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Before the Reformation
ALL Christians in Europe were Roman Catholic.
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The Medieval Church
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Tithe: People donated one tenth (1/10) of the produce from their
lands to the church each year

)Cgaaseaall) ol 31 8 Gy La Jeliil) aSafi g adiaall Bla Ao s At ciils
Community: The church dominated community life and controlled
interaction between Christians .
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Calls for Reform
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Martin Luther 1483 -1546

A German Priest
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Martin Luther posted 95 Theses on the church door
in Wittenburg, Germany
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By 1521 Luther was calling for Germany to spilt from the catholic
Church
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Jan 1521 — Luther is excommunicated
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Luther kept in hiding by German princes
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Followers of Luther's religious practices increased
Protestantism Gained support among many of German princes
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Germany is in turmoil — is it Catholic? Is it Lutheran?
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To establish peace, the Holy Roman Emperor Charles V accepted the
Peace of Augsburg, and allowed German princes to choose their own
faith and religion.
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priest in Zurich, Switzerland
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Revolted against the Catholic Church
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John Calvin
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French, fled to Switzerland for safety
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His ideas spread to France, Netherlands, Scotland

Reformation in England
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Political, not religious motives for reform
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In the Catholic Church, you need an annulment, granted by the
Church
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The Pope refused to grant the annulment,
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Henry decided to break away from the Catholic Church
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Henry V111 dissolved Catholic claims, sold its land and possessions
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cldlaasy) 4uExplorations Begin

Portugal, Spain, England, and France led the exploration and
colonization movement
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The Portuguese, first, explored the west coast of Africa and
established trade in gold and slaves.
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Vasco da Gama sailed around the Cape of Good Hope at the
southern tip of Africa and Continued to India. He and his crew were
the first Europeans to reach India by sea.

The Spanish Empire : &b 4y ) shi yaa¥)

Spain's exploration and colonization were led by the Italian explorer christopher

columbus

In 1492, columbus reached the caribbean islands. His aim was to find a new route to
asia.
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accidentally found america while looking for a westward route to asia
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his voyages considered a turning point in history
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in 1510, spain financed the voyage of portuguese explorer ferdinand magellan, who
headed south and west, rounding the tip of south america and finally reaching the
philippine islands after 18 months at sea.
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magellan died there, but his crew returned home after circumnavigating the entire
world and proving that the earth was round!

Axs S G o sl 5 1S Alladl a1 pla o amy Gl gl ) 1 sale 48y b5 oala SsS

spanish explorers soon conquered the powerful inca and aztec empires in what is
now peru and mexico. They established colonies that destroyed the native’s
civilization and its population. The spanish empire eventually became the largest and
strongest of the colonial empires.
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the spaniards used the gold and silver of the americas to finance military wars and to
take over asian trades in spices, silk and cloth.
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Spreading the Catholic religion was also an important part of the
Spanish colonization.

4ty 4y sbl ¥ The English Empire
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England started by conquering Ireland
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established a colonial presence in India. India eventually came under
British rule.
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England explored Australia and established a strong colonial
presence there
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i The French
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The French settled in North America once French explorer Samuel
de Champlain founded the colony of Quebec.
Then they moved down the Mississippi River and claimed the central
part of what is now the United States.
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World trade shifts from Mediterranean to Atlantic
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Nations base wealth on gold and silver, gained only through mining
trade.

parent country Jié a¥) ald) cpe o il Ao &l janiaall jlialy cila gSal) ey
Governments begin forcing colonies to trade ONLY with parent
country
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Massive population growth in Europe between 1450-1650 (55 mil to
100 mil)
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Nicolas Copernicus
Thought Earth was round, it rotated in axis, & revolved around the
sun
Wouldn’t publish beliefs until near death (afraid of the Church)
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Johannes Kepler
Used math to prove Earth revolved around sun

:Galileo Galilei s sbils
Built telescope o sSwudsll A
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Isaac Newton
1st European to recognize concept of gravity
wrote of laws of universe - Principial
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Robert Hooke
Used microscope to study the body
Discovered cells

dalaConclusions:
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Renaissance did not usher only an age of exploration and travels and
literature.
It also ushered an age of exploitation and destruction
Many nations were destroyed in the areas that came under European
control.




51 98kAAT 9B gilS ¢ gy BY) (e Dl g ¢ ealladl (38 1) B S pas A el dlliS
BB A g dgagiall Ao gl 9l £l 3a ) 1934
The Renaissance also ushered the age of the International Slave
Trade, and millions of Africans were kidnapped and taken to
plantations in the Americas where they were forced into bondage and
servitude.
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Humanism and Medieval Supernaturalism
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In the Medieval period, the church restricted the intellectual life to
priests and monks, and even these men were not free to think,
analyze and read, not even the Bible. Intellectual life had been
formalized and conventionalized by Church limitation, until it had
become largely barren and unprofitable.
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The Renaissance is one of two or three moments in the history of
Europe that has been most transformative. It is comparable in its
magnitude to the Scientific Revolution and the Industrial Revolution.
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The culture that the Renaissance brought with it is called: Humanism

dagil) yae B 4Lyl
4Lyl iy 2iHumanism — Definition

o8 S Al g fdl | aSally sl g Al | cgally Ball oo Jabal) - r Agileady)
Aagll) s 3 aisl) Aga g g Eganl)
Humanism meant that important questions of life and death, good
and evil, politics and governance, etc. ceased being talked about
exclusively from the perspective of the Church
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That the human mind can now operate without the supervision of the
Church dictating the questions and the answers is, broadly speaking,
the meaning and the essence of Humanism.

dsilwiy) 3k Evolution of Humanism
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Most historians say that Humanism appeared first in Italy
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" Francesco Petrarcals_) sz sSwsd) .
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known as Petrarch ( the Father of Humanism

' Giovanni Boccaccio"" sils gy 8 gua.
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Giovanni Boccaccio. Boccaccio's work is considered to be the best
prose of the Renaissance.

Impact of Humanism: Historical Thought
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The advent of humanism ended the Church’s dominance of
education and the pursuit of knowledge.

Written history started being written from a secular perspective
instead of from the supernatural perspective of Church dogma.
This is where we get the division of history into:

- Ancient,

- Medieval
- and Modern that is still commonly in use today.

Impact of Humanism: Languages and Education
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During the Middle Ages in Western Europe, Latin was the language
of the Church and the educated people.
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Humanists also had a great impact on education. They supported
studying grammar, poetry, and history, as well as mathematics,
astronomy, and music.
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- The discovery of ancient texts and treasures was accompanied by
new creative enthusiasm in literature and all the arts; culminating
particularly in the early sixteenth century in the appearance of some
of the greatest painters in Western history: Lionardo da Vinci,
Raphael, and Michelangelo.
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But also the Light of the Renaissance had also its darkness. Breaking
away from the medieval bondage often also meant a relapse into
crude paganism and the enjoyment of all pleasures with no
restraints.
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Hence the Italian Renaissance is also often called Pagan, and many in
England and France protested against the ideas and habits that their
youth were bringing back with them from their studies in Italy.

daglll il The Renaissance Spreads,
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From Italy, the Renaissance spread northward, first to France, and
as early as the middle of the fifteenth century English students were
frequenting the Italian universities.
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Elizabeth’s reign did, however, give the nation some sense of
stability, and a considerable sense of national and religious triumph
when, in 1588, the Spanish Armada, the fleet of the Catholic King
Philip of Spain, was defeated.
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it was an unsettled time. Although Elizabeth reigned for some forty
five years, there were constant threats, plots, and potential rebellions
against her.
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Protestant extremists (Puritans) were a constant presence; many left
the country for religious reasons, in order to set up the first colonies
in Virginia and Pennsylvania, and what became the American
colonies.

Humanist Education in the Renaissance
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Humanist Scholars were great advocates of education.
it} Bled LS fa AdlaY) slale oIS

Education became available to children of farmers and average
citizens as well as the children of gentry and nobility.
Lalad) A8dal) JLika] Jia aglia Cysdans gial) Cpaidal gall g craadlill g JUED 1 jd gia anlail) psal
. ¢l A3 g

16



http://ar.wikipedia.org/wiki/%D9%88%D9%84%D9%8A%D9%85_%D8%B4%D9%83%D8%B3%D8%A8%D9%8A%D8%B1
http://ar.wikipedia.org/wiki/%D9%88%D9%84%D9%8A%D9%85_%D8%B4%D9%83%D8%B3%D8%A8%D9%8A%D8%B1
http://ar.wikipedia.org/wiki/%D8%AA%D8%A3%D9%84%D9%8A%D9%81
http://ar.wikipedia.org/wiki/%D8%AA%D8%A3%D9%84%D9%8A%D9%81
http://ar.wikipedia.org/wiki/%D8%A7%D8%B3%D8%AA%D9%83%D8%B4%D8%A7%D9%81
http://ar.wikipedia.org/wiki/%D8%A7%D8%B3%D8%AA%D9%83%D8%B4%D8%A7%D9%81
http://ar.wikipedia.org/wiki/%D8%AA%D9%88%D8%B3%D8%B9
http://ar.wikipedia.org/wiki/%D8%AA%D9%88%D8%B3%D8%B9
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%AE%D8%A7%D8%B1%D8%AC
http://ar.wikipedia.org/wiki/%D8%A5%D8%B5%D9%84%D8%A7%D8%AD_%D8%A8%D8%B1%D9%88%D8%AA%D8%B3%D8%AA%D8%A7%D9%86%D8%AA%D9%8A
http://ar.wikipedia.org/wiki/%D8%A5%D8%B5%D9%84%D8%A7%D8%AD_%D8%A8%D8%B1%D9%88%D8%AA%D8%B3%D8%AA%D8%A7%D9%86%D8%AA%D9%8A
http://ar.wikipedia.org/wiki/%D8%A5%D8%B5%D9%84%D8%A7%D8%AD_%D8%A8%D8%B1%D9%88%D8%AA%D8%B3%D8%AA%D8%A7%D9%86%D8%AA%D9%8A
http://ar.wikipedia.org/wiki/%D9%82%D8%A8%D9%88%D9%84
http://ar.wikipedia.org/wiki/%D9%82%D8%A8%D9%88%D9%84
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%86%D8%A7%D8%B3
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%86%D8%A7%D8%B3
http://ar.wikipedia.org/wiki/%D9%84%D8%A7_%D8%B3%D9%8A%D9%85%D8%A7
http://ar.wikipedia.org/wiki/%D9%84%D8%A7_%D8%B3%D9%8A%D9%85%D8%A7
http://ar.wikipedia.org/wiki/%D8%B5%D8%AF
http://ar.wikipedia.org/wiki/%D8%B5%D8%AF
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A3%D8%B1%D9%85%D8%A7%D8%AF%D8%A7
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A3%D8%B1%D9%85%D8%A7%D8%AF%D8%A7
http://ar.wikipedia.org/wiki/%D9%81%D8%AA%D8%B1%D8%A9
http://ar.wikipedia.org/wiki/%D9%81%D8%AA%D8%B1%D8%A9
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%B3%D9%84%D8%A7%D9%85
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%B3%D9%84%D8%A7%D9%85
http://ar.wikipedia.org/wiki/%D8%AD%D8%AF
http://ar.wikipedia.org/wiki/%D8%AD%D8%AF
http://ar.wikipedia.org/wiki/%D9%83%D8%A8%D9%8A%D8%B1
http://ar.wikipedia.org/wiki/%D9%83%D8%A8%D9%8A%D8%B1
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D8%B5%D9%84%D8%A7%D8%AD
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D8%B5%D9%84%D8%A7%D8%AD
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D9%86%D8%AC%D9%84%D9%8A%D8%B2
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A5%D9%86%D8%AC%D9%84%D9%8A%D8%B2
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%85%D8%B9%D8%A7%D8%B1%D9%83
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%85%D8%B9%D8%A7%D8%B1%D9%83
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%82%D8%B1%D9%86
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A8%D8%B1%D9%88%D8%AA%D8%B3%D8%AA%D8%A7%D9%86%D8%AA
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%83%D8%A7%D8%AB%D9%88%D9%84%D9%8A%D9%83
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D9%83%D8%A7%D8%AB%D9%88%D9%84%D9%8A%D9%83
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A8%D8%B1%D9%84%D9%85%D8%A7%D9%86
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%A8%D8%B1%D9%84%D9%85%D8%A7%D9%86
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%B3%D9%84%D8%B7%D8%A9
http://ar.wikipedia.org/wiki/%D8%A7%D9%84%D8%B3%D9%84%D8%B7%D8%A9
http://ar.wikipedia.org/wiki/%D9%85%D9%84%D9%83%D9%8A
http://ar.wikipedia.org/wiki/%D9%85%D9%84%D9%83%D9%8A
http://ar.wikipedia.org/wiki/%D9%81%D8%B6%D9%84
http://ar.wikipedia.org/wiki/%D9%81%D8%B6%D9%84
http://ar.wikipedia.org/w/index.php?title=%D8%AA%D8%B3%D9%88%D9%8A%D8%A9_%D8%A7%D9%84%D9%8A%D8%B2%D8%A7%D8%A8%D8%AB_%D8%A7%D9%84%D8%AF%D9%8A%D9%86%D9%8A%D8%A9&action=edit&redlink=1
http://ar.wikipedia.org/w/index.php?title=%D8%AA%D8%B3%D9%88%D9%8A%D8%A9_%D8%A7%D9%84%D9%8A%D8%B2%D8%A7%D8%A8%D8%AB_%D8%A7%D9%84%D8%AF%D9%8A%D9%86%D9%8A%D8%A9&action=edit&redlink=1
http://ar.wikipedia.org/wiki/%D9%81%D8%AC%D9%88%D8%A9
http://ar.wikipedia.org/wiki/%D9%81%D8%AC%D9%88%D8%A9

England’s two universities, Oxford and Cambridge, flourished in the
Renaissance.
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At the heart of the curriculum was the study of classical literature

and Latin, the language of international scholarship and diplomacy.
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The Most Commonly Studied Authors
Al ) gﬁ e g oL i <Y i)

Cicero for style
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Aristotle and Horace for their theories on poetry
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Ovid for his use of mythology
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Virgil and Quintilian for their use of rhetorical figures
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In many schools, students studied and performed classical drama,
usually Seneca’s tragedies and the Roman comedies of Plautus and
Terrence.
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The aim from these studies was primarily to improve students’
fluency in Latin and develop their skills in public speaking
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The English Language
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The English that was spoken and written in the Renaissance is known
as early modern English. It has similarities and differences with
modern English
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There was no standardized form of early modern English.
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English and other European languages were considered simple and
rude and inferior to Latin. Calls for improving the vernacular were
common.
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The mission to improve the English language was nationalistic,
resulting from England’s isolation after the Reformation.
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To improve the English language, authors encouraged the imitation
of classical syntax and the borrowing of words from Latin and other
European languages. Others, like Edmund Spencer, encouraged
reviving archaic native words from English dialects.
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By the end of the 16th century English had been transformed:
massive expansion in its vocabulary.
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Without this linguistic revolution, English Renaissance literature
would not have been as rich and diverse.
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How the English Viewed the World?
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Global exploration and international trade led to the flourishing of

travel literature.
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Otherness Abroad
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The only other way in which Europeans could meet people of
different nations was through travel, but travel was expensive and
difficult and needed government permission.
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Most English people (including many Renaissance authors) never left
the country, and relied on second hand information for their
knowledge on other countries and other cultures.
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Often those who were seen as foreign or different were demonized,
especially true for Jews and Muslims.
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Similarly, Protestants demonized Catholics and vice versa.
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Patronage
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Because generosity was a marker of status, kings and rich nobles
often acted as patrons or sponsors of the arts, offering support to
~ painters, sculptors, musicians, players and writers.
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Some patrons like Lady Mary Sidney even invited artists and writers
to stay with them for prolonged periods of time.
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In return for patronage, writers dedicated their work to the patrons,
sometimes in the form of a brief preface or a dedicatory letter, and
other times by composing a dedicatory poem
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Writers complain about the difficulty securing patronage and express
their dislike for a system that forced them to be flatterers.
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Ben Jonson, for example, struggled to reconcile the demands of
patrons, the literary market and artistic integrity.He became one of
the first English writers to make a careers from his own writing. Few
of his peers managed to do that.
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There was no copyright law and most of the period’s published
authors were independently wealthy or wrote in their spare time
only.
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There were two main forms of publications: manuscripts and print
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Manuscripts were handwritten texts. Prior to the invention of print,
most literature circulated in manuscript form.
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The invention of the moveable-type printing revolutionized the
circulation of texts. It became possible to produce multiple copies
quickly and cheaply.
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Most of the new presses were set up in London, which became the
center of the new book trade.
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In 1557, London printers came together and formed a trade guild,
the Stationers Company.
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From 1586, printing presses were only allowed in London and the
two university towns (Oxford and Cambridge)
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Most living authors continued circulating their work in manuscript
until the late 16th century.
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Classical Influence on Renaissance Poetry
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The growth of poetry in Renaissance England was profoundly
influenced by renewed interest in classical poetry.
Classical poetry encouraged granting the poet a higher social status
and provided a rich storehouse of poetic styles and genres.
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Classical poetry also provided a system of classification:
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the Pastoral was seen as the humblest
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The Epic was the most prestigious.
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The most ambitious Renaissance poets imitated the poetic career of
Virgil
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they began as authors of pastoral poetry and gradually worked their
way up to the epic (a pathway called the “Virgilian wheel”).
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The Pastoral:
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The Epic:

Love Poetry: Ovid’s Metamorphoses
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Satiric Poetry: Horace and Juvenal offered contrasting models.
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In the 16th century, poetry was a genre closely identified with the

royal court. Those who wrote poetry were mostly either courtiers or

educated, aspiring men (and occasionally women) in search of royal
support.
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Poetry was a very good skill to have for people with political
ambitions.
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For those outside the court, Poetry was also a way of winning favors
or patronage from the monarch, especially for those who now seek to

make a living as professional poets. Patronage provided status and
income
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It is for this reason that many of the poets of the Renaissance write
about and for the court

To teach and please
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Early Elizabethan poetry was designed to teach its readers religious,
ethical or civic lessons.
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Later Elizabethan poets continued to be concerned with instruction
but believed that poetry was more likely to teach its readers if it
amused and entertained them.

43U sdi The Sonnet :
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To speak of English Renaissance poetry, one has to start with the
Sonnet. This is the literary form that emerged from Italy first and
spread across Europe like wildfire.
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In the last decade of the sixteenth century, no other lyric form
compared in popularity with the sonnet.
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The sonnet is a short poem usually emotional in content. The form
was first developed in Italy during the High Middle Ages by well-
known figures like Dante Alighieri putting it to use. But the most
famous sonneteer of that time was Francesco Petrarca (1304-1374),
and it is after him that the Italian sonnet got its name.
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It has been estimated that in the course of the century over three
hundred thousand sonnets were written in Western Europe.

Jil gl b s slady) jadll Petrarchan sonnet & ) i) g 4liasy) il gud) ciald g
" Thomas Wyaltt - . 4111 4130yl g e si saed) ddacid gy pie Guabedd) ¢ A1
The Italian, or Petrarchan sonnet, was introduced into English
poetry in the early 16th century by Sir Thomas Wyatt (1503-1542).
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By far the finest of all English sonnets are in Shakespeare's one
hundred and fifty-four poem collection

Thematically
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The sonnet can be thematically divided into two sections
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The first presents or raises an issue.
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The second part, resolves the problem, or drives home the poem'’s
point.
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This change in the poem is called the turn and moves the emotional
action of the poem from a climax to a resolution.

4 gud) dapaThe Form of the Sonnet :

4ilalll i) A gana OCtave J Aeida Cuy e day ) (e (98I A0S ) S5 ) AU gudd)
8_pAY) Al acd) L) 4s gaaa sestet J) + (A oY)
The Petrarchan sonnet’s fourteen lines are divided into an octave
(eight lines) and a sestet (six lines).
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The octave presents the problem and the sestet responds to it.

Al gudd) 9 4y 3ulady) 43U eI The English or Shakespearean Sonnet
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Quatrain (eamd alyl ag ) JS
Couplet oamd 5 A Gl g

Ll Balal) & Clasind 4 5u0a0Y) gl Ay pansd) 40 guad) (e delyy S
9 gt o U ¢ Al (a8 ¢ damalll duni ) B SAY) pa sl g
i gall 3 jou 7 b2
Each of the quatrains of the English or Shakespearean sonnet usually
explores one aspect of the main idea—stating a problem, raising a
question, and/or presenting a narrative situation.

dbliia of ** startling " Ak s 4wl dlay (2 a8 Gl LAY L)

The final couplet presents a startling or seemingly contrasting
concluding statement.
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On his blindness

Claal) aran & 4t il g Ty S g Aagll) e BLAS o G i) ey
Osila 05 g alai) jelall Bauad (a wiud dualud) b jdalaal)

"'on his 4auad (e g 4 gl 9 A3LUS 9 G gilia G5 Ao B ualaal) ohgédJﬂlu
blindness™

441)): Background

JalSIly s i maal VT 0Y Jolagg e VN EE ale B JAdN 0 gilie (s BTy
John Milton's eyesight began to fail in 1644. By 1652, he was totally
blind

ol L ) Slaiall g A 9 (o gl Cal b ) 3 gBhal) (g8l ¢ Alles| alie) cuig
&) el o s (A

he wrote his greatest works, Paradise Lost and Paradise Regained,
after he became blind.

A i) 3 gakall A el day 0N A8 yal) B ¢ gilia slalal) Ciia
Many scholars rank Milton as second only to Shakespeare in poetic
ability.

L ke V8 e AlS sl ¢ Lilla) (e Gl ) S A e piint (RLes () Alaual
JIPVE AP E ) &) b e () Al gy Al gud) e £ o310 138 g S
"On His Blindness™ is a Petrarchan sonnet, a lyric poem with

fourteen lines. This type of sonnet, popularized by the Italian priest

Petrarch (1304-1374

‘Meter i

() £1 53 (0 £ 5) (pribadd) ) ) B ) ghad) aran cuils
All the lines in the poem are in lambic pentameter.

£ 5a2a (e Baddiall i g Basdiall adallall (e ) g5 Asad ol (1B (g siall Jaail) V24
FORLPRIRS
In this metric pattern, a line has five pairs of unstressed and stressed
syllables, for a total of ten syllables.
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The first two lines of the poem illustrate this pattern:

1o, 2., X TR 4o 5
When | | con SID | er HOW.| my LIFE | is SPENT
i 2 K S Boveveviienenn, 5

Ere HALF | my DAYS | in THIS | dark WORLD.| and WIDE

Euay (syllables) ahalia \ « 4d jhaw JS o) Badlalld
e g Ay sdll g dadia adalla ¢ 6S

A Aaadlag ) ESAN (e Btseabll g Laindll 5 yalaall g ga M) e

Do) G glod) i gudl 038 (B () gilia addia
As This sonnet has simple diction, enjambment (not end-stopped).

A B g Al L Ay Alres dpadld diliad p LAY JaadY) A al o) dale () gilia addiia
4l aaliuial | gl
Milton has used his extensive knowledge of the Bible to create a
deeply personal poem, and gently guide himself and the reader or
listener

¢ dgaganall g Cd AL dubuaY ¢ gilie CELEIS) ga Bawalll odgl duulud) ciland) (1
Ce aaally (3181 13gd a9 o B JAB (e guady g ¢ LAl gl g ¢ aDUEN g i)
Adlag) (2 J ghadl
The main themes of this poem are Milton's exploration of his feeling
of fear, limitation, light and darkness, duty and doubt, regarding his
failed sight, his rationalization of this anxiety by seeking solutions in
his faith.

3 988l (g3 Al Aldasaad CuilS 38 g 48 jhaia ¢ ) alia g alad) jeld o gilia (s O
Bel 8 Y sailad (ha Baalyg
John Milton was an English Poet with controversial opinions. One of
his most read poem among others is 'Paradise Lost’".

-aglual A aal) o Baualll oda B 1B 4B
In this poem about his blindness he says
N v

When | consider how my life
IS spent

Ere half my days, in this dark
world and wide

And that one talent which is




death to hide

Lodged with me useless,

though my soul more bent N

DA Jia Lallia oY) sl M) 5 ad o) alladl 138 B ile Ad) (S Chua g i) o
"oaBd (_5\ " 4443 A silly Basall) gé Ay Ll AN g 0 yuay (288 Capny
He describes how he is living his life in a **wide'* world which is now
"dark™ like a grave because of the loss of his sight, which he refers to
as his "'light that is spent™ or now used up (lost)

dsma 0a ol ) o il iVl a gl ol 2 gl 7oAl o gall) s aaiien Y R g
lal Ll Loy o AN g Adila 8 Bildl) dayas 4 ga oda Sl g 0SBl gaidag)
He cannot even use the one way out which is to commit suicide even
though his soul bends towards this idea. This will remain a ""useless
talent™ within him which he will never use.

N ) 7
To serve therewith my maker,
and present

My true account, les he
returning chide

Doth God exact day-labor ,
light denied ?

| fondly ask; But patience to

prevent
A N

laa Al addy ) Ao aa glon Ad) Cua Adlilaa e AT (kg ABIA addy g 4] J8
) 90 Ladie (Gudahy 4] Gaaay ) s D) Aty Ledic Alld Jany Chigu 4d g, At s
=) 989 ATy e S 1) L Jebedly g2 5 ¢ )
He will serve his Maker no matter how he is suffering as he will have
to present to Him a "'true account™ of his life. He will do this in case
he is chided (spoken to angrily) when he returns to God and is asked
iIf he carried on with his day to day life even without his eyesight.




N 7
That murmer, soon replies **
God doth not need

Either man's work or his own
gifts . Who best

Bear his meld yoke , they
serve him best . His state

Is kingly: thousands at his
biddings speed

And post o'er land and ocean
without rest

They also serve who only

stand and wait
A =W

& O Fray g ¢ olylagd i Gl Jaad Zling ¥ Al ¢ 4d By Al 3 Ao AlaYl o g8 La
) 48 i cand ad () g ALl (e YT daddy ) ()l g ) (e Llagdl liag Y
Ggadiy Ui g ASIDal) il gf ¢ L) Ll BBy | (a0 a) A8y BN (g aladlg

e sgal s AN Jshliall JS A g Al pliilall g (i bl
He answers his own question saying that God will not need *‘either
man's work or his own gifts"* meaning that God has no need for gifts
from men. He is served by thousands of angels who are at his beck
(being ready to carry out somebody’s wish) "post o'ver land and
ocean without rest™ to do his bidding. He also adds that angels will
serve those who are patient and wait through all sorts of problems
that they face.

A aal) e af ) o s Aga) gay Ao Lol dada B AL G gilia Olay) OF s
G and) dgal sl juall g Acladl) Aade 1) b Ly e o8 Al gan Al g, Alial
Jma 9B i) il gl qumay Jad ¢l JaY) dada Lyl g Agbual
- Milton's faith in God seems to give him the courage to face his life
despite his blindness. It is this faith that seems to give him courage
and patience to cope and also gives him the hope that salvation lies
for those who wait in patience.
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Marlowe & the Professional Playwrights
O aal) (s pasal) IS g o1 jla

(B Ll a3 ) 5 Ll anall) (o ciiaat dagall) ) g¥) Ay Jalad¥) cla peal
W ) s o) duisl)
* The first English plays told religious stories, and were performed in
or near churches.

¢ ABNAY) b juall g o2 i) gl 8 Jarall cilia ey dagal) Cilia pal) Eli ot g
aadidl Gladl) g 7 o3 ¢ £ ga g aal ¢ Jhe Adlide LS gl 5a
These early plays are called Miracle or Mystery Plays and Morality
plays. The subject of Miracle plays is various such as Adam and Eve,
Noah and the great flood.

Claaddl) ol pabea) 8 5 Jaaal) il s Ll il oo LEMAY) Gl ) Cilids
S (ARal) ) 1 LGl " Jia Ba e pd (81 iy gead LEVAY) s jesal) B
ALY 0 adall s Jia did) clial)

The Morality plays are different from the Miracle plays in the sense
that the characters in them were not people but abstract values such
as virtues (like truth) or bad qualities such as greed or revenge.

oA 9" comic ', Aalsdl) e s giai " religious plays 't Al cilba pwall ils
dagill yac Ll o cad Ua Gy " mundane interludes ™ .4xall Jual sil)
Juad) L g8l il g ' Renaissance and modern drama ™" &aall 4y jalady)
lsad agale (3580 o ba L g S () W) 21 gLl (oSl Lgd S g o) A1) (e
* The religious plays contain comic and mundane interludes. From
this culture, the English Renaissance and modern drama emerged.
Comedy was better than tragedy. There were many playwrights, but
Christopher Marlowe outshined them all.
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"'university wits *awk Saxa ) g3 &
The first generation of professional playwrights in England has
become known collectively as the university wits.

038 aad (B (i) S ) OS5, la puaall (e S g Jla S
medieval spirit) Jawsl jsal) 7 55 (93 daleld axe o Ld ga cilia psal)
Lia 3 guallall g Basaad) Aagil) yas 7 g M cuils Al g
b gl) [ guand) e Ay iat ¥ g JS) 4G gaia g dsilale ciaual AN oyaad) 7 )
Marlowe wrote many great sophisticated plays. The main focus of all
these plays is on the uselessness of society‘s moral sanctions
(medieval spirit) against pragmatic, amoral will (renaissance spirit).

T g gd ) gisal
Doctor Faust
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Key points about English Drama
YA anall (A ey Lal jal) 8 A ,1) JalY)

Mundane Drama: Growing restrictions on religious drama in the late
sixteenth century contributed to the English theatre.
Lal sl A& " restrictions ™" g8l gal GlS: 4 gial) L)l Mundane Drama ™
" English ¢ 5alad¥) g sl e o2 laly pde uabad) o AN A g 2 4ial)
theatre.

Playwriting: There was a massive expansion in the number of plays
in English in the late sixteenth century; many were written
collaboratively; they drew on a variety of sources and classical and
Medieval dramatic traditions.
dlgs B amml) B 4y palaiy) il pesall a9 LS Slia GlS "'Playwrriting™ : 4ust)
9 Baia " SOUrCES ** sdkae laiindy W g 5k g ¢ (glailly S Lgudary Yo ) QAN
dzal o 2llES
sl g Al (a9 AaudS 9

Academic Drama: It was common to study and perform classical
plays in schools and at the universities, as a way of training students
in Latin, rhetoric and oratory.

Gl pal) £1a1 g Al o alad) e s Academic Drama ™' : dagalsy) Lol )
A5 GOl cu il A8y jhas cilaalad) 9 (ulaall A " Classical plays ™" 4SSl
AgUadly g A8 D) g axisdu)

e Court Drama: Dramatic entertainments were a central part of
court culture. As well as hosting play and masque performances,
monarchs were accustomed to being entertained with short ‘shows’
when they went round the country. These often combined advice or
requests for patronage.

D) AU e Ja oY) o Jad) ciilS g dgal o daia & 9 ""Court Drama' B3l Ll e
gL Ao (gatine cyalatall (S g ¢ cillialll g il puall paf Ciuliiug <l LaS
dua b culs g DLl sla ) (2 G slsady oS Ladia 1" short ‘shows’ " Bsall) a g ally
patronage .e\e i ¢p cilihall g dasall) 4S jLdal

*Attitudes to Drama: The large audiences drawn to players’
performances point to a popular taste for public theatre, but the
stage had its opponents. Some complained that plays were morally
corrupting; others were concerned that theatres were causes for
crime, disease and disorder. Opponents of the theatre were often
characterised as puritans but not all puritans were opponents of
drama or vice versa.
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Lol 0 gl jlaa

Comedy: Comedies dominated the professional stage in the late
sixteenth century; they were defined by their happy endings rather
than their use of humour, and borrowed from classical and European
comic writing.

Algl & professional stage ™ ¢ faY) g swall (1o Liase gl et L o<l
oo Suad "' happy endings ™" b e Led clba pualgdly <8 511 J) QAN
9 CSedISl) (e A3ALSAY LS Gany W sladad 5 " humour ™ Ade all Lgalading
O g 9Y)

Tragedy: The first English tragedies were written in the Renaissance
and were in influenced by Seneca tragedy and Medieval tales.
Tragedy only became one of the dominant genres in the Jacobean

) period.
Bl s 8 ille cullS g ¢ duagil) puae B o€ 4 Sulad) cliaal A gl - Ll 30
Ll il casal g " Medieval tales ' bt g Al cillsa 5™ Seneca ' Wi
"' the Jacobean period "'agial) 4dal) 8 diaa £) 6N JAS) ¢a 0aal
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A ng I iguad)
(8) Whas s the first Enlish plays abour
:Rgﬁgm stories -
C. Love stories
D Friendship stories
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Lecture 8
THE SHAKESPEAREAN THEATER
Lﬁ).'&“"“s:""ﬁ‘ CJAM-“

Before Shakespeare's time and during his boyhood, groups of actors
performed wherever they could—in halls, courts, courtyards, and
any other available open spaces.

" alabad) B A jua gl Jiady () 9a 98 ¢ gliaall (e de gana (IS sl Al gika
. G AY) da gidal) dalial) SLaY) g 4Ll g WM ghalls

Elizabethan theaters were generally built after the design of the
original Theatre. Built of wood, these theaters comprised three rows
of seats in a circular shape, with a stage area on one side of the circle.

Y EA Ga B e L el £ mal) pUs a5 8 dale il ) £ pmal) ¢S
" three rows of seats ' sl (e L siua XM (e Cillis ¢ jlaall 028 swo0d ™
Bodlal) quilan clajda ) ABLSYL (g il JSdy

Performances took place during the day, using natural light from the
open center of the theater. audiences relied on the actors' lines and
stage.

. Aa gikal) dalucal) G 2l ¢ gl o slaie Wl el 8 Al OIS cila ) 212
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One important difference between plays written in Shakespeare's
time and those written today is that Elizabethan plays were published
after their performances and sometimes even after their authors’
deaths. The scripts were in many ways a record of what happened on
stage during performances, rather than directions for what should
happen.

Of asal) QST Al Gl 5 e by b i€ A s pal) (o Le adY) (58N
* published " & & 4 sl ** Elizabethan plays ™) sl 5091 il el
A8y jlay cuilS 5 LS @ ga aay s ULl g "after their performances’ Wi s
Gadag o quag L Y gl i) B Auial) o diaag oS Lad S g AL

Shakespeare's plays were published in various forms and with a wide
range of accuracy during his time. The discrepancies between
versions of his plays from one publication to the next make it difficult
for editors to put together authoritative editions of his works.

S opmas B AN (e ddle oa gy g Adlida JICAL @yl BByl cla e CilS
O Jaag Ll AN ) Ban) s (e Alln pasa &) jlaa) (i La By ciliaBlinl) cuilg
"authoritative 48 ¢ ga cilagha | grday G Gy aal) o caall

(the First Folio of Shakespeare's plays contains 36 plays) or smaller
guartos. Folios were so named because of the way their paper was
folded in half to make a large volume. Quartos were smaller, cheaper
books containing only one play.
sl " quartos " b€ ) A pua ¥ e (g giad sl 4 gha Jg) @ils g,
Chuaiiall ¢y 43 gha cuilS L)yl (Y " Folio ™" anY) 3¢ il ghaall ciialg laga
VoS Talaa Lgia Janil

Although Shakespeare's language and classical references seem
archaic (old) to many readers today, they were accessible to his
contemporary audiences. His viewers came from all classes and his
plays appealed to all kinds of sensibilities.

Ca S archaic " dapad ) 9o LGudIS) aal jal) 9 pwsdi 4 O e a8 ) o g
O9akl 0 gaulia (IS g, o puas ) ggadS g £ Ll | golain) agsi W) o gall 138 o) A1)
syl VLN N FEGW LI kP RLAL S IVEN

&usla ¢e 4ad About Macbeth :

The material for Macbeth was drawn from Raphael Holinshed's
Chronicles of England, Scotland, and Ireland (1587). Despite the
play’s historical source, however, the play is generally classified as
tragedy rather than a history. This derives perhaps from the fact that
the story contains many historical fabrications.




| silad) adld g cpe i) ""Macbeth material for ' 4l (s giaa)usle 4 pos g
AU da pall jlaa (e ad ) e g il g Juld) ) Gilsl il ) g Jaili gSa g
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fabrications **

Indeed, there are other reasons why the play is considered a tragedy
rather than a history. One reason lies in the play's universality.
Rather than illustrating a specific historical moment, Macbeth

presents a human drama of ambition, desire, and guilt.

) 9 Aado U eSO o Y a5 AR @ ytie ) Il 5 AT qilaud Sllin a1 gl) B
Jiai ¥ g 3 ) Lalle Lgd i universality ™) & ) dpalle b ¢Sy i)
Ly La) ) éusle culia * specific historical moment ™ Lgdm a5 4.8
" desire " £ Mg " a human drama of ambition ', g sek!l aa
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Given that Macbeth is one of Shakespeare's shortest plays, some
scholars have suggested that scenes were excised (removed) from the
Folio version and subsequently lost.

AUa ¢l Gamlal) (ary o 8 ¢ el il pa sl (e Ban) oS Eusla ) BRI
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S

. 1S a statement, remark, or conclusion that does not
_follow naturally or logically from what has been said.
@um@ﬁyma,i‘emﬁé#,i‘m@i@u
Leld

Lecture 9

""Macbeth"
Il&ésull
William Shakespeare 1564-1616
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King Duncan's generals, Macbeth and Banquo, encounter three
strange women on a bleak Scottish moorland on their way home
from quelling a rebellion. The women prophesy that Macbeth will be
given the title of Thane of Cawdor and then become King of
Scotland, while Banquo's heirs shall be kings. The generals want to
hear more but the weird sisters disappear. Duncan creates Macbeth
Thane of Cawdor in thanks for his success in the recent battles and
then proposes to make a brief visit to Macbeth's castle.
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Lady Macbeth receives news from her husband of the prophecy and
his new title and she vows to help him become king by any means she
can. Macbeth's return is followed almost at once by Duncan's arrival.

The Macbeths plot together and later that night, while all are
sleeping and after his wife has given the guards drugged wine,
Macbeth kills the King and his guards.
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Lady Macbeth leaves the bloody daggers beside the dead king.
Macduff arrives and when the murder is discovered Duncan's sons,
Malcolm and Donalbain flee, fearing for their lives, but they are
nevertheless blamed for the murder.
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Macbeth is elected King of Scotland, but is plagued by feelings of
guilt and insecurity. He arranges for Banquo and his son, Fleance to
be killed, but the boy escapes the murderers. At a celebratory
banquet Macbeth sees the ghost of Banquo and disconcerts the
courtiers with his strange manner. Lady Macbeth tries to calm him
but is rejected.
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Macbeth seeks out the witches and learns from them that he will be
safe until Birnam Wood comes to his castle, Dunsinane. They tell him
that he need fear no-one born of woman, but also that the Scottish
succession will come from Banquo's son.

" until abig 48 d At S Ul g 4df ga aled @l jalad] Gusle caly
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Macbeth embarks on a reign of terror and many, including
Macduff's family are murdered, while Macduff himself has gone to
join Malcolm at the court of the English king, Edward. Malcolm and
Macduff decide to lead an army against Macbeth.
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Macbeth feels safe in his remote castle at Dunsinane until he is told
that Birnam Wood is moving towards him. The situation is that
Malcolm's army is carrying branches from the forest as camouflage
for their assault on the castle. Meanwhile Lady Macbeth, paralysed
with guilt, walks in her sleep and gives away her secrets to a listening
doctor. She kills herself as the final battle commences.
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Macduff challenges Macbeth who, on learning his adversary is the
child of a Ceasarian birth, realises he is doomed. Macduff triumphs
and brings the head of the traitor to Malcolm who declares peace and
Is crowned king.
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Macbeth Soliloquy: Is This A Dagger
S ) Ja s dula Blalia

The handle toward my hand? Come, let me clutch
thee.l have thee not, and yet I see thee still.
Art thou not, fatal vision, sensible
To feeling as to sight? or art thou but
A dagger of the mind, a false creation,
Proceeding from the heat-oppressed brain?
| see thee yet, in form as palpable
As this which now I draw.

Thou marshall'st me the way that | was going;
And such an instrument | was to use.

Mine eyes are made the fools o' the other senses,
Or else worth all the rest; | see thee still,
And on thy blade and dudgeon gouts of blood,
Which was not so before. There's no such thing:
It is the bloody business which informs
Thus to mine eyes. Now o'er the one half world
Nature seems dead, and wicked dreams abuse
The curtain'd sleep; witchcraft celebrates
Pale Hecate's offerings, and wither'd murder,
Alarum'd by his sentinel, the wolf, Whose
howl’s his watch, thus with his stealthy pace.
With Tarquin's ravishing strides, towards his design
Moves like a ghost. Thou sure and firm-set earth,
Hear not my steps, which way they walk, for fear




Thy very stones prate of my whereabout,
And take the present horror from the time,
Which now suits with it. Whiles | threat, he lives:
Words to the heat of deeds too cold breath give

AL £ 2ol SVl ¢ B Sdal) B Baualll 7 i da g

8aualll 3age  summary:

After Banquo and his son Fleance leave, and suddenly, in the
darkened hall, Macbeth has a vision of a dagger floating in the air
before him, its handle pointing toward his hand and its tip aiming

him toward Duncan. Macbeth tries to grasp the dagger and fails. He
wonders whether what he sees is real or a “dagger of the mind, a
false creation / Proceeding from the heat-oppressed brain” (2.1.38-
39). Continuing to gaze upon the dagger, he thinks he sees blood on
the blade, then abruptly decides that the vision is just a manifestation
of his unease over killing Duncan.
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The night around him seems thick with horror and witchcraft, but
Macbeth stiffens and determines to do his bloody work. A bell
rings—Lady Macbeth’s signal that the guards are asleep—and

Macbeth starts walking toward Duncan’s chamber.
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-Auddl ¢ sal) Blalia - 3Laliall Soliloquy :
in DRAMA, a MONOLOGUE in which a character appears to be
thinking out loud, thereby communicating to the audience his inner
thoughts and feelings.
Ciguay SEIL o 8 Latic jgdas 53 -MONOLOGUE- g 8l sisall 92 ¢ Ll il b
25l ) e liiall g 4aldial L) Juati 13gn 9 ¢ e

44




The soliloquy achieved its greatest effect in English RENAISSANCE
drama. When employed in modern drama, it is usually as the
equivalent of the INTERIOR MONOLOGUE in FICTION.

Lal ) & e Lada 45 Jlady) Llagll) juas Lal jo B 5SY) Wy 000 Blalial) culia
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Apostrophe:
A statement, question, or request addressed to an inanimate object or
concept or to a nonexistent or absent person.
s " inanimate object ** clalaa) qulalad a1 cldlal) i ¢ Alis§e Jadd)
" ) g) " nonexistent ' Gpdgasa i) el RSN g)'concept’ aliall
absent ™ .

Mood: the prevailing emotions of a work or of the author in his or
her creation of the work.
Jaall ALUS b Calsll gf Jaall sibaad) ) gl ga: 3 gal)

Parable: a story intended to teach a moral lesson or answer an ethical
- Qquestion.
3 " moral lesson ™ Gisira 1an (i) alad 1) Ciagh Al duall): 4550 1) duadl)
"ethical question " &) Jlsw e L)

Allusion: a reference within a literary text to some person, place, or
event outside the text.
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(43) Shakespeare’s play Macbeth is:
A. A tesgedy

B, A comedy

C. A history

D. A tragicomedy

daual 5 A 4L




¢4 J)gual)

1J g CuilS Eusla A B3 palsal) 44-

Alall JLEeY A 4y

£0 J) )

¢ og salll o) gSilly Cusla ) (ad5-

Al £ elad ESE D aslay)

61 Jlsnadl

¢ dllal) JH81 Eula pa Jabad (4046-

dag) C -4

£V Ol

¢ slaliall & Lo 47-

w1 * W - 2 - ‘ D Qley‘
S Ciguy JSE palll) gy ) g gl gigal




EA )

fd ol g Lalad JiS) culls Blalial) cuslad  48-
LAagll) pae A4 Sl LAl A 4glay)

a Al JLEA) B 3 5 alg LgaliaY Eusla dad ce Jg¥) a gl JLER) B ol e 408 Liay)
:g.b‘gg.i'\ﬂ\

VY Ol

QM%AJMQAM\@A\L}QJ\@UA 11-
5S¢ s

VY Ol ged)

Q%&M\%@ééﬂbd‘d}ﬁuaﬂa\ u.ub 4\12_
Eusla (il B adtay)

5 _yilad) 3_yalaall
The Shakespearean Sonnet
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Sonnet 55
o0 ?EJQJJM

Not Marble, Nor the Gilded Monuments
5 v
Not marble, nor the gilded

monuments
Of princes, shall outlive this
powerful rhyme;
But you shall shine more
bright in these contents
Than un swept stone,

besmeared with sluttish time
A B

S sl
The speaker of Shakespeare sonnet 55 begins by proclaiming that his
poem is more powerful than “marble” or “gilded monuments.”
Princes have nothing on poets when it comes to enshrining truth
4lsXl quaill g " marble ™ A (a5 8 0 adi O das Gy Apas e LAY fay
N Y A L o) 0l e 5 dle o) #1300 Guidgilded monuments™
"enshrining truth® 4a8all G <

5 v
When wasteful war shall

statues overturn,
And broils root out the work
of masonry,
Nor Mars his sword nor war's
quick fire shall burn
The living record of your

memory
A N

404 4el ) Second Quatrain:
In the second quatrain, the speaker insists that nothing can erase
“The living record of your memory.” The poem’s memory is
permanent; even though “wasteful war” may “overturn” “statues”




and “broils root out the work of masonry.” The poem is ethereal and
once written remains a permanent record written on memory.
Aal) elily 1S3 Ja gaa (10 1508 (0 g8 (o ¥ () Gidaial) Juay 4l Aoy M)

" dadld auall) o S0 ¢4l 9" The living record of your memory ** .
overturn' sas A "wasteful war' § sl qigall A dapermanent
Ay J3 (L e g adl Sy (Al S (e add) (<1 g cBabiiall (el g Sl

S8 dada o Laila Ugte iy dilis

N 7
‘Gainst death and all-oblivious enmity

Shall you pace forth; your praise shall still
find room
Even in the eyes of all posterity
That wear this world out to the ending

doom
A =W

AN 4ely ) Third Quatrain:
as the speaker avers, “your praise shall still find room / Even in the
eyes of all posterity / That wear this world out to the ending
doom. This poet/speaker, as the reader has experienced many times
before in his sonnets, has the utmost confidence that his poems will
be enjoying widespread fame and that all future generations of
readers, “eyes of all posterity,” will be reading and studying them.
The speaker’s faith in his own talent is deep and abiding, and he is
certain they will continue to remain “[e]ven in the eyes of all posterity
/ That wear this world out to the ending doom.”
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So, till the judgment that

yourself arise,
You live in this, and dwell in

lovers' eyes
A LN

445 The Couplet:
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In the couplet, “So, till the judgment that yourself arise, / You live in




this, and dwell in lovers' eyes,” the speaker caps his claims by
asserting that in the accounting of the poem, the poetic truth and
beauty will exist forever and remain embedded in the vision of future
‘ B readers.
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4l Conclusion
The poem aims to immortalize the subject in verse. The poem shall
survive longer than any gold-plated statue (gilded monument), that
might be erected to a prince, etc. the ending basically says that she’ll
be immortalized in the poem until the Day of Judgement (reference
Judeo-Christian belief system), and she *"rises" from her grave to
face said Judgement.
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dadia
Shakespeare is perhaps the most well-known poet of all time.
Shakespeare was born in 1564 in Stratford-upon-Avon. Before his
death at the age of 52, Shakespeare had written a great number of
comedies, tragedies, plays and sonnets. Shakespeare’s 73rd sonnet
consists of 14 lines, 3 quatrains and a couplet in an iambic
pentameter form.
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N 7
That time of year thou mayst

in me behold
When yellow leaves, or none,
or few, do hang
Upon those boughs which
shake against the cold,
Bare ruined choirs, where late

the sweet birds sang.
A 1%
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: ""That time of year thou mayst in me behold."
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N N v
In me thou seest the twilight of

such day
As after sunset fadeth in the west,
Which by and by black night doth
take away,
Death’s second self, that seals up

all in rest.
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N v
This thou perceiv’st, which

makes thy love more strong,
To love that well, which thou

must leave ere long.
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(The type of Sonnets rhyme schemes)
g 5 - (B gl Jakada

@M‘ Bl
abab cdcd efef gg is the Shakespearean rhyme scheme

& yubiaead) Jaladlal)
- abab bcbc cdcd ee is the Spenserian rhyme scheme

Sl i) Jaladal)
- abba abba cdec de is the Petrarchan rhyme scheme

- The division of the Shakespearean sonnet : 3 quatrains (the
quatrain is 4 lines) and a couplet ( 2 lines) .
Al + hal ¢ o ggiadoaalg S abeb) ¥ ;A maSudd) AU gud) asuds
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- The division of the Petrarchan sonnet :
(octave or octet ( 8 lines) and a sestet (six lines
el A3ilal (e -uiS g) o) S gl A N sl AT gaud) e
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- Every form of sonnet is 14 line. This is a fixed form.
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Lecture 11
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The Cavalier Poets
O il il

The ‘cavalier’ poets, who are usually said to include Robert Herrick,
Richard Lovelace, Sir John Suckling and Thomas Carew, take their
name from the term used to describe those who supported the

royalist cause in the English Civil War. )
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They share a belief in loyalty to the monarch and are generally
royalist in sympathy.
%ﬂaghﬂe@h\ﬁjﬁw;\}‘gmﬁ

Many of these values, and the neo-classical poetic style with which
they are associated, were inherited from Ben Jonson.
"' neo-classical poetic sl Suudsll g pddl glul) 5, Jiliadl) oda (o Sl
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O s (eBen Johnson:

Ben Johnson established a poetic tradition.
" a poetic tradition. 4 sl AL Cpud g G Qe

England’s First Verse about Society

With the Cavalier poets who succeeded Jonson, the element of
urbanity and conviviality (pleasant and sociable life) tended to loom
large.
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The Cavalier Poets :

The Cavalier poets were writing England’s first verse about the
society, lyrics of compliments and casual liaisons, often cynical,
occasionally sensual.
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UPON JULIA'S CLOTHES
Ll oSl
ha &gy s 488 by Robert Herrick

WHENAS in silks my Julia goes,
Then, then, methinks, how sweetly flows
That liquefaction of her clothes.

Next, when | cast mine eyes and see
That brave vibration each way free ;
O how that glittering taketh me !
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The poem is a response to a dress worn by an imaginary woman
called Julia.
Ll (&8 AL 51 ya) A 3 Lliedd Ui e L) cabldy

Robert Herrick’s “Upon Julia’s Clothes” is a brief but popular poem
that often appears in anthologies. Its six lines offer a masterful
Imagery with a unity of purpose, rhythm, and RHYME that combine
to elevate its common subject matter above its proper station.
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The speaker begins, “When as in silks my Julia goes,” and Herrick
adds repetition in the next line, “Then, then (me thinks) how sweetly
flows.”
UALJ"_\.\J\‘,&J\JS.\S‘WMJ }Jﬂ‘upu—lm @S Lalia - Al gly eL) g
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The parenthetical remark gives a touch of realism to the sentiment,
while the flow of Herrick’s words imitates that of the silk he
describes. The noun in the third line represents the height of

sensuality, as the speaker describes what flows so sweetly, “That
liquefaction of her clothes.”
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Herrick uses the scientific term liquefaction in the poem evokes a
contrast and emphasizes the grace the silks require to appear like a
liquid, organic skin that flows about Julia’s body.

Juaall s2a o 2ig g gl 1l Aa" liquefaction ' Ll lalluas & b asiiu
Ll s By Jha Lgeae o) ¢ S Lindi 4dlS 9 gad o) dqling o3l

The final triplet is the expression of a man reveling in woman’s
beauty, as Herrick writes,
Next, when | cast mine eyes and see
That brave Vibration each way free;
O how that glittering take me.
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Herrick: Imagery and Style
seailly ooladd) s el

Imagery The poem is built around an image of a woman named Julia
wearing a free flowing silk dress. He probably picked the name
‘Julia’ to fit in with the picture of the flowing dress.
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Metaphor The movement of the dress is compared to flowing liquid:
‘liquefaction’. It also glitters or shines like jewels.
" liquefaction® " 4elS! 4a)adiuly plall (3045 (Uil 8 B, oLl ¢ 8: Slaal)
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Paradox: [apparent contradiction] Silk, a solid material, is compared
to something liquid.
liquiddd) saalls odalas ala 9 9 Silk suoal) 4di s 8 (a8l




Assonance: Notice the musical effect of vowel repetition in the second
and fourth lines where the ‘e’ sound is repeated.
Sk @ J Cigua O Eua a9 AGD Jlaadd) 8 A gal) il ) Sl BaY: asd)

Consonance: [repetition of a consonant sound anywhere in a word]
The six ‘I’ sounds of the first stanza emphasis the flowing or liquid
movement of the silk dress.
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Lecture 12
The Country House Poem

Al i)

The English ‘country-house’ poem was an invention of the early
seventeenth century
e bl 5l i) 8 yela Ay 5l sasadl)

and is defined by its praise of a country-house estate and its (usually
male) owner.
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Country house poetry is a sub-genre of Renaissance poetry and was first
written during the Seventeenth century. It was closely linked to patronage
poetry, in which poets (sometimes outrageously) flattered patrons in order

to gain sponsorship and status.
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Country house poems were written to flatter and please the owner of the
country house. Why did poets do this? Until the nineteenth century the
wealth and population of England lay in the country rather than the
towns; landowners rather than merchants were the dominating class. Even
when the economic balance began to change, they were so thoroughly in
control of patronage and legislation, so strong through their inherited
patronage and expertise that their political and social supremacy
continued.
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Ben Jonson's country house poem To Penshurst was written to celebrate
the Kent estate of Sir Robert Sidney, Viscount Lisle, later earl of Leister
(father of Mary Wroth). The poem idealises country life and sets up an
opposition between the city and the country. The title To Penshurst
indicates that the poem is a gift, in praise of Penshurst. Jonson begins by
telling us what Penshurst is not:

Thou art not, Penshurst, built to envious
show . nor can boast a row of polish'd pillars
. thou hast no latherne. .
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This tells us that Penshurst was not built to show off the wealth of its
owners, and is far from ostentatious. The qualities that cannot be found at
Penshurst are listed to make it seem humble and down-to-earth compared

to the average country house. Perhaps this is done to prevent peasants'

resentment of lavish spending on luxuries by the wealthy. A more likely
explanation, however, is that it is subtle criticism of other, more
flamboyant residences. Jonson seems to take a Christian standpoint in his
encouragement of modesty and his veiled criticism of the vanity of the
owners of more showy edifices. Or perhaps it is a frustrated stab at the
inequalities of capitalism. Penshurst is said to boast natural attractions:
of soyle, ayre, wood, water:
therein thou art
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It is significant that the poem mentions the poet Philip Sidney: "At his
great birth, where all the Muses met.* We are told that Penshurst was the
birthplace of Sidney, and this serves to disperse the stereotype that
country folk were unintelligent.
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Philip Sidney was seen as the model of a Renaissance man. He was a
courtier, talented poet, advisor to the Queen, and soldier. His whole
family were patrons of the arts, so the connection made between
Penshurst and the Sidney family gives the impression that Penshurst was
the epitome of an educated, cultured household.
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Aemilia Lanyer (1569-1645) was of Italian Jewish descent. She may have
served in the Duchess of Kent's household. Her volume of poems Salve
deus rex Judoeorum, 1611, was in part a bid for support from a number of
prominent women patrons. Her country house poem The Description of
Cooke-ham gives us an account of the residence of Margaret Clifford,
Countess of Cumberland, in the absence of Lady Clifford, who is
depicted as the ideal Renaissance woman - graceful, virtuous, honourable
and beautiful. Lanyer describes the house and its surroundings while
Lady Margaret is present, and while she is absent. While Lady Margaret
was around, the flowers and trees:
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Set forth their beauties then to welcome thee!
The very hills right humbly did descend,
When you to tread upon them did intend.
And as you set feete, they still did rise,
Glad that they could receive so rich a prise.
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It seems as if nature is there for the sole purpose of pleasing Lady
Margaret. The birds come to attend her, and the banks, trees and hills feel
honoured to receive her. Nature is personified throughout the poem, and,

when Lady Margaret leaves, appears to go through a process of
mourning: "Every thing retaind a sad dismay”.
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Conclusion
The social criticism contained in these two poems is subtle, and shrouded.
shrouded > s "subtle" " —aal 38 g8 (yinadl) ila A oldia) 38 as o

The social criticism present in To Penhurst is very effective because it is
so unexpected. The role of country house poems was to praise and flatter,
yet it is possible to detect a strong sense of irony in the descriptions, and
we see the criticism present if we read between the lines.
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Lecture 13

oo M il = 1) g sels ke s gins S
Christopher Marlowe and Sir Walter Raleigh: The pastoral

2 se Dl pmidll g8 Lec ose DN el Cay e
sle Hll sl aigh jad oo
.pastoral concerned with the lives of shepherds
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A minor but important mode which, by convention
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The Passionate Shepherd to his Love
By: Christopher Marlowe
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The Nymph’s Reply to the Shepherd
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Type of Work Jeall g
"pastoral poem" s s N =31 A The Passionate Shepherd 3wz 4
The Passionate Shepherd” is a pastoral poem.

sanallly Sluad ) Characters
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The Shepherd’s Love: 4zl
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Implicit in this theme is the motif of carpe diem—Latin for “seize the
day.” Carpe diem urges people to enjoy the moment without worrying
about the future.
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Meter: The meter is iambic pentameter .
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Lecture 14

John Donne and metaphysical poetry
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The name given to a diverse group of 17th century English poets whose
work is notable for its ingenious (clever) use of intellectual and
theological concepts in surprising CONCEITS, strange PARADOXES,

and far-fetched IMAGERY. \
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The leading metaphysical poet was John Donne
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In the 20th century, T. S. Eliot and others revived their reputation,
stressing their quality of WIT, in the sense of intellectual strenuousness
and flexibility rather than smart humour..
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Metaphysical poets
the philosophy of knowledge and existence
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A Valediction: Forbidding Mourning
& siaall alasll : £ 135l
By: John Donne
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The speak explains that he is forced to spend time apart from his lover,
(his wife) but before he leaves, he tells her that their farewell should not
become an occasion for mourning and sorrow. In the same way that
virtuous men die mildly and without complaint, he says, so they should
leave without “tear-floods” and “sigh-tempests,
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The nine stanzas of this Valediction are quite simple compared to many
) of Donne’s poems
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“A Valediction: forbidding Mourning” is one of Donne’s most famous
and simplest poems and also probably his most direct statement of his
ideal of spiritual love
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The occasion of the poem seems to be parting.
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conceit : a metaphor used to build an analogy between two things or
situations not naturally, or usually, comparable.
D O ge sl il om e " analogy " b el dal (e cieasdu) 5 jlaiu) sa s a sl
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paradox : A paradox is a contradiction that somehow proves fitting or
true. As such, it is a central device of seventeenth-century literature,
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