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s The Rise of Novel lecture 1

Historical and Social Background (Part 1)
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During the eighteenth century, Britain, Continental Europe, and North America were scenes
of the following enormous changes/ revolutions (FAIR) taking place:

I, The French Revolution  auwa,an s,

2. The American Revolution as,eyis,n  ddleid! (5 paig (Ligygl 3518 9 Lilkas yy COIS ydie ol & yE S5
3. The Industrial Revolution awetua s (FAIR) &iygitt Grgim 1 651 Lao ALILGH ot jk po ABLiiay o
4. The Religious Revolution iz

The French Revolution

The French Revolution took place in France within the years (1789-1799).

It was a revolution against injustice, inequality, and oppression. It called for three mottos (EFL)
1. Equality

2. Fraternity S(A\VAA-VVAL) alall (e O gl ydial Cokiial g Lud y8 2 A 2281 39501 Sriky
3. Liberty (EFL) 23001 651 lad CaIS 5 3?1 51 gluall pote s QAT s 3590 SIS oGS
:Famous thinkers of the revolution are -

PEFES (IR A PE S I8 B {PYPA (IR
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Voltaire
Rousseau
Montesquieu
- The French Revolution inspired many people around the world from the 18th century
onwards. It will also affect many liberation movements all around the world like the American
Revolution.

The American Revolution

The American Revolution took place in America within the years (1765-1783).

The American Revolution was the political upheaval during the last half of the 18th century in
which thirteen colonies in North America joined together to break free from the British Empire,
combining to become the United States of America.

It called for freedom, independence, human rights of equality and brotherhood.
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«We hold these truths to be self-evident, that all men are created equal, that
they are endowed by their Creator with certain unalienable rights, that among
these are life, liberty and the pursuit of happiness». Quoted from The American

Declaration of Independence. JUsiwll &3459 jo opliid]
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The Industrial Revolution (1760-1840)

The most far-reaching, influential transformation of human culture since the advent of agriculture

eight ortenthousandyears ago was the industrial revolution of the eighteenth century Europe.

The consequences of such revolution would change irrevocably human labor, consumption,

family structure, social structure, and even the very soul / thoughts of the individual.

The industrial Revolution also changed the lives of people in the 18th century.

England was a purely rural and agricultural society in the middle ages.

People lived and worked at farms in what is so called the age of feudalism; their entire life was

limited to farming the fields like slaves and serving the landlords. There was no other ambitions,

no further interests.
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Before The Industrial Revolution Lattas s 2 ae Liall 5,531 L3 Sl

e No transportation Ly si Loty j 2 s fgw (HUazhE yludt) Alaat & Mol galt 3939 ¥

e No communication gsaditi/ Jie JLait) Ciigid a9 g ¥

* NO hOSPItals et o 15utt 3539 Ao comus Aoy (31 pal 21 (355 a3 ol IS Leds

* NO Machines atauu ,ai cols G GLud¥ i slom 2 OY 3929 ¥

e No universities or large-scale production tuat agdati ¢ Lyt e puaiday 3 giome OIS @ulailig Olaolondt 392 %

Some of the Positive Effects of the Industrial Revolution:

* It changed society from stagnation to turmoil (change).

* [t made it easier for people to get in touch.

e It made means of transportation, travelling, and exploration easier.

* |t created more resources of knowledge like books and magazines.
Aalliatl jgmantt C1ale g AmundSH dalud Cocu Lgde sdawtl STAGNAtION 2 5antf (o (Srolins jmedl (ulid) Sl i
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Some of the Passive Effects of the Industrial Revolution:

e Environmental Pollution gats jami se gt it égtan

* Poor health conditions esLits 2 (tearls acudt Jealt cag 5 (ans s sl oo Ausualt JSLAL LA

e Materialism cou gste pulits pLeisi pusi

e Lack of interest in education gui ausy deatls pLaia¥s Jod et aleia¥ (45

e Labor of women and children s glanys cus Jeatt s

e The weakness of the family structure g 2 oty cows a i 2o aas

e The poverty of some classes of people astatiyssais cilousi o ALt Gusi 255,301 Cimua

e Hunger, diseases, deaths.asz se auas Lo Ao i g das Sle Oigtlg (31 4% 1 g g 92031 essat
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The Religious Revolution

In terms of religion, the dark ages in Europe in general saw the death of reason and the spread of
darkness and superstition.

There was no creativity; people were told everything they needed by the Catholic Church.

The Church did not want people to think, simply because it needed them to remain devoted to it.
It made it easy for everyone to get rid of their sins by buying indulgences and having their sins
forgiven.

People therefore kept their minds and hearts closed; they trusted so much in the authority of the
Church.

The Churchinterfered eveninthe way common people looked at life itself. For example, the Church
told them that the earth is the center of the universe and that the sun revolves around the earth.
For a long time, people believed this to be a scientifically proven fact. They never questioned its
truthfulness.

If the earth was the center of the universe, the church was at the center of the earth, and then
the church is simply the center of the whole universe.
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Later, in the modern ages, scientists proved that the earth revolves round the sun. This means

that the church is not the center of the universe.

That is to say, not everything the church said was true.

Gradually, science started to replace religion; people started to trust natural sciences to explain

the different phenomena of their universe.

People were encouraged to rely more on themselves for forgiveness. The path to real repentance

was not the church but a direct relationship with the Creator.

With the new religious faith, every individual person felt important and confident in all fields of

life.

People needed to achieve themselves by reading, travelling, exploring, and having many

adventures.
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s The Rise of Novel lecture 2

Historical and Social Background (Part 2)

(Y e imlt) Ao 9elal Aoladin Wi g Admyy LN Aalsn)!
Before the 18th Century:
People’s lives before the 18th century were largely rural . N L
or primitive. &«S.\:-‘TJ!M‘_,?LJ! M‘d{.&‘.ﬁoﬂu‘o%m‘s
No machines or factories oyl 9f gabiall o) S 352 9 Sd Adiln 9l Aol
No schools s dada ¥ Ae ) 3 o AeudSI (4o Adaad Sl L0
Just the church and the farm = 91 Aomiall g mosda| A 1 (e palind 10D 2

NO CHANGE AT ALL: stagnation of education, health, 2acdw! gi 3gent! raas ol 128 e OIS 9 Gl

In his poem «Ode on Solitude’, Alexander Pope summarizes the time before the 18th century
saying:
<Happy the man, whose wish and care, a few paternal acres bound, content to breathe his
native air, in his own ground.
e (Y (a1 B Tl e Cauay g3 HebiaST (6 i W Caaa D (A jall) Suuald 2.
al L5150 @3l uiichy Lgh 39 o)1 Al os Ll Asl pe > Sk y B3 lawd by

18th Century Literature: Augustan Literature and Age of Enlightenment
}Jﬂ‘ﬁjg&&,?‘ ¥ ¢ i (pali G yaN LAl

Augustan Literature is the early 18th century in British literature, where the authors highly
admired and emulated the original Augustan Age (Augustan Age is the period in Roman history

when Caesar Augustus became the first emperor).
2 d51S e (I Oabead £ LAY OIS Coom (6 3N 1 QAN 2 5 ludt Aot 98 lwd g1 LAWY OIS e (oLl juaal) Aslds 2
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The Age of Enlightenment refers to the eighteenth century in European philosophy. It can more

narrowly refer to the historical intellectual movement The Enlightenment, which advocated

Reason as the primary basis of authority. As a movement, it occurred solely in Germany, France,

Britain, and Spain, but its influence spread beyond.
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The Enlightenment is often closely linked with the Scientific Revolution, for both movements
emphasized reason, science, and rationality, while the former also sought their application in

comprehension of divine or natural law.
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Inspired by the revolution of knowledge commenced by Galileo Galilei (1642-1564) and Isaac
Newton (1727-1643) andina climate of increasing disaffection with repressive rule, Enlightenment
thinkers believed that systematic thinking might be applied to all areas of human activity, carried
into the governmental sphere in their explorations of the individual, society, and the state.

Its leaders believed they could lead their states to progress after a long period of tradition,
irrationality, superstition, and tyranny which they imputed to the Middle Ages. The movement
helped create the intellectual framework for the American and French Revolutions.
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Main Features Related to the Augustan Literature
(Augustan Literature) 2 Rl a Sty B ¥ pailas @l

1. The age witnessed a rapid development of the novel, the mutation of drama, and the
evolution of poetry.

oAl t g Lot yll Ll pumc g Aotf g plF Loty | yslad pucmaal? 14D gl

2. An explosion in satire. Satire in prose, drama, and poetry, was the genre that attracted the
most energetic writing; satires of the age were typically marked by an ironic pose full of
nuance and a superficial air of dignified calm that hid sharp criticisms beneath (political satires
against specific policies, actions, and persons).
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3. In philosophy and eco-politics the Augustan era was an age increasingly dominated by
empiricism, development of capitalism, and the triumph of trade.

JLaia¥ 1 g ulidt ol s S HLETET 9 ¢ ALl lgule (raugl | mas Aciud o¥ ) At cals eco-politic L»«-ie; ngu,w

- Byl

4. The growth of English Essay, which was aware of the Continental models.
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5. The Augustan period showed less literature of religious controversy than the Restoration.
However, there were few Puritan writers like Daniel Defoe
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England in the Eighteenth Century BET (OPS W (PaY)

18th century was an age that witnessed a rebellion against the values that were prevalent in the
age of Pope (1688-1744).
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A new generation of writers reacted against the self-complacency, the chilliness, and the aridity
of the preceding age.

They found themselves unhappy with the way in which their fathers looked at life, with their
formalism, their narrowness of sympathy, and their controlling ideals.

They dreamed of becoming more natural and spontaneous in expressing themselvesin literature.
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The new age was different; it was the age of change, science, and industrial revolution.

Lots of machines, lots of production; factories, boats, trains, hospitals, telegrams, printing,

transportation, communication, education, health, etc.
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On the international level, England became a huge super power and Empire. It occupied many
countries all over the world. People from England felt very important and very powerful.
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Individualism: The Typical Feature of the Age 4., ar
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Every man and woman felt the desire to roam the globe, to travel everywhere and
explore new lands.
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Individuals preferred their own good. They wanted to satisfy their desires for more
money, more knowledge, and more pleasure.
Every individual wanted to achieve himself and lost interest gradually in every other
individual.
Ore Sy 352 IS 55 LS Al (e 3 (e G| Agalaltg A0a Ml ATl Ll 19 AT Ll ) Aty g dudly 3 5211 pLetid| o
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Individualism is the moral stance, political philosophy, ideology, or social outlook that
stresses «the moral worth of the individual».
(N a03 4l 3Lt A Aai® US 3T Ac Lalis | 5,000 gf ¢ duals 1581 g o 1)) Ae gasme of Adwld ol AAMST Al ) A yall Loy paF Julb]

Individualists promote the exercise of one’s goals and desires and so value independence
and self-reliance while opposing most external interference upon one’s own interests,

whether by society, family or any other group or institution.
&1 Audjlaeg OIAM Lo slaied Ly Sl g Adiue pg Aol @By OLE yg Aiime CBIUAT Lo @ 1S 5T (193 30 (rad yall alane
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Most works of art written in that age talked about individuals rather than about groups of
people. Examples are Robinson Crusoe, Gullivers Travels, Emma, and Oliver Twist.
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All features of the age (geographical expansion, scientific discoveries, the clash between
science and religion) led to individualism.
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In Robinson Crusoe, the writer focuses entirely on the character of Robinson as if no one

else exists.

When Robinson deals with anyone even his parents and friends, we understand that his

own good and desires come first.

That is why he does not listen to the advice of his parents or even know what happened

to his friend.
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Emergence and Evolution of the Novel 1,11 ystai y5et

Definitions and Distinctions o, a1y Sl it

Throughout the West, and in other parts of the world as well, the novel has been the most
popular literary form of the last 250 years.
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The novel is also an especially significant form, in that it has shaped Western understandings of
human society and human psychology.
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Novel (from the Italian novella, Spanish novela, French nouvelle for «new», «<news», or «short
story of something new»)
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is today a fictional prose narrative of considerable length and some complexity that deals
imaginatively with human experience. Novel usually has a plot that is unfolded by the actions,
speech, and thoughts of the characters through a specific setting.
OSL¥ g Sl W1 g Orluadniid| (3o 5 liSH le (g 5 Y Ahaey dually ad! (any dbaeg Jaglo L (650 3 puw Al g plF iy yal
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- The genre has historical roots both in the fields of the medieval and early modern romance and
in the tradition of the novella.
- Though forerunners of the novel appeared in a number of places, including Classical Rome and
11th-century Japan, the European novel is usually said to have begun with Miguel de Cervantes’
Don Quixote (1605).
- The novel was established as a literary form in England in the 18th century through the work of
Daniel Defoe, Samuel Richardson, and Henry Fielding.
- The typical elements of a conventional novel are plot, character, setting, narrative method and
point of view, scope, and myth or symbolism.
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The English Novel: A Form with Two Major DIimensions  (yuues ) crdas Lg? £538 A jusloa¥r| Al o1

The English novel as a literary form has two major dimensions: one sociological, the other
psychological. (guigelaini) ordi pada L A sdai® Aty Lo

The sociological dimension of the novel is crucially important, because novels are usually
concerned with social distinctions, hierarchies, and values.

(Agelain¥1 JSLALI g mudllg (39 pal! ) il 9o Bule @ADL ine 568 5)tiS dradl 93 Al gt oo lalin ¥ ad

Psychologically speaking, the novel also delves into human psychology, providing vivid images
of how individuals think and feel.

(IS0 S ¢ 13,8aT Ay plo 1 U IAT) y9adid) ) yguo Bde @IATD (ine Al g plf (i) dadld

The sociological and psychological dimensions of the novel form are closely related.
Al g A0 B0 Lol i Al po ually elelan W1 slasirl 20

Having considered the novel in this way, as a form preoccupied with the relationship between
self and society, we can appreciate the most distinctive features of the English novel tradition.
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The Rise of Novel

lecture 3

N

Most Distinctive Features of
the English Novel Tradition
Ao Aig M Bjall @ilat) @i

A. Perhaps the most obvious aspect of the
English tradition is its virtual obsession with
courtship, love, and marriage.

1. Almost all of the greatest English novels of
the 18th and 19th centuries can be described as
love stories.

2. Love and marriage also loom large in the
novels of the 20th century, dominating such
Modernist classics as Sons and Lovers (1913),
Ulysses (1922), and To the Lighthouse (1927).

B. Even more important to the English
tradition, especially in the 18th and 19th
centuries, is its striking preference for comedic
plots.

1. Comedic endings are indeed happy endings.
However, there is more to such endings than
meets the eye.

2. In comedic endings, as characters are fit into
the larger social order, a sense of harmony and
reconciliation is achieved.

3. Because virtue is rewarded and vice is
punished, a sense of poetic justice also prevails.
4. Thus, comedic endings offer us a vision
of the world as well-ordered and generally
sympathetic to human needs and desires.
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Novel: Purpose and Features jailasfig s att : doig

The Purpose of the Novel is Verisimilitude

Verisimilitude refers to the illusion that the novel is a representation of real life. Verisimilitude
results from a correspondence between the world presented in the novel and the real world
of the reader). In addition, the novel aims for a comprehensive unified effect in which all of the
elements of fiction intertwine to make a comment on the human condition.

(very similar reality ) ises Laai (Verisimilitude)

G e 590e g (6HLAL adind| edlally Ad L)t Al g 01 @I1ae (n 63193 Ad (5T Blend ! @Bl g oo Al g 1 0ysuad JL Verisimilitude
- AILSI A g juslial Jold i ga 1O 1 adus IS (3o AOLAY ) Wintt Lo Gualll 629 OA Ayl gt

Main Features Related to the Novel as a Genre

Fictionalty: an imaginative creation that does not represent actuality but has been invented.
+ B (50 s @t Buails duad (33 Ae | AdBall AT )AEl g S ISH Jlie ASU jlasiui + Sl

Length: the average length of a novel is 60000-100000 words.
AQlS i Ve T G A gt Jabe dawgie : Jgtall

Prose: Prose is a writing that resembles everyday speech. The word «prose» is derived from the
Latin prosa, which literally translates to «straightforward». Prose is adopted for the discussion

of facts and topical news. Prose is often articulated in free form writing style.
(Aana pid  Oladwd Jgw > BLae L‘.).si,(prosa) (Y glol (PrOSE) AalS g pagd! L A pho 43lid AL Ay pho ¢ 301
SAUSH Cogbul B ot JSEN le HLi 19 @3LEnS 1 AdBLie B A Aaiayg

Originality: Originality is the aspect of created or invented works by as being new or novel, and
thus can be distinguished from reproductions, clones, forgeries, or derivative arts.
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Romances (1000-1500) and Novellas (1200-1600)

oS Gaxih Losic / ahxlle ™
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As aliterary genre of high culture, romance or chivalricromance refersto | 1sLe as= ol v JolS J5i
a style of heroic prose and verse narrative that was particularly currentin | Spis eolsdl 9)8) 348 55
aristocratic literature of Medieval and Early Modern Europe, that narrated | &+l &l glgsh dbia S -
fantastic stories about the marvelous adventures of a chivalrous, heroic | 9% o5e292ul0)) 60 23
knight , often of super-human ability, who goes on a quest. o2 S s )
55950 5 35 hlalls Cliuianyl by 5T cirans )l Qemd Loy s ) Olpuniesyll Uis 66 Loy
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88 Ul SLLS> 5932 qsils 8l gy Py iS5 (Amd copwe | (0 allas Romances

(Vo et e v s) Olawiagydt Mo
P ol (NS A g palt Aalgid) Ayl gy of Acuieg bt A g bt ¢ Al Adids Ciloling (331 £9S
Q&,@y‘wt%@‘ﬁwmgw& 5 pdiciin (yoln JSiid COIS (1 g (il ) 3 jasd| g S sl
(290 O yudB (3 9Sliias (il Ol pal ! ¢ JUasY ) ¢ ¢ Lagdald 2! O polall G Al L)) paadt J gL Lo
- Ayt 5 yGH

Romances (1000-1500)

Typical Features of a Romance

1. The romance may date back to antiquity, though the most familiar examples are probably the
medieval stories of King Arthur and his knights.

il yg 531 S e pauadl| 2811 ALY (pog (Aallal!) Aadddl (g yal (1 39a3 deuwiag i O Lao

2. Romances vary widely, but they do have some common features.
AS ;e Orloww Lgiog (ST 9 ¢ gl 9 SIS Aialicie Ol g

3. The setting of a romance is usually remote and, perhaps, exotic, like that of a fairy tale.

- SRR St Sl ¢ AL (S Lo e S s 3 il 90 B3k Sl g 31 J 93
4.The charactersinaromance are also sketched broadly—handsome prince, beautiful princess—
and may include larger-than-life figures, such as giants and wizards.

Je Aacdall 43,151 5 gl (e g Of gl | O pa ¥ 1 9 (o sl 21 0¥ (e Aale B ygmio @i 33 Aiuicn 9 311 2 Oiliadm it
.. pla¥iy Sagaditly ABdlealt

5. Finally, there is often some sort of magic in a romance. The romance is a form that has no
trouble with the supernatural or the metaphysical

CAd SO (v A i Lo Gl L3N (1 Jotad Crlenin 9 33 031 J920 O adallaadd | i |

Novellas (1200-1600)

Novellas (1600-1200) are written collections of such stories circulated in a wide range of products
from practical compilations of examples designed for the use of clerics to the poetic cycles.

(o 1) 021 2 Lgie ans g I Uasd | LY (B Leghine dar g Lig)gl 2 Aellall jguaalld A gluie Ol slaine 4c seme NOVellas
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First English Novel and Precursors to the Novel

First English Novel: Controversial? A0 juulonii At gy J 9IS ALTL Sat g 4 (pe Al gy S p st f LiSas &

MAphra Behn’s Oroonoko (1688) Feminist — Jof o o 1521 A0S (5S53951) Aatg) Adtlud Ayl HI85 dgar g (00
point of view <A o Ayl gy

BMDaniel Defoe’s Robinson Crusoe (1719). Due 3% gleia ¥ ade ime dibut 53 2. (il 9 Ol gl L3 Agr 9 (0
to the influence of lan Watt’s seminal study 82033 1Y (9w 958 (393 (o Atl95 J9) O
in literary sociology, The Rise of the Novel:
Studies in Defoe, Richardson and Fielding

(1957)
BMDaniel Defoe’s Moll Flanders (1722) - AN (B 52133 el (3)33ME J9e) Al OF JIB L3 W1 (aadty

BSamuel Richardson’s Pamela (1740)
[Most critics go for this option]

y g yLiicis 3 (Mwely) dlgy ool e slaid cdai Gasi;
Z ] Al Al - 9
Ayt A1y I

Precursors to the Novel FRPRIENIY

Al jualic pang ol G500 lgasen 5 (@ Se ¢ Shuingy) Al 501 396k B CullS il Jlea¥! pany oo

(Ailag 1y A0lgd)) Adslads @ Ut
Jo @3 03LaY 1 g ¢ yugyiagd I Aunragl g odLAY

BGreek and Roman Heroic Epics
Homer’s lliad and Odyssey, Virgil’s Aeneid,

BAnglo-Saxon Heroic Epics (deisuslu slai¥1) S gladt o W1

af
Beowulf .
BOriental Tales A £ Ol e
A Thousand and One Nights g .

BMedieval European Romances

Sir Gawain and the Green Knight (c.1380).
Thomas Malory’s Le Morte d’Arthur (the
death of Arthur) (1470s).

BElizabethan Prose Fiction:
Sir Philip Sidney’s Arcadia

ETravel Adventures:
Jonathan Swift’s Gulliver’s Travels, Voltaire’s
Candide

ENovellas:
Boccaccio’s Decameron,

BMoral Tales:
John Bunyan’s Pilgrim’s Progress
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The Rise of the English Novel (Early 18th Century)(,ac .t oo,a0 2iis) dulg 1 yeets

Origins Laat / ara¥

The dominant genre in world literature, the novel, is a relatively young form of imaginative
writing.

Only about 250 years old in England, its rise to pre-eminence has been striking. After sparse
beginnings in 17th century England, novels grew rapidly in production by the 18th century and in
the 19th century became the primary form of popular entertainment

Ol OIS ol poyladf (3 pa0 (a0 | iland) & Wi YO+ Sglavin W Al g, je g ¢ AT LS| AL 1 930 Cokom liad g Alall N1 Ayt g p 31 Sk

O i A, il ¥ 6ol Ciomial (i i il g (palid ) (3 5a 18 GIS LY as puud| g0t (ST g AG p27L

How did the Novel Come into Being?

Of all other literary genres like poetry and drama, the novel is the last major literary form to

have developed in terms of history.

There was plenty of fiction or of imaginary works like epics, ballads, anecdotes, myths, fables,

folk-tales, legends, and the like. The epics written by Homer in the 6th century BC are an

example of the existence of ‘fictional literature’ well before the novel.

Jlea¥i (e adtal) ST (IS o @uwc’%uiﬁa,@;i@,ﬂapi A g o) el Lalys of yadi (e Aoa a1 g 931 S (i

2 ugrunsd LglS @ MM (Fette .. JUaa¥ ¢ Araadd! SIS ¢ A@i p3) 1 o buwdl c ad pdall ¢ LAY (@ M) ¢ Je AL
Aot yaeld o LS 0¥ ) Jlaa¥ i ans 39 g (e Jlie o 3R B (sl & pa1

Reasons behind the Emergence of the Novel

BMRestoration of the English monarchy (political
stability after a considerable time of chaos).

BMThe rise of the middle classes in Western
EuropeMiddle class had a plenty of leisure time to
spend .

BMProfound social and economic changes brought
the novel into popular prominence .

B Advances into the technology of printing made
written texts available to a growing population of
readers.

BAppearance of periodicals and magazines.
BGrowing audience of literate women.

BThe decline of dramain the eighteenth century was
also partly responsible for the rise and -ascendency
of the novel.

BThe poetry of the age too- except for the
brilliant example of Pope's work—was in a stage of
decadence.

Bt was then natural that from the ashes of the
drama (and, to some extent, of poetry, too) should
rise this new literary genre. This new genre was, of
course, the novel.
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The Masters

- Between (1740 — 1800) hundreds of novels of all kinds were written. However, the real
«masters» of the novel in the eighteenth century were four — Daniel Defoe, Samuel Richardson,

Henry Fielding, and Lawrence Sterne.
¢ @0 (£Lal Aayyl) e (ool & paT (0 Ay g o8 LI Baluadtg (VA * + =\ VE )3 08N O el g3l arammy Olaf g b (oo SILI CCOS Gt

Rp=yFy dbpcs @
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- The rest of them are extremely inferior to them. Oliver Elton maintains: «The work of the four
masters stands high, but the foothills are low.»

Ang )1 B0 LD o 1 gt (quudh (le daBln (91 pid gl Caa ¥ mgie AT ke JBT 2 AGdl 055 Ly @3
- Fielding was the greatest of the foursome. Sir Edmund Gosse calls Richardson «the first
great English novelist» and Fielding, «the greatest of English novelists.» Fielding may not be
the greatest of all, but he was certainly one of the greatest English novelists and the greatest
novelist of the eighteenth century.

AL (¢ dami¥ (190 ugd Wiges| yuudt dle Bllai uBg Any ¥ @laci IS (BNAGD
- G uladi A gy lae 9o AIALS (¢ i (ST @i (& il 319y Jof e L) /JLB ugd Ligesi puud!

Novel and Censorship
- A Novelty means something that is strange, unfamiliar, and unacceptable.
J 90 pid « Bgtle s Aoy a3 Novelty
The novel, as a new genre, was considered a novelty. It could not easily be published.
18 320 AT gguud | (30 (55t @ 9 bl (30 £.938 gl D ¢ ke £.93S 9019
Daniel Defoe's Robinson Crusoe for example was not published as a novel but a history
or journalistic repertoire.
Y| oS () 1 gkas WA dicdas (31 le Al g ol A5 it Censorship anls ,0 cocue it (e 8 glone @t OIS LIS @ lane
- A0l Ao 9i Ayl art pe 1 (19))

What Did Writers Do to Escape from Censorship? s 1 ygatt oy st Jas 13k
— Writing prefaces to justify the writing of novels.
A9 LS oyl Olode LS (le (gu0 o 19318 LS

— Changing the setting to solitary islands, remote places, and past times

J28 33 (61 il @l o1 2. (95 (e 319 A jate (19S5 Al g1 2o 53 S (S La¥)
- Calling the novel history, tale, or adventure or just giving it any other name in order to
avoid censorship.

4008, Al chond el (g (F& .. O polie ¢ Admy ) (auad ) Aalg i e Gadllay
— The clash between science and religion
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Daniel Defoe: Writer of the Age

— Defoe worked as a journalist most of the time.
ATl alhas GamuaS Jas shesd
— This made his style and language easier than those of other writers who did not work as
journalists.
(nsaomiaS dad | glans @F Gl (o 33 Y1 QUSH (e 0 meedd Ao AR 9 Cglul dcuST LamuaS dlec
— He got interested in stories full of action and adventure
O polally edl) (awdlly delaini oIS
— He knew how to create suspense and excitement in readers.
£ 1A i Gudi g > A3USI Ayl
— He liked to refer to facts and data in all he wrote.
ATLHLIS pran 2 Cleslally G3Laomtl Ailuey o s
— He came to novel- writing at the age of 59; this means that the novels he wrote suffered
from certain technical problems .
CACET JSLELY (any Cole Al gy OF (iad Les 04 res 2 929 Aol g o1 A3LiS Ty

What Did Defoe Write about? Cas 13t ;e

Individuals in search of fortune, dreaming of wealth

21,81 Gt 21,3 @l g Aaa patl e OGS
Adventures of all sorts

Lget 931 (i O palat
Remote places like islands and African nations.
Ly ;01 3,08 2. 0L (S 19 5 alt e
Stories of exotic people (different from the British)
(Crllag »d! (5 (aLine) £ Lt puldl (30 pauad ¢ pauadl GO 52
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Early English Fiction: Richardson’s Pamela Mirroring the Age

The English novel emerged in the early 18th century and took shape during a period of convulsive
social change. In this period, England developed the world’s first capitalist economy.

J9l CAIS | yitomt ¢ Ay ot Ao Lol M) O i) (po 5,058 IS YKL 2 O g e ool (a0 S5 gl 2 20 3o 1 Al g 311 Oy
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In this period, England also began to grapple with issues of urbanization, industrialization, and

globalization. To understand such changes—and assess their impact on our novels—we must
first review the emergence of new economic structures and social values.
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In the country, the rural economy was becoming more centralized; common lands were being

enclosed or appropriated by the wealthiest families, and as a result, subsistence farming and
self-sufficient living were no longer options for rural people.

91 Gleall ol (30 As 331 Hlid s @F EUIAT DonCllg Adidlt LAl Lgale Cd gl Dalall i ¥ 18 oo o1 AL Jlogh il Lu:a,
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These details are important, because one characteristic of a capitalist economy, according to
some economic historians, is that it offers most people little choice but to work for wages.

(dawndt ;Y0 Joalt S guw (bl Hlom ¥ Ad1 ) (s ba®¥ (pnds yatl (and (889 Al Lew p paiilad don i O con ¢ dags Jruolalf o0
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- In the city, partly because of these developments, populations were rising dramatically. By

1750, the population of London had reached 750,000—making it the largest city in the West,

perhaps twice as large as Paris.

2 A0uie oS lglas Les ali VOt v e (3 Gt (18w ade Juog \VO plalt 28 Sl .s..\c&asjiaw.hz;,n LS5 ke Coruny g Aot 2.
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-Inthe 1780s and 1790s, as textile producers opened larger factories, the population of industrial

cities, such as Manchester, began to explode. Through all of this, England also experienced an

early form of what we now call globalization; the growth of England’s first modern industry,

textiles, depended on international trade.

e Ao Lall Gt 2. SISt goaidt 313318 Ao liall ollgl A8es pilas Ceald g Ol gucil! Ao liua Sidy \VA+ 9 \VAY algadf (n
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- Taken together, all the previous developments had an enormous impact on the English

national imagination. The English had always liked to imagine their society as one dominated

by communal values. Especially important to this image was a sense of communal solidarity and

mutual obligation.
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- English society was hierarchical, with clear divisions between rich and poor, but those at the
top were able and willing to accept responsibility for the welfare of those at or near the bottom.
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- These previous sweeping changes raised questions of personal identity, social responsibility,
and moral values that can certainly be felt in Samuel Richardson’s Pamela (1740), a work often
described, by most critics, as the first English novel.
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SAMUEL RICHARDSON

PAMELA . . . . . . .
l - In Pamela, Richardson pits an innocent servant girl against her domineering

and sometimes abusive master.

S dalul g 31t pglaT AeslnS Jeal 3,Gal) Addall (e A » 8 dhio Aalo Mosaly § (s L) Muols (o2 (10
- At the beginning of the story, Pamela is 15 years old. She has worked
for several years in the service of a wealthy woman, and her talents and
Mintelligence have not gone unnoticed.
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- Her lady has just died, however, and there are some questions about what
will happen next. Because her parents are in financial trouble, the idea of returning to live with
them is unappealing to her.

£1 538 LgaiT1 98 Al iiiue Situbm i (po Dpaly ATy Lo Auiaile (pe ALY (ams 7 50T Cagaw LS 0 g 540 (658 5 ¢ C Lo Ababull) L6 b
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- Complicating Pamela’s situation is the presence of her lady’s son, “Mr. B,” who soon makes it
clear that he would like her to become his mistress.
<Al el Saly 39 cullag ELadi Lo (19 (B e 1) (e (a1 392 9 98 O Ml UGall 2l gt

- Though Pamela is attracted to Mr. B, she refuses to give in to him. Even after she is offered a
handsome financial settlement, she insists on maintaining her virtue.
glae e Blast) e mal Gl o Tl (1D 5 g A i day o+ AT p e Cal (1 W10 B a1 Sheely o1l (e @iyl

- As he fleshes out this basic situation, Richardson creates an explosive image of class conflict.
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- Though a servant, Pamela represents the middle class, drawn to a master she no longer really
trusts. At times, she appears morally admirable—at other times, merely self-righteous.
ng 2 Shaaly ¢ ABMalt ogs bk B35 il F Ldcbsuad Leadlanii o - Alaaugitt Akl (p Y1 gD ¢ 30BN Al (yo suknid Shoals 3 ol
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- Mr. B stands in for the ruling classes. Grasping and possessive, impatient and explosive, he may
nevertheless prove capable of reform.
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- This conflict proved irresistible to Richardson’s audience, igniting debates throughout the country.
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-Ourinterestin the debate is sharpened by the form of the work, because Pamelais an epistolary
novel, told through the heroine’s letters and diaries.
Al g1 Orlomdrio LG joism | LaS JSLELY Orjgland g i biae (po dligar 1 9le (oo Coulal Mhealy o Jaall 21 jualt 128 2o Lialaiai (o

- The ending of the novel suggests that Richardson was hoping not merely to reflect social

change but also to influence it.
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- The ending is comedic: Pamela and Mr. B eventually do get married, and she becomes the lady
of the house in which she once worked as a servant.
s O dieals COIS (G I 3iall 3ot B it A 9 Covcial Mtalys ¢ Bumw Aalgh A g ,11 dalgd

- As Pamela demonstrates her worth and value to Mr. B, we begin to see that social assimilation

and reconciliation are not only possible but desirable for all parties.
UiSias (ot galiand) 31580 (i (153015 (o Lln 01 Colanas 51 69 oty B sl 14531 1uk0n 5 Lgat® 0 0 il Sl 5 Lo
¥ pres Al ) el () cuumd

- Pamela benefits from the marriage in obvious ways, but Mr. B benefits as well, earning a chance
to fulfill his social obligations. Inspired by Pamela’s goodness, he may finally live up to his duty

as lord and master.
B et JU81 53 35Lanil 9 Jaalt Cobat SRS Al chaalihy Fuumlind! Aot Lacin 31 A Lot 381 (agibn SISY el B ety Shaaly 1195 s
-hsols Sl J01 J 301 Ay i A1 390¥ 1y

- Thus, although Richardson often protests against the abuses of the ruling class, he eventually

reaffirms the traditional values of communal solidarity and mutual respect.
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-In the end, he wants to convince his middle-class audience to hope and, perhaps, even to work

for the rehabilitation of those older structures. Like most of the novelists we will study, he is a
reformer, not a revolutionary or a radical.
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18th and 19th Century English Novelists

Semuel Richardsen and Henry Fielding

- To appreciate the historical forces at work in the earliest English novels, we might consider
the striking contrasts between two early masters of the form, Samuel Richardson and Henry
Fielding.
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- If Richardson represents the rising middle class—anxious, ambitious, and self-righteous—then
Fielding appears almost aristocratic, confident, and secure in his own social position.
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- In Richardson’s Pamela, we experience an intimate connection to Richardson’s
central character, largely because the story is told through her letters and diaries.
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Aolucd b y9ad lany Las Ay lall (udly OIS S S (il (o hol 9331 Ayl G 58 sl IS 2oy

. 3ol AN e AWy

- In Fielding’s Tom Jones, by contrast, we view the characters from a distance,
. eventually discovering that our most important relationship is to the novel’s learned
& and worldly narrator.
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- Though both works end in reconciliation and marriage, they do not endorse the same social

values. Whereas Richardson rewards his heroine with promotion into the gentry, Fielding can be
said to close ranks, revealing that his wayward hero has been a gentleman all along.
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After 17750—Lawrence Sterne, Frances Burney, and Anne Radcliffe
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- By 1750, it was clear that a new literary form had begun to take shape in England. Although

critics did not agree on what to call the new form, they believed that it was distinguished by its

use of realistic situations and settings.
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.- The form was especially popular with young women, and its effects on inexperienced readers

were often cause for worry. After reviewing early responses to the novel form, we will turn our

attention to three writers from the second half of the 18th century: Laurence Sterne, Frances

Burney, and Ann Radcliffe.
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- Each of these writers takes a different approach to novel writing and suggests new possibilities
for the form.
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- In Tristram Shandy, Sterne exposes the limitations of novelistic Realism, suggesting that the
illusion of reality is created through omission and distortion.
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- In Evelina, Burney portrays the experiences of an innocent young woman, reflecting the fears
and fantasies of her middle-class readers.

ol s AEAY (oo 163153 e alandt Jhcnd) Liagt 9 st (uSiad Ayt Al oyl 9l (s cLieta) 2.

- And in such Gothic novels as The Mysteries of Udolpho, Radcliffe explores extreme states of
emotional conflict.
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- Having considered the very different achievements and legacies of these three writers, we can
identify the period from 1750 to 1800 or 1810 as one dominated by experimentation.
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Walter Scott and the Historical Novel a2 ,315 Sosw i1

Sir Walter Scott cannot be credited with inventing the historical novel, but he certainly deserves
to be viewed as its greatest practitioner.

- e (Ll SIS At Jat O oy AiST Ayl Al g1 190 551 (p0 g duiacnd O udallaad ¥ (998w 521 g possalt

- Writing in the 1810s and 1820s, at the height of the Industrial Revolution, Scott uses such novels

as Waverley to press a number of urgent questions:
LoS Aol ALY 7 phat LeGS0 AN Lyt g o ASniuny Cig8iw (1S g Aa Liualt 359501 265 7ol 2« e auwlidh & 81 Sty 2 A LS 2oy
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How do societies grow and change over the course of time?
535501 S Ol piin (y Lt o Lot 5L (568 Btalen Coundd Oilaaliont L @ad A3ln W19 § Al ks (e ;i 9 gl COlaaiont! S
Aco! A palt  due Luald
What happens when traditional ways of life must give way to larger historical forces?
Aeluall 39501 e S piST Adna sl (6987 Jlomt! g O A Bl ) BLised! (8 pdo (he (nally Loukie Cromy 13Le
What are our obligations to the past?
§ ity Lle! 3201 ol
What about our duties to the present and the future?
TG g pid ot ! ol LS L 19 o Le
- Scott’s responses to these questions are complex and, at times, uncertain.
Gl i g 5edasy I Abigls A5 Lilani (4955 ALiw 00D CrgSw 7 la Lockiad ¢ A gy Lol Ayl ¥ (San ALCL T 008 Ol AdTad O o Y
S50 5l
- Although he always sides with the forces of modernization, he also acknowledges the intense
appeal and enduring value of longstanding traditions.
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Jane Austen and the Comedic Tradition s auuwe sty i ool

- Although Austen’s work is often described as timeless, it is actually rooted in a specific time
and place.
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- In Pride and Prejudice, Austen comments on the phenomenon of social mobility. In addition,

Austen wonders how traditional elites can be protected from their own worst impulses, and

in arranging her comedic endings, she uses marriage as a metaphor for political and social
regeneration.
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- The happy couple at the end of Pride and Prejudice serves as an example of how wealth and
privilege can be combined with a sense of duty and humility.
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- Although earlier writers had tried to create similar effects, none of them had managed the task

as skillfully as Austen. As a result, her novels would become classic expressions of the emerging
comedic tradition in English fiction.
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- Austen has often been praised for her use of dialogue and her handling of dramatic scenes.
.5l ABLAL e lglolaTy  pondl Lgadd 53 A ylo e ¢ LT CIL Sl

- She is also thought to be a master of narrative construction, gifted with an impeccable sense of
how to shape and structure a story.
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- Yet her greatest achievement, and her most important contribution to the development of the
novel, may be her innovative treatment of human consciousness.
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Charles Dickens and William Makepeace Thackeray
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Charles Dickens
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William Makepeace Thackeray

Thackeray’s Vanity Fair is the first great multiplot novel of the Victorian Age, and in its use of

converging and diverging storylines, it lays the foundation for many later works.
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-The book’s famous subtitle, “A Novel Without a Hero,” suggests its subversive tone, for instead

of creating obvious moral distinctions among his central characters, Thackeray imagines a

fictional world in which anyone can be the object of ridicule—or the focus of sympathy.
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- The novel’s muted ending provides further evidence of Thackeray’s innovative approach to the

form. Virtue is rewarded, and vice punished, but not in the ways one might expect.
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The Brontés ;g ot

Appearing in 1847, the same year as Thackeray’s Vanity Fair, Charlotte Bronté’ Jane Eyre and

Emily Bronté’s Wuthering Heights take the English novel in new directions.
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- The Brontés’ works are often passionate and angry, echoing the revolutionary sentiments of
the 1840s.
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- The Brontés also challenge the limitations of earlier love stories, endowing their fiction with

the intensity of Romantic poetry and modeling their male characters on the heroes of Lord

Byron.
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- Yet if the Brontés have much in common, they are also sharply distinct. Where Charlotte is
fundamentally conservative, creating secure social positions for such characters as Jane Eyre,
Emily is truly daring.

- In Wuthering Heights, Emily confounds the usual novelistic distinctions between love and hate,
birth and death, creation and destruction, creating one of the few 19th-century English novels
with the scope and shape of a tragedy.
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Types of Novel

(dtaalt) o,

Thae Phearesenme Newdl (16 Century to the 17t & 18 Centuries) A Al

A picaresque novel is an early form of novel, usually a first-person narrative, relating the

adventures of a rogue or low-born adventurer (Spanish picaro) as he drifts from place to

place and from one social milieu to another in his effort to survive. In its episodic structure

the picaresque novel resembles the long, rambling romances of medieval chivalry, to which it
provided the first realistic counterpart.
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Main Features:

1. It deals with the ordinary, the naive, and the low life settings.
At AGdall 3lon yiguaid ziad! o Uaued| (paslalt (ulid) go Jolals

2. ltisrealistic and is apart from the romance and love.
Bzl Aileg Mg Cod IS sl g (e Jired (95T LIS g Aadl gl (e Ao

3. ltis funny but satirical since it offends the well-established morals and values.
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4. Itis episodic and lacks a complex plot (here it signals the immature beginning of the English

novel as a genre)
JISEA1 018 ) ( Budine yud Ao 1T 9 ¢ Attt Asl 11 2 LaS Jpuad (pundd g (Adlo o) Sl SISy (1950 Atf 9 531 55
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5. Itisinamedium point between feudalism and capitalism
(el ol g () a0 ale Aawgie - Aol Lawd 11 9 Ao LB () Al e Lidus L5

Examples: Daniel Defoe’s Moll Flanders (1722). Migul de Cervantes’ Don Quixote (1605)
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imhelEpistolany; (18" Century) i, a0

An epistolary novel is a novel written as a series of documents. The usual form s letters, although
diaries, entries, newspaper, clippings and other documents are sometimes used. Recently,
electronic «documents» such as recordings and radio, blogs, and emails have also come into
use. The word epistolary comes from the Latin word epistola, meaning a letter.
=S 053 Colat g 1 00 (AL IS 5 (3331 ol Anin Al g ¢ (6 imelami S WY B Al yT1 gl g y01 O gl s (a0 (35801 B
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- This novel started in the 18th century when literacy was high among educated people.
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Main Features:

1. Wisdom, personal insight and self- display of the authors who are distinguished by their
different techniques.
- Aaliue OILAETS (3 p3 W QUSH (50 it (9 3 nbimt g AaSiom i Lo g ptica 4313 (53 33 O 393 O oot 1S 5B ¢ AaSnI s Rl

2. Dramaticeffectiveness: The dramatic effectiveness of aworkrefers to the vividandimpressing
means and devices by which an author engages and maintains successfully the interest of the
audience.
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3. It takes the form of series of diary entries, letters, and documents.
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4. Characters are banished in locked rooms but have access only to pen and paper. Lovers
encounter arranged by somebody who writes a letter about the meeting
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Examples: Samuel Richardson’s Pamela (1740) and Clarissa (1748).
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TI]}E Bildungsroman Novel of Formation or Education( 19th and Zoth Centuries ) PRTR TR WY

This type of novel focuses on the psychological and moral growth of the protagonist from youth
to adulthood (coming of age), and wherein character change therefore is extremely important.

This type of novel may contain autobiographical or biographical information.
(0 Atans 1) Dpuamil) o1 y9kai g 9ad ole Al 9,018 oS S (9Sag (g Jlan) Jaall Bopuacisy Apiaind (Ao pgdis Aualg 11 61931 (0 95
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Main Features:

1. The development of the main character is philosophical, moral and spiritual.
>93¢ M audd yalaT ()9S Al 9,18 At HT) Aadniitt ygkad

2. The main character undertakes a journey, which has some reasonable aims. Yet this journey
is full of hardships.

- Aol BIua g LY (ST SLLallg oLl (o Ay e A1 95V Doty )01 Dpian ) ylise

3. Scenes of escape and exile (because of looking for justice and freedom).
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Examples: Charles Dickers’ Great Expectations (1860)
3 HHLES 3 Aedie Jlof /e

e [isterfic Neowd ( Early 19t Century ) s, a0

A historical novelis a novel that is set in the past and focuses on a specific historical plot,
characters, and setting in the past. This novel started in the 19th century.
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Main Features:
1. It may include both fictional and real characters.
. Ad ) Oluaid! g JLéd! g Jalals dulg b ol
2. Itincludes convincing detailed description of the manners, building, and scenery of its chosen
setting.
- 5Ll AALELS (and g Orluamitt ¢ LS A8 sludt 013D pilie i g Juolld le (4o

3. It generally attempts to convey a sense of historical verisimilitude.
8311 oy o) uluam i lan 1 Jlod
4. Recently, it has abandoned reality to fantasy and imagination
TaB 11 O pond g L5 LLAY (S Civaal ¢ |y 90

Examples: Sir Walter Scott’s Waverley (1814). Charles Dickens’ A Tale of Two Cities (1859).
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The Regienel Neval  ( mainly 19™ Century ) assi agn

A regional novel is a type of novel that concentrates on the people in a specific location. This
could be a city, a town, or even a single household. A regional novel focuses on the customs and
style of speech related to that specific location and is concerned with depicting the ways that
people’s specific environments influence their lives and choices.
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Main Features:

1. Detailed description of a particular geographical setting.
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2. EllIt conveys the local color of the author in a humorous way..
. A3 Ady slay el el 108 OIS buasy

- In literature, regionalism or local color fiction refers to fiction that focuses on specific features
- including characters, dialects, customs, history, and topography-of a particular region. Since
the region may be a recreation or reflection of the author’s own, there is often nostalgia and
sentimentality in the writing..
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Examples: Dickens’ Great Expectations (1860). Mark Twain’s Adventures of Huckleberry Finn (1884).

e Seffifie] Noval (18, 19, and 20t Centuries ) 3,5 w1 a1

This type of novel that ridicules a specific topic in order to provoke readers into changing their
opinion of it. By attacking what they see as human folly, satirists usually imply their own opinions
on how the thing being attacked can be improved.
(00 91 189 ( £5u2 511 1140 ol egastlin ik (Lo £ yB (ot ol Bk 9 5 L A plas Lo Legudign Jgbis Al g 31 oo 501 100
. eiantl® At | Ol st paad 7 e Y| ABUA (S JG
Main Features:

1. Extended use of Irony, puns, and wit.
o Ayt g AN ABL g Ayt 2 aw gl

2. Elements of humor and analogy.
¢ML5¢«MMJ3MMU‘OS¢M‘GJSAA_H‘_,JG-\Syu.JLQ‘u‘L«AO.uMUM34O.uLuJULuJUML§d‘ww
JM‘MM‘&AP‘MJLMJ

3. While the style is simple and funny the content, the theme, the ideas are all serious and
complex.

(AISE Ciabudf Ly Slat S giont! ) Bukdineg Aogon GRBLS i HISEY1 (S35 (,B1SBY Jguw At 91 2 coplasd

Examples: Mark Twain’s The Adventures of Huckleberry Finn (1884). Jonathan Swift’s Gulliver’s
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A type of novel that combines elements of both the uncanny and romance. This novel seeks to
stimulate strong emotions in the reader fear and apprehension by its use of desolate, mysterious,
and grotesque events that are remote from everyday life.

sL95) jlogyll 190ag Salkoll (shagll jomsll (58 19 Gampd Gaig0s pabs o Jopl  siss (Goths) (¢l gz 5 215 (Gothic)
1908y Jaiiy s 35y o o3l
B - AoLEllg (et 9T g o2 ity ALBAN g Al pall g D)) ruolic (ns Lgnasny (531AN poliie 03 U1 A Ao gal) Alg
A JS Buens Crall Ao y Lgka 77945 Apaima A g 30 (4S Lal 2. (g1 T 59l LR 9 (AN (S gt )y Lin joplanill Atl g 531 00D (o g
S 3Lt 2Bl (e

Main features:

1. It has a medieval setting (haunted castles, locked rooms, gloomy and strong architecture).
<Al o) AZUALI B yaT1 g Z LAY Ly AlgSune 1B (pa lawgll jguaall pailas le (gD

2. Alady in distress (usually in prison but looking to be rescued by a noble knight).
Al (yuplat) HUATILY g Al gamine (3955 LOLE  Aiome B 5obiuw Al g 118 o 95 Lo LR

3. Scenes related to torture done by nasty and evil villains.
a3l 3L 91 Ly pa Capiial B Like (oLe (59T

4. Themes related to terror, nightmares, and mysteries.
119 (ounh 5531 9 oL 33 s Alin O3 P 531 35501 9 st »11 JSLESY

5. Themes of madness and secrets related to stock characters (e.g. vampire, ogre/ ogress,
demons, ghosts)

el oL Jaal ¢ s Lot uolias / (Ko i s g (it b Dede JLom el Aty 31 Jaall Srluainds

Examples: Horace Walpole’s The Castle of Otranto (1764). Bram Stoker’s Dracula (1897).
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This type of novel uses self-reliance to draw attention to itself as a work of art, while exposing
the “truth» of a story. «Metafiction» is the literary term describing fictional writing that self-
consciously and systematically draws attention to its status as an artifact in posing questions
about the relationship between fiction and reality, usually using irony and self-reflection.

I (e Lguudsd SIS (1 oLCGY | Cualt S (e 3 Laie ¥ Auiud (568 ¢ dadl sl po Jolall ¥ JLidalt 519 Lo Al gy of ALyt Al g o

- Al Y145 pe Ad st LS Leiy 0 Jos

G (e 2819319 JLidut ) (y ABMalt (o Ay 30 Al 7 slas e (313 (093 Al LI Ay LisH La..a',g_;.si rlaae «Metafiction»
AN ol g Ayt Al AL

Main features:

1. Style is quite complex [non-linear, no chronology, reversal plots].
a3 Sl Ly Aa o il ¢ dis BAGH @gd AT gLt (Jaal) JalS 1,85 O Cuom (S 5iomt) amdd Ay sl | 5o 1,400 gl W) fda dBae coaludl)
3yl Aalilin pid (oall ASi ¢ AT2Y g ALY g0 9 Aadnid| Cigan 140G O (S £ L (I Y (e ALt g
2. This novel may include narrative footnotes.
- @Y allt (e 3y5ke an @gB9 B3 it - il g (e (g

3. The author is part of the novel and he is the main character sometimes.
<A g1 2 B 0 Do) (550 Ol WY (s Bog Dal g3 (38 5 5 (195 319 Y 91 Lidd SIS
4. This type of novel anticipates the reader’s reactions.
2 53y (S baal) B A 518 Clwim &3 500 51 ¢ Auales Sy Do Alial g (0 S ST b ¢ 21 5301 S e 2B 5%y Silst g )31 (30 9501 1200
- g laBglg o | yal
5. Characters know that they are in a novel.
(A9 2 Oluadni Lol plad Jody LS Jaalt Sluadmd olut Lad) A g) 2 (6 plad Oluail

Examples: Lawrence Sterne’s Tristram Shandy (1759).
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The Victorian Age and London of Charles Dickens’ Great
Expectations (1861)

The Victorian Age

plas ganlillg ol 9381 (53 Lt Lol L0183 Gisloiinf Loy Sbymal] 9] goaorg 2ul9))l o Jolal jytall 138 (55 LLe L] 3535 of vy
et Uiag o3 Lo 21yjaladl Slgy) Sala] bsDgllg Sulasl) AES pis Gl 5580

S julool] 2ol L) a3l pasl) 9 e gl 92

- Charles Dickens lived and wrote his novels throughout the Victorian Age. This was a particularly

notable time in England’s history.

31 $29°al Cg ¢ ATlec @line ATSS (S5 puaall 158 2 (ke 3838 395LAS 3uclI OIS (6 5TSUaM puamnl| (it ol (oS (35301
§ 3 ey 2 ik 5 e Ty 5Tl A

- Queen Victoriareigned the English Parliament from 1901-1837. Mostly, these years were marked
by prosperity and optimism. Her reign was a time of expansion of wealth, power, and culture,

with enormous contributions to society.
29am g A LL1 3 52871 9 JHLAIN g Zlonil g 513 5W Ly O gl | 008 &3y 19071 1837 (30 (6 5mani W1 L3l 35510 ASULY CaaSim oA
LAL L e Lo M Olelgwd (oo dadkall g ABLEW LA 9 Aaluwlt

- The Victorian Era formed the modern principles of invention and technology. The concept of

developing solutions to problems became extremely popular and scientists were inspired to

create new means of benefiting mankind. This idea motivated other aspects of society, including

politics, ideology, and economics.

i g JSLALY o 2 s Latalt dosd B lucy S 19 gLl 35301 g bion 53 93801 9 ol 2 DY Aigcknd | (5.3 Ll o CUSLS (613555420 1 ucmal
A LB Ao oY g g Apwlewdtg Auclalin ) @ LAL (pa O8I A Ol g ol 3lus

- Through this growth in technology came growth in manufacturing and banking, which spurred
the Industrial Revolution. The industrial working class and middle-class expanded due to an

increase in manufacturing jobs and low-cost consumer items.
Q) yliall g 55l piliall HLEDGT g g dueLiuall 35501 Alne (1595 2 ALl Lix o8 93 g 1 i ¥ 1 SN Lone 2 ¢y Lulill gad ) 148 IS (0
(middle-class) lawst delain¥! Addall & pgld ¢ AAISH Aadinio Oloviie yoghd g 2 GH Sde 3Lsa 39 AL
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- Although the technological advances of the Victorian Age helped the British people immensely,
the factory environment was notably harsh. Factories were unsanitary, unsafe, and utilized child

labor. Employees contracted diseases, and often faced death.
Al il A yuls Bl gl Wy COIS (15 ES Gillan d) Cualid | e L (6995l pumal) 2 (o2 51935 AUED (o (00 @Y e
Cratt 19gnig Lo LOLE g (Jleatl (pa (o1 po ¥ 1 Oyt g ¢« AllaaS Jlalo¥ | Cradiniul g

- The brutality of the industrial life stimulated conflicting feelings and theories among Victorian
thinkers. Socialism spread, and reformist liberalism promoted helping the poor.

Aty ALSITEY LTS G Sl (§9SAl) puaal (B (5 5SAL (e Sola sl 9 Aoy ylialn o Llia & o Aot Ll Bl ) Al

- e luag o1 52a11 5l (s cdUall 5543 oi LLd (e A S

- Writers such as Charles Dickens often attempted to expose the dark side of the industrial age.
AcLiuall 59308 ¢ ud gi @UAL COlatl (2SS 1T gl Lo (88 3803 1HLET (Jie ,3S OLS

- This era saw the birth of satire, a genre which writers often utilized to criticize the problems of
society through humor; many authors still use this style today.

& - Awbewd) gl Ao Lol ¥Y IS LAY UG QUST) doukdniuny A3LSH (10 ¢3S 8 pal g a1 2 A3uGW % ot Liaai puaalf 148 gl

- st (M sl 1A () sentiniu QLIS (e ade Ji)leg ¢ Al (otimd I3 rgluly

- In addition to the growth in theories on social reform, education and literature also thrived

during the Victorian Age. Education spread, literacy increased, and reading and writing became

priorities.

Coomadl g @dalll) 2001 (6 ) giSlt) puaalt I Liasi g a¥1 g mdailt ;83 (oelain ¥ ool Jo Ol ol ol 2. geilt I A8LSN L1y
(Olagt o¥ (e ANLISI g B2 | paN Comol g ¢ Ara

- Literature became a reflection of society, religion, and integrity, and both romanticism and
realism greatly influenced writers.

JB1 g e (ST Aileg JIL 19,515 mwg@:@‘u QLS 30 9 ¢ padiomell (uiSall Apa¥ Jlea¥l Comusiy

- Many authors widely studied today wrote during the Victorian Age (including George Eliot,
Charlotte Bronté&, and Oscar Wilde) which proves how influential the era still is to our society.
G Lo (At g 515515 g rg o8y opad] 29 ) NS 2 Lo (61055 pucmalt JH CeiliS il Lok i1 o iSH Jlac] alans

< suaal) 148 A1

- The Victorian Era was a long period of prosperity, confidence, and change that greatly affected

future societies, as well as our way of thinking.
102 A ylo B g A julami¥ 1 Claaliond! (Liue B 5SSy 5351 (GT1 oo g AE1 g 503 5% (10 Nias | s (§355UT| yumal (1S
L

—I—Prepared by:MUHAMM D @—I_




s The Rise of Novel lecture 7_|_

An Outline of the Main Characteristics of the Victorian Era in England
kil 2 25750 iont] Foaac 31 s Lanll Ay 3l oo gl

1. The Industrial Revolution begins in England, though the Continent will experience it some
decades later.

Ao 35N LB B Ol g Buke g L g ¥ g 1S 2 Ty A Ll 359300

2. Urbanization intensifies-along with urban poverty and class dissatisfaction.
Ao g Ao B8N sl OISt AL 3L g HAL) () i b (pe | AT (i) O Ll iy sl 5 oAU §g 5

3. «Nature» is no longer simply God’s gift, as previous generations might have thought.
Aacdall puslic (v ;ST O pos A58 ¢ Al (po S Lgh JEAT Aacdall dad @f ( adlali LA 9 AucLiall 393 2 pu gl pa

4. Early in the Victorian Era, the merchants and manufacturers of the middle class promote
laissez-faire (In the laissez-faire view, the state has no responsibility to engage in intervention
to maintain a desired wealth distribution or to create a welfare state to protect people from
poverty, instead relying on charity and the market system) economics, free trade, various
social reforms, and individual liberty.

Ayl Jresi 8,31 |aisseZ-faire ) Leud dslaidi slie Godal piliall E39ayg ylaxit g A it Adamtt Olaly 2

(i 22,5 Alay s At le Aot 3 Aa gSimdl (y9aButy (23192 19 i lial! I 3ha g 5l SIS Coom ((Auaduai]! -3 Aol pouile 9 A3 LalBY |

- el g Ml g a9 Ol 2 @S| Ay po gl g 59 (191 (e

5. The Reform Bill (Reform Act is a generic term used for legislation concerning electoral
matters) of 1832 was an important event to extend the voting to the urban areas and to
those who own properties worth than 10 pounds.

s ¥ 431 Lga g JSLELLS Grue (19918 (1S g ( At LW (I3 Ll by AR Oyl 000 ok ple gellascs 9 £ 3La¥ ) (35513 ) £ 5La¥! (19313

-39 D 3yl (pe ST Elles (po Ikt g 59 530 Ciloia™ W1 Cotguait) G

6. Though middle-class liberalism is very powerful throughout the Victorian Period, it does not
go uncriticized in any decade. This is the age of the Victorian sage or cultural critic-Thomas
Carlyle, J.S. Mill, Matthew Arnold, and John Ruskin, among others, take aim at or modify
liberal assumptions about human nature, economics, and social organization.

a9 Jle 3l g Jsihan s 1301 IS 109 Lutalt Addal) iy 2 OIS e (palil (5aN Agtoty B 7 3o (39308 Buaduadd! O 653 LeS
Lo 31 o Sha¥ ) ZLEAT) UG 1893 uslad @) LT At peall Sttt ABdat) 395 593 (yo 0l pH ole g Laud) AGdal) Gony yo
00 B el LS B Sk g 3ol @gile ol 19T (St y (2 ¢ 15351 3850 ¢ o Oyl guciaw (392 « SIS pulagS ) S oliSd
Lelaa ¥ Olelaidg slaid¥ g A0l dacdall
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7. The original Scientific Revolution of Darwin, Galileo, and Newton finds its completion in the
Victorian Era. Science begins to dominate public discourse, and even, according to some
writers, partially displaces religion as a coherent world view.

U1 e Hbasusd pglalt by Cotom (5555 ¢ 3L (009313 i 5 Lales Lok 9 20 Agolall 5 35301 gl B 354011 i)'
LG eald 2 ggat A o 5 2 L s STy i (et B LB e Ohfuky (6 i ominay 9] ALATY

8 Along with the dominance of the scientific world view comes anxiety over the loss of the
older, religious outlook. Many British citizens find it hard to maintain their Christian beliefs.
Putting a positive construction upon Darwinian «evolution» sometimes provides them with
an alternative vision of progress.

-Blaitlg JAat g Aaidall pglally AMCiul g (ol ST Ll (6ol (oo Ladai! 5 o LAY Aoy i) Aty i A yg ISl | Ao

9. Though the British Empire has been growing since the days of Queen Elizabeth I, nineteenth-
century English citizens, especially during the Victorian Era, become intensely interested
in their overseas possessions. This interest is most likely due in part to anxiety about
competition with other countries-Bismark,s Germany
ALY ol g BLAN 3 lu Ay siSal) At 2 43l W1 (o o¥1 Coal m‘?l:ii.{\.h@\.be).}“ Wysbol yia¥ T @IBLaT (ro el M1 e

CAGUN ) A1 50ald o EU 5 g5  peniuns 9 Lislia pt CISLiaey LaiSe

10. An English artistic movement of the late 19th century, dedicated to the doctrine of ‘art for
art’s sake’ — that is, art as a self-sufficient entity concerned solely with beauty and not with
any moral or social purpose.

Jlandt g L33 g ( a0 (501 ) g A5 (1 S35 AS i g ¢ A oslond 1 el S ) s gl ol a8 (oM 91 2
NS ;2 ol GBS ( J9miBa il 9l JgiBa (Al 1B OIS o gous ¢ (N1 2
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Charles Dickens’ London

- Dickens spent most of his life in London.
(S9N uaall 2 5 G @S O Bayl Oy (5395alt juaall 2. 39y elaei g (3l o )Ll 2 QLSH @laci (o o f 9 38008 33 LES
Ol 2 ATl @liae ¢ LaB LG 35S0 (re (uldi gy A (410

- His descriptions of nineteenth century London allow readers to experience the sights, sounds,
and smells of the old city.
- Aea G Aod) Ay (geiintg eIlall (9 ling O guoM ) (snaun 43IS o1 32N (ol g cloliu 3N ddwgg ATLILS o

- Immersing the reader into time and place sets the perfect stage for Dickens to weave his fiction.
ALyl guad 2 3IS0AT AL Ay plall dgas HISH g Lo 1 2 (6HEN ubeddi

- Victorian London was the largest, most spectacular city in the world.
.30 38T g etlalt & Gutl piST COIS ()9Sl juanlt 2 Ot of Ao ysiSiialt Guit

- - In 1800 the population of London was around one million. That number would swell to 4.5
million by 1880.

VAA S Jolons dawd (gude §,0 (| @nal g ((gtle (T19o O 8w e ALy YA+« alall 2

- While fashionable areas like Regent and Oxford streets were growing in the west, new docks
supporting the city’s place as the world’s trade center were being built in the east.

$9120 L 58 2eS Al el A3 (Bl (ol 180 5 Ly @ ¢ Sl 39 393921 £l Jo 9t 2 Sl | A pucaalt Gla L) Ladcss
- Perhaps the biggest impact on the growth of London was the railroad in the 1830s, which
displaced thousands and accelerated the city’s expansion.

- AUt M YY) 7935 Jew Las dadnd | ASud) doglade 00 9 15l 98 Ot 2. Jlgh ISt gailt 1S AL (98 Layy

- The price of this massive growth and control of the world’s trade was the incredible poverty
and filth that started to infiltrate the city.

LAt B3 AGH Oy g HRAN Ml A8 A b AT OIS Adlal) 3yl ole 3 ot Adlec g g yluil) g0l 128gY aBLAY Cpall!

- In his biography of Dickens, Peter Ackroyd writes,
(55503 3 &SI 5 ppaadt) COIS a9 ,ST Yo Jody

“If a late twentieth century person were suddenly to find himself in a tavern or house of the
period, he would be literally sick- sick with the smells, sick with the food, sick with the atmosphere
around him.”

il pLe 529 Raalalg 19 (o o0 bty JUAH A AT 2 J 3k 9 Al 2 B Lo Aot n g ot il (531 191 (0 a5 98

Lo pa¥
- While there were great financial disparities during the early 19th century, there was no
segregation of “haves” and “have-nots” in the city. Homes of upper and middle class people
existed in close proximity to the homes of people living in abject poverty.

Ay yde e lawgl g Lulall Aadal) J5lie dond 5T lmed ¢ o o AT (61 6,5 Y LT Y1 Coadd Sl (s (YUY (bl (p0 e 31 (ol

- 8yl Addalt J3Lie (s

-Rich and poor alike intermingled in the crowded streets. Businessmen, pickpockets, prostitutes,
drunks, and beggars, all shared the same city—only further magnifying the class differences. Pip

grows up in this world.
plae pd) Andll (uad (rewlile ¢lguw da e (A gulilly LAY« (WLEA g Jlaad | Jlavy o) y3aN1 g £ LAY Aasma 50 ¢yl 01 2 i
by dodidall (3! 92!
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reat 2edis Jlf GREAT

Expectations

EXPECTATIONS

Zulg))l 3 &a=o) The Novel and the
wils)g  Author at a Glance

The Novel at a Glance *4»'e=*~

CHARLES
full title! Great Expectations aetic Jlef o sl

author | Charles Dickens BECAGUNEE PR

type of work i Novel AalgyJeall pgd

genres | Bildungsroman, satirical/historical/regional novel, autobiographical fiction.
@‘ESH‘M‘A%G&Z)&Lw‘%ﬁ L‘gg‘gﬁh

Ol (o)) AJoshl) Al> jo Go Spuiy Aysucr GlpdS Go A yoi Lo grons Apuntl) Bunid go Jolais Lavd) AN

groimall Olieh o2 3 3L o8l IS Lol o) € pabis ganli] 81D 2l b S @53l Gojlla gllnll Ladan 2585 o) Bolag
yas)) 213 Olow jpi 0anig samo 9y saxo J0) Eo Jolaii lasd w

(Lady g §aid) Bssmo 2ublyar SBhio po Jolais Las) Autod®y

Al Sy Aubiyg ailgbby 1%y 1533 Jaalls Sy ) 2uniddl (PIP) jilo jué ol pdlio IS . Jisys Sunidd poni o) ARGt

time and place writteniLondon, 1860-1861 YAT\-\AT: suid At 01 AaLiS (iSeg Hla)

date of first publication | Published serially in England from December 1860 to August 1861;

published in book form in England and America in 1861

2 QLSS O plitg VAT Sl gl (omim VAT Y poamiudd (3 O Dantt 2 Ol 9 Al IS (e 1 5llond 2 G i Al g ol 58 Y o ety S
VAT plalt 2 (15 et g | pilond!

narrator | Pip ©M>Y'Ueleosahiiess v RNELRAS g1

climax | A sequence of climactic events occurs from about Chapter 51 to Chapter 56: Miss
Havisham’s burning in the fire, Orlick’s attempt to murder Pip, and Pip’s attempt to help
Magwitch escape London.

+ 0% Juadl I 0 Juadl) e 3S 0 Ao 31 2 Sl Aad
LD GOy alidls Auld -
iy JIAY LT 59 AT gloma -
O (po 19 6818 (ichagar Lo Suke Lud Con A glows -

protagonist | Pip cus g, Jtas
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Antagonist | Great Expectations does not contain a traditional single antagonist. Various
characters serve as figures against whom Pip must struggle at various times: Magwitch, Mrs.
Joe, Miss Havisham, Estella, Orlick, Bentley Drummle, and Compeyson. With the exception of

the last three, each of the novel’s antagonists is redeemed before the end of the book.
(protagonist Jadt dlaas b aLii Sluaid Acseze of duami ANtagonist) 1

ELd 590 ¢ Dliwt)  pLicd Focudt ¢ g doud | ¢ g Le) Oiluasmid! (po doadalt ETLA (J3 (LdET i g muads le (g oion ¥ dadie Jlaf
. Aalisve OB g 2 7 LaSH Com (Ao g (((gunciasS « Jayla i ¢

setting (time)?Mid—nineteenth century e awlit ¢ ,al caaiie Adle il ailai
settings (place) | Kent and London, England 1 iteaoaity s 20158 (ailaddl

point of view | First person
4518 219 51 oy cooy Grtnly Lot ) USCER Adeiay (5955 AT Agam g O Lid iy First person aus yuw ds B (e Jaif dgag
(AS LA le ATV AL &Y ... Lialaliul « Lilad (o3 S oo Lend | peaially 711 .. Cud ¢ Chagld ¢ CuoB ¢ 11 S (63 bl yopoudal | pkiniiusnd

falling action | The period following Magwitch’s capture in Chapter 54, including Magwitch’s
death, Pip’s reconciliation with Joe, and Pip’s reunion with Estella eleven years later

clole V) e ey Sl pe it pladian 19 ¢ 2 9 o 2 AT lual! ¢ (fikygan Lo 3189 (paiad (19 0F Juadl) 2 (IS Al )01 (o Laimil

foreshadowing | Great Expectations contains a great deal of foreshadowing.

b %

52
),:.A\Q,l& 2
% \)W\).Z

S0 (yo p3LEN 2B 9T (e (5HLEN Ao Lucy (SN B9l 7esalid (po ;oGS e (§ 5o Aadie Jlol  Aulidiue Oloiali

tone : Comic, cheerful, satirical, wry, critical, sentimental, dark, dramatic, foreboding, Gothic,

sympathetic.
¢ Joeantt S po (3UEY yoalid) ¢ A Lot 3 ¢ AILD ¢ A Laddl ¢ AGH  ABI HIS ¢ AkaSgl A yiuw )9 pw ¢ LakeasS : plall aullal) : Aeddls
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- One of Charles Dickens ’ friends, watching the author at work, described him as so: «It was
interesting to watch ... the mind and muscles working (or if you please, playing) ... as new

thoughts were being dropped upon the paper.»
131 ( Lae Jaad Oaalt ol g HSILA| Jaall 108 3L I 58l (y0 OIS ABY ) Allacl B G ISH (o ol o 3503 £ Btal don | aian
Batunt 1 g AulGall 3yuEN 589 CUSH LB wie suioed ¥ Lo J843 2 s

- Dickens, one of history’s most prolific authors, isremembered as a curious picture of playfulness,
energy, and stubborn will, a man given to working on three huge books at the same time and
dashing off to the English countryside for twelve-mile constitutional walks.
s;‘,ya,asum,c,_u;,.,‘,hma...e,aswma‘;p)s;\;;,i u,“;ea?azl:ayt‘%sju}égm‘@ciw»uy&;%ﬁ
kB CB g B Ao V¢ ¢+ 0yl LG miie 3uke 13T ADMS (e AgSe Ausl gy A3l (e iy (o ) S O LY o ALl

- In a life that spanned fifty-eight years, Dickens wrote fifteen novels, most of which were over a

thousand pages, in addition to countless novellas, stories, articles, sketches and letters.

Lo LS 3] (g1 iomitim |\ + + + 21 5B Al londius ke A gy IS Atl gy pic A AL 3003 AL Lole (ygiade g ALk Coukiel i Ailem 2
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- Charles Dickens was born in 1812, in Portsmouth England. His father was eager to climb the
social ladder, and to make more of his life than his parents had been able, who were illiterate
servants.
- When Dickens’ father was hired as a clerk, this shaky ascent up England’s relatively hostile
social ladder began.
Jaz g e lain ¥ @bludl GLud ole Lias s 5ults OIS 5 ¢ it Crgand 33 2 - VAV Y plall 2 (6350l pumall Sty £kl g e 315L45
o U (1S A Laion 1 SIS 2T 1200 (50 5 A 50 T 3| 2 LTSS )T Al g (b a1 dpatl g Bliom (30 il AT i
- AW JSLELY (o0 cgntall g (15T ) ALBIS JE51 9 508 Bant AT Lowy (a1 AT Lallad 5B e (S

- Charles’ childhood was subsequently rocky--lots of moves and minor financial windfalls,
followed by bad wipeouts. By the early 1820s, Charles was living with six siblings and his parents
in a four-room house, with bill collectors banging at the door and no money left to send Charles
to school.

e et OIS S1HLES AL (il Lol ALUS cuwlSe g Aadll) Ao L1 (o geam s L1 9 OO (o, LghtinT ¢ Aguld COIS 3 HLET A galo
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- To help his family, Charles was sent to work in a rat-infested shoe polish factory, where he
worked twelve-hour days sticking labels on pots of polish.

o9 dolu piie O 3L Jaay OIS Coom Aain 1 el piuae 2 Jaall 33 HLES Juyl aldf Suclud g

- This job seemed to scare something in the young Dickens--perhaps showing him how easily

one’s hopes and ambitions could be cast aside by circumstance. Things got even worse when,

just a week into the factory job, his family was thrown in a debtor’s prison.
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The Author at a Glance ===+

- As a result, Charles was determined to be more successful than his father. He taught himself
shorthand as a teenager and became a court reporter, allowing him to resume his education.
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- Soon after, some of his character sketches were accepted into monthly magazines. These were
gathered later into a book, which sold well.

.@ﬁd&&gwjﬁay‘:&e@‘j"&3&1’.}1«3)&?&‘%&).&33)*@2“w‘&mzyg&ysj}g-gsj&-\ag

- From there, Dickens launched his lifelong career as a novelist, work that he supplemented with

long hours in the theater and publication businesses.

Most of his books were published serially, in magazines, during his lifetime.

WA g0 Ayl Jlaa¥ g g maal) B ol (30 Abigle Lol (aal g ¢ (31958 Al (Sibo O ka9 il A biom 38003 Tk Lid (p0
~OSant 2 pE Mk JSG lo O o AL 2. AT LILS (ulame O 5

- His more popular works include Oliver Twist (1838), ATale of Two Cities (1859), David
Copperfield (1849), Hard Times (1854), Great Expectations (1860), was also published serially
but under a stricter length requirement, and is considered a more polished example of his work.
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- Charles Dickens was happy in his life, although his marriage, which lasted twenty-two years,

was mutually unrewarding. By the time he wrote Great Expectations, Dickens was separated
from his wife and was involved in a trying affair with a young actress.
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- Perhaps as a consequence, the ending Dickens wrote for Pip and Estella (in which the two
characters presumably never reunite) was not a happy one. But an editor convinced Dickens to

change his novel’s conclusion to the sunnier one which now remains.
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- Charles Dickens does have his share of critics. Some say his characters are flat, his writing is
moralizing, his plots arbitrary.
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- A common criticism is that his characters are exaggerated.
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- Dickens died in 1870, and was laid under a tombstone that read: «England’s Most Popular

Author.» More than a century later, his books continue to charm and engage young children,

and eminent literary critics alike.
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Mr. Matthew Pocket Sarah Pocket Clara Barley
Herbert's father Miss Havisham’s cousin Fiancée to Herbert Pocket

and Miss Havisham's cousin

Bentley Drummle Startop Mr. Jaggers
udent, taught by Matthew Pocket  Student, taught by Matthew Pocket A lawyer from London

Aged Parent

John Wemmick
Clerk to Mr. ]aggers Wemmick's father Jaggers's housekeeper
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Dolge Orlick Compeyson
Works for Joe Gargery A criminal Joe Gargery's uncle
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Great Expectations: Plot Summary
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- Pip is an orphan living on the Kent marshes with his abusive sister and her husband, Joe Gargery,

thevillage blacksmith.
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- While exploring in the churchyard near the tombstones of his parents, Pip is accosted by an

escaped convict.
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- The convict scares Pip into stealing food for him, as well as a metal file to saw off the convict’s
leg iron.

o 2 358N (yo palins ST Ladacn 13 50 AT 553 (319 Lol AF (i s O dusles O 9 At pLEY s 34 p st

- Returning with these the next morning, Pip discovers a second escaped convict, an enemy of
the first one.
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- Shortly afterward, both convicts are recaptured while fighting each other.
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- Pip’s pompous Uncle Pumblechook arranges for Pip to go to the house of a wealthy reclusive
woman, Miss Havisham, to play with her adopted daughter, Estella.
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WAs NOT THE SAME MAN; IT'S THE YOUNG MAN; HE STUMBLED ANP RAN
“ANOTHER MAN! I THOUGHT; FEELING OFF. I WAS SOON AT THE
MY HEART SHOOT AS BATTERY AFTER THAT...
I /PENTIFIEL HIM.

AF}
< AND THERE WAS THE HE DIP NOT TURN ME UPSIPE YOU WON'T LEAVE ANY OF
RIGHT MAN, WAITING FOR POWN THIS TIME. I OPENEDP IT FOR HIM. THERE'S NO
ME. HE WAS AWFULLY coLo; THE BUNPLE ANC EMPTIEL MORE TO BE GOT WHERE

M

TO BE SURE, ANDP LOOKED
AWFULLY HUNGRY:

\T CAME FROM.

75,
-

;\wfga

WITHIN A RUARTER OF AN HOLUR WE
CAME TO THE HOUSE. AFTER RINGING
THE BELL: WE WA/TED AT THE GATE.
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- The house is a strange nightmare-world. Miss Havisham’s fiancé jilted her on her wedding day
and she still wears her old wedding gown, although she’s now elderly and wiheel-chair-bound.

- The house has been left as it was on heir wedding day and even the old wedding cake is still on
the table. Estella is beautiful but haughty and tells Pip that he is coarse and common.

- Pip is immediately attracted to Estella in spite of how she and Miss Havisham treat him.

Although the visits are emotionally painful and demeaning, Pip continues to go there for several
months to play with Estella and to wheel Miss Havisham around.

- He also meets her toady relatives who want her money and hate Pip. Pip does earn an affection
from Estella when he beats one of the relatives, the Pale Young Gentleman, in a fistfight.
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PIP, MA'AM,
MR, PUMBLECHOOK'S
BOY.

COME NEARER;

LET ME LOOK AT YoU.
YOU ARE NOT AFRAIP OF A
WOMAN WHO HAS NEVER
SEEN THE SUN SINCE You

WERE BORNZ 1
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- Pip tries to better himself to win Estella’s admiration by working harder with her friend, Biddy,
at night school. Biddy’s grandmother runs the night school.

After a number of months, Miss Havisham pays for Pip’s blacksmithing apprenticeship with Joe.
Pip had looked forward to that for years, but now that he has seen «genteel» life, he views the
forge as a death sentence.

-However, he hides his feelings from Joe and performs his duties. During this time, he encounters
astrange man at the Jolly Bargemen, alocal pub.

- The man has the file that Pip stole for the convict years before. The man gives Pip two one-
pound notes.

- Pip continues to visit Miss Havisham on his birthday and on one of these occasions, his leaving
work early instigates a fistfight between Joe and Joe’s assistant, Dolge Orlick.

- Orlick resents Pip and hates Pip’s abusive sister. On his way home from that visit, Pip finds out
his sister was almost murdered and is now mentally crippledh.
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MY CONVICT; THE MOMENT
I SAW THE INSTRUMENT.

= 4 /

/ m» ar ‘
OUR KITCHEN WAS FULL OF PEOPLE,
AND THERE WAS A SURGEON.
2 R |
y & D)

e

MY S/STER WAS LYING WITHOUT SENSE OR
"~ MOVEMENT ON THE BARE BOARPS WHERE
SHE HAD BEEN KNOCKED POWN BY A

TREMENDPOLS BLOW ON THE BACK OF THE
HEAL, PEALT BY SOME LUNKNOWN HANZ,

2L TEEI
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Summary of Part |

-Biddy comes to live with them to help out. Pip is attracted to her even though she is not educated
andpolishedlike Estella.

- One evening, a powerful London lawyer, Mr. Jaggers, visits Pip and Joe and informs them that
Pip has «great expectations.»

- Pip is overjoyed and assumes the windfall is from Miss Havisham, who wants to prepare him
for Estella.

- He gets a new suit of clothes and is amazed at how differently he is treated by Mr. Trabb, the
tailor, and by Uncle Pumblechook.

- When Pip gets Trabb’s shop boy in trouble for not treating Pip with respect, he realizes how
money changes things.

- He has a conversation with Biddy and asks her to work on «improving» Joe. Pip accuses her of
being jealous of him when she suggests Joe does not need improving. By the end of the week,
Pip is on his way to London to become a gentleman.
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WM L CAIENETE MY CLEMENCY I DIrr ) MRiVis 3
Hwe oropres e suBTECT. T WeNT WT Toww [l
VERY WELL. EARLY; AND PRESENTED MyBELF BEFORE
THE COMMLINICATION MR. TRABE, THE TAILOR, TO BE MEASLURED
T HAVE GOT TO MAKE : | Fok 4 FASHIOMABLE 51T OF CLOTHES.

~ = e AFTER THIS, T WENT Tt

15, THAT HE HAS - : e W] - ZATTER'S, anp

GREAT — e 4Y | NP THE HOSIER'S,
EXPECTATIONS. ot ; = 5

A

/
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Y /,‘ e——.

WHEN I HADP ORCERED EVERYTHING /
T WANTED, I PIRECTED MY STEPS &

N /4
MY DEAR FRIEND, T GIVE 7
YOU JOY OF YOUR GOOP
FORTUNE! WELL PESERVED,
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- In London, Pip meets with Jaggers and his clerk, Mr. Wemmick. Wemmick brings Pip to the
apartment of Herbert Pocket, who, Pip discovers, is the Pale Young Gentleman he fought at
Miss Havisham's.

- Pip is to study with Herbert's father, Mr. Matthew Pocket, to learn how to be a gentleman.
Pip and Herbert become good friends and Herbert nicknames Pip, Handel.

- Pip spends part of his time with Herbert and part of his time with the Pocket family. Also
living at the Pocket's family home are two other "gentlemen students," Startop and Bentley
Drummle.

- Drummle and Pip do not get along, especially later, when Drummle becomes involved with
Estella.

- Pip is embarrassed when Joe visits him in London with a message from Miss Havisham and
cannot wait for Joe to leave.
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HOW PIP YOU BEAR
A YOUR PISAPPOINTMENTZ

Y HOW CAN You
CALL ME,
SIRZ
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Summary of Part Il

- When Pip returns home to see Miss Havisham, he avoids Joe’s forge. Miss Havisham informs
Pip he is to accompany Estella to London where she will live with a wealthy society woman.

- Pip is convinced Miss Havisham intends Estella for him. In London, he spends his time visiting
with Estella, spending too much money with Herbert, and joining a group of useless rich men
called the Finches.

- He also makes friends with Jaggers’ clerk, Wemmick, and realizes that the stiff legal clerk has a
different, kinder personality at home.

- Pip also realizes that he is harming Herbert financially with their debts, and with Wemmick’s
help, secretly arranges to set Herbert up in business with a merchant named Clarriker.

- During this time, Pip’s sister dies. He returns for her funeral and is remorseful over his

abandonment of Joe and Biddy. He promises he will visit more often and is angry when Biddy
implies that she does not believe him.
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Summary of Part Il

- On a stormy evening back in London, Pip’s world changes dramatically with the arrival of a
ragged stranger whom Pip realizes is the convict from the marshes years ago.

- The convict, whose name is Magwitch, had been sent to Australia and was to never return to
England under penalty of death.

- The convict made a fortune in Australia and has risked death to return and tell Pip that he is
the source of Pip’s expectations.

- Pip is disgusted and devastated, something Magwitch, in his happiness to see his
«gentleman,» does not notice.

- Pip now knows that Miss Havisham has not been preparing him for Estella, and that with his
money coming from a convict he can never have Estella.

- He also realizes he deserted Joe for a convict’s money.
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inERE o T RE M
. GAME ONE! I'M GLAD

4 GREAT EVENT; THE TURNING POINT OF MY LIFE, NO,SO-F‘,,‘EE:SH’ WHY DO You, YOU'VE GROW'D UP A

NOW APPEARS IN VIEW. I WAS THREE-AND-TWENTY > A STRANGER

YEARS OF AGE, AND NOT ANOTHER WORE HAD : COMING INTO MY

I HEARD CONCERNING My EXPECTATIONS. . J

BUT DON'T

L 1 b
VOLUME II 1T WAS WRETCHED WEATHER, STORMY ANZ WET, " ’ W catcH HoLD oF ME.
I LOOKED THROUGH THE BLACK WINPOWS TO SEE \ YOU'D BE SORRY
CHAPTER XX THE LAMPS IN THE COURT WERE ALL BLOWN OUT. b AR TERWARDS TO
4

HAVE DONE IT.

HERBERT'S AN
s e it on 2 sty o siamieicios, N <EHEYSERNS TiAr e STARGASE
d
50 I WAS ALONE. MR. POCKET AND I HAD LONG ot A g i g
PARTED COMPANY AS TO OLUR ORIGINAL RELATIONS, 79t |
THOLIGH WE CONTINUED ON THE BEST TERMS. QT WHOEVER 1tk SELY. 44D
d STOPPED ON SEEING MY LAME,
FOR ALL WAS .

NOTWITHSTANDING MY INABILITY TO SETTLE ﬂ”ﬁggs — ¢

70 ANYTHING, I READ REGULARLY 50 BN O \

MANY HOURS A D4y, AT ELEVEN O'CLOCK, T THeRe, 16 THeRe ST

HEARD A FOOTSTEP ON THE STAIR. NOTE & /

WHAT
YOU WANTZ

MR. PIP.

I COULD NOT HAVE KNOWN MY CONVICT MORE WHAT MUST T
DISTINCTLY. NO NEED TO TAKE A FILE, UNPERSTANDZ/  ANNOT WISH TO RENEW
FROM HIS POCKET AND SHOW IT TO ME. THAT CHANCE INTERCOLIRSE

WITH YOU OF LONG
AGO.

NOTHING THE
MATTER. MENDING YOUR Js
VST WAY OF LIFE. ¢
i . P F you nave <Py ) THAT YOU HAVE
e o aE / (57 CONE HERE TO THANK ME, ~X_ | oMl REPENTED, AND COME TO
MY BUEINESS, f IT WAS NOT NECESSARY. T WILL THANK ME. BUT OLR WAYS
MASTER. / L NOT REPLLSE YOU; BUT SURELY YOU § ARE DIFFERENT WAYS,
MUST UNDERSTAND THAT I-- I-- NONE THE LESS.
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- Magwitch explains to Pip that he has come to give him his full inheritance as thanks for his help

on the marshes years before.

- He tells Pip about the other convict, a man named Compeyson. Pip later learns from Herbert
that Compeyson was the same man who broke Miss Havisham’s heart.

- Pip decides he will take no more of Magwitch’s money. However, he feels responsible for the
danger the man is in and will find a way to get him safely out of the country.

- Pip is crushed to hear that Bentley Drummle is to marry Estella.

- Pip visits with her and Miss Havisham and pleads with her not to do this. He professes his deep
love, which she cannot fathom, and tells her that he would be happy if she married another as
long as it was not Drummle.

- During this conversation, Estella and Miss Havisham have an argument that shows she cannot
love Miss Havisham, either. Miss Havisham realizes the depth of the damage she has done and
is heartbroken.

-Returning to London, Pip learns from Wemmick that Compeyson is watching Magwitch. Herbert
and Pip hide Magwitch and devise an escape plan.

- Pip also gets an anonymous note to come to the marshes where someone has information
about Magwitch. He returns home and visits Miss Havisham before going to the marshes. She
begs his forgiveness and agrees to Pip’s request to help fund Herbert Pocket’s new business.
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OUT WITH HIM, AND THAT HE DINES
WITH YOU THIS VERY DAY %
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"ME, I MEANT TO SAVE
HER FROM MISERY
LIKE MY OWN.
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Summary of Part Il

- Pip starts to leave then returns to see Miss Havisham’s dress on fire. He saves her but she is very
illafterward.

- He goes to the marshes, where he is captured by Orlick, who intends to kill him.

- Rescue comes from Herbert and Startop who had followed him from London. Trabb’s shop boy
led them to the marshes.

- They return to London and carry out their escape plan with Magwitch, but Compeyson has
informed the authorities and they are caught.

- Compeyson and Magwitch struggle and fall into the river.
- Compeyson drowns and Magwitch is hurt, then imprisoned and sentenced to die.

- Pip by now has figured out Magwitch is Estella’s father. He visits and cares for Magwitch until
the man dies in prison.

- Afterward, Pip attends Wemmick's wedding.
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Summary of Part Il

- Pip also gets very sick and is himself arrested for not paying his debts.

- Joe comes and nurses Pip back to health and tells him Miss Havisham has died, leaving a large
amount of money to Mr. Matthew Pocket.

- Before returning to his forge, Joe also pays off Pip’s debt.

- Pip goes home, intending to make amends with Joe and marry Biddy. He arrives just in time to
celebrate Joe and Biddy’s wedding.

- Pip leaves shortly afterward for eleven years in Cairo, working with Herbert in his business.
- When he returns, he visits with Joe and Biddy and meets their son, little Pip.

- He also meets with Estella. She is a widow now after years in an abusive marriage to Drummle.
- She and Pip part, but the implication is that this time they will be together.
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P i1's THE
END OF MAY,

I LITTLE THOUGHT, THAT
I SHOULD TAKE LEAVE OF You
IN TAKING LEAVE OF THIS SPOT. -
I AM VERY GLAP TO TO ME, PARTING
____poso. i —

1S A PAINFUL THING.
TO ME; THE REMEMBRANCE
OF OUR LAST PARTING
HAS BEEN EVER
PAINFLUL.

THE EVENING M/STS
RISING NoW, ANZ IN
BROALD EXPANSE OF
LIGHT; I SAW NO SHa
ANCTHER PARTING ¢
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Great Expectations: Major and Minor Characters

- Major Characters - s>

Bip
P|p is an orpnhaned boy raised by his domineering sister and her kind husband, and his life
and expectations make for the drama of the novel. A mysterious benefactor enables Pip to
escape a destiny as the village blacksmith, and he travels to London as a teenager to become
a «gentleman.’ Pip’s perception of his life and prospects (especially his prospects with Estella)
change dramatically when he's twenty-three, when he learns that his benefactor is not a rich old
lady, but a common convict. Ultimately, Pip comes to appreciate the convict as a benefactor and

a friend.
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MissIkiavisham

A bltter old woman, whose life effectively stopped when she was abandoned on her wedding

day. Half a century after this disappointment, Miss Havisham still wears a yellowing wedding

gown, and has made it her life’s purpose to raise Estella, whom she’s adopted, as a cruel-hearted

woman who’ll break the hearts of men. Havisham is rich too, and deceives Pip by implying that

she's his benefactor. Near the end of the novel she realizes her cruelties are nearly unforgivable,
although she dies not long after this realization.
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MagWitGh (or Provis, Mr. Campbell, the convict, the shackled man)
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Magwitch and Pip first meet when Pip is a boy and Magwitch an escaped convict. Magwitch does
not forget Pip’s kindness in the marshes, and later in life devotes himself to earning money that
he anonymously donates to Pip. Eventually, Magwitch comes to London to see his gentleman,’
and after Pip’s shock and shame wear off, the two become friends. Ever a convict, however,
Magwitch is captured by the police. Just before he is sentenced to hang, Miss he dies.
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Estellal

Estella is Miss Havisham's adopted daughter and her project in cultivated cruelty. Raised by the
old woman to be cruel and hard to men, Estella, a great beauty, entrances Pip. She is mean to Pip
for most of his life, although at the novel's end they meet again, and she seems to be a softened,
changed woman. Estella is another child of mysterious parentage, and Pip eventually learns that
she’'s Magwitch's daughter.
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erber (or the pale young gentleman)

P|p first meets Herbert as a boy at Miss Havisham’s, where they get into an odd sparring match.
Later, when Pip travels to London, he is reunited with Herbert, who is his tutor’'s son. Herbert
is Pip’s greatest friend and closest confidant, and the only person Pip can confide in when he
discovers his benefactor’s identity. Herbert and Pip eventually leave London and work together
in Cairo.
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Joe is Pip’s sister's husband, a kind-hearted blacksmith who Pip greatly admires as a boy. With
the onset of his riches, however, Pip becomes ashamed of Joe, and the two don’t see each other
much for many years. Later, when Pip falls sick, Joe nurses him back to health and pays off all of
his debts. Joe is often in Pip’s mind as a reminder of the simple and honest life he left behind,
when he left the marshes
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lVIrs Joe is Pip’s SIster who raises Pip with a heavy hand and is a generally unpleasant woman
until a mysterious intruder clobbers her with an iron shackle. After this, Mrs. Joe turns kind,
though she is almost completely incapacitated. She dies while Pip is in London.
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Jaggersis the conniving lawyer that handles Pip’s money affairs. A hard man with little sympathy,
he keeps the identity of Pip’s benefactor a secret for many years.
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Biddy is an orphaned girl about Pip’s age who is Pip’s first real teacher, and then lives in Pip’s
childhood home as Mrs. Joe’s caretaker. Pip sometimes gets romantic notions that he can live a
simple married life with Biddy, but it’s ultimately Joe that she marries.
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Wemmick is a clerk in Jaggers’ office, and in that setting he’s a fairly tight and unsympathetic

man. But when Wemmick leaves the office and returns to his home and his old father, he turns

into a completely different person. The chome Wemmick’ becomes a friend of Pip’s, who gives

him advice and helps with Magwitch’s escape.
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CQm peyson (or the second shackled man)

Compeyson is the second, and cruel-hearted convict that young Pip encounters on the marshes.
Compeysonis the groom-in-abstencia who swindled Miss Havisham, and he was once Magwitch’s
criminal boss. Compeyson and Magwitch hate each other, and it’s Compeyson that points the
police to Magwitch during his escape.
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e Vel
Molly is Jaggers’ housekeeper, a suspected murderess that Jaggers successfully defended and
afterwards took on as a domestic helper. Pip discovers that Molly and Magwitch were once in
love, and that she is Estella’s mother
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The narrator of the novel is Pip, recounting his story as an older man. Older Pip often gives
comments to indicate he’s learned some lessons as aresult of living through the story he’s telling.
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- Minor Characters - @w=>a

Undle Pummbladnedk

Uncles P is Joe’s uncle, and a partlcularly sycophantic man. Pumblechook is mean to Pip when
he’s poor and without expectations, and then fawns over him when he becomes rich, even
encouraging a rumor that he is Pip’s benefactor
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Wopsle

Mr. Wopsle is a friend of Pip’s family. Tremendously fond of his own voice, Wopsle comes to
London when Pip is living there, and stars in some dreadful theater productions.
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They are a silly husband and wife who come to Christmas dinner at Mrs. Joe’s early in the novel.
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l Tralbb's bey

The village tailor’s son, he taunts Pip.

ﬁ

A gruff and unpleasant character, Orlick works for a time as Joe’s journeyman. He has a crush
on Biddy.
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Metihaw Podkat

Pocketis Pip’s frazzled, but klnd hearted tutor. Mr. Pocketis Herbert's father and Miss Havisham's
cousin.
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She is married to Mr. Pocket, and a spacey woman obsessed with the slight possibility that she
might be related to royalty.
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-\ SERED

He is a friend Pip makes in London. Startop is also one of Mr. Pocket’s tutorees, and he eventually
helps Pip and Magwitch in their escape.
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, BentleyiD
Bentley is a brutish boy, who Pip despises. Drummle pursues Pip’s love, Estella.
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A Serrelh Podkat
Sarah is one of Miss Havisham's groveling relatives.
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The Aged [Paramt

Wemmick's kind, and very deaf old father.

l (or the Avenger)

Pepper is a boy Pip employs as an odd-jobs sort of domestic helper at Barnard's Inn.
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Clarais Herbert's fiancé and later, his wife.

Trabb is the village tailor. Trabb also organizes Mrs. Joe’s overdone funeral.
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She is Wemmick's friend, and later, wife.

) -

Clarriker is the merchant who Pip pays to take Herbert on as a business partner. Pip later works
with Clarriker, as well.

3 L g T lasy Adcbuo ¢ ideiSiaw St

<3558 g Jas g L ¢ Blonil) B 4S5 Oy Jamd JULY s AT 83 (o0 90 S ;IS s Y

—I—Prepared by:MUHAMM D @—I_




IS The Rise of Novel lecture 11 -

Great Expectations: Narrative Structure and Brief Chapter Summaries
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@ Christmas Eve, afternoon: Pip meets the convict (Abel Magwitch); Pip asked to steal file and
«wittles*
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@ Joe and Mrs. Joe introduced; guns signal escaped convicts; Pip steals food .
- plalall 93 l) (3 i) ot ¢ )LD ppve 392 93 Aoy pualiond Ollls (3 M} ¢ g Bubpaad| Allax 939 52 sl by i pal

@ Christmas Day: Pip at the Battery; tells Magwitch of the «young man» (Compeyson).
(O9unliasS) s3T0)ld 392 9 (e (iiga Lo pidni g 53T yone UBLE AaBU) (po 03T G lat 1B (g Lo I platalt (8 jey e ¢ A3 e p g

@ Christmas Dinner - we meet Pumblechook, Wopsle, the Hubbles; Pip said to be «naterally wicious»;

tar-water; thesergeant.
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@ The soldiers; Magwitch and Compeyson; Magwitch «confesses» to Pip’s crime; the Hulks.
et (o) (ST 3 k1 g plakal (3 poiw (10 9 S| 4B Sl 3 9] | @91 (Wi Lo ¢ Oy gmindLia 9 9 (K92 Lo (e (i 19T P gl | Ay 3 9
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@ Pip’s guilt; Pumblechook describes Magwitch’s «theft».
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@ Pip’s education (from Biddy); Joe’s lack of learning; Miss Havisham wants Pip to visit; Pip goes
to stay with «Uncle» .

- Hadidealy dos 98 Cor Contail (109 ¢ i) 023953 O Codlo ALLABLD Audt ) ¢ lale jml Sldaafl 52 ¢ (Sebet) ot (Ao o ptad Al 0

Pip sees Estella, Miss Havisham at Satis House; twenty to nine; Estella seen as «a star»; Pip «calls

knaves, Jacks» .
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@ Pip’s lies about Satis; Pumblechook pretends to know; Pip tells Joe the truth; first «link» of «long

chain» .
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The stranger in the Three Jolly Bargemen; the file and the two one-pound notes (see Chapter 28
for the sequel).
 Olgi Redy )y Alas cuw laci oo il pe 3,81 aLa con  (three Jolly Bargemen) st HLat 2 eyt

@ Miss Havisham’s birthday; Sarah Pocket, Camilla, Raymond condemn Matthew; Pip sees Jaggers;
fights Herbert.
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@ More guilt; Pumblechook’s hypocrisy; Pip to be apprenticed - Mrs. Joe slighted not to see Miss

Havisham .

52esS il i LD AN | - A 520 2 Coaad | ALY ok S L1y LS Lo 0 130 9ot 59 29 (BT ¢ i) (S GOy 9l (s Ikt 0
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@ Joe at Satis House - given twenty-five guineas; Pip bound apprentice; dinner at the Blue Boar .
(3atdadt Jleai & Ane Joas O 9 olbeell o (3o oz O3 die dlldba g Lgs (39 pmiie 9 Aossna pLEAW AwdY | dbaci ¢ -ugld (el liv - 2 9>
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Reflection on Pip’s shame and ingratitude; Joe’s virtues described .
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@ The half-holiday: Joe fights Dolge Orlick, Pip visits Miss Havisham, Estella abroad; Mrs. Joe

assaulted

Bt 39 8 o ¢ St 4519 s Aboline ooy ¥ (5 (6 md AT it LT 91 e 1)y g € 5 (30 B3l W1 58 il o ¢ g i 33 |
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@ Pip’s guilt at the weapon (the leg-iron); Biddy moves in; Mrs. Joe «asks» for Orlick
AHGL (S LB COIS Ly St i =1 313Y1 G 5L p 52ue 58 g Bibiciad | 0 s (o0 3 CILAD LAY Or503 Lo oy Cod COla (e COMT L ygaiidt
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@ Biddy’s virtues praised; she becomes Pip’s confidante but is pursued by Orlick
- (e 3D L9l ¢ o (v A yde St ¢ At Lo BLB (S

Jaggers tells Pip of his «great expectations» and secrecy of benefactor; Joe refuses payment for
Pip’s release .
AL ST 9 I UL putdy G L ¢ Aagd (o BEST) 353 Y SN (pund) don i Asle 3 Lgaond Dotie JLol dolel 5f Con ring ool o L
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@ Pip argues with Biddy; Pumblechook is smug; Mr. Trabb; Miss Havisham knows all; Pip leaves
home .
okt 55 5 s Lo ada oL@ Bbmad ¢ okt 55 b (30 B Ak (6 ey o ¢ Aol ime ST 3-tlinoly ¢ (S o 3 Loy s
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Little Britain and Newgate; Jaggers at work; Wemmick; Pip to lodge with Herbert
o A g ¢ Cl 95 gl (o DL g ¢ alnl i g0 Cui Little Britain 11 cwing loe o 5y00as L Laisg o (1 Juas cos
S 3 AL By Cen) ¢ Tlayg AGIS g Sl

@Wemmick takes Pip to Barnard’s Inn; Pip recognizes Herbert as «pale young gentleman»

Oppadg i oa Aps Jar @l Lisluf LaS
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@ Herbert tells Miss Havisham’s story; the counting house; he and Pip visit Hammersmith
5000 ) J 340 (o8 LB 3 g o ¢ e 31 g Faslonall IS0 2 Jiamy 5T Lingi 0 yom9 ¢ LD DS B e mimg S pipid
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@ The Pockets’ establishment; Drummle and Startop; Pip takes up rowing; the drunk cook .
- S A 2. CeiS 5 adt J k0 o ¢ SS9 Ao o g 10 oy et ¢ 95 5l g Jo! 3 -3 (AL (SS9 A yuko 2. e

Pip decides to stay with Herbert; Wemmick and «portable property»; Jaggers at work
L o BB (Jaalt ol (30 by 0 ¢ ATSER CHISLLLS 2 Alec g ot ¢ i (30 ¢ 1 ) 533 s
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@ Drummle, Startop, Camilla described; Pip visits Walworth; the Castle and the post-office; the
«Aged»

- Bytic Aald 2. Elang A g (St S C3a81 9 Bl HLAIL Hladg 2o ot « ShtalS 9 9 )liw 9 Jolyd e Jua i (o 52

@ Jaggers at home to Pip, Herbert, Drummle and Startop; Molly’s wrists; Jaggers’ interest in
Drummle

it (B Lutalt ARdalt (pe AN (Jal 53 - 560 i L ¢ Y90 Aa3 LRI (e aualaS ¢ 983 kg B339 3 g st (5o IS alin S b Gty 2

@ Biddy’s letter; the Avenger; Joe visits Barnard’s Inn; calls Pip «Sir»; Joe’s «simple dignity»
ok ¢ (St ) Gk ok 93 ¢ 3L Ol ey 595 93 ¢ AladkSy AT oy (e Al gy Gt ¢« AT L1 9 pguldy Coe T (Sukr (0 ALy
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Pip goes to the Blue Boar; the convicts; Pip reads in local paper that Pumblechook is his «patron*
I hals 9 A Gt O (5o SLaSLEN paas peuns « BIUE BOAT I35 (1 cditsg Ayt 11 3ga co

@ Pip visits Miss Havisham; Orlick is gatekeeper; Sarah Pocket, Estella and Jaggers;
LA Al J e 2 o L 9 Dbl 9 CoiS g 3yl BT 9 A 50 (ou pud (30 92 S g o 99 pLEALD AW 953 it

Pip has Orlick dismissed; Trabb’s boy; Herbert tells of Clara; the playbill .
C)mlhbmsd.wﬁu’ﬁb‘ubw‘ .Uj‘;‘s,.ugmiég«:”iJWOﬁ%

@ Mr. Wopsle/Waldengarver appears as Hamlet Prince of Denmark
Sl 3 Cdela bﬂ%é)%)ﬁi))édﬁugcﬂll@c&ﬁﬁ,%aﬂm « Waldengarver 1 dew! yl Junid g v |
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@ Pip waits for Estella who is visiting London; Wemmick shows him Newgate (convict motif)
il 5y Aot o Y o iy gy ¢ 5 3933 (I St ST B s

@ Pip takes Estella to Richmond; she tells him of Miss Havisham’s flatterers
@ gel & Cnmelial) (nalelit! plie@dld AwdW ) iylBi fue com S Sciul ¢ Gt & St (Sl oo o gadsy ddbais I ettt AL o

Pip’s and Herbert’s debts; the «Finches of the Grove»; «leaving a Margin»; Mrs. Joe dies

rlac el Ao seant! 00 59,3 (10 eI Lay (94d palucy £ LAY HLA (10 A gand malio Lo Corund O i 9 Gkt (00 ST (5311 @B LS
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@ The funeral; Biddy to leave the forge, mentions Orlick; Pip reproaches her unfairly.
s e Sy (S ok ot ¢ 93 J e 334D (b ¢ 8 Buked) 33Lin

@ Pip comes of age (November); becomes responsible for finances; asks Wemmick’s advice for
Herbert

- (S g9 s Ty Al T (30 il 2 O g pud (3Lt Lt g iy et ¢« A U8 5901 9 A D gn Jamd (¥ oS prosasl i

@ Pip at Walworth; meets Miss Skiffins; her brother to advance Herbert’s affairs; Clarriker’s House
ALl AS| Iy WD 9 Oy pud (3930 Blahy Lo oy guad (ST g3 JiaiSiur Bt Ly ALY ¢ Cygl1 9 2 T lang Aald 590 (631 5 pe oo
- 2S)HOIS ae

Estella at Mrs. Brandley’s; Pip to escort Estella; takes her to Satis; quarrels with Miss Havisham;
Drummle as suitor.
St (g Ao SIS 5.3 Lk ¢ AL Bt (e T Ly LS Schant (521 33 o ¢ Al 5ot Bk Ikl Bk o g (a3 Sk
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@ Pip (now twenty-three) has moved to the Temple; Magwitch returns - he is Pip’s benefactor
<l ) B CALSI g Lyt (50 (ki Lo B39 ¢ cbpall (o tider (3150 (T ATl g ¢ (39 79 AU o 2 W
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================= Perrt 1 (dheplers 39 T 5Y) «----------eoo--

The man on the stairs; «Provis» to stay; Jaggers confirms his story; Herbert meets Magwitch.
Gl ¢ P (e A9 (padny (ST (B ot al| o) dtle Gllot g J 9l oles Co ¢ iy g Lo 98 7yt (e G 0392 9 L o (O S
- 0 s 3LaS (oA oD Lo iy (409 Lo ot 2o O st od ¢ (omismll Mlad 9 A1 (ks gar Le A3l 9y (o ST (ST Jpuian L alnt! ¢ Lokt

Herbert advises Pip to take Magwitch out of the country; they ask him about his life.
Al 0 ks Lo ¥ Lt O i g s ¢ 150000 2 1AL e 5Siome 968 3L 1 ) (ka9 Lo ot o et (1 oot (oA it Ot

Compeyson, Sally; the death of Arthur Havisham.; the trial; Herbert’s deduction about

Compeyson’s identity.
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. Pip to visit Miss Havisham; Drummle in the Blue Boar; the man «like» Orlick (it probably is him).
«.Ld)_,'d.uubb..wduu») LaL«aagh.mM:.J..uLu Y ;a3 pakae 2 (felyy Balo LA AwdW) 5l Y Ay 3T 1) g e

Pip asks Miss Havisham. to help Herbert; tells Estella he loves her; Estella to marry Drummle;

Wemmick’s note.

T19 391 ol Aale Shlut « Ja153 3 71301 (e L ¥ glowe Dbt 3 om0 By it Lo Ot Bukes Lo pLEBID 21 (o cliay s
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Pip goes to Walworth via the Hummums; Magwitch moved to Clara’s house
ey Adadh 1HS I3k o1 Sy iasar Lo ¢ ety Ay Cipgll g oI 35m3 o

Mrs. Whimple’s: Clara and Old Barley; the boat at Temple Stairs; Pip feels he is watched .
- B pe il paded Coet ¢ g Lo o pgilt Sl AN ¢ (s Bt 19 15018 9 Juset g B

Pip fears Estella is married but will not make sure; Mr. Wopsle sees Compeyson in audience.
- 296020 (i 9t Lin 38 BLE Yoy g cbsa ¢ W i BB SN (@ U s W 968 Slaal 7195 Ol G B glime

Pip dines with Jaggers; Estella is married; Pip recognizes Molly as her mother; Wemmick tells of
Molly’s trial
- 190 Bubul) AaSloe Auad (Souy oy « Mociw) Al el (190 Bubeadt OF 1y 1 oy « Ceav 935 Modiaud ¢ Jpum Lov 0 ¢ Lialt J 9Ll oy

Miss Havisham’s confession and repentance; Estella’s adoption; the fire; «I forgive her»
Selueg plicdle 4w (B o sl ¢ Sfi) (el (o ol (paand ¢ g o g AY Dt (1 e Al oLy ALEcAL 5wl Qa1 e
NNy [FCEA DIV g
G0 Herbert tells of Magwitch’s child; Pip knows Estella is his; Magwitch has said Pip. reminded him
of her
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@ Pip receives money for Herbert; Jaggers explains Estella’s adoption and advises that he keep it
secret.
Y Ao Ol Asualy g Sl (el W@w&wm%.tcﬂpmg‘QﬁMSMua@thémdm,am@mmma&wj
o Ny
@ Herbert to go East; Startop to row: Orlick’s note (in Compeyson’s hand); Pip accused of
«ingratitude» to Pumblechook.
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@ Orlick’s confession and attempted revenge; Pip rescued by Trabb’s boy and Herbert
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Magwitch’s escape thwarted; Compeyson drowned; Pip reconciled to his benefactor, Magwitch
Tl e ¢ 3018 5 (852 g O guud s a8 ae (g Lo I jlad ¢ Ollalud! Ao g3 Cdavos | (ST g (ickyga Lo 0o 30 Al (a0 @3 08 Juadl) 2
g Lo (e Ik L3

@ Pip’s wealth forfeit to the crown; Herbert offers job; Old Barley dying; Wemmick marries Miss
Skiffins .
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@ Magwitch convicted and sentenced; Pip tells him, before his death, of Estella.
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@ Pipill, arrested for debts; rescued by Joe; Orlick in jail; Miss Havisham’s will; Pip plans to propose

to Biddy.
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Pumblechook at the Blue Boar; Satis House for auction; Joe marries Biddy; Pip joins Herbert
abroad.
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@ Eleven years later, Pip returns; sees young Pip; meets (widowed) Estella at Satis; «no shadow
of... parting»
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Great Expectations: Themes, Motifs, Symbols, and Objects

TNEMES Ay sc2fe

® Ambition and Self-Improvement o oLaiszsetals

- The moral theme of Great Expectations is quite simple: affection, loyalty, and conscience are

more important than social advancement, wealth, and class.

5.9 201 ey (oo Lalin A1 AUETY | i (0 Aad ST (o 1 il 9 5 9919 B9 ¢ Fube dinaa Aadlnes JLal 2l ) 2 BN 9051
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- Dickens establishes the theme and shows Pip learning this lesson, largely by exploring ideas

of ambition and self-improvement—ideas that quickly become both the thematic center of the

novel and the psychological mechanism that encourages much of Pip’s development.
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- At heart, Pip is an idealist; whenever he can conceive of something that is better than what he
already has, he immediately desires to obtain the improvement.

- When he sees Satis House, he longs to be a wealthy gentleman; when he thinks of his moral
shortcomings, he longs to be good; when he realizes that he cannot read, he longs to learn how.

- Pip’s desire for self-improvement is the main source of the novel’s title: because he believes in

the possibility of advancement in life, he has “great expectations” about his future.
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® Social Class awelas¥ asan

Throughout Great Expectations, Dickens explores the class system of
Victorian England, ranging from the most wretched criminals (Magwitch) to
the poor peasants of the marsh country (Joe and Biddy) to the middle class
(Pumblechook) to the very rich (Miss Havisham).
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- The theme of social class is central to the novel’s plot and to the ultimate
moral theme of the book—Pip’s realiziation that wealth and class are less

important than affection, loyalty, and inner worth.
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- Pip achieves this realization when he is finally able to understand that,

despite the esteem in which he holds Estella, one’s social status is in no way

connected to one’s real character. Drummle, for instance, is an upper-class

lout, while Magwitch, a persecuted convict, has a deep inner worth.
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- Perhaps the most important thing to remember about the novel’s treatment
of social classis that the class system it portraysis based on the post-Industrial

Revolution model of Victorian England.
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- Dickens generally ignores the nobility and the hereditary aristocracy in favor

of characters whose fortunes have been earned through commerce. Even

Miss Havisham’s family fortune was made through the brewery that is still
connected to her manor.
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- In this way, by connecting the theme of social class to the idea of work and
self-advancement, Dickens subtly reinforces the novel’s overarching theme of
ambition and self-improvement.
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® Crime, Guilt, and Innocence 51,019 CaiIL jgaitly e yntt

- The theme of crime, guilt, and innocence is explored throughout the novel
largely through the characters of the convicts and the criminal lawyer Jaggers.

- From the handcuffs Joe mends at the smithy to the gallows at the prison in
London, the imagery of crime and criminal justice pervades the book, becoming
an important symbol of Pip’s inner struggle to reconcile his own inner moral
conscience with the institutional justice system.
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- In general, just as social class becomes a superficial standard of value that
Pip must learn to look beyond in finding a better way to live his life, the
external trappings of the criminal justice system (police, courts, jails, etc.)
become a superficial standard of morality that Pip must learn to look beyond
to trust his inner conscience.
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- Magwitch, for instance, frightens Pip at first simply because he is a convict,
and Pip feels guilty for helping him because he is afraid of the police.
- By the end of the book, however, Pip has discovered Magwitch’s inner
nobility, and is able to disregard his external status as a criminal. Prompted
by his conscience, he helps Magwitch to evade the law and the police.
- As Pip has learned to trust his conscience and to value Magwitch’s inner
character, he has replaced an external standard of value with an internal one.
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® Doubles a can

-One of the mostremarkable aspects of Dickens’s workisits structural intricacy
andremarkablebalance.
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- Dickens’s plots involve complicated coincidences, extraordinarily tangled

webs of human relationships, and highly dramatic developments in which
setting, atmosphere, event, and character are all seamlessly fused.
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-In Great Expectations, perhaps the most visible sign of Dickens’s commitment
tointricatedramaticsymmetry—apart fromthe knot of characterrelationships,
of course—is the fascinating motif of doubles that runs throughout the book.

- From the earliest scenes of the novel to the last, nearly every element of
Great Expectations is mirrored or doubled at some other point in the book.

- There are two convicts on the marsh (Magwitch and Compeyson), two invalids

(Mrs. Joe and Miss Havisham), two young women who interest Pip (Biddy and

Estella), and so on. There are two secret benefactors: Magwitch, who gives

Pip his fortune, and Pip, who mirrors Magwitch’s action by secretly buying
Herbert’s way into the mercantile business.
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- This doubling of elements has noreal bearing on the novel’s main themes, but,
like the connection of weather and action, it adds to the sense that everything
in Pip’s world is connected. Throughout Dickens’s works, this kind of dramatic
symmetry is simply part of the fabric of his novelistic universe.
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® Comparison of Characters to Inanimate Objects Sistentl Sluasat acas

Throughout Great Expectations, the narrator uses images of inanimate

objects to describe the physical appearance of characters—particularly minor
characters, or characters with whom the narrator is not intimate.
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- For example, Mrs. Joe looks as if she scrubs her face with a nutmeg grater,

while the inscrutable features of Mr. Wemmick are repeatedly compared to a

letter-box.

Lol ¢ ABMT 2 Seaf) 3G pubiul 4518 uile odad 4l ,BG Ledic g Supwll day / JLieaS
P Lud Poddue Tlay dewdl D ged Ao

- This motif, which Dickens uses throughout his novels, may suggest a failure of
empathy on the narrator’s part, or it may suggest that the character’s position
inlife is pressuring them to resemble a thing more than a human being.

- The latter interpretation would mean that the motif in general is part of a

social critique, in that it implies that an institution such as the class system or

the criminal justice system dehumanizes certain people.
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@® Satis House s uditiv

- In Satis House, Dickens creates a magnificent Gothic setting whose various
elements symbolize Pip’s romantic perception of the upper class and many
other themes of the book.
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- On her decaying body, Miss Havisham’s wedding dress becomes an ironic

symbol of death and degeneration.

-The wedding dress and the wedding feast symbolize Miss Havisham’s past, and

the stopped clocks throughout the house symbolize her determined attempt

to freeze time by refusing to change anything from the way it was when she

was jilted on her wedding day.
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-The brewery next to the house symbolizes the connection between commerce
and wealth: Miss Havisham’s fortune is not the product of an aristocratic birth
but of arecent success inindustrial capitalism.
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- Finally, the crumbling, dilapidated stones of the house, as well as the darkness

and dust that pervade it, symbolize the general decadence of the lives of its
inhabitants and of the upper class as a whole.
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® The Mists on the Marshes o2 olwan

- The setting almost always symbolizes a theme in Great Expectations and
always sets a tone that is perfectly matched to the novel’s dramatic action.
- The misty marshes near Pip’s childhood home in Kent, one of the most
evocative of the book’s settings, are used several times to symbolize danger
and uncertainty.
- As a child, Pip brings Magwitch a file and food in these mists; later, he is
kidnapped by Orlick and nearly murdered in them. Whenever Pip goes into the
mists, something dangerous is likely to happen.
- Significantly, Pip must go through the mists when he travels to London shortly
after receiving his fortune, alerting the reader that this apparently positive
development in his life may have dangerous consequences.
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® The Marshes: oo

Pip grows up on the marshes and returns there many times when he's older. The rough marshes

stand in contrast to the civilized city of London.
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® The Three Jolly Bargemen: ,Lu

The Bargemen is a bar in Pip’s village that serves as a meeting place-important news and

characters are often discovered here.
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® Mr. Wopsle’s Great Aunt’s school: auww aw,a

Not much learning takes place here, for the Great Aunt sleeps instead of teaching and all the

books are about a century out-of-date. Pip attends the school for years, and only learns what

Biddy, the real teacher there, teaches him.
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® Twenty before nine: aaas jgayiy atelis
Miss Havisham realized she had been stood up at twenty <til nine on her wedding day. She
stopped all the clocks in her house at that precise moment.
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[ L
® The Temple:

The second, and more respectable of lodgings into which Pip and Herbert move, in London.
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® Barnard’s Inn:

Pip moves into Herbert’s place at Barnard’s Inn in London, and they live there for several years.
Barnard’s is quite decrepit and disrespectable, although Pip uses some of his benefactor’s money
to fancy-up his and Herbert’s rooms.
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® Hammersmith: ciuuwpbiels
The suburb where Pip’s tutor, Matthew Pocket, and his family, live.
-AibLle g CuS 93 92000 ot | o plae (S (G (o> 1940) Coraupald L Lis 2

® Richmond: Wseioyasls
The suburb where Estella lives when she moves to London.
O () EUEDT Losie Mol CSuw Cowm (O (o 1 9ud) oA gacdiet y A Lid

® Walworth (or Wemmick’s Castle): «tiay aad gi &yet1y

The suburb where Estella lives when she moves to London.
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® Finches of the Grove: jtiwd/ jdlae

A snobby sort of boy’s club that Pip and Herbert join in London. Bentley Drummle is also a Finch,

and he and Pip get in an argument over Estella at one of the Finch dinners.
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® Chink’s Basin:
A location on the river where Magwitch is to lie in wait until Pip comes to fetch him for their
escape. Herbert’s fiancé and her father also live in the house at Chink’s Basin.
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® The Blue Boar:
Aninn in Pip’s village where he often stays on his visits home.

S B0 35,8 ATyl y 2 Sl Ledta Cew oduada A a1 2. makas g Ol 92

® London:
On the news of his inheritance, Pip travels to London, where his gentlemanly education is to
begin. London is most often portrayed as full of suspicious, cutthroat characters, men like
Jaggers and his clients. The innocent life of the marshes stands in contrast to life in this city.
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® wittles:
Or «ittles,” another word for «food.
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Great Expectations: Style and Mood

Ganarel [Reetures et Typliky dhe Didvanden Syle
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1. The characters are among the most memorable names in English literature

that they can be believed to be living a life outside the novels.
¥ L il ¥ Oluad Adds LGSy A@digll e Lga iy el S0s Lgeddy o Oluabddd
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2. Dickens’ writing style is florid and poetic, with a strong comic touch. His
satires of British aristocracy snobbery are wickedly funny.
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3. One character most vividly drawn throughout his novels is London itself.
All aspects of the capital are described by someone who truly loved London
and spent many hours walking its streets.
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4. Most of Dickens' major novels were first written in monthly or weekly
installments in journals, later reprinted in book form. These installments
made the stories cheap, accessible and the series of regular cliff-hangers
made each new episode widely anticipated. Part of Dickens’ great talent was
to incorporate this episodic writing style but still end up with a coherent
novel at the end.
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5. Dickens' novels were, among other things, works of social commentary.
He was a fierce critic of the poverty and social stratification of Victorian
society. Throughout his works, Dickens retained empathy for the common
man and a skepticism for the fine folk.
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6. All authors incorporate autobiographical elements in their fiction, but with
Dickens thisis very noticeable, particularly as he took pains to cover up what
he considered his shameful, lowly past. David Copperfield is one of the most
clearly autobiographical but the scenes from Bleak House of interminable
court cases and legal arguments could only come from a journalist who has
had to report them
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Stylle erf Didkans fin Greel EpacEions
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- In contrast, the texture of stage three is much more complex, because as the

action accelerates, substantial information about the histories of Magwitch,

Compeyson, Miss Havisham and Estella are revealed.
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- Great Expectations is a rich text illustrative of Dickens’ gift for realistic and

dramatic speech. The author carefully studied the mannerisms of people and
reported them in the depictions of his characters.
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- Joe is a good example. The speech patterns he uses characterize him well

and endear him to the reader much more than mere incidents or descriptions

that describe him to be soft hearted.
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-Anovelwithavastrange of subjectandincidentlike thatin Great Expectations

has to be written carefully, paying great attention to unity and detail. Of all

Dickens’ works, this one is generally thought to be the best.
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- The fine tapestry of the novel is woven with vivid scenes of London as well
as misty recollections of the marshlands.
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- The haunted stagnancy of Satis House is an ever-present character in and of
itself. In the midst of all this graphic description and palpable action, there
is also an internal transformation taking place, one in which Pip learns to
appreciate his true self and position in society.
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- The varied texture of the novel in all these aspects sustains and maintains the

interest of the reader, highlighting the completely balanced style of Dickens

as a master craftsman.
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Ao 1301 AT

- Great Expectationsisregarded as Dickens «grotesque tragicomic» conception,

probably because of the mix of comedy and tragedy that adorns most of his

novels.
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- The opening of the novel is a perfect example of the dual mood. There are
moments of touching tragedy and sadness, such as young Pip in a cemetery
surrounded by his dead family, and Pip being mistreated by his only surviving
relative, Mrs. Joe.
-Atthesametime, thereislighthearted comedy, suchaswhen Mr. Pumblechook
and Mr. Wopsle weave their tales of how the thief must have stolen the pork
pie, when all the time, it was no thief but Pip.
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- Though some of the comic mood is sustained throughout the book, it is

definitely not the predominant mood. In fact, the darker moods dominate the

text, with mystery and danger always lurking beyond the next page.
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- Miss Havisham presents a grotesque mystery, as does Jaggers’ housekeeper

Molly. The unknown and the dreaded are always present, especially toward

the end of the novel, when grave events and serious complications completely

envelop the plot.
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Great Expectations: Selected Quotes Briefly Analyzed

Quoetas | give Pirrip as my father’s name on the authority of hisé
tombstone e |

Analysiss We discover immediately that Pip is an orphan and one with
whom we sympathize.
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Quetes My sister, Mrs Joe, with black hair and eyes, had such a prevailing
redness of skin that | sometimes used to wonder whether it was possible
she washed herself with a nutmeg-grater instead of soap. She was tall
and bony, and almost always wore a coarse apron, fastened over her
figure behind with two loops, and having a square impregnable bib in
front, that was stuck full of pins and needles. e

Analysiss In two sentences, Dickens is able to draw a clear character.
What ostensibly is a description of her appearance actually gives the
reader an insight into the personality of Mrs Joe. For example, ‘she
washed herself with a nutmeg-grater instead of soap,’ illustrates a clear
image for the reader but it also indicates the harshness and hardness
of Mrs Joe’s character. The description of her apron, again to illustrate
appearance, does much more as the description of the pins and needles
denote her prickly personality and the ‘impregnable bib’ also hints at
her own lack of children and maternal instinct.
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Quetes But | loved Joe--perhaps for no better reason than because the
dear fellow let me love him. @awero

- Analysiss Pip gives us a tender look at the only man who cared for him
when he was a child, making Pip’s snobbishness later on even more !
reprehensible. |
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I@M@'@@S Miss Havisham’s house, which was of old brick and dismal, and

The Rise of Novel lecture 14

-

had a great many iron bars to it. Some of the windows had been walled
up; of those that remained, all the lower were rustily barred. «wes.

Analysiss Satis house resembles a prison. It’s made of brick and is dismal

and dark, has few windows, and many bars .
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Quetas | thought | heard Miss Havisham answer--only it seemed so
unlikely, «Well? You can break his heart. o

Analysiss Pip learns early on what Estella and Miss Havisham’s plans are,

yet he continues to pursue her. This introduction to the two shows the
reader immediately what Estella and Miss Havisham are like.
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E@uu@t@g The felicitous idea occurred to me a morning or two later when |
i woke that the best step | could take towards making myself uncommon |
' was to get out of Biddy everything she knew. ’

EAm&]ﬂysﬂss Pip is not one to accept failure. Ironically, Biddy is just asé
. common as he .
Dy Ty Audl Jla) S9lwS Lusle Sy 00y Y O By AL (oG W pabd co s dedodl)

c e lain ¥ Aad g pr @ poalall Ladl 4513t plall gl ABUAY Sug (o |

Quotas It was spacious and | dare say had once been handsome, but every
i discernible thing in it was covered with dust and mold, and dropping to |
L pieces. @wen. |

 Anallysiss Satis house and its rooms are symbolic of Miss Havisham, dismal |
ionthe outside--rotten on the inside. |
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' Queta®s You are the husband,” repeated Miss Havisham, ‘of the sister of
this boy?’ ... ‘Which | meantersay, Pip,” Joe now observed in a manner
that was at once expressive of focible argumentation, strict confidence,
and great politeness, ‘as | hup and married your sister, and | were at the
time what you might call (if you was anyways inclined) a single man.’

‘Well!” said Miss Havisham, ‘And you have reared the boy, with the
intention of taking him for your apprentice; is that so, Mr Gargery?’ ‘You
know Pip,’ replied Joe, ‘as you and me were ever friends, and it were
look’d for’ard to betwixt us, as being calc’lated to lead to larks. Not but
what, Pip, if you had ever made objections to the business — such as its
being open to black and sut, or such-like - not but what they would have
been attended to, don’t you see?. «pern

Analysiss Dickens’ dialogue serves the dual purpose of moving the
narrative forward as well as using it to give the reader a stronger
understanding of the characters. In this extract, the difference in the
two characters is immediately apparent. The most notable being the use
of accent for Joe, illustrating that he is not educated like Miss Havisham
and showing the difference in their respective classes. Additionally, by
looking at the sentence structure of Miss Havisham and Joe, we can also
see the difference in their characters. Miss Havisham speaks in sharp
complex sentences. She is to the point. Joe, conversely, also speaks in
complex sentences but rather than being to the point he prevaricates,
rambling on nervously to Miss Havisham. The use of punctuation aids in
this. Joe’s use of dashes and brackets, and over use of commas compared
to the pared down punctuation of Miss Havisham demonstrates this.
Their tone of speaking is markedly different. Miss Havisham is imperious
and Joe is deferential.

SpelleS o o Oldn s> dwdiy plicdld Awdd) (4o e (e Solus LABYY 1D b odol
LA luy)) Adiyg 2

¢ Olpadd| olgl Guseal| pgdl| ()HLAN el Ads oy Legin Hi oot | candd gy plB Sy Of auS © )
Bolal) pddi i Agelal! dligly ol g Tdo OF Led T oW1 Al (e Ll T Legin B2t 12
Lagin  manlad

slladi Hgdy SuoD 5 80luwe dwedd 9f By 93 Baldy G0 Coda)) L alddld WY oslwle
Asdalt (e 40 e ldin ¥l I gluwe (uSay 108y Balog i) -aay Sddae dedw A jdaa ¥ LAty
CLSeY Sl ¥ aay 29 Aosall) slhad Wl Aide  Adoee Aongd Adsw dpwd! AR Leig Lal)
GOLAN sadid g EISD Ledie Juolsdl!) (e pSI) pldiun 30503 S0 Ldy il JSdo Jednle psgd |

Quotas It is a most miserable thing to feel ashamed of home . s,

Analysiss Pip’s desire to impress Estella makes him ungrateful and blind

to the things that once made him happy.
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I@M@'@@s | promised myself that | would do something one of these days,

the Vi”age, (Chapter 19).

- B0

Quetes So throughout life our worst weaknesses and meannesses are

E@uu@{t@g All other swindlers on Earth are nothing to the self swindlers

EAm]@[Iysﬂsg The prodigal Pip understands the only person that harmed him
. was himself. ’

' self humiliation, utter submission, trust and belief against yourself and

i as been stated by Pip. Miss Havisham raised Estella to be the smiter, and
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and formed a planinoutline for bestowing adinner of roast beefand plum
pudding, a pint of ale, and a gallon of condescension upon everybody in

Analysiss The reader sees Pip’s snobbishness developing shortly after
inheriting his money and his social status
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usually committed for the sake of the people whom we most despise .

Analysiss Pip regretfully expounds on a universal truth after scorning
Joe in order not to look bad in front of a fellow student whom he hates.
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Quetes I'll tell you what real love is. It is blind devotion, unquesitoning

against the whole world, giving up your whole heart and soul to the
smiter--as | did '

Analysiss This treatise on love, given by Miss Havisham, could just as well

she succeeded.
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Quotas We spent as much money as we could, and got as little for it as

i ourselves, and a skeleton truth that we never did. To the best of my

. replaced them with objects and status. These very lines could be written :

'@M@E@S | did really cry in good earnest when | went to bed, to think that

I@M@'&@s But, sharpest and deepest pain of all--it was for the convict,

The Rise of Novel lecture 14 -

people made up their minds to give us. We were always more or less
miserable, and most of our acquaintance were in the same condition.
There was a gay fiction among us that we were constantly enjoying |

belief, our case was in the last aspect a rather common one

Analysiss Pip’s materialism stems from his immaturity and having set
his sights on the superficial. He has scorned those who love him and

by millions of modern day spenders who find their lives empty and

without foundation. Poor Pip.
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my expectations had done some good to somebody .

Amalysiss Pip finally figures out the secret to happiness, serving others.
This serves as the turning point of Pip’s life.
i 3 Aol [ EID Jlie  Gmsa Y Fdclue B ATdlaw w OF AEIST e con  Jodd !

guilty of | knew not what crimes, and liable to be taken out of those
rooms where | sat thinking, and hanged at the Old Bailey door, that | had
deserted Joe

Analysiss Pip realizes he has been anything but a gentleman. The

knowledge that his benefactor is a criminal forces Pip to acknowledge

that Miss Havishamis not his benefactor, Estellaandhe arenotbetrothed,

and he has turned his back on all that is good.
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Quetes It would have been cruel of Miss Havisham, horribly cruel, to
practice on the susceptibility of a poor boy, and to torture me through
all these years with a vain hope and an idle pursuit, if she had reflected
on the gravity of what she did. But | think she did not. | think that in the
endurance of her own trial, she forgot mine, Estella.

Analysiss Pip displays his maturity as he forgives Miss Havisham for all

her wrongs and cruelties against him. Pip realizes he is not the only

tormented soul and can actually empathize with the eccentric jilted

lover.
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were last here, and to show you that | am not all stone. But perhaps you
can never believe, now, that there is anything human in my heart.

Analysiss : The old freak finally does something kind. Her penitence,
although late, shows Ms. Havisham to be a dynamic character, one who
changes during the novel. Both Pip and Ms. Havisham’s first kind act
involve establishing Herbert in business.
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'@@@{g@g «Oh,» she cried despairingly, «What have | done! What have |
done!» .

Analysiss Ms. Havisham’s wasted life is the subject of her rant, a hard
repentance for a hard heart.
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Quetes | want to pursue that subject you mentioned to me when youi
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| Quotes But that, in shutting out the light of day, she had shut outinfinitely |

more; that, in seclusion, she had secluded herself from a thousand
natural healing influences; that, her mind, brooding solitary, had grown
diseased, as all minds do and must and will that reverse the appointed
order of their Maker.

Analysiss Pip learns from Ms. Havisham’s mistake how not to react to
Estella’s rejection. He must continue to live and associate himself with
that whichis good. He mustlove again. He must notreverse the appointed
order. Pip’s attempttoreverse the natural order of hissociety--to become
a gentleman out of the working class--has also made him diseased.
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