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Enjoy the little things in life
for one day you may look back

and realize they were the big things.
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1) The Literature of the Seventeenth Century may be divided into two
periods. The first one is called The Puritan Age. The other name for
this period is . iliad gl pmanl) 8 Laglyl pacsy (ol 8 ) dapeadi (Say e gobaad) ¢ RN
fp 9 B AR adgd eand s AY)

O sl pac The Age of Milton*
3¢Idl yac The Age of Innocence*

2) The Literature of the Seventeenth Century may be divided into two
periods. The first one is called The Puritan Age. The other name for this
period is: s sl aly & Gl g Sy 2 shay ) i
s 5yl yaall The Puritan Age™
axe il 5 58 The Restoration Period™

3) The Jacobean and Caroline periods were called so based on: 4w a
(15 ol Ll (il g S g (o ghny ) B
<l il o3 ol nil) LS claul The names of great poets at™ these periods
<l yidll 28 2l&s ¢lawl The names of rulers of these periods*

4) The Restoration Period (1660-1700) is called also 5aaiud) & 5 caud
gl g (VY r o=V )

Ol 2 pac The Age of Dryden*
s¢) ) sac The Age of Innocence™*

5) The Seventeenth Century was marked by J: (s s abud) ¢ 8 jaal B g
The writers either imitated the great masters of* Elizabethan period
or followed new pathssuss Gk gl sl il 0¥ 5558l (e LS s3LLY1 2l L) U
dagll 75, a2l i the decline of the Renaissance spirit™*
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6) When we talk about (spirit) in the field of literature, this spirit
manifested itself in the form of: <laiz g sda i) Jlaw B (z ) 8 &l Larie
Je
Accepting which in England was common due to religious™ beliefs Js:ll
Al el Capean | S 3 Lails OIS g2)

Observation and analysis.Jdsill 5 Aaaddi*

K e s el

7) The art of biography is considered to be very important and
significant
feature of :(w 8uSy 1o Aald 3 3aa (oSl ASIAN B paad) (8 liay
Jalaill s 48) yall 3308l ~ 5 ) The new spirit of observation and* analysis
Jalaill s a3l e w3ill = 55 The old spirit of observation and* analysis

8)We have no recorded information about the life of Shakespeare because
A LoD el Bl (08 Ao e glra () Ligal (ud

Cgl) Gl 8 (e e ASIN 5yl QU (S A Biography writers™
were not qualified at that time
VY o 8l i e Ad g yaa A3 5 5w oS5 Wl Biography was not™* known before 17th

century.

9) The Seventeenth Century up to 1660 was dominated by Puritanism
and it may be called the Puritan Age. It was also called Age of Milton
because . Aty ) pandl camn O OSang Ggadiall Al Gpasgs S VT e de agld) 8l
Pl Gt G gilia pas Ll e IS
(it s ol = 5 W Jiae Jil S He was the noblest* representative of the
Puritan spirit
Owdl 28 & oSl S He was the ruler at that age™
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10)The Puritan movement stood for :— 4shilic g ) 4S jal) cudd g
Adisall Slall Ple e il 4y sl Liberty of the people*
from the shackles of the despotic ruler
Al 8 4l Jidl s 33aY) Jis) The introduction of
morality and high ideals in politics™

K e s el

11) Milton and Cromwell were the real champions of: (sl Jisas S5 Gsilea oS
Y -TY-TN
L »ll Liberty*
41 5¢<2)) Republic*

12) One of the following is Not from the puritan poetry: ,s<¥) (x 1aly
2 oriliaad g ) pldl ha pud sLial 5 gSdal)
44 58Ul 4w 2dll i Poetry of the Metaphysical school*
she )l 4 s =i Poetry of the school of Aristotle*

13) George Herbert(1593-1633) is the most widely read of all poets

belonging to the metaphysical school except Donne. This is due to z.s»
dtal) I G gaily ) o) jadd) arand al g Gl e Bel 8 ASY) A (VIFYSY04Y) G
i) @ 1Y) ARy il
4 ol oY) 4dlid g 4yl ~ 9a s The clarity of his expression*
and the transparency of his conceits.

allec | 8 Lo 2l The Political touch in his works*

14) In George Herbert's poetry, humor was 4aLEl/ASi cils cci g os ad 8
2l 4l il cue e Missed because of his religious* commitment.
iy ¢ <ua s Found and quaint™

+OT *T+AAEV-+1TAAIATY ploa)] — ULD 3,90 jSp0  +0LE+AAALE-+00V+VAAOV Lol Jl — Jgl=dl 5,90




15) When Charles I was defeated in 1649 and common wealth was
proclaimed under Cromwell. Milton returned to poetry to accomplish the

ideal he had in his mind. At that moment, Milton found himself ¢ Lais
Geladl wdl) ) Ggilia e Jy a8 canld AS idial) Jgall daiia e (BleY) g VTR 8 JoY) 3L
Addi 0 gilia da g ABall) Al B g adad B 4al oY) Sl
Llai Lgie (s 550 Completely hopeless™
Ll «c| Completely blind*

16) Milton wrote his greatest poetical works- Paradise Lost, Paradise
Regained and Samson Agonistes «giiall (uga ill - 4 ndl) allas] alie) (1 gilia i
PO s g g dlatinal) (g3 il g
Js¥) 3L el slis 38 Before king Charles I died*

o2 ailile Ciaual g Jaall ¢ g Ualae IS Levie > When he was* surrounded by
misfortune and his family became against him.

17) The Jacobean and Caroline dramatists gave expression to: (kusska ad
— omatll G pal) Gl g S5 (2 82 9
4ulaY) 4 el Positive opposition™
Aol s 4aal) 3l 3 sa 5 a2e 5 Al 3Ll passive suffering and™ lack of mental
and physical vigor.

18) The romantic drama died a natural death in 1642 <l dauilag ) Ll Al
Viey b days diia

z ol @l 3lef Levie When the king closed the theaters*
= ) sandidl 3lef Laxie when the Puritans closed the theatres*

19) Ben Jonson was:Os=isx O S
sy 8 oa e S Ll The greatest dramatist™
of the Jacobean period was
e By gl (1 g yra s e I sl The worst dramatist ever known*
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20) In Jacobean and Caroline periods, prose il «cplgASy (i <l d
las 308 Al 4 € Was in very good situation™
ae Ja3l 5 Was abandoned™

21) Bacon, Burton, Milton, Sir Thomas Browne, Jeremy Taylor and
Clarendon were: (9xidSy ,sbl o (gl Gubasi saad) (G gilia (g5 oS OAS
il as Against prose*
sl Q) LS Great writers of prose*

22) Jacobean and Caroline periods and for the first time, the great
scholars began to write 4Usl LSl slalall fay ¢ 3591 8 pally Cl g NS g (oo siay ) 38 2
4y Aall (e Yoy 4053 & In Latin rather than English*
4Dl (e Y 4 5y Axlll & in English rather than Latin®

1) In ... the period from 1660-1700 is called the period of Restoration
Balaiud) B8 awd YV eaVNT L Bl A
s 3las) «aY) English literature*
4wsll @ Church records™®

2) After the Restoration in 1660, when Charles IT came to throne
rofd) ) S LS el Latie T A Balada)

Aiiling oyl 40l (2é ) Puritan's ideal rejected®
Al A8y yla g Llell Al o jull Jiall JalS () lia oIS There®
was a complete repudiation of the Puritan ideals and way of living.
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3) the period from 1660-1700 is called the period of Restoration,
because :diull wludU BalaiuifsliaY) b b e VY e VT e B A
| i<l 8 &Sl wve| Monarchy restored in England*
dapaall il 8l) Slall Aaid The king restored the old laws™

4) The period of restoration was also called the Age of Dryden, because
Al Gl (Gl ja eas Ll (el CuilS aleiul) feLal) Sﬁ
QY Al A 6130 Gty oul 2 S Dryden was the*
prime minister who supported literature
) (o S VI o) SN diaell At ol 0 S Dryden* was the
dominating and most representative literary figure of the Age

5) On the contrary of the literature during the Elizabethan and the

puritan ages, The literature of the Restoration Period: ¥l (s gusall lo
Balaiuifelay) 5,58 i (Aiiling g uul) g Adiu) Sy guanl) DA

z sy dal pall s e U Emphasized directness*
of expression
kbl e <l Emphasized simplicity™

K e el

6) Extravagance in literature means :ix <) 2 cil )
Baiaa g 4y & il yned aladinl Using strong and complicated™ expressions.
4l e Ol le aladiul Using unsuitable expressions™

7)One of the following does NOT apply to Dryden in the fields he made
his mark : 4iada lgé a8 A Jgiad) & o o o gadaly Y Uil 5 gS3all ) ga¥) (e da]
=3 Poetry™
9 History™
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8)One of the following does NOT apply to Dryden's poetry's branches
tONIA Jladl g d Ao galaly Y olial 3 eS3al) [y gaY) (e dal g
bl sadll Political Satires™
a0 3 ) Biography™

9) Dryden is considered the representative of the restoration period
because: 4l qiludld salaia¥)/slal) 3 i Jlaa Gl j2 yiing
Babai¥l/ela ) jeac 8% O jae 0 JS Slliey o 23 His poetry™ possesses all the
characteristics of the Restoration Period age.
laa asa o 2l (S His poetry was pretty simple*

10) One of the following does NOT apply to the characteristics of
Dryden's poetry: oyl Jadl palbad Ao (Gabaiy ¥ 3 s83al) ) gaY) (ga aal
(auldl) Banll dllia) G Tt had philosophical depth*
Uars oS It was simple™

11) The dramatists had to cater to the taste of aristocratic class
because: 4l Gl ¢pe duda) iia ) A8ual) (593 dliy ) gald 3B ) gas pasal) (S
The common people were still under the influence of* Puritanism and

had no love for the theatres (wls cue il g Jaiaill Hil cnd ) S 4 gaaladl Galall JI 3
7 bsall Can agaal

Aristocrats were the majority Asle¥) i ¢ sl jiiu Y1 olS*

12) In Comedy of Manners, those who claim our sympathy are called #
sy Lilalat 0y ey ) il g o glaad) Qial e oS
o)l 58 The gulls™.
¢l The wits™*

13) In Comedy of Manners, those who arouse our laughter are called ¢
ey dasdall g it Cpdl) o plad) Gl Lidsa oS
o)) sl The gulls™*
ox<l The lames™

+OT *T+AAEV-+1TAAIATY ploa)] — ULD 3,90 jSp0  +0LE+AAALE-+00V+VAAOV Lol Jl — Jgl=dl 5,90




14) In Comedy of Manners, the end is not the victory of the good over
the evil but :c8ly sl o pall ] jlatil cul Al o sladl GIa LS B
lua 05 ol dsaiy L&) The evil turns to be good™
3l e ¢ U The witty over the stupid*

15)Because it was the drama which portrayed the sophisticated life of

the dominant class of society, ..was the most popular form of drama ¢
Lalpall (e L JASY) JSEN S |, aalinall 8 Bailid) AGdall 6 ) ghala Blia ) gaa (s 31) Lal )
<Ll s _YNovels*
&kl ol Lae SComedy of manners*

16) Although Congreve's plays' value as social documents is great, they
fodd B Apelaia) (3l g Lghua 93" s jusa (B IS dad 0 (e o ) Lo
<lle ¢l <ils Had a universal appeal™®
Lalle ¢l Ll ¢S5 ol Don't have a universal appeal*

17) In tragedy, the Restoration Period specialized in Heroic Tragedy
which dealt with themes of ddlshil Slulall b Cuawads Baiud)/slal) 5 38y Blulal) 8
1S gaia ga <l gl gﬂ\
o>~ Sadness™
=l 2aalEpic magnitude™

18) The purpose of heroic tragedy was didactic- to inculcate virtues in
the shape of :Jsd (4 Jibail) (u il - dpaslad 48 ghal) Blulall (e (2 4l S
4clad bravery™
>3l «aliconjugal love™

¥ e o il
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19) One of the following does NOT apply to Dryden's heroic tragedy
characteristics: oyl 4 ghal) slulall pailad o gualy ¥ odle] 548kl ) gal) aa
He followed the literary rules observed by French™ dramatists & +i
O spad A () san pusal) LedaaW Al 4a) ac | )
s el 322l el aey Y 4ilhe does not give a happy™ ending to his play.

20) One of the following is NOT among writers of the period who came
under the influence of Dryden il Ga GUSH ¢ (o ) gasd oLiaf Gy gS3al) GaliiY) aa
tOM A il cad el Al
Siss Sl il Sir Arthur Johns*
daai ol s sl Sir William temple*

CIGIH o (&

1) John Milton was born on December 9 4 &> A
ouk GV TA in Paris®
ol 8Y1+A in London*

2) Milton's father was a prosperous merchant, despite the fact that he
had been disowned by his family when he ci ¢ a3 e QG5 Gl Ay s
- Ladie ddlile @) it 18 45) d8.8a1)

dlll 12 =ual Became against the king*
2l e M35 Abandoned his father*
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3) Milton excelled in school, and went on to study privately in his
twenties and thirties. "exelled" means guaill 4l jall caad g cda jaall B ¢silia £
ferits ME M o (e LN g iy pdal) B (aldl)

Auaall & s las oS He was very good in schoo*!
A )3 ge 2% He ran away from his school*

4) After staying in Italy for almost 3 years, Milton felt obliged to

return home upon sk ) 8agall Lajle il jmdi e g ¥ (o Gy Ll Lilllay) (8 pli) 2y
- vic

Lty 8 AlaY) sl Y2 The outbreak of civil* war in Italy
il 8 Y o ) ¢ Y31 The outbreak of civil* war in England

5) Upon his return from Italy, he began planning ... the first ever

written in English 4 b e cdy (e G J6Y ..., hubads 8 Ty (Lllay) (e ddage is
A alady)

b5k 4)5,A long hovel*
4l 3aua8 An epic poem™

6) The marital life between Milton and his wife could be described as
r A Al e lghaay ¢Say A 559 Gsilie G Aua gl Bl
ha y=uVery happy™
i yeTnstable*

7) Milton's argument brought him: 4de ¢ sil daa cula
USiide ) Greater publicity*
VS (8 dnall A sall e duale @il Angry criticism™
from the religious establishment in England

H e o o
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8) When the Second Civil War ended in 1648, with King Charles
dethroned and executed, Milton s ad aa V1TA ale A A0l LY o all cgli) Laie
09k ¢ LA dllal) alas)

Al gl ol s =ual Became against the new* parliament
Aecd & LS S5 vl gyl s ) Welcomed the* new
parliament and wrote pamphlets in its support

9) After serving for a few years in a civil position, he retired briefly to
his house in Westminster because s 4] «(isall qualall 8 &) giv gy (o8 o 31y
P Gladd fadaalion 9 A Ad35e ) 3 s g B Al
Lol aef S V1Y e 8 0 pmy Jid 38 (S His * eyesight was

failing. By 1652 he was completely blind
Ll aual muslHe became completely deaf*

10) Paradise Lost was published in 1667, a year after: (usidll sauad « )i
aa)gale V1L B 2 ghdal)
AdaY) @ all @iy The Civil War started*
SV o 5 ~The Great Fire of London*

11) After the Restoration, Milton had to ¢ 4 Ggilie (LS Balaia)/ il say
P RS X
sLia¥l 5«5 ¢l Escape and hide*
ik A 8252l Return home™

12)The greatness of Milton's epic was: <ils (il daaledalic ¢
Al 3 ) peay il e Clian s dll e Lo o e immediately
recognized and got positively commented by the respected
poets..leal yial 5 o) 2l J8 (e
3l ddkal) U8 (e L s 58 o3 Only appreciated by the*
poor class.
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13) Milton died at home on November 8, 1674. By all accounts, Milton
led a studious and quiet life from his youth up until his death. We can

understand from the mentioned text that he was A & Jiial 3 Gsilia A
oaill (e agdi O LiSay Alld g s Agludi e Bagliaa g 403 Bla G gilie 3B ulBall JSi9 VAT sad gl
4] ) Sl
2 Jemy Ja )y A hard working man™
Alds 313 Ja ) A frouble making man™

14) The highest degree Milton achieved was:<ils ¢ gilia gale Juan da 3 o

o) ) 582 PHD*
dale Master™

15) Milton spent 1632 to 1638—his mid to late twenties (sl b
Gl pdal) Algl ) dbaliiag VIYA N TYY

At 5 4l sl & wlSuudlsll 5¢) 8 Reading the™ classics in Greek
and Latin.
(s sall 5 Sl )l (8 33aa il yki Bl | earning new™ theories in
mathematics and music.

K e s el

16) Milton's relation with languages could be described in one of the
following statements:ailill <l jlall (e Baal g 2 Clall) g (1 gile A Chuag (Say
oY il ) L s oS He was faithful only*
to his mother language
el (e ) 2 OIS He was fluent™
in many languages
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17) In his twenties, Milton wrote..... masterful long poems (s <l ydal)
CAlgh e L bl L S ¢ gilia o e
iwdfive*

Ten *3 e
18) Milton's early poems were:«ils 8 jSuall ¢ silia 2iluad cils

S (5 sise e S Not of great level™
Aaaals il <3 Tnfluential and important™

19) One of the following is NOT from Milton's early poems _sa¥ (s 2aly
13 el (sl 2iLaah (a sl 00
2wl Lycidas™
= Fever*

20) In Milton's early poems, his literary output was guided by i b
1B e A il S 2 Al g 6B Spall (gl
AL 4l His faith in God*
Asalall 43308 3« His own qualifications™

21) One of the following does NOT apply to how Milton believed ¢« a1
D Ol ie) Ads o Glali Y AU ) e
A A ) e 3 jall elac) eill s Poetry should™ give more care
to individual
Al gl 3 5a% 5 A aad pill 2 Poetry should™
glorify God and promote religious values

22)To describe Milton's achievement in prose, like essays and pamphlets,
we can say\:Jsdi Of LiSay e pill g cBall Jla Al 8 ¢ gilia il jlad) ciua gl
He was also a prolific writer of essays and* pamphlets o<
) il g YA e by je WS Liad)
=il 1 Wigs (S He was interested only in* poetry
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23) Milton's prose writings did not bring Milton public acclaim. This
means it 1R . sgaal) lilia ¢ gilie qalad ol 4y A3 ¢ gilie ciilis
A5 edll Qs Wil Tt didn't bring fame to him*
ALES) (e ) seead) drad ol T didn't make the*
public welcome his writings

24) Milton was an object of threats sometimes because: f pais [UiLS & gila S
e (¥ (2t (B Claagdl) G
L2 Jsarall Hlas a5 2 4], 5 4 & s His* essays and
pamphlets argued against the established views of most of
England.! silsil & J<|
Al aes Je yal He insisted on supporting the church*

25) Much of Milton's social commentary in Paradise Lost focuses on: s
A 358l (i ga il B o gilial Lo LaiaY) clidail) aliea
31 pall 23 53l The proper role of women*
ol uidl 530 The roper role of men*

26)In Book IV he makes clear that :0i gl sl (e 48 al ) sty
Lo gbaia ebuaill 5 Ja )l (e 4d) a8 ) Y He does not think* men and
women are equals
bl ls g Jl4 He underestimates women™

27) Inspired by the bible's view to women, Milton <<l Jhidga s (s Sla s
105k B) pall ualal)
il 57 al OSTs da )l (e LS BT Ll e 3l pall ) plas*
3l s ,€ Viewed women as inferior to men but didn't
consider him self as a woman-hater
3al) (3581 w50 4l alsi Pretended to be woman's rights* supporter
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28) In Paradise Lost, he distances himself from the misogyny popular in
his time. Misogyny means c\S g3l ¥ g sbadll 0 S ¢ Auadly sl 4d) <2 ghlall (uga i) B
ri sl 0 S g A8y B Ayl

il Cngy e gae g bl s (Ja ) e Lalas ULs Ja1 claal) b alsse ) o) *
<3 e The belief that women are utterly inferior to men,
essentially evil, and generally to be avoided
31alls Ja 81 5ball The equality of men*
and women

29) In Paradise lost, He also argued that the partners in
a marriage must ca sl (b sS,A O Ll Jala caghial) Guga il b
0
Bl gl 038 e 1555 Y Not be equal™®
DAY Lgia S JS Complement each other™

30) His portrayal of Adam and Eve after the fall is a vivid example of
his belief that:cb sadic) o A Jla o Jghal) 2y 5159 adl (14 0 g gucl

Seomis AY) eUadY aals deal (o digais ¢ AY Lagia IS JaS5 (padd o (Ka *
LSJS S)ﬂ\ Ll

.aY) Two people can complement each other, smoothing out one
another's’ faults and enhancing each others' strengths
i ol 2 ¥ 5,a Women should not be obeyed*

31) An extended narrative poem, with a heroic subject matter and
theme, and an exalted tone. This definition refers to g« ilighll 3 yull 3auad
o) el 13 pady | Mat By ¢ iy B adgay Al gl Alluia £ gua ga
L sS 3lai Comedy poems™

Aasldl The Epic*
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32) Milton chose the topic of his epic "Paradise lost 4iaala g sga (5ilia Ul
3 881} (pu g3 jill"
b ¢l aaef e When king Richard was* executed
(8 e le S ) 5 AY) @ Ll e JilE s After few other™® choices he
thought of before

33) Paradise lost was first published in s Js¥ < di 2 g8hall (uga il Bauad il
et
.S el Five books™
.S 3 yie Ten books™

34) The second edition of Paradise lost was published in 12 books
because: 4l Gl LUS VY (3 3 ghdall (uga 8l (e All) Aaglal) &y 48
) e 2 3all aus 4y 5 OIS He wanted to make™
more money
A OIS anSlal) Jie Jai LUS VY 8 4w dlef He re divided it*
in 12 books just like classical epics

) )\ 3 o4
bﬂ\u‘)a :d \

1) Milton's speaker begins Paradise Lost by stating that his
subject will be:isSiw 48 guaga o) il 2 s88al a9 B (A gl Tay
Aandll (o (el 5 ¢l ag 2ol (lac Adam and™*
Eve's disobedience and fall from grace
Aol S5 ) e ol g U8 Jslag Uil Satan is trying to* convince Adam of
committing the sin
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2) The action begins with: s Jall jang
(e | 5as 5 Gl (o paliall AL 483 5 5 (Uapildl
ol A Ul e 3 pay J) Sl Satan and his fellow rebel
angels who are found chained to a lake of fire in Hell
ool ZlEl e aol JSLU Adam eats from the*
forbidden apple

3) Satan and the rebel angels debated: ¢ aiall Asidlall g Gascil) (B
A aa AT Qa8 gl o s 913 W Whether™*
they should begin another war with God
fae M O Sow 0 Who will be the leader*

4) Beezelbub suggests that: L L Jsii ¢
3,08 Llae JS35 ) They establish a great gang™*
ol caal) GIAN ) cns alud) o sl sy a6il They attempt™
to corrupt God's beloved new creation, humankind

5) Pandemonium is: » S Jial) WAz s 9 7 4
Aoadll dd gUasil) aud The name of Satan™
before rebellion
ceclaal S 5 6S o el 5 GUanill oLl A Sl aul *The name of
the place constructed by Satan and his followers to be their
meeting place

6) At the gates of Hell, Satan is met by his children, Sin and sl &=
S 2\_‘\:\55.“3 cbd\zji Ql.hgaﬁ\ uﬁﬂt ce.'\ﬁ
ekl Greediness*
susll Death”
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7) Satan's children followed him and built a bridge between Hell and Juiki
3 paal O Dmen (st g ASgaty Gl
4l Paradise”
o=,¥) Earth*

8) Satan travels through Night and Chaos and finds Earth. He disguises
himself as: AWl il Jo 4cdi &3 4d) 5. 0a ¥ 3 ga g 98l g AL A e Glaadl) ey
Jiea Jib A beautiful child*
<52 a cherub®

K e s el

9) When Archangel Uriel allowed Satan
to land on Earth, Satan suffered pain because Jissi ASBlall (u b o Ladis
Pl Gl Al laadll Jle ¥ e agagdly (Uandll
Ll L& Y1 ils Earth was completely empty*
Al de ) e i 3 He compared it to the* splendor of Paradise

10) Due to the story, God sent ..down to Earth to teach Adam and Eve
of the dangers they face with Satan oa¥) JV Ysay ..... & Jul cduaill odgd 1 53
Oaadl) aa Lgdsgal g3 (A phalaal) (e £ g2 g aal alad
¥ The Son*

(J2é))) dldl The angel (Rafael)*

11) Due to this story, Satan came to talk to Eve in the form of oigl I ki
1J8d A o) ga pa clislag ) aY (Uasdd) sly (Al

w354 A peacock®
obd A serpent™
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12) Due to the story, Adpm ate from the forbidden tree because »3¢ | ki
1A da jaal) B_addl e aal JSI cdail
A8 mall 8 Wige OIS He was interested in knowledge*
a5 L By o)) (g Leae i of Juas 431 8 He decided®
that he would rather be fallen with her than remain pure and lose her

13) The first time Adam and Eve turned to lust was $15a9 a3l Jsas 5 0 ¥
SO B s () Dl
s Al B Wxie When God created Eve*
(O b lasal 5 3 a8l e ST LSS Lxie When they* both ate
from the tree and became distraugh

SI.MU\ 3‘/;0&-\

1) They are the fundamental and often universal ideas explored in

literary work. This definition refers to:
by el 1A s | oY) Jand) 8 Lgdlising ot dalladl LIS 9 Auully) LBy LA oda
) S s T «? o A

Jaalsi Detail*
Aoy e g 0 Theme™

2) The first words of Paradise Lost state that the poem's main theme
will be:osSiw basalll o I £ gia gall G (i 3 98811 G ga il (e A gY) cilalsl)
olapdll 2 <5 Satan's rebellion*
Js¥) da )l gluac Man's first Disobedience*

3) Paradise Lost presents two moral paths that one can take after
disobedience. The first one is the downward spiral of increasing sin and
degradation, represented by: i s sall (S (Al AENAN (a2 2 3 BRal) (a9 A1)

Letian g ¢ sspaill g Adadl) B30 231 30 i) g8 Lagd gl Ghaand) dry Lagashy
OHaxd Joul) Satan™
A Angels™
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4) Paradise Lost presents two moral paths that one can take after

disobedience. The second is the road to redemption, represented by
) Gkl 9 Ay laand) dny Lagaily O 5 pall Sy (A1) ABYAN (e (2 g2 3 gl (g ga Y
aliary (padAd)

.Y The Son*
¢l 5 23l Adam and Eve*

5) The difference between Adam and Eve's disobedience and Satan's
disobedience is: s (Uaddl Gluas § sl ga g adl Gluas G DAY
CRAY) e g WBY) (sa 5 (alall o)) iy (aae (Uaiill Satan®
disobeyed by his own decision and without persuasion from others.
Satan was the first of all God's creation to disobey while* Adam and

Eve were the first humans to disobey
A e cpAll 53l Jl ) sas pal OIS ety any () Lagen A 1A (0 sl OIS Ll

H e el

6) Unlike Satan, Adam and Eve understand that their disobedience to
God will be corrected through s & agiluas i £l5ag adl aglli (Uardd) (use o
PR e ) maal
i) Asking for forgiveness™
o2 ¥ Je 73 o Jual Generations of toil on Earth*

7) The Hierarchical Nature of the Universe is: s oS! daghl o gd) Juadodll
JsY) iV g snsdl The first theme™
Ul & w5l The second theme™

8) Due to "Paradise Lost", to obey God is dolal aly o)) g "3 gRdal) (pu g3 AT | A
1R A
O 138 e (e yel) Juliilll Axuda o) sl To respect the*
hierarchy nature of this universe
48 il (phlpdll ~lend) 222 To not allow devils to upgrade™
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9) Satan's suggested that he and the rebels can make their own
hierarchy in Hell, but there is still a major problem in this suggestion
which is ¥ 0l caaal) 8 ags Galdl) e gl Jeadeil) Jrag o) Sy  paliall g 4d1 asdd) ¢ I

1989 IR 1A B A ) A& dUia ) 3
ol dudadll 138 Gty o sSas (0 Who will be the head™
of this hierarchy.
. osae el A Juldll ) piaty W 1 e a2 ) e They are* nevertheless
subject to God's overall hierarchy

10) God and Raphael both instruct Adam that Eve is slightly farther
removed fr'om“ God's grace than Aqam because ik L ¢ gu 3 o Juldl ) g &
LI e N VR, L P R 1 &\M@&}&MQA slsa O adl
Al o 5 A 235 0 L3R 5 She was created to*
serve both God and him
Laal) IS Y alaeind ST cilS 4 She was more willing o* commit sins

11) When Eve persuades Adam to let her work alone, her intension was:
po) il L caaa g Jeally Ll Zlead) adl £) ga adly Lasic
4325 To challenge him*
Al ela)Y To help him*

12) Recurring structures, contrasts, and literary devices that can help

to develop and inform the text's major themes. This definition refes to
Lo ) e gua gall 3 9 ok Ao dolad () (S ) Al B gal) 5 cclaBlinl) g 3 Sial) Sl
) i) 1 el el (A
e g sdll Themes™
<3 a5l Motifs™
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13) To express opposites in Paradise Lost like Heaven and hell, Milton
used: Osilse asdind canally slod) Jia 3g88all Guga Bl Al jlaa e uail) Jal e
2l ¢ sl 4o ) se Tmagery of light and darkness™
oa ¥ s sleull (w5 Imagery of sky and earth*

14) Milton also uses light to symbolize: ) jsaill & gl L ¢ gilia asiiny
< sl Death™
4 God*

15) The absence of light in Hell and in Satan himself represents the
absence: e Jiay dudi (Uandl) A9 aaal) B 5 gl 35 2o
AalJll Convenience™
Aiexi s 4l God and his grace*

16) Milton divides the universe into: ) o8 audy ¢y silia
Aaws ) 3hlie 0l four major regions™
Aty 3hlis e Seven major regions™

17) The..scenes in Heaven are in which God tells the angels of his
plansakabi ¢ 4SS &) Wiy A1 A sland) B LG
z#Opening™
L /oSl 4 wsTntermediate™

18) The ... scenes that take place in Hell give the reader immediate
context as to Satan's plot against God and humankind. s, A Wi ...,
A il s A auda Casd) B ya) gl (g 08 (Glaad) (g BN (s )

@ Opening*
L. sTntermediate®
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19) The intermediate scenes in Heaven, in which God tells the angels of
his plans, provide: Asi cakbi (a A8l & s A 5 coland) B Aapu g 2L
Aatll a5 auldll 3Ll A philosophical and theological context for the

story
Aaill 03l 4 )3 An approach to the story

20) Satan fights God by tempting Adam and Eve, while 6od shows his
love and mercy through 4ima &) ek Las cs)gag pdl £ 8) Aa) g3 ) G lay sl
A e ddaa g

sl e zl)lb aa¥ led) Allowing Adam to marry Eve*
£l 5 0¥ (Y1 48 The Son's punishment of Adam and Eve*

21) objects, characters, figures, and colors used to represent abstract
ideas or concepts. This definition refers to dexiiua ol sy caldl g i jal g ccliils
) il 13 pade B3 el asaliall o LSEYY et
s Symbols*
dle a0 Themes™

22) One of the symbols in Paradise Loss is The Scales in the Sky which
occurred when:4 a8y il slawd) & () gall g8 3 g8Aal) Luga AN (A Tgall (e aaly
oo 5 Jeall V) ¢l s c0Xi Eve goes to work alone*
Al 4l i) Lavie oy JUEl iy Uil Satan prepares to*
fight Gabriel when he is discovered in Paradise

23) These scales symbolize the fact that:cl 4aba ) jai Ganliall o2
Auaill e (i Aok e lea glaill s d) God and Satan™
are on opposite sides of struggle
Jaill im0 i (i e T Ll Uil 5 &) God and™
Satan are not truly on opposite sides of a struggle
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24) God's scales force Satan to realize the futility of cUasdll i & Guulia
PSS (adl
(5 A B e i) A<M aaf i ~ 3Ll 331 Taking arms against™
one of God's angels again
¢l sa 5 o3l 3Ld) Spoiling Adam and Eve*

25) One of the symbols in Paradise Loss is Adam's Wreath which
represents:dia ¢ adl JlS) o2 ag8lall (uga 8l (2 Jgall (e 2alg
.3 4350 Represents Adam's inferiority™
represents his love for Eve and his attraction to herle 4laail s o) sad 4 *

26) His dropping of the wreath symbolizes that:ol o e ssa 3l (e Sls) dlalia|
Jams 003k e pa ) 44038505 48 His love and attraction to*
Eve is falling away
458 His fear™

27) The fallen wreath represents the:die kilul) Jilsy)
o) Sadness™
8l ) )asé | oss of pure love™

il 3rb(§\

vg\\mi
Questions 1-7

Of Man's First Disobedience, and the Fruit Of that Forbidden Tree, whose
mortal faste Brought Death into the World, and all our woe, With loss of Eden,
till one greater Man Restore us, and regain the blissful Seat, Sing Heav'nly
Muse, that on the secret fop ......

Above th' Aonian Mount, while it pursues Things unattempted yet in Prose or
Rhyme. (I.1-26)

+OT *T+AAEV-+1TAAIATY ploa)] — ULD 3,90 jSp0  +0LE+AAALE-+00V+VAAOV Lol Jl — Jgl=dl 5,90




Js¥ Ohmanll ¢ e mal) 3 jadd) Al Byl (g ¢ Jas) (e
() al) Aigal)
(s 3\.’4 Gela K] cu,\il.aa.a ds Q;l@ S c‘ﬂw\ UJ\ Q‘}d\ 91@
asbie clad) sla of ()
dljlial) Uanda L) alef g Laleld
b o A A glend) pddl 4y L asald
&) s Jaa

Sl Badl ¢ L) Jiadl b
oy g A ) 3okl al
)I.1-26(

1) Milton states that his subject will be:csSiw 48 s ga ¢ G5ilsa (i
olasdll luae Satan's disobedience™.
¢l sn 5 23 Jluac The disobedience of Adam and Eve*

2) Due to the quotation above, Adam and Eve's sin allows «o3e¥) (uladdl | ks
1 (e £ 53 g ad] Al
aill sl & oladll Satan to gain victory.*

alldl & .95 & sl Death and pain into the world*

3) Milton invokes his muse, whom identified as e 333 Al (ddagla G giba ol
1Al sadl)
o=adll ~ 5 )1l The Holy Spirit™
Adam and Eves!s s 2ol *

4. In comparing his epic to the other great epic poems written before,
Milton:Csilee (8 (e 4 53 5 sl daalal) Ailall] (e L 8 ga 4laale 43 ey
b sl su o) 2 dab Hopes it will surpass them*
Led Jslath <o o Leil 5 Agserts it will surpass them. *

5) Milton claims that his story: 4izb ¢ (s& (sila

Aadll Y1, QleYL LaY) aTs the most original and the* most virtuous.
&l 2 s Is just a history.®
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6) Milton asks his muse to his mind with divine knowledge so that he can
Ga CSa (i AaglY) A8 jrally Alial dalgl) 5 dn g 9 sdan Jlw (sl
Wadll i ¢ 485l a3 Avoid making mistakes.*
4l 8 2e 48 4l o2a 4S LisShare this knowledge with his readers™

7) Milton hopes this knowledge and guidance from his muse will allow him

to claim authority without committing any heresies, as he attempts to
LS (92 (e Aaleal) dallhaay Al grand g 4 g g Aalgd) Jaa (e dsasill g A8 ral) 020 o) by (ysilia
r) Aol e Jglan oa LS
A all Alall) ailas 5 A shie ~ 4 Explain God's reasoning and™ his overall plan
for humankind
Odadll e jLatl Gain victory over Satan.*

VY JIAGE
Questions 8-12

2. Hail holy Light, offspring of Heav'n first-born, Or of th' Eternal Coeternal
beam May I express thee unblam'd? since God is Light, And never but in
unapproached Light Dwelt from Eternity, dwelt then in thee, Bright effluence
of bright essence increate. . . . Purge and disperse, that I may see and tell Of
things invisible to mortal sight. (III.1-6; 21-29; 51-55)

slacd) eliff Jol 68 gﬁ\ Cedlall yeall daas Y
JSY B laall AW pladdl e Al
g a alale Sagl (o lld e yeld

JHAEILY G
b S g ¢ IOV da (S
Sl xS e jhsa (e lo sl BB,
A sl A ATRE 5o pelaly
) ladl oo duddall cLuaYL
‘) III_(°°-°\ cYa.YY )y

8) Milton refers to light simultaneously as /& )y iy & sl ) sady Gsilee
tA gadll
4LelY) &Sl Divine wisdom™
sl e sl Literal light.*

¥ e o il
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9) When he speaks about his blindness he refers to both his inward
blindness and his literal blindness. He means by inward blindness <y Laic
tARAN paall dging | B ad) el Adg ARIA aad) Ad Cpa JS )l Ad] slas o
Ll A&sll s a5 22 The lack of divine wisdom™
=aill 18 The loss of eyesight™

10) When he speaks about his blindness he refers to both his inward
blindness and his literal blindness. He means by literal blindness <y Laic
ttal) aad) dgiag Ad) A ad) eaad) Al ARNAl aad) A G IS ) ey AD) olas e
LY A&l s a5 222 The lack of divine wisdom.*

=il Jlé The loss of eyesight™

11) Milton begins by praising holy light as the essence of sUill 2 lay (1 gilua
1A o kel (uallall el o
oY) Human™
4 God*

12) The idea that God is light was:cils js5 & ¢ 358 )
Ok lee 32l A Tnvented by Milton.™
O silie iy Ui 5 J 4235 Common before and during®
Milton's time.

Wyl
Questions 13-17

3. ... though both Not equal, as thir sex not equal seem'd; For contemplation
hee and valor form'd, For softness shee and sweet attractive Grace, Hee for
God only, shee for God in him: His fair large Front and Eye sublime declar'd
Absolute rule; and Hyacinthine Locks Round from his parted forelock manly
hung Clust'ring, but not beneath his shoulders broad:...

And sweet reluctant amorous delay. (IV.295-311)

C):‘:‘ZY‘ C)i@‘ ’:".m‘;éwaw ......... ¥
¢ Ligludia gon ¥ Laguadn ¢ Omgluda
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c&elﬂ’&e\l@i\ﬁj\‘ghﬁﬂg& <ald g
ad A A 9oy A sgd

Apabuad) 43 5 g Alganl dudag sl dign il

Agiiled) o yiliia g ¢ ddlhall 5 ol o
g add) (38 duall (e il

: dag o) QS i Gud (81 9 Anania

Jeadll W pad ) Jadal) jledll Jidd A W
S Al
)IV.295-311(

13) The narrator compares Adam and Eve based on _!s s#lsas adl 08y g0
u.ul.u‘
La ycbas Their appearance™
el LgS sl Their general demeanor™®

H e el

14) The narrator makes this comparison in order to s 4 all 038 Jaay 510
:da)
da 5 ) Legiadd sl Assess their spiritual value.®
23 e Jiadl o) a3 £ 4d€ lel) Show how Eve is better*
than Adam.

15) The narrator notes that :of ¢slLh
S35 o5 S » 23 Adam is more pure and intelligent™
s)sn (e sl J8l 58 o3l Adam is less pure than Eve. *

16. This assessment illustrates Milton's belief that male and female
genders and their roles are <Yy JJSS-‘[ Cpedadl Gl ¢ gilia WIS g gy apil) )3
12 X BIEEIR)

i e Unequal™
3 slusall 228 e Equal®
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17. These beliefs were common in Milton's time, as many people believed
they were:<uils Ll ulill (o S diiay LS oy gilia by b daslid) coaitinal) o2 il
sball & o515 5502 A necessity for life balance.*
o0l QS W 5 Sanctioned by the Bible >

¥+ JIAGL
Questions 18-20

4. What better can we do, than to place Repairing where he judg'd us, prostrate
fall Before him reverent, and there confess Humbly our faults, and pardon beg,
with tears Watering the ground, and with our sighs the Air Frequenting, sent
from hearts contrite, in sign Of sorrow unfeign'd, and humiliation meek. .....
Air Frequenting, sent from hearts contrite, in sign Of sorrow unfeign'd, and
humiliation meek. (X.1086-1104)

4 p i O oSy Juadl a8
Uiy | guad Cua i gl 23a) (14 ¢
gl B o shuall
e ) dlia g cdalad 5 dpdd alal
(i gill) (a8 pdiall alh g cpudal g Uy 9y
(A A A gad) aa
Laal 205 aa g
cadil) gl (e Jou pal) g1 sl 23 5
9 eshy S gl e &
A el egd) L Ll gl YY)
caddll ot Cha o pal)
Lol QY ey S Al (e &
)X.1086-1104(
18. These lines at the end of Book X, first spoken by Adam, and then
narrated by Milton, relate J# ¢ 3 Js¥ g Gaadl) ai ¢ pdlal) QUSH dgd B shad) 028
fms Qe (s gilia o) g fAn AT A cad
sball (e BaY g (B leglae 55 saall &) N Lhay Ol £l a5 231 ) % Adam and Eve's
decision to pray to God for forgiveness and their subsequent action of

prayer.
oblb elsasadl 5528 Adam and Eve's feeling of* hopelessness.
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19. These lines present the first step in humankind's long search for o2
rdal a daghl) g dul) (uial) e gl B oY) 3 ghdl) Jia jlaud)
a1l Eternity™
o=2aY) Salvation*

20. The frequent use of repetition in Adam's speech has a dramatic
effect on a dramatic and important scene like cibd b ) sill ) Sial) aladiad) ¢
cJie agal) agdially Ll Al o S 4l 0]

gl g dagl s 4dkle 43An emotional accuracy and* compassionate fone.
Al ol Aall danl agdy o) ll eansy Las 33liall agild juat e Lilia) fash ) Sl mn* The
repetition places extra emphasis on their act of prayer, allowing
readers to understand its extreme importance to the story.
agaranal s aguildi Gl 5 gl Uaad 3l 48 jlall 3 ) glalad Lesvs Janally W o) g g ool O e Joy il
Logh i 22y (s 43 A della e Tt demonstrates that Adam and Eve repent
exactly what they planned in the way they planned it, showing their
dedication and determination to obey God strictly even after the fall.

K e el

1YY 2]
Question 21-26

5. This having learnt, thou hast attained the sum Of Wisdom; hope no higher,
though all the Stars Thou knew'st by name, and all th' ethereal Powers, All
secrets of the deep, all Nature's works, Or works of God in Heav'n, Air, Earth,
or Sea, And all riches of this World enjoy'dst, And all the rule, one Empire: only
add Deeds to thy knowledge answerable, add Faith,......

A paradise within thee, happier far. (XII.575-587)

AadA i i dalety 0
Ao 568N IS 9 ¢ S gt S plad s
Pdagadal) Jleef JS 5 ¢ Glas¥) )l S
S pa Y gl sladl) gf slacd) B i Jles gl
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cM‘H‘-ﬁHhSJJﬁdSJH\
@bihﬁcﬁh\j%)jh\ﬂ)Jc@Sﬂ‘dS‘g
(hafy) il g ¢ A giasal) LB jra ) Yias]
Balaas JiS) ¢ Gllda 8 Luga 8

)XII(sAV-ove

These lines are spoken by: o—— Jha¥) oda Ciaas
eﬂ Adam*
&S Michael*

21. This speech takes place:&ua cikil) )i
diall e Legal_a) 20 After they are led out of Paradise.*
Lall (e Legal A) J8 Before they are led out of Paradise.*

22. Michael tries to explain to Adam that: b b a¥ 7 s o dslay Jiilsia
*lagiilas iy 1eY) il Tt is over and they have to punished
8 yalia Bny Laiay () Legd (S 4l dial) 1S b ) angy g danill e Lo jd B8 adl g el o o p ) e
Even though Eve and him have fallen from grace and must leave
Paradise, they can still lead a fruitful life

23. Due to Michael, to assure their happiness, they should live their
lives by:akau) g agitis ) gdumy Of (Al clagidlaw Claal 5 oJailSaa pla5 Aga gl | S
(52l 42us Seven tenets™
a5 lae One tenet.*

24. According to Michael, living by these tenets will o3¢ slal) slad (Jsilal iy
P g (5ball
Dty Jlw glasill Jrai Make Satan ask for forgiveness™
il sl G5 ol e Allow them to create an inner Paradise™

25. Due to the writer, Heaven and Hell:laa aaaldl g ddad) (sl a5 dga g o
Ol (s s Sl Are just a place™
dad Al zual Lol (Sa 3 yae cud Are not just a place, they* become a state
of mind
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26. The time and place this epic poem written <uis duaalal) saualll ol (lSay (e
P
oub YAVESYACT Papris™

) 1<) €YY -V 101 Epgland®

27. The point of view in this epic is:¢® dealall sl b Jhidgay
Js¥ =23 First person*
&l 33l Third person™

28. The tone of this epic is:» dealall oda dag!
4sals Lofty™*
4an ) Formal®
il Tragic*

H e el
29. The tense of this epic poem is:t 4ealal) 3aualll 028 dipa

il Present™
=Wl Past™

30. The protagonist in this epic poem is: s 4xealal) 3anall) o3 B 4 g1 Sy
eﬂ Adam*
¢l s~ Eva™

31. When Adam and Eve eat the fruit of the Tree of Knowledge, this is
called: o La 13 5 48 pall 3 o 5 4l 3S) £ g2 g ad) Ladic
4t 1) 5_Sall Main idea™
35, Climax™

32. (The Son inflicts punishment; Adam and Eve repent; Adam learns
about the future of man). All these are called ¢Cbsh s)sag al cliall Galy (1Y)
foramd 038 S (Jal) s Jsa alady i)

5 5,3Climax*
Falling action kst Jeal*
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33. (The Importance of Obedience to God: The Hierarchical Nature of
the Universe: The Fall as Partly Fortunate). These are called isla d:a)
100 pandt (Lija Alighiaa A4S e LS (& Joghad) ¢y Sl Al o sd) Juadeadl) ¢4

<o ya ) Motifs™®
Gle g sl Themes™

34. (Light and Dark: The Geography of the Universe; Conversation and
Contemplation). These are called iy .(Jalill g &staall ¢y 8l LI o g oDl g i)
XY
Ale s el Themes™
< )a) Motifs*

35. (Eve's vanity at seeing her reflection in the lake; Satan's
transformation into a snake and his final punishment) these are called
103R pandi g (Apilgdll Ay gie g laad L) (Ul Jgad g B paal) (B Led Gualsad) 35, B sl s L9 E)

U1y Foreshadowing™®
< a ) Motifs™

36. Which angel does Satan trick by disguising himself as a cherub s ¢«
NEPRY 3)%&)@\&%&&&0%@43\&‘
Ju)) Uriel*
Jsé, Raphael *

37. Which of the following forms does Satan not take ¥ 4l JW&¥) ¢
L iy O ) iy
480 (a2l oad*®
JS3Y) o3 (40 IS Jiah 45 He takes all of these forms*

38. Which devil advocates a renewal of all-out war against God ¢ !
A Ma Aald Qs paad ) ey Galaldd)

Jl Belial*
F s s« Moloch*
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Fair daffodils, we weep to see You haste away so soon; As yet the early-rising
sun Has not attain'd his noon.
Stay, stay Until the hasting day Has run But to the evensong; And, having pray'd
together, we Will go with you along.
We have short time to stay, as you, We have as short a spring; As quick a
growth to meet decay, As you, or anything.
We die As your hours do, and dry Away Like to the summer’s rain; Or as the
pearls of morning's dew, Ne'er to be found again.

iy ) S cad Adaaad) gl (a8
fou 8 ol 8 Ae pu (pard
| S byl Al Guadd) Y Sia
B pgl) cdy ) A
Py
g 052 plgdl) [ plad s
Aeidll B s ol
daa Lad of aag
Grobl) Jsh Ao
(s Bl yaaad g Ll
¢ opead gy Wl (ad g bl il Lag
S e g S
AT s g g el i Las (Pl Asatd
Cgad (A
¢ & Aaldl) il ¢Y) i Las
b s i g
isal) b ) e
sle il oy @l cgbaeall s 33050 LaS
NS R R

1. A personification is: ——aid Ji
Al e g ¢lalSl alasinl g gl sl An author's choice™
and use of words; his vocabulary
a4 i il elEY) Jaa ¢ lel ja ) o Al clicall ducatie KA1 o slaad) WIS glUac|*
Giving inanimate objects or abstract ideas human qualities or actions; making
non-human things appear as human
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2) An Alliteration is: s J) Sl aea ¢
il Ay (A S A Sl ool (e Bl pal sie ) S5 Close* repetition of
consonant sounds at the beginning of words.

3. A diction is :s s&N)
SN Ayl & S Sl Capall (e /el e ) SS Close™ repetition of
consonant sounds at the beginning of words.
Al jie 5 ¢lalSl) aladiul 5 Calsall sl An author's choice and™®
use of words: his vocabulary.

4. (a comparison between two objects for the purpose of describing one
of them; a metaphor states that the one object is the other.). This
definition applies to s sl Gilsl) O LUS G lagla dal g sy G2 il (S O 4 Aa)
e chail s Gkl g (LAY
4eale Epic*

Metaphor 5 il *

5. (an extended narrative poem, with heroic subject matter and theme,
and exalted tone.) This definition applies to LAl £ s 5a ga Al ghall 3 pul) baad )
rets i adl) A Galaly (el By ¢ o ) & gada gall g (A ghasl)
deals Epic*
5_lxiul Metaphor™

6. (The use of words with similar sounds in poetry, usually but not
always at the ends of lines.).This definition applies to g« <lalsll alaiini (f)
fAS i ail) 13 galal g (L) cililgd A Laily G (<1 g Bale g ¢ jaddl (b Alilaa & gual

4eals Epic*
486 Rhyme™
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7. Looking through the surface meaning in the poem "To Daffodils", the
poet Robert Herrick in the very beginning A" sauad & abul) Jaall o g3V
) dia dly pa gy LA Mgl uasil)
el liel QLAY ) i Refers to youth as spring™
ol e i) e Y a puall gl (B alaall s S 008 Strikes™
a note of mourning at the fast dying of daffodils.

8. Looking through the deap meaning in the poem "To Daffodils", the poet
Robert Herrick refers to the youth as: Jaji () " sauad 3 (Gaeal) nal) o g3Y)
B sail) o Gl () gada Gl Sy LA Mgl e A
g2l Spring*
“uall Summer™

9. Looking through the deap meaning in the poem "To Daffodils”, the
poet Robert Herrick equates human life with 3uaé b Gueal) Jaall o g3aY)
ree Gl Bl Jalay i gy e LA Mgl ua il ) AN
a5 a5l guedll 3bs The life of a day's sun.*

w2 )il 3bs The life of daffodils™

10. Looking through the deap meaning in the poem "To Daffodils", the

poet Robert Herrick says: Just like the short duration of the flowers
Baa Jia Lala 1 sy el b gy LA M) Gua ) ST A" Bauad (B Graad) el o g3
QR (e B juat
o B B by o i s )l Men too die away soon.*
Beauty has a very short life..las s_uai sla 41 Juaa™

11. In comparing flowers to humans, the poet later turns to s 4 lia
r) BaY Joaly elddly sl aa
daplall (10 <l The objects of nature*
<Ll Jes The beauty of youth™
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12. (The short-lived nature of life, the fleeting passage of time.
like the flowers we humans have a very short life in this world.

beauty is not going to stay forever.). All the previous clauses reflect )
gé faa Byl dlia ozl Dsa ) Jha sl gl a3 (e e 5 e Blad) (ra B pualll Baal) <1 dagdal)
roasal ARl 3 sid) aan (V) ) A8 O Jlaad) allad) 12
Jils,ll Massages™
Themes <le s sll*

13. (Life is short, and the world is beautiful, love is splendid and we
must use the short time we live to make the most of it. This is shown in
the words “haste”, "run”, "short” and “quick”.) . All the previous clauses
reflect ) sualll 8l (e ALY Lnle quan g &) 98 cually (Jran g2 alladl g <3 juad 5Lal))

(M 9 Bl (Mg e MJas bl ot gl dda s guall) BAEILY) Gaatl Ash Gl

soaSad Aljled) 3 gial) avan
Jiks JMassages.*
dle ga sl Themes™

Fair Daffodils, we weep to see you haste away so soon
Ol edpand) g ogal) sl Gl )
Lot o Jo5 iy (S
Bl b

14. In the above mentioned quotation, the poet talks to the flowers, he
tells them that he is so sad because <, A el &aaly odlei ) gSiall Gulidy) b
AN eSS e L) L Jek ) g
AS 55 b 5 ol B Cgal Chgm g b yual H 58 3l 3la ol alay 43Y He knows™ the life of the
flowers is short and will die soon and leave him.

Lu 8 < sans 4l olay 459 He knows he is going to die soon.*

15. In the above mentioned quotation, he talks to the flowers as human
being able to listen and speak in order to o JAs o3l M &uaty codled (ubiséy) A
td) (e Gaadll g plaia) e BB ) oSS

aend e L8 jlels) Show his ability to personify.*
peinaall ol (s A oLl 3s Attract the attention of the*
reader or listener.
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As yet the early-rising sun has not attain'd his noon
| S Bl AN Guadd) oY) s
Bglil) g ) AL ol

in the above mentioned quotation, the poet says: the flowers were born
in the morning, they die and the rising sun :,elall g odei ) gSiall b8y &
148 i (uadd) g igal (A g cplmal) B ) 9a 3 caly
3 pelall <5 Jl wlas Has reached the noon time*
8 el 415 2V Hasn't reached the noon time.*

Stay, stay, (sound alliteration) until the hasting day has run (symbolic of death)
But to the even-song and, having pray'd together, we Will go with you along
shal ¢ Rl
g psy slglll [ plidd
sl i s oSl
daa Lad o) g

Gkl Jsb e

17. (Stay, stay) is a forced rhyme in order to ¢ dud &8 & (A4l &)
12l
psll Ales s il g Jlas V) Alal gl ailiad e 2SU) Stress his* wishes to
continue flourish and stay till the end of the day.
LB et i as Hsa 3l o sl Show how flowers refuse to* stay.

18. In "until the hasting day has run", the poet gives symbolic of 1" 25
rs ) g LA M i a g e
o il Daffodils™
< 5l Death*

19. In " But to the even-song", we find: i A 48 ) o<lg™ B
(sal) dyief ) 505 4, 50,) Symbolic referring o the song™

of death)

Alaad) dief Vi 4300 Symbolic referring to the song of* jusice.
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20. The poet then addresses the daffodils and asks them to stay until
the end of the day with the evening prayer. After praying together he
says that  .sldal) 33ua pa a sl dilgd A slial) Lgia qalhiy g g ) ua ) Jeldd) Gildady o
b L Ity Laa 53Lal)

A8 e ) 55 1 They will never meet again.*
s ) paa sill Ladd 381 53 s ow They will also accompany the* daffodils.

We have short time to stay, as you, we have as short a spring; as quick a growth

to meet decay, as you, or anything
csBall yuuad i g Uil
¢ mad a ) Ll cad g bt el Las
i
_Ji\ Qg& é\ 3‘ ¢uiS LasS cJMY\ M

21. In the above mentioned quotation: he compares the human life with
daffodils that all of them have short life. Here we find 4 :odei Lulidy) 2
rand Ud 5 Bl Bl 4l aga DS o S g s Bl Ry
5_lxiul Metaphor*
Ae 3 ale b 4pidll Simile*

22. He continues comparing the daffodils' life to spring season to show
t Y ol gl M (gl G ) Bl AR by
sl & Sun The shortness of life*
skall Ja The beauty of life*

23. In "As quick a growth to meet decay" , the poet compares the
daffodils to:ee gl e ) U e LE " Plaasl) dialy dagjur sl s ™
ol Sun*
sl 3 54 The period of growth*
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24. In " To Daffodils" , we can see that s O WiSay "l Gua Al jaji A" 2

ok L
A 5o daid (50 Ay sl skl Lines are long without™
musical fone

Ao e daid ae 3 Hual ) shull Lines are short with musical tone*

25. To Daffodils is a poem written by :LS samal g8 " g all gua il 51 "
eSS Shakespeare™
<l Herrick®

26. The poet believes that like flowers men too have a very... Life i
SLall L. 13 agaal Lal Sl Jia a3l ol el
= Healthy*
s le Transient™

27. In To Daffodils, the poet compares.... to the dew cxa il Jajl A" &
o) aa L QU e LA g )
3 laall stones™

0 pearls*

AL sr,'a&\

1. George Herbert was born into:(—— < nn gos Ay
A5 ma e b Alile A poor unknown family™
alll s 4, i Alle A wealthy and titled family*

2. George Herbert was born at :2 < guss s
Ohs (B s e sxiise A2l Montgomery Castle, in Wales, on* April 3, 1593.
iy & Sl aidll The Royal Palace™
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3. One of the following does NOT apply to Herbert sUasi 5 ssiall ;gall ¢sa 2alg
TG Ao Ghi Y
.ilags s ¢asl A 4 He has 8 brothers and sisters*
LuYIe )1l 4l ) 2iHe was sent to an orphans care house™

4. Herbert's first poems were Latin sonnets that he wrote for his <ils
i LS ) A U pad) oY) 8 il
4l Father*
sl Mother*

5. In his first poems, Herbert argued that a more fitting subject for
poetry was:sa sadll Lagdla JASY) £ gudagall ¢ Cpasp Jola ¢ ¥ odiliad B
2Y) ias Love for Mother*
& ins | ove for God*

6. Herbert's first published verses appeared in 1612 were two poems in
td Oiidmad Gl A VIVY ale B cpdd A IV cpp cll cpgds
4l Latin®
4545Y) English™

7. Herbert's first two published verses were written in memory of Uiuxb
Fs Y (B LS oy gudial) (W)
s ¥l peans Al Jas King James's son Prince Henry *
i) dldl King Arthur*

8. On March 1, 1633, Herbert died of:ce i (B8 VIFY Gujla ) Uiy
o Cancer™
Judl 4=« Tuberculosis™
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9. Herbert was:o\s < » 4
Wkl Gentle*
Liu Generous™

K e s call

10. "Virtue" is one of the poems in a collection of verse called & "luzil™
el Y @kw@ﬁ@\@ﬁ.\au
224l The Temple*

21iThe Castle*

11. The Temple was written: sl sauad cuis
aiall 5 cad 63 Laxie When his mother died.*
adbis (e 3N SN ) ) A During the last three years of* his life

12. Herbert appreciates the beauty of creation:@all Juea ja < 2
431 Li Only for its own sake.*
GIA (e uall (4e 8l e 43l 5 n 43 Because he sees it as a* mirror of the
goodness of the Creator

K e el

13. Despite Herbert's sense of the world's loveliness, his poems often
reflect:ousal La Ll sailuad callall A& daally <y 2 g2l (e a8 ) o
Juall b Jis 5 The fransience of that beauty™*
Juall &lb 2 s The eternity of that beauty™

14. In "Virtue," he presents a vision of ... world beyond the one
available to sense..4 Jgill 352 g0 3aalgll sl g e alle ... Ly pthy LS (MALDAN" B
e e A transient world*
sl e An eternal world
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15. Intellect and emotion in Herbert's poetry:cisp b b ddklall g Jial)
Ol il 4 je &1 Wl 3L Are rarely displayed in conjunction®
ol 1l a2l 25 Are displayed in conjunction™

16. In the second line of the third quatrain when the Spring is compared
to a box of compressed sweets, we can notice &l 4ol G AU jhal)
1BadU () (Say b gudaall il glall (e Ale aa o )11 Al a5 Ladic
2t Personification™
el g adidl o aeall Combination of the intellectual™

and the sensuous

17. "Virtue," comprises.... quatrains altogether.l—xs clel ) | adal Mdluady™
i~ )iFour*
LuSix*

18. In Virtue,", Herbert reflects on the loveliness of the living world
‘ but also on
rogmsll Sy Al allad) B daal) o (uSaly < b MMAluadl B
Juall 228sThe reality of beauty™
The reality of death< sall daas *

SWEET day, so cool, so calm, so bright!
The bridal of the earth and sky--
The dew shall weep thy fall to-night;

For thou must die.
D laa adabos )i o0l (Al 3L cola a g
—slawdl g Gl Y )
AL (2 Leda gl (Sl (sl
gy ) g LY
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19. In the above lines, Herbert begins "Virtue" with «dsi o, gsiall o)
s MLl fay < p
23 An invocation™
o=l el An objection®

20. Speaking to (the day) in the above lines is considered (2 (pss) i) sl
s ding ode oy gSdal) jlauly)
3 lxiul Metaphor*
aa’ Personification®

Sweet rose, whose hue angry and brave
Bids the rash gazer wipe his eye,
Thy root is ever in its grave,

And thou must die.

Lgas ) (Al 9 ¢ Alrandlf3 glall 33l
Bsgiall Lgi lal g deladl) g dualil)
(rBa 283 ) Oa DL s
LDga O i Gl g a0 A

21. In beginning the second quatrain with the word "sweet," Herbert
continues to connect the beauty of nature with 4als ga 4300 4ol L)y B
r&a dphal) Jlaay Juaiil ol @ JI Y sl
il a2 Tmpermanence™
a5 Eternity™

22. By emphasizing the common ground shared by the root, the source
of life, and the grave, the receptacle for death, Herbert evokes two
....lessons «igall ga B g« g Blall jaa ¢ g gdadl el AS il dpd )i Ao 25l A (e
NETUU |- Dl st D b
idé Philosophical*
> Christian™
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23. The first of these two lessons is that life contains elements of
death and must inevitably give way to G sLall ¢ s (V) G all cpda Jol
1A ks L Jaad ) g g cigal) (e pualis
saxull Happiness™
< 5l Death™*

24. The second lesson is that death is: s cigall o & (AEN (Al
35250 IS0 A Not finality but part of the*
continuum of existence
L83 g Ay ) paind e o 5 LS 435 Y Not finality but part™*
of the continuum of existence

25. In awareness of death, one realizes the true meaning and purpose
of life and will thus: cisw Mg iball Ga ciaglls (Aball daal) o jall dny cigall (29
Jlall ieg2 ¥ Never care about beauty™
2 51al liadll A jlas YA e a5 ) ol 4a 5 3% Prepare his or* her soul, through
the exercise of virtue, for eternity

Sweet spring, full of sweet days and roses,
A box where sweets compacted lie,
My music shows ye have your closes,

And all must die.
31:1;2‘()-6&",-“3‘3&\&)5\
39080 Cua (@ gdiia ¢ Bgladl ag il g
Lgudly da g s dual jiall
laldl) dlijlgs altiad o edhy W ga
gay O g gpaally
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26. The word "sweet" begins the third quatrain as well, now describing
OV Waal g (38 g AAIEY ey ) Tas "5 glali™ dalg
e\-f\f‘ Days*
¢z The Spring™*

27. Through the line: "My music shows ye have your closes." , the

narrator offers the poem itself as proof of his argument regarding the
Lagh Al o a8 Lgud Basaldl) adly (g 9) 1 g ™, lililgs elliad i jgday (gl ga™ 1 placad) JMA (e
Gy
Juall 313 Eternity of beauty™
L83 il sae Tmpermanence of things.*

S'Ju.a(:l\ 3‘/4.0&-\

SWEET day, so cool, so calm, so bright!
The bridal of the earth and sky--
The dew shall weep thy fall to-night;
For thou must die.

Sweet rose, whose hue angry and brave
Bids the rash gazer wipe his eye,
Thy root is ever in its grave,

And thou must die.

Sweet spring, full of sweet days and roses,
A box where sweets compacted lie,
My music shows ye have your closes,
And all must die.

Only a sweet and virtuous soul,

Like season'd timber, never gives;
But though the whole world turn to coal,
Then chiefly lives.
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o> gblw das Scla calel) 5,L (gd> oqu
—slocudly Lo,V Ol
Al (59 lpbbgsw (sSuiw sl

lpacly sl 5 « aliosl/dglsl 830!

3 9piadl Lpil, b g aclxuidl 9 aslel
a9 oSl o dies 191> 9
9 Ol s il 9 (@8 (s

ALV o sesdo 9 gl=l gl

39,0l > B1dlo ¢ gl=ll 59,99
Lty a>9,k00 dolyioll
bl eulps elios il splar (Slarwgo
gy Ul Ly Reoxllg
o alolally doldl zo,)l bais
Tl plasians o « 8,bel) axdlall g agaxall CLasVl Jio
S plell ol cls o pinl csde S
Lwlwl s i (pxall (] Jo=iy

1. In line 13, the poet starts with the vgor'd ONLY which is 9
iy 98 "bsa9" aols go yelil lawg Y ydouull
A=)l ¢ uei A limiting expression*
a pg93) V =il Unnecessary expression®

2. In Only a sweet and virtuous soul,

Like season'd timber, never gives; ", the expression (never gives)
refers to: g @aaxoll Llius VI Jio alolallg 6gl=dl 29 )l bad" 9
t sy (1] @z ) saasi™ flaul plasionnsi o)

&y, Spring™
alolell 9 o=l 79,J| Sweet and virtuous soul.*
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3. The expression (never gives) means (Il plawiai GJ) juasill
lul dau80 ,ucIs never useful®

ool oJl plwsws ) Never gives way to death*

4. The expression (season'd timber) means @aaxoll WLiusV1) ,usill
iy (&)l axJlall o
Jol8 JSiw Lgd Lud 989 ase=i pi Sl Lozl Wood that has
been seasoned which is not fully strengthened
JolS  JSiiin S¢d 98 Sl axMol pi Sl wuis)* Wood that has
been seasoned which is fully strengthened

5. The poet means by (season'd):(Qaasxi pi)— )l usy
aa.exi pJ A3 Has been dried.*
Loudd 2wol 28 Has been aged.*

K e el

6. Although the first three quatrains present images of ... but
each ends with the word "die JoVl GMJI el Jl Ul o pedl e
SOgall” AolS go i JS OSJ9 ¢ nnenpgead Yo
d9l=Jl z9,Jl Sweet soul™
Soul Jlo=Jl Earthly beauty™

7. The last quatrain presents images of I ;9.0 6,3Vl aucl Jl yo,=
J
SouMl Jlo=Jl Earthly beauty™
sVl 29,)1 An eternal soul
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8. The entire poem, which all along warned of death, shows the
way in which Herbert believes that he and his readers may achieve
eternal life by puis «wgoll Ja> wui> ] Licr LSy «LpdS danaill
LV Ll Ugssizy A9 cl)illg 98 Wl gad W puyd Adizy NI @yl
1Ay ,b e

»le a0 (suig @uasll 3w Shunning virtue and* embracing

transient glory.
Rolgu aluasll Vlaixlg ple)l axoll (¢ slewVIShunning™ transient glory and

humbly embracing virtue

9. One of the themes of this poem is: (The Transience of Earthly
Beauty). The poet warns people (o Qi Nl Ulcgogall o A>lg
towlll )iz yelid] . (Seudl Jexdl Jlg;) 198 danaill 0id
Lo logs weol) wguald ppsl That they are going to*
die one day
lgigoi Ol LV bl 3, sl pd lovw Lwlll 7,05 sl sl VI* The
things that delight people while they are alive must pass away

10. One of the themes of this poem is: (The Interconnection of
Life and Death). The earth, which represents impermanence, and
the sky, which represents eternity, are joined by (o A>lg
Sl yo, VI L(Weolle Sl (u bu,yll) 19D daasd] 01D Yo wicgogoll
— Gbui)lg eddl Jiow SMlg cclowdly cOLAI pac Jiod

Jlo=J| Beauty*
2ol The day.*

11. An implicit theme of "Virtue" is:9d "aluas)l" Lioo legogs L)
Wl faith*
a,8\WsVI morality*
w=Jl love*
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12. The triple repetition of the word "so" in the first line is called
tsvoway JoVl )ouud] o9 "Ud| " aeds Ol 1S5
$,lziwVl Metaphor*
(wli=JlAnaphora*

13. (The technique of calling upon or addressing a particular person
or thing.) This is called in poetry as gl PMSII sJ] d9cM] Qi)
oxill e ekl 9 wouw bo 1Adg (. yaro s 9l Yok aublxo
HENIH]

owli=Jl Metaphor™
alold Apostrophe*

In the first three stanzas of "Virtue," Herbert indirectly
addresses the reader of the poem by directly addressing the day,
a rose, and the spring. In the fourth stanza, he does not address

the soul but instead talks about it. Here, we can notice 5\9
ML 8)8:00 Wb wlbsy "aaadl” Go eVl Gl Lisblis
& llg (65,81 (poudl & mislio aublwoll JMS (o ddmaddl <S8 6 uivlio
D e Wasis D o Y SS9 2ol Lwblw N ail cgulyJl glbsoll 9
bW Ul Sy Ld

ovli=]l Metaphor*
alold Apostrophe*

15. George Herbert was born in Wales in jlug «\9 WD g,9> Mg
Pl
10Q-*
1 QaY™>

16. By 'my music” Herbert refers to his... "Sliawgs" alouwlgs

....... RN BYSHTRGRVEV)
douwl Name™

ajauad poem™
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1. Dryden was one of the first writers to take an advantage of the....
of the theatres ....oo >luuw! Sl JgVI LLSII Lo lax>lg LIS ULS
.2>Laoll
M| Closing™
gud dsle| Reopening™

2. Theaters were closed when the puritans under ...... came to power in
England 9 abladl WJI ...... i Ugddwiniodl s> bodic 2, luodl wslel
Jyalsil

goq,S Cromwell*
ol juon> elloll King James II*

3. Dryden's greatness rests chiefly upon Lwlwl vul,)> aoloc gii
I S\—9
0,2 His poetry™*
aJ sVl aaill His literary criticism*

K e el

4. All For Love is one of Dryden's drar[\a works. It is J>I oo suS\w JS
(] .ol asol)Jl JoeVl o A>lg 98 sl
a=>L S5 poJ Not successful.*
Lodls | Joxii Wewg  JoxidL pgéy JIw V It still endures*

and will always endure

5. All For Love was written and first performed in December in seowinn Js
HNS Jaoantsd LN Au> oy Ao pi 9 80 U9V LS Ll ol oo
AN\
\1Vo*
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6. ALL FOR LOVE deserves a very high rank in wsdl J>l g0 s JS
1 \9 o> aldle a0 (g
ol )l =il British poetry™
awlay | Lol ,aJl British drama™

7. Dryden gave to his play a sub-title which is JI VAL bl
1989 Le 9 Ulgic Qiu> yumio
pllell vlasd THE WORLD IS LOST*
THE WORLD WELL LOST la> sgia0ll pllJl *

8. The sub- title means that:ul wuss e 8l Ulgisll
15UgadSJ au> Jurw (59 i ygbl ol i) oap> S,lad Jiu (sigiil* Antony
did well fo sacrifice his empire for the sake of his love for Cleopatra.
susbiV Lu> J>1 o lpili>g LsSlow duzad] wsdsl 15lLg JS* Cleopatra did well to
sacrifice her kingdom and her life for the sake of her love for Antony.

K e s el

9. In writing All For Love, Dryden depended on ...... ANTONY AND
CLEOPATRA \gidl uvvensde UM 00381 ] Ul o s JS @ULS \9
1)iLgalSg
wulog,Jl gy, LS Romanian history book™
S 8> o Shakespeare's play.*

10. The play opens with a speech by aolsy A juuoll usy
gwghil Antonio*
Vawlw Serapion*

11. Is a priest of the temple of Isis in Alexandria gl Juaso DS 90
T, LSl 9
guigkul Antonio*
Ugwl,w Serapion™
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12. Serapion in his opening speech gives an account of certain portents

and prodigies which have been occurring frequently in Egypt. Alexas
LS Oz Wl Olizolly LV yasy >y > LoV AiedS o\ Ugw | )uw
s oSl w0 V9 ,1HSu 9 bo
aso g9 Maizy Believes and agrees with him*
a8l V Doesn't' believe him*

13. Alexandria is under a siege by the Roman troops of wodw @ ,rSawVl
o0 Ailog )l wigddl Jud o ,la>
raud wedliSel octavius Caesar*
guighil Antonio*

14. During the discussion between Alexas and Serapion, a stranger is
seen arriving in Alexandria. Alexas recognizes this stranger as Ventidius
who is \9 pasy Cusl 39,9 59 Ugwliawg YuwSWl Gur Aiad Lol UM
19D S| pwgriind oS ol 14D sy gl usiw I
g (Jlgo (=l Jli> An army general loyal to* Antony
ros8 GweadiSoV (slso iuxll JIi> An army general*
loyal to octavius Caesar

15. Ventidius strongly believes that Cleopatra had been responsible for
tf U9 WailS 1iUgalS Ul 698y Gwod dwiind Aiisy
sl dclz. The bravery of Antony*
gl wl,> The ruin of Antony*

16. Alexas , in reply, says that one of Antony's excellent qualities is
1S\D gS\JQ.uU 5l Wl Lo 6a>19 Ul Jgsu «d,J1 N\« puaanSi
OI).Q.” 04 (e ai,h.w His control over this woman*
ez silslel) a5Vg His loyalty to the woman who loves him*
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17. Ventidius's object in coming to Alexandria is e ywasdiind Yol ucl
190 aylsawVl J] a>gill

oMoVl (sde gl ;L] To force Antony to* surrender.

ba> dlo> b (sle aclid] g UlSoll 1id e I (sigil slasY lap> Jiw ol*

raud wedlSel 1o To make an effort to wean Antony away from this

place and to prevail upon him to lead a fresh campaign against Octavius

Caesar

18. Ventidius insists on meeting Antony despite he was in solitude but he
feels very depressed when he hears Antony talks to himself in tone of
S @zl (58 OIS @il o pEI (e (sugiil BBMo (e Yugsuiind suos
100 Axgd N9 Auwaid Uz Vgl Ul gouw bodic sl LSV e
bqié Despondency™
3sleuw Despondency™

19. Ventidius informs Antony that he had brought ...........from Parthia
to the banks of the river Nile > 18 @l Lvgiil gaduiv YW diiad P9
cJuidl g5 Bl Il WirL Gounes

Jdl o Sl A lot of money™
sl o e WYL Je==Jl/, slio)l Twelve legions™

20. Ventidius says that those legions are ready to fight against
Octavius's forces wlgd ro Jlisl) Ugasiwmo JOlxxdl i Ul Lwgsdwiind Jgiy
1\ YweadLiSl
gl e &lu On Antony's behalf*
|5bgdS =1 0 For Cleopatra's sake™

21. Antony says that Ventidius is speaking not frankly about Cleopatra
but likeJin uSJs 15ilgalS Js> 8>l azxiy ¥ ywssdaiind U] Jois gl
Jal> An ignorant™
e (> A jealous traitor.*
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22. The quarrel between Antony and Ventidius ends (a 6,>luiso U]
JOVSTVRPI VEVETPLT Y WICH]
oW diind o Hlduacl By Ventidius' apology™
oS el V wgnuiind SU 9 (sugil o liacl By* Antony's apology but
Ventidius should not curse Cleopatra

23. ALL FOR LOVE is a... play.au> s ee8d wdl =1 o st JS
acloi>l social*
)l historical™*

24. A stranger is seen arriving in Alexandria. Alexas recognizes this

stranger as 1id guaanSJl W2 . xSl Il Jeas wuye J>) 39,9 S,
............ =S w2l J>,JI

owylsowd Ventidius™
wugul Antony™

o Bealdls o

1. As Antonio refuses to meet Cleopatra before going to war, Alexes
suggests her > i 0,2l I OBUI Jud [15UgulsS Mo guighail yad
g UL |
&, 05wVl &le g olws ©l To forget him and take*
care of Alexandria
alu>, gin) (gl e ol L (sigil go geuzs ol Jglsws ol wsw lpil* She
should try to meet Antony before Antony leaves to prevent his
departure

+OT *T+AAEV-+1TAAIATY ploa)] — ULD 3,90 jSp0  +0LE+AAALE-+00V+VAAOV Lol Jl — Jgl=dl 5,90




2. Knowing about Antony's intention for fight, Octavius 4w Jg> a9,%0
t w99 liSol JLaJ gl
ol sl sogisl wmead 13> dusw 9o Is very glad for* dragging Antony
to war
)l (08 8,5Loll asl sle 318 ¢ Ts incapable of taking* an initiative in
war

3. Cleopatra sends gifts to Antony and his companions but Ventidius's
opinion was (ULS ywssdiind Sl (SJg Wlxoly gV Llagdl Juwyi [ribgals
Llxgdl Jgud ade wuxy baid gl ol That only Antony* should accept the
gifts
Lede weluss (il oV ©)loSle ilanll badd 50,5 Llagll 04a* These gifts
symbolize only misfortunes and disasters for those who accept them

4. When Antony tries to tie the bracelet on his arm but is unable to do
so, Aexas suggests that this bracelet should be tied on Antony’'s arm by
M plidl e )5 jue aislg acl)s> e )lgaw b)) -..wsul Jolw bodic
:Jad Uo swighil gl)5 e Aoy, piy Ol e Hleaad] 14D Ul GunsSII 2 jady
il )l il auase il s LV 15bedS Cleopatra*
because she is the person who sent it
dJ o Juadl a6V Lugiauiid Ventidius because he*
is his best friend

5. Ventidius urges Antony ... Cleopatra to come near him G ywgsdaiind

Al O Ul 1iUgals ... vl
L) z2lowwdl pae) Not to allow™

»ixd) To warn*®

6. When Cleopatra and Antony meet, he :leoix| swighilg 1iLguds odic
19
) o> e adoduuo LpigSy lpopil Impeaches her of* being responsible
for having ruined him
o> plol la> dases 2.y Feels very weak in front of* her beauty
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During the argument between Ventidius and Cleopatra, she says that she
had fled from the battle bﬁecause i 3iLeulSe Uwgsdaiind Hu 05Line JM>
iAWl luwl as )20l o W9 A9 Lpil Jeis

casol She was injured*
Souuidl pdg> 0 Of her womanly fear*

8. To prove that she did not betray Antony, Cleopatra presents i ol
1985 15alS susigail v o Lpi
gV lpiSlooHer kingdom to Antony™
gl ao a puai oS 18] LSilow o sl A pasi LwedlSel o il *
Two letters from Octavius offering her two kingdoms if she joins him
against Antony

9. As Cleopatra proves her fidelity, Antony: (yoM=VI &) i |,iUgals
NP Y]
slaJl ;)89 a>9u Is so moved and decides to stay™
SMUbVI (sle lpdaa V Doesn't believe her at all.*

10. When Ventidius at this point asks Antonio about his final decision,
he says that his faith, his sense of honor , his virtue, and all good
things forbid him to ue sxighil Ywesdwiiad Jluy bodic abbiill 04d e
gro>9 A Aaasilly Oyl auwlu>lg @iloy] LI Jgsug sulgidl 0,159

1) 2woani Y daazd] sl VI
owoduiind palxo (8o a wusy Disappoint his loyal™ friend Ventidius.
Wlawdl (0 oMl au> a8 81,0l &, Leave a woman who* value his love
above the price of kingdoms

11. Antony's plan to launch a surprise attack is po=d i) SNgiil alas
. o >l 9 wedliSel puso 9z puey Sl Ol 2ud Lol ul 14ibedS Jluw*
He asks Cleopatra to order the unlocking of the gate which opens
towards Octavius's camp and surprise them.
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sliid] Jad (o8 LweadliSel Jilerw ail He will fight* Octavius in Winter

AeEi 5 ol

Antony wins a great victory over Octavius's troops by having launched

..on them .. ¢Lb| ul Ay uug..SL.Sgl wlgd e I,....S I,L.a.ul sy ._s\agul
ulc

ulgiuc pgxd A random attack*®
co>lao poxd A surprise attack®

2. After Antony wins a great victory over Octavius's troops by having
launched a surprise attack on them, he tells Cleopatra that jesu Ul Asy
dgale Ui>lao logxd (s Ul Ay YwoadliSgl Wigd e s |)Laiil (svgil
Ol 1ibgals) Jg—suug
WVl a2 ail> 3wy V > Her love will not spoil*

his life any more
922)l da>lpo) ol  sJl a Eu> lpu> Her love urged him* forward to attack the

enemy.

3. The relation between Antony and Vetidius could be described as
follows: NI ozl (sde Uwgsdniindg guishil w @8Nl oy (Sou
csle gughil co weaind 9 adls weiiwiind Baal S [1ase 9 (sigil*
a oly=l audid R9ai0 98 sugwl (o p&)Jl Antony is greatly appreciative of
Ventidius's sincerity fowards him, and Ventidius loves Antony even
though Antony is rushing to meet his ruin.
8220 Vg £lsl o 5,%0 98 Gwesisiisd Ventidius is just a* follower not a friend
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4. When Antony had refused to go with Ventidius to wage war against
Octavius( at the end of Act II), Ventidius had decided to employ a
different strategy in his efforts to wean away Antony from Cleopatra.
He 5\9) Uws3LiSsl 10 wyadl Guidd Yugswiand o WD usiil U, loic
S\ Aalicko Qi iaw| abbgi ] Ywgsdaiind ,y9 (VW Juol aslp
198 9 :L)ilgals ye LoVl ugil ELS] (I arol )l 059p>
WuVou JlaiVl o wiSes Had managed to get in touch™ with Dollabella®
LoLS ol «guighil d>93 JlaiVl (o wiSes Had managed to* get in touch with
Antony's wife, Octavia.

Wdy&lwm)mvlylwwbu\lm> logio JS e sbw 28 uls*
|5boulS ,=a/8,5leo) Lsigil £ LdY He had prevailed upon both of them o come

with him to Alexandia in order o make an effort to prevail upon Antony to
leave Cleopatra.

H e el

5. When Antony returns and meets Ventidius, he claims to have won
victory ol s Al (\el 989 (YWl diinss SN\ilig guiglail des bodic
$1L

all ugey With God's help*
Owe i dacluo wedWithout Ventidius's help™

6. Ventidius suggests that, on the basis of victory, Antony should g,ii
s Ol ugail e s uadildl u.uLwI e Wl Gwesdwiind
Ui> (0 paed JUS (o we:8lSol go dwlio &g o] Jogu ol Jolw*
ca8o)l uai (88 (sugiil , &s0u09 waidliSel Try to arrive at a suitable

settlement with Octavius through someone from the Octavius army and
a friend of Antony at the same time
3V sJl 1yibeadS &yi Leave Cleopatra forever*
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7. Upon Ventidius's suggestion, Antony thought of whom he can rely on
from Octavius side. He remembered his intimate friend Dollabella.
Ventidius says that Dollabella is now a supporter of Octavius. Antony

says that Dollabella had left him because SJI (gugsdaiind 219l e <l
Wl .uweadliSel wil> o b (e sloicVl Sy Wl o gl sy ULS
> o 98 UYI MwVg> Ol Uwedduiind Josu 9 . MuVg> dowosdl iy ao S
AWl Oluw W aiS,i A9 M Vg Ol gl Jgsy .uweadliSel Snso

|5 LSy e M guighil asio 48 Antony had forbidden*
him to meet Cleopatra
wsugisl yeliwe 38 ol Mw Vo3 20, V Dolllabella does not*
want to hurt Antony's feelings

K e s el

8. Antony feels delighted and thrilled to see Dollabella before him.
Dollabella suggests .o ol M Vo> @9)) y9,milly 05l iy SNigiil
Ul MuVe> g sy
s 3w9.8lSal 20 @l peds Ul Lz sigiil Antony* should get
reconciled with Octavius Caesar
5boudS sugl o V ol wsw Antony should not leave™ Cleopatra

9. When Ventidius brings Octavia( Antony's wife) and their two
daughters into Antony's presence, Antony LOUSgl ywgsdwiind Wl bodic
revgil csvgil 9> | logaiiulg (saighil a>g))
ppindy) dsledl &le (59 puol Became very happy™
to see them

&S ,> sl , LoV Does not make any move*

10. Octavia speaks and asks Antony if he recognizes her . Antony
replies that:ul e wugiil 5 g9 e ULS 151 Wugiil Jluig waii LOLS!
(weudliSol dsu6.i & She is Octavius's sister®
" a;ly ol & She is his daughters' mother*
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11. As Antony is put in front of two choices either to take Octavia's
side or Cleopatra's side, Ventidius says that both .....demand that

Antony should take the side of Octavia ul bl o> pLoI Vgl go9 bos

...... logio MS Ul Gwgsduiind Jgiu dyilgas il> ol Lolsgl wuil>r o9 LSy
LBLSel wil> (8 LSy Ul ww gwighul Ul Wb

w=llg asa il Pity and love™
allaellg ase clIPity and justice™

12. After this discussion and when Octavia urges her children to
approach their father, Antony >Vgl LOLSel waxi bodicy ywlail 14D asy
tNvgail (e Igy Ighogiy Ul

|5bodS \=d a21g aizey) aswl e w2 Expresses his* regret to his wife
and promises to leave Cleopatra
aass W pplolesg JlabVl Jog, Neglects the children and* treats them with no

pity

13. After a confrontation takes place between Cleopatra and Octavia,
Cleopafras heart begins to sink at the Though'r that w\Jlg apg=>lgo Asug
10l ,Sa)l (8 G Ul 99 15 Lgals L) I.wg LOlSglg 1,iLgudS s wyl>
Lo 2805 VBgw |ibgdS olg lo>9; Soo ol LoliSql cule> 48* Octavia has got
back her husband and that Cleopatra is going to lose her lover

LoLSsl sugnl (sl Bgw Antony will divorce Octavia*

Seualdl; ol

1. Because Antony doesn't have the courage to face Cleopatra and ftell
her of his new development ag>lgol) aclxwidl aes M yad Svgiil LY
(o, Ap>9 o)Al 0,9k o Lpd Jesg 1iLgals

aJluoll 048 (58 Mo Vo> 0 cueiuw VS He seeks™
the the help of Dollabella in this matter
oSl oo Capgiiay LIS He seeks the help of Alexas*
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2. Dollabella's response towards Antony's wish is@uliaw!l olxi Mw Vo>
oD wvsil asg,
ayww 4adlgo Fast approval™
.ladl (o9 5> )5 Reluctance at the beginning™

3. Before Dollabella arrives, Alexas suggests Cleopatra should Jg.og Ja9
Ul Lpade G Ol 1ilgadS sl 2oasy M Ve
MuVgs Juss Kill Dollabella™
MuVes olss wasdl 1ol JUS 0 guglil 8,ué 45 Arouse* Antonio's jealousy by
pretending love of Dollabella

4. Cleopatra faints as Dollabella tells her how harshly Antonio talks
about her. After she recovers her senses, Dollabella e s 1iLgadS

¢ Lawlo> 3 it Ul Ay . lgis d9mity swighil Wamiy S g Jgis MuVg> Los
M V>
leic squw Sl Gazi V qughail ul ) Jgésg ,ise Apologizes* and tells her
that Antonio doesn't talk bad about her
8>lg @odS (sl Wiz ol Les pS,iy Leaves without any* single word.

5. Dollabella says that he lied in order to:d>l oo wis b WuVes Jeiy
lp=og lpluss ol lple> Make her accept the situation*
lpeo dvlzdl abgh> 332 Promote his own chances with* her

6. Cleopatra requests Dollabella to:sJl MwVgs 1,iUgads wlloi
gl Jid Kill Antony™
wosvgil pug lpiw abléo wuiyi Arrange an interview between* her and Antony
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7. She told Dollabella that Antony's departure from here would mean
tnis Bgaw Ld o swishil Ja>) Ul WVl B @
289 Her death™
g, L Her loss™

8. Ventidius overhears Dollabella's ....about the conflict which is going on
in Dollabella’s mind between his duty to his friend Antony and his desire
to win Cleopatra’s love ;90 Sl glmall Jg> ...... MuVod Cainaiu Ywgydaiind
ApUoaS > LS (9 Aing 9 Vgl Arog Ay G MwVes Jie (O
oSl g0 waxall Talk with Alexas*
ool 8l=lio Soliloquy™

9. Ventidius and Octavia's motive in reporting the matter to Antony is
198 vgbil (| JoVI EWI 59 LoUSgly Ywesdniiad 831>
seswid| juss The same™
wolixo Different™

10. Octavia's motive in reporting the matter to Anfony is To Lolisgl g9l>
_ isd wgb.al Il oVl EWI 59
&uw LibgdS Ol S sugil saslie Show Antony how* bad is Cleopatra.
|5boudS (58 Losgn WeSu a8 (svgisl JIpY Saw Sl oJl @9,20* Find out the
extent to which Antony may still be interested in Cleopatra

11. When Antony becomes furious at Cleopatra and Dollabella guwoy biic
:MuVodg 1ibgalsS o Luole gl
alel) dauew puwai LOLS9l Octavia becomes very happy™
as iy ol 4,85 L8LSel Octavia decides to leave him.*
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12. Octavia's departure has:a—J LOLSsl Ju>,
gl e wuda) )50 A pleasant effect upon Antony.*
A depressing effect upon Antony...sigisl (sde OlsI 56 *

13. When Cleopatra and Dollabella come to have a talk with Antony, he
19D 9 SVl g0 Wldlxo s>V MuVgd g 1,iLgdS il boaic
pp2o Jgb Jules auaJ Has a long discussion with*
them
S 51 8,0 1ol @ Wl () g aolol (0 slewM logio S 1ob* Commands both
of them to get out of his sight and never to meet him again

14. Cleopatra tries to commit suicide because ,lxiiVl Jglxi |,0Lguds
e Wl wlaw U
Lpnd p sugsl ol Antony dismissed her*
ix>g; sJl wsugil sle Antony went back to his wife*

15. After hearing that the Egyptian ships have surrendered to Octavius,
Alexas offers to negotiate with Octavius for peace on behalf of
Cleopatra. Cleopatra «ywgs9LSeV oluwsiowl U ool ol ol glosad| as
dpilgals .1ibgals e bl pMud) Yuea9liSgl go Yoglaill Yuausl Yo s
@,S9 Jua5 Accepts his idea.*
Azxuqi pqdi Rebukes him.*

16. When Alexas tells Antony that Cleopa'rr'a has stabbed herself for
being accused by Antony, Antony I,iUgals Ol gV sl Jois boaie

t gl gl Jud ue LoleiV Lawsi wusb A9
unis 1 5,809 diyw |ibeudS Ol J,0 Realizes that* Cleopatra is innocent

and decides to kill himself.
lid oo 8>lg @olS sb adisy Y Doesn't believe any single* word of this
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17. Antony makes a peculiar request to Ventidius. He wants Ventiduis to
kil him with his sword. While Antony gets ready to be killed by
Ventidius , Ventidius gwgsdwiiad M0 .uwssdmiiasd) i e by posy Sigiil

WSS S

ol ssly Throws the sward.™
s 2k Stabs himself.*

18. Antony kills himself by: 8.,b ue Gmsi Jisy gl
aow (sdec besudl Falling on his sword.*

U..S_w A knife*

19. Cleopatra, having learnt that Alexas had given to Antony a false
report of her death, comes in great haste to meet antony but finds him

dying. Cleopatra |, i igiiV p.\.9 A9 LSl Ul cole Ul Ay libguds
115U galS ooy 0 AS) Ngiil clad W b,uaS alxe \9 ibg (Leildgs LLS
o3l Jgl=y Tries to save him*
aso woos) A5 Promises to die with him*
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(ol sl

1) The Seventeenth Century was marked by the ...... of the Renaissance
Spirit gl pas ol ... = 8 galead) (BN aal 28
hga/ aal 5 Decline*
)l Flourishing*

2) Art of ... was unknown during the Sixteenth Century & ... & oS
e Gl o Al e L g yza

Biography &)l 5 ) das 5%
Autobiography 4si Gy i 3515 8
Calligraphy Lall ;4

3) The literature of the Seventeenth Century
may be divided into .l sée bl QAN (2 Q¥ auudl (Say
Q8 Two periods*

<l &3 Three periods*
4) The 17th century spirit may be defined as the spirit of .. the details ¢S
Jaaldll) |,z o8 VA QAN 7 gy iyl
48 «Observing*
i y/aalaii Arranging®

5) Milton's ... poetry islyrical 4xta) s ¢gilua .., p—2d

88l early*
5y late*

6) One of these is NOT Milton's poem 3aumad cuwl oUial 3 gS3all 2ilall) o8 (1 Baa g
Qb
2 584l 93,8 Paradise Regained*
s Al 8 Lal) Paradise again*
7) The 17th century up to 1660 was dominated by ..
ceee 08 (o Aaggd) il V%0 L) VA oA B
4lasll Modernism*
< il g Bdadl Puritanism*
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8) ... was the noblest representative of the Puritan spirit
b gyl 7 g Ja) Jlaa . s

oyl Drydent*

o5l Milton*

9) Herbert's poetry is a mixture of didactic strain and a current of quaint &
A 2 s Apaslad A (e ld g4 @ 8
4ald Humor*

4 Depression*

10) In comedy of manner's there are ... groups of
characters cluaddl) (e Cle gana ,,, dUd QY Liags A

Ol two*
4336 three*

11) In English literature the period from 1660-1700 is called the period of (&
BB eand VAo VT e bl g Sulady) )
saaiwd) Restoration*
<lasladll Information*

12) The plays of Congreve reflect the fashions and foibles of the ... class
Akl (a ...008) i g Gl ga (Sl RIS s
i sidl e A2 upper-middle*
Ll upper*

13) The Restoration period is called the Age of ...because he was the
dominating and most representative literary figure of the age 3alxiu¥) 3 58 L aud
paadl S SISV o) Al g slasad) b S ASY |, e

<5205 Wordsworth*
% Dryden*
14) During Restoration period, the common people had no love for the JMa
= agd ca ¥ uldl) dale ls g ¢ Balaiu) 5 i
238Y1 movies*
gl theaters*
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15) ..... is put at the head of Restoration drama 3laiad) Ll s gl s .., gy ol
<i_a€ Congreve*
Osile Milton*
16) In 1642, the theaters were closed by Puritans and they were re-opened in
(—— Lgaid Sale) al g Guiiiling g ) paadiall J@ Cpe g beall (BIE) A3 VTEY e b

VY
AR

17) In .... there was a complete closure of theaters byPuritans &la gis,, sl 4
Ol g ) pasdiall Jid g sl Jals (D)
VITY
\ATY

18) In heroic tragedy the heroes and heroines possessed ..... qualities #
lda L oeSlia adladd) g JUal) ol A ghaut) Bludal)

Sl &k 368 superhuman®
e normal*

19) Milton believe that wives should be ...... to their husbands o ¢gilsae Jiiay
SV OS5 O ey e g3
g $ia subservient*
48l controlling*

20) In 1656 the blind Milton began to recite verses each morning to one of
his two e Ol datdy laa JS @Y sty sV Ggilia 1707 Gl
4l Daughters*
»2¥ 5l Sons*
21) In his 20's Milton wrote .... masterful long
POEMS il AIAN ailiad || (i gilia S 0 a8 (o il pal)
duad five*
ol two*
22) The bit of ...... killed Cleopatra | hbgls «id | de
29 lion*
<Y Asp*
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23) One of these is an early poem of Milton ¢ 38 3auad g4 ailadll 538 (ha Baalg
5k
o s Comus*
aluzd Virtue*

24) God told Adam not to eat from the s Js¥) sy as¥ s 4
48 pall 5 2 tree of knowledge*
Js i 5 a5 tree of orange*

25) In Paradise Lost, Satan does not take the shape of Jial ¥y 3 g8dall (uga i) 3
(J8y gl
3! Cormorant*
Jwall Donkey*

26) In Paradise Lost, Adam and Eve must have ....as a punishment cuga il A
G‘p\ged\ UJ; uh\)ﬁg ) (ES séJM‘ LA@J@JM
ua_all s iaall health and disease*
@gallg a¥) Pain and death*

27) In Paradise Lost, the Satan's children are at (Uasddl g JUikaY) 3 gadal) (934 A
<igall g Aladl) sin and death*
G gall g 3Ll
life and death*

28) The first words of Paradise Lost state that the poem’s main theme will
be 0S5 O 3amalll (pu 1) £ gud gall O (il LELE (0 3 ghial) 93 81 (A g¥) Cilall
Js¥ Jal gleas Man's first disobedience*
da )l JsY1 sawsill Man's first discipline*

29) One of the symbols used in Paradise Lost is (2 4aiiuall jgall e 2aly
92 2 g8dall (i ga 4l
slandl & adll the moon in the sky*
slacd) & (unliall the scales in the sky*
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30)The deep meaning of Daffodils is & ¢l Geasill Ja i (s Gaanl) Saal)
slall b <y L we have short time to stay*
all s ola i 5 Lual we have long time to stay*

31) Metaphor is s& jaall
b ola 33018 5y an extended narrative poem*
Cre O 4l g comparison between two devices*

32) In To Daffodils the poem compares ... to the dew « gl (ua il i Sanad
el aa O
ol daffodils*
3l pearls*

33) In To Daffodils the poet expresses his wishes to accompany the
daffodils ... the evening prayer i) al Ailbiai o sy elal) gl (ua il sl A
sldall 3%ua ... i)

s after*
Jd before*

34)To daffodils is a poem written by \guS 3auad & 5 ) ua il W
i Herrick®
z2.4 S Coleridge*

35) In To Daffodils, the poet symbolically refers to the youth as Wi 8auad A
= Ll ey gl oLl g ¢ sl (ua Al

sy Al fall*
&= spring*

36) The fallen wreath in Paradise Lost represents the .... of purelove Jus!
Al | Jiay 3 g88al) (g ga Al 8 Jaladl) ) 8 3N
428 story*
5 lud |0SS*
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37) In To Daffodils the evening refers to sluwall jady gl (uasill 51 ) sauad 3
)
sLall e i the song of life*
<igall 48§ the song of death*

38) Alliteration is $ (ub———al)
<l 5all 3 e ClSan author's choice words*
daslud) il ga¥) (e AL IS close repetition of* consonant sounds

39) On March1,1633 Herbert died of ¢» iy s V1Y Gl )
4.8 4, ¢ Heart attack*
J« Tuberculosis*

40) George Herbert was born in Wales in ¢ by b <o gusadly

Yo .*
ACA R

41) close repetition of consonant sounds is s 4sSlud) &l gl cpa qu B ) S5
446l Rhyme*
i al) udly daglital) clalsl) eayfubiad) Alliteration®

42) At the .... of Virtue, Herbert mentions invocation Usdll sy e dluadl) | b
g_}g..d\
bl middle*
4. beginning*

43) In poetry, apostrophe is the .... of calling upon or addressing a particular
person or thing ¢se s 5l padd 4uhlda gl 3geal ||| & ALaldl) ( adl) b

3_S4ll idea*
4 technique*
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44) In All For Love, Alexandria was under siege by the ... troops g=ali" sauad 3
) g8 e cad 4 A @ils Meaal) Jaf e

w8l French*
Ly Roman*

45) Anaphorais the repetition of .... and patterns for poetic effect s/«tial)
L) Al Baladly ., 1SS 98 Cijpad) Gudly daglital) cilalsl)
<lalsl) words*

A< il Gy yall vowels*

46) Is an army general owing allegiance to Antony S5 ¥ sl uus (huall J) i s
oSl Alexas*

swuiid \Ventidiu*

47) Dryden's greatness rests chiefly upon his ... and his literary criticism &
) sakiy Al O e L) () 2 dalie

<Ll )l novels*
2 poetry*
48) Cleopatra get a promise frgm .... to be the queen of Egypt and Syria <laa
Liosmy paa dSle (oSl | (e 38 g A8 ) 5l s
Y 5 Dollabella*
sl gl Octavius*
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Dryden's first experiment in heroic tragedy was his play
Tyrannic love -

... Most of Milton's social commentary in Paradise Lost -2
Women-

... Milton was a pioneer for the right of divorce in age when -3
prohibited -

— % i j
17 a2yl sl
P /

The Puritan movement aimed at making........................ men
honest and free
In literature, the Seventeenth spirit manifested itself in the form of
Criticism

Restoration drama was confined to the upper strata of society whose taste was
aristocratic

what is stated subject of Paradise Lost
Adam & Eve's disobedience

To Daffodils starts with a grief that the daf ... very quickly
wasted away

Herrick compares human life with the life of
Daffodils

In Virtue , the sweet dau is the ....

divorce
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uadla Ghaidls Glsall | e gl | Bl | calsall | Jadl g6 | 2 Jand and
Janll O <alsal) | Author | Type of
Genre work
Adam and Eve | 1656-1674 | Epic | Decmber| Jhon Poem Paradise
disobedience | England daala 9-1608 | Milton Baual lost
s g3 Al
il 3 gidal)
Robert
Life is Poem Herrick To
beautiful and 8l LYTYS Daffodils
very short like ey yaa oAl
Daffodils s
George
The 1593 - April 3- | Herbert | Poem Virtue
transience of 1632 1593 zos Bamad | B jlgh — Alucd
Earthly S h
Beauty
Jhon
Story of love | December | Play Dryden Play | All for love
Antony to 1677 A s G EENg all Js
Cleopatra Gl e
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dagall ) 5

Names Date Periods - acts - author
Puritan age OR Age of Milton 1600-1660 The puritan Age
1- Jacobean 2-Caroline
Divided

1-poetry of the school of spenser
2- poerty of metaphysical
3- potery of the cavalier

1660- 1700 Restoration period
Decline 17" century
1593-1633 George Herbert
1642 Jacobean and Caroline
Drama
Ben Jonson Jacobean The greatest dramatist of
the Jacobean
Milton Puritan age Greatest poet
Great prose writers were Jacobean and Caroline
Bacon,Burton,Sir Thomas prose
Browne ,Jeremy Taylor and
Clarendon
1-political Restoration poetry
satires . 2-doctrinal. 3- the
fables .
Two groups of characters Restoration poetry
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Words cannot express my feelings, nor my thanks for all your help.
Just saying Thank You will never repay your kindness.

For all you do , | will be forever grateful you are in my life !!.

3 badly il 3ully 3 Sy
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