calall AT J oal)
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docalAd) 3 pualaall
Creative Translation: 44 e i)
Methods & Approaches galiag 3ok

5.1 Introduction 4eiis

oTo translate literally or freely has been the central problem of translating since the first

century BCE.
3l i W) 0 A die A il (8 At ) ASEe pa IS ) Boa ISy Aea sl (IS e

Up to the nineteenth century, many translation theorists favoured some kind of free
translation: the spirit, not the letter; the sense, not the word; the message rather than
the form.

¢ Ll g ) gamall B ad) Aad i) cpa o i ) shomd e S g yTaS (ge 33l ¢ e anlill A n
CJSE e Yy ALl ¢ ALl a5 el

At the turn of the nineteenth century, however, and as a result of cultural anthropology
studies, they had the view that translation must be as literal as possible.

OS8Ol g daa i O 151 ¢ AN s ale bl pal Aagii g ¢ b e ¢ e gl 0 A allae
IR IR
oThis swing between two major methods has led to dichotomising translation methods into
two major types of emphasis:

rudil) (e Gasmah ) O 53 G A T 3ok oLl ) 38 Gffanat S (38 Sl e U 128 e

1.methods that emphasise Source Language, such as Word-for-word translation,
Literal Translation, Faithful Translation and Semantic Translation .

Gl Aea il ¢ A8 jal) A il ¢ A, AlS A i) i ¢ el ARD G AN Gk ]
AVl daa 1l ¢ JaY)

: Qe sisal) 839 jaaal) Aall) Ay Jga e ABELg Gai o B8aT ol jaall gall) 0 Lk agalall | i pod vV
Lgaa i ) Ule Lgilig g Lga8U5 5 pauaal) dadl) Ay b (o o801 Lia ) 130 L) (gl .. o WGoBU a9 (At g L)
I love her and she loves me and my camel loves her s g mdll cod) aa i dllly g 4 o day i

[ Jeall camel 9 S U uald paaad) o) ABUY (Ala 4 5ulaiy) 8 32 o 4) &ua g camel
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2.methods that emphasise Target Language, such as Adaptation, Free Translation,
Idiomatic Translation and Communicative Translation. (For more details, see
Newmark, 1988.)
daddaall daa il ¢ 5 al) daa il ¢ il Jla ¢ Abagiall 43l 0 AN (k)
() IAA &l gt S il ¢ Jonali) (e 333l ), Aliaal 5l Aans i)

rirall agdy ol g ASBLES Aaidla Liagy g Adaginaal) 43l (5 B Uiagy g Adagrival) Aall) 3 ol Uagu Al oda B ] 170 v
sBaY I love her and she loves me and my doge loves her bitch :s33 s _addl Cual) day 3 LiCes ellly
y dog
[ o) Ciaghiaall (5 Ul A8ES a0 S bitch AN Al doge LS lSIL ) g ABLY) Lilagia L)

5.2 Approaches to Creative Translation .4 )4 4as jill malia

e While you can use any, or a combination, of the methods mentioned above when
translating literary texts of poetry, short stories, novels, dramas or religious texts,

_Jcﬂyuﬂ\Qaaﬁj‘JAJaalla;Jﬁah-uﬂEJ)Sld\éjiﬂ\dnagjnjicdwtgiMAAEm\éngLA;Uié °
6‘2*%&\ua5~4ﬂ‘5"Cm%})ud\j\‘CAJ})“}\‘E)*A&‘UAWAN
you still need to sit back and think twice before embarking on translating any piece of
creative writing.

e ) A (e e (gl e 5 B 5l U8 (e SE 5 sl ) Al )55 Y s

In other words, you need to choose an approach that allows you to translate creatively but
without violating the main linguistic, sociocultural and stylistic features of the original
text.

A el A 1 almil) gl ()5 805 e oy w55 O Al cmonsy (631 gl 1383 () e ¢ (551 Jlm

bl aill A L) 5 AEE dpelaia )

eIn more general terms, Landers 2°(2001: 32-33) suggests the following four steps for
a literary translator to take when translating a literary text:

Aoy i die L 3850 (W) all A0 day )¥) il gladd) )0 2 i ¢ A ged ST Lm0
el pal
1. “Read the entire text at least once” so that you can have not only an overview of the
whole text, but also the “authorial voice”, which will affect your translation
throughout.
¢ A Gaill pe dale 3,k e s Gl Jeand of Sl Jia (JBY) Ao Bas) 55 e SalS adl) 8)) -
sl maen e ien 5 e i Caga 5315 ¢ lgall Cigua " e sl (K1

sa ) Lebiaed dey 48l aad Sl Ly 0 gacaiall o (4la) 7O
Wﬂ@\AYQMIgJJMH\@Ju“
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2. “Do any necessary research first”, especially if there are any discrepancies or
confusion over dates, names, and the like.

Los elan) 5 ¢ gyl sil) 3 Adaiad ol cilia las (ol @llin S 13 Lagund (Yl g Giay slial) Y
LAl
3. “Deal with possible roadblocks at an early stage”; these are problems that you
might encounter in your second, or even third, reading of the text, such as
underlined problematic words, phrases or even sentences.

i sl Al Bel a8 e 51 38 Ll JSLEAD) 8y (BSme Ada sa 8 Adaiaal) ciliad) ga Jalad) Y
L BaSgall ALIKEY) 3 Jaall Ja sl @ jlall 5 GLIKIS ¢ aill 23

4. “Negotiate a reasonable deadline”. In other words, try to set a fixed time to finish
your work, whether you are under exam conditions or any other circumstances. To
have a deadline to finish your translation is also good.

ul;ley‘&_.ﬁ})k&_\;:ic_us;\}.u “ﬂlﬁﬁ c@?dm&jw&ﬂdjbcd}isjwj"M}h;)ﬁ‘.’é J.&.l\"—i
c s Dal Ll oa olien i olgdY Saame 3 8 el )5S 8 (5 AT Cay ka6

e According to David Pendlebury (2005), creative translation ~ usually involves
two recognisable main stages:

o !l Sy e ) Oy sale Jasi yi dae gyl daa il ¢ Ao Lbat il e
= S Rl o ] B R AAEI, O b 0 3

1.Firstly we produce a draft translation of the original that is as literal and accurate as
possible.
COKRY) HB A&y 5 A e S5 Jea) e (Bagend) Lngaidaa 5 i VI -]

2.We then ‘translate’ this draft, (with only minimal reference to the original), into a form that
as far as possible reflects and does justice to the author’s overall intention, while doing
minimum violence to the target language.

s OS] Hady Sy JSE ) ¢ ((Aalad e ) Ja Ta;dzdél\&}_;)l\ &e) ¢ B3 guuall 038 an QT Y
ol Al A el (e a8 Jilg ¢ Cilpall Adlall aaliall Ciliasy

This stage of ‘weaning away’ from the original is nearly always necessary; otherwise the end
result is likely to remain unduly influenced by what are arbitrary features of source
language.

sad e 5l s o Jatine Auildl) Aaiil) 8 Y5 ¢ (555 el L (A Jeal) e o3 (Jlaidy) ) Ala s

L taall AR b AeSaial pailiad]) dlliy aidla
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Example 1 Ashill JUall
eNow let’s look at the translation of the following excerpt taken from a short story
written by M. Alnaimi and see the difference between versions A and B:

Qﬁé)ﬂ‘d)ﬂjgf‘“’-d...‘dtéd‘m°)mew § 4l (e dsalall U Calaiiall dan yil Gl Lgea oY =
: By A Odiall

CilS 88 ) aila e @ il Ll ¢ Ay sk B gad B e AlGYT £ LD ¢ paal) Ale el (il Lgila Lags (1S)
Luail) g 4pa MY A8 ) o) A3 gl Adad) g ¢ oL Jia dosaadl (Sl B S fUS LAl ¢ gl g ) (om0 U (Y gl
(. el e o il daadioia) deslil) o jlaall g

b odaall A3l 358 (el paill Ah jad) dan 3 i3 33 genall (5 A dan i)

A.It was a very hot afternoon as the child experienced the heat of a fever. The Street was
like a drunk who had lost his way. ‘ -

¢ Ay ph Juia 3 gl By e ALY £ LAY ¢ aald) dda il ik Lygila Lagy oS

Trees on sides of the road were bare, thirsty and gasping as if someone had forgotten to water

them. Dust covered the trees, and ice cream covers yellow and silver and used tissues
scattered as far as one can see.

bt g oLl a dowadl oSl & il pla Lad) ¢ Ll g ) (o (e Uid (Y Cugli cuilS 88 5y pal) la o <l el L
Lol & e il dasiiull das L) o jlaal) g duadl) g A M) 48 ) o) Al gl

26 i) (s RN gLy a9 AdLAd) Aoyl 4y Sulady) ddhladl 5 s ABagiasal) Aadl) 5,8 (Algdl) B Aaa 4l)
B. It was a scorching summer afternoon. The feverish heat of the day made people stay
indoors.
<l 8 s el e 5l 13g) el 8l 8l Cipem pde S
The street was as quiet as a mouse in the locker room.
Al A e e e Lals S il
The trees on both sides of the street were as thirsty as a dog left behind in a desert panting
for a sip of water.
Cele 388 dal e Cagly el a8 el QS Jie lilae culS g il als e i
Dust was like henna scattered all over the place ’
O JS 8 1 sie o liall Jia (S L)
and used golden and silver ice-cream wrappers and facial tissues had already littered the
street for a distance as far as one can see.

can ol o Sale dayl Ailad AN o 38 il Aadiioaal) ds gl o jlae s dpmill 5 Zpad Ada gl (3540 5

seookoskosk skoskosk ok
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;) Gadd malia 4 cladual)
eDiscussing how to construct one’s own blueprint for translating poetry,

for example, Robert Bly suggests that ‘one will find the challenges intertwined into ‘one
difficulty, something immense, knotted, exasperating, fond of disguises, resistant,
confusing, all of a piece’ (1970:13).

c&aéwcﬁh\j\hﬂ\dﬁ isah&@dﬂ\uidmcﬂ\)uidﬁg gﬂgkﬁ)ﬁ\gJ‘du\dgmu_\ch
e o (8 S € Aaal 5 i el g ¢ A gaills wdga 6 38 yia g e

e [t becomes obvious that it is impossible to find any blueprint that can tackle this complexity
without missing something.

Ui gy of (999 (e 2al] 138 oy () (S Jaladia o e siadl Jensall (e il laial g muass @
The holisticness: 4 gadd)

Adiaal) g Abpenl) Lgailae gan ldaaiady (e L8 Baald daa 5 & 5 Ladia 4d) U 4 gadidly 2y @ 7 5
. A (B daa il cilabida (ha a9 203 138 g el o) JIA g b ¢y 93 ALl g Aday) sial) g

The ‘holisticness’ in poetry translation originates in the very essence of poetry, as well as
in all forms of literature and art: the unity and dynamism, the shell and the kernel in the

work, may prove one (Dixon 1995:19).

;Qg\,gav\d@\w‘;ﬁus‘ﬁu Jan Gaandl ja gad) (e Las il daa 3 & A gl
s g Unladie oy o8 ¢ Jad) (8 sl a sall g alal) JSE 5 ¢ 000 5 Alaalla

eThis organic interrelation of the elements inside a poem is unavoidable ‘highlighted by
translation.
e il (RSS) Ada jiaY el Lesasal Jalo 8 ) 32D Jlaliall elulaill 138

And in translation, this ‘holisticness’, or aesthetic coherence, will need to be regenerated
through the system that the translator fabricates.

e;)“\ Ac iy Lﬁj‘ eu:.ﬂ\ BN Cra eli) sale ) L.A‘ Cu;,p.u ¢ &\A}M Slalall Jaa DK A:J}uﬁ\ oda c&m)ﬂ\ @}
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Example 4seddl Ao Jba
e [t can be helpful for us as translators to visualize the complex holistic process of

translating poetry as an aesthetic mass as we can see through a comparison in translation
of the following couple of lines into Arabic:

L) LS dllen ABES jall s i (A sdiaal) 4 gl dlee ) guals () (pan S U el (0 0585 OF (S
A all bl e g5l dea 5 8 4 e DA

When he smells the scent of the rose, he wants to see it,
When he sees the face of the rose, he wants to pluck it.

A. \gikdy O & B gl dag g Latie W) ¢if s 83,80 Al ) ady Lais
B. lgdlkd aiui Wi, ol sy ladul Lgad )
C. Lo dalj g L cllad o) gl LA jue
D. ! Wlgy gl 8 olia Libad] (B 3l pdi o
Doadkal Lol caubal) (py cuic Juaadl g A g

eTranslation D would be a solution for that difficulty or challenge the translator might have
encountered
s iall dgal g 38 G o) o & gracall Gl Ma ()5S Cogas D A il
because he seems to have used a holistic approach to the translation of these two lines and
has achieved an aesthetic coherence in the Arabic translation.

A ) A i) 8 lead) elulail) Sia 5 il 3 dan 5 A gl gl padiiad 43) gay 45

e Andre Lefevere (1975) advances ‘seven strategies and a blueprint’ to examine and compare
the strengths and weaknesses different approaches may have.

PEROP P PRWEA P RS- P ST R N ER P [ PO FRRY ¥t K PR I
Adbial clalgny!
e They include: adopting different elements of the ST, as well as the phonemic unit; the literal
meaning; the metre and the rhythm of the ST, as the basic upon which the TT may develop;

3l g o 5ol ¢ (A all el ¢ A geall 3o gl e Slad ¢ jaiad) aill Zalia ) il il HAT) : cpacal
) ¢ Cingivsall Lol e i) GildS ¢ amdll il
and adapting the ST into another genre, such as prose or free verse in the following originally
Japanese Poem translated into English and then translated into Arabic prose
By Muhammad AlNuaimi.
G e A AN AL sanasl s3a & el el o) IS ¢ AT g g ()l (aill slaicl
il dene 305k e eoadl D ) Caen i 8 4 ey
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Example 2 Sl Juall

Yamabe no Akahito shalsl 5

When I take the path Gahll 34T Ladie

To Tago's coast, I see Gl ¢ £l e hli )

Perfect whiteness laid ISl 4 gy (ganl cUa

On Mount Fuji's lofty peak Aaalul) oo 58 Jia b e

By the drift of falling snow. 8 gaiall Jadlodiall Bl 4xia
Parallelism _&Udll

eIn contrast, Octavio Paz looks forward to the translating culture for a general basis on which

creative negotiation may occur in translation.
e )Y il il s S agle (5315 dale 3ae 58 dan i) A8lE5 olat ylaiy jby g8USg) (i Sall oy o
sl 8
Believing parallelism, an aesthetic quality prevalent in Arabic literature, to be of key
importance in exploring this realm,

g g gall 128 e CRIS) S Al ~lide ga o Sil ¢ o gl g__u‘\z\gé.mu@ug\ 3agalld TV BLIL e sA

Paz devices his own translating strategy in his attempt on Arabic poetry: ‘to retain the number
of lines of each poem, not to scorn assonances and to respect, as much as possible, the

parallelism’ (Weinberger and Paz 1978: 47).

Ol ¢ sl JS il a3 e o) st el smdll e 4 a8 4 Aalal den il Al il iy Sl
bl Key Le a6 slelally aand) JoglY
ePaz’s approach manifests the significance that translation is not only a bilingual activity but,
in fact, also a bicultural one.
(4oga), Lyl ABERY) A5 s Aiia) 3 s Jadh ARl A5 Lol ol dea il () i 08w Jh et @

Example 3 &Il Jual)
eNow let’s look at the translation of the following couple of lines taken from Shakespeare’s
poem: ‘To His Love’ and see whether Fatima AlNaib has done a good job or not:

Lasd il g (das (A1) LSl alily g 8asal (10 53 salall il (e U 2 550 A il plasi lisea GY1 5 o
2 Y ol latia sl (i) aadalé il )

o 3 sall ol QW) o Bl o) el YV
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“Shall I compare thee to a summer’s day;
Thou art more lovely and more temperate.”

Fatimah AlINaib translated it as follows (Khulusi, 1959): JGIS Lgiaa 55 i) dalald
AN pamil g BU A il B S e sy A B Chay (o sl dia ¢ 8, )1k

e By using the holistic approach explained above, we can say that although AlNaib was a
poetess and well qualified to approach translating Shakespeare’s poetry,
T Al 505 4 e L il i) dalali ) (e e HIL 40l sl LiSay ¢ Lol = 5 piial) 40 gul) gl alasiuy o
COpnlSd el daa 55 J gl
she failed to capture the cultural dimension of the poem.
il S el Bl 8 calis Ll )
The mistake AINaib made was the misunderstanding of the cultural significance of the

key word of the whole poem- ‘summer’s day’.
(Canall e ) ALalS Bapadll 8 dpeayi ) dalSl 8ED Jlaall agd o g IS 48 ) (501 Uadl)

She gave it the literal Arabic equivalent ‘ixall’,
(imal) ) o yall o yal) (8ISl gilae | 588
This makes her translation lose the message Shakespeare wants to convey, the poetic and
emotional effect on the reader and the climatic significance of the summer.
Al Jgladl s g al e dhladl g g el il a g ¢ Ledin pan€ ol i ) Al 1) 0685 Lgien 53 Jray 138
e A comparison between the connotation of the English and Arabic summers will show the
seriousness of the problem that the translator may face while working on something
relating to climatic features:
Jans Latic. an jial) Legal g 38 3 AISE 5 ) shad peaia gins (5 Sl 5 o pall sl a sgda (ppr &_Jia @
D AAla) pailadlly Bl T4

English Summer ¢ a3 ciwall | Arabic Summer 22 Civall

*A Symbol of beauty & 1iveliness | ®....cccooeeeviiiieiiiiiicieeeeeeeeeiees

4 gall g Jlaadl e *Very long 3-4 months

*Very short 1-2 months el €Y (e laa Jysh

e el g Tan ppad «Dry/humid and hot

*Cool and temperate D b y/dils

Jiza g 2 )b *Negative psychological effect
Positive psychological effect il i 5 4l

) i yili Al
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The Substitution J/aiuy)

eThe above rough comparison shows that if English summer is translated in Arabic
‘—aua’ summer, the translation does not make any sense to the Arabic reader,

sl (s ol Aan il ¢(Canally ) Ay all ) (s alai¥) Canall aa F13) 4l (i oDle ) Ay il 45 5a)) o
¢ ‘;_a)aj\ @J\ﬁﬂ (2
because his/her attitude towards summer is different from that of the English reader.
- g oY) oAl Aally el e it Canall ola 1/4d8 5 (Y

Therefore, the ‘substitution’ approach could be used to solve a problem as such.
2368 A ol padind o (S (JIaia) ) e Gl ¢ I

Substitution approach is one of a number of concepts and techniques in the general class of
ordered metamorphosis.

.LHG;AJAS‘U_!\){}AJMweu\dM\&Q@gﬂ‘j&.&M‘mimC}A‘S;\}}Ad\.l.ﬁu:}”&@_ﬁ

Substitution can operate in a way that maintains the matter and logic of a theme while
altering the expression convention (Steiner, 1975).

el (880 as die 5 S8 dalaie g dpanl o Ldlad 48 Hhay Jery o ¢Sy Jlaginy)

In other words, Al Naib could have substituted the Arabic Spring ‘ez )V’ for the English
summer as the connotations of Arabic Spring are more or less the same as those of the
English summer.

YV o Gua ol Canall g Lage oyl gyl i) Aadals Jasins of (el (e IS e a5 5l
(s iy Canall L aand il el i Ly 555 o o yall gl

A rough comparison may illustrate this point: 3_Sall o2 g 55 A 8 45 lia

English Summer (i) ciual) Arabic Spring (= gn

*A Symbol of beauty & liveliness *A Symbol of beauty & liveliness
Asadl s Jeall e gl g Jleall e

*Very short 1-2 months *Very short 1-2 months

Oiogd ) e (e fax jpal Oigd ) e (e an ypad

*Cool and temperate *Cool and temperate

iz 520, Jaiza 5 3 )l

*Positive psyc;hological effect *Positive psychological effect
) (i i Al il i il 4l
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5.3 Practical 1 Js%¥) Cnaill

e Translate the following two stanzas of a poem by Halimah (2017) into Arabic,
(A elila U, 580 Jasy ga) A pad) V(Y0 V) daads ) g3all Banad e Ul G el (padaiall aa 5 @

using either a Holistic or Collaborative approach to your translation. Pay particular

attention to both aesthetic and cultural features :
+ 48lEH) g Adlaadl el (pe Sl Lala 138 e g lian yi (A& sladll o) gadd) gl (g (gl aladindy

ALONE WITH MY LOVE
Alone, my love, with you alone;
In the boat of love, we sing and dance

Like the lonely man in the ocean alone
When he befriended a bird of chance.

* %k sk ok ok

Alone in a forest, we laugh and run;
When the buds of May sway and say
O lovers, be happy in the sun

In merry days and from people away
% sk ok sk ok

5.3 Practical 2 (54l ¢ all)

e Translate the following excerpt, taken from a short story, into English with a view to
adopting the free way to produce a most appropriate target text.

o aEi) 5l 43 lall alaie ) Caagy 4y jalady) () ¢ 3 juad dad (e dalall Ul kil aa 5 e
RSl JS) Caagioe

A o 43 jaa Sala (Al i g 401l Wil JBa) ) 7l S ey ilaaa (S didial) ol ()
oﬁygsy\@w\‘y‘;ﬁg@ubﬁms&,"gwysdsJ,iq#,#JM\ ! Liad
(lantl 3 Ga B La ildiel) e 113315 JSLig o) puadd) 7 g sall Al ciliaddis

caldl AT Jlal)
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Lualid) 5 pualaall
Translation of poetry

) daa i

6.1 Introduction 4«8«
ePoctry means different things to different people.
L ool il Adlida olpdl Jiay el
Poetry is generally a representation of intense feelings and spontaneous flow of different
ideas, written or spoken in a distinctive style with rhythm and rhyming sounds.

o e slul 848 glaia ol 4 giSa ¢ Aabis) SN (g sdall (38T 5 Adladiy) jeliall Ty peai g Hle JSE e
(<) L (S Al il gl 5 050
eWhen it comes to translating poetry, we need to ask ourselves whether poetry can be

translated or not.
Y el el a3 O Sl (e S 131 e Ll Jls ) i Lld ¢ e des yiy a¥) (alay Lasic

A straightforward answer to such a central question about poetry translation would be ‘yes’, it

obviously can be translated,
lgian i (S gl sl (e Mot () sSams pal Ao 55 e (gt N Ul 138 i) Angenl Y

as translated poetry constitutes such a large part of the literature of most languages and
cultures — for example, Omar Khayyam’s poetry in English.

8 alall pee e JUal Jaas e — ClBE 5 lalll abaaad Qo1 (e TS Te IS aa jial) il o Cus
A ks
eHowever, there is an opposite view which states that poetry translation is difficult or even
impossible.

This is probably due to the assumption that translated poetry should be poetry in its own right;
not only is poetry difficult and ambiguous,

dm gad 5 nll) Ay g Jadh Cul g ¢ 4313 a1 e 050 O Y an BN el Gl A 8 e 138 o Jatisall (g g
but it also represents a special and complex relationship between form and meaning (Boase-
Beier, 2011).

el g JSE (B3 5 dald A8e Jidh Lyl g Uy
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eAs for evaluating literary translations in general, and poetry in particular, terms
like ‘accuracy’ (Bassnett, 2014: 180), ‘clearness’, (Fadaee, 2011: 200), ‘naturalness’
(Newmark, 1988: 75), and communicative purpose’ (Nord, 2006: 44) have been used as
criteria that would guide translators in their processing and producing the translated poem.

bl sl i jal) g Adalial 5 = gaia sl 5 8IS clallaias (8 ¢ ala el 5 ¢ dale ) Cilaa 5l apiil il Ll
(Aals 3 Ll BY) (e clalat 1530 ) | A yia Banall agaliil g agiallaa (4 e jiall 28 yin Sl g HuleeS Crandiiu) 38

eMoreover, poetic translation attempts to capture the spirit or the energy of the original poem.

This can be achieved by producing the right style by using the poetic choices, be they
grammatical, lexical, or phonemic.

What also distinguishes poetry from any other type of text is its physical shape (including the
use of lines and spaces on a page), its use of creative and imaginative language, and being
open to different interpretations.

b il s L) alasiud Lgia s ) ™AL 5l S 58 (el (e JAT 5 sl e Liay) el e L
) Calide e laiie 4568 5 ¢ ALa e lay) Bad aladind 5 ¢ (Aaduall

6. 2 Translation of poetry ._sdd 4aa i

e Many translation writers tend to agree that the translation of poetry, more than any other type
of creative writing, requires exceptional literary critical abilities and writing abilities.
a8 ki e ) AUSH (e AT g 5 g (e SIS il dan i o e L () shiay Aaa Sl QS (e 2uaall
AUS Cl iy Al dpaf A

Such abilities, which would enable them to overcome the difficulties or problems encountered
in poetic translation, unfortunately are not common among the majority of translators,
esnd ¢ A el Aaa il aa) 8l JSLa) b gmall e alaal) (e ag i Cog )5 ¢ < jaill o3a i

¢ Oan el dnle ) (g Aadld ol oo Laal)

so they are more inclined to translate poetry into prose, which is the exception rather than the
norm.

B8 ai S (e ST Ul ga ol g ¢ il el dea i Slae SSI an Gl

i 28yl g skl lilsall 5 a1 i 5 Al JSa TA
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ePoctic translation is considered as writing which captures the spirit or the energy of the
original poem.
Aba¥) Bl 5 8 gl 5y Jadili ) SIS jiad & ya 2l den )
One way of making this abstract notion more concrete is to equate it with style, because
style can be seen as the result of the poetic choices.

Lo 4l Sl o S s 0 sl ae L sbosa (o sndl 5 ST Auy ol 5 Sall o3 Juad a0 5 43 )l
(ol paill bl g aa jiall Gl (ghasl 5 slse iny ) L Ag el ) HLEASU

This focus on style as central to poetic translation is found especially in the writings of

P alliS A pald IS aa g A pal) dea Sl bl gaaS L) e 58 il s
(1) translators who are themselves poets and can be assumed to have an inherent knowledge
of how this works

b Jae 481 4y jladll 48 jaal) agaal ) (a yiaall g o) jadi aguadi) ad (Al e i) (7))

and (i1) critics who take the view that a theoretical understanding of poetry is essential not
only to the reading of translated poetry but also to the act of translation.

Aaa il dglee ) Liagl (805 an siall il se) i e el (5 )5 puia yrdll okl agdll () (05 50 ) 3E (i)

eThere have been many debates about the characteristics of poetic style and whether they
distinguish poetry from prose or indeed literally from non-literally texts .

el s S ) 1 il e el e S 13 ey s ymall o slad) (ailiad Jpa Ll e el llia S @
A el pa sl (e 4d ) (a gaill

Some of the elements that have been put forward as distinctive of poetic style are:

Dot gomll Cslud S gkl jealiall (e Gy

*It’s physical shape including use of lines and spaces on a page
dadiall o i)y W) alasial Jadi Sl i) 4185
*It’s use of inventive language and in particular, patterns of sound and structure
Ll 5 & geall Jaladl ¢ ald (<00 g duc lay) 42l Lealadin) o
*It’s openness to different interpretations
(1388 5 &y ol 5 dagiy e e alidy 38 (5 el Gaill (e il ol yi 5 dagdi il inay). 0 _uuail) Calida o lgaliail o
*It’s demand to be read non-pragmatically.
(Lo sl Ll 5 o ¢ gy jodl) asaliall 5y guall Jia3 o aaiad gle ) i o (inay) L (2815 ds:gi)ﬁo\g_;@;g 2

0’0

>
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eThe layout in lines can be seen as a signal to read the text in a particular way: as a text in
which style is the main repository of meaning (Boase-Beier2006a: 112).

5o ()6 sl g L (o G ¢ Al 48y ey il 5e ) jal 5 LS agl) plat o (e <l 8 Gl
(Lo o 2ol g laall g HISEY) (i 5 dna plaiy LYY 8 Gl ) nay ) izl A )

Typically, writers will speak of recreating particular aspects such as metaphors and
ambiguity (Boase-Beier 2004);
(agard) 5 Ol HlrinY 8 dima il g clal e (g daatiie Q) « Zale

all these are stylistic resources which, though present in non-poetic language, are used in
greater concentration in poems and add up to Eagleton’s sense of ‘inventiveness’ .

Slaill e ddia abiel 8 adid gd Lt el Aal B lasa s e ae b ¢ il A slad jalas o eda S
(e ay) ) J o sila) (Saa capai g

(0558 Al La 0 3015 L) gy A i o) S alg (sl o alShy ol giSal) )

e Ambiguity, in particular, is a stylistic device which allows for different interpretations and
thus its preservation in translation enables the poem to retain its ability to fit different
contexts (Verdonk 2002: 6f).

e bl Koy dan il 84y (8 L 5 Aabiae ) iy ceans oA 5 A bl 311 58 ¢ ald UK ¢ (ya sanl)
Adlide il daiDle 8 g8 e dailas ()

(A3 gy o L&Y O (a gaid) (udly dan ji (8 JAT O g opalil) B (a gad) ) 1 Sl 7 )

e Discussions on the nature of poetry suggest that there might be poetic characteristics that are
universal; yet poetic traditions vary from one culture to another and, as Connolly
(1998:174) points out, this is also an important consideration in translating poetry.

o SR A pa Sl ) (o W) ¢ Aale Ay el pailiad Gllia 6508l ) pdi el daph Jsa Ll
ol dan 5 B age Jlie] Lyl ga 138 (i ¢ i S 5l WSy s AT ) 48

() Ga SS) panalll g i) g 1) olad agdgaa Salad¥) O Cus (B ¢ pgatiang padl) ¢ sang il ) agtrsada ¢ shiay qadl o) U giSal) S3)
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Example 1 Jg¥ Juall
e ook, for example, at the following poem by T. S. Eliot, and see whether an-Nuaimi (2012)
has achieved both equivalence in Arabic and the communicative purpose of the poem in
a prose style.
b A (e JS B 35 el IS 13 Lo Sl 5 gl 33 e (suba g0 A B2l ¢ JUial) o e ¢ 5l
C A LYl sapalll sl gill (i gl 5 4 sal)
Use the ACNCS criteria in assessing the quality of his translated text, and then compare it
with the version that follows, which the present author and his monolingual collaborator
poet, MAB, managed to produce as a possible alternative to prose translation.

5 A Calsall mad Al eleali ) Asically Led HB i an jidll 4cai 80 ga anii A ACNCS ulbas a2diul 5
gl daa il J gime (oS Lganali 8 (e MAB ) 42lll (gala) aeluall 5 je Ll

The winter evening settles down L; PRI NNSN
With smell of steaks in passageways. Gl yaall B ) il m\ Daxe Sla,
Six o'clock. Lol dsaliad) de L),
The burnt-out ends of smoky days. A3ae ALY A3 5 el & gl
And now a gusty shower wraps A L) il 5 ke Eila 5 V) 4
The grimy scraps ¢ liadd yie ddla il
Of withered leaves about your feet e )b Sal (e 3 yiliie 3 ja g,
And newspapers from vacant lots; Jlagi &1 L SlasY)
The showers beat A AN Calad) 55 Ll 8 gl ) jlas e
On broken blinds and chimney-pots, a g ol A5 A
And at the corner of the street bl 3 5haie a s e N s
A lonely cab-horse steams and stamps. il ¢ PRANCIGS
And then the lighting of the lamps.

£ 9d) g el g SLLEY) ¢l Unle 3oy
plad) Jod el plaadl 38 cidadly de iy
lath Ailas G g A a sl 3a Gl
Soill e L) Ly gl Adinan Lo g
sl plii dga ol Au £ pad) LS JS Jued

FEELS Wl Jhal Galaa g Gl A
uhai\ﬂa,gdwhl\g&y I 38 W (JA g gl Ay

LS Jsm A jall 0 5 oanl 5 43 40l e dand AT s oebine 5 oaal] Aliall 391 43 551 e S a5 (o301 il (asadll) Ml calal) ¥
o G an
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Example 2 3Gl Jual)

e Another way of dealing with such difficulties or problems of translating poetry is to move
away from the original by producing instead a new version,
Al Buoa A Z UL Jea¥) Ge i)Y (a5 edll dea i JSLe 5l il gmaall s3a Jie ae Jalaiill (5 )a1 43 )k

although some consider this deviation from the original an “admission of defeat”.
"ap jell O 5 " dea¥) e SIaiY 108 iy pandl Of e a2 L
Look at the following example, along with its opposite Arabic translation, and see how the
present author — with some help from his monolingual collaborator — has moved away
from the original in his translation:

saelisa (ga Baclusall amy pe - el Calgall o (oS (5 5l (Allaall 4y jpall dian i caila ¢ Jull Jaadl k)
ien i A i) (e eyl 38 - ARl o]

Remember me when you are alone;
You and me are placed on a throne;
Near a shallow river and a verdant field
Love and pleasure, we shall yield.

Hdle 4le G al) s ,Silg Bl b by &) S
Glage Ul sh (b LD Glaia) 31 52l g gla

Example 3 &Gl Jlal)
eHowever, if you do not want to deviate too much from the original,

¢ oaill e |8 G oam Gl &y 5 S5 Al 130 ¢ Glld g
which one of the following alternative translations would you choose as the most appropriate
equivalent translation to the above mentioned lines of English poetry and why? Apply the
ACNCS criteria to your answer.

6 5y el (e o2he T 5 ) oSl il DU daiDla 5 A0S0 dan i SIS L iy 0D ALl aa) i) e Baal 5 5l
sl e ACNCS alas (33a s € 13

e Sl gle s ge il 5 Uil o ol i 6S5 Ladie 4 SX A
e Baiall 5 Gl (583 3l iy Janin et Ge ol

P AT asadi g s Lo g8 paalis Laxie 3y SN
Uas ) 8L cruif g Uil Lagaazd lale (paiaiS

-61-



(AUals ) Gmaiip dan i ... &) €79 dala daa) ) gisall ; Lol daa il

(s2a s e (55 Lida g el 5 Ul das o) Gawa Ladie Japs 4 SY - B
L;mﬁﬂh;oamd\}f_:;\b Lg.l.ld&;d“)}‘u.\.i})@_lk_ut;d
ahﬂ\w)ﬂmw}dnp gw\ﬁ@m\g\cﬁw}s@um@}m
gud‘yuuhm)\])qsmu}qmu}&m ;Mcjyuqmuﬂ;m;u\}u\
S lia Ul 5 Jaal) 8 cl (il Y aa gl o oK ladie — C
Sy cllia Salad) 5 Caal) @l el g &) puadl) Jgaall Eua

s e Guadll g line (8 Hlaall Ga 30 TR OB (i ledie (g KNS

sl (o LY Cdail lage eLud) Caliail i Uilany (&0 WA U 5 e

3 e Sle f sl Gide an M GA L et KL - D
25l (e pall @SS lilaunid iy S S A e e dlide Hlumis
Hhaali Ul g 5 olae ld iy G301 sl S

6.3 The Skopos Theory of Translation 4e> 5l (i &) 43 s

. The aim o2 dray Jua¥) 48y 21 4l : SKopos

e[t is vital to note that the aim, or skopos (Nord, 1997: 27), of any poetic translation is to carry
over the source text function into the target text, and this makes it an instrumental
translation.

saill N aaall Gaill Ak J8sa A s dea i 6Y ¢ gl ¢ cangdl o aadt ) Tas g5 peall e

AR dan i Ledaag 138 5 ¢ Chagliuall

(v LAY 5) A sl 51 aMEY) ) (3o S o gan ¢ pn sl il Ll o (pa g A g a5 2l (ol i g s ) il sinay )

In other words, as a translator, you have to conscientiously interpret the main intentions of the
ST writer and appreciate what he or she wishes to communicate to the SL reader,
3o SLS &1t a5 g g Sl il ST A 1) dusaliall janim an 535 ol Glile ¢ an jiaS ¢ (AT 5 Jlan g
¢ Juaal Glll o Joay o) Ay
for most poets tend to write to no one but themselves, let alone to readers of other languages
or cultures.

L lBEl ) o A clalll 61758 e LAl Cojeay ¢ agudi di 02V Y 158K Y sl o el alaea 0N

In such a case, the translator seems to fall into a dilemma between being loyal to the ST and
the writer’s purposes and intentions, or to the translated text reader’s expectations.

S ¢oaalia g Sl Calaal g jaaal) (aill Lalie ¢ 68 o g (5)ke (8 dain an ial) O say ¢ Alladl o8 Jia b
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According to the skopos theory, you need to first decide what purpose the text you are
translating should serve, and then translate according to that objective.

AT 5 an 55 o8 ¢ A 5 () il dddy o Camy @A) Cargll L a5 o Y gl Ui il ¢ (gom jall Ay lail T
Lol
eConsider the following poem by Ezra Pound, and see whether an-Nuaimi (2012) has
successfully achieved the “equivalent-effect factor” (Newmark, 1982) on the Arabic
reader, and the communicative purpose of the poem in a style that not only reflects the
style of the original poem but also will appeal to the Arabic reader.

S;c"gtsd\ﬁsiﬂ\d‘b "rlad i 3 el OIS 13 e Cael 5o ig 10 L J AU saalll lail e
Liay) a1 5 AlaY sanadll o glud Jasé Y A o llVL sanadll Jiary) (iajal) g 4y yall (5 )8
o) 4] 5 4 il ¢ oSy Y gl ¢ 3 Bl duadyl G jall 5o an ) (5
Al Gl )8 da

Use the ACNCS criteria in assessing the quality of his translated text, and then compare it with
the version that follows:
DLl Al dpally L 8 &5 ¢ aa ylall Gaill 33 sa 4l 8 ACNCS alas paiiul
Example 4 .2 Jual)
e[ ook, for example, at the following poem by Ezra Pound and see whether an-Nuaimi(2012)
has achieved both equivalence in Arabic and the communicative purpose of the poem in
a prose style.
Aalll & Sl e IS (Gia 2B apadll (IS 13 La i ye 5 215 ) 3] O (e A Bapadll & cJUl) Jass e il
D ol sl Lol 1 il e el
Use the ACNCS criteria in assessing the quality of his translated text, and then compare it
with the version that follows:
JEEY) Casy Jl ) )S) ¢ Lol Al Arpally L )l a3 ¢ s yiall (i) 50 g i (8 ACNCS plas p2iil
(oAl iy sy sl any

A Girl 3L

The tree has entered my hands, | s 8l Cdas

The sap has ascended my arms, | &s=,3 o8 lerasi (5 s
The tree has grown in my breast -[¢ (s i 8 &yl cuas

Downward, ¢ o) Y

The branches grow out of me,  |[Jie saua (e Hlat V) e i
like arms. g

Tree you are, il B e

Moss you are, il Clala

You are violets with wind above [«>4li «zudiy Dl el
them. <Y
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slid
(SN (g o 5 E 8l (il
5y Laga il (g Sk Sk g pda o
Ol (A Sl A Lead | e 'g S
Gacilad ay e da Galada af b _jaud el Ja

rli B daa paay T (b dly el 4

ot is also recommended for documentation purposes that translated poetry be published
bilingually, especially for the bilingual reader.

AR A (L gt ¢ AR AL (S s i) el pash of sl () e Y L) sl 0

The stylistic features of the original poem should be preserved in the translated poem.
s jiall sanadll 4 Laisd of sy BLaY) sanadll Ay Y (ailadl)

e The main characteristic of poetry is ambiguity, which naturally gives rise to different
interpretations.
 Adliae ol ot I Aaliy (3% 6315 ¢ (i sarll A el Al dand)
As a creative translator, you should be aware of the fact that poetic traditions tend to vary from
one culture to another, giving rise to potential difficulties and problems in translating
poetry. )
b a5 ¢ AT A (e Rl Y Jaad Ay ) 2l (o Aaad 1S 500 05S5 ) dlile ¢ ol a8
coadlldas i 8 Alddise JSULie g Al sraa
eTranslation and culture are like twins. Cultural presence tends to be abundant in most text
types in general, and in creative writings in particular.

LS 5 cole (K (gl 1 il alina 3 155 ()5S O Cang B ) pumali | Cpaal € Lot 280 A il
oald JS e dpe o)
Newmark (1988: 94) discusses in detail the relationship between translation and culture and
has neatly divided culture-specific areas into specific categories such as:

: Jie soaae Gl ) 486D saaaall cYlall ﬁqwﬁ)&éﬁﬂ\jh.})ﬂ\dﬁiﬁ)d\dyﬂbd)uﬁs el

ecology, material culture, social culture, culture of organisation, customs, activities,
procedures, concepts and culture of gestures and habits.

(alalall g YAl 288 5 aaliall ¢ Jsall ¢ AdadsV) ¢ 2lE ¢ adal) 288 ¢ Ao Laia ) A8ED ¢ 4ol A8E) ¢ dayl)
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6. 3 Practical 1 .Js¥) Ol

e Translate the following *°poem into Arabic, paying particular attention to the links implied
in the cultural and ecological features in the poem.
Bapadll 8 dyind) g L6 Gailadll b aiemiall clall Lals lalis) Jae )« Gy jall ) 4000 sauadll aa i3

Make an effort to achieve the ACNCS criteria in your new translation.
 saall dlies 5 & ACNCS plae (s b bea 3l
MY BUTTERFLY
Your love is like a butterfly...
Rare and gentle.
Your soul is like a crystal.....
Clear and fine.
% % ek
Your face is like a baby’s....
Smooth and sweet.
Your body is like a teenager’s...
Firm and tender.
* % kk
I miss your soul and love.
Please, come back and love me.
I miss your face and body.

Please, come back and hold me.
x % x kook

6.3 Practical 2 A4 i)

Consider the following lines of poetry written by Maysoon bint Buhdul, the mother
of Yazeed ibn Mu‘awiyah.
e Gl a3 el ¢ Jang A ) seae 5oLl U8 e i il e 3000 i) 1 il
Make a note of any cultural allusions which may give rise to problems in your translation.
CSlian i 8 JSLaa I ga58 a8 5 Al Clelag) ol JaaY
Then translate the lines into English, with a view to producing a balanced and most appropriate
TT.

(alal) AT Jslall), dadle S0 5 U ) sie lngiuse Lad 2l Caagy ¢ &y 5ulai¥) 1 il s i o

e Sl S e ) Saal i i 85y (ST
ol Gl (e ) caal e HEigselie Suly

@Lm\J}EﬂaM all oda ¥
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dalud) 5 pualaal)

Translation of prose 1
Y AN dag
7.1 Introduction 4esia

eUnlike in Arabic, novels and short stories are very popular in English.

Al AR 855 Lpand Led b peadll anadll y i) g Ml jad) Aalll GBS @

This is due to the fact that people in the United Kingdom, for example, love reading in general
and novels in particular.

. oala S bl sl s ale IS el il ¢ pan ¢ JEal) Qs Jlee sasial) ASLeall 8 Galil) (o Adiad (5 5 138

They not only read but also discuss and debate what they read. For them, storytelling and
reading stories constitute part of their national identities.
e S L8 il ) i3 (gl 2l 48 gl Al s 4355 Lo (0558 5 0 by o (095 50 Y g
Axib gl agilysa (1
They have acquired these interests from the cradle, as their children tend to be told stories in
the arms of parents and grandparents.
Canalaal s aell g )3 o KAl agd (Sad agllalal () Cum ¢ ageall e cilalaia ) o2 sauiiS) i

eNovels and stories are *'fictitious compositions, which indicates that they are literary works
but made up in a way that makes the reader treat them as real. 4ege

Ll e Lelabay (o) Jund & oy 453 LiSU Al Jlael Ll inas LA cililga o (il i)l

A8

For Gill (2006: 7), novels and stories tend to have the following elements:
A jealial) L] ¢S (Y 4aTs anaill s i) 50 o8 Il J Al

>The characters and events.  <ahal) s Cluad il
>The author who wrote the story in a particular way. A 44 yhay dadl (i (531 Cal yal)

>The reader who responds. cuaiu 3l (5 Wl

eUnderstanding these elements in reading a novel or short story for the purpose of translation
will certainly help the translator to achieve his or her task more effectively.
d&;\/ﬁ%éﬁ;ﬁ&%ﬁtﬂb (-;;Jld\ mw&;ﬂ\uwﬁﬁdu)\h\})'é;\ﬁm)a\.ud\a.&e@ﬁu\
Al

audly pe o) 4ba unreal 5 Fictitious ™
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7.2 What is a short story 3 _xaill &aill 2 L

e With regard to the short story, it is generally considered to be an independent literary genre

with its own typical literary features.
Aualal) ad saill 40 dallae ae s a3l g 58 b ale JS gd 8 ymaill Luailly 3l Lo @

A short story is normally defined as a narrative, either true or fictitious, in prose or verse. It
is a fictitious tale, shorter and less elaborate than a novel.

Llns) 815 o) e LA 48s oy Laai ol T3 ¢ DL o) A o) g ¢ 0yl (o 938 5 ypaail] daill G Bale
AN e
A short story 1s a narration of incidents or events, a report of the facts concerning a matter in

question.
gl ad Al dalaie Blis e g 5y ¢ Gl o) B S o A B ypadll dadl)

It has a plot or succession of incidents or events. It could be a lie, a fabrication, a history or a

story of something which happened in the past.
eaball 8 an e o il Al gl oy )l ¢ AS 5 ¢ A0S0 ()5S0 a5 gl e Aluds o) A8 L)

e A literary short story text tends to have a written base-form and sometimes a *?spoken form

with social prestige.
ey ey as BjéﬂaSﬁhiugaijggjﬁL;gﬁﬁuidgi‘ucljg‘gy‘lyeaﬁdy\g.. al) Sl

It aims to fulfill an effective or an aesthetic, rather than informational, function.
CAaadle) S o e Yo e Allen 51350 Al (383 ) g

It generally aims to provoke emotions and/or entertain, rather than influence or inform. It is
looked at as fictional, whether fact-based or not.
o ¢ AdLd ) e bl eIl il e Yoy ¢ gliaY) i/ Calalsall 30 ) Congr Lasac sa
Y Al s e A S
It tends to be full of words, expressions, images, and the like... with ambiguous meanings.
el e g adbileg oy smally ¢ alaill s lalSIL Ale 0 5S5 Y Jaaiy

e There are several different kinds of short stories, such as traditional fairy tales, crime stories,
detective stories, thriller stories, ghost stories, national stories and religious stories.

M}J‘ua‘aﬂ\c@)ﬂ\uadc%%hﬂ\&g))ﬂ\&hg&cdﬁAcBM\ua‘aﬂ‘uA:\ﬂf\M&\y\ﬁm s
Al el g dgila ) Gaalll ¢ ZLEY) (anal <5 EY1 auad

@;&WG@BM‘WAM\MQ\SQ&»ﬁ-ﬂ‘c)ﬁoﬂ”
gu\‘;o&(éi,\ i) 8 Slie L () saien s Leall () s 5 L5 i (analll () iy ) (i) 48 alaal gl 7T
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Read the following example, identify the main features of a short story and translate it

into Arabic.
LA ) ) e 5 g 0 ymall) dualll i 1) (ailadd) daa g ¢ AU JUal) )

DDJ Frog does It Again
by Mustafa A. Halimah
Jada el Ahadd
It was a big day for all the frogs in Frogland. DJ Frog, the most famous rock superhero in
the whole world, was going to throw a big song for all the frogs in the pond.

O S allall a5 s SV &g )l Jhay ¢ o o patuall | galaall i g sliall gaead Laslie Lagy (IS
AS ) gl aaeal s S dgef AL Lald

The announcer came onto the stage. “Ladies and Gentlemen, Frogs and Toads, please

meet DJ Frog!”
"> @ il el Al sy Taadlall g galicall daludl g Glaadl " el AdA adall e

There was uproar of shrieks, screams of excitement, and screams of surprise as DJ Frog

appeared on the stage.
_CM\%‘_AC@J)@E&Q‘:G;M\QBM}c'&jﬁ}“&\agmct\)aaj\mf\g:\;tﬂ\.ﬁ oS

“Who’s ready to rock?”” DJ Frog bellowed. Then he started to sing. Halfway through the
song, a huge tornado came into the stadium.

oS Jlac) ela el Caatia iy lird) b T & Jle Cigay a8 @l gl ) Aatis e "
z ol

Then it sucked up DJ Frog and dragged him into a volcano. DJ Frog was now MISSING!

| Tasiie e gaiall jla oV S ) iy o padall Qi) o
7.3 Translating Literary Prose .9 Jill day 5

o With regard to translating literary prose, it is unlike translating poetry.

c ol e 5 (e adld ¢ V)l Aes g (3lah Lad

There is not a large body of work debating the specific problems of translating literary prose.
el des i A JSLEe LS Jaall (e 3 S Ales lia (il

£ ahal) Gy slal) (o oy LIS (humy g St JSAN) B Calidy g padial) Andy ¢ Culal) pakida ; agalal) T
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Susan Bassnett (1987), reviews traditional and contemporary approaches to literary
translation by stating that the former is represented by the fact that students are given “the
opening paragraph(s) of any novel or short story and then the translations are examined in
group discussion” .

8151 3 el (4l ) J5Y) o) J sl Aea) das Sl 3 pealaall 5 (aapailiua i) graliall (i jaind Cuinly o) sus

e Lon e 3 e 01 58 055 s il ol (e " ALY 5 I (OB Lamy o

They tend to approach translating the SL text without relating it to the whole structure of the
novel, whereas the contemporary approach tends to relate structure to form.
S and palaal) el O s e Al 5O QS Ll aday ) G g0 radll Bl (el des B med A Osenh aed
CREL el day

(s inall BN ¢ g8y Al 3T idUall o ghany g 8 yuad Audh o) Ayl gy (1o pdaa ¢y 928y LS Loy A1 ) Jgm JsBE ) s T v

Ul L agedany re dag il gl ) pdBUL o5 Jals)) (g giaally 3 galall ail) LB Jayy (g Aual) ) 4gl gl Jals)

S oalll daa sy 0 glam a5 Ads ALalii 5 B () g3aly g o il duall] 5l 43) g )l SalS (5 giaal) 5o B ) gl ualaall i gl
(JSS (s ginall S8y dday 55 jlidal) pdalal)

eIn other words, the tendency among most translators of literary prose nowadays is to take
into account not only the linguistic structure of the content of the SL text

slull o Ll jlie W) 8335 O 8 ualall gl b o) il Cpan el alaea g olad¥) (8 ¢ AT S lns g
adll (ai (s siaal (5 2l
but also the content with its communicative purpose, stylistic devices, and other factors, such
as cultural, social and even discoursal features of the text.

AAEN (ailadll Jie ¢ Al el s g ¢ A sla¥) ol 581 e Al Jiay) s il g (s ginll Load (K1
coaill dpladll s g dpelainyl

eHilaire Belloc (as cited in Bassnett, 2014 :125) suggested very briefly the following six
general rules for the translator of prose text:

g A alll an sial AN Aiad) Aalad) a0 Bl Gk LTl (Cutuly LS LB SH LaS) by pla £ B

1. The translator should not “plod on”, word by word or sentence by sentence, but should
“always ‘block out’ his work™.

alae " s Laily ity o805 ¢ Aalay Al ol ARG A (ladl) oalgh ) Y of aih an el
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By “block out”, Belloc means that the translator should consider the work as an integral
unit and translate in sections, asking himself “before each what the whole sense is he has
to render”.

U i Sl ¢ Sllagnl 8 a3 ALelSEa 50m 58 Jaall By o e i) (f duay gy ¢ il
(Ankd 4aad Lgan i g adal I We ag (iay) " A dde Cangy (o) el il g e o JS

2.The translator should render “idiom by idiom”, and “idioms of their nature demand
translation into another form from that of the original”.

e AT IS ) Alaad) 4 stlaall Lgian iy lalladly ¢ slhadly mlhadl * i Ade aa il <
PRIBRVRE
he killed tow birds with one stone 4asal) Lgias 5 (3a) g sy (pjsias G pd) 1Jla el gisal)

3.The translator must render “intention by intention”, bearing in mind that “the intention of
a phrase in one language may be less emphatic than the form of the phrase, or it may be
more emphatic”.

sanl 3 4a) A La3 jle (e 3 gl O Jlie¥) A AAY) pa ¢ "o gealally o gealall M dary ) A aa il o

s gy SIS sl S8 (e la ey BT )5S0 8

By “intention”, Belloc seems to be talking about the weight a given expression may have in a

particular context in the SL, which would be disproportionate if translated literally into the
TL.

0585 O S il 5 ¢ aaall 43 (8 e Blaw 8 are et daal (e Gty 4l gay gl ¢ Mo peaialld
Adagieee 43 I L e a5 130 Bac Lk

4 Belloc warns against les faux amis*’, those words or structures that may appear to

correspond in both SL and TL but actually do not, e.g. the French word demander (to
ask), translated wrongly as “to demand”.

IS 8 dilate yedai o8l )yl ol ol el b g e (ol ) sBaall) (e jiag &gl o
= ( demander) A Hal) ALK ¢ JUa ¢ SIS Gl A8 jaal) @ LS 5 adagiinall g yaaall (yrizlll
g e s (demand ) 4 sl hla (S8 aa 535 (Ul

| ra il Adlalu e AT JUia
(Aadl) s A 8l & (Smoking )
(o)) (a3 3y 412 3 (Smoking)

BiDn 5f Ll cipa ¥l Gy (5 A1 a1 A1 LS L Lo 43 (8 lalS ellia sy 4l (s (05 30 sliaal) alins gm0 e les faux amis ™
RPENP N REIRYE Sregppe et LS Taduia) ) b Lo Calias i<ty
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5. The translator 1s advised to “transmute boldly”, and Belloc suggests that the essence
of translating is “the resurrection of an alien thing in a native body”.
) a8 slia) sale] o a0 e (o gy Oy ¢ "8y Sy " ol o il el s e
6. The translator should never embellish.
(Gaos) . el Y ol e as jidl ¢

eThe above six rules seem to cover both the principles and techniques of literary prose
translation, suggesting that “the translator should consider the prose text as a structured
whole whilst bearing in mind the stylistic and syntactical exigencies of the TL” (Bassnett,
2014: 128).
O (i an il o ) o sis ¢ V1 Sl Laa 53 i 5 (o0lae (3 IS haxd oMed diull 2ol gl o say
 Adagianall 20 & sl A luY) Ll e YU 3291 g ALlSia XS (o i Galll i

o[t is also paramount to mention here that the translator should take into account the functions
of both the text as a whole and the devices within the text itself, be they
linguistic, discoursal, rhetorical, stylistic or socio-cultural.

oaill Jala @l a1 5 JSS paill e JS cailday jliie V) 8 38k o e an el o L S8 Liadl 20aa ) (g g
A Aelaaayl o A LWl e M dpUadll (i salll CuilS o) g el

e Therefore, understanding these devices helps the translator to comprehend the interlocking
system that constitutes the structural form and the rhetorical content of the SL text.

Al il ‘é.f:)\_.d\ o sinall g G.:Lu]\ JE S Lfﬂ\ SLLial) eUA.’J\ aedl ax idl aeliy <l 5 o2 ped 4l
Al
D

Moreover, the translator ought to “first determine the function of the SL system and then find
a TL system that will adequately render that function” (ibid.: 128).

Al Aagioaall Al Sl o giall 23 acaad) ARl AU A6k s 20a3 VI aa il Jle cany clld Jle 3 5Me
oy LS Al gl ol o085 i
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cilal) JAT a3 o dagludl o_pualaal) oy pal
eTranslate the following excerpt of a short story into Arabic, and then explain the procedures you have

adopted in producing your translation. Make an effort to achieve the ACNCS criteria in your new
translation.

Baby and Me
By Judie A Halimah

This story begins at the time of Queen Victoria’s reign, a time when children at the age of five were
shoved up chimneys to clean or instructed to work at a factory where the hours were long and never
ending. Here we are going into the poorest part of London. Past many streets, we come to rest at a hut
held together by twigs and leaves, for this is the place where Tiny Tim was born.
The clock was striking ten, and the feeble cries of a child were heard amongst many others. Tiny Tim
had been born. Though scarcely a child, Tim was the joy of his mother and his sister Jane. His smile
alone caused many people to give the last of their food to him, for with his rags he sure was a sad sight.

eBefore starting a detailed translation of the following excerpt, taken from a short story by al-Manfaluti,
discuss the translation procedures that you will use, and outline and justify the method you adopt.

Then translate the text into English, paying particular attention to the translation of literary images. Make an
effort to achieve the ACNCS criteria in your new translation.

il kil Cala

ade Galas Ulpal s Lallie TS Gy ¥ e of S Tyl da i) lld 4 Jfla 2ol o3 Ly IS sl 3 T (onem )
Ll Gl e €8 a5 3 53 5 ylae i (RS 5 €0 s (1 58) 5 plae i (oS "0k adbima B ol LS 5 oy sial)
99 5 5 aall o8 Ly Cadllle Lallda il el jdas (e 5yt 4 2l G A

Sl st 38T gm 5 V1 ALY 03 8 agia 87308 (i MY & yall (8 ¢ pmanl Gudadllal) Allise s coda 5 Eliam Allie lisall
G  pgw &l 33 8 oLl O3l 55 e W30 O Sl B8 in e loa )l (300 8538 Lgaalaa L ot Lisda s calasm B oo
a3elin 5 il Balaas (5 agias Cualdl 5 cagd sic alsa ‘W}sj&ﬂj&sﬁmj}u&# S B pal anl g e danld i cagal
OV and e QY o sbal) ohis Y T
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Uglaa il ALY pa @l pualaal) oy jlat
2 A sY) o palaall

Practical 1

Life is a warfare: a warfare between two standards: the Standard of right and the Standard of wrong. It
is a warfare wide as the world; it rages in every nation, every city, in the heart of every man. Satan desires
all men to come under his Standard, and to this end lures them with riches, honours, power, all that
ministers to the lust and pride of man. God on the contrary, invites all to fight under His Standard: the
standard of Islam and His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory against
Satan and his army. Now comes the imperious cry of command: Choose! God or Satan? Choose! Sanctity
or Sin? Choose! Heaven or Hell? And in the choice you make is summed up the life of every man.

s Jall

L Gl IS BB B g Alaa JS Ao Al ga JS A s ¢ dpalle i A« JBLN A g @Al Ay ¢ il O QA < @ Blal)
il e Jal Cra iy sheal) Al JSB (3 gl g ¢ aaaliall g ¢ AR aga g Ad) sda Ja) Gy ¢ Al caad Guldll JS Jeag o Uasdl)

A ¢

alag adde &) o taaa dip ¢ oDl Al ¢ Ayl ) ond Mgl RIS aian oo 5gd ¢ Al e AdlA Al ¢ Al lady)

¢ Lparal) o) dothal) § asdl) o) s A ! LAY e ¢ o jalil dale A3y U W19 dige g lasdd) o dd My paiiia

. Ol JS Bl (el & LAl g ¢ U a) Aigd)

LR R R R R T R R R R L

1.5 Practical 2

Spall (g gUal)

2105 188 7 8 e aSl) agalin g cJaaall Alid (i O sl 38l 5 Sl il G5 sl 5 G
ol a5 i, 5 Aalaall cadli ) e | yali Ylse ey
Ga 5L Blas, A 0l 8 Ce Y5 dnall e Tl Gy W5 Bl al 358 Y ol i L sl S

Vsl Baaa ¥ dam 5 ppiall Gy sl mual s o i) Can3 ¥ clagen <l glaall 5 ¢ Gulil) (Y and) ale 3ail G ) asand)

B8

The Little Peacock

When the little peacock grew up , he saw the colors of the beautiful feathers of his tail and his large
wings. So he was overjoyed , and he start walking too proudly with mocking of his companions.( the
hen, the rabbit and the crow). He was a small peacock, with no experience of life, no knowledge of
love, no laws of the jungle. He continued to make fun of everyone until all of them became away from
him, because people, and all creatures, do not like arrogant. Later, the little Peacock became lonely,
neither a friend nor a companion.

3k (e S Ll il o Sl s g Al Rl imal) s (5580 i 5iSall arki S apaletial Rea il o3

O iy (6 a1 (5 Aol Sy o g ) i 558 ¢ i 5 a1y gl (g il (gl 5 . 4 3laY)
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AU 5 ialaal)
Js¥ Juial)

G sa) Gl s 5 ) plawal oa: 38 5 Calli € ) ) paie o 7 S G5 ) ol of 5 Jlsid) o8 Ja (hdiall 8 Ll Calidl:  aid
BLOY Lae 138 caladall ailall g ea ) elall lalall dune 4 jias 58 ;1508

B. We say: “people disagree about falling in love; is it optional or compulsory and beyond one’s
control? A group of people say that it is necessary and not optional. They go on and say: It is like
the love of the thirsty for cold water, and the hungry for food, this is something that cannot be
possessed."

C. We say: “People seem to have different views of the concept of ‘falling in love’; is it something
optional or necessary beyond one’s control? A group of people said: “it is something necessary and
not optional; falling in love is like the need of a thirsty person for cold water and a hungry person

for food, and this is something that cannot be possessed.

2. Lady Lsaidamua g ACNCS slae (385 (g 5alady) (s 8l 20305 WY, Jla¥) daa i) & (B) : dad)
« 22 palll aa dday Aley Lgiiithaa

sk ke sk sk sk s sk s ke sk sk sk s sk s ke s sk sk sk sk sk skosk skok
s AU JUal)

Al as 55 O 480 Cal g Cajall Gl Gl Ll (ST cnian A1 gLy 4y jay s 43 s Saagy Wiaia s 1ol Caguall 48 52 55 018
8omalll iad) oy alialy o a7 T AT 8Ll (e a5 4wl ) G (LY Giany (8 Ol (21 o yadi (3 D38, Asiial)
e AL AL A0S 513 85 B s3e i (b analine o S5 ada 55 SIS S R

The air in the living room was fresh and tempted him to take a nap, but his thoughts captured his desperate
soul. He thought about trimming his hair, which had grown enough in some areas to have a shaggy
appearance. He tried to comb his hair with the fingers of his right hand, and he remembered how many times
his wife asked him to cut and comb his hair on many occasions. She always described it as a straw basket!

_‘ﬁ)ﬂ\uaﬂ\taéda.;dn;)}s‘)ﬂ\};J\M}AJ&&_,@MDF@L}BA);#\ dan yill

Thdddhhh bbb bbb bbb bbb bbbk ket
2.3.1 Practical 1

JEAT5 Un gt ALY &y ) Letan 5 S g8 cldola S .. LA g ol 038 08 Vg Sl Jany B ; LESY) b
LSS 83 aS gl rdd) aa s A8 Lgd g Y g Jaa) g Walinal i BY) (g mdl) LAY
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MUHAMMAD THE PROPHET a3 43l & ha il lasa

A red rose has grown up in a desert, o) maa i el jen B0y
Among fields of spinescent thorn apples, AS Al Al jak J s
To grant a flourishing life to the dead desert, Aalall o] jauall 3 8 je Bl iad (S

To make smooth pinks out of thorn apples. .zl il z Jla decli 4y ;5 Ll Il aiail
kok sk ok ok

As a plank of wood to a lonely man, Ay da)l ol K
Groping among waves of a stormy ocean, el L) ) el (4 Lo (s
Crying out, help! Help! Drowning is man! Gomday! Geele ] JeeluF pa
Help! Help! Man is in Corruption! Ab s Aday! Psele! bels

% sk sk ok ok

A shining star in the wide-clouded sky Al sl Aalall ¢ land) 8 dadalis dans
Has appeared to make a day out of a night. F6ALY e T led piaa S el
As merry birds from branch to another fly okl et (I ad (e dagline ) spaS
To grant gaiety to children not fright . oAl Gl s JilaM s it

ER SRR R R R TR R TR TR S S S S R R R

2.3.1 Practical 2
SHYLOCK .¢ sl

I'll have my bond; I will not hear thee speak: leaul (15 ¢ s Juls

I'll have my bond; and therefore speak no more. a3AS! (e 3 3a¥ Lavic 5 ¢ s Juls
I'll not be made a soft and dull-eyed fool, ¢l 2l Sike Ll ¢y 58T () ] ran ()
To shake the head, relent, and sigh, and yield gadys iy aal sis4nl ) e

To Christian intercessors. Follow not; (=S¥ ¢ sl cplikiall

I'll have no speaking: I will have my bond. .8 Julu ¢ sl )

FUad Lagas ladll) g puuaiSi alily g iyl g dan 5 O ABiad) g ¢ paaaaSi alaby of ABaial) Jali 431 g5 (e Aldlaa (e cibaila 138

B asasal) g LAY At Sl o) 2RI Y g ¢ Ayl ) Lgtan S5l e g o palaa 4y alad) s AT daa 5 )

L@ﬂ\;\a)\si‘u@ﬂ\gJ&ghﬂ.‘w;ﬂQ\Jl,gigé&.\gj\:ﬂ:é‘Aﬁﬂ\uayaﬂ\ O B4 13 e &l paalaall (5 gina
g la) g ) o ) gl gi Aalial) el LAl ¢y AubISal) g JiaY) ()9S g Al

 AIS AR o) 9o ) Aliadl (B sadinall A g 4 al) Adudl) ABat) jals Ayl g QS B Lgtay 5 Cuils
SN Cpa el e S dlrad g Aa JUila

ghduujm.uﬁud,émé!@sz_wkwgﬁsub@b&ui,wb}u,g.as\gbo,mggwuptaj

R T R

Dl Uiy WS Q¢ Ll 3 gucaiall (o a3l
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2.3.1 Practical 3

alt JUB Seliaual o 585 al iy as A3 U ¢ 50 Gl g 19788 ¢y 31 Gip ) B pgdy (sl Clpmeally el Gy e S
£ 104:3) 3,0 Sal)! (A glsld (G G Bl (S5 al g (il 2o

‘Umar ibn Al-Khattaab, passed by a group of young boys playing, when they saw him they all ran
away except for one. (‘Abdullaah Ibn Az-Zubayr, ) ‘Umar, asked: “Why didn’t you run away along
with your friends?” he replied, “ I wasn’t doing anything wrong in order to be afraid (of you) and the
road is not narrow; there is enough room for you to pass’ (<) a8 ga (1 diila)

2.3.1 Practical 4

Performing Hajj is obligatory STy
Abu Hurairah reported that the Messenger of JssyGalad: JE G i de
Allah (peace and blessings of Allah be upon him) | i & (a7 3 (Wl G "JEp A
said while he was delivering a speech to us: "Oh | Jsu) G ple ORI QA JE ) A4G zal
people, Allah has made performing Hajj Oy 08 B Ll 5a (R0 S
obligatory on you. So do it." A man then asked: L) Ll Gl 228 Gls Sp:
"Do we have to do it every year, Messenger of |58 i Slla Lils ¢85l 3555 (6 2]

Allah?" The Prophet (p.b.b.u.h) did not reply. el e 2g830d15 (2ell5l 57K &1
After the man asked the same question three 13)75 Adadail) e Ala | s PP PARKE
times, the Messenger of Allah (p.b.b.u.h) replied: "l el be i

"If I said “yes', it would be an obligation and you (L 3157)
would not be able to do it." The Prophet
(p.b.b.u.h) then carried on saying: "Leave out what
I do not ask you to do. People of earlier
generations were destroyed because of their
tendency to ask unnecessary questions and
because they chose a path different from that of
their Prophets. If I ask you to do something, do as
much as you can and if I prohibit you from doing
something, abstain from it."

(Muslim)

(M@.A)u’_:)ﬂ\ uaﬂ\dmeﬂuﬂuw};)\kai d}.\;“_aamﬂ\
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+ JENAY) 5_ualaal)

2 Jual)
(out of sight, out of mind”)
Jiall e z s ¢ adl e 7 lA
Jaall e aums WY e duny
dlic e amy ¢ & jay (e 2
lall e s (el e e
K. <l e am clie e
L. ela) callyelia )

~mma

(Mother nature is angry)

duzle 2V dxgplall
Lile cazle oSl
c le dpale 461V
Lile cuale by
cuale )l

— = m QT

(Bathroom)
;1&U¢%
Al G
L) cuy

— =T Q™

kb hbh b hb bbbk dn

3. 4. Practical 1
eTranslate the following into Arabic, paying particular attention to the connotative meanings in your

translation. <liex i 8 3 seaiall Sixal)l Ao K55 am 2l N UGN aa 53

A.The Creator of the universe. .08 Gila

B.There must be a maker of this world. .allal 13d A (e 0¥

C.The creator of this beautiful machine. Asaall AV 020 Sine

D.The maker of Mercedes must have been a genius. Lt S 43 1Y (s jaall 3 s gilia
E.The inventor of the light bulb is Thomas Edison. .0 (slasi o (S Sl zluadl ¢ s

st st st s o ok ok ok ok ok sk sk sk sk s skoskoskosk ok
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3. 4. Practical 3
eTranslate the following into English, paying particular attention to the connotative meanings in your

translation.<lies 3 (8 3 palall Jmall e 35S 5540 p2ll M W) aa 5

il Al 5 3 b Gl o il )
1- Outbursts of humbleness/serenity/faith in Makkah and Madinah AIMunawarh.

OsSall g la¥l s g sl e (5050 LdShc and Legin i) o) o jlall 3 faith ) serenity ) humbleness ) 5Sall jS3 ¢l g

G b o Blass Y
2- Diffusing odours of friendly atmosphere in Dubai.

NSV TR YRR D W
3- Nights of friendliness and intimacy in Paris.

(i) ) & agandl A daal) g) dBlaall £) gal g 4uila g 411 £ 5aY) Gualisla Cyn (Ba sl g ABRES (ha Y aga J93n o palaall B
(ladl) &g 3 gaadl Bda AiS

LR R R R R R L R R R R

3. 4. Practical 4
OSEY M5 ) giSall it Lal 48l e () oS5 8 4palgtial daa i ghan 55 285 Dle dea 5 sl

gomall 4ga s o Al Hildy s deal Ja0],
1- Ahmad entered with the good tidings on his shining face
2Ok s Can B il 3 a3 Hudlanll s (uadill 8 500,
2- The sun rose and the birds are singing a song of love and peace.
aana LS5 the sun rose Jv the sun came up LS J & (Saa

Cmalll s Jlaall &) e dsonll a5 cooac 31 Caia s saball QLY 1 gaesl3,
3- Listen to the melodious birds , rustling branches , and to the babbling brook ; for beauty belongs to
whoever listens."

sk sk sk ok sk sk ok skeoske sk sk sk sk sk skeske sk sk sk sk sk sk sk sk
;4.14\)3‘ DJJ.'AIAA&‘

o pualaall 3 3 g sall JU) 8 s S5 LS (silly s00th ) px i 2S T3 @
A dias lng,

B Ak dagal),
C. Al daiia),
D Aallaal) daaal),
B2 yaall daiial)
FAaladl) da) yuall,
G. kil dagal)
PR R R R R R R R R R R T R R R R R T R R R
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A A Al Jad€ Ta 2 ;Qg.gwﬁqf‘;gi:\»ig

A. In it flies live alone forever and sing happily like a rapt drunken

B. In a solitary meadow flies live and fly gleefully like a rapt drunken

C. Butterflies live alone in a meadow and sing happily like a drunken rapt in joy
D. Wasps live alone in a meadow singing happily like a joyful drunken

E. Bees sing forever alone in a meadow _like a happy drunken seeking a shadow.

b E ey 08 dllyg ualadl a3l L Jaill gh o jiie cu b Al 3 guslial) () 5 palaal) o3 B L e L
Cp&&\g&k@&b&tﬂi&x&gggm&&.\Aﬁui‘gs'té ve. 40818 Lgd g Ay jad g A8l LY g Aauaual)
. oliia Ay sl L) 1) ABL) Ll e Asl 1 5 il 3l

LR R R R R R R R R R R R R R R R R R R R

When he smells the scent of the rose, he wants to see it,

When he sees the face of the rose, he wants to pluck it.

. :I..wbis:’ﬁ.éa))j\;éjﬁ):\um u\ﬁ&i;ﬁggj\&\)rﬁg Laie A,

[EUERNINGE ERSIERNIEERI -}
_L.m\j chJ AP by, Callad ol sl W e C,
Maled s Ll o 8 slisd libaef 8oyl xy28 ) D.
aSlal Lol ¢ adbual oy cuiS Jueall g (8 g g

Sladl) a1y Ladi Gy 4L Le Jaii ALY g

A.Let the days do what they want and be satisfied with whatever that might happen
B.Let the days do what they want and be happy with whatever fate has ruled

C.Let life takes its toll whether you rise or fall

D.Let the days take their toll and be happy whether you rise or fall
E.Let life takes its toll and be happy whether you rise or fall
F.Let life takes its toll be happy whether you rise or fall

;'@A\Qﬁ@wﬁ\ﬁﬁﬁaﬁu
ol Canll ) b Ll Acbla g 4800 Lgd g Ay o LY
A AalS e Yy oluad) AalS s g Bl g 4818 Led (pund ALY g Ay jai Cunud | gV

LR SRR S R R R S R R TR S S R R R S o T
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Example 2

b danall 5l nll g gl g i o lall 5l Blandl JMA (e Y1 pmmaall laline G e il 4 LS (g o Jove dalS
A S A el e Tolaie ) U cp cpe JLERY) ¢ sSo Al 350 J g il a3kl i gl 5

Al
B.3%
C.lxe LaadS
Dl

e Does Arabic make any distinction between the following expressions? Try to provide creative
translation for them if you can!

I Candainal o Led Ao lay) dan 53 ard o Jsla € 4000 ) el (g o8 A 2l Ja @

E.‘very hot’ and ‘too hot’
F.‘cool”’ and ‘cold’ b
G.“4ndl’ and ‘@aall’??
p sl
3, all aad = too hot (e Jil 4a,a laa Jla = Very hot
b= cold ¢e 8 da ya 2L 5l Ji=ie = Cool
L Ghad) (e J8) An ja aadl

o2l o sede cana LAY 0 5Sy @lly
R EEHK

4.3. Practical 1 Js¥) i)
eTranslate the following expressions into Arabic, paying particular attention to the technicality of these
terms in both English and Arabic.

_dﬁ)ﬂ\}ai»bdy‘dadﬁggcjéﬂmaA\ﬁﬁtﬁ@ﬁﬂu@ﬁs}#)ﬁdk@)éAcaﬁ)ﬂ\uﬂdéundﬂjQﬂ\%iﬁ °

A.Divine love oY) @all

B.Platonic love ((5sbd8Y!) s 3l caal)
C.Brotherly love saY) cal)
D.Profane love (il sl

ER R R R R R R R S R R R R S R R o
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4.3. Practical 2 ) ¢y ail)
(from The Little Snowman I, By M. A. Halimah)

e\@ﬂ&.ﬂ&d@‘tﬂm)ﬁm‘_gtgip\}‘;d\%)ﬂ\dsm&\y\Jhﬁ‘@)ﬂ\‘;\aw\w\wém\uﬁd\(’;}
(@Lm‘}!cw\@ﬂ\d;)w) ua\e\&@m

“ Once upon a time, in the far lands of Mount Everest, there lived a poor woodcutter named
Frank Blowhead.
ol il i ey 58 Gilas Gile ¢ G il dias (e Bl Y A ¢ B (g
He lived all alone in a wooden house with no pipes or electricity.
eleS Y elo ol S ity i Tam il ile
He loved making snowmen in the winter, although he was not very good at it.
Celld s oS Al ad) e pe )l ¢ A Jaad 8 B Jls ) s sy S
One day, Frank made a little snowman. He named it Frosto. sivs,b obawl yiua mbi da ) lil 8 aia ¢ A aal
It was a dear little snowman with a hat and a scarf, s 4 U sae gl day oS
It also had some cute buttons and beautiful eyes. ctibeall Glisall s adiall ) 531 (ans Loayl 40 oS

But then a terrible thing happened —ada ¢ 2 Caa ladie 4,

. Frosto’s body fell off! The woodcutter picked up Frosto’s body and chucked him up across the mountain.
cdal) a4y Cad gl 8 aus llaal) Ladilld | g g 8 anes ol
The next day, Frank was awoken by a startling knock on his door and then a cough.
Do sl A e Jae e A (pe ol it ¢ ) gl 3
He leapt to his feet. Slowly, he opened the door. <Ll i elaw g ¢ 4sad e gy
A tiny person stepped in. Surprisingly, it was Frosto! But Frosto’sbody was not to be seen.
-4 el o Ol i 8 OS5 | s B OIS Blady L ea padid Jaa o
“Good morning, sir,” he sniffed. “But not to me. As you can see, some gentleman picked up my gorgeous
body and threw it across the snow! Do you know who did it?”” Frank shuffled his feet nervously.
Oe pai o | il gas 4y ad g el (ganea Ll o yise Ja e g5 eS8 (Al G (ST S5 5 ¢ gam pall lua
e )55l 08 ke i gl 5 § Lglad
He had a bad feeling that Frosto would think it was him.”
" Jeldll ga aily e 3B giug B O (e e sad il OIS

s sk s sk s ok s ok s o s s sk otk ook ook ook ok ok skok ok
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4.3. Practical 3!
(8 gl e e RN il & Sk v il () hae B OB ¢ et o il die (e )

(Abdullah bin Omar said, Umar bin Al-Khattab said" If patience and gratitude had been two camels, it
would have mattered little on which I rode)

Gl LA Al gaa) A ) giSal) Lganda g A Adaeesal) dan i) Gy i) 28] ga (B 0 9 g Aind gad Aan 5 ABLu) Aay j30)
s A Cls g AByLud) o) o)

The most appropriate translation of
(S Lagyl bl ¢ O pay SN g yuaal) GAS o)) Ade Al uday ladd) () jas JB

= (If patient and grateful were two camels , [ would not mind riding one of them)
= [frepentance and gratitude were two camels , I would riding both of them

= [fthe patience and gratitude were two camels ., I would not mind riding either of them
= [fpertinence and gratitude were two camels , [ would not mind riding either of ...

/ g S
ailald odgd 13 oSEl s psuall S - m
bl odag . ... Syl cnls 1 -
Logia 6l 068 ) (e il Sa ¢ laa KAl g uall S of
L aiadle il geall (5 5Ss 5 4ikala o8 131 LSl alall culS ) m

LR R R R R R R R R R R R R R R R R R

dualAl) o_yalaall

5.3 Practical 1 Js¥) Cn i)
eTranslate the following two stanzas of a poem by Halimah (2017) into Arabic,

Al (YY) s ) iSall anad (e Ul G ) Cualaliall o 53 @

lghan 5 SX g dlilola JS .., 4 e dgnd cily) (8 o ke LA adly g sdualll 028 (8 i giSall ay 38 ; LIAY) B
(o ) a5 o ) oadl add) 4all e Rl g A 9 Jaa¥) g Lalinal ) Ui 5 Ui Led Alial)

ALONE WITH MY LOVE Ry

Alone, my love, with you alone; Laa gy claa Ul s Laa gl
In the boat of love, we sing and dance . .u<d yiy i ¢ all B &
Like the lonely man in the ocean alone ~ eaa sl Jamall (8 s g da )y e

When he befriended a bird of chance. Bra b shac 30ba s
k %k sk %k ok
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Alone in a forest, we laugh and run; oy daiai ¢ A 8 Las gl
When the buds of May sway and say. Jsiiy sileaclyy i Cpa

O lovers, be happy in the sun el Cani elar 53 S ¢ (Bliely
In merry days and from people away ) e Ty g B Al 3
koskok ok ok

sk o s sk sfe st sk sk sk s ke s sk sk sk sk s ke s skeosk sk skokosk

5.3 Practical 2 (AUl ¢ ail)
i.g...a;‘musc&y’»u‘ﬂj;éjuﬁmugu\‘;ggwas’M 3 shhuas GIS Ciyal ‘,elai o)
g padl) 7z g yall Al Ciladdia p AaS) jial) ABU (e G iy (S B uglal) die g (a3 o) i g g jladid) 3y st

(landl 530 (e B Le el e 1Sl 8315 sl

(In summer days, Mustafa used to walk to the farm every morning ,driving his oxen and calves , carrying
his plow on his shoulders, listening to the songs of birds and to the rustling leaves and branches.

At noon ! he was getting close to the running noria among the lowlands of green meadows. He was eating
his meal , leaving the crumbs on the weed for birds)

ok s o sk ok s sk s sk s sk s skeosk sk sk sk skosk kok

shcudld] o_palaal)

6. 3 Practical 1 .Js¥) Cnaill

4 gtaa i 83 ga dllela JS ., A e Agrd bl (8 0 e LA adly g oapallll 3 (8 J)3a giSall lary 380 LEAY) B
t ol il Aall oa Al g Y1 g Jaa) g Lalinal G 8 Lds g Uia Lgd Aliial)

MY BUTTERFLY il

Your love is like a butterfly... Al b Jie s
Rare and gentle. adal g ol
Your soul is like a crystal.... wooshl Jiedls )
Clear and fine. Autigdanal

* * sk

Your face is like a baby’s.... . Jahall aa g Jia clga
Smooth and sweet. BIVEgPE
Your body is like a teenager’s. .. P I AWENYR PREI AN
Firm and tender. Oy b

k k kk

I miss your soul and love. s g ela 5y a8 )
Please, come back and love me. (sl g gage ¢ Aol
I miss your face and body. Haa g clea 5 )
Please, come back and hold me. . (sidaalsgase ¢ o)

& & & kok

s sk ke sk sfe s sk ke sk sk sfe s skeoskeoske sk sk
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6.3 Practical 2 A&l ¢l

g e { )l e S8 Bple (il
il 381 (e ) Gl A i (B8 e 81

sbacy) Y lghia g & ulady) 8 lghan i A Al 5 Abad) A jad) Sl (e A B (e glS iyl ol g J A0l i) oda 1 Jal)
D ABLd) LS Lgiiblsa ¢ SN Lgtan i cuddy L Silal)

The russet suit of camel's hair. S rd e dgpad Ay
With spirits light, and eye serene. Cad) (oS ¢ J Aa)  aa

Is dearer to my bosom far RN A L qal

Than all the trappings of a queen. dslal) eMia JS oo

G i) (e i D) ol k3 p danne il i) il LERY) 3 il odg] Leady i€l IS 1 el LAl dailly Ll
e ) IS e Ml |l i ciin 85 S ST, Jsy

¢ A piece of bread in my home to eat is better than having a piece of sweet

ohd S AT B geall (i L () (imay 48 Lel 5 4 yadp 4dlSa g dnyaa
sla Ankad (e Juadl (A 53 e Aadad ilgtian S

% Eating crumbs at home , unfed tastes better than a loaf of bread

4l Ll g 4 yed el 8 A8k asaaa Layl Ln
pall Cag 5 e Juadl i A e ) D) ST Lgtan i
i ) an gy Laila g S5
Tk hhhh bbb bddhhbbbbbbddhbbbbdddrttd

: Angladl o palaall

A sl sl Ada ol e B palaal) & 22 g
o Lgen 5 castlaa ;8 o el
Baby and Me
Jika g U
By Judie A Halimah

This story begins at the time of Queen Victoria’s reign, a time when children at the age of five were shoved
up chimneys to clean or instructed to work at a factory where the hours were long and never ending.

Lgiadait) alaall Ja0a (5 pind dsaldl) jamy JUlaY 48 IS 621 agall ¢ Uy 538 ASLall 4 aSas CilS (31 gl 8 Al o328 by
.MY@%QEN;&M&MQJJAEJ
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Here we are going into the poorest part of London. Past many streets, we come to rest at a hut held
together by twigs and leaves, for this is the place where Tiny Tim was born.

13 Y ¢ el Gl las Yl aie 5 S sl éh‘&)\)ﬂ\wgamg’\),f,oﬂgm:" e 8l ) el lia
sl a4 a1y ) )

The clock was striking ten, and the feeble cries of a child were heard amongst many others.

GlA padae G Jalal aial g A pa Cmals g ¢ 3 pdlall a3 de i) cuilsS
Tiny Tim had been born. Though scarcely a child, Tim was the joy of his mother and his sister Jane.

Ok 4ial g 4l da 8 (IS A3 Y) ¢ Slak 1Y 4l e pe il sl g Al
His smile alone caused many people to give the last of their food to him, for with his rags he sure was a sad

sight.
L o yai _uSi_“dL: S AS N Ll el 4y g ¢ Ll Al K| Wl e Laad) Calea Laas gl aialidh)
Oane c .} > el ) [ » Q= e

: gam\ Caa el
s A jgall Lald Lelaia) aslg ¢ (o gliiall 3 yuad dad (pa ciluifal) 138 4 50ay) ) an
el bl Calaly
S Tl T ) lts g i Zad o2 Ly UK sl b Tk avean ]
(Gl agle Calas Ukl ia Lallia LSL Sliy Y e
"8 e s (58] B plee i (oS € e s (58] B pdlee alaind (o "0k Abian Ge olie LS
990y 5 saall Gl Ly e Lallla il el plas pa syl aludi zella () ALl Uil Gl (Jgd
Cmmant Gl Alia CJy coda g Elipaia Al Al cund
oW G531 8 Laalae L Hlad Ugia g a1 gms B8 Ll ¢ a) o 3 1a g s 91 a1 030 (8 agrie 830 s Y 2 ) (14

DA w KA L il pgde )3 3B aall anl sé (ha daald ‘@_;\ﬁi&U)s*&&)memwyﬁwmugi@g Jad s
JJY}\%}A:\\UAJMY_9caj\a.a.“aMYiLﬁ;&jM\édww}M@ﬁ\j s?é}sc Al S?H}S.!

Cjae GllAS 5 4 I seall 5 odinall 5 4giliiall la jaally dle Lgian b o slatall ColSH o il il an 35l o)) il gl : rada g
ol gl ae ) sl Lt ) elli e CaliaT 08 4 Sl cala i) olEE1 ) G g (lad Al e AllS L) b
ool Wi cuabaial 8 Y Al AU e e se cilS () ale ) Y g a5 s (e adlaY) 380 ) (g5 el e s Al el
ailali
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