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Lecture 8

Samples of American Poetry

Because | Could Not Stop for Death

A Poem by Emily Dickinson (1830-1886)

Because | could not stop for Death«¢
He kindly stopped for me!
The carriage held but just ourselves

And Immortality.

We slowly drove, he knew no haste«
And | had put away
My labor, and my leisure too«

For his civility.

We passed the school where children played:
Their lessons scarcely done
We passed the fields of gazing grain«

We passed the setting sun.

Eigall Casgl of alaiad @) (239
falal SO (pads1 13 456
Sgall Sga § 4S5l
Bolual Sgun Joss o]
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Or rather, he passed us¢
The dews grew quivering and chillc
For only gossamer my gown«

My tippet only tulle.

We paused before a house that seemed
A swelling of the ground:
The roof was scarcely visibles

The cornice but a mound.

Since then 'tis centuries; but each
Feels shorter than the day
| first surmised the horses' heads

Were toward eternity.

‘Lu}o}ds 4J33T
‘5):!‘),:.‘5'».5.}\_9 4.0_‘>-‘)J| 8 Sl Cn
Bblas Gy 08 3
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Type of Work: Jeall £45

“Because | Could Not Stop for Death” is a lyric poem on the theme of death. The poem contains

six stanzas, each with four lines. A four-line stanza is called a quatrain. The poem was first

published in 1890 in Poems, Series 1, a collection of Miss Dickinson's poems.

aaiall Hglaw £ (g Syad adadie S 098 (duyai abolie T (e (Sgimed Bumadll . gall (e ol &SUS Bauad
o»&;w ¢ ZLC}A;;A“ cJ.f\Lga.‘éLug YAQ. ‘aLC 8y dj;l Buuadll IGIPVA a&bjlw)jhw ¢ C)AO}SAJ‘ Q”SJMJ‘
U}a&.&f.} AN W5Lad

Commentary and Theme: 8.uaill alall £ 90 90)lg (Gudasdl

“Because | Could Not Stop for Death” reveals Emily Dickinson’s calm acceptance of death. It is
surprising that she presents the experience as being no more frightening than receiving a

gentleman caller—in this case, her fiancé (Death personified).

G5l ad ) L gy oy g3l i mtall (y0 -sgal) (531g) e (08 09meiSo eonl g Bubpsmil 0 §
(0 gadl dwzw) Wadas Al oda 3 0353 leoaby Ju ua.zwsc\louu_g Ogadl (30

The journey to the grave begins in Stanza 1, when Death comes calling in a carriage in
which Immortality is also a passenger. As the trip continues in Stanza 2, the carriage trundles
along at an easy, unhurried pace, perhaps suggesting that death has arrived in the form of a
disease or debility that takes its time to kill. Then, in Stanza 3, the author appears to review the
stages of her life: childhood (the recess scene), maturity (the ripe, hence, “gazing” grain), and
the descent into death (the setting sun)—as she passes to the other side. There, she experiences
a chill because she is not warmly dressed. In fact, her garments are more appropriate for a
wedding, representing a new beginning, than for a funeral, representing an end.

B o Lgsd 35kl 05 ys 3 bolke igall G o o) (gyaddl adaiall 3l ) Ayl T

L);L«;L gall ol IR\ L? Logy ¢BUiia BA39 LgLQM SS9 oyl TS Y gé}’.«"«" tlﬂ.id‘ Lg I yoiund UPL%
Jadl § aidg dz-bg 0055 e g 9l pope A

ol dgio guanll) ddigll (pan o[ And)] dgio) D ghlall :\gili> Sl gzly3 9 A)5all glas ¥ (il alaiall §
I il ] s a3 LT 53 S (gt s @1 nl) igall ] Juogll (155 o

gy Lo ulls o) (@Y By s xS L
gl i3 83l ¢ye ST B Al Jiow « B Ja> gua) AST daSdlo Lo 23151 8
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Her description of the grave as her “house” indicates how comfortable she feels about death.
There, after centuries pass, so pleasant is her new life that time seems to stand still, feeling
“shorter than a Day”.
dongee B! @il 9U5 <0958 Bue j9pe day Il L gall Aol yasd S il ) s "ledie" 4 pdll gkuog
Mesr o0 31" paes oAb sy USL Ly 3 gl gy I Bdeaeg

The overall theme of the poem seems to be that death is not to be feared since it is a natural part
of the endless cycle of nature. Her view of death may also reflect her personality and religious
beliefs. On the one hand, as a spinster, she was somewhat reclusive and introspective, tending to
dwell on loneliness and death. On the other hand, as a Christian and a Bible reader, she was
optimistic about her ultimate fate and appeared to see death as a friend.

Axdall o ABEMNI 91 (g (a3 AY Wigall (1o g3l o Y 4l 50 Buualll plall £940 90l

Al Plineg lgruased (S Loy el oo )

Ogallg B¢l JUadVl ) Jued dds ddanieg Uyaie bo Lo gh OB ¢ uilaS cdusb oy

S Wgall (55 & sglaly el Lo mas olay Aslate 38 ¢ e 8589 duompusS ¢5y3Y &l 30 S
Characters: Oluasxid!

- Speaker: A woman who speaks from the grave. She says she calmly accepted death. In fact, she

seemed to welcome death as a suitor whom she planned to "marry ".
299 Wgall Clid g3 Jgase Al (po oo Blyel il -
Ao Zlo3)l Caafiel (bIAS Wgall oy OB i g (a31g)l (35
- Death: Suitor who called for the narrator to escort her to eternity.
A1 ) gaaslyed gl les g Lol g 1cagall -
- Immortality: A passenger in the carriage.
Ayall § OB asT taglsedl -
- Children: Boys and girls at play in a schoolyard. They symbolize childhood as a stage of life.

Bladl Jolpe (p0 Aoy Agalall ] 5055 @3] - dugydaldl £U3 (3 Ogaaky lidlly oladdl el -

o Gerbera3C

YAYAVAVANVE NV VEYEVEVE VA VA VE VA VA VA VA VA VA VA VA VA VA VA VA VE VA VEVAVE VAN




Text and Notes
A Poem by Emily Dickinson (1830-1886)

Because | could not stop for Death,
He kindly stopped for me;

The carriage held but just ourselves
And Immortality.

We slowly drove, he knew no haste,
And | had put away

My labor, and my leisure too,

For his civility.

We passed the school, where children strove
At recess, in the ring;

We passed the fields of gazing grain,

We passed the setting sun.

Or rather, he passed us;
The dews grew quivering and chill,

1
For only gossamer my gown,

. 2 3
My tippet only tulle.

We paused before a house  that seemed
A swelling of the ground;
The roof was scarcely visible,

. 5
The cornice but a mound.

Since then 'tis centuries,6 and yet each
Feels shorter than the day

| first surmised the horses' heads
Were toward eternity.

Meter

Notes
1...gossamer my gown: Thin wedding dress for the speaker's marriage to Death.

gall o Buxiall glg3) Card)l GBI Gl 1Blad 31y

2...tippet: Scarf for neck or shoulders. .;xiSJl of 48,0 JLi 1zLg3...tulle: Netting. 33) > 15
4...house: Speaker's tomb. &usiall 43 :cud!
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5...cornice: Horizontal molding along the top of a wall.
Ml e Sslall s5onll Usb s 281 Aplana il 15y oS!

6...Since . . . centuries: The length of time she has been in the tomb.

A1 lgtad (1 dkoy)l B Jglo 1009,8 ke

In each stanza, the first line has eight syllables (four feet);
the second, six syllables (three feet);
the third, eight syllables (four feet);
and the fourth, six syllables (three feet).
{(oai dny) bl dilad cyo 1555 JoII ] calaio S &
I ¢ (dads 45D05) &lahu L (po de\ ujs.u
(Menis dayyl) adolie Ao cye CIEI 039Sk
(Deads BM) adolie diw oy gl 09502
The meter alternates between iambic tetrameter (lines with eight syllables, or four feet) and
iambic trimeter (lines with six syllables, or three feet).
3" EJUls Jol ylaud!" §(CdendS danyl of cadolio Aled (pe 19S5 ) ghase) Ehinoli¥I Asal Al cxe (5yaidl 39l ol
Sy G Sl ¢(CoMunds EE gf cadoliie Biw (o 39S yglaw) EheobVI Aas Al
In iambic meter, the feet (pairs of syllables) contain an unstressed syllable followed by a stressed
syllable. The following example demonstrates the metric scheme.
dddue ;30 fasie ddiue p& pladie o §yaidl gl (§ bl Sgim

Lsﬁ.‘“l\ O)9l) Jalases glel JLJ! o9
....... L2 Bl

Be CAUSE..|..I COULD..]|..not STOP..|..for DEATH,
...... Lo 2iiieenl3
He KIND..|..ly STOPPED..|..for ME;

........ Lo B 4
The CARR..|..iage HELD..|..but JUST..|..our SELVES
e, 2 3
And IM..|mor TAL..|..i TY.
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el (yo JABIL Crad Jadd ¢ Lgilw Oline (§ <Ul dlax (Another day) :dsSl)l Segze (o 7 Al 190
e e Y e Y e e Veerrens

Be CAUSE..|..I COULD..|..not STOP..|..for DEATH
((3déwe (CAUSE - sdiwe pé 1 Be ) iopalaie (po 0959 JoYI duaaill 1 " Be CAUSE"
(5des 1COULD - sdds a2 : 1) 1palaio oo 05553 41 duntl : " | COULD"
(54sie ISTOP - dulie p& 1 N0t ) iopadrie (o 09S3g AW Aaadsll 1 " not STOP"
((odiwe :DEATH - ddine A& : for ) iopalaie oo 09S359 daolJl duaad! @ " for DEATH"
¢ Oddies ddine " cpakaio o 098 4Y fhmell dde 3lai el 1dn
(Sheroll Aol AS)  dipond aod I Mad € oo 098 4Y € Aol AS ke (3llass

Yo Yo Voo
He KIND..|..ly STOPPED..|..for ME;
((3dine KIND - sdie a8 : He ) iopakaia oy 09559 J oY) duaasll : " He KIND"
(uiie :STOPPED - sdiine s : ly ) ionadaie oy 095059 99 duradll : " ly STOPPED"
((3kiwe IME - ddine pé : for ) iopalaie opo O35 oY dnaill @ " for ME"
" ddine i " aaladia ye 98 Y fhuebl s e ghas Lyl Bybod WS
(ool Ape3y3) 5 dhnnad o I L MndS T 30 95k Y ¢ fgnyS dle 3llaig
QWIS aalJl) g (U1 LS EIWIB) aalylly Sl Slaud) deuddl 13S0
End Rhyme 45! 481 of 491 dilgs
(A1)l (Syaidl padall 3 slaudl (o 83V laSl) 8391 39, (§ A8 43Lid gy Auaisy)

....... The second and fourth lines of stanzas 1, 2, 4, 5, and 6 rhyme. However, some of the lines

contain only close rhymes or eye rhymes.

Sl ayline 31sall leud 09S5 jshaudl jans . dSlg 4806 Je1-2-4-5-6 Lyaidl dbolinll S oo oy SWI sl (Sgime
tJWE dsledl 48Ma)l 4d 4elai 1 gVl (g aidl plaiall  Jlie b 4> ] dgolate

(Immortality ) & @Il Jaudl 39 (me ) &5 JWI Jlaudl 3

Because | could not stop for Death,
He kindly stopped for me;
The carriage held but just ourselves

And Immortality.

A Gerbera3C
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In the third stanza, there is no end rhyme, but ring (line 2) rhymes with the penultimate words in

lines 3 and 4.

8 o WLl grdlb (§ axid QW1 slawdl 3 (ring ) AalS oLl I ynid) glatioll § 45Lg 406 dz gy Y S

(setting ) : @lJly (gazing ) : cJWI Jlaudl § 8439

We passed the school, where children strove

At recess, in the ring;
We passed the fields of gazing grain,
We passed the setting sun.

Internal Rhyme: duds-14J1 &9l

....... Dickinson also occasionally uses internal rhyme, as in the following lines:

1AW jglaudl (3 LS cddsll 48N 538 e e Ll 0gauiSos pasid

The carriage held but just ourselves (line 3)
We slowly drove, he knew no haste (line 5)
We passed the fields of gazing grain (line 11)

The dews grew quivering and chill (line 14)

Figures of Speech : ol 4Nl youall

....... Following are examples of figures of speech in the poem.

- Alliteration: "Repetition of consonant sounds". NS B9yl Gguo 5SS bl -

Because | could not stop for Death (line 1)
he knew no haste (line 5)

My labor, and my leisure too (line 7)

At recess, in the ring

gazing grain (line 11)

setting sun (line 12)

For only gossamer my gown (line 15)

My tippet only tulle (line 16)

toward eternity (line 24)

Gerbera3C
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- Anaphora: "Repetition of a word, phrase, or clause at the beginning of word groups occurring
one after the other". ."&,sY1 5k suxly Gums @l Ole gomall LS &l (§ Aoz of Byl ol dalS H1,SS" 1l -

We passed the school, where children strove

At recess, in the ring;

We passed the fields of gazing grain,

We passed the setting sun. (lines 9-12)

- Paradox: "Contradictory statement that may actually be true".

MBI § k> 0950 43 jmdlie Jg3" 1R8]
Since then 'tis centuries, and yet each
Feels shorter than the day
| first surmised the horses' heads (lines 21-23)

CA§3J\ Gﬂii}.ﬁa()g)é Cuan
eﬁgwﬁéi@msﬁs - clS aeg

- Personification: "Giving humanlike qualities or human form to objects and abstractions".

5352l beaYlg USEH Lo of b dgass Oloww slac)" Izl
We passed the setting sun.
Or rather, he passed us (lines 12-13)
Comparison of the sun to a person aseidb uodid! dawss
Death is personified throughout the poem 8uuadll Jlsb gall duws o3

Yo Gerbera3C
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1OhLESY 73l e Bduadll e dlicd
:JoYI (addl VEYAZD g0l

18 —what do we call each stanza in this poem .................... ?

Quatrain

19 — The rhyme scheme of the fifth stanza is ..................... ?
abcb

20 —in the second stanza, first line, haste means ................. ?
Rapidity Jlxaiwd! of de !

21 —in the second line, third stanza, scarcely in this context means .................. ?
Barely !ysb

22 —itis surprising that Dickinson presents the experience as being no more frightening that

receiving a gentleman caller

23 - s acts as a suitor who called for the narrator to escort her eternity.

24 —"we slowly drove, he knew no haste" in this line there is an example of .................... ?
Alliteration

25 — "We passed the fields of "gazing grains" in this line there is an example of .................... ?
Personification @l (B9 Al Olie o Ao sllacly Wduwe ©F Zed)l Jolw duws

Buadll odd o Al Ggizn Y 1 JWI Ladll VEYVZ3 g0l

:JoY! Juadll VEYVzdgel

17. The meter in this poem alternates between
a) iambic tetrameter and iambic trimeter.

b) iambic tetrameter and iambic pentameter.

c¢) Trochaic tetrameter and trochaic trimeter.

d) Trochaic tetrameter and trochaic pentameter

18. The rhyme scheme of the first and the second stanza is

a) abcb defb b) aabb ccdd
c) abcc defe d) abcd ddee

19. In the last line, first stanza, Immortality means

a) consideration b) eternity >glsJl
c) civilization d) gown
1) Gerbera3C
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20. In the last line, second stanza, civility in this context means

a) politeness b) a swelling of the ground
c) destruction d) the speaker’s marriage

21. It is surprising that Dickinson presents the experience as being no more frightening than

a) travelling to another city b) love
c) receiving a gentleman caller d) war
22. The speaker is who speaks from
a) awoman ........ceeeeees the grave
b)aman.............. from a carriage

c) death ................ the grave

d) awoman ................ the carriage

23. “He kindly stopped for me;” In this line, there is an example of
a) Irony b) paradox

c) personification d) anaphora

24. “We passed the fields of gazing grain,” In this line, there is an example of

a) irony b) paradox
c) alliteration d) anaphora

25. What is the figure of speech in
"We passed the setting sun.

Or rather, he passed us;"

a) Metaphor b) Personification
c) lrony d) Simile
'Y
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10. The rhyme scheme of the first stanza is

aJabchb b)aabb
c)abcc dabcd

11. In the last line, fifth stanza, mound in this context means
a) The speaker’s grave

b) A swelling of the ground

c) A pile of destruction yleW! (y0 degS

d) The speaker’s marriage

12. The general theme of the poem seems to be that
a) Death is not to be feared

b) Life is comfortable

c) Life is not pleasant when you get old

d) Death is fearful

13. In the fourth stanza, what does quivering mean?
a) Fitting b) Forgetting
c) Trembling da=>,J! d) Growing

14. What is the figure of speech in
We passed the setting sun.
Or rather, he passed us;

a) Anaphora b) Alliteration
c) Irony d) Simile

Bdmadll 0ds (fo Al Goiz Y 1oVl Juaddl V¥ Uzd gad

:le Sl i\"O?-;.SgAS

10. What is the rhyme scheme of the third stanza ?
a)abchb b)aabb
c)abcc dlabcd

NOTS: The end word in line two of the third stanza is “Ring”. The end word in line four of this
stanza is “Sun”. No rhyme here. So, the rhyme scheme of stanza three is ABCD.

1ol )l A9 y20 i 48 IS Al oly (Siiad! sliast usi > &

) 30 8591 ISU1 Dlgd 3 A gl o Byl 8T codl g (R (1 481 p rhyme )
¢ AJICy> Jsl e &l Alngdl Lyl 3oyl e thyme Il s T

A 0550 s Cadl 3B i (il OB 13] ST ] S35 05 A 0955 S9! i) 431 Jgl

B 050 JsIl ol oy dalisen &l (fily OF13) 9

QU Cad! 486 e 01319 A 0950 JoI! Cand! 481 e 0B 13] CIW cpel) a5 o3

C 055 QWls U ol a4 B &y (i O 13] Lol B 095

By 4316 Uiy LS i Al Cg,onlly Jaukaai 1Sy D 3> Lg) qu Bty 4306 kg 13l
B Bamadll @ it Y ymdl 1 Ol e (3ym 4,81 Ll LS (1
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11. In the last line first stanza, Immortality , means
a) a swelling of the ground b) destruction
c) the speaker’s marriage d) everlasting 3¢/5d!

12. What could be one of the good themes of this poem ?

a) travelling b) love

c) death d) war

13. The poem depicts the journey to

a) immortality b) the grave
c) death d) childhood

14. The general theme of the poem seems to be that
a) death is not be feared

b) life is comfortable

c) life is not pleasant when you got old

d) death is fearful

15. "We passed the fields of gazing grain". In this line , there is an example of

a) irony b) paradox
c) alliteration d) anaphora

16. In the following stanza, there is an example of

We passed the school where children played,
Their lessons scarcely done;

We passed the fields of gazing grain,

We passed the setting sun

a) simile b) paradox
c) Irony d) anaphora

17. What is the figure of speech in
Or rather, he passed us;
The dew grew quivering and chill,

a) Metaphor b) Alliteration

c) Personification d) Simile

24. The author of this poem is Emily Dickinson born in diedin
a) 1830-1886 b) 1886-1910

c) 1840-1892 d) 1901-1940

25. The rhyme scheme of the first stanza is

a) abcb b) aabb
c) abcc d) abcd
V¢

:JoY! Juadll VEY 0z 903
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26. In the last line ,second stanza, civility, means
a) consideration b) netting
c) civilization d) gown

27. In the last line ,fifth stanza , mound ,in this context means
a) The speaker’s grave

b) A swelling of the ground

c) A pile of destruction

d) The speaker’s marriage

28. This poem is a lyric on the theme of

a) Travelling b) Love

c) Death d) War

29. The poem depicts the journey to

a) Immortality b) The grave
c) Death d) Childhood

30. The general theme of the poem seems to be that
a) Death is not be feared

b) Life is comfortable

c) Life is not pleasant when you got old

d) Death is fearful

31. "We passed the fields of gazing grain". In this line , there is an example of
a) Irony b) paradox
c) Personification d) anaphora

32. In the following stanza, there is an example of
We passed the school where children played,
Their lessons scarcely done;

We passed the fields of gazing grain,

We passed the setting sun

a) simile b) paradox
c) lrony d) anaphora

33. What is the figure of speech in
We passed the setting sun.
Or rather, he passed us;

a) Metaphor b) Alliteration
c) lrony d) Simile
\o Gerbera3C
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13. "Because | Could Not Stop for Death" is A Poem by.................... (1830-1886)
a) Mark Twain b) Henry James
c) Emily Zola d) Emily Dickinson

14. “Because | Could Not Stop for Death” is a lyric poem on

a) theme of travelling b) theme of love
c) theme of death d) theme of war
15. The journey to begins in Stanza 1.
a) immortality b) the grave
c) death d) childhood

16. The theme of the poem seems to be that
a) death is not be feared

b) life is comfortable

c) life is not pleasant when you got old

d) death is fearful

17. house of A Poem "Because | Could Not Stop for Death" means
a) feared b) Netting
c) Speaker's tomb @iSiall A3 d) The speaker’s marriage

18. Tulle of A Poem "Because | Could Not Stop for Death" means

a) feared b) Netting
c) Speaker's tomb d) The speaker’s marriage

19. the rhyme scheme of the first stanza ?

a)Jabch b)aabb
c)abcc d)abcd

20. Immortality is

a) a swelling of the ground

b) destruction

c) the speaker’s marriage

d) A passenger in the carriage

21. "We passed the fields of gazing grain". In this line , there is an example of

a) irony b) paradox
c) alliteration d) anaphora

22. In the following stanza, there is an example of
We passed the school where children played,
Their lessons scarcely done;

We passed the fields of gazing grain,

We passed the setting sun

a) simile b) paradox
c) Irony d) anaphora
1 Gerbera3C
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23. What is the figure of speech in
We passed the setting sun

Or rather, he passed us;

a) Metaphor b) Irony
c) Personification d) Simile

44. Because | could Not Stop for Death wrote by
a) Emily Dickinson b) Emile Zole
c) Claude McKay d) Langstons Hughes

45. Emily Dickinson born and dead
a) 1830- 1866 b) 1830 - 1886
c) 1803- 1896 d) 1800- 1186

46. How many stanzas in the Because | could Not Stop for Death

a)8 b) 6
c)3 d) 4
47. The stanza which has lines called a quatrain
a4 b) 8
c)6 d)3

48. The first published for "Because | Could Not Stop for death"

a) 1895 b) 1886
c) 1830 d) 1890
‘'Y
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Hope is the Thing with Feathers
A Poem by Emily Dickinson (1830-1886)

Hope is the thing with feathers Rhyme Scheme:
That perches in the soul, ABCB

And sings the tune without the words,

And never stops at all,

Gyl 93 ol 3 9o (el
Cﬁ)'” @M L§JJ|
Ol ==ll 9o

ol Cadgn Vo

And sweetest in the gale is heard;

And sore must be the storm
Rhyme Scheme:
That could abash the little bird ABAB

That kept so many warm.

dapla)l Lo g delows dis Jozl muan
dg3)| Aol ells
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I've heard it in the chillest land

And on the strangest sea;

Yet, never, in extremity, % RhymAeBS;;eme:

It asked a crumb of me.

Bag )l Loyl (2L 3 ilall G Wigue Canaw Ui
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In her poem, Emily Dickinson communicates that hope is like a bird because of its free and
independent spirit. Hope is similar to a bird in its ability to bring comfort and consolation.
Dickinson uses techniques such as extended metaphor and imagery to describe hope throughout

her poem.

Aol (o (s )8 (3 Ul iy Jod)  Aliall Byoell domgy o 531 e JoI1 0L Wi (3 an] G
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The poem is introduced with, “Hope is the thing with feathers.” Dickinson’s use of the word
“thing” denotes that hope is something abstract and vague. By identifying hope as a thing,
Dickinson gives an intangible concept characteristic of a concrete object. The opening line of this
poem also sets up the extended metaphor of comparing hope to a bird in the word “feathers.”
“Feathers represent hope, because feathers offer the image of flying away to a new hope and a

new beginning.”
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Line two of Dickinson’s poem further broadens the metaphor by giving hope delicate and sweet
characteristics in the word “perches.” Dickinson’s choice of the word also suggests that, like a bird,

hope is planning to stay. “Hope rests in our soul the way a bird rests on its perch.”

1 gl 3 diio gy Lildar paslas JoYl slac) M5 o0 ylatusdl Blas gLl oye Suad aewl 8uad oo (W1 Hlawdl (3
Slall Jasy LS Uyl § situns Jas JoYB" slad) Jalase SUAIE S O ) b Ll colalSW ool 5l " gad)
."w‘:'g by ”‘9

The next line continues with hope singing to our souls.

The line “And sings the tune—without the words,” gives the reader a sense that hope is universal.
Hope sings without words so that everyone may understand it, regardless of language barriers.

(e o O hgad (1 Jans "Ll D ol gding” slawdl (3 UalgyY wsiy Jadl 0b auls JUI ylawdl (3
Agalll jlgddl (e Sl (aks dogd gidatun gl OB I LS Gg JeII aidy

The closing line of the first stanza, “And never stops at all,” implies that hope is never ending.

Hope cannot be stopped or destroyed.

- sl of ddlinl Sen Y e Tl (i Y a1 0L ety "Il B9 Vg el aladall (3 (2 el

Dickinson’s point is emphasized in the words “never” and “at all.” In just one line, there are two

negative words, which highlight Dickinson’s message.
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The second stanza depicts hope’s continuous presence. “And sweetest in the gale is heard,”

is ironic because hope’s most comforting song is heard during a “gale,” a horrible windstorm.
] W yaiandl 392901 Hguar GLEII (Gynidl aaiell
ol I e kel G JoYI QL AS| pad Ol 3Ll e ¢"dauolall Ggud Cdg delow Jis Jo o 9"
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Those whom live without hope carry a very heavy burden indeed. Hope surely is the light in the dark
tunnel. While it is true that many people all over the world live in extremely challenging situations,
leading hard lives in appalling conditions. What keeps people going in such circumstances is the glimmer
of hope that things can change. This is one thought that came to mind when first reading the poem "Hope
is a Thing With Feathers" by Emily Dickinson. Another is that whoever or wherever you are in the world
there is always hope, and what's more hope costs nothing.
iz s Gre Oghasmy ol Do g 0l ladl aB1g)l (8
olaoll Badl 8 sl 52 ASTL S
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What is striking about the poem is its absolute simplicity, both in structure and in the words the poem
presents. However the content and ideas being discussed in the poem are really far from simple, the idea
of hope in "extremity" and hope in the "chillest land/And on the strangest sea," is a quite philosophical
way of viewing the world. The clear and easy way the rhyme scheme works in conjunction with the simple
words certainly works in counter to the content. It is clear that this poem is much more than a simple
piece of verse.
Lgods (1 \glalSy Badll dxiy (o 3§ cdillanll Libluy 9 Bl Jo> cuilally
cdpmbaudl gl Ablud) (ye dadl S odems (2 Badll (3 Lgadlio 05 1 HEEYIg (Simmall Ol 3 po
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One of the messages of the poem seems to say that whatever life throws at the individual there is always

the dove-like glimmer of hope that sits in all of us that is so strong that its voice can still be heard in the
"gale" of stormy times. Everyone goes through stormy times in their life and no matter where you are on

earth or from which "strangest sea" you inhabit but there is no need to despair.
vama drgy Wily U O] "caelian (e 3,3l e Sl el Lage 4l (2 Bduad)l Lo 21 Jilu)l eal (a>]
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Pain and hope the poem seem to be saying, come to all of us, but hope is the resistance that keeps
human nature stubborn and fighting the things that life throws at us.

Hope through the metaphor Dickinson uses, is a bird that "perches in the soul" of everyone,
regardless of race, gender or status. It is something that everyone has to "keep them warm"
against the storm of life, and it never stops singing nor does it ask "a crumb" of the user. It is
something that is present within us that we take for granted and usually think little of, until that is
we come across poetry like this to capture our attention.
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There is a definite contrast within the poem between hope on the one side as represented with
the words like "warm," "Soul," "sweetest;" and in the pain of life as represented in words like
"storm," "gales," "chillest." Although there is a clear battle between these two elements, it is
clear which one comes out on top as the voice of hope can still be heard through the gales and
storms. It is clear that whatever the battles we may face, hope wins through in the end.
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26 — the poet communicates that hope is similar to a bird in ..................... ?
Its ability to bring comfort and consolation

27 —"Hope is the thing with feathers". Dickinson's use of the word "thing" indicates that ...............
?

Hope is something abstract and vague

28 — When the poet says, "That perches in the soul" is ...................... ?
Hope is planning to stay

29 —"And sweetest in the gale is heard" is ..................... ?
Ironic

£ 36 Ll ) £ ¥V god

35. The author of this poem is
a) Edgar Allan Poe b) Emily Dickinson
c) Mark Twain d) Claude Limns

36. Which word in the poem represents “hope” ?

a) Things b) Soul

c) Feathers d) Perches

37. “And sweetest in the gale is heard ” is - because hope’s most comforting song
is heard during a “gale,”

a) dramatic b) ironic

¢) humorous d) metaphoric

38. in the second line , first stanza “perches “ means -

a) stay b) windstorm
c) hope d) hopeful message

39. “Hope is the Thing with feathers” What is the figure of speech in this statement ?

a) Metaphor b) Irony
c) Paradox d) Smile

40. What is the rhyme scheme of the last stanza?

a)abbb b)aabb
c)abcc d)abcd

41. Why hope is like a bird ? -
a) Because it is unlike a bird for being dependent

b) Because it has feathers like a bird

c) Because its free and independent spirit

d) Because it brings discomfort and grief

:JoY! Juadll VEYVzdgel
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26. The poet communicates that hope is similar to a bird in
a) bringing discomfort and grief because it’s like a dream
b) being dependent

c) having feathers

d) its ability to bring comfort and consolation

27. What is the figure of speech in “That perches in the soul,”?

a) Personification b) simile
c) metaphor d) paradox

28. Which line gives the reader the sense that “hope is universal”?
a) “It asked a crumb of me.”

b) “And sings the tune—without the words,”

c) “Hope is the thing with feathers”

d) “And sweetest in the gale is heard”

29. We understand that hope is planning to stay when the poet says
a) “perches in the soul,”

b) “sings the tune...”

c) “asked a crumb of me.”

d) “never stops at all,”

30. The repetition of “And...” at the beginning of some lines in this poem is called
a) addition

b) simile

c) alliteration

d) anaphora

: 3B bl ) €Y 13 00

15. What does Dickinson compare the bird to?
a) Discomfort and grief because it’s like a dream
b) Dependence

c) Other birds with feathers

d) Hope

16. The poet’s use of the word “thing” indicates that hope is something
a) abstract and vague b) like an extended grieve
c) inanimate d) concrete and clear

17. The line “And sings the tune—without the words,” gives the reader a sense that
a) hope is like words b) hope is universal
c) hope is not like words d) hope is a singing bird

18. In line two, first stanza, the word “Perches” means

a) settles b) flusters
c) dies d) passes on
Yy Gerbera3C
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19. According to the last line of the poem, Dickinson feels that hope
a) is selfless for not sharing its crumbs with her

b) is a bird that eats crumbs when it is hungry

c) is like crumbs—small and unimportant

d) gives and asks nothing in return

:JoVI ! )€Y g0l

24. In this line, “Hope is the thing with feathers” there is an example of

a) simile b) paradox
c) metaphor d) anaphors

25. “Itis like a bird because its free and ...” What does it refer to?

a) Adream b) Happiness
c) A wild bird d) Hope

26. Hope is something abstract and vague ***

a) a thing b) an extended grieve
c) a bird d) concrete and clear thing

27. What sense does “And sings the tune—without the words,” gives the reader? a) Hope is like
words b) Hope is universal
c) Hope is not like words d) Hope is a singing bird

28. What is The rhyme scheme of the first two stanzas?
a) abab cdcd b) abcb cdcd
c) aabb ccdd d) abab abcd

: 3B Ll ) £Y 053 000

18. What does hope mean to the poet ?

a) It brings discomfort and grief because it’s like a dream
b) It is unlike a bird for being dependent

c) It has feathers like a bird

d) It is like a bird because its free and independent spirit

19. The word "thing" indicates that hope is something .
a) abstract and vague b) like an extended grieve
c) inanimate d) concrete and clear

20. What sense does the “And sings the tune—without the words,” give the reader ?

a) Hope is like words b) Hope is universal
c) Hope is not like words d) Hope is a singing bird
Y¢ Gerbera3C
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21. What does the word "perches" in first stanza suggest?
a) hope is planning to stay b) hope change over the years
c) hope has short presence d) hope broadens your mind

22. Who is the author of this poem "Hope is the Thing with Feathers" ?
a) Mark Twain b) Henry James
c) Emily Zola d) Emily Dickinson

:JoY Juaddl VEY 0303

34. The poet communicates that hope
a) brings discomfort and grief because it’s like a dream
b) is unlike a bird for being dependent

c) has feathers like a bird

d) is like a bird because its free and independent spirit

35. The poet’s use of the word "thing" indicates that hope is something
a) abstract and vagueb) b) like an extended grieve
c) inanimate d) concrete and clear

36. The line “And sings the tune—without the words,” gives the reader sense that
a) Hope is like words b) Hope is universal
c) Hope is not like words d) Hope is a singing bird

37. In line two ,first stanza ,the word "perches" suggests that .
a) hope is planning to stay b) hope change over the years
c) hope has short presence d) hope broadens your mind

38. The poem "Hope is the Thing with Feathers" was written by
a) Mark Twain b) Henry James
c) Emily Zola d) Emily Dickinson

(B Jadd) VEYE D903

24. What does hope mean to the poet ?

a) It brings discomfort and grief because it’s like a dream
b) It is unlike a bird for being dependent

c) It has feathers like a bird

d) It is like a bird because its free and independent spirit

25. The word "thing" indicates that hope is something .
a) abstract and vague b) like an extended grieve

c) inanimate d) concrete and clear
26. Dickinson’s poem by giving hope delicate and sweet characteristics in the

word “perches”

a) Further broadens the metaphor

b) Because | Could Not Stop for Death
c¢) Rip Van Winkle

d) The Negro Speaks of Rivers
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27. Choice of the word "perches" also suggests that, like
a) a bird , hope is planning to stay

b) a bird , hope change over the years

c) a bird , hope has short presence

d) a bird , hope broadens your mind

28. The second stanza depicts hope’s .
a) continuous presence b) continuous absence
c) hopeless d) universal

29. In line one, second stanza, the word “gale” means
a) a horrible windstorm b) a horrible universal
c) a wonderful rainstorm d) a horrible ghost

30. What sense does the “And sings the tune—without the words,” give the reader ?
a) Hope is like words b) Hope is universal
c) Hope is not like words d) Hope is a singing bird

:JoVI ! VEYE 2 g0l

49. Who wrote Hope is Thing with Feathers
a) Emily Dickinson

b) Emile Zole

c) Claude Limns

d) langston

¥
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Poetry of Harlem Renaissance
“If We Must Die”
Claude McKay Limns

If we must die, let it not be like hogs
U8 G ST e dilE. el ST B Y 513
Hunted and penned in an inglorious spot,
Gysch a3 pygmmmey pylad
While round us bark the mad and hungry dogs,
Aaglonlly B9l L G5 Wy 09
Making their mock at our accursed lot.
10 galall L3 e &55la
If we must die, O let us nobly die
(i G903 Bged col (gl O LI B Y HE13)
So that our precious blood may not be shed
(oo Jpal a3 dlaud Y §
In vain; then even the monsters we defy
LIS I Jug=3)l 55 cdidiad

Shall be constrained to honor us though dead!

=
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O kinsmen! We must meet the common foe!
Lgaa)l 53a)l axlgd O e 1) BYI ]
Though far outnumbered let us show us brave,
LEElnds 33 Bged Uil b3luct & ans
And for their thousand blows deal one death blow!
o8 &5 30 cdi o Y oladg
What though before us lies the open grave?
S zosaall 1l Lslel 5355 o 13Leg
Like men we’ll face the murderous, cowardly pack,
80 Bl Gl Arlsia J1o3)6
Pressed to the wall, dying, but fighting back!
|5 LIS e Jaslond] 1] 554125 gl

Yv Gerbera3C

YAYAVAVANVE NV VEYEVEVE VA VA VE VA VA VA VA VA VA VA VA VA VA VA VA VE VA VEVAVE VAN




The Negro Speaks of Rivers
by Langston Hughes

I've known rivers:
I've known rivers ancient as the world and older than the

flow of human blood in human veins.

Aoyl gl Cops u
Y f"'@Tﬁ @l pud
Byl § Gl pll Gl
My soul has grown deep like the rivers.
SIS e 29y oyle
| bathed in the Euphrates when dawns were young.
oyl obee (§ cluisl
dadl yall GBgl S8 louie
| built my hut near the Congo and it lulled me to sleep.
| looked upon the Nile and raised the pyramids above it.
| heard the singing of the Mississippi when Abe Lincoln
went down to New Orleans, and I've seen its muddy

bosom turn all golden in the sunset.
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I've known rivers:

Ancient, dusky rivers.
dniaed) dapudll gVl
My soul has grown deep like the rivers.
SIS e 29y oyle

YA Gerbera3C

YAYAVAVANVE NV VEYEVEVE VA VA VE VA VA VA VA VA VA VA VA VA VA VA VA VE VA VEVAVE VAN



http://www.poets.org/poet.php/prmPID/83

Buuadll g3 dax i

il 9 5239501 {55g3 oS gl yael 9 (13 ¢ ka3 LS UTE

¢ Ohlasdl gdlas e cwl (3l logw Y 9 ¢ 4ol oo TS cdye 0B Bl
A ey die Bl 3y 3 6y () soI gl (555 ki
)L@J‘)’\W@)&L&mjcfﬁli ¢laed| djl.]agca:wl.ng)j

Blasdl ugs die 3l ¢ Ll g 3 Eanaxs

94g)) o 5335801 54 (o 8l (doge 105

A Je Ol Oulh 5 Couaed ¢ Jadl 1o eied ¢ Jg> Callal

¢ PUsles dI (oS plalnl s lodie ¢ (gurarnodl Blass e dell Eanos
9ysdl i L3 Tgd (uSag ¢ alyy Jass I elall Egby

D) o DS by aad

Aaud)l § ¢ dauasd! b

DV 04 Bany §yeline 9 ¢ Tole slowdl Jgllas 9,8

1S gioall (§ Buarlgio b cull opo SBL)

Themes

Wisdom and Experience

Figures of Speech
....... Examples of figures of speech in the poem are as follows:

Alliteration
Repetition of a consonant sound

Line 5: | bathed in the Euphrates when dawns were young
Line 6: lulled me to sleep, leaving me easy prey

Anaphora
Repetition of a word, phrase, or clause at the beginning of word groups occurring one after the

other

| bathed in the Euphrates when dawns were young.

| built my hut near the Congo and it lulled me to sleep.

| looked upon the Nile and raised the pyramids above it.
I heard the singing of the Mississippi. . . .

Metaphor

Comparison of unlike things without using like, as, or than

Simile
Comparison of unlike things using like, as, or than

Line 4: My soul has grown deep like the rivers (Comparison of the change in the depth of his soul to the
change in the depth of rivers)
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50. Who wrote The Negro Speaks of Revers
a) Emily Dickinson b) Emile Zole
c) Claude Limns d) Langston hughes

51. wrote - If we Must Die.
a) Emily Dickinson b) Emile Zole
c) Claude Limns d) langston

52. Is the repetition of initial sounds in neighboring words such as - sweet smell of success

a) Alliteration b) Anaphora
c) Metaphor d) simile

53. The comparison of two UNLIKE things. without using adverb of comparison , as, like

a) Alliteration b) Anaphora
c) Metaphor d) simile

tJo )l VE¥ N3 g0

18. What is the title of this poem?
a) The Negro Speaks of Rivers

b) The Rivers and the Negro

c) The Negro Speaks of Freedom
d) I've Known Rivers

19. “My soul has grown deep like the rivers.” in this line there is an example of
a) a metaphor b) a paradox
c) an alliteration d) a simile

20. What could be one of the good themes of this poem?
a) Wisdom and Experience b) Love of Nature
c) Death d) War

21. In “lulled me to sleep, leaving me easy prey” there is an example of

a) simile b) metaphor

c) alliteration d) paradox

22..In “My soul has grown deep like the rivers.” there is an example of
a) simile b) alliteration

c) paradox d) anaphors

III."II

23. The repetition of at the beginning of some lines that are after each other is kind of

a) simile b) paradox
c) irony d) anaphors
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Lecture 9

Samples of American Fiction:

Short Story

The Story of an Hour (o3l (e dslu 44ad
By Kate Chopin (1851-1904)

Knowing that Mrs. Mallard was afflicted with a heart trouble, great care was taken to break to her
as gently as possible the news of her husband's death.

Aez9) 8oy n> L) Jasd Hlaedl (3 35T b Loy 0 10 ! § e oo 35 (93l Bl 0T Cayma

It was her sister Josephine who told her, in broken sentences; veiled hints that revealed in half
concealing. Her husband's friend Richards was there, too, near her. It was he who had been in the
newspaper office when intelligence of the railroad disaster was received, with Brently Mallard's
name leading the list of "killed." He had only taken the time to assure himself of its truth by a
second telegram, and had hastened to forestall any less careful, less tender friend in bearing the
sad message.
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She did not hear the story as many women have heard the same, with a paralyzed inability to
accept its significance. She wept at once, with sudden, wild abandonment, in her sister's arms.
When the storm of grief had spent itself she went away to her room alone. She would have no
one follow her.
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There stood, facing the open window, a comfortable, roomy armchair. Into this she sank, pressed
down by a physical exhaustion that haunted her body and seemed to reach into her soul.
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She could see in the open square before her house the tops of trees that were all aquiver with the
new spring life. The delicious breath of rain was in the air. In the street below a peddler was crying
his wares. The notes of a distant song which someone was singing reached her faintly, and
countless sparrows were twittering in the eaves.
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There were patches of blue sky showing here and there through the clouds that had met and piled
one above the other in the west facing her window.
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She sat with her head thrown back upon the cushion of the chair, quite motionless, except when a
sob came up into her throat and shook her, as a child who has cried itself to sleep continues to sob
in its dreams.
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She was young, with a fair, calm face, whose lines bespoke repression and even a certain strength.
But now there was a dull stare in her eyes, whose gaze was fixed away off yonder on one of those
patches of blue sky. It was not a glance of reflection, but rather indicated a suspension of
intelligent thought.
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There was something coming to her and she was waiting for it, fearfully. What was it? She did not
know; it was too subtle and elusive to name. But she felt it, creeping out of the sky, reaching
toward her through the sounds, the scents, the color that filled the air.
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Now her bosom rose and fell tumultuously. She was beginning to recognize this thing that was
approaching to possess her, and she was striving to beat it back with her will--as powerless as her
two white slender hands would have been. When she abandoned herself a little whispered word
escaped her slightly parted lips. She said it over and over under her breath: "free, free, free!" The
vacant stare and the look of terror that had followed it went from her eyes. They stayed keen and
bright. Her pulses beat fast, and the coursing blood warmed and relaxed every inch of her body.
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She did not stop to ask if it were or were not a monstrous joy that held her. A clear and exalted
perception enabled her to dismiss the suggestion as trivial. She knew that she would weep again
when she saw the kind, tender hands folded in death; the face that had never looked save with
love upon her, fixed and gray and dead. But she saw beyond that bitter moment a long procession
of years to come that would belong to her absolutely. And she opened and spread her arms out to
them in welcome.
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There would be no one to live for during those coming years; she would live for herself. There
would be no powerful will bending hers in that blind persistence with which men and women
believe they have a right to impose a private will upon a fellow-creature. A kind intention or a
cruel intention made the act seem no less a crime as she looked upon it in that brief moment of
illumination.
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And yet she had loved him--sometimes. Often she had not. What did it matter! What could love,
the unsolved mystery, count for in the face of this possession of self-assertion which she suddenly
recognized as the strongest impulse of her being!
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"Free! Body and soul free!" she kept whispering.
o) cluoly “%.J)} ‘:g Cﬁ_)“ﬁ Szl (By>"

Josephine was kneeling before the closed door with her lips to the keyhole, imploring for
admission. "Louise, open the door! | beg; open the door--you will make yourself ill. What are you
doing, Louise? For heaven's sake open the door."
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"Go away. | am not making myself ill." No; she was drinking in a very elixir of life through that open
window.
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Her fancy was running riot along those days ahead of her. Spring days, and summer days, and all
sorts of days that would be her own. She breathed a quick prayer that life might be long. It was
only yesterday she had thought with a shudder that life might be long.
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She arose at length and opened the door to her sister's importunities. There was a feverish
triumph in her eyes, and she carried herself unwittingly like a goddess of Victory. She clasped her
sister's waist, and together they descended the stairs. Richards stood waiting for them at the
bottom.
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Some one was opening the front door with a latchkey. It was Brently Mallard who entered, a little
travel-stained, composedly carrying his grip-sack and umbrella. He had been far from the scene of
the accident, and did not even know there had been one. He stood amazed at Josephine's piercing
cry; at Richards' quick motion to screen him from the view of his wife.
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When the doctors came they said she had died of heart disease--of the joy that kills.
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Type of Work Jaxl) £ &

"The Story of an Hour" is a short story centering on a young married woman of the late
nineteenth century as she reacts to a report that her husband has died in a train accident.
o) glad B3y il CaSy s gl Oyl 43191 (3 s drgsin Blyel Sy )9 Bpad dad (" all (o dslas Lyad"
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Publication <l

"The Story of an Hour" was first published in December 6, 1894, under the title "The Dream of an

Hour.”
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Setting dalsel of a2l

The action takes place in a single hour in an American home in the last decade of the nineteenth
Century.. s auwldl 0,8l oo 39l ddall § (el e (3 B>ty delis § Gusdl Sy

Observance of the Unities &ilu>gll 8lelw

The story observes the classical unities of time, place, and action.

sy (O8ly (yapl) ASusdE Slasg)l duadll £1,3
These unities dictate that the events in a short story should take place
G Of s Bruadll dadll § GIuSYI 0L Clasgll oda s
(1) in a single day and 4=>19 p5s &
(2) in a single location as part of (e £3=xS u=lg 08 39

(3) a single story line with no subplots. 4wl O&el Ggus suly 4uad (Syxe
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French classical writers, interpreting guidelines established by Aristotle for stage dramas,
formulated the unities.
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Over the centuries, many writers began to ignore them, but many playwrights and authors

of short stories continued to use them.

8 19yaiunl Bpad asmdll (59 ro el QUSIH o dosadl SUg dlgalans QUSII o sl 1o <0951 e (deg
Lgolusuiw!

Characters <luai.id)

Mrs. Louise Mallard: Young, attractive woman who mourns the reported death of her husband but exults

in the freedom she will enjoy in the years to come.
Wb o sl iyl (3 g aition 31 Ayl zrgis WS Lgrg) Blog ps (335 Ay &L 8501 2 3)Ylo ug) B!
Brently Mallard: Mrs. Mallard's husband. j¢) 8auud! z9) : 93l Loy

Josephine: Mrs. Mallard's sister. 3l 8duud| dddi 1gnds)ga
Richards: Friend of Brently Mallard. z93! @:-ue_133)lid)
Doctors: Physicians who arrive too late to save Mrs. Mallard.
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Plot Summary 4! dods-

Brently Mallard has died in a train accident, according to a report received at a newspaper office. Mr.
Richards, a friend of Mallard, was in the newspaper office when the report came in. He tells Mallard’s
sister-in-law, Josephine, of Mallard’s death, and accompanies Josephine to the Mallard home. Because
Mallard’s wife, Louise—a young, attractive woman—suffers from a heart condition, Josephine announces

news of the tragedy as gently as possible.
iSe § Sty deand! Baduo 5Ly dpedl OF e 13 35Vl ity deand! O pde Byl (oS ] 585 Juog
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Mrs. Mallard breaks down, crying fitfully, then goes upstairs to a room to be alone. There she sits
down and gazes out a window, sobbing. It is spring. Birds sing, and the trees burst with new life. It
had been raining, but now patches of blue sky appear.
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Suddenly, an extraordinary thought occurs to Mrs. Mallard, interrupting her grieving: She is free.
She is now an independent woman—at liberty to do as she pleases. Because Mrs. Mallard seems
to feel guilty at this thought, she tries to fight it back at first. Then she succumbs to it, allowing it

to sweep over her. She whispers, “Free, free, free!”
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To be sure, she will cry at the funeral. However, in the years to come, she will know nothing but
joy and happiness, for there will be “no powerful will bending her” to do its bidding. Of course, she
had loved her husband. Well, sometimes. On other occasions, she had not loved him at all. But
what does it matter now, she thinks, whether or how much she had loved her husband? The
important thing is that she is free.
S " HUp 09 o Y Bolaudly dmgdl Sgun Bya5 o)) (p Aol ilgindl § el oy B3l (3 Suiw g3l ISl (10
slgas OI1 pgadl Lo ST Il s S5 o) 0LV pams 3 oS0 Bl Loy dbws gy ot a8 caalall g (a0 899
By> LT oY e Lo §Y ol g9 e
Worried about her sister, Josephine pounds on Mrs. Mallard’s door, begging entry. But Louise,
saying she is all right, tells her to go away. Mrs. Mallard then resumes her revelry about the
wondrous future before her—all the days that will belong to her alone. Only yesterday she wished
that life would be short; now she wishes that life will be long.
JB 5 Lge 5 Ol gy 8,31 Qb lgde Bybas ol st e onijsar (314
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At length, she answers the door and goes downstairs with Josephine. At the bottom of the stairs,
Mr. Richards stands waiting while someone is opening the front door. It is Brently Mallard. There
had been a mix-up. He was not in the accident, or even near it, when it occurred. Josephine
shrieks.
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Richards quickly moves in front of Brently to prevent Mrs. Mallard from seeing him. But it is too
late. . 13 OlsY ST coly3 O o ig) gy e HYLo el plal o Ly & s
Physicians later determine that Mrs. Mallard’s death resulted from “joy that kills.”
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Her weak heart could not withstand the happy shock of seeing her husband alive and whole.
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Oppression gy

Society in late nineteenth century expected women to keep house, cook, bear and rear children—

but little more. Despite efforts of women’s-rights activists such as Lucretia Mott, Elizabeth Cady

Stanton, and Susan B. Anthony, women still had not received the right to vote in national elections
by the century’s end. Moreover, employers generally discriminated against women by hiring them
for menial jobs only and paying them less than men for the same work. The Story of an Hour hints

that Mrs. Mallard’s husband—perhaps a typical husband of his day—dominated his wife.

B 55 o i el 55 0 Boall o g il 0 dlgh 3 qvionall O

STyall o O] e 25581 Ol g Ogin (6 olila Lo Sl go i e Byl i Igbaisl Ly (31 35anll om o1
il 1 Ailgs b Aubogll SLAEY! 3 Cogadl 3 31 315 o I

oo S8 (rg) @3y cJadd dapg iSlbg (3 e g Slldg Blpell b aedll Ogunyley Joadl QLT O cclld e Bdleg
ol it Jlo

a3 e st pa & 3l Lk L3305 O 390 Sl 255 0 ) eals "yl pn s 3"

Repression cuSJ! of aodll

Louise Mallard appears to have been a weak-willed woman, one who probably repressed her
desire to control her destiny. Consequently, during her marriage, she suffered constant stress that
may well have caused or contributed to her "heart trouble," referred to in the first sentence of the
story.
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Symbolism jge !

Examples of symbols in the story are the following:
:JWE Ll e g0, (pe Al
Springtime (Paragraph 5): The new, exciting life that Mrs. Mallard thinks is awaiting her.
L) slanh Yo Busd! il (a1 8 pkelly Busdadl Slell 1(0 8,84)1) au il Jaad
Patches of Blue Sky (Paragraph 6): Emergence of her new life.
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Figures of Speech

Examples of figures of speech are the following:

figures of speech

Examples

Paradox Revealed in half-concealing (Paragraph 2)
Metaphor Storm of grief (Paragraph 3)

Metaphor/Personification

Physical exhaustion that haunted her body (Paragraph 4)

Metaphor Breath of rain (Paragraph 5)
Alliteration Song which someone was singing (Paragraph 5)

Metaphor/Personification

Clouds that had met (Paragraph 6)

Alliteration

The sounds, the scents (Paragraph 9)

Metaphor/Personification

Thing that was approaching to possess her (Paragraph 10

Oxymoron Monstrous joy (Paragraph 12)

Simile She carried herself unwittingly like a goddess of Victory
(Paragraph 20)

Paradox Joy that kills (Paragraph 23) The phrase is also ironic, since the

doctors mistakenly believe that Mrs. Mallard was happy to see her

husband

What's in a Name? pwdl e 13k

Not until Paragraph 16 does the reader learn the protagonist’s first name, Louise. Why the
author delayed revealing her given name is open to speculation. | believe the author did so to
suggest that the young woman lacked individuality and identity until her husband’s reported
death liberated her. Before that time, she was merely Mrs. Brently Mallard, an appendage
grafted onto her husband’s identity. While undergoing her personal renaissance alone in her
room, she regains her own identity. It is at this time that her sister, Josephine, calls out, “Louise,
open the door!” However, there is irony in Mrs. Mallard’s first name: Louise is the feminine form
of the masculine Louis. So even when Mrs. Mallard takes back her identity, it is in part a male
identity.
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Foreshadowing

The opening sentence of the story foreshadows the ending—or at least hints that Mrs.

Mallard’s heart condition will affect the outcome of the story. Morever, this sentence also makes
the ending believable. Without an early reference to her heart ailment, the ending would seem
implausible and contrived.
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Author <! sal)

Kate Chopin (1851-1904) is best known for her short stories (more than 100) and a novel, The

Awakening. One of her recurring themes—the problems facing women in a society that repressed
them—made her literary works highly popular in the late twentieth century. They remain popular
today.
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Character: The embodiment of a person in a drama or narrative through verbal representation or
actions. It is through their dialogs and actions that the readers or audience is able to understand

the moral, intellectual and emotional qualities of that character and thus the overall story.
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Foreshadowing is the use of hints or clues to suggest what will happen later in literature.
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Foreshadowing is a tool used to give the reader or audience a hint of what may happen ahead.
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Oxymoron: A literary device in which two words that contradict each other in meaning are used
together to form a paradox.
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Oxymoron is putting two contradictory words together.
Examples:

hot ice, cold fire, wise fool, sad joy.
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Plot: The effect of the structure and relationship of the actions, events and characters in a fictional
work.
QU deadl @ GlusYlg luasead! op @Bally Il sby ol (oS5 8 1aS!

Point of View: It is a narrative method which determines the manner in which and the position

from where, a story is told.
iy, lallg die i (S1 g gally Sl (§ dmgiipes S Ol Calgall b suzmy (gased Cslud go 1kl dg=y
Point of view is the perspective from which a story is told. We may choose to tell our story in:
P s dgrg e Liad ($2 01 )1 by ¢ uadll die S5 S yglarall 1 Hlasll dgrg
first person, using "I" or "we"; = of Ul plasialy (gl pasadl
third person ("he," "she," "it"), which can be limited or omniscient; or
A paall 39d5e 9 ausly 0950 OF (Sewdl oy (Slly (2 31 98 plasuiul « Wl pasad! of
second person, "you," the least common point of view.
Negein JBYI Jlaill dgarg oy el (GWI pasad)

First person: limits the reader to one character's perspective

sy i 5t o el (8 b
Third Person Point of View: Gl jailll jlaidea

Though first person can be powerful, third person is actually the more versatile point of view.
Third person allows you to create a much richer, more complicated universe.
Bylge AST aiad CIWI paseadl yglana oy Lgialg) OF D] ¢ dag3 il JgII pasedd! jslaia oo dsadll Dilgy O oo o))l e
Sdiadg sl AST @lle 3lso Gl e 4 G
Setting is determining Time and Place in fiction.

i)l (§ Oy Olepll dadss @iy ¢ dualsdl ol HUbY)
Setting: Setting refers to the time, place and social circumstances in which a literary work occurs.
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1- "The action takes place in a single hour in an American home in the last decade of the

nineteenth century". This quote talks about the:

Setting

2- According to a report received at a newspaper office, .........cc...... was in the newspaper office
when the report came in.

Mr. Richards

3- "The story of an hour" expresses the themes of .................. in the American society in the late
19th century.

Repression and oppression

4- Mrs. Mallard was disappointed and died when she discovered........................

Her husband was still alive

5- Kate Chopin is trying to show us how badly the outside world understands women like Louise
Mallard who represents® .......................

Women who want to be independent of men

6- The return of Mrs. Mallard husband is® ...............ooo....

The end of her freedom

7- Mrs. Mallard changes from a simple, traditional female role into a modern, freeing way of life.

She is e because she changes.
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42. In “The Story of an Hour” , oppression is -
a) a theme

b) the plot

c) part of the setting

d) an example of true love in the early 19 th century

43. “ When the Storm of grief had spent itself she went away to her room alone “ What is the
figure of speech in this statement ?

a) Smile b) Metaphor
c) Paradox d) Irony

44. Who is the protagonist in “The Story of an Hour”?
a) Mrs. Louise Mallard b) Mr. Brently Mallard
c) Josephine : Mrs. Mallard’s sister d) Death

45. “She did not stop to ask if it were or were not a monstrous joy that held her “ What is an
example of figure of speech in this statement ?

a) Smile b) Paradox

c) Oxymoron d) Symbol

46. Kate Chopin lived between the years of and

a) 1890 -1930 b) 1904 — 1940

c) 1851 -1904 d) 1855 — 1894 47.

What is the point f view in The Story of an Hour? -

a) first person omniscient b) Third person non- omniscient
c) First person non- omniscient d) Third person omniscient

oI (addl VEYVad g0l
1. “The Story of an Hour”, is a short story centering on a young married women of

a) the early nineteenth century b) the late eighteenth century

c) the late nineteenth century d) the early twentieth century

2. Brently Mallard has died in , according to a report received at a newspaper office.
a) a train accident b) a car accident

c) an airplane crash d) the sea

3. “The Story of an Hour” observes the classical unities of time, place, and action which means that
the events of the story should have .

a) no time, setting, and theme b) time, action and one subplot

c) a single story line with no subplots d) a single character about a single theme

4. One of the major themes of “The Story of an Hour” is repression, which means that Louise
Mallard .
a) repressed her happiness for later time
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b) expressed her freedom peacefully
c) reserved her desire to control her destiny
d) repressed her true love for her husband

5. “of the joy that kills” stands as a good example of .
a) paradox and theme b) metaphor and simile
c) the end of an oppressed woman d) paradox and irony

6. Emergence of Mrs. Mallarad’s new life is symbolized in .
a) emergence of her future b) springtime beautiful weather
c) patches of blue sky d) signs of expected rain

QW Jaaddl VY Iz 00l

5. What might Mrs. Mallard’s ailment symbolize?

913k L}l)“’):‘ é))’bo B! =3 31 ale

a) her inability to see things as they are

b) her inability to filter out less important things in life
c) her unhappiness and troubling

d) “The Dream of a Woman”

6. What is significant about the story’s setting?

a) The story is set in a time period that afforded women very few rights
T A3 g 8Tyl s a1 duiepll 8401 (3 duadll s o

b) It takes place in a large house

c) The story is set in a time period that gave women their rights.

d) The setting makes no difference

7. How could we best characterize Brently Mallard?

a) He is an abusive husband who deserves to die in a train accident.

b) He is a dishonest man who set up the train wreck story so he could scare his wife and kill her.
c) He is a typical husband in the late 19th-century.

d) He is a true lover.

"y L.?ll.'«";).;" a9l Lasdd Of W S s -V
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8. Who brought the news of Mr. Mallard’s death?
a) A friend of Mr. Mallard’s b) Josephine
c) Louise d) Mrs. Mallard’s friend

9. What is the story’s point of view?
a) First person b) Third-person limited
c) Self conscious d) Second person objective
:J9Y! Jaddl V E¥ V3905

11. The “The Story of an Hour”, was first published in .

a) December 1894 b) December 1899
c) December 1888 d) December 1943
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12. “The Story of an Hour” is a short story centering on .
a) a married woman with her sister b) a young married man
c) a young married woman d) a train accident

13. Oppression is one of the major themes of “The Story of an Hour” that

a) the wife dominates her husband b) death comes ***time
c) the husband dominates his wife

d) Mrs. Mallard wasn’t a typical wife of her time

14. “The Story of an Hour” observes the classical unities of time, setting, and action. These unities
were first established by

a) Kate Chopin b) Aristotle

c) French classical writers d) Homor

15. “Monstrous joy” is an example of .
a) metaphor b) paradox
C) oxymoron d) alliteration

16. “Cloud that had met...” is an example of
a) alliteration b) oxymoron
c) paradox d) personification

17. The opening sentence of the story “Knowing that Mrs. Mallard was afflicted with a heart
trouble, great care was taken to break to her as gently as possible the news of her husband's
death.” the ending.

a) foreshadowing b) oxymoron

c) character d) plot

:L;U'JI Sl i\“O?-;SgAJ

1. What was the first title of "The story of an Hour" ? .
a) "The Free American Woman" b) "The Dream Of an hour"
c) "The story of an Unlucky Woman" d) "The Dream of a Woman"

2. What are the classical unities that "The story of an Hour" observes ?
a) time, place, and action b) time ,sitting, and theme
c) time and action d) the extended metaphor

3. One of the major themes of "The Story of an Hour" is

a) sensation b) death

c) oppression d) true love

4. In "of joy that kills" at the end of " The Story of an Hour", is a good example of .a)
metaphor and simile b) paradox and hyperbole

c) anaphora and irony d) paradox and irony

5. "patches of blue sky........ " symbolizes .

a) Emergence of her new baby b) Emergence of her new life
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c) Springtime d) Signs of expected rain

:JoY Juaddl VEY 0390l

11. The “The Story of an Hour”, was published in .
a) December 1984 b) December 1884
c) December 1894 d) December 1888

12. "The story of an Hour" was first published under the title .
a) "The Dream Of an hour" b) "The Free American Woman"
c) "The story of an Unlucky Woman" d) "The Dream of a Woman"

13. "The Story of an Hour" observes the classical unities of
a) Time ,sitting, and theme b) Time and action
c) Time,place,and action d) The extended metaphor

14. One of the major themes of "The Story of an Hour" is

a) Sensation b) Death
c) Repression d) True love

15. In " The Story of an Hour", a good example of Paradox and Irony is
a) knowing that Mrs.Mallard was afficted with a heart trouble

b) the delicious breath of rain was in the air

c) the clouds that had met and piled

d) "of joy that kills"

16. "patches of blue sky........ " symbolizes .
a) Emergence of her new baby b) Springtime
c) Emergence of her new life d) Signs of expected rain

1 QB b)) V€Y Ez3 903

31. Who is the writer of “The Story of an Hour” (1851-1904)?
a) Mark Twain b) Emily Dickinson
c) Edgar Allan Poe d) Kate Chopin

32. What are the classical unities that "The story of an Hour" observes ?
a) time, place, and action b) time ,sitting, and theme
c) time and action d) the extended metaphor

33. Mrs. Mallard breaks down, crying fitfully, then goes upstairs to a room to be alone. There she

sits down and gazes , sobbing.
a) out a window b) out a door
c) in a floor d) out roof

34. It is spring. Birds sing, and the trees burst with new life. It had been raining,

a) but now appear sun clear b) but now patches of birds appear
c) but nhow patches of blue sky appear d) but now patches of blue stars appear
¢o Gerbera3C
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35. One of the themes of "The Story of an Hour" is

a) sensation
c) oppression

36. The opening sentence of the story is

b) death
d) true love

a) Flashback the ending
c) foreshadows the ending

37. What is the story’s point of view?
a) First person
c) Self conscious

38. “patches of blue sky...” symbolizes
a) Emergence of her new baby
c) Emergence of her new life

b) foreshadows the beginning
d) open the ending

b) Third-person limited
d) Second person objective

b) Springtime
d) Signs of expected rain

39. “Thing that was approaching to possess her” is an example of

a) Paradox/Personification
c) Alteration/irony

b) Metaphor/Personification
d) anaphora/simile

40. In "of joy that kills" at the end of " The Story of an Hour", is a good example of

a) metaphor and simile
c) anaphora and irony

54. Who wrote The story of an Hour
a) Kate Chopin

b) Emily Dickinson

c) Emile Zole

d) Claude Limns

55. When The story of an Hour Published
a) 1890 December 8
b) 1851 December 9
c) 1904 December 5
d) 1894 December 6

€1

b) paradox and hyperbole
d) paradox and irony
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Lecture 10

Samples of American Fiction:

Short Story
The Tell-Tale Heart

By Edgar Allan Poe (1809-1849)

TRUE! --nervous --very, very dreadfully nervous | had been and am; but why will you say that | am
mad? The disease had sharpened my senses --not destroyed --not dulled them. Above all was the
sense of hearing acute. | heard all things in the heaven and in the earth. | heard many things in
hell. How, then, am | mad? Hearken! and observe how healthily --how calmly | can tell you the
whole story.
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It is impossible to say how first the idea entered my brain; but once conceived, it haunted me day
and night. Object there was none. Passion there was none. | loved the old man. He had never
wronged me. He had never given me insult. For his gold | had no desire. | think it was his eye! yes,
it was this! He had the eye of a vulture --a pale blue eye, with a film over it. Whenever it fell upon
me, my blood ran cold; and so by degrees --very gradually --1 made up my mind to take the life of
the old man, and thus rid myself of the eye forever.

o bl Mg hlgs daylas wdst o eoylas 0 3y 5509 ¢ J9Y1 8yall Jlo 8,501 oda cylas a8 Jgill Juseiaw
Il B> 3 thso of I jemall Jarll Gl o8 uas dable dad (S5 ol dablal e Ly ¢ Cun dod (555 @ld cdugll
L5 A ¢ | oliue o8 gl wsel . aub g aj@_dic:@@;u Graadlbg . EMLYI e B DT (§ J corans @9 ¢
D) O« Qs‘—&cﬁcuswl.o.s_g Bolice lgdeg ol 9y @y&@gﬂuwﬁmﬁﬁ@wébl@sm ol
AL ol oo g el 1S g ¢ Jgzeall Pzl Bl (3T O e piall dde . e Lany)dl . Liomgy a5 13809 ¢ ey

Now this is the point. You fancy me mad. Madmen know nothing. But you should have seen me.
You should have seen how wisely | proceeded --with what caution --with what foresight --with
what dissimulation | went to work!
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| was never kinder to the old man than during the whole week before | killed him. And every night,
about midnight, | turned the latch of his door and opened it --oh so gently! And then, when | had
made an opening sufficient for my head, | put in a dark lantern, all closed, closed, that no light
shone out, and then | thrust in my head.
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Oh, you would have laughed to see how cunningly | thrust it in! | moved it slowly --very, very
slowly, so that | might not disturb the old man's sleep. It took me an hour to place my whole head
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within the opening so far that | could see him as he lay upon his bed. Ha! would a madman have
been so wise as this, And then, when my head was well in the room, | undid the lantern cautiously-
oh, so cautiously --cautiously (for the hinges creaked) --I undid it just so much that a single thin ray
fell upon the vulture eye.
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And this | did for seven long nights --every night just at midnight --but | found the eye always
closed; and so it was impossible to do the work; for it was not the old man who vexed me, but his
Evil Eye. And every morning, when the day broke, | went boldly into the chamber, and spoke
courageously to him, calling him by name in a hearty tone, and inquiring how he has passed the
night. So you see he would have been a very profound old man, indeed, to suspect that every
night, just at twelve, | looked in upon him while he slept.
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Upon the eighth night | was more than usually cautious in opening the door. A watch's minute
hand moves more quickly than did mine. Never before that night had | felt the extent of my own
powers --of my sagacity. | could scarcely contain my feelings of triumph. To think that there | was,
opening the door, little by little, and he not even to dream of my secret deeds or thoughts. | fairly
chuckled at the idea; and perhaps he heard me; for he moved on the bed suddenly, as if startled.
Now you may think that | drew back --but no. His room was as black as pitch with the thick
darkness, (for the shutters were close fastened, through fear of robbers,) and so | knew that he
could not see the opening of the door, and | kept pushing it on steadily, steadily.
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| had my head in, and was about to open the lantern, when my thumb slipped upon the tin
fastening, and the old man sprang up in bed, crying out --"Who's there?"

| kept quite still and said nothing. For a whole hour | did not move a muscle, and in the meantime |
did not hear him lie down. He was still sitting up in the bed listening; --just as | have done, night
after night, hearkening to the death watches in the wall.
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Presently | heard a slight groan, and | knew it was the groan of mortal terror. It was not a groan of
pain or of grief --oh, no! --it was the low stifled sound that arises from the bottom of the soul
when overcharged with awe. | knew the sound well. Many a night, just at midnight, when all the
world slept, it has welled up from my own bosom, deepening, with its dreadful echo, the terrors
that distracted me. | say | knew it well. | knew what the old man felt, and pitied him, although |
chuckled at heart. | knew that he had been lying awake ever since the first slight noise, when he
had turned in the bed.
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His fears had been ever since growing upon him. He had been trying to fancy them causeless, but
could not. He had been saying to himself --"It is nothing but the wind in the chimney --it is only a
mouse crossing the floor," or "It is merely a cricket which has made a single chirp." Yes, he had
been trying to comfort himself with these suppositions: but he had found all in vain. All in vain;
because Death, in approaching him had stalked with his black shadow before him, and enveloped
the victim. And it was the mournful influence of the unperceived shadow that caused him to feel --
although he neither saw nor heard --to feel the presence of my head within the room.
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When | had waited a long time, very patiently, without hearing him lie down, | resolved to open a
little --a very, very little crevice in the lantern. So | opened it --you cannot imagine how stealthily,
stealthily --until, at length a simple dim ray, like the thread of the spider, shot from out the crevice
and fell full upon the vulture eye.
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It was open --wide, wide open --and | grew furious as | gazed upon it. | saw it with perfect
distinctness --all a dull blue, with a hideous veil over it that chilled the very marrow in my bones;

but | could see nothing else of the old man's face or person: for | had directed the ray as if by
instinct, precisely upon the damned spot.
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And have | not told you that what you mistake for madness is but over-acuteness of the sense? --
now, | say, there came to my ears a low, dull, quick sound, such as a watch makes when enveloped
in cotton. | knew that sound well, too. It was the beating of the old man's heart. It increased my
fury, as the beating of a drum stimulates the soldier into courage.
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But even yet | refrained and kept still. | scarcely breathed. | held the lantern motionless. | tried
how steadily | could maintain the ray upon the eve. Meantime the hellish tattoo of the heart
increased. It grew quicker and quicker, and louder and louder every instant. The old man's terror
must have been extreme! It grew louder, | say, louder every moment! --do you mark me well |
have told you that | am nervous: so | am.
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And now at the dead hour of the night, amid the dreadful silence of that old house, so strange a
noise as this excited me to uncontrollable terror. Yet, for some minutes longer | refrained and
stood still. But the beating grew louder, louder! | thought the heart must burst. And now a new
anxiety seized me --the sound would be heard by a neighbour! The old man's hour had come!
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With a loud yell, | threw open the lantern and leaped into the room. He shrieked once --once only.
In an instant | dragged him to the floor, and pulled the heavy bed over him. | then smiled gaily, to
find the deed so far done. But, for many minutes, the heart beat on with a muffled sound.
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This, however, did not vex me; it would not be heard through the wall. At length it ceased. The old
man was dead. | removed the bed and examined the corpse. Yes, he was stone, stone dead. |
placed my hand upon the heart and held it there many minutes. There was no pulsation. He was
stone dead. His eve would trouble me no more.
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If still you think me mad, you will think so no longer when | describe the wise precautions | took
for the concealment of the body. The night waned, and | worked hastily, but in silence. First of all |
dismembered the corpse. | cut off the head and the arms and the legs.
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| then took up three planks from the flooring of the chamber, and deposited all between the
scantlings. | then replaced the boards so cleverly, so cunningly, that no human eye --not even his --
could have detected any thing wrong. There was nothing to wash out --no stain of any kind --no
blood-spot whatever. | had been too wary for that. A tub had caught all --ha! ha!
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When | had made an end of these labors, it was four o'clock --still dark as midnight. As the bell
sounded the hour, there came a knocking at the street door. | went down to open it with a light
heart, --for what had | now to fear? There entered three men, who introduced themselves, with
perfect suavity, as officers of the police. A shriek had been heard by a neighbour during the night;
suspicion of foul play had been aroused; information had been lodged at the police office, and
they (the officers) had been deputed to search the premises.
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| smiled, --for what had | to fear? | bade the gentlemen welcome. The shriek, | said, was my own in
a dream. The old man, | mentioned, was absent in the country.
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| took my visitors all over the house. | bade them search --search well. | led them, at length, to his
chamber. | showed them his treasures, secure, undisturbed. In the enthusiasm of my confidence, |
brought chairs into the room, and desired them here to rest from their fatigues, while | myself, in
the wild audacity of my perfect triumph, placed my own seat upon the very spot beneath which
reposed the corpse of the victim.
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The officers were satisfied. My manner had convinced them. | was singularly at ease. They sat, and
while | answered cheerily, they chatted of familiar things. But, ere long, | felt myself getting pale
and wished them gone. My head ached, and | fancied a ringing in my ears: but still they sat and
still chatted. The ringing became more distinct: --It continued and became more distinct: | talked
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more freely to get rid of the feeling: but it continued and gained definiteness --until, at length, |
found that the noise was not within my ears.
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No doubt | now grew very pale; --but | talked more fluently, and with a heightened voice. Yet the
sound increased --and what could | do? It was a low, dull, quick sound --much such a sound as a
watch makes when enveloped in cotton. | gasped for breath --and yet the officers heard it not. |
talked more quickly --more vehemently; but the noise steadily increased. | arose and argued about
trifles, in a high key and with violent gesticulations; but the noise steadily increased. Why would
they not be gone?
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| paced the floor to and fro with heavy strides, as if excited to fury by the observations of the men
--but the noise steadily increased. Oh God! what could | do? | foamed --I raved --I swore! | swung
the chair upon which | had been sitting, and grated it upon the boards, but the noise arose over all
and continually increased. It grew louder --louder --louder! And still the men chatted pleasantly,
and smiled.
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Was it possible they heard not? Almighty God! --no, no! They heard! --they suspected! --they
knew! --they were making a mockery of my horror!-this | thought, and this | think. But anything
was better than this agony! Anything was more tolerable than this derision! | could bear those
hypocritical smiles no longer! | felt that | must scream or die! and now --again! --hark! louder!
louder! louder! louder!
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"Villains!" I shrieked, "dissemble no more! | admit the deed! --tear up the planks! here, here! --It
is the beating of his hideous heart!"
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Plot Summary
....... The narrator has been so nervous that he jumps at the slightest sound. He can hear all things on
heaven and earth, he says, and some things in hell. But he maintains that he is not mad. To prove his

sanity, he says, he will calmly tell the reader his story.
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....... One day, he decided to take the life of an old man for no other reason except that he had an eye
resembling that of a vulture—“a pale blue eye with a film over it.” Over time, it became so unbearable to
look upon it that the narrator had no other choice but to get rid of the old man. The way he went about
the task, with such calculation and cunning, demonstrates that he is not mad, the narrator says.

290 20 e Jaoo slad g ALl £ w"M‘me&dg‘wlwu@jyd‘ Jdl Jids 01 58 e pga
leasdl @1 diylall Ggamall GlI3 (o palsatll Sgu b ) day @ (ol O 5 e JI Sl Josieall st (30 ol bl
Lgizme yud a5b el ,Slly Ol ! 1is Jiew cdagall lgy daid

....... At midnight, he would turn the knob on the door of the old man’s bedroom. Then he would open the
door ever so slowly. In fact, it would take him an hour to open the door wide enough to poke his head
into the room. Would a madman have been so cautious? Then he would open a little slot on his lantern,
releasing light, to check the hideous eye. For seven straight nights, it was closed, “and so it was impossible

to do the work,” he says, “for it was not the old man who vexed me but his Evil Eye.”
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....... On the eighth night, the narrator opened the door with greater caution than before. As before, the
room was completely dark. He was about to shine the lantern when the old man sat up and said, “Who’s
there?” The narrator did not answer but remained in place, not moving a muscle, for an entire hour. All the
while, the old man continued to sit up, wondering—the narrator speculated—what he had heard. The wind?
A mouse? A cricket?
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Although he did not hear the old man lie down again, the narrow open the lantern slot just a sliver, then
wider. The beam fell upon the open vulture eye. Then the narrator heard a low, muffled sound-the beating
of the man’s heart! Or so he believed. The heartbeat louder—then louder and louder. Would a neighbor

hear it?
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....... Shouting, the narrator rushed into the room. After the old man shrieked, the narrator quickly threw
him to the floor and pulled the bed on top of him. The heart continued to beat, but only softly. Moments
later, the beating stopped. The narrator checked his pulse. Nothing. The old man was dead. After moving
the bed aside, the narrator took up three floorboards, secured the old man between the joists, and
replaced the boards. The narrator felt proud of himself, for there was no blood to wash out, no other task

of any kind to do.
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....... At 4 a.m., just when he had finished his work, the narrator answered a knock at his front door. When
he opened it, three policemen entered, saying a neighbor had reported hearing a shriek, possibly indicating

foul play. They needed to search the premises. “l smiled,” the narrator says, “for what had | to fear?”
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....... After welcoming the police, he told them the shriek was his own; he had cried out during a dream. He
also told them that the old man who lived in the house was away in the country. Next, he took the police all
over the house, inviting them to search everything—thoroughly. After they entered the old man’s chamber,

the narrator pointed out that the old man’s possessions had not been disturbed.
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In his swelling self-confidence, the narrator brought in chairs and invited the policemen to rest. “I myself, in

the wild audacity of my perfect triumph, placed my own seat upon the very spot beneath which reposed

the corpse of the victim,” the narrator says.
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....... The police appeared completely satisfied that nothing criminal had occurred in the house. However,
they continued to chat idly, staying much longer than the narrator had expected. By and by, he began to
hear a rhythmic ringing in his head. While he was talking with the police, the noise—which had the
cadence of a ticking watch but a much louder sound—persisted, becoming more distinct. A moment later,
he concluded that the rhythmic ringing was outside of him. Still, he talked on, now more loudly. The

policemen did not seem to hear the noise.
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....... When it grew even louder, the narrator rose and began arguing with the officers about trivial matters,
punctuating his conversation with wild hand movements. He also paced back and forth. Then he raved and
cursed and dragged his chair over the floorboards, all in an apparent attempt to drown out the noise he

was hearing. Meanwhile, it grew still louder, and louder, and louder. How was it possible that they could

not hear it?
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....... In fact, they must have heard it, the narrator decided. And they must have suspected him of a crime all
along. Their calm manner and idle chatter were part of a ruse to mock him. Unable to brook
their counterfeit behavior any longer, unable to endure the sound any longer, the narrator brought the
whole business to a crashing climax.
....... "Villains! | shrieked, "dissemble no more! | admit the deed! — tear up the planks! — here, here! — it is

the beating of his hideous heart!"
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Setting 413l of a4l

The story opens in an undisclosed locale, possibly a prison, when the narrator tells readers that he
is not mad. To defend his sanity, he tells a story which he believes will prove him sound of mind.
His story is set in a house occupied by the narrator and an old man. The time of the events in the
story is probably the early 1840's, when Poe wrote the story. The action in the narrator's story
takes place over eight days.
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Characters

The Narrator: Deranged unnamed person who tries to convince the reader that he is sane. The
narrator's gender is not identified, but Poe probably intended him to be a man.
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Here is why: Poe generally wrote from a male perspective, often infusing part of himself into his
main characters. Also, in major short stories in which he identifies the narrator by gender—stories
such as "The Black Cat," "The Cask of Amontillado," and "The Fall of the House of Usher"-the
narrator is male.
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Finally, the narrator of "A Tell-Tale Heart" exhibits male characteristics, including
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(1) A more pronounced tendency than females to commit violent acts. Statistics demonstrate
overwhelmingly that murder is a male crime.
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(2) Physical strength that would be unusual in a female. The narrator drags the old man onto the
floor and pulls the bed on top of him, then tears up floorboards and deposits the body between
joists.
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(3) The narrator performs a man's chore by bringing four chairs into the old man's bedroom, one
for the narrator and three for the policemen. If the narrator were a woman, the policemen
probably would have fetched the chairs. But they did not.
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The Old Man: Seemingly harmless elder who has a hideous "evil eye" that unnerves the narrator.
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Neighbor: Person who hears a shriek coming from the house of the narrator and the old man,

then reports it to the police.
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Three Policemen: Officers who search the narrator's house after a neighbor reports hearing a

shriek.
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Type of Work Jeall £45

Short story in the horror genre that focuses on the psyche of the narrator .
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Year of Publication Al dww

"The Tell-Tale Heart" was first published in the winter of 1843 in The Pioneer, a Boston magazine.
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Themes z2u>!g9a)!

Theme 1: A human being has a perverse, wicked side—another self-that can goad him into doing

evil things that have no apparent motive.
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This is the same theme of another Poe story, "The Black Cat."
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The narrator of "The Tell-Tale Heart" admits in the second paragraph of the story that he
committed a senseless crime, saying: "Object there was none. Passion there was none. | loved the
old man. He had never wronged me. He had never given me insult. For his gold | had no desire."
However, he does note that his evil deed, murder, was not entirely unprovoked; for the old man
he killed had a hideous eye that unnerved him. Unable to look upon it any longer, he decided to
kill the old man.
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Theme 2: Fear of discovery can bring about discovery. At the end of the story, the narrator begins

to crack under the pressure of a police investigation, hearing the sound of the murdered man's
beating heart, and tells the police where he hid the body. Fear of discovery is the principle under
which lie detectors work.
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Theme 3: The evil within is worse than the evil without.. The old man has a hideous, repulsive eye;

outwardly, he is ugly. But, as the narrator admits, he is otherwise a harmless, well-meaning
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person. The narrator, on the other hand, is inwardly ugly and repulsive, for he plans and executes

murder; his soul is more repulsive than the old man's eye.
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Point of View J2J! 4¢>9

The story is told in first-person point of view by an unreliable narrator. The narrator is obviously
deranged, readers learn during his telling of his tale, even though he declares at the outset that he
is sane.
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As in many of his other short stories, Poe does not name the narrator. A possible explanation for
this is that the unnamed narrator becomes every human being, thereby enhancing the universality
of the short story. In other words, the narrator represents anyone who has ever acted perversely
or impulsively—and then had to pay for his deed.

8 Y (ol el ;S0 @ Al g} Jadiomn i dzgs - Sl @2 o o 65y Bruadll duanad (e dpdall 3 LS
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Prose Beats Like a Heart _J&J8 i Sl

From time to time, Poe uses a succession of short sentences or word groups, creating a rhythm
not unlike that of a heartbeat. Note the following examples from the story:
Al Loy L)l b o dei lelin) W S de gazms 91 8puaill Ol e ddas pdsuiug 93 08 39 c39 o0
D dJWl
- Object there was none. Passion there was none. | loved the old man. He had never wronged me.
He had never given me insult. For his gold | had no desire. | think it was his eye! Yes, it was this!
Qe o S jemall Jadl ol S s dible da3 (S5 @b dablall e belg ¢ Bud da3 oS5 odd ¢ Bugll e bl
28 (s 1 olipe i L el aud duy Al 3 oS5 @ add) Ay - EILYI e Bila] &1 3 J oty @3 ¢ 1T (4>
I ool WK
- | scarcely breathed. | held the lantern motionless. | tried how steadily | could to maintain the ray

upon the eye. Meantime the hellish tattoo of the heart increased.
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- Was it possible they heard not? Almighty God! — no, no? They heard! — they suspected! — they

KNEW! — they were making a mockery of my horror!

) 0 09y 1956 B 1093, 03] 1055 43] 1gma 0] 1Y Y SOgmany Y 0l oSaall p0 OF o
— this | thought, and this | think. But anything was better than this agony! Anything was more
tolerable than this derision! | could bear those hypocritical smiles no longer! | felt that | must
scream or die!
Lyadl 0dd (yo ST dhosd (Sl (g OB s ST Idadl 14 (o Jua8T 08 s (8T 5805 sl Lo g ¢ dds Lo 1
I galin 2316 Vg E a0l OF (o Y (&3 paing |3 oy ST AaBLLI cololuis)l 0 Jomni alaiiad o]
—and now — again — hark! louder! louder! louder! LOUDER! — "Villains!" | shrieked, "dissemble no
more! | admit the deed! — tear up the planks! — here, here! — it is the beating of his hideous heart!"
Glady el 3] 1 el3 oo AST 350015 Y ¢ casno LAYl | el e el ¢ el el Hlganal . 5,31 850 0.
laosall 4dd By L) 1 Lo ¢ U 1 ducsd] 2101 el !

Figures of Speech &£ yguall

As in other works of his, Poe uses many figures of speech. Examples are the following:
: QWS ALY AN jguall cyo dudall gy pasial ¢ (55591 g3 Jlas

Anaphora Ut

Anaphora is a figure of speech in which a word or phrase is repeated at the beginning of a clause
or another group of words. Anaphora imparts emphasis and balance. Here are boldfaced examples
from "The Tell-Tale Heart":

(5909 1SN iy wlizd! Aozl Dol (3 Blue o dukS 51,55 gd oy D Byguo ulinl

"ol B 4ad e A jans Lin

I heard all things in the heaven and in the earth. | heard many things in hell.
With what caution—with what foresight, with what dissimulation, | went to work!
He had been trying to fancy them causeless, but could not. He had been saying to himself, "It
is nothing but the wind in the chimney, it is only a mouse crossing the floor," or, "It is merely a
cricket which has made a single chirp."
There was nothing to wash out—no stain of any kind—no blood-spot whatever.

They heard!-they suspected!-they KNEW!-they were making a mockery of my horror!
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Personification il

Death in approaching him had stalked with his black shadow before him and enveloped the
victim. [Here, Death is a person.]

Aol blsTy cdolel diaedl 3udl dllas Lo o glase ds-T U3 cdio AR 989 cgall OY

(a3t 48 @ gall s La)

Alliteration (stial)
Hearken! and observe how healthily, how calmly, | can tell you the whole story.
Meanwhile, the hellish tattoo of the heart increased.
It is the beating of his hideous heart!

So | opened it—you cannot imagine how stealthily, stealthily—until at length a single dim ray like

the thread of the spider shot out from the crevice and fell upon the vulture eye.

[The simile is the comparison of the ray to the thread of the spider with the use of the word like]
Jho ¢ g B plads @llail ¢ dlgidl @ ¢ OF ). duads ¢ duds Gl cdad S 1ok o (SiSp Vg - dimntd ey
ol cne e Jadag dsidll e 33l ¢ guSiall Jans
(o AaS plaseinly gl Jagse $lasd] &)lio ausdl)
It increased my fury as the beating of a drum stimulates the soldier into courage. [The simile is the

comparison of the heartbeat to a drumbeat.]

Aelonadl e suiadl Adall 35 3he Lkt ¢ (gt op0 31 dly
(S A8 pluseiwly Jgadall £,8) Bl Ol &)lie L dusdll)

His room was as black as pitch with the thick darkness. . . . [The simile is the comparison of the
darkness to pitch.]
ol R (e CBPE Ao cldgun diym> OB UED
(CBb (ualdl MR &5)lie Lty dppiaadll)

Irony y3lw aas

I was never kinder to the old man than during the whole week before I killed him.
oLl M8 e 32l gorad)l UM S low Jgamall Jamyl e Ladae ASTIWT (ST o9
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30 — "they heard! they suspected! they knew! they were making a mockery of my horror!" in this

quote, what does they refer to ...................... ?

Policemen

31-"......,because Death in approaching him had stalked with his black shadow before him and
enveloped the victim" What kind of figure of speech is used here .................... ?

Personification

32 — "1 was never kinder to the old man than during the whole week before | killed him" There is

an example of a figure of speech in this statement, what is it ?

Irony

33 — What had been heard by the neighbor ...................... ?
Shriek

34 —The end of "The Tell —tale heart" ......cccovvvvveeeennne. ?

Takes place before the beginning

35 —This short story isin the ..................... that focuses on the psyche of the narrator.

Horror genre

36 —"So | opened it you cannot imagine how stealthily, stealthily — until at length a single dim ray
like the thread of the spider shot out from the crevice and fell upon the vulture eye" In this quote,
there is an example of a figure of speech, what is it ?

Simile

50 — "Fear of discovery can bring about discovery" is one of the themes of .................. ?

The Tell — Tale Heart

S QB Joaddl VEYV Aol 25 903

34. “The evil within is worse than the evil without” . Is one of the themes of
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a) The Tell Tale Heart b) The adventures of Huckleberry Finn

c) The story of an Hour d) Because | could Not Stop for Death

48. “The Tell — Tale Heart” falls in the

a) Romance genre b) Science fiction genre
c) Drama genre d) Horror genre
49.“ e as the beating of drum simulates the soldier into courage “ What is the figure of

speech in this quote ?

a) Oxymoron b) personification

c) Metaphor d) Paradox

50. The narrator says “ After welcoming the police, he told them that shriek was his own ;”What

does shriek mean ?

a) Sanity b) scream
c) idea d) knife

:JoYI ol VEYV Al 723 g0

31. The narrator in “The Tell-Tale Heart” tries to convince the reader that he is not .
a) sane b) insane
c) kind-hearted d) sensitive

32. “...,because Death in approaching him had stalked with his black shadow before him and
enveloped the victim.” What kind of figure of speech is used here?

a) Irony b) Personification

c) Oxymoron d) Paradox

33. “I was never kinder to the old man than during the whole week before | killed him.”
There is an example of a figure of speech in this statement. What is it?

a) Metaphor b) Simile

c) Symbol d) Irony

34. Why did the man kill the old man?

a) For his gold b) Because of his pale blue eye
c) Because the old man wronged him d) Because he is rationa

35. The narrator’s gender

a) is known to the readers

b) is made clear in many parts of the story
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c) is not identified
d) is defined and the story is narrated from a male perspective

36. This short story is in the that focuses on the psyche of the narrator.
a) romantic genre b) science fiction genre
c) humor genre d) horror genre

37. How did the man kill the old man?
a) By pulling the heavy bed over him. b) By choking him with his hands.
c) By oppressing him with a pillow. d) By beating him on the head.

2 QU Juadll V£ Aol 3908

20. How was the man feeling at the opening of the story?
a) Angry b) Nervous
c) hungry d) sensitive

21. What sense was acute in the beginning of the story?
dadll Ll § Bol> S (G dwldl ple

a) Smell b) Love

c) Hearing d) Sight

22. Why did the man kill the old man?

a) For his gold b) Because of his pale blue eye
c) Because the old man wronged him d) Because the old man was sane

23. How did the man kill the old man?
a) By smothering him with a pillow b) By choking him with his hands
c) By a piece of rope d) By pulling the heavy bed over him

24. Where did the man put the old man’s body parts after he killed him?
a) Under the planks in the floor b) In the old man’s garden
c) In the old man’s closet d) Under the bed

25. How did the police find out the man had killed the old man?
a) A neighbor said he saw the man kill the old man

b) The police found the body on their own as they ***

¢) The man acted as a murder

d) The man shrieked “dissemble no more! | admit the deed!”

JoVY! a2l Y EY 1 Al 723 9o

29. “I was never kinder to the old man than during the whole week before | killed him.” There is an
example of a figure of speech in this statement. What is it?

a) Metaphor b) Simile

c) Symbol d) Irony

30. in “The Tell-Tale Heart” the narrator is trying to convince the reader that he is

a) sane b) insane
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c) kind-hearted d) sensitive

31. The writer of “The Tell-Tale Heart” lived from to
a) 1809-1849 b) 1818-1866
c) 1809-1860 d) 1830-1901

32. What kind of figure of speech that is used in the following quotation? “...,because Death in

approaching him had stalked with his black shadow before him and enveloped the victim.” a) Irony
b) Personification

c) Oxymoron d) Paradox

1B Jaaddl 1 £Y0 Al 3 gad

23. What is the narrator in “The Tell-Tale Heart” trying to do? He is trying to convince the reader
that heis

a) sane b) insane

c) kind-hearted d) sensitive

24. Who is the writer of “The Tell-Tale Heart” ?
a) Mark Twain b) Emily Dickinson
c) Edgar Allan Poe d) Kate Chopin

25. “...,because Death in approaching him had stalked with his black shadow before him and
enveloped the victim.” What kind of figure of speech that is used here?

a) Irony b) Personification

c) Oxymoron d) Paradox

26. What is the figure of speech in this statement “l was never kinder to the old man than during
the whole week before | killed him.”

a) Metaphor b) Simile
c) Symbol d) Irony

:JoY Juadll V£Y'0 Asu z3gas

44. Fear of discovery can bring about discovery. Is one of the theme of
a) The Story of an Hour

b) Because | could Not Stop for Death

c) The Adventures of Huckleberry Finn

d) The Tell-Tale Heart

1. The narrator in “The Tell-Tale Heart” tries to convince the reader that he is a)
sane b) insane
c) kind-hearted d) sensitive

2. The author of “The Tell-Tale Heart” is .
a) Mark Twain b) Emily Dickinson

c) Edgar Allan Poe d) Kate Chopin
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3. “...,because Death in approaching him had stalked with his black shadow before him and
enveloped the victim.” What kind of figure of speech that is used here?

a) lrony
c) Oxymoron

b) Personification

d) Paradox

4. “I was never kinder to the old man than during the whole week before | killed him.” There is an
example of a figure of speech in this statement. What is it?

a) Metaphor
c) Symbol

b) Simile

d) Irony

2 QU Juadll VEYE Aol z3g0d

41. What is the narrator in “The Tell-Tale Heart” trying to do? He is trying to convince the reader

that he is

a) not mad
c) kind-hearted

42. One of the themes of “The Tell-Tale Heart “ is

a) Fear of discovery can bring about discovery
b) Death is not to be feared

c) Life is comfortable

d) Life is not pleasant when you get old

43. The point of view in “The Tell-Tale Heart “
a) It’s all conversational
c) Third person point of view

44. The story “The Tell-Tale Heart “ is told by
a) reliable narrator
c) a person

b) insane
d) sensitive

b) First person point of view

d) Second person point of view

b) unreliable narrator

d) writer

45. “...,because Death in approaching him had stalked with his black shadow before him and
enveloped the victim.” What kind of figure of speech that is used here?

a) Irony
c) Oxymoron

b) Personification

d) Paradox

46. “So | opened it—you cannot imagine how stealthily, stealthily—until at length a single dim ray
like the thread of the spider shot out from the crevice and fell upon the vulture eye.” There is an
example of a figure of speech in this statement. What is it?

a) Metaphor
c) Symbol

b) Simile

d) Irony

:JoY Juadll VEY'E A z3gas

24. " Narrative of the Arthur Gordon Rym" , " A Tell Tale Heart " wrote by

a) Edger Allen Poe
c) James Fenimore

10

b) Henry David Thoreau
d) Irving
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Lecture 11

Samples of American Fiction:

Novel

The Adventures of Huckleberry Finn
By Mark Twain (1835-1910)

Chapter |
YOU don't know about me without you have read a book by the name of The Adventures of Tom

Sawyer; but that ain't no matter. That book was made by Mr. Mark Twain, and he told the truth,
mainly. There was things which he stretched, but mainly he told the truth. That is nothing. | never
seen anybody but lied one time or another, without it was Aunt Polly, or the widow, or maybe
Mary. Aunt Polly--Tom's Aunt Polly, she is--and Mary, and the Widow Douglas is all told about in
that book, which is mostly a true book, with some stretchers, as | said before.
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Now the way that the book winds up is this: Tom and me found the money that the robbers hid in
the cave, and it made us rich. We got six thousand dollars apiece--all gold. It was an awful sight of
money when it was piled up. Well, Judge Thatcher he took it and put it out at interest, and it
fetched us a dollar a day apiece all the year round-- more than a body could tell what to do with.
The Widow Douglas she took me for her son, and allowed she would sivilize me; but it was rough
living in the house all the time, considering how dismal regular and decent the widow was in all
her ways; and so when | couldn't stand it no longer | lit out. | got into my old rags and my sugar-
hogshead again, and was free and satisfied. But Tom Sawyer he hunted me up and said he was
going to start a band of robbers, and | might join if | would go back to the widow and be
respectable. So | went back.

Je e 5 a> sbi1 oy «agSUl 3 pogualll alast 1 558l "pgi" g U codrg 1dis,lall adgy QUSII (sl 4a)
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The widow she cried over me, and called me a poor lost lamb, and she called me a lot of other
names, too, but she never meant no harm by it. She put me in them new clothes again, and |
couldn't do nothing but sweat and sweat, and feel all cramped up. Well, then, the old thing
commenced again. The widow rung a bell for supper, and you had to come to time. When you got
to the table you couldn't go right to eating, but you had to wait for the widow to tuck down her
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head and grumble a little over the victuals, though there warn't really anything the matter with
them,--that is, nothing only everything was cooked by itself. In a barrel of odds and ends it is
different; things get mixed up, and the juice kind of swaps around, and the things go better.
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After supper she got out her book and learned me about Moses and the Bulrushers, and | was in a
sweat to find out all about him; but by and by she let it out that Moses had been dead a
considerable long time; so then | didn't care no more about him, because | don't take no stock in
dead people.
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Pretty soon | wanted to smoke, and asked the widow to let me. But she wouldn't. She said it was a
mean practice and wasn't clean, and | must try to not do it anymore. That is just the way with
some people. They get down on a thing when they don't know nothing about it. Here she was a-
bothering about Moses, which was no kin to her, and no use to anybody, being gone, you see, yet
finding a power of fault with me for doing a thing that had some good in it. And she took snuff,
too; of course that was all right, because she done it herself.
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Her sister, Miss Watson, a tolerable slim old maid, with goggles on, had just come to live with her,
and took a set at me now with a spelling- book. She worked me middling hard for about an hour,
and then the widow made her ease up. | couldn't stood it much longer. Then for an hour it was
deadly dull, and | was fidgety. Miss Watson would say, "Don't put your feet up there,
Huckleberry;" and "Don't scrunch up like that, Huckleberry--set up straight;" and pretty soon she
would say, "Don't gap and stretch like that, Huckleberry--why don't you try to behave?" Then she
told me all about the bad place, and | said | wished | was there. She got mad then, but | didn't mean
no harm. All | wanted was to go somewheres; all | wanted was a change, | warn't particular. She
said it was wicked to say what | said; said she wouldn't say it for the whole world; she was going to
live so as to go to the good place. Well, | couldn't see no advantage in going where she was going,
so | made up my mind | wouldn't try for it. But | never said so, because it would only
make trouble, and wouldn't do no good.
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Now she had got a start, and she went on and told me all about the good place. She said all a body
would have to do there was to go around all day long with a harp and sing, forever and ever. So |
didn't think much of it. But | never said so. | asked her if she reckoned Tom Sawyer would go there,
and she said not by a considerable sight. | was glad about that, because | wanted him and me to be
together.
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Miss Watson she kept pecking at me, and it got tiresome and lonesome. By and by they fetched
the niggers in and had prayers, and then everybody was off to bed. | went up to my room with a
piece of candle, and put it on the table. Then | set down in a chair by the window and tried to think
of something cheerful, but it warn't no use. | felt so lonesome | most wished | was dead.
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The stars were shining, and the leaves rustled in the woods ever so mournful; and | heard an owl,
away off, who-whooing about somebody that was dead, and a whippowill and a dog crying about
somebody that was going to die; and the wind was trying to whisper something to me, and |
couldn't make out what it was, and so it made the cold shivers run over me. Then away out in the
woods | heard that kind of a sound that a ghost makes when it wants to tell about something
that's on its mind and can't make itself understood, and so can't rest easy in its grave, and has to
go about that way every night grieving. | got so down-hearted and scared | did wish | had some
company. Pretty soon a spider went crawling up my shoulder, and | flipped it off and it lit in the
candle; and before | could budge it was all shriveled up. | didn't need anybody to tell me that that
was an awful bad sign and would fetch me some bad luck, so | was scared and most shook the
clothes off of me.
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| got up and turned around in my tracks three times and crossed my breast every time; and then |
tied up a little lock of my hair with a thread to keep witches away. But | hadn't no confidence. You
do that when you've lost a horseshoe that you've found, instead of nailing it up over the door, but
| hadn't ever heard anybody say it was any way to keep off bad luck when you'd killed a spider.
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| set down again, a-shaking all over, and got out my pipe for a smoke; for the house was all as still
as death now, and so the widow wouldn't know. Well, after a long time | heard the clock away off
in the town go boom--boom--boom--twelve licks; and all still again--stiller than ever. Pretty soon |
heard a twig snap down in the dark amongst the trees-- something was a stirring. | set still and
listened. Directly | could just barely hear a "me-yow! me-yow!" down there. That was good! Says |,
"me-yow! me-yow!" as soft as | could, and then | put out the light and scrambled out of the
window on to the shed. Then | slipped down to the ground and crawled in among the trees, and,
sure enough, there was Tom Sawyer waiting for me.
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Chapter Il
WE went tiptoeing along a path amongst the trees back towards the end of the widow's garden,
stooping down so as the branches wouldn't scrape our heads. When we was passing by the
kitchen | fell over a root and made a noise. We scrouched down and laid still. Miss Watson's big
nigger, named Jim, was setting in the kitchen door; we could see him pretty clear, because there
was a light behind him. He got up and stretched his neck out about a minute, listening. Then he
says: "Who dah?"

i) by (a3 oy oyl e Al Bl 925 (gaie cshighl J) Ol sae § Liasliol LT e b
GOl @ 0 e baues slpgub (3 Ewndy By ydr (§ G cfrdanll plal yod US bedie g .0LatdL S
dals R L;lf US ;34'4.” u;)l c‘ﬁb Cg.py ob.; LS‘G&A” uL\ ‘ﬁLoT u*l-’% ‘;UJJ\ "C)ﬁ,w»')'\j" NI f‘.)l:>- c"‘a::q-" qu\.aﬁ
"Cla (e izlo 0F ABBS Ble) (danws Lady 9B cdlic Jag g

14 Gerbera3C

YAYAVAVANVE NV VEYEVEVE VA VA VE VA VA VA VA VA VA VA VA VA VA VA VA VE VA VEVAVE VAN




He listened some more; then he come tiptoeing down and stood right between us; we could a
touched him, nearly. Well, likely it was minutes and minutes that there warn't a sound, and we all
there so close together. There was a place on my ankle that got to itching, but | dasn't scratch it;
and then my ear begun to itch; and next my back, right between my shoulders. Seemed like I'd die
if I couldn't scratch. Well, I've noticed that thing plenty times since. If you are with the quality, or
at a funeral, or trying to go to sleep when you ain't sleepy--if you are anywheres where it won't do
for you to scratch, why you will itch all over in upwards of a thousand places. Pretty soon Jim says:
"Say, who is you? Whar is you? Dog my cats ef | didn' hear sumf'n. Well, | know what I's gwyne to
do: I's gwyne to set down here and listen tell | hears it agin."
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So he set down on the ground betwixt me and Tom. He leaned his back up against a tree, and
stretched his legs out till one of them most touched one of mine. My nose begun to itch. It itched
till the tears come into my eyes. But | dasn't scratch. Then it begun to itch on the inside.

Next | got to itching underneath. | didn't know how | was going to set still. This miserableness went
on as much as six or seven minutes; but it seemed a sight longer than that. | was itching in eleven
different places now. | reckoned | couldn't stand it more'n a minute longer, but | set my teeth hard
and got ready to try. Just then Jim begun to breathe heavy; next he begun to snore--and then |
was pretty soon comfortable again.
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Tom he made a sign to me--kind of a little noise with his mouth--and we went creeping away on

our hands and knees. When we was ten foot off Tom whispered to me, and wanted to tie Jim to

the tree for fun. But | said no; he might wake and make a disturbance, and then they'd find out |

warn't in. Then Tom said he hadn't got candles enough, and he would slip in the kitchen and get

some more. | didn't want him to try. | said Jim might wake up and come. But Tom wanted to resk
it; so we slid in there and got three candles, and Tom laid five cents on the table for pay.

Then we got out, and | was in a sweat to get away; but nothing would do Tom but he must crawl
to where Jim was, on his hands and knees, and play something on him. | waited, and it seemed a
good while, everything was so still and lonesome.
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As soon as Tom was back we cut along the path, around the garden fence, and by and by fetched
up on the steep top of the hill the other side of the house. Tom said he slipped Jim's hat off of his
head and hung it on a limb right over him, and Jim stirred a little, but he didn't wake.
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Afterwards Jim said the witches be witched him and put him in a trance, and rode him all over the
State, and then set him under the trees again, and hung his hat on a limb to show who done it.
And next time Jim told it he said they rode him down to New Orleans; and, after that, every time he
told it he spread it more and more, till by and by he said they rode him all over the world, and
tired him most to death, and his back was all over saddle-boils.
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Jim was monstrous proud about it, and he got so he wouldn't hardly notice the other niggers.
Niggers would come miles to hear Jim tell about it, and he was more looked up to than any nigger
in that country. Strange niggers would stand with their mouths open and look him all over, same
as if he was a wonder. Niggers is always talking about witches in the dark by the kitchen fire; but
whenever one was talking and letting on to know all about such things, Jim would happen in and
say, "Hm! What you know 'bout witches?" and that nigger was corked up and had to take a back
seat. Jim always kept that five-center piece round his neck with a string, and said it was a charm
the devil give to him with his own hands, and told him he could cure anybody with it and fetch
witches whenever he wanted to just by saying something to it; but he never told what it was he
said to it. Niggers would come from all around there and give Jim anything they had, just for a
sight of that five-center piece; but they wouldn't touch it, because the devil had had his hands on
it. Jim was most ruined for a servant, because he got stuck up on account of having seen the deuvil
and been rode by witches.
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Well, when Tom and me got to the edge of the hilltop we looked away down into the village and
could see three or four lights twinkling, where there was sick folks, maybe; and the stars over us
was sparkling ever so fine; and down by the village was the river, a whole mile broad, and

awful still and grand. We went down the hill and found Jo Harper and Ben Rogers, and two or
three more of the boys, hid in the old tanyard. So we unhitched a skiff and pulled down the river
two mile and a half, to the big scar on the hillside, and went ashore.
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We went to a clump of bushes, and Tom made everybody swear to keep the secret, and then
showed them a hole in the hill, right in the thickest part of the bushes. Then we lit the candles, and
crawled in on our hands and knees. We went about two hundred yards, and then the cave opened
up. Tom poked about amongst the passages, and pretty soon ducked under a wall where you
wouldn't a noticed that there was a hole. We went along a narrow place and got into a kind of
room, all damp and sweaty and cold, and there we stopped. Tom says:

"Now, we'll start this band of robbers and call it Tom Sawyer's Gang. Everybody that wants to join
has got to take an oath, and write his name in blood."
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Everybody was willing. So Tom got out a sheet of paper that he had wrote the oath on, and read it.
It swore every boy to stick to the band, and never tell any of the secrets; and if anybody done
anything to any boy in the band, whichever boy was ordered to kill that person and his family
must do it, and he mustn't eat and he mustn't sleep till he had killed them and hacked a cross in
their breasts, which was the sign of the band.

And nobody that didn't belong to the band could use that mark, and if he did he must be sued;
and if he done it again he must be killed. And if anybody that belonged to the band told the
secrets, he must have his throat cut, and then have his carcass burnt up and the ashes scattered all
around, and his name blotted off of the list with blood and never mentioned again by the gang,
but have a curse put on it and be forgot forever.
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Everybody said it was a real beautiful oath, and asked Tom if he got it out of his own head. He said,
some of it, but the rest was out of pirate-books and robber-books, and every gang that was high-
toned had it. Some thought it would be good to kill the FAMILIES of boys that told the

secrets. Tom said it was a good idea, so he took a pencil and wrote it in. Then Ben Rogers says:
"Here's Huck Finn, he hain't got no family; what you going to do 'bout him?"

"Well, hain't he got a father?" says Tom Sawyer.

"Yes, he's got a father, but you can't never find him these days. He used to lay drunk with the hogs
in the tanyard, but he hain't been seen in these parts for a year or more."
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They talked it over, and they was going to rule me out, because they said every boy must have a
family or somebody to kill, or else it wouldn't be fair and square for the others. Well, nobody could
think of anything to do--everybody was stumped, and set still. | was most ready to cry; but all at
once | thought of a way, and so | offered them Miss Watson--they could kill her. Everybody said:
"Oh, she'll do. That's all right. Huck can come in."

Then they all stuck a pin in their fingers to get blood to sign with, and | made my mark on the
paper.

"Now," says Ben Rogers, "what's the line of business of this Gang?"

"Nothing only robbery and murder," Tom said.
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"But who are we going to rob?--houses, or cattle, or--"

"Stuff! stealing cattle and such things ain't robbery; it's burglary,” says Tom Sawyer. "We ain't
burglars. That ain't no sort of style. We are highwaymen. We stop stages and carriages on the
road, with masks on, and kill the people and take their watches and money."

"Must we always kill the people?"
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"Oh, certainly. It's best. Some authorities think different, but mostly it's considered best to kill
them--except some that you bring to the cave here, and keep them till they're ransomed."
"Ransomed? What's that?"
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"I don't know. But that's what they do. I've seen it in books; and so of course that's what we've got
todo."

"But how can we do it if we don't know what it is?"

"Why, blame it all, we've GOT to do it. Don't | tell you it's in the books? Do you want to go to doing
different from what's in the books, and get things all muddled up?"

"Oh, that's all very fine to SAY, Tom Sawyer, but how in the nation are these fellows going to be
ransomed if we don't know how to do it to them? --that's the thing | want to get at. Now, what do
you reckon it is?"
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"Well, I don't know. But per'aps if we keep them till they're ransomed, it means that we keep
them till they're dead."

"Now, that's something LIKE. That'll answer. Why couldn't you said that before? We'll keep them
till they're ransomed to death; and a bothersome lot they'll be, too--eating up everything, and
always trying to get loose."

"How you talk, Ben Rogers. How can they get loose when there's a guard over them, ready to
shoot them down if they move a peg?"

"A guard! Well, that IS good. So somebody's got to set up all night and never get any sleep, just so
as to watch them. | think that's foolishness. Why can't a body take a club and ransom them as
soon as they get here?"
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"Because it ain't in the books so--that's why. Now, Ben Rogers, do you want to do things regular,
or don't you?--that's the idea. Don't you reckon that the people that made the books knows
what's the correct thing to do? Do you reckon YOU can learn 'em anything? Not by a good deal.
No, sir, we'll just go on and ransom them in the regular way."

"All right. | don't mind; but | say it's a fool way, anyhow. Say, do we kill the women, too?"
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"Well, Ben Rogers, if | was as ignorant as you | wouldn't let on. Kill the women? No; nobody ever
saw anything in the books like that. You fetch them to the cave, and you're always as polite as pie
to them; and by and by they fall in love with you, and never want to go home any more."
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"Well, if that's the way I'm agreed, but | don't take no stock in it. Mighty soon we'll have the cave
so cluttered up with women, and fellows waiting to be ransomed, that there won't be no place for
the robbers. But go ahead, | ain't got nothing to say."
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Little Tommy Barnes was asleep now, and when they waked him up he was scared, and cried, and
said he wanted to go home to his ma, and didn't want to be a robber any more.

So they all made fun of him, and called him cry-baby, and that made him mad, and he said he
would go straight and tell all the secrets. But Tom give him five cents to keep quiet, and said we
would all go home and meet next week, and rob somebody and kill some people.
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Ben Rogers said he couldn't get out much, only Sundays, and so he wanted to bgin next Sunday;
but all the boys said it would be wicked to do it on Sunday, and that settled the thing. They agreed

to get together and fix a day as soon as they could, and then we elected Tom Sawyer first captain
and Jo Harper second captain of the Gang, and so started home.
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| clumb up the shed and crept into my window just before day was breaking. My new clothes was
all greased up and clayey, and | was dog- tired.

1506 Y99I S 58U ¢ daall a1 s O 781 G oYl bl e S Jtall ¢po 9,3 pudaivw Y 4] " 5529 (" JB
B lin pgy iy «(§y3T o Lan sliYI e Biaazr 158451 oY) 040D puund (oYl pga s pldl ol oy 4]
e ] U pail o3 el ldele " p)la 92" 3 cdoliasdd Lan) " pigaw 93" OLIL Liad 03 ¢S d4oyd )31

L3 Csend] U8 Bl U5 36 el s54b B OF Jd > 8480 ] clieg (a5 by cBplamell il
il Ll Gate CuS LS 9919 paally cdalig

Chapter XLIII

THE first time | catched Tom private | asked him what was his idea, time of the evasion?--what it
was he'd planned to do if the evasion worked all right and he managed to set a nigger free that
was already free before? And he said, what he had planned in his head from the start, if we got
Jim out all safe, was for us to run him down the river on the raft, and have adventures plumb to
the mouth of the river, and then tell him about his being free, and take him back up home on a
steamboat, in style, and pay him for his lost time, and write word ahead and get out all the niggers
around, and have them waltz him into town with a torchlight procession and a brass-band, and
then he would be a hero, and so would we. But | reckoned it was about as well the way it was.
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We had Jim out of the chains in no time, and when Aunt Polly and Uncle Silas and Aunt Sally found
out how good he helped the doctor nurse Tom, they made a heap of fuss over him, and fixed him
up prime, and give him all he wanted to eat, and a good time, and nothing to do. And we had him
up to the sick-room, and had a high talk; and Tom give Jim forty dollars for being prisoner for us so
patient, and doing it up so good, and Jim was pleased most to death, and busted out, and says:
"DAH, now, Huck, what | tell you?--what | tell you up dah on Jackson islan'? | TOLE you | got a hairy
breas', en what's de sign un it; en | TOLE you | ben rich wunst, en gwineter to be rich AGIN; en it's
come true; en heah she is! DAH, now! doan' talk to ME--signs is SIGNS, mine | tell you; en | knowed
jis''s well 'at | 'uz gwineter be rich agin as I's a-stannin' heah dis minute!"

Gl delis CaS " bk ally " Jg0" Al " Yl Al atdS) odieg el (§ Juadhaad] (30 "z Gy,
cos Sl 09285 o9 aS i3 B9 05oxiag cplaball (o iy Lo oging (il (1o Islely capls 1938l c"pgi" el &
2395 (5303 cliza gao Gazmuw OF 45 5995 (rmn)l 55" ollaely tdagn ygal (§ Couomisd (90501 By J) 4 Lasog

By e ooy el B 13l -S el 8 13k "Il b (019" DB aduily Bolawdl ded (3 "o Jar las 2Dl

gy By I3 ad S (53] ) b Taodall 0 Juti o 58 (8T ey ] 2SSy 0) ) B §0 g "

S el elipst ad) (ass Y ledladl - dald Y (0l 1385 (o W ¢§am Beguidl (b g 5,31 Byo i uol

Malasll 0ds (§ O LeSolel CadT S 65,31 By Wit prolis (51 edel Sy cdasll plas B3l

A\ Gerbera3C

YAYAVAVANVE NV VEYEVEVE VA VA VE VA VA VA VA VA VA VA VA VA VA VA VA VE VA VEVAVE VAN




And then Tom he talked along and talked along, and says, le's all three slide out of here one of
these nights and get an outfit, and go for howling adventures amongst the Injuns, over in the
Territory, for a couple of weeks or two; and | says, all right, that suits me, but | ain't got no money
for to buy the outfit, and | reckon | couldn't get none from home, because it's likely pap's been
back before now, and got it all away from Judge Thatcher and drunk it up.
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"No, he hain't," Tom says; "it's all there yet--six thousand dollars and more; and your pap hain't
ever been back since. Hadn't when | come away, anyhow."

Jim says, kind of solemn:

"He ain't a-comin' back no mo', Huck."

| says: "Why, Jim?"

"Nemmine why, Huck--but he ain't comin' back no mo."

But | kept at him; so at last he says:

"Doan' you 'member de house dat was float'n down de river, en dey wuz a man in dah, kivered up,
en | went in en unkivered him and didn' let you come in? Well, den, you kin git yo' money when
you wants it, kase dat wuz him."
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Tom's most well now, and got his bullet around his neck on a watch-guard for a watch, and is
always seeing what time it is, and so there ain't nothing more to write about, and | am rotten glad
of it, because if I'd a knowed what a trouble it was to make a book | wouldn't a tackled it, and ain't
a-going to no more. But | reckon | got to light out for the Territory ahead of the rest, because Aunt
Sally she's going to adopt me and sivilize me, and | can't stand it. | been there before.
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Type of Work
The Adventures of Huckleberry Finn is a novel that does not fit neatly into a single genre.

However, it does contain elements of the apprenticeship novel, or bildungsroman, because it

presents the experiences of a boy as he learns important values and lessons about life. It also

contains elements of the picaresque novel, a type of fiction that presents the episodic

adventures (each a story in itself) of a person as he travels from place to place and meets a

variety of other characters, some of them also travelers.
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Composition and Publication Dates ilg caJtl 7,5

....... Mark Twain wrote The Adventures of Huckleberry Finn between 1876 and 1883.

In 1884,
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Historical Background 4sig til) 4,414

....... By the time that Mark Twain completed The Adventures of Huckleberry Finn, the

U.S. Congress had amended the Constitution to do the following:
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* Abolish slavery (Thirteenth Amendment, 1865),

(VA0 e S Jodanll) Bongandl of (3,1 £l *
* Guarantee citizenship rights to every person born in the U.S. (Fourteenth
Amendment, 1868)
(VAT e ol bdadl) Busiadl LYol (§ Wy passs (N diblgall @i Oloss *
* Grant all citizens the right to vote regardless of "race, color, or previous

condition of servitude" (Fifteenth Amendment, 1870).
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VAV.
However, beginning in 1877, some state legislatures began passing segregation laws
that limited or denied blacks access to white-controlled schools, restaurants,
restrooms, cemeteries, theaters, parks, and other facilities.
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Consequently, Twain's theme of racism in Huckleberry Finn remained current when the book was

published. It remains current today because, even though segregation laws have been struck
down, racism persists as a serious problem.
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Sources J34asl!

....... Twain's own experiences during his boyhood in Hannibal, Mo., provided him most of the
background material for The Adventures of Huckleberry Finn.

O Slla Olyelie J &l Slgall planay 45395 ¢, 90 «Juild (3 oluo 878 § Lol cpgl Loyl
His knowledge of the Mississippi River, gained in large part through his four-year career
as a steamboat pilot on the Mississippi, provided additional background, as did the recollections of
boyhood adventures contributed by his childhood friends.
oprannd] (3 (6B HWaS Ol ginw ayl Bued duigall il IS (10 g 1S 535 ST (1 ¢ el 143 didya0 O]

A gab Bl g ool ‘_“gJI luall 8548 &l yolie olyfi Cdad Ladie ¢dudlo| dualse 5wl

Setting (Sl
....... The action takes place in St. Petersburg, Missouri, and at various locations along the banks of
the Mississippi River in Missouri, Arkansas, and lllinois. The time is the middle of the 19th

Century, before the Civil War.
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Main Characters duwuwd J! buaseid!

Protagonist: Huckleberry Finn (8 $aSla il
Antagonist: Society and Its Rules and Laws 4iuilgdg dolwg auizxall deuasdd!

Huckleberry Finn: Loyal, cheerful, fair-minded Missouri boy. Because his father abuses him, he

runs away and teams with an escaped slave during many adventures on a raft ride on the

Mississippi River. Huck is the narrator of the novel.
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Jim: The escaped slave who joins Huck. He is a simple, loyal, and trusting man whose common

sense helps guide Huck. In a way, he serves as a surrogate father for Huck.
dxgs (e delun prdad! duwy $l9 19 palseey clarun (Al Ll J=) 92 . 2lg) @iy AN Oyl ) iea
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Pap Finn: Huck’s drunken, greedy, abusive father, who is nearing age fifty. His racism is
symptomatic of the racism that infected society as a whole in nineteenth-century America.
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Widow Douglas: Kindly but straitlaced woman who takes Huck into her home.
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Miss Watson: The widow’s sister and owner of Jim.
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Tom Sawyer: Huck’s friend. He likes to stage mock adventures of the kind he reads about in

books.
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Joe Harper, Ben Rogers, Tommy Barnes: Members of Tom Sawyer's gang.

s p g dlac slacl 151l (265 ¢3y>9) op b 9>
Aunt Polly: Tom Sawyer's aunt ..ypgw pg5 dos 1] gs dosl

Judge Thatcher: Judge who looks out for Huck’s welfare.
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Rev. Mr. Hobson, Attorney Levi Bell, Deacon Lot Hovey, Ben Rucker, Widow Bartley: Other

Friends of the Wilks sisters.
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Sally Phelps (Aunt Sally): Tom Sawyer’s aunt. ygw pg dos ((Jlo doall) ethed Jlw,

Silas Phelps: Sally’s husband. .JL z9) i phsd (b

Old Doctor: Physician who treats Tom’s leg wound. .p95 3l 7y gl U iepadl asS Cuudall
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Point of View yadl dg=>9

....... Huckleberry Finn tells the story in first-person point of view. His narration, including his

accounts of conversations, contains regionalisms, grammatical errors, pronunciation errors, and

other characteristics of the speech or writing of a nineteenth-century Missouri boy with limited

education. The use of patois bolsters the verisimilitude of the novel.
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Summary : Chapter One

... when | couldn’t stand it no longer | lit out. | got into my old rags and my sugar-hogshead again,
and was free and satisfied.
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The novel begins as the narrator (later identified as Huckleberry Finn) states that we may know of
him from another book, The Adventures of Tom Sawyer, written by “Mr. Mark Twain.” Huck
quickly asserts that it “ain’t no matter” if we haven’t heard of him.
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According to Huck, Twain mostly told the truth in the previous tale, with some “stretchers” thrown
in, although everyone—except Tom’s Aunt Polly, the Widow Douglas, and maybe a few other
girls—tells lies once in a while.

b ased SO oo 02Jb cdd Ollall jany go ¢ Gildl 4US dly) G Al pAl o WLE g3 Calgall Ol 2l \aag
. 38YI (P92 C)l»;do-;)’\ oladll jang e sy deyYlg ch Py dos lue

We learn that Tom Sawyer ended with Tom and Huckleberry finding a stash of gold some robbers
had hidden in a cave. The boys received $6,000 apiece, which the local judge, Judge Thatcher, put
into a trust. The money in the bank now accrues a dollar a day from interest.
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Then, the Widow Douglas adopted and tried to “sivilize” Huck. Huck couldn’t stand it, so he threw

on his old rags and ran away. He has since returned because Tom Sawyer told him he could join his
new band of robbers if he would return to the Widow “and be respectable.”
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The Widow frequently bemoans her failure to reform Huck. He particularly cringes at the fact that
he has to “grumble” (i.e., pray) over the food before every meal. The Widow tries to teach Huck
about Moses, but Huck loses interest when he realizes that Moses is dead. The Widow will not let
Huck smoke but approves of snuff since she uses it herself. Her sister, Miss Watson, tries to give
Huck spelling lessons. These efforts are not in vain, as Huck does in fact learn to read.
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Huck feels especially restless because the Widow and Miss Watson constantly attempt to improve
his behavior. When Miss Watson tells him about the “bad place” —hell—he blurts out that he
would like to go there, for a change of scenery.
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This proclamation causes an uproar. Huck doesn’t see the point of going to the “good place” and
resolves not to bother trying to get there. He keeps this sentiment a secret, however, because he
doesn’t want to cause more trouble. When Huck asks, Miss Watson tells him that there is no
chance that Tom Sawyer will end up in heaven. Huck is glad “because | wanted him and me to be
together.”
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One night, after Miss Watson leads a prayer session with Huck and the household slaves, Huck
goes to bed feeling “so lonesome | most wished | was dead.”
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He gets shivers hearing the sounds of nature through his window. Huck accidentally flicks a spider
into a candle, and the bad omen frightens him. Just after midnight, Huck hears movement below
the window and hears a “me-yow” sound, to which he responds with another “me-yow.” Climbing
out the window onto the shed, Huck finds Tom Sawyer waiting for him in the yard.
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Summary: Chapter 2

Huck and Tom tiptoe through the Widow’s garden. Huck trips on a root as he passes by the
kitchen, and Jim, one of Miss Watson’s slaves, hears him from inside. Tom and Huck crouch down
and try to stay still, but Huck is struck by a series of uncontrollable itches, as often happens when
he is in a situation “where it won’t do for you to scratch.”
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Jim says aloud that he will stay put until he discovers the source of the sound, but after several
minutes, he falls asleep. Tom wants to tie Jim up, but the more practical Huck objects, so Tom
settles for simply playing a trick by putting Jim’s hat on a tree branch over Jim’s head. Tom also
takes candles from the kitchen, despite Huck’s objections that they will risk getting caught.
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Huck tells us that afterward, Jim tells everyone that some witches flew him around and put the hat
atop his head. Jim expands the tale further, becoming a local celebrity among the slaves, who
enjoy witch stories. Around his neck, Jim wears the five-cent piece Tom left for the candles, calling
it a charm from the devil with the power to cure sickness. Huck notes somewhat sarcastically that
Jim nearly becomes so “stuck up” from his newfound celebrity that he is unfit to be a servant.
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Meanwhile, Tom and Huck meet up with a few other boys and take a boat to a large cave. There, Tom
names his new band of robbers “Tom Sawyer’s Gang.” All must sign an oath in blood, vowing, among other
things, to kill the family of any member who reveals the gang’s secrets.
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The boys think it “a real beautiful oath,” and Tom admits that he got part of it from books that he
has read. The boys nearly disqualify Huck because he has no family aside from a drunken father
who can never be found, but Huck appeases the boys by offering Miss Watson. Tom says the gang
must capture and ransom people, although none of the boys knows what “ransom” means.
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Tom assumes it means to keep them captive until they die. In response to one boy’s question, Tom
tells the group that women are not to be killed but should be kept at the hideout, where the boys’
manners will charm the women into falling in love with the boys.
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When one boy begins to cry out of homesickness and threatens to tell the group’s secrets, Tom
bribes him with five cents. They agree to meet again someday, but not on a Sunday, because that
would be blasphemous. Huck makes it home and gets into bed just before dawn.
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Summary: Chapter 43 (LXIII)
But | reckon | got to light out for the territory ahead of the rest, because Aunt Sally she’s going to
adopt me and sivilize me, and | can’t stand it. | been there before.
Wases gw Jaxiy (Gt of pitad "l DL 03 00,391 U el 3gagll )l ] ol (5 ol S ol
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When Huck asks Tom what he had planned to do once he had freed the already-freed Jim, Tom
replies that he was planning to repay Jim for his troubles and send him back a hero, giving him a
reception complete with a marching band.
Bl lalasyy OF & pgs 3y ¢ Jadlb diny> e Jua> I puz oy a6 cn> Jalasy 08 B3le (42 pg5 Hlo Jls Ledie
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When Aunt Polly and the Phelpses hear about the assistance Jim gave the doctor in nursing Tom,
they immediately unchain him, feed him, and treat him like a king. Tom gives Jim forty dollars for
his troubles, and Jim declares that the omen of his hairy chest—which was supposed to bring him
fortune—has come true.
ogkoleg ogealoly ()9all e 03yt 1908 cpgs (aryad § )l @z Aol (S ol eally J g2 WLl Caale Lodis
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Tom makes a full recovery and wears the bullet from his leg on a watch-guard around his neck. He
and Huck would like to go on another adventure, to “Indian Territory” (present-day Oklahoma).
Huck thinks it quite possible that Pap has taken all his money by now, but Jim says that could not
have happened. Jim tells Huck that the dead body they found on the floating house during the
flood was Pap.
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ck now has nothing more to write about and is “rotten glad” about that, because writing a

book turned out to be quite a task. He does not plan any future writings. Instead, he plans to head
out west immediately because Aunt Sally is already trying to “sivilize” him. Huck has had quite
enough of that.

Y daase Y iy . USI Gl Ao 20T Y () "Balacall 03 3" 99 dic BUSI (Sox Lo I oo S Ay

Ao

ol 0 by Jglons Jlw D1 03 sl J) 3l e domsill ity 0l JB i3 oy Uge - Judmall (§ LS
(53 80 iy 390 Vg die () ol 929 clpamio baseds dia Jazdy

Gerbera3C

YAYAVAVANVE NV VEYEVEVE VA VA VE VA VA VA VA VA VA VA VA VA VA VA VA VE VA VEVAVE VAN




Lecture 12
Samples of American Fiction:
Novel

Themes zys) 54l

Freedom 4yl

All human beings are free, independent, and equal members of society. The novel celebrates the
spirit of freedom and independence through Huck and Jim, escapees from oppression.
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The Primacy of the Moral Law 3351 ¢ gl 8ol

The moral law supersedes government law. By protecting the black slave Jim, Huck breaks man-
made law and feels guilty. But he refuses to turn Jim in because his moral instincts tell him he is
doing the right thing.
goe o M 0PI uSH o O g cour 35wl dadl Dila IS (30 25551 0lE! s EISHI 3N S
Olgaall Jaiy b 0435 LEWSYI 53,8 OY o Ble] (a0 ST L 9oy OLudY!

Intuitive Wisdom dug ! of duwdell daSxll

Wisdom comes from the heart, not the head. The educated characters in the novel are often

deeply flawed in some way—self-righteous, prejudiced, quixotic, bound to tradition.
53T ol U5y LgBlast (3 o 055 Lo WL &ylg 1 (3 dolasall bl Jinll (50 eads ol o &Sl 8
SIEIL deajhe 9 Bukie ¢ Al cAlolovin 91 danin ¢ uaill Buias
However, the uneducated—namely, Huck and Jim—exhibit a natural, intuitive understanding of
the world. Though ignorant in many ways, they are wise in the ways that count, relying on
conscience, common sense, and compassion to guide them.
Ll (G o (Rus) (g 088 D139 ¢ dpapads Wlasd 945 (RS ¢ "y JS" dakato il Oluasadl By
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A Child Shall Lead pgkics of @239 Of o of @d39duw Jalall

A little child shall lead them. Huck is portrayed as a boy who had a better grasp of morality than

the often corrupt civilization around him—a boy worth imitating for his virtues.
& Vo> Buwlall Blasdl oo EISD Liadl 048 il O (quaS S pgual oy - eglion 5T p2358 O o il Jalall
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Love of Money JWl >

The love of money is the root of all evil. It is the love of money, Huck’s, that prompts Pap Finn to
gain custody of Huck. It is the love of money that motivates the Duke and the King to work their
scams. And, most important of all, it is the love of money that makes southerners retain the
institution of slavery.
S 52 JWl o . Bl e Jgramd) LIy (e g Jaz Gl 92 Jladl o g 2l apaz Lade 3 Jll
Ao gl Lucwn o Ogiin wgierd) Jazm G g Wl Co sl 5 (e 02919 cdliaNl plall cllally Goull xduy
....... The climax occurs when Tom and Huck free Jim, and Tom—who has suffered a bullet wound
in the leg—tells Huck that a provision in Miss Watson's will has freed Jim.
Bl Aoy (§ Lo OF b psn -dBlur 3 dolio) 7y (0 Ble SUI- poig conr Hlag pgi yym0 Lodis Byl s
(e > I8 Oyl
Structure and Style & ¢ludlg <UL

....... Like the Mississippi River itself, the plot flows around bends, through darkness and fog, and
into bright sunlight. The story is full of surprises, moving through many episodes that are little
stories in themselves.
el dxsl J) Jgao gl (329 coleally MR DS (po ccleliodl g Bpolall (FOU cdund (gl 54 Jio
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These episodes form a unified whole that illumines the characters and their values. The mood is
sometimes light and buoyant, sometimes deadly serious.
05Se &3 Ol (39 Ll rgans cands Caddal zhholl L lgandy oluaseadl i ) B0 degozme S Okl 04
ANESTNES
The writing (that is, Huck’s storytelling and the characters’ conversations) is a delight—richly
descriptive, humorous, and suspenseful. ....... But it is not true, as some have observed, that Huck’s
first-person narration and the conversation of the strange mixture of characters represent
authentic regional dialects.
LS dudd> Cad @S e Bgdnlly cilouanll (gl Lo gl dud (Wluasidl Ollg>y I jasmd Lilg)) LLSII
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....... Twain learned to write this way from writers of "local color," an American literary movement

of the last half of the nineteenth century.
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Besides presenting narratives in a regional dialect, local-color writers, or "local colorists,"
attempted to portray life in the various sections of burgeoning America.
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Symbols jgeyl!
The Raft: Freedom and independence. .JMaiwdlg &y5l 505 1 pisall Oyl

The Mississippi River: Life, with all of its delights and dangers. However, it, too, can be thought of

as a symbol for freedom.
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Huck's Windfall, $6,000, and the Wilks Bequest: Material values that lure human beings from the

righteous path.
vl @ylall e Al duond ol (5935 (21 dpaledl @l ] a5 1S9 Enplg Y93 1+ - - ggliell S 7o)

The Fog: Complex problems that sometimes make it difficult to achieve life's goals.
Bl Bl 3aii) Bl Gaso 1ol Jazes (31 Badandl Slaall ] 3050+ Sl
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8 — "The Adventures of Huckleberry Finn", the society and its rules represent .................... ?
The antagonist

9 — What is the setting of this novel ?
The middle of the 19th century, before the Civil War

10 — who is Miss Watson ?
Widow Douglas's sister

11 — On of the characters who like to stage mock adventures of the kind he reads about in books is
. ?

Tom Sawyer
12 — Huckleberry runs away and teams with an escaped slave because his father ...........?
Mistreats him diolas ¢ o

13 — The Mississippi River is the ultimate symbol of ? J ng»TjAJ (ckaanal| 55
Freedom

14 — The widow she cried over me, and called me a poor lost lamb, and she called me a lot of
other names, "what is an example of a figure of speech in this quote .........cc.......... ?

Metaphor

15 — "The new clothes was all greased up and clayey, and | was dog-tired" What is the figure of
speech used in this quote .............. ?

Metaphor

16 — "YOU don't know about me without you have read a book by the name of The Adventures of
Tom Sawyer, but that ain't no matter. Who is the speaker ?
Huckleberry Finn

17 — The widow tries to teach Huck ................. but Huck loses interest when he realized that this
person is dead.
About Moses

41 — By the time that Mark Twain completed The Adventures of Huckleberry Finn, the U.S.
congress had amended the Constitution to do the following .................. ?
Abolish slavery

42 - The Adventures of Huckleberry Finn contains elements of the ..................... a type of fiction
that presents the episodic adventure.
Picaresque novel

47 —Twain's theme ................. in Huckleberry Finn remained current when the book was published.
Of racism
A4 Gerbera3C
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1. In "The Adventure of Huckleberry Finn" , the protagonist is

a) Huckleberry Finn b) The society and its rules

c) Huckleberry father d) Huckleberry Finn and Tom Sawyer
2. is the person who looks out for Huck's welfare

a) Tom Sawyer b) Jim

c) Widow Douglas d) Judge Thatcher

3. Huckleberry Finn is a Missouri boy with .
a) high education b) unlimited knowledge
c) knowledge about religion d) limited education

4. What do Huck’s comments about Moses reveal? Huck is

a) practical b) religious

c) rebellious go\s d) insightful

5. The Widow will not let Huck smoke but approves of snuff since .

a) she uses it herself b) she feels her efforts should be gradual

c) she is compassionate d) she believes in giving him a little freedom

6. Huck feels because widow and Miss Watson constantly attempt to improve his
behavior

a) especially restful b) that he should be highly educated

c) especially relaxed d) especially restless

7. “Just after midnight Huck hears movement below the window and hears a “me-yow.” sound, to
which he responds with another “me-yow”, Climbing out the window onto the shed , Huck finds
waiting for him in the yard “

a) Pap Fin b) Tom Sawyer

c) Jim d) Miss Waston

8. The name of the new band of robbers is

a) Tom Sawyer Gang b) Jim Gang

c) Huck’s Gang d) Missouri Boy’s Gang

9. “All must sign , vowing, among other things, to kill the family of any member
who reveals the gang’s secrets “

a) a contract on old and torn papers b) a promise with red ink

c) an oath in blood d) an oath in blood with Judge Thatcher

10. Tom, is a major character in this novel, displays some of the hypocrisy of

a) a civilized society b) an uncivilized society
c) an uneducated society d) an American society
9. Gerbera3C
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7. This Novel contains elements of the picaresque novel , which is type of fiction that presents
a) the episodic adventures of a person as he travels from place to place

b) elements if the apprenticeship novel

c) the experience of a boy as he learns important values and lessons about the life

d) a novel that does not fit neatly into a single genre

8. Who represents the antagonist in “The Adventures of Huckleberry Finn”?
a) Jim and the outside societies b) The society and its rules
c) Huckleberry Finn d) Tom Sawyer and his strange thoughts

9. The time of the actions of this novel took place in

a) the middle of the 19th Century, before the Civil War
b) the middle of the 19th Century, after the Civil War

c) the middle of the 18th Century, before the Civil War
d) the late 19th Century, before the Civil War

10. Bildungsroman novel is a novel in which the protagonist boy
a) experiences romantic lessons

b) tries to escape his real life to a more imaginative one

c) learns important values and lessons about life

d) lives a modern life with the romans

11. Huck’s friend. He likes to stage mock adventures of the kind he reads about
in books.

a) Judge Thatcher b) Tom Sawyer

c) Miss Watson d) Jim

12. Because Huck’s father , he runs away and teams with an escaped slave.

a) mistreats his sister b) abuses him

c) wants to sell him as a slave d) drinks alcohol

13. “Wisdom comes from the heart” refers to one of the following themes

a) wisdom is a moral law b) intuitive Wisdom

c) wisdom is bound to traditions d) wisdom is in the head

14. Mark Twain learned to write this way from writers of an American literary
movement.

a) “general color” b) “naturalistic color”

c) “humorous color” d) “local color”

15. The novel celebrates the spirit of freedom and independence through , escapees
from oppression.

a) Huck and Jim b) Tom Sawyer and Jim

c) Huck and Tom Sawyer d) Huck, Jim, and Tom Sawyer

16. “YOU don’t know about me without you have read a book by the name of The Adventures of
Tom Sawyer; but that ain’t no matter.” Who is the speaker?
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a) Mark Twain b) Huckleberry
c) Tom’s Aunt Polly d) Widow Douglas

1A Sl VEY T Al 23903

1. The Adventures of Huckleberry Finn was first published in:

a) 1884 b) 1885

c) 1774 d) 1700

2. Huck Finn and Tom Sawyer each received dollars when they found a stash of gold
some robbers had hidden in the cave;

a) 12000 dollars b) 3000 dollars

¢) 6000 dollars d) no money

3. Huck’s Pap returns because he .

a) wants Huck’s money b) misses his son

c) wants revenge on Judge Thatcher d) all of the above

4. Tom Sawyer has the other boys from a band of

a) beggars b) robbers

c) seducers d) pirates

iV Juadll ) €11 A 3903

1. The protagonist in “The Adventures of Huckleberry Finn” is
a) Jim and Judge Thatcher b) The society and its rules
c) Huckleberry Finn d) Tom Sawyer

2. The escaped slave who joins Huck is .
a) Widow Douglas b) Tom Sawyer

c)Jim d) Pap Finn

3. One of the themes of this novel is “the primacy of the moral law” means

a) wisdom is a moral law b) the moral law supersedes government law
c) wisdom comes from the heart d) wisdom is bound to traditions and law

4. Who is the narrator of “The Adventures of Huckleberry Finn”?
a) Huckleberry Finn b) Jim
c) Mark Twain d) Tom Sawyer

5. The time of the actions of this novel is .
a) sixteenth century b) eighteenth century
c) sixteenth century d) nineteenth century

6. The novel contains elements of the

a) apprenticeship novel b) bildungsroman novel

c) picaresque novel d)a,b,and c

7. With whom was Huck living at the beginning of the story? .

a) Pap Finn b) The widow Douglas
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c) Miss Watson d) Aunt Polly

8. Who takes care of Huck and Tom’s money?
a) Pap Finn b) Widow Douglas
c) Judge Thatcher d) Tom Sawyer

9. who was called cry-baby?
a) Huck Finn b) Little Tommy Barnes
c) Jim d) Tom Sawyer

10. To whom did Jim belong?
a) The widow Douglas b) Miss Watson
c) Judge Thatcher d) Huck Finn

A et VY0 Al Z3g0d

6. Who is the antagonist in “The Adventures of Huckleberry Finn”?
a) Jim and Judge Thatcher b) Huckleberry Finn
c) The society and its rules d) Tom Sawyer

7. Which one of the following literary works is a good example of a Bildungsroman story?
a) Trifles b) The Tell Tale Heart
c) The story of an Hour d) The Adventures of Huckleberry Finn

8. “He likes to stage mock adventures of the kind he reads about in books.” Who is this
character? .

a) Tom Sawyer b) Judge Thatcher

c¢) Huckleberry Finn d) Jim, the escaped slave

9. One of the themes of "The Adventure Of Huckleberry Finn" is " Intuitive Wisdom"
which means

a) wisdom is a moral law b) wisdom comes from heart

c) wisdom is bound to traditions d) wisdom is in the head

:JoV! uaddl VEY0 Al 723 9o

17. Mark Twain was born in and died in

a) 1835-1910 b) 1905-1957

c) 1830-1901 d) 1880-1910

18. In"The Adventure Of Huckleberry Finn" , the protagonist is while the

antagonist is .
a) lim,,,,,...,,,the society and its rules
b) Huckleberry Finn ,,,,,,,,the society and its rules
c) the society and it is rules ,,,,,,,,Huckleberry Finn
d) Huckleberry Finn ,,,,,,,Tom Sawyer

19. What is point of view in "The Adventure Of Huckleberry Finn"?
a) It’s all conversational b) First person point of view
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c) Third person point of view d) Second person point of view

20. "The Adventure Of Huckleberry Finn" presents the experiences of a boy learns important
values and lessons about life. This marks it fit a genre known as

a) Romantic novel b) Renaissance novel

c) Bildungsroman novel d) Modernistic novel

21. Thatcher is .
a) A judge who looks out for Huck’s welfare b) Tom sawyer’s aunt
c) Tom sawyer’s mother d) The widow’s sister and owner of Jim

22. Mark Twain wrote "The Adventure Of Huckleberry Finn" .
a) Between 1867 and 1880 b) Between 1876 and 1883
c) Between 1901 and 1907 d) Between 1860 and 1867

23. One of the themes of "The Adventure Of Huckleberry Finn" is " Intuitive Wisdom"
which means

a) Wisdom is a moral law b) Wisdom comes from heart

c) Wisdom is bound to traditions d) Wisdom is in the head

$ QU Juadll VEY'E Aol 390l

47. Who is the writer of “The Adventure of huckleberry Finn” ?

a) Mark Twain b) Emily Dickinson
c) Edgar Allan Poe d) Kate Chopin

48. Who is the Protagonist in “The Adventures of Huckleberry Finn”?
a) Jim and Judge Thatcher b) Huckleberry Finn
c) The society and its rules d) Tom Sawyer

49. Who is the antagonist in “The Adventures of Huckleberry Finn"?
a) Jim and Judge Thatcher

b) Huckleberry Finn

¢) The society and its rules

d) Tom Sawyer

50. The escaped slave who joins Huck is .
a) Widow Douglas b) Tom Sawyer

c)Jim d) Pap Finn

51. Kindly but straitlaced woman who takes Huck into her home

a) Pap Finn b) The widow Douglas
c) Miss Watson d) Aunt Polly

52. The widow’s sister and owner of Jim is
a) The widow Douglas b) Miss Watson
c) Judge Thatcher d) Huck Finn

53. What is point of view in “The Adventures of Huckleberry Finn”?
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a) It’s all conversational b) First person point of view
c) Third person point of view d) Second person point of view

54. One of the themes of the novel"The Adventure Of Huckleberry Finn" is

a) death b) happiness
c) freedom d) live

55. One of the themes of "The Adventure Of Huckleberry Finn" is " Intuitive Wisdom"
which means

a) wisdom is a moral law b) wisdom comes from heart
c) wisdom is bound to traditions d) wisdom is in the head
q0
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Lecture 13
Samples of American Drama:
A One-act Play

Trifles 4¢84 sl
A Play by Susan Glaspell (1876-1948)

SCENE: The kitchen is the now abandoned farmhouse of JOHN WRIGHT, a gloomy kitchen, and left without
having been put in order—unwashed pans under the sink, a loaf of bread outside the bread-box, a
dishtowel on the table—other signs of incompleted work. At the rear the outer door opens and the
SHERIFF comes in followed by the COUNTY ATTORNEY and HALE. The SHERIFF and HALE are men in middle
life, the COUNTY ATTORNEY is a young man; all are much bundled up and go at once to the stove. They are
followed by the two women—the SHERIFF's wife first; she is a slight wiry woman, a thin nervous face. MRS
HALE is larger and would ordinarily be called more comfortable looking, but she is disturbed now and looks
fearfully about as she enters. The women have come in slowly, and stand close together near the door.
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COUNTY ATTORNEY: (rubbing his hands) This feels good. Come up to the fire, ladies.
Bluall o LASS (S laged s AW Cand di>) 2y 98 Laiy Calaly (B 5aal Lesles

MRS PETERS: (after taking a step forward) I'm not—cold.
"l sl Y aBei of By Bglas il dg) puai

SHERIFF: (unbuttoning his overcoat and stepping away from the stove as if to mark the beginning of official
business) Now, Mr Hale, before we move things about, you explain to Mr Henderson just what you saw
when you came here yesterday morning.
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COUNTY ATTORNEY: By the way, has anything been moved? Are things just as you left them yesterday?
¢ ool dke OB LS LgiSlel (§ sbeat¥l Jag § e (o 5l (ST ey @3 Jo | Aol 1 g0l diiiug-

SHERIFF: (looking about) It's just the same. When it dropped below zero last night | thought I'd better send
Frank out this morning to make a fire for us—no use getting pneumonia with a big case on, but | told him
not to touch anything except the stove—and you know Frank.
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COUNTY ATTORNEY: Somebody should have been left here yesterday.
oo L a5 o o OF 1 o 9all-
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SHERIFF: Oh—yesterday. When | had to send Frank to Morris Center for that man who went crazy—I want

you to know | had my hands full yesterday. | knew you could get back from Omaha by today and as long as |

went over everything here myself—
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COUNTY ATTORNEY: Well, Mr Hale, tell just what happened when you came here yesterday morning.
§ ol oo b ) il i o Lo Bpst 1 (bl e U U 35 (5 540))

HALE: Harry and | had started to town with a load of potatoes. We came along the road from my place and
as | got here | said, I'm going to see if | can't get John Wright to go in with me on a party telephone.' | spoke
to Wright about it once before and he put me off, saying folks talked too much anyway, and all he asked
was peace and quiet—I guess you know about how much he talked himself; but | thought maybe if | went
to the house and talked about it before his wife, though | said to Harry that | didn't know as what his wife
wanted made much difference to John—

Y gl b Sk oy Liyb (§ 20 Latg - boladl e Jo e S 59 )l 3 BT el ] Oladll iy e US': lo-
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COUNTY ATTORNEY: Let's talk about that later, Mr Hale. | do want to talk about that, but tell now just what
happened when you got to the house.

s e s 130 0TI W B oSy - ell3 e ol 0 Sad il ol o b Tasd @3 (e oot liss & (2 5all dabolb-
S Jywl

HALE: | didn't hear or see anything; | knocked at the door, and still it was all quiet inside. | knew they must
be up, it was past eight o'clock. So | knocked again, and | thought | heard somebody say, 'Come in.' | wasn't
sure, I'm not sure yet, but | opened the door—this door (indicating the door by which the two women are
still standing) and there in that rocker—(pointing to it) sat Mrs Wright.
o Lol el 3T 0y il J1s e ausp 058l 08 . asT e 33 01 09 ilie Bue QLI ey ¢ bt ST o ol o 1 ol
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[They all look at the rocker.] (Léw)inyéjb;e aexdl)

COUNTY ATTORNEY: What—was she doing? ¢ Jais o813k : (b gaell alls -

HALE: She was rockin' back and forth. She had her apron in her hand and was kind of—pleating it.
Wy e okl o Ll bl Jal ¢ Wy sie (sokaiy lamasS 8 shsl Jls pbedl J] ol i s oo -

COUNTY ATTORNEY: And how did she—look?  § 94 <38 asy -

HALE: Well, she looked queer. &3y <38 ! lw -

COUNTY ATTORNEY: How do you mean—queer? ¢ a5y &S (523 13lo & (2 90l Jlw

HALE: Well, as if she didn't know what she was going to do next. And kind of done up.
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COUNTY ATTORNEY: How did she seem to feel about your coming?

G clogud Ju> Lghad B3y o8 Sy 1 o gaell Al

HALE: Why, | don't think she minded—one way or other. She didn't pay much attention. | said, 'How do,
Mrs Wright it's cold, ain't it?' And she said, 'ls it?'—and went on kind of pleating at her apron. Well, | was
surprised; she didn't ask me to come up to the stove, or to set down, but just sat there, not even looking at
me, so | said, 'l want to see John.' And then she—laughed. | guess you would call it a laugh. | thought of
Harry and the team outside, so | said a little sharp: 'Can't | see John?' 'No', she says, kind o' dull like. 'Ain't
he home?' says . 'Yes', says she, 'he's home'. 'Then why can't | see him?' | asked her, out of patience.
"Cause he's dead', says she. 'Dead?' says |. She just nodded her head, not getting a bit excited, but rockin'
back and forth. 'Why—where is he?' says |, not knowing what to say. She just pointed upstairs—like

that (himself pointing to the room above) | got up, with the idea of going up there. | walked from there to
here—then | says, 'Why, what did he die of?' 'He died of a rope round his neck’, says she, and just went on
pleatin' at her apron. Well, | went out and called Harry. | thought | might—need help. We went upstairs and
there he was lyin'—
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COUNTY ATTORNEY: | think I'd rather have you go into that upstairs, where you can point it all out. Just go
on now with the rest of the story.

Aya)l 4y JaST 091 009 ¢ Jumadtlls AST U 743 of iy o LT § 88,001 § T 0555 of Joadl 31 BT 1 25l

HALE: Well, my first thought was to get that rope off. It looked ... (stops, his face twitches) ... but Harry, he
went up to him, and he said, 'No, he's dead all right, and we'd better not touch anything.' So we went back
down stairs. She was still sitting that same way. 'Has anybody been notified?' | asked. 'No', says she
unconcerned. 'Who did this, Mrs Wright?' said Harry. He said it business-like—and she stopped pleatin' of
her apron. 'l don't know', she says. 'You don't know?' says Harry. 'No', says she. 'Weren't you sleepin' in the
bed with him?' says Harry. 'Yes', says she, 'but | was on the inside'.
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'Somebody slipped a rope round his neck and strangled him and you didn't wake up?' says Harry. 'l didn't
wake up', she said after him. We must 'a looked as if we didn't see how that could be, for after a minute
she said, 'l sleep sound'. Harry was going to ask her more questions but | said maybe we ought to let her tell
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her story first to the coroner, or the sheriff, so Harry went fast as he could to Rivers' place, where there's a
telephone.
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COUNTY ATTORNEY: And what did Mrs Wright do when she knew that you had gone for the coroner?

Foldgll (gads LS‘aLg Lealsl LSSU Cdye O das Gl Beaadl Cdad 13Leg w2 gaall -

HALE: She moved from that chair to this one over here (pointing to a small chair in the corner) and just sat
there with her hands held together and looking down. | got a feeling that | ought to make some
conversation, so | said | had come in to see if John wanted to put in a telephone, and at that she started to
laugh, and then she stopped and looked at me—scared, (the COUNTY ATTORNEY, who has had his
notebook out, makes a note) | dunno, maybe it wasn't scared. | wouldn't like to say it was. Soon Harry got
back, and then Dr Lloyd came, and you, Mr Peters, and so | guess that's all | know that you don't.
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COUNTY ATTORNEY: (looking around) | guess we'll go upstairs first—and then out to the barn and around
there, (to the SHERIFF) You're convinced that there was nothing important here—nothing that would point
to any motive.

&b qaie il o " Canid) JB o5 . Llg> Log adasdl ) ladasg ¢ Yol eVl ] dasas o Lide sl el . (4 g Giaile) (25401
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SHERIFF: Nothing here but kitchen things. Gl 9l S gun L £ g0 Y 1 il -

[The COUNTY ATTORNEY, after again looking around the kitchen, opens the door of a cupboard closet. He
gets up on a chair and looks on a shelf. Pulls his hand away, sticky.]

Jl s o0yS e dao . Z1a3ly e biall 8o Dli3 89S Ob b udadll paman 456 dg> @kl (2 gaell g0 Of da
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COUNTY ATTORNEY: Here's a nice mess. o) 3 Lo L Lol 1 By Jlad

[The women draw nearer.] (-0GieY! cos3l)

MRS PETERS: (to the other woman) Oh, her fruit; it did freeze, (to the LAWYER) She worried about that
when it turned so cold. She said the fire'd go out and her jars would break.

Jo Loie Al gl LgugSe oyl dald ) " 1 (bsaell cubls @ . ez Al ¢ LgigS ] 1ol 1 (5,391 81, i Bl 1B
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SHERIFF: Well, can you beat the women! Held for murder and worryin' about her preserves.
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COUNTY ATTORNEY: | guess before we're through she may have something more serious than preserves to
worry about.

- A gasall LgigS ¢ye S8 Lgalty y3-T Tyl Ol (3 350 OF Uipke sl el duadll 3 loas ) Jd @ (o gaall -
HALE: Well, women are used to worrying over trifles.
- 4g30 y9el plaxal e Bobins el . Do 1 sl -
[The two women move a little closer together.] (- AST OBdd! Conis)

COUNTY ATTORNEY: (with the gallantry of a young politician) And yet, for all their worries, what would we
do without the ladies? (the women do not unbend. He goes to the sink, takes a dipperful of water from the
pail and pouring it into a basin, washes his hands. Starts to wipe them on the roller-towel, turns it for a
cleaner place) Dirty towels! (kicks his foot against the pans under the sink) Not much of a housekeeper,
would you say, ladies?

WOlead) 993 Lo O s Y 88019 piall (pgilolaial JS &9 ¢ 3 gag (gl 0lis BU oy a0 oty Lo SS9 ) o gall -
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MRS HALE: (stiffly) There's a great deal of work to be done on a farm.
cdsysell § doadl oo S Uz gy ¢ eliz ol B! -

COUNTY ATTORNEY: To be sure. And yet (with a little bow to her) | know there are some Dickson county
farmhouses which do not have such roller towels. (He gives it a pull to expose its length again.)

pa G dey3e Con e ol 09Sos JT el (3b el ST ¢ S aag (ol Buud) B plisl Bliosil dang ) (25l -
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MRS HALE: Those towels get dirty awful quick. Men's hands aren't always as clean as they might be.
(s Lo oy Tasls Aada cond Jladl $bT Y e g Cadiliadl el 1 ol B! -

COUNTY ATTORNEY: Ah, loyal to your sex, | see. But you and Mrs Wright were neighbors. | suppose you
were friends, too.

Aal Blae e LS WSS il ¢ oyl caly Bduadly il oS . I3 5l | elaizn dualses <0l (S 10T 1 (Saall -

MRS HALE: (shaking her head) I've not seen much of her of late years. I've not been in this house—it's more
than a year.

A o AST e - Jitall 1 )y ) - T30 TS Wt ) (Lgesly 00 B30 230 ) ol Buteal -

COUNTY ATTORNEY: And why was that? You didn't like her?
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MRS HALE: | liked her all well enough. Farmers' wives have their hands full, Mr Henderson. And then—
----- a9 ¢ Ogapdid dean b Joadl (po SISl ) £l50d1 3 ol by o805 ¢ 1S g -

COUNTY ATTORNEY: Yes—? ¢ la> 1 yogaall -

MRS HALE: (looking about) It never seemed a very cheerful place.
c ol @A) Can TG T S0 o Jsiedl 1 (e 9> Al ) oo Bl -

COUNTY ATTORNEY: No—it's not cheerful. | shouldn't say she had the homemaking instinct.

- gedl by Bylad elliel o Wb Joll 9T ¢ uiill (3 domgadl Gy U1 OBWL ud | e ¢ (290l -
MRS HALE: Well, | don't know as Wright had, either.
 Bylaall el 4 38 ol lezg) Ob warel Y (5805 ¢ b -

COUNTY ATTORNEY: You mean that they didn't get on very well?

¢ Bz A8Me e UoSh o Lagsh il -

MRS HALE: No, | don't mean anything. But | don't think a place'd be any cheerfuller for John Wright's being
in it.

(o) (3 gl o o by 09 b dxlgin i T 0L el (5805 - Bt oeTY 1S~

COUNTY ATTORNEY: I'd like to talk more of that a little later. | want to get the lay of things upstairs
now. (He goes to the left, where three steps lead to a stair door.)

Slaml e dniog sl ] slial) YT § 8,301 3 bsd SbT e 8ydas (@ of oIyl - Tasd ST el e sl o9l -
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SHERIFF: | suppose anything Mrs Peters does'll be all right. She was to take in some clothes for her, you
know, and a few little things. We left in such a hurry yesterday.

A ¢ dagd pe Gy Ol @lai LS. ¢ Olizrlg ¢ Gudle W s i ud) . ol § e Buad! dladss Lo S 0OU el 1 Cas il -
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COUNTY ATTORNEY: Yes, but | would like to see what you take, Mrs Peters, and keep an eye out for
anything that might be of use to us.

L 851 13 0980 O diSay =6 ST ) (RB19 ¢ e B b L oo 0dsB Lo ()T OF diyl (56809 1 Tado o & 5 g0l -
MRS PETERS: Yes, Mr Henderson. . Ogwydid duw b J21 1 5 R 8duad! -
[The women listen to the men's steps on the stairs, then look about the kitchen.]
(Fkaodl (155 (§ Lagls> Lixasdl 3 ¢ @) e cpaeliall pdery )l Slglas 289 Olasssd GBnll)
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MRS HALE: I'd hate to have men coming into my kitchen, snooping around and criticising.
- O9ixg Jakan (gaSudy (e Jlanydl J5u 0 0,ST: ol Bl -
[She arranges the pans under sink which the LAWYER had shoved out of place.]
(-o2gaal gudy ) omodl oo fridandl gl oudass Bolely culd o3 )
MRS PETERS: Of course it's no more than their duty.
- () Ogo9hy g3l 1 S Bed! -

MRS HALE: Duty's all right, but | guess that deputy sheriff that came out to make the fire might have got a
little of this on. (gives the roller towel a pull) Wish 1'd thought of that sooner. Seems mean to talk about her
for not having things slicked up when she had to come away in such a hurry.

(Bylsul Aasdall Codds ) o298l G5 (po e G U3 el L ] 3T 1 sl delune O el (505 | ogerly !l -
e alaall e dazye I Loy lesndan) gaddass pus (o9 A lall el Wgis 190l OF GLasPl (o pud - e elldy 3,858 o
J=e

MRS PETERS: (who has gone to a small table in the left rear corner of the room, and lifted one end of a
towel that covers a pan) She had bread set. (Stands still.)

WJL@?@M:MQ(BW@M'“ w)‘aéjﬂlon(“;.bd' 5 lMSH(,SJJlg;ZUngya«@_zM" i @Wﬁ):jﬂgswl-
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MRS HALE: (eyes fixed on a loaf of bread beside the bread-box, which is on a low shelf at the other side of
the room. Moves slowly toward it) She was going to put this in there, (picks up loaf, then abruptly drops it.
In @ manner of returning to familiar things) It's a shame about her fruit. | wonder if it's all gone. (gets up on
the chair and looks) | think there's some here that's all right, Mrs Peters. Yes—here; (holding it toward the
window) this is cherries, too. (looking again) | declare | believe that's the only one. (gets down, bottle in her
hand. Goes to the sink and wipes it off on the outside) She'll feel awful bad after all her hard work in the hot
weather. | remember the afternoon | put up my cherries last summer.
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[She puts the bottle on the big kitchen table, center of the room. With a sigh, is about to sit down in the
rocking-chair. Before she is seated realizes what chair it is; with a slow look at it, steps back. The chair which

she has touched rocks back and forth.]
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MRS PETERS: Well, | must get those things from the front room closet, (she goes to the door at the right,
but after looking into the other room, steps back) You coming with me, Mrs Hale? You could help me carry
them.

8ybad slal] dang ¢ cmend! I W1 920 gzl ) A8,31 (3 dualedl Byl oo b1 el 7y OF omp 01 ¢ B £ 5 0 Bl
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[They go in the other room; reappear, MRS PETERS carrying a dress and skirt, MRS HALE following with a
pair of shoes.]

(b (338 oz ol ueandly ¢ Larads Bliwd Jooxd 5o Busead! ¢ Bsle o3 (5,391 ddya)1 J) s )
MRS PETERS: My, it's cold in there. L )b g2l 1AL 2 5 B! -
[She puts the clothes on the big table, and hurries to the stove.]
(.B‘lédwﬂ}x} Casy29 5 Sd) Agllall Je Ol caus))
MRS HALE: (examining the skirt) Wright was close. | think maybe that's why she kept so much to herself.
She didn't even belong to the Ladies Aid. | suppose she felt she couldn't do her part, and then you don't
enjoy things when you feel shabby. She used to wear pretty clothes and be lively, when she was Minnie
Foster, one of the town girls singing in the choir. But that—oh, that was thirty years ago. This all you was to
take in?
oo S cdl cadl Al o by o ol e kel ¢ guudd e dilaie Caly o8 A8 (Oluwd)l paxdss (o liwg) bl suuud! -
O eild 1S 9 ¢ ygs Lol adaiud o il sl CoB LGl (AT Ll ] Bacluw dunazr ] (535 @i o) (23 . Lds1s 3oL
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MRS PETERS: She said she wanted an apron. Funny thing to want, for there isn't much to get you dirty in
jail, goodness knows. But | suppose just to make her feel more natural. She said they was in the top drawer

in this cupboard. Yes, here. And then her little shawl that always hung behind the door. (opens stair door
and looks) Yes, here it is.
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[Quickly shuts door leading upstairs.] (sl 43,301 325 sadell QLI calel 8lxds )
MRS HALE: (abruptly moving toward her) Mrs Peters?

JAe B T (G A Bbeud! a0 s a5 ol Sl -

MRS PETERS: Yes, Mrs Hale? § bl s b @l -
MRS HALE: Do you think she did it? § lgahad oo 2 Lgsly cpainast -

MRS PETERS: (in a frightened voice) Oh, | don't know. .c3,sTY ! ol : dals doxgl i bl -

MRS HALE: Well, | don't think she did. Asking for an apron and her little shawl. Worrying about her fruit.
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MRS PETERS: (starts to speak, glances up, where footsteps are heard in the room above. In a low voice) Mr
Peters says it looks bad for her. Mr Henderson is awful sarcastic in a speech and he'll make fun of her sayin'
she didn't wake up.
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MRS HALE: Well, | guess John Wright didn't wake when they was slipping that rope under his neck.
Aidy o Jusdl lgwnd po g o ol 092 Ob b9 ¢ b 1 ol B -

MRS PETERS: No, it's strange. It must have been done awful crafty and still. They say it was such a—funny
way to kill a man, rigging it all up like that.
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MRS HALE: That's just what Mr Hale said. There was a gun in the house. He says that's what he can't
understand.
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MRS PETERS: Mr Henderson said coming out that what was needed for the case was a motive; something
to show anger, or—sudden feeling.
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MRS HALE: (who is standing by the table) Well, | don't see any signs of anger around here, (she puts her
hand on the dish towel which lies on the table, stands looking down at table, one half of which is clean, the
other half messy) It's wiped to here, (makes a move as if to finish work, then turns and looks at loaf of bread
outside the breadbox. Drops towel. In that voice of coming back to familiar things.) Wonder how they are
finding things upstairs. | hope she had it a little more red-up up there. You know, it seems kind of sneaking.
Locking her up in town and then coming out here and trying to get her own house to turn against her!
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MRS PETERS: But Mrs Hale, the law is the law.
Pl B b 038Nl 92 093 809 5 A Bl -

MRS HALE: | s'pose 'tis, (unbuttoning her coat) Better loosen up your things, Mrs Peters. You won't feel
them when you go out.
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[MRS PETERS takes off her fur tippet, goes to hang it on hook at back of room, stands looking at the under
part of the small corner table.]
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MRS PETERS: She was piecing a quilt. Bl (a35) §555 o ua) 1 < o
[She brings the large sewing basket and they look at the bright pieces.]
(- oDl Bl @331 ] Gyasg Aolsddl olgol e (5gamn (1 880l Al o pn>T )
MRS HALE: It's log cabin pattern. Pretty, isn't it? | wonder if she was goin' to quilt it or just knot it?
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[Footsteps have been heard coming down the stairs. The SHERIFF enters followed by HALE and the COUNTY
ATTORNEY.]

(-dablaall Gogae laddasg bld dad @8 Gl Joa ¢ AV @ ol e o lshas ads)
SHERIFF: They wonder if she was going to quilt it or just knot it!
I e aSio ol dlagsdig 09 (595 OB 13 Lagd OYslaadls Lyl -
[The men laugh, the women look abashed.] (-SL5HI9 Zyodb Obd! Oyas by Ol elnsp)

COUNTY ATTORNEY: (rubbing his hands over the stove) Frank's fire didn't do much up there, did it? Well,
let's go out to the barn and get that cleared up. (The men go outside.)
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MRS HALE: (resentfully) | don't know as there's anything so strange, our takin' up our time with little things
while we're waiting for them to get the evidence. (she sits down at the big table smoothing out a block with
decision) | don't see as it's anything to laugh about.
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MRS PETERS: (apologetically) Of course they've got awful important things on their minds.
W3l (3 doge dueya Dol ol b 205 O iy R0y076 domgly ey Bk -
[Pulls up a chair and joins MRS HALE at the table.]
(-Re Bl (3o 0yl Condrg TanyS e )

MRS HALE: (examining another block) Mrs Peters, look at this one. Here, this is the one she was working
on, and look at the sewing! All the rest of it has been so nice and even. And look at this! It's all over the
place! Why, it looks as if she didn't know what she was about!
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[After she has said this they look at each other, then start to glance back at the door. After an instant MRS
HALE has pulled at a knot and ripped the sewing.]
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MRS PETERS: Oh, what are you doing, Mrs Hale? ¢ ol B b cpthads 13le ¢ (R L 1 ) Ak B! -
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MRS HALE: (mildly) Just pulling out a stitch or two that's not sewed very good. (threading a needle) Bad
sewing always made me fidgety.
(e ySa5 Bl Al 1 B @3 (B s § U cdsal) . Ol Laglasss o (il of Al Jadd oS8 1 39 0 Blo Buadd! -
MRS PETERS: (nervously) | don't think we ought to touch things.
s ST el M i 1 Ay § A Bl -
MRS HALE: I'll just finish up this end. (suddenly stopping and leaning forward) Mrs Peters?
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MRS PETERS: Yes, Mrs Hale? logl 1 ), Beaed) -
MRS HALE: What do you suppose she was so nervous about?
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MRS PETERS: Oh—I don't know. | don't know as she was nervous. | sometimes sew awful queer when I'm
just tired.
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(MRS HALE starts to say something, looks at MRS PETERS, then goes on sewing) Well | must get these
things wrapped up. They may be through sooner than we think, (putting apron and other things together) |

wonder where | can find a piece of paper, and string.
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MRS HALE: In that cupboard, maybe. oy ¢ Blpsdl el (§ : lgawid B (o
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MRS PETERS: (looking in cupboard) Why, here's a bird-cage, (holds it up) Did she have a bird, Mrs Hale?
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MRS HALE: Why, | don't know whether she did or not—I've not been here for so long. There was a man
around last year selling canaries cheap, but | don't know as she took one; maybe she did. She used to sing
real pretty herself.
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MRS PETERS: (glancing around) Seems funny to think of a bird here. But she must have had one, or why
would she have a cage? | wonder what happened to it.
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MRS HALE: | s'pose maybe the cat got it. . ST )l 9SG U 1 ol B! -

MRS PETERS: No, she didn't have a cat. She's got that feeling some people have about cats—being afraid
of them. My cat got in her room and she was real upset and asked me to take it out.
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MRS HALE: My sister Bessie was like that. Queer, ain't it?
§ IS Gl ¢ Copt + yantd) uds Lgpd ol (35T 1 Lol Bl -
MRS PETERS: (examining the cage) Why, look at this door. It's broke. One hinge is pulled apart.
Ao oo s dliolas dx ¢ guSe 4 . QI e ) g5kl ¢ 13la] 1 (addll jamais) ) i Sdwd! -
MRS HALE: (looking too) Looks as if someone must have been rough with it.
gty Cikay dals 00u5] 0L sk ¢ (p228)] (amis) Jol B! -
MRS PETERS: Why, yes. 15 ¢ e i Bl -
[She brings the cage forward and puts it on the table.] (Ve Je yaadll causy )
MRS HALE: | wish if they're going to find any evidence they'd be about it. | don't like this place.
OBl 8 sladl 08T, 89 & b die Ogion S Sl g OF g2 1 ol B! -

MRS PETERS: But I'm awful glad you came with me, Mrs Hale. It would be lonesome for me sitting here
alone.
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MRS HALE: It would, wouldn't it? (dropping her sewing) But | tell you what | do wish, Mrs Peters. | wish |
had come over sometimes when she was here. |—(looking around the room)—wish | had.
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MRS PETERS: But of course you were awful busy, Mrs Hale—your house and your children.
. llably el - bola o b Jelawl 58 cliSJg 5 o B! -

MRS HALE: | could've come. | stayed away because it weren't cheerful—and that's why | ought to have
come. |I—I've never liked this place. Maybe because it's down in a hollow and you don't see the road. |
dunno what it is, but it's a lonesome place and always was. | wish | had come over to see Minnie Foster
sometimes. | can see now—(shakes her head)
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MRS PETERS: Well, you mustn't reproach yourself, Mrs Hale. Somehow we just don't see how it is with
other folks until—something comes up.
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MRS HALE: Not having children makes less work—but it makes a quiet house, and Wright out to work all
day, and no company when he did come in. Did you know John Wright, Mrs Peters?
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MRS PETERS: Not to know him; I've seen him in town. They say he was a good man.

- Bhe o b die 0glsiy - 81§ 4 (5SUg ¢ 4dyeTY ¢ 362 5 Bl -
MRS HALE: Yes—good; he didn't drink, and kept his word as well as most, | guess, and paid his debts. But
he was a hard man, Mrs Peters. Just to pass the time of day with him—(shivers) Like a raw wind that gets to

the bone, (pauses, her eye falling on the cage) | should think she would 'a wanted a bird. But what do you
suppose went with it?
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MRS PETERS: | don't know, unless it got sick and died.
- Olog oye A3 OB I3 Y] ¢ (1Y 1§ B! -

[She reaches over and swings the broken door, swings it again, both women watch it.]
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MRS HALE: You weren't raised round here, were you? (MRS PETERS shakes her head) You didn't know—
her?

§ A B b L (508 o Tt ol B! -
(-lewsy (r0 Ay 5 A Bl )
¢ lgiadyad plg -
MRS PETERS: Not till they brought her yesterday. - omal @9 pame OF Jud e -
MRS HALE: She—come to think of it, she was kind of like a bird herself—real sweet and pretty, but kind of
timid and—fluttery. How—she—did—change. (silence; then as if struck by a happy thought and relieved to
get back to everyday things) Tell you what, Mrs Peters, why don't you take the quilt in with you? It might
take up her mind.
SL3Ply Beslls Bl o g U9 ¢ L dydeg 8ol — Tabo (@315 (p — i ad) — el gl (oS - i ad) ol Bl -
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MRS PETERS: Why, | think that's a real nice idea, Mrs Hale. There couldn't possibly be any objection to it,
could there? Now, just what would | take? | wonder if her patches are in here—and her things.
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[They look in the sewing basket.] — (-dbLsl @iyl dlu (§ iidd)
MRS HALE: Here's some red. | expect this has got sewing things in it. (brings out a fancy box) What a
pretty box. Looks like something somebody would give you. Maybe her scissors are in here. (Opens box.
Suddenly puts her hand to her nose) Why—(MRS PETERS bends nearer, then turns her face away) There's
something wrapped up in this piece of silk.
9dw Wéjmw@b(wéjmwyi) &Q&o\gai&gﬁdi:&ﬁi&icyi;@i&ywngl.lb B! -
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MRS PETERS: Why, this isn't her scissors .. lgsais jud lia -
MRS HALE: (lifting the silk) Oh, Mrs Peters—it's—
-] — s Buww 091 (4,2l dadly) 1ol Beud)
[MRS PETERS bends closer.]  (d:ide G fw 84l
MRS PETERS: It's the bird. k)l 4] 1 s 8ol
MRS HALE: (jumping up) But, Mrs Peters—look at it! It's neck! Look at its neck! It's all—other side to.
oYl (§ - e J) (55l ! ddie 1 4] (553 - 5 e B b (5531 ¢ Tal LgitKe (§ 5485yl Bl -
MRS PETERS: Somebody—wrung—its—neck. . diie - S - ‘w.»i * A Buud! -

Y9 Gerbera3C

YAYAVAVANVE NV VEYEVEVE VA VA VE VA VA VA VA VA VA VA VA VA VA VA VA VE VA VEVAVE VAN




[Their eyes meet. A look of growing comprehension, of horror. Steps are heard outside. MRS HALE slips box
under quilt pieces, and sinks into her chair. Enter SHERIFF and COUNTY ATTORNEY. MRS PETERS rises.]

Sl Bl Bl . Il (e 2038 QAR ©lglas 289 Lasw s3I el (3 . plas Eidses dolly casyll @lylas 9Vl OlyeYl)
(lerssS @ chaiiw 9 Blalll g alad i Ggduall

COUNTY ATTORNEY: (as one turning from serious things to little pleasantries) Well ladies, have you
decided whether she was going to quilt it or knot it?
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MRS PETERS: We think she was going to—knot it. . 4> g5 <o Lg3h daias 1 o B! -

COUNTY ATTORNEY: Well, that's interesting, I'm sure. (seeing the birdcage) Has the bird flown?
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MRS HALE: (putting more quilt pieces over the box) We think the—cat got it.
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COUNTY ATTORNEY: (preoccupied) Is there a cat? ¢ Lad Sl Jag: ogaall -

[MRS HALE glances in a quick covert way at MRS PETERS.]
(Syan I3 &3 daspen Byl Jolo Buaad s Bucd| Cdia)
MRS PETERS: Well, not now. They're superstitious, you know. They leave.
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COUNTY ATTORNEY: (to SHERIFF PETERS, continuing an interrupted conversation) No sign at all of
anyone having come from the outside. Their own rope. Now let's go up again and go over it piece by
piece. (they start upstairs) It would have to have been someone who knew just the—
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MRS PETERS sits down. The two women sit there not looking at one another, but as if peering into
something and at the same time holding back. When they talk now it is in the manner of feeling their way
over strange ground, as if afraid of what they are saying, but as if they can not help saying it.]
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MRS HALE: She liked the bird. She was going to bury it in that pretty box.
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MRS PETERS: (in a whisper) When | was a girl—my kitten—there was a boy took a hatchet, and before my

eyes—and before | could get there—(covers her face an instant) If they hadn't held me back | would have—

(catches herself, looks upstairs where steps are heard, falters weakly)—hurt him.
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MRS HALE: (with a slow look around her) | wonder how it would seem never to have had any children
around, (pause) No, Wright wouldn't like the bird—a thing that sang. She used to sing. He killed that, too.
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MRS PETERS: (moving uneasily) We don't know who killed the bird.
Sl 058 o a1 (348 yx5) 3 A Bk -
MRS HALE: | knew John Wright. . culy 09> cdye BT ol sad! -

MRS PETERS: It was an awful thing was done in this house that night, Mrs Hale. Killing a man while he
slept, slipping a rope around his neck that choked the life out of him.
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MRS HALE: His neck. Choked the life out of him. !d>gy 3| ! diaic : bla suud! -
[Her hand goes out and rests on the bird-cage.] (. )gmasll jaid e gy s e )
MRS PETERS: (with rising voice) We don't know who killed him. We don't know.
L YL Ald e By Y e Cigas o B! -

MRS HALE: (her own feeling not interrupted) If there'd been years and years of nothing, then a bird to sing
to you, it would be awful—still, after the bird was still.

(Bl 9gSudly slgsdly ELall (po Ogiuwg Ogiw ehde 1o o 1 (Coly Boudl 2o Cablall aygads Lgd)la Ol 099 ) blo o..u.le -
J«.‘aus 3J3L5‘> G}———L&gﬁf}“g)j&u pULs\a.))}a./,a.c

MRS PETERS: (something within her speaking) | know what stillness is. When we homesteaded in Dakota,
and my first baby died—after he was two years old, and me with no other then—
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MRS HALE: (moving) How soon do you suppose they'll be through, looking for the evidence?
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MRS PETERS: | know what stillness is. (pulling herself back) The law has got to punish crime, Mrs Hale.
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MRS HALE: (not as if answering that) | wish you'd seen Minnie Foster when she wore a white dress with
blue ribbons and stood up there in the choir and sang. (a look around the room) Oh, | wish I'd come over
here once in a while! That was a crime! That was a crime! Who's going to punish that?
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MRS PETERS: (looking upstairs) We mustn't—take on.
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MRS HALE: | might have known she needed help! | know how things can be—for women. | tell you, it's
queer, Mrs Peters. We live close together and we live far apart. We all go through the same things—it's all
just a different kind of the same thing, (brushes her eyes, noticing the bottle of fruit, reaches out for it) If |
was you, | wouldn't tell her her fruit was gone. Tell her it ain't. Tell her it's all right. Take this in to prove it to
her. She—she may never know whether it was broke or not.
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MRS PETERS: (takes the bottle, looks about for something to wrap it in; takes petticoat from the clothes
brought from the other room, very nervously begins winding this around the bottle. In a false voice) My, it's
a good thing the men couldn't hear us. Wouldn't they just laugh! Getting all stirred up over a little thing like
a—dead canary. As if that could have anything to do with—with—wouldn't they laugh!
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[The men are heard coming down stairs.] (-l de 09t dy)l Olglas Glasd OBuwl)

MRS HALE: (under her breath) Maybe they would—maybe they wouldn't.

Y layyg = 158 Loy bl Bl -

COUNTY ATTORNEY: No, Peters, it's all perfectly clear except a reason for doing it. But you know juries
when it comes to women. If there was some definite thing. Something to show—something to make a story
about—a thing that would connect up with this strange way of doing it—
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[The women's eyes meet for an instant. Enter HALE from outer door.]
[ QW oo ol Buedl s Aasd (a3l OBduud ! O 942]

HALE: Well, I've got the team around. Pretty cold out there.
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COUNTY ATTORNEY: I'm going to stay here a while by myself, (to the SHERIFF) You can send Frank out
for me, can't you? | want to go over everything. I'm not satisfied that we can't do better.

Y Ul latie cod ¢ 55 S pameiny podl g . I elild Jlyy] eliSa ¢ Gaybon Ud (ol gt (il Wblseo) 1 (b giell -
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SHERIFF: Do you want to see what Mrs Peters is going to take in?

9 lgme o Bl 003l o (55 0 )5 U+ il -

[The LAWYER goes to the table, picks up the apron, laughs.]

COUNTY ATTORNEY: Oh, | guess they're not very dangerous things the ladies have picked out. (Moves a
few things about, disturbing the quilt pieces which cover the box. Steps back) No, Mrs Peters doesn't need
supervising. For that matter, a sheriff's wife is married to the law. Ever think of it that way, Mrs Peters?

Hym) . aasd! 1oV Gud Obad! QB 0J3G b o wiel 1ol & Joy @3 (honpg yAall thaney ¢ Agllall g5 (> 9a0ll dg)
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MRS PETERS: Not—just that way. . &yl el Jaralb - Jaall © i sued! -

SHERIFF: (chuckling) Married to the law. (moves toward the other room) | just want you to come in here a
minute, George. We ought to take a look at these windows.

ells e 8yl (B Of Gy - g b 88,31 oda ) (g B OF ST (5,391 20,401 ] o) 055 go drgfe (Lehighe) il -
gl

COUNTY ATTORNEY: (scoffingly) Oh, windows!

LIl 1ol (.4 y3un) o giall -
SHERIFF: We'll be right out, Mr Hale.
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[HALE goes outside. The SHERIFF follows the COUNTY ATTORNEY into the other room. Then MRS HALE rises,
hands tight together, looking intensely at MRS PETERS, whose eyes make a slow turn, finally meeting MRS
HALE's. A moment MRS HALE holds her, then her own eyes point the way to where the box is concealed.
Suddenly MRS PETERS throws back quilt pieces and tries to put the box in the bag she is wearing. It is too
big. She opens box, starts to take bird out, cannot touch it, goes to pieces, stands there helpless. Sound of a
knob turning in the other room. MRS HALE snatches the box and puts it in the pocket of her big coat].
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[ Enter COUNTY ATTORNEY and SHERIFF.]  (-OMsd Caidly (o 940]l)

COUNTY ATTORNEY: (facetiously) Well, Henry, at least we found out that she was not going to quilt it.
She was going to—what is it you call it, ladies?

§ Sl b @3 Olaad 13k - (5535 <36 b - 09 (5955 0S5 o) Wb dolgdl (3 LasaSl ¢ (in b s 1 (Llas) (g0l -
MRS HALE: (her hand against her pocket) We call it—knot it, Mr Henderson.

- Qg d b A daosd 1 ((lgmr o Loy ) bl B! -
Plot Summary
....... On a very cold morning, Sheriff Peters enters the dreary kitchen of murder victim John Wright’'s
farmhouse with a man named Hale and the county attorney, George Henderson. With them are the wives
of Peters and Hale. After they gather around the kitchen stove to warm themselves, the sheriff asks Hale to
recount for Henderson what he saw in the house the previous morning, when he found Wright's body.
However, Henderson first wants to know whether anything at the crime scene has been disturbed. The
sheriff assures him that everything is the same as it was the day before. He notes, though, that he had sent
his deputy, Frank, to the farmhouse earlier to build the stove fire, “but | told him not to touch anything
except the stove—and you know Frank."
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...... Hale then tells his story. While he and a helper, Harry, were on their way to town with a load of
potatoes, Hale stopped his wagon at the farmhouse just after eight o’clock to try to persuade Wright to go
in with him on a party telephone line. He knocked, thought he heard someone tell him to enter, and went
in. He then saw Mrs. Wright in her rocker fidgeting with her apron. She seemed preoccupied. When he
asked to see John, she laughed. He repeated his request, and she told him he could not see John.
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....... “Isn’t he home?” Hale asked. .dia Jluw $033d) & ol —
....... She said yes. J=1 colzl
....... “Then why can’t | see him?” ¢ auj) adaiwl Y o) 03
....... “‘Cause he’s dead,” she said. .cuwo 4 1cJB
....... When Hale asked what he died of, she replied, “He died of a rope around his neck.”
"ddie Jg> il o e e 03y (bl Gl Lo bl Jl Lois

....... Hale fetched Harry, and the two men went upstairs and found Wright's body lying on the bed. Mrs.
Wright, seemingly unconcerned, said someone must have entered the room during the night and strangled
him. She didn’t hear anything, she said, because “I sleep sound.”
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....... At that point, Hale says, Harry went to the Rivers place nearby to call the coroner, Dr. Lloyd.
Meanwhile, Mrs. Wright moved to another chair. Shortly thereafter, Harry returned and a little while later
Dr. Lloyd and the sheriff arrived.
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....... “I guess that’s all | know that you don’t,” Hale tells Henderson.

"33l 43 98,23 Vg by Lo S0 (ST b el Wlldhg” : g tile deaadd il JU3

....... Henderson looks around the kitchen, then opens a cupboard door and finds a sticky substance. The
women go over and take a look, and Mrs. Peters says, .“Oh, her fruit; it did freeze,” she tells Mrs. Hale.
Then she tells Henderson that Mrs. Wright used to worry that her jars of fruit would freeze and break if
the stove fire went out.

The men then poke fun at the women for showing concern about the preserves at a time when they are
investigating a murder........ SHERIFF. Well, can you beat the women! Held for murder and worryin' about
her preserves.

Bl Jg38 ¢85 (pilig (pARy sludl) dBs Bale domg i3 b iy o3 (Fuaal) pamin dlg= il g in § o
Jo Lo db gameall LgigSh Oliw Aald culy el OF O gunybids 235 o5 16" ke Ad) lgigSe )" cogl' ¢ o Bueundd s
"4gS Ll e (55 (@) SUlbyell S U] (G350 Los ke g HUI 0L J CIBg cpulall 3!

w8 dagyz (§ 09z @ laiy Ab ghomall 481 Jgo (54218 HgbY sl (o Uyl 5

A gasall gxgSB e dal8g Aoy A3 9890 . sludl] dud a3 Loy Gl iy Y s il

....... COUNTY ATTORNEY. | guess before we're through she may have something more serious than
preserves to worry about.
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....... HALE. Well, women are used to worrying over trifles........“And yet, for all their worries, what would
we do without the ladies?” Henderson says, washing his hands. Noting how disorderly the kitchen looks—
with its unwashed pans, a dish towel on the table, and the dirty towels with which he wipes his hands—
he comments, “Not much of a housekeeper, would you say ladies?”
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....... Mrs. Hale points out in Mrs. Wright's defense that there is a lot of work to be done on a farm.
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....... When Henderson questions her about her relationship with Mrs. Wright, Mrs. Hale says she hadn’t
seen the woman in more than a year even though they were neighbors.
....... “It never seemed a very cheerful place,” she says. She adds that John Wright wasn’t exactly a cheerful
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person.
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....... The sheriff notes that his wife will be picking up some clothes for Mrs. Wright and taking them to the
jail. Henderson gives his approval but says he will want to see what she takes. After the men go upstairs to
view the crime scene,
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Mrs. Hale defends Mrs. Wright for “not having things slicked up when she had to come away in a hurry.”
She also retrieves a jar of cherry preserves and says Mrs. Wright will feel bad when she finds out it is the
only jar of fruit still intact after she worked so hard on her canning.

Aoty S8 Ly Lgsedna Lgaudass pus g diylall el Lgis 19alSt 0 LAY (o () " Caly B! (g 2315 ol B!
Gy Cawb yaid O guw Coly Biud! 1 Jgi3g cadaall 91 b gamadl 5,31 Ol yo of 8y 37 @ WS " Joxe e 8yalandl de
aaedad (3 Leds (1 sl el S s O vy dadban JI55 Y AgSL1 (40 B9 By OF o Lois

....... After they gather the clothes—including a shawl and an apron that Mrs. Wright requested—Mrs. Hale
examines a skirt, then observes that Mr. Wright was a penny-pincher. That may have been the reason that
Mrs.Wright kept to the house rather than taking part in local social activities. Before she married John
Wright, she says, Minnie Foster wore pretty clothes and belonged to the church choir. “But that—oh, that
was thirty years ago.”
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....... Mrs. Peters says, “Do you think she did it?”
....... “I don't think she did. Asking for an apron and her little shawl. Worrying about her fruit.”
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...... Mrs. Peters says her husband wants to find a motive for the murder, like anger, but Mrs. Hale says she
sees no signs of anger. She adds that “it seems kind of sneaking” to lock her up and then come out and go
through her house. As they examine piecework that Mrs. Wright apparently planned to use to make a quilt,
Mrs. Hale notes, "It's log cabin pattern. Pretty, isn't it? | wonder if she was goin' to quilt or just knot it?"
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....... Just then, the men come downstairs. The sheriff, overhearing the women's conversation, says, "They

wonder if she was going to quilt it or just knot it." The three men laugh. Then they go out to the barn to

investigate.
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....... While the women sit at the kitchen table, Mrs. Hale examines the blocks to be used for the quilt. All
had been sewn evenly except one.
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....... “It's all over the place! Why, it looks as if she didn't know what she was about!” Mrs. Hale says.
(e Bl Joi " (B Lo 25 S5 o Wb g ¢ 13Le] (yiie pe 4S™

....... She pulls out some stitches, threads a needle, and begins to finish it properly. Meanwhile, while
looking in a cupboard for paper and string with which to wrap Mrs. Wright’'s belongings,
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Mrs. Peters finds a bird cage and asks her companion whether Minnie had a bird. Mrs. Hale doesn’t know,
but she remembers that a man was in the neighborhood the previous year selling canaries. Mrs. Peters
notes that a hinge on the cage door had been pulled a part.
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....... “Looks as if someone must have been rough with it,” Mrs. Hale says.
M g Ly dals @l O gdn" 1 (pakd)l jamas) b Buwwll-
....... She puts down her sewing and expresses regret that she did not visit Mrs. Wright in the past year. She

says John Wright was an upright man who didn’t drink and was good to his word. However, he was also a
“hard man,” she says, “like a raw wind that gets to the bone.”
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....... Mrs. Hale suggests that Mrs. Peters take the quilting material to the jail with her so Mrs. Wright will
have something to do. Mrs. Peters thinks it’s a good idea. When they rummage through the sewing basket
for the required material, Mrs. Hale finds a box containing a piece of silk wrapped around a dead bird with
a wrung neck. The women are horrified. When they hear the men approaching, Mrs. Hale hides the box
under quilting pieces.
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....... As the sheriff and the county attorney enter, the latter notices the cage and says, “Has the bird flown?”
"Ogisanll )b Ja" (JBy (nadll xSVl sy baaally il Jg3o o
....... Mrs. Hale says she thinks a cat got it, then ran away. .G 389 alST Jaall 0 waias Wl Jga5 ol 8ol

....... Henderson reports that there was no sign that anyone broke into the house and that the rope
appeared to belong to the Wrights.
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When he and the sheriff go back upstairs, Mrs. Hale tells Mrs. Peters that Mrs. Wright apparently liked the
bird and was going to bury it in the box. It was John Wright who killed it, she concludes, because he didn’t
like it—"“a thing that sang. She [Mrs. Wright] used to sing. He killed that, too.” Mrs. Peters says, “We don’t
know who killed the bird . .. [and] we don’t know who killed him [Wright].”
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....... To have a bird sing for you in such a dreary house, Mrs. Hale says, must have lifted Mrs. Wright's
spirits. It must have seemed very quiet after the bird died.
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....... "I know what stillness is," Mrs. Peters says. "When we homesteaded in Dakota, and my first baby
died—after he was two years old, and me with no other then—"
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....... But, she says, “The law has got to punish the crime, Mrs. Hale.” Mrs. Hale recalls when Minnie sang in
the choir and wore nice clothes. “Who’s going to punish that?” she says, implying that John Wright was
responsible for causing Minnie to withdraw from society.
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....... They decide to wrap the jar of preserves with her other belongings and allow her to think that all of her
canned fruit remains intact.
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....... When the men come down, Henderson remarks that “everything is perfectly clear” except the
motive. The jury will need a motive. Hale reenters from the outside and says the team of horses is ready.
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Henderson says he will remain behind to study the crime scene more carefully. When the sheriff asks him
whether he wants to inspect the items the women gathered for Mrs. Wright, Henderson says, “Oh, | guess
they're not very dangerous things the ladies have picked up.”
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....... At the sheriff's suggestion, he and Henderson check the windows in another room for clues.
Meanwhile, Mrs. Hale snatches up the box containing the canary and puts it in her coat pocket.
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....... When the men return to the kitchen, the sheriff says jokingly, “Well, Henry, at least we found out that
she was not going to quilt it. She was going to—what is it you call it, ladies!”
....... “We call it—knot it, Mr. Henderson,” Mrs. Hale says.
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Glossary of Literary Terms: Drama

Act: (s i B ) Jiad
A major section of a play. Acts are divided into varying numbers of shorter scenes. From ancient
times to the nineteenth century plays were generally constructed of five acts, but modern works
typically consist of one, two, or three acts.
Examples of five-act plays include the works of Sophocles and Shakespeare, while the plays of
Arthur Miller commonly have a three-act structure.
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Characterization  (2hwls 3V Jeall § Oluasidl puny boguas-g posatll

The means by which writers present and reveal character. Although techniques of characterization
are complex, writers typically reveal characters through their speech, dress, manner, and actions.
Readers come to understand the character Miss Emily in Faulkner's story "A Rose for Emily"
through what she says, how she lives, and what she does.
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Climax 89!
The turning point of the action in the plot of a play or story. The climax represents the point of
greatest tension in the work.
@ Jodl (3 SV 39001 dlais 8oyl Sy -duadll gl & puel) dSCad] (§ ol Jgo5 dlads
Comedy L oS!
A type of drama in which the characters experience reversals of fortune, usually for the better. In
comedy, things work out happily in the end.
2999 (R bingSUI (3 Jaddl goxi Bole cdamell (3 DL Oluasead gd (25 o yad ) bl o0 g9 Sl
dax 925 de Lagd

Comic drama may be either romantic--characterized by a tone of tolerance and geniality--or
satiric.

Byl ol - Jall das- of Calallly groludl (po 8500 a3 - dusdlog)) o] dd3gll byl (355G U3

Satiric works offer a darker vision of human nature, one that ridicules human folly. "Shaw's Arms
and the Man" is a romantic comedy; "Chekhov's Marriage Proposal” is a satiric comedy.

A ) Blasdl e T L] o il dagdall pllaall Coladl g 8yba3 9 1d05) puis 8y5-Ldl JlasYl
. "Marriage Proposal" g3udid & loiw duwdlogy biuesS (2" Arms and the Man" 9l 4o e
" " Byl baasS

Conflict/Plot 4sall /8 pall
is the struggle found in fiction. Conflict/Plot may be internal or external and is best seen in (1) Man
in conflict with another Man: (2) Man in conflict in Nature; (3) Man in conflict with self.
18 6yt e Juadly ¢ (2l o A15 09S0 A3 dadll (3 S990ll £laall 92
AT pasd ge pasis Elae (V)
Angelall e gl ¢l ()
A g gasd Elao (V)

Dialogue L!g=!
The conversation of characters in a literary work. In fiction, dialogue is typically enclosed within
guotation marks. In plays, characters' speech is preceded by their names.
Y (bl (3 - b8 Gledle cpoud gl ranal o bo Bale dpadll § .Yl Joadl § Oluaseid) Bols 9o
bl Borme 058 Oluasadl

Foreshadowing is the use of hints or clues to suggest what will happen later in literature.

G B> G bo ) aid T gl loraali plasil 9o 12393l of HIA3Y!
Hyperbole is exaggeration or overstatement.
Opposite of Understatement

O epe gl of Blgiadl S 929 8Ylll of dsluall 9o @ gl
Example:
I'm so hungry | could eat a horse. Oba> JST O Gelaiwl i Bl ]
He's as big as a house. Jjs)l Jio 1S 92

Irony 45wl
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is an implied discrepancy between what is said and what is meant. The use of words to convey
the opposite of their literal meaning; a statement or situation where the meaning is contradicted
by the appearance or presentation of the idea.
(@l bliae) GuSlandl (sl Jad GBS pluscil o gsaiall 3o log S bo (0 Gaull (3L 9o
Agye ol 8,801 H9eb> go (gaall dud 2yl Labgo of Oy
Three kinds of irony:<id jliall 5 43 aull gl g5l G s 5
1. verbal irony is when an author says one thing and means something else.

3T s dads of gy o b Calgell Joi bois (o 1ddadlll doysend) )

2. dramatic irony is when an audience perceives something that a character in the literature
does not know.

CII @ dpanid) 4,5 Y Gad jgeaad! oy of eha bodie (B 1delyldl &yl Y
3. irony of situation is a discrepency between the expected result and actual results.
Akxll g5ldlg A8 giall Ao (o (23U (1B gall (o Doy Y

Monologue 45,9 8l>lwe
A speech by a single character without another character's response.
Sy duasi 1 e 3y 09 B9 duases Cod>

Soliloquy , wéd! 8>l
A speech in a play that is meant to be heard by the audience but not by other characters on the
stage. If there are no other characters present, the soliloquy represents the character thinking
aloud. Hamlet's "To be or not to be" speech is an example.
Tl e 63 Olaaseadl Jid oo pud U9 ) gaal dasn OF G2 (38 A e § Cpd>
Cod 3 e Jlis .dle Ogumy duaseid) 1Sa5 Guaidl Blrlie Jind Bgzge (53 Oluasess Jld S5 o 13
oo Y ol (S (Aeddl) clela

Scene Jgéw!
A subdivision of an Act of a drama, consisting of continuous action taking place at a single time
and in a single location. The beginnings and endings of scenes may be indicated by clearing the
stage of actors and props or by the entrances and exits of important characters.
The first act of William Shakespeare's Winter's Tale is comprised of two scenes.
A9 08 G949 Cd9 § Sy peduns Gl (yo g..éfllgj ohydl Jguad (o s3>
81 Js3 UM (50 s @lelly cxdianll (po g punall i D] UMy Ll Oollgsy bl ] LY oS
Aaliall (e (el oo sliidl (@ spanSs by 4488 (e Jos Jol Calling dalgl luasidl zg,>
ophgden (o "l A" pnSlis pldsg & e (30 Y1 el il
Tragedy 5lwll
A type of drama in which the characters experience reversals of fortune, usually for the worse. In
tragedy, catastrophe and suffering await many of the characters, especially the hero. Examples
include Shakespeare's Othello and Hamlet; Sophocles' Antigone and Oedipus the King, and
Arthur Miller's Death of a Salesman.
Tgudl 25 090 Lo Baleg cdasdl (§ WLl (o Wluasidl g (oolds 21 kbl ;e £33
LS Ol e 3 e A 09 . Jladll duo g (8Ulandly iyl sSUl oluasad! oo dudall s Blulall 3
Ml 89" (3 ke BT A e 5 "9l clladl 9 092l 98 gun sy dolrg Julas
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Lecture 14

Samples of American Drama:
A One-act Play
Trifles
A Play by Susan Glaspell (1876-1948)
Setting il o a4l of O8I

....... The time is the early twentieth century during cold weather. The action takes place in the

kitchen of a farmhouse in the American Midwest. The author describes the scene and the
characters as follows:
G - S0 LVl oyl 3 () Jie graan § il Sy W pudlall IS ¢ all 0,801 1ol 92 <39l
QW gl de Oluasidly dginall Calgall
The kitchen in the now abandoned farmhouse of John Wright, a gloomy kitchen, and left without
having been put in order—unwashed pans under the sink, a loaf of bread outside the breadbox, a
dish towel on the table—other signs of incompleted work.
28 BLLTaSHE Jore (e il &) 45558 W89 Cul) 09 e @ plaiedl e Sl Fradell frdanl) jlaras dgduell Tu
Lgolos] (pa oS8 @) Jkall &y 0 s (5)31 9ely « Ugllall e dadidag b))l 13 Ciudyg comadl o Dgunin
At the rear the outer door opens, and the Sheriff comes in, followed by the county Attorney and
Hale. The Sheriff and Hale are men in middle life, the county Attorney is a young man; all are much
bundled up and go at once to the stove.
Loty sonll G (3 blog Gl ¢ (bl el 5 Aalaiall (5o day ol A sl QLI n Sy iyl
Blouall g2 l9eyd pgasez. logho yiuol (2l
They are followed by the two women—the Sheriff's Wife first; she is a slight wiry woman, a thin
nervous face. Mrs. Hale is larger and would ordinarily be called more comfortable looking, but she
is disturbed now and looks fearfully about as she enters. The women have come in slowly and
stand close together near the door. (Glaspell)
A9 Loy dugd9 dunac g Ao 9 Ll A - bl §ylall dg Lginsds Yol G il dg) ¢« OLTYI cdss o3
Wl il aBgg o Oleddss OBl ¢ daalieg dS310 95 @iSUg Led] LW U9 dos blo
Characters

John Wright: Murder victim who lived with his wife in a farmhouse. He was said to be an upright
but "hard" man.

olrall o ol3 S) ealana oy 461 JiB9 -y Uie (3 40m9) o G (J3 dsyor s 1) 09
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Minnie Foster Wright: Wife of John Wright and his accused murderer. She is being held in the

county jail. The dialogue in the play suggests that her husband, though honest and clean-living,
was a taskmaster and a miser who made life miserable for his wife.
O J iy domadl (3 lgodl Aablaall o (§ Byaione (pg . 4lid (3 dogially Coly 09 49) iul) Auwgd (e
Bl dizg) Bl o Jazr {isn 9 byl camio (ol OB 46T Y] cdiipnn B of clily o 0 o)1 e dlgzs)
AL
Apparently, he wrung the neck of a canary that his wife kept in a cage to sing and brighten her
dreary life. In retaliation, the dialogue suggests, Mrs. Wright killed her husband in similar fashion,

wringing his neck with a rope.

e 12) 5 .48 gl oy ) (i padd § dizg) B> G GHUSI Gie mas 5T Sl ol dadl O co Lo e
oo aie pan (Wiles diylay gz g) b ol Bownd! OF ) ylg=dl pdi el
Mr. Hale: Man who tells the the sheriff and the county attorney that he stopped at the Wright
place on his way to town with a wagonload of potatoes. With him was his helper Harry. Hale
planned to ask John Wright to share with him the cost of a party telephone line. After entering the
Wright farmhouse, Hale and Harry discovered the body of John Wright. The county attorney calls

upon Hale to recount what he saw.

o0 Ugaz xo digdall ] diylo (§ coly Jie Lis (adg3 il daboliall (bgaeg i) (§958 S Ul 1ol A
deyie Jo3o day . ddily Jas AafSS dae el OF Col) G2 ol OF prms bl 05 .5 suclus dae Oy b lal
2dali b 0g) Gon) bl dablial (oghe (Fliund .Cul) gz dix Gy Jsd aids eyl
Harry: Mr. Hale's helper. bl deudl deluw 1)l
Sheriff Peters: County lawman who holds Mrs. Wright in jail.
Ozl § oy S ] jamice GI 0P dulis (e J9genall dabolie Cabbge t Ao il

George Henderson: County attorney. He and Peters scour the farmhouse for clues that will hold

up in a court trial.
Aol gdjin I AN e Jgpazd) oyl dedl Obgam S Awg 98 dabliadl (o gie (e dile z)92
Mrs. Hale: Wife of Mr. Hale. While the sheriff and the county attorney search the Wright property
for evidence, Mrs. Hale and the sheriff's wife discover clues to the murder among trivial items they
find in the kitchen.
B! (T s Jguml) ) i (§ Olioesy dabliall (b siog il Of (o (§ - cpaadl dorg 2 Bkl
Eaaoll § Wgdrg 4680 390 oy Ji6 danyr o Aol 0lasdSS Ll dzghs bola
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Mrs. Peters: Wife of the sheriff. .l d>g) 1) Ao 8l
Frank: Deputy sheriff. .ca& 30 1elil,d

Dr. Lloyd: County coroner.. &bdgll g oo iyl ygiSull

Type of Work and Year of Publication &l 4wy Jeall & 5
Trifles is a one-act play centering on two women who discover murder clues that county officials

regard as trivial. But the play is not a murder mystery. Rather, it is a cultural and psychological

study that probes the status of women in society and their intuitive grasp of reality. Glaspell wrote

the play in 1916 for the Provincetown Players, a Massachusetts acting group that she and her
husband, George Cram Cook, founded in Massachusetts in 1915.
OS9 -4g30 dablioll gl95ume Wastiay (@19 J5B ey AT L2t xilial e 3555 daly Jaad (po Ao s (P i
I (Rl lgagdy gasmall § Blyedl @i (a0 drndiy A3 Auslys (B o 5B dasyzr o) 330 o] Lo ol
=939 (2 W] (@) ¢ o gaSlole Juta3 s gazee cOgliudidgy (Joad 1AV T ple (§ duomunadl CoitS Juawsdle
A0 ple § puitwsailule § «JgS pl)S Zye
The Title's Meanings o) 5! Sz

The title refers to more than the items in the Wright home that Peters, Henderson, and Hale

regard as irrelevant and Mrs. Peters and Mrs. Hale regard as significant. It also refers to the men's

view of the women as trifles and their observations as unimportant. It is likely also that the

murder victim regarded the bird as an annoying trifle. To Mrs. Wright, it was apparently one of her
few sources of joy.
Loty Aoyl 483 of Ao g ) g cOgunptid S i Coly Jie 3 s(s ol i (p0 AST ) Olgiall pd
431 9L g0k ¢ 09430 il e sldld Jlan)l 85003 J) Ll g Aol e Boeand ! 9 3 A Bl Lo piad
gl Boaald gk O Loy e300 495 ol Bl el il i) O Ll rampall o9 Aage st il e pgillandlag
Aizeg g Bolawd) ALUa) yyslas d
Climax 894!
....... The climax occurs when the two women discover the dead bird, enabling them to envision the
events leading up to the murder of John Wright.
by 092 Jide ] @l (@ GlusY jgaai e lagiSias b el 3lall Qs iS5 Lo 89 ddl Causig

Symbols jgeyl!
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Bird: Mrs. Wright's spirit. .ol 8l Glgias of 79y e jap 1y3Uall
Cage: John Wright's oppression (or immuration) of his wife and her spirit.
lg=9) Sy dizgy) Coly duandl 2od I 505 1281

Stove, Cold House, and Broken Jars: When the stove fire goes out, the house temperature drops

below freezing and all but one of the jars of preserves break. The stove fire appears to represent
John and Minnie Wright's marriage.
09 iuall e ) diedl Bl dap (ks clBgall e HUI (alass ladis 18y guall Jlylly eyl stall cdgoll
) (e g 7195 Jar SN uBge Oyl Buals e uST5 dlbgammall 481 1y

The fire probably goes out just before or immediately after the murder. The resulting freezing
temperatures crack the jars of preserves, apparently representing Minnie's mental well being. The
jar that remains intact seems to symbolize the modicum of sanity left to her and the hope for a

brighter future that Mrs. Hale and Mrs. Peters envision for her.

02\asaY dandiy (pRame (nradl! B8de Wge of sl 39l ) 3o Lee) Brilre Jidll s ol B HU gt ooy
- G e of el Jioy Lo (Bupad! Byl o) ¢l gammall g8l of (3 pll Hly caedual Bylymell Wl
Lo 2 51,2 ST Juditens 3 JaBly ¢ Lottt of Lyl dadbao cyo all Julall 1) 3055 doslo 155 Y (301 3,201 O sk
3 Bnly Je B g 050055
Unevenly Sewn Quilt Block: Mrs. Wright's disturbed mental condition.

) Bl ! gdle <38 I dylaacll gl ddgiiall i dl Al ) 5055 :dglucio pall of didie padl Bl dols-

Rope: Minnie Wright's usurpation of male power. Strangulation is a man's method of killing. In her
rebellion against her domineering husband, Minnie musters the strength to murder like a man,
thus perversely asserting her equality.
oo clgz) Sl did 13,03 § . Jidl § Jl Cglusl 98 Gisdll Y &) gSUN daludl e Coly e Dlaisl 1 Je]
1) Blaluall 3 o US5s Wa3,03 Jbg el e J8U Lgisd gz of diiond
Themes &)l
Casting Off Male Oppression )5SV ge3 e =<l

....... In 1916, when Glaspell wrote Trifles, male-dominated society continued to deny women the
right to vote and severely limited their opportunities in offices, industries, legislatures, and the

marketplace. In the home, the husband was king and the wife a mere vassal.
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Gy cugiatl 5 o Bl Oloy> yeS I dude (yang S raizmadl Juols ¢ 3013 Jwdle (i Loie VAV T ple §
a3l ol Ayl 3y A1y Ko Zg3)l OF cindl § -Bgely cdns il Wlingly Wilelually CI8I 3 luoyd Buiy
In carrying out one of the most important and demanding tasks in all of society, rearing children,
she frequently received little or no help from her spouse. The typical lower- or middle-class wife
spent much of her time in the kitchen, cooking, baking, canning, and stoking the stove fire. In
"leisure" hours, she sewed, knitted, darned, and quilted.
Y ol sueluedl (o il Jamd 36 Lo WLy «JabYl dp )5 doge cpaizma S § Whaly duaal JSYI pleall uxb oLl
T Uy coaladlly 3y cdally cudaoll (8 LBy plase Bole dawgiall of Lol Adudall drg) B Lgrg) (o (a3
Wpey Caslll gioxd o plady (gl 1853 (saws) 3355 Byluall el cJasss (b ¢"ELAIM GBgl G adgall Ol
Women who worked outside the home usually held jobs as secretaries, clerks, waitresses, nannies,
housekeepers, washerwomen, and manual laborers in factories. There was no minimum wage for
these women. Rare was the female physician, lawyer, archeologist, business executive, or
professional athlete.
Jie Oy 9l @lpdeg cluyeg (ol (USE (ol S @ilsg lada b Bole Jiall s oy 31 Ll
092 (o JABIL V] epdasn Y cluddl Y509 . pbasdl (3 Ol wlales ¢ Juwsdl Jlxa (3 WDlaleg
Bjioma (90L) 9l 6(§dais jate QBII @lle ¢ 2lonall copudall diga Jii3 (o GBYI o A OF Hal1 (pe OB
However, thanks in large part to pioneering work by women social reformers in the nineteenth
century, the women of the early twentieth century began to demand fairer treatment and equal
rights.
Casld I I Jasll s c3g cdgluite Bgasg Blasl AST Alolaay cxdlay Oy cp uadl 0801 JBlsT (3 sluddl O a2
s gl 081§ Oleluzdl Olduadl slud 4
Glaspell's play presents one radical woman rebel, Mrs. Wright, who goes to the extreme to free
herself of male domination. It also presents two quiet rebels, Mrs. Hale and Mrs. Peters, who side
with Mrs. Wright and withhold evidence that the sheriff and the county attorney need to establish
a motive for Mrs. Wright's alleged crime.
S Ao (yo Lgns oy 390l 98T ] s 31 ey Bkl ¢ Byatall Blall 15 JorusDlE Lo s
B! o Cicr (J) iz 085 ()l 5 e Bl Juts Bl ¢80 \gll o crtolially (s yatall ilyall (yoyas LS
Ao geall Cgly B Aagyand @313 dputon) daboliall b sheg Ll Lz bize (31 A Oy el

Women's Intuition ) »all (uaa

....... So-called women's intuition demonstrates its power in this play when Mrs. Hale and Mrs.

Peters discover household items, which the men regard as trifles, that lead to the establishment
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YAYAVAVANVE NV VEYEVEVE VA VA VE VA VA VA VA VA VA VA VA VA VA VA VA VE VA VEVAVE VAN




of a motive for Mrs. Wright's crime. The implication here is that women possess abilities that can
complement and augment those of men. A society that limits women's use of their talents is the
poorer for doing so.
cddite ©1937 J e 9 e Obdend! aiSS Leie &3y o undl 00 3 lgd e J bo 90 Blyodl (o> o Lo
ly Buend! dasy clyg gwludl @I ] 285 (2 bt <dg36 Jloryl Lapiny (&l
BTyl plusiil cpo domy I asizmally - Jordl DAB (o WSy JuSS OF (Sen alyud ellies 8lyedl O (p L dnitill
el dales) 1,55 SSYI 0 Lgenlgal

Irony %~
....... Sheriff Peters and County Attorney George Henderson pride themselves on their powers of
detection and logical reasoning. But it is the two women, Mrs. Peters and Mrs. Hale, who discover
the clues and A a motive amid seemingly innocuous items in the Wright home. The trifles with
which the men say the women concern themselves turn out to be the key evidence that the men
are looking for.

(Gl pSailly gyl § pgidal ol pghiiie e loguundiy OlySily Ogundid )9 dabliall (osheg §in il

28 9945 sl Jaawg daoyell gdls Glodssy A1 GlassSs Ol L ¢ ol Buuadly e B! Tl (ila SUg

el die o S (sl JII (2 L 35 1yl OF Ul gy (@) 0laladls .ol Jie § &350

The story ends with an ironic exchange between Henderson and Mrs. Hale:
tdad Bladly Ogunydid (o doyseadl Jold pe d4adll (A5
COUNTY ATTORNEY (facetiously). Well, Henry, at least we found out that she was not going to
quilt it. She was going to—what is it you call it, ladies!
MRS. HALE (her hand against her pocket). We call it—knot it, Mr. Henderson
¢ (Sbukan b I3 Olead ko - (5935 36 o - 094 ($938 0S5 o) b Dilgidl (3 LaaaSl ¢ Ghn b L 1 (law) (2901 -
- Oyl du b A daansd 1 (lgmar o Ly ) bl Bud! -
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37 — "Murder victim. He was said to be an upright but "hard" man". Who is it ?
John Wright

38 — "He was also a hard man, like a raw wind that gets to the bone" what is the figure of speech
used in this statement?
Simile

39 — But the play is not a murder mystery rather, itisa ......cceuuu....e. study.
cultural and psychological

40 — In "Trifles" what does the cage symbolize .......cccccevveveennnnnnns ?
Mr. Wright's oppression

QB Jaadd) ) EYVZ3 905

11. The title “Trifles” refers to more than the items in the Wrights’ home . It also refers to

a) Men’s view of women b) women’s view of men

c) John Wright’s murder d) The preserves

12. The time of this play is during cold weather .

a) the early eighteenth century b) the late nineteenth century

c) the early twentieth century d) the late twentieth century

13. is a murder victim who lived with his wife in a farmhouse. He was said to be an
upright but "hard” man .

a) Minnie Foster Wright b) John Wright

c) Mr. Hale d) George Henderson

14. This play is that probes the status of women in society and their intuitive grasp of
reality.

a) an American classic study b) an educitanal study

c) a social and political study d) a cultural and psychological study

15. Mrs. Wright’ s disturbed mental condition is symbolized in the
a) broken cage b) Unevenly Sewn Quilt Block
c) bird d) dead bird

:JoY! Juadll VEYV Zdgel

38. How did Mr. John Wright die?
a) His friend Mr. Hale killed him b) Of a rope around his neck
c) Mrs. Wright poisoned him

YYA Gerbera3C
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d) The county attorney Mr. Henderson shot him in the gun.
39. “He was also a hard man, like a raw wind that gets to the bone.” What is the figure of
speech used in this statement?

a) lrony b) Metaphor

c) Simile d) Anaphora

40. What do Mrs. Hale and Mrs. Peters find in the pretty box?

a) Scissors b) Knitting needles
c) Preserves d) A dead bird

41. In “Trifles”, What does the cage symbolize?
a) Mrs. Wright’s spiritual sensation b) Mr. Wright’s oppression
c) Mrs. and Mr. Wright’s happiness d) Mrs. Wright's freedom

QB Juadl! V€7 Z3gad

26. Where does the play primarily take place ?

a) The detective's house b) The kitchen
c) The bedroom d) The police station

27. What do the men do as they first enter the room?
a) Stand by the door b) Find a bake to eat
c) Warm up at the stove d) Sat down on the chairs

28. Why does Hale originally visit John Wright’s farmhouse?
a) He wants to install a telephone. b) He wants to invite Hale to a party.
c) He wants to ask Hale about the crops. d) He is bringing Hale some food.

29. What does Hale observe about the relationship between John and Minnie Wright?
a) What Minnie wants makes no difference to John.

b) They never talk to each other.

c) They love each other very much.

d) They are too busy in their individual lives.

30. How does John Wright die?
a) Gunshot wound b) Strangling by rope Jsx @i
c) Axe blows d) Disease

31. Where do the men first investigate after leaving the kitchen?
a) The windows b) The bedroom
c) The barn d) The basement

32. Who discovered the murder of Mr. Wright?
a) Lewis Hale, neighbor b) Mrs. Wright
c) Mrs. Peters d) Attorney, George Henderson

33. What was Mrs. Wright’s name before she was married?
a) Miss Wright b) Minnie Foster

AR
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c) Anne Foster d) Millie Peters
oYl o)l VEY 23 g0

33. At the end of the play, Mrs. Wright ?
a) was arrested and put into the jail b) wasn’t arrested at all
c) Mrs. Wright poisoned herself to avoid arresting d) Mr. Henderson shot her in the gun.

34. What is the figure of speech used in this statement? “He was also a hard man, like a raw
wind that gets to the bone.”

a) Irony b) Metaphor

c) Simile d) Anaphora

35. What Mrs. Hale and Mrs. Peters found

a) Scissors b) Knitting needles
c) Preserves d) A dead bird

36. “Trifles” as things which have no value and are insignificant, refer to
a) Knots on the quilt b) Observations of the women
c) Conversations of the women d) The women’s interest in quilting

37. The cage in “Trifles” symbolizes
a) Mrs. Wright’s oppression b) Woman’s oppression
c) Mrs. and Mr. Wright’s happiness d) Man’s oppression

13 el VEY0 23 g0

27. How did Mr. John Wright die?

a) His friend Mr. Hale killed him

b) Of a rope around his neck

c) Mrs. Wright poisoned him

d) The county attomey Mr. Henderson shot him in the gun

28. “He was also a hard man, like a raw wind that gets to the bone.” What is the figure of
speech used in this statement?

a) Irony b) Metaphor

c) Simile d) Anaphora

29. What do Mrs. Hale and Mrs. Peters find in the pretty box ?

a) Scissors b) Knitting needles
c) Preserves d) A dead bird

30. What was Minnie Foster going to do with the quilt pieces?

a) Knot them b) Stitch them
c) Quilt them d) Throw them away

31. In “Trifles” What does the cage symbolizes ?

a) Mrs. Wright's spiritual sensation b) Mr. Wright’s oppression
c) Mrs. and Mr. Wright’s happiness d) Mrs. Wright’s freedom
Y Gerbera3C
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5. The writer of "Trifles" was born in and died in
a) 1876-1948 b) 1907-1940
c) 1867-1944 d) 1888-1940

6. How did Mr. John Wright die?

a) His friend Mr. Hale killed him b) Of a rope around his neck
c) Wrs. Wright poisoned him

d) The county attomey Mr. Henderson shot him in the gun

7. “He was also a hard man, like a raw wind that gets to the bone.” What is the figure of speech
used in this statement?

a) Irony b) Metaphor

c) Simile d) Anaphora

8. What do Mrs. Hale and Mrs. Peters find in the pretty box ?

a) Scissors b) Knitting needles
c) Preserves d) A dead bird

9. What was Minnie Foster going to do with the quit pieces?

a) Knot them b) Stitich them
c) Quilt them d) Throw them away

10. In “Trifles” What does the cage symbolizes ?
a) Mrs. Wright's spiritual sensation b) Mr. Wright’s oppression
c) Mrs. and Mr. Wright’s happiness d) Mrs. Wright’s freedom
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56. “Trifles” is a play by
a) Susan Glaspell b) Emily Dickinson
c) Amy Kaplan d) Benjamin Franklin

57. Mrs. Hale finds a box containing a piece of silk wrapped around

a) Scissors b) Knitting needles

c) Preserves d) A dead bird

58. : Wife of John Wright and his accused murderer .

a) Miss Right b) Minnie Foster Wright
c) Anne Foster d) Millie Peters

59. In “Trifles” What does the cage symbolizes ?

a) Mrs. Wright's spiritual sensation b) Mr. John Wright’s oppression
c) Mrs. and Mr. Wright’s happiness d) Mrs. Wright’s freedom
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