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Introductory Lecture

texts such as poetry, prose, drama and oration.
Lalpall g AN g smcil) Jia dselad) o peail) dad 5 A 3S0 g2 (and) jlucall sa" dsela) daa 1)
. e} il g
- This course is mainly a problem-based approach to creative translation.
A1) A ) JSUia e aild g Ll 2 5500 230
- Students tend to identify linguistic/cultural or rhetorical problems and
difficulties encountered in translating the text and deal with them using the
relevant translational methods, strategies and techniques needed.

Jalaill g paill dan 5 A agdalial Al il grall g L) g ABLERLY /A, gall) JSLiall mans ) GdUal) Saan g
A gllaall dan i) i g laadd) el g cullad aladiuly agra

- Materials ; Aaddiceall aal jall o) 3 gal)

1- Bassnet, Susan and Peter Bush (eds. 2006), the translator as writer, New
York and London, Continuum International Publishing.

2- Halimah, A M (2012) Muhammad: the Messenger of Guidance, IIPH

3- Halimah, A.M (2017) English-Arabic-English Creative Translation: A
Practical Course, International Islamic Publication House, Riyadh, Saudi
Arabia.

4- Perteghella, Manuela and Eugenia Loffedo (eds. 2006) Translation and
Creativity, New York and London, Continuum International Publishing.

5- Teacher prepared texts: (80% new texts selected for each session).
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Lecture 1

An Overview of Translation in the Arab World

** | ecture Main Points :

1.1 Translation in the early days of Islam
1.2 Translation during the Abbasid age (750-1258)
1.3 Translation during the Ottoman Age (1517-1917)
1.4 Translation in the present day
1.5 Practical 1
1.5 Practical 2
wﬂ\éﬂ)é%ﬂ\&hbm
s b_ualaal) Jaldi aaf *%
aSle) cpa AW ALY B dan i) 1-1
1258-750 (oband) panl) & daa il 2-1
1917-1517 (Alaind) jand) B dan ) 3-1
Eyaal) panl) A daa il 4-1
1 ol Gk 5-1
2 e (ki 6-1

1.1 Translation in the Early days of Islam :

- In the early days of Islam, there were two superpowers: the Persian Empire
and the Roman Empire. At that time, some interpreting and translation
activities must have existed.

e gl 13 (b Aila g ) Apma S 2y shal ppayl/palinll g 581 cha (o) lin IS DY) Ay B
, Al g 4y ghatl) Aa ) Alndkdl lany 3929 (3a 4 (IS

- The Prophet of Islam, Muhammad, sent messengers with invitations to the
Emperor of Byzantium, Heraclius, Chosroes of Persia and to al-Mugawqis in
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Egypt. He asked his Companions to write these invitations on pieces of
animal skin, due to the lack of writing papers (Halimah, 2012).
o3 IS 3B g para (& b ghal) g (g (g puSe JBjp Adai Gy ) ohl el ) il e g aluag dule La ol
( Halimah -201) 4Ush (3,0 8 g8 atmd 1 55 o) gaal) ala (e pdad o &l gl
- The geographical, political and cultural environments of the newly
conquered nations inspired the Arabs to learn more about the civilisations of
these nations. They became interested in seeking knowledge and in learning
foreign languages such as Persian and Greek. Learning a foreign language was
almost a religious duty for them, because they believed that doing so would
help them to spread the message of Islam among non-Arabic speakers and to
be able to communicate with people of different linguistic background's.
A pal gaigy a1 A gl adl) 938 (e g Adnaall ddnd) (B AU 5 dpcdal) 5 ) gad) Lalll) (e
Ay (A Gl Andal) A5l ala gl g Al gall g dpe Ll Jia Apaial) Clall) alad g il jlaad) e 3 all
193958 ()9 A gad) iy Bl Cppalial) € G aSl) Al i o adae oy ¢ 4dld (e 1 o ¢ gaing
. Adlida 4y gl ClEL ) ae Jual gl e 0 a8
- Prophet Muhammad was fully aware of the importance of learning a foreign language.

He ordered Zaid Ibn Thabit to learn Syriac to facilitate his communication with the Jews.
Zaid ibn Thabit learnt Syriac in seventeen days, as mentioned in the following hadeeth:

A ) alay O gl cp &) laual) el g Anial) Aall) alad dpaaly i ale o 2Bl g 33uall 4dde il S
s uaal) el LaSLagy 17 b Lgealal 89 3 5l 2 e 63 Jgoy (i

Zaid ibn Thabit reported that the Prophet (SA) asked him: Are you conversant with the
Syriac language, as | receive letters written in Syriac? [Zaid] replied: No, | am not. He
then said: Learn it. He then learned it in seventeen days.

The following is the Arabic version of Zaid’s hadeeth:

1B (LAl 1B o b 1B 9 (il 1) O Gl 1 i Jigeny I8 106 4T lh 0 223 8 g
. (21920 péJ:J.AAi M)‘-w e da uﬁ PEART
Furthermore, to encourage people to learn foreign languages, an Arab wise man once

said, “He who learns the language of a people has a full protection against their evil
intentions.”

"g};wiegémelajy"
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. ah Sa (el dad alaf pa anSa oy JB Aguiad dad alad e (il a3 (e JiS)
A JalaYL Lgdaa AL olal) o Aliadla
- During the Umayyad dynasty (661-750) in Damascus, some translation activities took
place due to the movement of rulers and tribesmen into Greek-speaking areas. Their
interaction with Greek speaking people made interpreting and translation from Greek

into Arabic inevitable both in government circles and in everyday life throughout the
Umayyad period.

Oa LAY Jla s alSad) 48 ja cany Ay il Andid] cliaa 3aad (B(661-750 Ao sa¥) Dgall juas b dan il
dax i o Y s A Al Gl e ghial ¢ o lasad) (B ) gz o A g (81l g L g ) A adl 0 Jadl
A ga¥) B dl) (B A gl Bliadl ghia gSall il gall B Aald Do ) L) Al gl (e

- It was only during the reign of Abdulmalik or his son Hisham (r. 685-705 and 724-43
respectively), that the administrative apparatus (diwan) was translated into Arabic by
some of the Umayyad bureaucrats, among whom [was] Sarjun ibn Mansur Arrumi.

G A ) Bl ) aa (Ol gadll) g0 g sLAdL alB724 705 aldia Al i dllal) ae age b Lk s
« 29N Useaia G (s agi (a9 Ombal B g ) G gl S8

- According to Baker & Hanna (2011), translation activities started in earnest during the
Umayyad period (661-750) in terms of translating treatises on medicine, astrology and
alchemy from Greek and Coptic into Arabic.

Can i Eua 661-750 daga¥) 558N PN gaa JSdy iy daa Al dadil Beker and Hanna -2011J g
o JSMa of jgisal) 83 //aiadla Al ) el 5 A3 ) (e plaassll ale g asadil) ale g qulal) cila g sk
o yutlaall il pudalanal) b LgidtBlie atu g paaall £ sa sl ) Uins Adma clalk @llia ¢S L1 g La i ol

1.2 Translation during the Abbasid age (750-1258) :

- In fact, in the Arabic speaking countries, translation, as an art or profession, did not
take a clear-cut shape until the Abbasid Age (750-1258).

- Political stability, economic prosperity, enthusiasm for learning, and a high standard of
living paved the way and made the people of the Abbasid Age very interested in getting
to know what other nations like the Greeks, Romans or Persians had achieved in the
field of knowledge, art and science. The only way for them to do so was through the
process of translation.
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- Both Caliphs al-Mansour (r. 754-75) and ar-Rashid (r. 786-809) supported translation
activities and rewarded for them immensely. In the time of Caliph al-Mamun (r. 813-33),
translation prospered and expanded. He established Bait al-Hikmah (The House of
Wisdom) in Baghdad for translators. Although their interests varied enormously,
translators were very selective.

- Works on philosophy, medicine, engineering, music and logic were translated from
Greek into Arabic, while works on astronomy, art, law, history and music were
translated from Persian into Arabic.

L 1258-750 (puletl) juand) 3 dan i)

iy 56 12- 750 bl panl) i JL&I) dadal g (S5 al g ddgag) Ui Ay sal) Glalil) (8 das 1) Ceasual
dra 5 Gkl aga 138 gldimal) (5 giasa gL ) g alatll (ulaad] g (g alualBY) Y19 (puabpmad) I EEY) Cpesy
8 jmal) e b ol i S8 g il g Cla gl B2 RY) o pal) (oa Lh e o a8 ) Aciga (ol
Ga dS daa il Adae DA (e llly ALAL sasa gl) 4By phal) LS g glall g (il g 48 jral) Jlaa (8 a gladl g il g
. cnaa ialt S (J5a s dan il Aail aoa Basdi g pualell s S

o M Cpan iall kg (A dasal) oy Ll g oage (B daa A1) 2330 833-813 ) Cisalall AdlAl) e B
(o gall g Aaigl] 5 culall g ADldl) dan it Jas (e LA | Cpaplii) | gilS () S JCG Allide mlladd) ol
(i gall g gl g ¢y giLAN g (AN g LAY A 5 Ao e e dlin ¢ G (A A ad) ) Ailigal) (e Bhalall g
A ad) ) 8 (e

(WS Aaa il Al B O sla e lE) AalS e 58 Al o Aiadla)

- For translators of that period, there were two principal methods of translating from

Greek to Arabic: The first is called Yuhanna ibn Batriq’s method and the second is called
Hunayn ibn Is-haq’s method.

- Yuhanna ibn Batrig’s method was mainly literal. In other words, it consisted of
translating each Greek word to an equivalent Arabic word. Where no equivalent in
Arabic seems to have existed, it used the Greek word instead of Arabic. This was due to
the linguistic differences between Arabic and Greek. Arabic, for instance, could not
provide equivalences to all words in Greek. For this reason, words like these still exist in
Aubl jiesDemocracy = / 44udd / Philosophy = a«l: the Arabic language: Balsam =

i/ &y s 515 A i) (b Coppasbend (i o 1 gadiion) (uldl) () (puabind) gal) (B Aaa ) (B ageall 5 50

Y Ay ) Coal 5 BUSy Loy Al gy AalS IS 4 pn dan 5 S B sdas O (Bl (O Cois (SN 9 G sl O

Akl jhaga Adudd analy Fla Ay ad) () Lgtan 5 oS Al gl clalsl) lany

- Yuhanna ibn Batrig’s method of translation did not seem to have met the expectations
of the readers of that period. It had serious problems in conveying the meaning of the
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Greek textual material into a meaningful Arabic textual material, to the extent that
“many of the translations carried out by Ibn Bitriqg were later revised under Caliph Al-
Ma’mun, most notably by Hunayn ibn Ishaq” (Baker & Hanna, 2011: 333).

- As for Hunayn lbn Is-haq’s (809-73) method, it was mainly a free method. In other
words, it consisted of translating sense for sense not word for word. Using this method
in his translation made his target texts convey the meanings of the source texts without
distorting the target language. Ibn Is-haq’s free method of translation seems to have
been favoured and preferred over the literal method of Ibn Batriq because it gave the
translator the liberty to omit what was not necessary and add what was necessary for
the understanding of the message needing to be translated.

- Although Ibn Is-haq can be considered one of the most outstanding translators of his
time, this does not mean that his method is perfect or the ideal method of translation,
for various reasons.

- Nevertheless, those two general methods of translation seem to have dominated the
process and products of translation throughout its long history. For an extensive
overview of these two Arabic translation pioneers, their works and their impacts on the
Arabic translation movement in the Abbasid period, refer to Gutus (1998).
Gl 5 clalsl) gy gad dlas (B oala Jsliia Ly (aldll gy al g 4 o Ui gy 0 A8y ok (Y Lgtan 5 (S Jikal
pladiul g dan ) (B g pal) ARy phal) aaling (S g (Glamad (il (o (alga i ullad 43, jhal) 4l al () galal)
o by gugpa sale dilia) g ol chia & ARy pall g 4y 9l (90 (e lalSl) Jygad A oaelu ARy hal) 030
A3 ga (I Al il 13 g da il Al Ay pha i (S0 0 s (b Cypan Al il G g () ¢
S BN 2 £ sdagall pa BB clail) anan B dan i i) g dales B plaw (LR phal) & las
. Gutus -1998

1.3 Translation during the Ottoman Age (1517-1917) :

- Due to a series of attacks and onslaughts launched by the Mongols, whose leader
Hulagu, eventually destroyed Baghdad and killed the caliph and his officials in 1258. The
Muslim Ottomans, as the new power in the region, took control and claimed the title
‘Caliph’ for their rulers in 1517.

- Under the Ottoman rule, Arabic continued to be the official language for learning and
administration. This state of affairs made the Muslim Turks eager to have access to the
resources of the Islamic heritage, language and culture, and they revived the movement
of translation from Arabic into Turkish.
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(b SV sh Bald cial S5 J ghall S (e cilaagd) (e Al i 1517-1917 (Alalind) pand) JIA dan 3l
1258 4l g'pma g A8udAY) JB g 318y pad Cillaal) Algs

1517 plsall A3,1AN gan g & ) habasa¥)) gusna) 9 ¢y gailalind) ygds

&)yl AJ\y&!dﬂﬂ“#Mﬁﬁﬂ‘ﬁ‘y‘ Y] @j\@i@@ﬂ\ﬁ@w\e&l‘ﬁaﬂj
SAN A A adl (e daa il A4S plia) g dadll g (eadla)

- In the eighteenth and nineteenth centuries, due to the political changes in the Arab
world, translation entered a new phase of its history.

- When Napoleon Bonaparte, for example, invaded Egypt in 1789, he brought along with
him translators and interpreters to help him communicate with Egyptians with regard to
political, social and administrative affairs. The task of these translators was to translate
official and administrative documents, sometimes acting as interpreters.

iy Leda b (e oapaa Ala ja dan i) s o ad) allad) 8 dsadpal) ) il s 5185 19 LA (A
Ualla (ha Layy JsiSall JUB ) Cpan siall (e caia () L 1aa)1789 ale puaa il g3 (sl 1 36 Ladis Lasie
A Gl s A laial) g dpabaaad) ) 9aVls (Bl Lagh (i el g (e g3l 403 Lusal (el gl s 2

LR Glany A4 1) (39 9 dpamy daad 5 (ppan fial) Aaga

- During Muhammad Ali’s rule over Egypt. (1805-1848), translation took the form of an
Independent movement, due to the attention it was paid by translators and the ruler as
well.

- A School of Translation was established by the order of Muhammad Ali in 1835.
Translation thrived in Muhammad Ali’s time because he was personally interested in
learning about European civilisation and what it had produced in the field of learning and
science.

- He was eager that Western culture should be transferred to the Arab world. To achieve his
aim with the assistance of Western experts, he tried to make all forms of education
available to his people. In his book The History of Education in Muhammad'’s Period, Ahmag
Izat Abdul Karim (1938), a contemporary writer, says:

As far as the Scientific Renaissance is concerned, it would be no exaggeration to call
Muhammad Ali’s time “The Period of Translation”.
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- During the period of ‘nahda’ (Arabic renaissance or revival), the translation movement
in Egypt was an incentive for translators all over the Arab world to pay greater attention
to translation as an art or a profession.

- In Syria and Lebanon, for example, translators were more instrumental in their
approaches to translation, in the sense that they borrowed and introduced new artistic
expressions, especially in literary genres such as drama and fiction.

- Since that time, the number of translated books has continued to increase, the quality
of translation has generally improved, and the methodology used in the process of
translation has become more sophisticated (Baker & Hanna, 2011).

plaia) a1l g Alieaal) ASpad) JS& dan 3 dad 3l 3311845-1805 s 2ana aSa 5 558 PlA

S Ay oY) 3 jlaally alga Luadld (S A Ca i sage B dan Sill o dana agd adyy (S 3 Cppan siall
b O iall ) s S aa (8 dad ) plual) g Aagll) puae 8 Lud B ) alaly (e Ju ) 4dy ) gisal)

O Jhall G o il g Lo gn (2 g ol (8 ) g a1 aLaiAY) (1 3y 3al) pBl () allad) pladf asen
9Ll Jia o) g1 5l (B Auald g Al @ padl) Jia paa e jedi g dad il g cilallad g3 (e jiall

. Baker _2000 ki sl g o2k 3l (8 dad jiall quisl) slas) & el JLA)

1.4 Translation in the present day :

- It is hard to draw a clear dividing line between the phases translation has gone
through, yet by the turn of the twentieth century, translation as a theory, practice, art or
profession, started to acquire a completely new dimension.

- Up to the 1970s, we can realise that the literature written on the theory, practice and
history of translation in the Arab world seemed limited and unimpressive in comparison
with what was happening in Europe. Baker & Hanna (2011) pointed out that a total of
only twenty-two books were translated into Arabic between 1951 and 1998 as part of a
UNESCO initiative.

- However, with the recent development of information technology, machine and
computer-aided translation, Internet services and globalisation culture, academics and
translators in the Arab world have started to get instrumentally and integrally interested
in translation, not only as an interdisciplinary linguistic activity but also as a fully fledged
discipline of study.
AT il pdal) ¢ 8N adlia g daa il Ja) e G gl g A ey qriall (e QIS Eyaal) puanl) B daa il
I ) allad) (8 ey Uil g A jlaall g A B0 o G giSal) o) O dal o) OSay 17 (8 laan Jary daa il
oV Caa i Sl (e Ao gana kb | Beker and Hanna bl ( sy Lay 4 e daial gia g 14 gdae
(® B &l ghatl) aa (81 B palaal) S gl (e 5 SRS 22 ) il 91998 5 1951 als (i Al
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Oan il g Canalst) g ABLEAY g dad gal) g i AN Cladd g dan il g 5 gaa oS BasLivay g ila glaal) Lia ol 4385
Jo Ay gl &M\@hﬁ@h@ﬂ\@&&jdﬁ)\,é&sd}@ﬂ\@&i#@ﬂ\a}w\@
LAl B Jalst) Bluatyly

- Nowadays, a very large number of national and international organisations tend to
depend on translation and interpreting in the conduct of their affairs. Therefore, as a
translator, it is vital to be aware that the purpose of translation is not only to transfer a
textual material from one language to another language accurately and economically; it
may also encompass some or all of the following features identified by Newmark (1991:
43):

A. It contributes to understanding and peace between nations, groups and individuals.

B. It transmits knowledge in plain, appropriate and accessible language, in particular in
relation to technology transfer;

C. It explains and mediates between culture on the basis of a common humanity,
respecting their strength, implicitly exposing their weakness;

D. It translates the world’s great books, the universal works in which the human spirit is
enshrined and lives: poetry, drama, fiction, religion, philosophy, history, the seminal
works of psychology, sociology and politics, of individual and social behaviours.

E. It is used as a general aid or as a skill required in the acquisition of a foreign language.

i (B dan il cild o o aaddiad o ) Jaal A gl g Auila gl) cilalilal) (e S d3e pudalald) Bl B
O8I A (A AR (e aguad 1add Gl daa il (e g ) Ol ale e (08 O ageal) (e aa aS SIY LgS 934
LAY g cilelandl g aat) Cp aBleall g AL B adlew- 1991 & e g B (e 0ddaa il e lia
ual.«.u\‘_,.\slsﬁﬂ\#s;\JalujusMu\&ggaﬁgﬂ\dbugmw\ga&aumuwhﬂ\dﬁ.\;\.
T30 by Lo Jany dpalle S aa iy i aglinda (g 2 g Lilaud agd g8 ) fal- - A8 jidial) dlealy)
Lo laia¥) g 433 Al dudpd) g £Llaial) ale g (i) ale g g Uil g ABaldll g Jd g Lalall jrdd) b 4 Sa
Al A3l Juaail 4 glhall 3 jlgall ol () 9o Aglia daladind aly- LS gbadl g

1.5 Practical 1:

- Consider the following text and the literal TT, which follows it. Make a note of
any elements in the literal TT, which stand out as being unbalanced Arabic. Ther
translate the text into Arabic with a view to producing a balanced and most
appropriate TT.
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Life is a warfare: a warfare between two standards: the Standard of right and the
Standard of wrong. It is a warfare wide as the world; it rages in every nation, every city,
in the heart of every man. Satan desires all men to come under his Standard, and to this
end lures them with riches, honours, power, all that ministers to the lust and pride of
man. God on the contrary, invites all to fight under His Standard: the standard of Islam
and His Messenger Muhammad (p.b.b.u.h), which is certain of ultimate victory against
Satan and his army. Now comes the imperious cry of command: Choose! God or Satan?
Choose! Sanctity or Sin? Choose! Heaven or Hell? And in the choice you make is summed
up the life of every man.

A g3 JS (A pding o callallS daal g s & Jy UsA) Jlmag 3ol Jlma sCnobime G @A 1A (A Blal)
ol 9 s ag s Alad) odgd Bl o jluma el Jla ) IS (Al ¢ 2 M) Gl IS i B Aaa S
10_kuma caad JUAY ) apaad) 9oy (i3 o (uSal) o Al o A8y Ja ) B egd g lld IS Adabug cdydhg
pl i) 1A ol pali dade 44 o Adia g OUadd) o i 08U 09 () 2ana 4d go g g adhdy) Jlines

. Chead] JS Bl Al cdy o685 Al LAY B g Saaad) i sland) 1 A8 fhuanall gf Asal) | 54 € Uanddl

1.5 Practical 2 :

- Translate the following excerpt of a short story into English with a view to adopting the
free way to producing a most appropriate TT.

ral) (g gUall

(7125 18 78 (0wl dgaling Jaaall AL Gy &) ol Baldg S hal) g gdall S Gpn
Al i W s dalaall (A8 ) e T jale YUida

el (e A0S (g, AWA) ¢il B G W g Aaaall oo Lind i jay W g Bl A1 B d Y ¢ s g gl s
Y daa g Jduall (g gdal) al s, (i puSial) Gt ¥ clasan il gliall g o Guldl) GY Apaad) e a3y G )
oY Giva
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Lecture 2

Literary Translation

Learning Outcomes : By the end of this lecture, you should be able to :

- formulate your own concept of literary translation.
- practise translating examples from different literary texts.
s dpalaall fpa el |, AudY) daa il
) Raa i oy Qalll) o sgdall Aol o 108 ¢ 9SS
12¢3¢4Aas//An) a gail) G Adlida Alia) daa i Ao il

Lecture Main Points

2.1 Introduction

2.2 Translation of Literary Texts
2.3.1 Practical 1

2.3.1 Practical 2

2.3.1 Practical 3

2.3.1 Practical 4

2.1 Introduction

Definition and Nature of a Literary Text

- Texts are often viewed as either literary or non-literary. Literary texts tend to have a
written base-form, enjoy high social prestige, fulfil an effective and aesthetic function,
and aim to provoke emotions and/or to entertain rather than influence or inform. They
also feature words, images, metaphors, etc. with ambiguous meanings. They are
characterised by ‘poetic’ language use and may draw on styles outside the dominant
standard, for example slang or archaism (Jones, 2011).

[An) o pail) dagh iy a3

e 3 galy 4y giCa 980 O Jaai Apt) pagalll dld e of Al Ll LE) Lo Ll e WIS (e guail
S s e Yy A ) g i) gad) 3L ) chagh g Adlan Al 5 Aulelly S Alle A laia) AdlSay aial
bladl o aw iy paddl dady padidl g Alaall o gad aa gl Cil jlaiad) g gaall g cilalSlly Saaii g adle ]

C s AY) g Al (use o (2011 Jis) sl shaatal) JUal) Jra lo ailaad) lral) oo da A
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- Unlike other branches of translation such as technical/scientific, legal,
financial/commercial or even in interpreting (simultaneous or consecutive), literary
translation also tends to be style-oriented rather than information content-oriented. It
aims to achieve an aesthetic effect rather than the conveyance of information only. In
other words, the literary translator focuses on how something is said more than on what
is said.

daa Al N ghial) of cpal Fiall el s gl Ay jlaill g Aallall g i 53N g dalal) AEEY S (5 AV £ 9 AN (e
AU BT ) haghy s giaall o S5 A claglaall e Yy adally cosba) dgdaal (685 ) Jadl A

- Gilan ST gale e 388 Al daa i (b (g AT 8 e g LB e slaall JBS (ha Yy (Jlan

- As Landers (2001: 8) puts it: the literary translator must command: tone, style,
flexibility, inventiveness, knowledge of the SL culture, the ability to glean meaning from
ambiguity, an ear for sonority and humility.

CE A8 ) gé gl A g sallcn sladisdaiil) 1Y) Ada o gllaa ‘ﬁd“!\ axsiall ¢f ¢ dlld 222001
. o) gl 5 Aaaldl ) oAl n gadd) (e Aral) paSAtal o B Akl 5 jdadl) dall) A8

Types & Genres of Texts :

- According to Newmark (1982), all types of texts are classified into three general
categories: “expressive, informative and vocative or persuasive”. In other words, they
tend to have an expressive, informative, or vocative function, or perhaps all of them
integrated in one utterance or a statement. What concerns us here is the expressive type
of text, which is mainly realised in literature, the function of which is mainly to “provoke
emotions and/or entertain rather than influence or inform”.

il glaa g o sira; dale il &G ) ikl (a guall) £1 53 204219824 jla 92l LB g o guaalll (1a €1 5

LS (1o Lagy 9l A lad Al g ) coiba glaally 4352 9 8 juma 0 5S05 (OF () Jal L) (s A0 B lamy g Anilla g dgpaigg
il ) 3 J5) ga) ) B jte Ll b gl Galll £ g | pmat g Ui Lagila Ol gl a3 A AlalSia
*?ﬂ-ﬁi o ol Yy 4gd i)

- Therefore, conventional literary texts tend to cover genres of poetry, drama, fictional
prose such as novels and short stories, and even children’s literature and sacred texts,
such as those of the Quran and the hadeeths of the Prophet Muhammad. Examples from
two or three of these genres will be given as samples of literary translation (i.e. creative
translation).
a5 il 5 Jha A JUd Ll ¢ sadl) (e @) 31 Al ) Jaad Al ) G gualll 1Y
O ALial 2 alg ddde i o ) Enalal g an Sl @) RIS Ausial) o guaill 5 JULY) Gl s g 3 yuall)
LA dad i g Apal) daa N BIA (e 2D o) e s
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2.2 Translation of Literary Texts

- Throughout history, literary translation has been a tool of communication between
people of different literary and cultural backgrounds. When translating a literary text
from English into Arabic, or vice versa, for example, you tend to transfer not only the
information or the ideas mentioned in the text but also the social, cultural, educational,
economic, and even political realities of the people who speak English or Arabic.

- This obviously brings about problems and questions related to the issue of quality in
translation. In the chapter that follows, we will be discussing the ACNCS criteria
(accuracy, clarity, naturalness, communication and style), which you can use to weigh up
the quality of your literary translation.
Aa) IR 8 cpdlidal) ull) Cp Jlall Adpa g Ana¥) dap il cudlS g Ul e Aua) (o guail) Ay
() il JUial) G Ao s (el g A ad) () 4 eV (e g e gl (il JRAT Ladie g A8ELY
s dgalaiy) g 48R 5 dpelaial) ) BRI (Sl galll 88 ) sShal) BN g cila glaal) JA5 Jad
ALl g Jsldiall g 138 (0 il g1 Cra dad) gl A ey ARl @ gty Cpdl) (ull) ABda g dpalped)
C.5 sl dagha s 4B} jslas ACNCS GRS i g pl) Jusal) (B A i) (B 03 gl £ gua pay Allasial)
CAaY) dan il B3 g Al Lgalading SliSay i < sl g Juaiyi g

- When it comes to the translation of literary texts, it seems that traditionally,

translation theories were mainly derived from literary and sacred-text translation

because “they were the only texts considered worthy of careful translating” (Nida, 2001:

158).

B B3 pagaly Q) (e Lubud ABEEa dan i) il B3 LIS gay o) a geall) das sl 4aY) (Gl Lasie
. (158: 2001"2x) 4ea il Ailae (B alaia¥ly 5 paa (o guailgy dan il

- Thus the question of equivalence, whether it is a word-for-word translation or sense-
for-sense translation is relevant to literary translation more than it is to scientific and
technical translation.
dan sill ol Laa ST g dan jilly Gulealy (ulua) gl AalSy dalS dag 5 cuilS o) gau 98LSEN Allaia o8 ALl
. ARl g dpalal)

- Moreover, the register and tone of the literary text are of paramount importance to
the literary translator.

- The former tends to be categorised as, for example, non-technical/technical,
informal/formal, urban/rural, standard/regional, jargon/non-jargon, vulgarity/propriety,
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il ) dran GGabed) dgay) daa ) gacgya'é:\,,ub\ Q\S@Lﬁadiﬂ walll dagds Jau dld Je 3 e g
lhas ol plhan by Jlma Ay s oy g pamy AR e g Al JU b LS
. Ayl y I g
- Whereas the latter tends to refer to: the overall feeling conveyed by an utterance, a
passage, or an entire work, including conscious and unconscious resonance... It can
comprise of humour, irony, sincerity, earnestness, naivety or virtually any sentiments
(Landers, 2001: 68).
E S sia A A lay JSS Jaadl g Alaa gl aNSI YA e JiL alad) Hgedd) ) Jrar AW 138 O o B
L2001 SuAY elia ) sialdudian g Gia g 4y jdiud) g AALSEY el Of (Sas (S W)

- Another issue that literary text translators need to address is the question of how to
reproduce the stylistic features generally found in many literary texts.
g Aale A glu¥) il jaall 71 At A4S Alaie Aallae ) ¢y sabing ¢ gan siall/ (291 Gail) B 5 AT Alla
LAl pagaiBae b
- Although the literary translator tends to ‘speak for’ the source writer, ignoring his or
her own stylistic voice, there are still some translators who tend to make their voices
distinctly present in the translated text.
ars A J15N g 2 slul) A5 gaa Salaia Gillsll juaa ¢ Eaail) L) Qaay () an siall e a8 e
. paiall palll B dadal g agll gual daa ) G slaay (e sial)

- | consider this as either a failure or betrayal on the part of the translator who leaves
his/her own stylistic imprint on the text he/she produces. The translation of style is
crucial in the context of literature because it defines the writer’s ‘cultural space time’.

day i gilal) gaill 8 4y sbulilgiay o Alaay & i o3 ax iall (a5 0 Ao 4004 o) DLES 12a e L)
LAy A A B dalual) Ciry A ) Blew B ) AL al A sl

- To a modern Arabic reader, for example, the style of Ibn Qayyim al-Jawziyah's

Crdlidial) 4 359 (aaall Aag ) signals that it was written by one of the greatest scholars who
lived in the eighth century of the Islamic calendar (i.e. in medieval times).

- (Bl Aa 3 g Cpaall A gy Ay sal) al) Gl slad JUal) Jasas Ao () (AN Alpaal)  geanl) )

gl ) guand) G g (s sagd) Calill ¢y A | gdile Gl elalall alic] (pa da) g JiB (e Ay giSa cullS Al Cl LAY

Loy G

- Literary translating may also be seen as a communication process where translators act
as rewriters, communicating with target readers in a similar way.

15




Creative translation VIP Team New Edition

2n a5 LS gasma Al Cpan el (o Cun Jluall dles W Loy Lgad) SS o (S Ana¥) A )
L Alilas 48y jhay  pdagriiaal) o) )
- Thus when a modern translator translates, for example, Ibn Qayyim al-Jawziyah’s book
into English modelled on eighth century prose, he or she (x8lidall 4a 35 el Ay
assumes that English readers know that the source work is a medieval classic and that
they realize the target style is meant to signal the work’s medieval-classic status, and
this enhanced stylistic experience justifies the extra writing and reading effort involved.

da 3y Cmaall dida gy QUS 4550 adll cpl JUal Jia Ao Euaal) aa jiall ¢ Eyaal) sie Nl
Jandl Jauaa o (s £ R 1 aaa gl g suandlt (g el RN JILE e A sdad) ) JAS (il

 Bs AN g AU A (glaiall Jglal) agal) o g dnglul) B Al S 3y AnSeudISl) Jawigl) (g Y
- Look now at the following excerpt taken from Ibn Qayyim al-Jawziyah’s book

4a 35 (maall 4 g5 (2009: 98). Find out which of the two translations below meets
the requirements of equivalence, communicative purpose and stylistic features (sélidal)
in literary translation, and to what extent.
f ) ) g o480 CullBd € pdul) gaa (o Z A Gl skl ol G ULEAN ga O (Bdal) B (uldl) CALIA) o] ghib.
cikiia ) oY) B ALY Laa 138 caladall ailadl g ca bl slall Lalil) dpaa A3 3iay g8 g 2) I8 (U LA (g
oAl g dalual il g SALSEY clallaiag (A5 olial Clan A1) (e (o il @) Jals A5 ) addll Cpl S (1
() Lagal i o qilal) e a5 gisal) 3 el gail) ) Seda (o) A A sl pailiadld) g
fo ) ) ga: 4B 3 GBS € plul) ) gaa (o Z A (o) skl ol G LAAN g8 O (Bdal) A () CALiA): JgRid -
LY Laa 138 caladall asladl g e ) plall Lalal) dona 4l jiay g g7 1 g1E L LAR0 (pu g

A. We say: “people disagree about falling in love; is it optional or compulsory and
beyond one’s control? A group of people say that it is necessary and not optional. They
go on and say: It is like the love of the thirsty for cold water, and the hungry for food,
this is something that cannot be possessed."

B. We say: “People seem to have different views of the concept of ‘falling in love’; is it
something optional or necessary beyond one’s control? A group of people said: “it is
something necessary and not optional; falling in love is like the need of a thirsty person
for cold water and a hungry person for food, and this is something that cannot be
possessed.

- Furthermore, literary translation is also seen as a form of action in a real-world context.
This context may be examined in terms of translation ‘production teams’; the
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‘communities of interest’, ‘fields’ and ‘systems’ with which they operate. Other issues
which are central to the real-world context of literary translating are connected with the
subject-setting relationship: ideology, identity and ethics.
GOS8 Ghd) 138 Bdad) alladl w8 Jas i Giaa L o L) a5 Ul ga dnaY) day il Ald e 3 e
Allall Ghans B s 5 (g AT Ll (i ) ABA 5 (sl 5t gellaal) oLt EUEY) (38 dan 1 b Ciny
. EYAY) g Ay 0l g A o) gaa¥) ABNal) wyanl £ gu ga e Jati 5 A 5 () (Aghal)
- Now consider the translation of the following Arabic excerpt taken from an-Naimi’s
short story “Cut & Chat”, and rewrite it in your own words, taking into account the links
implied in the social context in which it was written. Make an effort to achieve
equivalence and to meet the ACNCS criteria in your new translation.
LS ao ) g( Al ya g adad) Ol ging duad (1o pandl) GiilSl) (33 gaka Cilialiia Ay e dan i BRI oY)
laga J) S Al elaial) Glull dladatiall Jag) gl eV Gy 3AY) g dy dualdl) SliLalS aladiuly
(b OSan JlBg Al 555 (all) HgiSall auag ol dlian 5 (2 ACNCS (2 sirall 4l g 8lsal) gidanl
Cosbad) pand daa 5 08 Jligw g JLEAY)

A8 Gl g AN G Gl JLall (Y cAian A ghihy 4 iy g A5 9> Ja2g Lada g Ty i guiall 4 2 5 O
g A S (a0 Al e LI g B O (53 g (b 586, ARG AR 433 (5o
Al 43S 129 6 0 (f B30 lpadla (B dnabusa gl )5S0 Adin g S 38 R0 98 peal) e oy gobualy 0 2

A S ALY (i
The air in the living room was fresh and tempted him to take a nap, but his thoughts
captured his desperate soul. He thought about trimming his hair, which had grown
enough in some areas to have a shaggy appearance. He tried to comb his hair with the
fingers of his right hand, and he remembered how many times his wife asked him to cut
and comb his hair on many occasions. She always described it as a straw basket!

-According to Landers (2001: 27-30):

- The main objective of the literary translator is to reproduce all facets of the work to be
translated in such a manner as to create in the TL reader the same emotional and
psychological effect experienced by the original reader... Literary translation, for him, is
pleasurable and can be intellectually and emotionally rewarding, but there is no denying
that it can also be hard work.

pa i O () Jard) il g aoan ) Bale) gp AW daa AU a1 ciagd) (18(2001:27-30) Juaidl L
Ll Lal) palll g8 sl il (udi Lalad an jiall galll (50 gl Alle g udl 50 (GAT 48, ) sda
LG Mae (58 O (S Ad) SE (e lia (ud (S Ldlale 9 L S8 4 e (19S5 () (S Ania AT (Sl aa Jiall
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2.3.1 Practical 1

- Translate the following excerpt of a poem into Arabic, paying particular attention to
the links implied in the cultural and ecological features in the poem. Make an effort to
achieve the ACNCS criteria in your new translation

MUHAMMAD THE PROPHET
A red rose has grown up in a desert,
Among fields of spinescent thorn apples,
To grant a flourishing life to the dead desert,
To make smooth pinks out of thorn apples.
* Kk k kK
As a plank of wood to a lonely man,
Groping among waves of a stormy ocean,
Crying out, help! Help! Drowning is man!
Help! Help! Man is in Corruption!
* Kk k ok Kk
A shining star in the wide-clouded sky
Has appeared to make a day out of a night.
As merry birds from branch to another fly

To grant gaiety to children not fright

% %k ¥

2.3.1 Practical 2

- Translate into Arabic the following speech by Shylock, taken from Shakespeare’s “The
Merchant of Venice” (c. 1600/1994 ). Make an effort to achieve equivalence,
communicative purpose in a style that signals that this is a translation of Shakespeare’s
play written in the sixteenth century.

SHYLOCK

I'lll have my bond; | will not hear thee speak:

I'll have my bond; and therefore speak no more.
I'll not be made a soft and dull-eyed fool,
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To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not;
I'll have no speaking: | will have my bond.

% %k %k

2.3.1 Practical 3

- Translate the following into English. Make an effort to achieve equivalence and
communicative purpose in a style that signals that this is a translation of a statement by
Caliph Umar ibn al-Khattab (RA) in the first century AH:

fon 580 Al CS: as A3 U8B ¢y 310 Cid Caig ) 5588 ¢y 30 (i ) s g g G saly lamaally ladd) G Sas e
- (104:3 1380 Lall) 1A i gld B Ga (aoalla (S5 alg CAE 2 s l: JUB Sl

* %k ¥k

2.3.1 Practical 4

- Look at the following Hadeeth and see whether Halimah (2012) achieved equivalence
in English, communicative purpose of the Hadeeth in a style that signals that thisis a
translation of a Hadeeth of Prophet Muhammad (U ) narrated by Abu Hurairah in 15t
Century of Hijri Calendar:
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Performing Hajj is obligatory

gl s

Abu Hurairah reported that the Messenger of Allah
(peace and blessings of Allah be upon him) said while he
was delivering a speech to us: "Oh people, Allah has made
performing Hajj obligatory on you. So do it." A man then
asked: "Do we have to do it every year, Messenger of
Allah?" The Prophet (p.b.b.u.h) did not reply. After the man
asked the same question three times, the Messenger of
Allah (p.b.b.u.h) replied: "If | said ‘yes', it would be an
obligation and you would not be able to do it." The Prophet
(p.b.b.u.h) then carried on saying: "Leave out what | do not
ask you to do. People of earlier generations were
destroyed because of their tendency to ask unnecessary
questions and because they chose a path different from
that of their Prophets. If | ask you to do something, do as
much as you can and if | prohibit you from doing something,

abstain from it."
(Muslim)

O’y et 105 55050 (A G
) 53 35 Kl gl 0% O
SNEIESYF R E A
Ll s &l vl 0oy L dle
i s 5l A 0,07 0 B
el o 2y 2l 50K
HAKNAPE NI RSP NEE

b8 ¢l e AN 1Y
(Pt 8150)
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