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The Rise Of The Novel
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§ Qs g ) Judd) cil gy Jilg) -
® Early Fiction novels England was ?
Sl g, -z
Pamela novel

¢ (b gl el Ayl ) -
® The English novel emerged in?
VA Q) QAN ey -
the early 18th century

¢ ) Alad) Cadg yde bl ¢ 8l albily B Y s
® in the early 18th century England developed ?
Alladl A ey gabai) sl Jgf -z
the world’s first capitalist economy

¢ J i | gilad) clag VA J) ¢ RN B -t
® in the 18th century England began to grapple with ?
dalgal) 5 caiail) g ¢ puaail) bl
issues of urbanization, industrialization, and globalization

¢ Ll gy o W il anidi g dad gall g poiuaill g puaaill LLiad agd Ja) ¢y -0
® In order to understand the issues of urbanization, industrialization,

and globalization and assess their impact on our novels ?
Lo ldia¥) ol g dpabaiBY) qus) A 5¢d daa) o Vgl Udle -z
we must first review the emergence of new economic structures and social values

¢ S) gl (o ) duaBY) | jilad) b 1w
® In the England the rural economy was becoming ?
LS m-E
centralized

i) 8 38 e Ll oM gl dalad) adal V) (8 gl S -V
?,&.'ﬁ Z*L'SJ
® common lands were being enclosed or appropriated by the wealthiest
families, and as a result ?
Al umall AN pLESY) g (350 siaaS de) 3l ) dulisl) de) g
il S Lalia T LA a3
subsistence farming and self-sufficient living were no longer options
for rural people.

-

dadin
i L JU i La iy dagdl e b € (Saall) b ga Gealdd) o giaall) clis g € AR A ¢ Cpn B gad ¢ W) B 1ale)

\




¢ ‘ééhéﬁ‘}ﬂ ook G <A
® Because of economic development ?
Sl Apd ol ) -
populations were rising dramatically.

¢ e Bia JSG ) jila) cagd allaall uS) Cila pudal) adie L) G -4
® because of textile producers opened larger factories England also
experienced an early form of what we now call ?
gl -z
globalization

¢ Adde sl agadine JiAS g gaag Laild Jalad¥) OS2 ¢
® The English had always liked to imagine their society asone dominated by ?
Lol adl)
communal values

¢ s nladY) aaliaall S -V Y
® English society was ?
£ 8dl) g £ LAY G Al g Cilabuadil o (0 4 =
hierarchical with clear divisions between rich and poor

¢ JJA QYJW 33,‘1.....1\ Aa i<y Q‘Jg:\w‘ QJE\‘ =\ Yo«
® These previous sweeping changes raised questions of ?
AENAY) Al 5 Lo laial) A gipall 5 Aradddl 4y 9¢dl -z
personal identity, social responsibility and moral values

¢ b Agalad) 4 g Jols S Q) U (e Chagy Jas - VP
® a work often described, by most critics, as the first English novel ?
VWE g L i ganal Sl 4l g ) -
Samuel Richardson’s Pamela (1740)

¢ Jaa o i Sl A - £
® In Pamela, Richardson pits an ?
el pany 8 Laca il oAl 2o ddl g el Wdsa da G e Ay ) Aadlil) LAY -
an innocent servant girl against her domineering and sometimes abusive master

€ <l ﬂ...ul..i =\ O
® Pamelais ?
Luve a
15 years old
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¢ ol Gl gl Baad Jard CiilS Saaly =) T
® Pamela has worked for several years ?
L gl
in the service of a wealthy woman

¢ Sy o Ll g (s -V V
® It was clear on Pamela ?
Llsd g gl e -7
her talents and intelligence

¢ Y Lgadad (0 A Lgall g aa Gl 53 gad) 5 ,SB Lgtag Blag amy -\ A
& After Her lady the death of the idea of returning to live With her
parents is unappealing to her Because ?
Alla (sl (1 Clilay Lguall g oY -7
Because her parents are in financial trouble

2929 S My g e La ) 4
® Complicating Pamela’s situation is ?
e L ) -7
the presence of her lady’s son, “Mr. B

ey el () (2 Fesa 393 =Y 0
® Mr B would like pamela to become ?
his mistress -alus -z

¢ J dpdaia Maaly o) o o - ¥
® Though Pamelais attracted to ?
Mr B - (o & -

¢ ey Ao ) 2 e =Y Y
® offered Mr b to pamela ?
e 4y g
financial settlement

¢ e Cal g ddlall 4 pudill (o B g e Sy Cuady - YT
® Refused Pamela view the Lord of Mr B settlement financial she insists on ?
Wi o dbdlaal) -z
maintaining her virtue

¢ il Daaly - Y€
® Pamelarepresents ?

(o gl Addat) d
the middle class
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¢ Al ol Mpaly -0
® Pamela no longer really ?
trusts - 48l -z

¢ Adal) (e day o dpadd) YT
® Mr. B stands in for ?
the ruling classes - 4sall -z

¢ Maaly 4 g, Jiad - YV
® Represent a novel Pamela ?
political situation - (ubsd) g gl -z

3 adia b g (BlAy Gowa Ly YA
® Richardson creates an explosive image ?
gi,\hj\ &\J.\dﬂ d

class conflict

$ iy £ mall 138 -Y 4
® This conflict proved ?
o5l dgal s ( gad iy 5 daglia a2e
irresistible to Richardson’s audience

¢ Sy Ayl g AdBlia B Lalaia) =¥+
® Our interest in the debate a novel Pamela ?
Jard) JSd J fhaca -7
sharpened by the form of the work

¢ Ay Jand) JSE ga Shaaly Al gy (A Lagn La -7
® What we are interested in the novel, Pamela is a form of work that ?
Al 9 (A Sy Y -
because Pamelais an epistolary novel

¢ Al Uiy Al 4l gy A Sy -7 Y
® Pamelais an epistolary novel, told through ?
N gl g A gl Al ) -2
the heroine’s letters and diaries

¢ S Qg iy ) O () i Al g ) Algd Y Y

® The ending of the novel suggests that Richardson was ?
Ao Al Loy Ll elaial) pail) Jagd Gl Jaly ¢

hoping not merely to reflect social change but also to influence it
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¢ o Shaly 4 g 1 dga o8l) Al oY £
® The end of the comedic novel Pamelais ?
Jial) B iapal (A g b g S chilaal) Algs (B (g el g Sy -7
Pamela and Mr. B eventually do get married, and she becomes the lady
of the house

¢ 6 Ul (o dpall Lgiad ) 5 Lgtiasd Shnaly < pgdi) Ladia -1 0
& As Pamela demonstrates her worth and value to Mr. B, we begin to see ?
kY aran oA A8 ya LgSd AiSan Cud dallaall g e laiaY) plaaill o) -z
that social assimilation and reconciliation are not only possible but
desirable for all parties

¢ e Juan caliia) Ly (o el S cAauial g (b 7100 O Dhealy sl =¥
® Pamela benefits from the marriage in obvious ways, but Mr. B benefits
as well earning a ?
Lo laipY) aila) Jilly el oll da b -
chance to fulfill his social obligations

;&,ﬂ&aﬁubd%;ﬂwg@qw@mmww\ =¥V
€0 Lalgl) L Latia) Asla) il
® Mr. B. benefit from his marriage to Pamela and earning his social

obligations. Inspired by ?
Sy e
Pamela’s goodness

¢ e iy WE ¢ gama i) o =¥ AL
® Richardson often protests against ?
dasial) Aadal) clslgil ¢
the abuses of the ruling class

€ Saly 4l gt cilaal) A3y B 2S5 (O gt Ly -4
® Richardson reaffirms at the eventually the novel of Pamela ?
Jabgiall al siaW) g o Laiay) Gabiaill 4a,laal) 4l .z
the traditional values of communal solidarity and mutual respect
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¢ Qg oy 4 Algll) A -
® In the end Richardson wants ?
SV Ao gial) A8kl ) ggen &y ¢ () -
to convince his middle-class audience to hope

dagal) ilaal) &l Z3al Ja) (4 Jard) (Y
work for the rehabilitation of those older structures
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§ O Qg Lddy ) =€)
® Richardson was ?
falas ¢
a reformer

§ oSl QL) - Y
® Richardson was not ?
W kia g g ol
He was not a revolutionary or a radical
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® 18th and 19th Century English Novelists ?
dialid 5 yia g 3 Lady ) Juigaa -7
Samuel Richardson and Henry Fielding

¢ Blay g iy S =Y
® If Richardson represents ?
L@.uﬁg SM‘ ch}aﬂh 3.&443»1\‘ ukm‘,l‘ M\ J-‘P -G
the rising middle class—anxious, ambitious, and self-righteous.

¢ Aald Jlay Y
® Fielding represents ?
dalil) Lo laiay) Lgddl ga 8 AaY) ¢ 480 gl) ¢ Aol jiia ) ABadal)
aristocratic class, confident, and secure in his own social position

C R Herpsidilgy -t
® Tom Jones is anovel for ?
Gl -z
Fielding

¢ ALAE 3iga gl Al g (pe Miiall -0
® Learned from the novel by Tom Jones (Fielding) ?
dan) JiSY) o WlNe o ¢
Our relationship is the most important

$ @ gl Calaad) DS Jiga agi AALE By ¢ g LG Daaly (A -
® In Richardson's( Pamela)and In Fielding's (Tom Jones )both works end in ?
glais daluaaly -z
reconciliation and marriage

¢ L ol gy LagiSt -V
® they do not endorse ?
g3 e Laia¥) Al -
the same social value

¢ dithy o A ¢ gt UL -A
® Richardson rewards his heroine ?
s3il) dida (B W jyady -7
With promotion into the gentry

¢ i asl Al gy b dald o) I ) OSay -8 0
® It can be said to Fielding in his novel Tom Jones ?
< gll ) sk S My S Juidal) Alkay o) S g cisiaal) a9 -
close ranks, revealing that his wayward hero has been a gentleman all along

¢ 4 50 JLAN il g (A Asala) Lpiall) - 4
® acentral issue in early English fiction ?
skl glrall -z

class conflict
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¢ g isaill Saaa L) £ B g 4l AUsd Lilida Tagd 385) QUSH YR e JS =) )
® - Each of these writers takes a different approach to novel writing
and suggests new possibilities for the form ?
1S3 5 Gle (A gr ol B (& e a8 -
Laurence Sterne, Frances Burney, and Ann Radcliffe

¢ agalliS Saay La =) ¥
What distinguishes his writing is ?
Sy
experimentation

¢ J gl al e 5 Ay g - ¥
® Novel Tristram Shandy for ?
Sterne - Qs -z

¢ Qe (LRt ) RS il o) s 5 Ayl g A - ) £
& Inthe novel Tristram Shandy exposes Stern ?
Ad) gl) 4 5,00 2081
the limitations of novelistic Realism

¢ Gk oo gl (B osladl Al aBl gl b g Of <) 0 m
® that the illusion of reality is created in the novel ?
oy adll g JaaY) A e -z
through omission and distortion

¢ lgale Jhud VAV g YA AV B Rl 2 T
® the period from 1750 to 1800 or 1810 as one dominated by ?
ol ale ¢
experimentation

¢ iladl A eball fay L) SS& ol il gl (e IS YV O vale BN Y
® By 1750, it was clear that a new literary form had begun to take shape in England ?
il -z
experimentation

¢ aa pald Iy Land cu ol S -3 A
® The experimentation is a particularly popular with ?
bl sludl) aa -z
young women

?@u\&gﬂwﬂ\-nw
® experimentation distinguished by its use of ?
gl ¥l g Al gl ey &
realistic situations and settings

o1 AN ol G Gl il gy - Y e
® Novels experimentation often cause readers ?
worry - @&l -z

Sogan (Ao Wi oYY
® In Evelina, Burney portrays ?
Ly dld Qs ¢
the experiences of an innocent young woman
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¢ e s Laa Ay ALE Qe jguay (A ¢ Wbl B ZY Y
® In Evelina, Burney portrays the experiences of an innocent young woman, reflecting?
Pl A3l 1 Al ala W) g digldall -z
the fears and fantasies of her middle-class readers

¢ ol 333.\3\ D) =YY
® The Mysteries of Udolpho by writer ?
sy -
Radcliffe

?d&'&guﬂ#ébgﬂjé\jﬂ\gﬁ =Y &
® The Mysteries of Udolpho, Radcliffe explores ?
Ablall £1 all 4 Jaial) ANal) -
extreme states of emotional conflict

€ Aa Ul A9 g8 slaa alie) -0
& greatest practitioner for the historical novel ?
Gl il g ) -7
Sir Walter Scott

€ 4 Jalady) Aol g iad L LS 5 - Y 1
® English novel is often regarded as ?
i g daadd) g -z
disreputable and dangerous

¢ Oa haae Jaida Al oS Al g5 (B g addidl =YV
® Scott uses such novels to press a number of ?
dalall ALy -z
urgent questions

¢ dalal) ALl & g pladiudd YA
® Scott uses such novels urgent questions ?
b A gS -7
to press

g8 iyl g (A Aada Alic) Y4
® urgent questions in the novels of Scott
* How do societies grow and change over the course of time?
Cis L) J\J.Au-b g gall Cilaaliaal) (A
* What happens when traditional ways of life must give way to larger historical forces?
€ Sh Ady U (5 68 Jlaal) Apadil) Slad) culls) gradli Ladie Eiaay 13k
* What are our obligations to the past?
S pdalall ) Llal 530 A L
* What about our duties to the present and the future?
$atiuall g pualall Wikl g ce 13

¢ g Ladld g8 =Y 0
® Scott always sides with ?
Ljaal) s 8 -z
the forces of modernization
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® Scott also acknowledges ?
) Al gha AN Aaial) Araal) g Sl plailly o
the intense appeal and enduring value of longstanding traditions

¢ GOl Jaladg sl dlgy =Y Yom
® the novel of Pride and Prejudice for writer ?
Oyl -
Austen

¢ A Gl Bl Jalalig el S Al gy A -1
® In Pride and Prejudice, Austen comments on ?
Sl d) a5 alk
the phenomenon of social mobility

¢ oo daladg sl oS A gl Jelady -V €
® Austen wonders novel Pride and Prejudice for ?
gl 53 | sual (30 Apana Ll bl 55 o Sy S ¢
how traditional elites can be protected from their own worst impulses

¢ @1 al pdiiuy dgase osl) cibledl) (B -1
® In the comedy ends, used ?
Elaially ubad) 2025l G S -
as a metaphor for political and social regeneration

¢ Jlia dgliay 205 Jalatg ply S B cpa g 3l Bala =Y L
® The happy couple at the end of Pride and Prejudice serves as an example of ?
el sill gl sl sl e Lgaad Syl jLial g 898 O -
how wealth and privilege can be combined with a sense of duty and humility

¢ Canval gl Gl gy =YV
® Austen's novels have become ?
@) JUAN B ALEUY dgare o<l LI A0S &l i -
classic expressions of the emerging comedic

€ gl ainy Cfiagly 2l La ) S YA
® Austen has often been praised for her use of ?
Aal all A Ldiall pa Lglalatig ) gadl 2
The dialogue and her handling of dramatic scenes

¢ o cilian (gl 0885 o) Sny -4
® Itis believed to be Austin got ?
) sl (B il
a master of narrative construction

® The most important characteristic of Austin ?
dall) Al g S8 S (o il dg i ¥ g pa Ay gh 9o -
gifted with an impeccable sense of how to shape and structure a story

Vo | dsia
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€ A g0 skl B Lt daalisa ab) g (i Slad) alie) - )
® Austin greatest achievement and the most important contribution in the

development of novel ?
o) o5l il Lgadle 7
her innovative treatment of human consciousness

€ AT Al g g B Apanl S wa gl @B -6 Y (o
® the most important single figure in the history of English fiction ?
FS SIS
Charles Dickens

¢ oo bl ALY 0 @l ) pdide IS S W
& Dickens’s initial publications were ?
dgpas gy -7
urban sketches

¢ Jlas) 4LUS 30 31 LS Jgla -8 €
® Charles Dickens tried to write the work ?
Juadl e Jshl -z
longer of fiction

¢ J'.'\Sgé }Juﬁ <Ll G jaa =€ 0
® The most important features the writings of Charles Dickens ?
¢ Jeidd) (e Job) ¢ Ay pdaa Slagy -7
urban sketches <onger of fiction «

¢ 3 LA Jles) aa) 267
® The most important works Charles Dickens ?
Al sS aba (V g
David Copperfield (1849-1850)
i€l el (Y
Bleak House (1852-1853)
B claBgs (¥
Great Expectations (1860-1861)

¢ g SU Al Ayl g, £V
® Novel William Makepeace Thackeray ?
A g
Vanity Fair

§ s UsiSAl pand) (e cilSaal) Basmtia Ayl g alie) g Jgl €A
® the first great multiple novel of the Victorian Age ?
s AB A, g
Vanity Fair

¢ b A8 A g i a8 4
® Advantages of novel Vanity fair ?

GUSSAl puanl) (e cilSial) Basmia Ayl g aiclg Jol (V -z
the first great multiple novel of the Victorian Age

(ralill) Cha gl (il g I Lgaladin (Y
its use of converging and diverging storylines

-

dadin
i L JU i La iy dagdl e b € (Saall) b ga Gealdd) o giaall) clis g € AR A ¢ Cpn B gad ¢ W) B 1ale)

AR




¢ b b AL g, B o S bl g addia) 204
® Use of William Thackeray in his novel Vanity fair ?
el gl (pld g S
converging and diverging storylines

¢ oy Al ualll) Chagll g S b 6 Ayl g A 5 SU AL pladie) Ledie -0
® when William used Thackeray's novel Vanity Fair convergence
and diverging storylines puts it ?

A3 Jlee ) (o all (bl puay -z
it lays the foundation for many later works

¢ Aol "kl DL Al g " agdd) QLS o Al ¢l giall (A g -0 Y
® The book’s famous subtitle, “A Novel Without a Hero,” suggests its tone ?
LuAidad ¢
subversive tone

¢ Lgiagd Oy S &5 -0 ¥
® A novel without a hero tone ?
dan Al dagd -7
subversive tone

¢ oSt Sy S Ayl g -0 €
® “A Novel Without a Hero Thackeray's ?
ciblail) ) gaa gl &y Al ) e 0198 Of padd oY (Sa G LA alle JAS 7
imagines a fictional world in which anyone can be the object of ridicule or the focus of sympathy

¢ Ol Yo &l g, Al -0 0
® The end of the novel without a hero ?
Lsba g ¢
muted ending

§ oSl O o A G Tu e e Jhay S A g 0 Adaleal) Algdll -0
® Muted ending for a novel without a hero provides further evidence of that Thackeray ?
Jsdl S (V €
innovative approach to the form

, Aluadl Bl (Y
Virtue is rewarded

uad) lay (¥
vice punished

¢ Sl (uad) Gl g Aaciadl) LSy (5 S Ayl gy (B -0V
® Thackeray's novel Virtue is rewarded and vice punished, but ?
5 al) gl gy (Al A8y shally (il -
not in the ways one might expect

il gy gl o SUl 8 b A g Ad < pgdd A alad) Ll A VAEY ale B0 A
® Appearing in 1847, the same year as Thackeray’s Vanity Fair ?
e G A o () €
Charlotte Bronté’ Jane Eyre
9 ey Al ladl e (Y
Emily Bronté’s Wuthering Heights
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$ OsSile WS (g Jles) -0
® The Brontés’ works are often ?
Al g Lihle Ed
passionate and angry

¢ SJJJA‘"’.EJJ*JLAQ‘ =1 T

® The Brontés’ works are echoing ?
VAt ale B A6l eldall 2

the revolutionary sentiments of the 1840s

§ Ao g 1Y
® The Brontés also challenge ?
Gild) B call yadd o Ak dall 358l (A -z
the limitations of earlier love stories

raiba g 1 adil) ABUS JLAY midiy (¥
endowing their fiction with the intensity of Romantic poetry

Ok 2,88 Jail Ao ) oS3 (e Cluadldl) aanaliy, (T
modeling their male characters on the heroes of Lord Byron

¢ AS idial) anl g8 cpa SN g g s 21Y
® Yet if the Brontés have much in common ?
Slad) JAlly Gl -
they are also sharply distinct

¢ gl L o) dua Y
® Where Charlotte is?

bl JSdg dilaa (Y -z
fundamentally conservative

2 O Jie ciluadldl) odgd ddal Lo lainl (il ga (3lASg (¥
creating secure social positions for such characters as Jane Eyre

¢ @Bl b i) 2
® Emily is truly?
Ga ¢
daring

¢ iy ) Quily ciladl o -1 0
® In Wuthering Heights, Emily confounds ?

adill g (BAY) (gall g 32V gl g Al Sl g ad) s Balinal) Al g 1) (94N (Y -z
the usual novelistic distinctions between love and hate, birth and
death, creation and destruction

. Bluala JSd ) g0 (e JulB 230 (318 (Y

The creation of the few English novels in tragedy

VY| dsda
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4l gl gl
Types of Novel

VALV Al B A ghaall Al gl ()
A picaresque novel Y1 th Century to the 17thYA & th Centuries
VA ) QAN (B Adla ) Ay g b (Y
The Epistolary Novel in 18th
(Aanlail) g Ay oSl A ol) Ag) g 00 (W
the Bildungsroman (novel of formation and education) in 19th-20Centuries
Ay Ay g (¢
The Historical Novel Early 19th Century
AaalBY) Ay 9 0 (0
The Regional Novel (mainly 19th Century)
dpaggal) 4yl 90 (7
The Satirical Novel YA th, 19th, and 20th Centuries
a3k g8 Ayl 9 (V
The Gothic Novel (18th and19th Centuries)
skl palll (A
The Metafictional Novel (18th and 20th Centuries)

?@\Jﬂ SN Jilgl Cra =Y

® an early form of novel?

(S Al ) S slaaal) 41901 -
A picaresque novel

Q#M‘%‘J}‘gﬁéﬂ\eﬁghs.ﬂsj =Y
® Usually be narrative in A picaresque novel?
plSiall paa (V ¢

a first-person

((dobra dray g S Ailud) AalSl) (e 83 gala ) dapag Jomal 53 palia g) Al grua il palia (Saig (¥
relating the adventures of a rogue or low-born adventurer (Spanish picaro)

¢ o Al Ll & A glaal) 4 g JiLal -
® In its episodic structure the picaresque novel resembles?
by sia i) g Jaglal) Wy o o) ¢y g 8N (B (o g A1) auldall cld dpila g ) il g -
the long, rambling romances of medieval chivalry

S o gl) (oAl (B g il aoal) i)l dpuila g ) iyl g A 2Bl gl pulall) -
& the first realistic counterpart for the rambling romances of medieval chivalry?
A lal) 4050 -
A picaresque novel

9( ALals Jadat ) 4 ghaal) 43l g 4 A ) il Jaal) -0
® Main Features for A picaresque novel is ?

1- It deals with the ordinary, the naive, and the low life settings
dapaagll g ¢ Apdlad) cdgalad) Bliad) Ci8) ga aa Jalaii g

2- ltis realistic and is apart from the romance and love
aall g daaila gl oo Basmy g dadl g Ll
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3- lItis funny but satirical since it offends the well-established morals and values
Al DAY g addll ) ol Y 3 AL (S g dSaiaa L)

4- It is episodic and lacks a complex plot (here it signals the immature beginning of the English
novel as a genre)
(2 £ 538 A 3ulay) Ayl gl Al i Aglay ) e La d3 ) Baiaal) dSad) ) s g dsia o L)

5- Itisin amedium point between feudalism and capitalism
Al ) g Aue UadY) (p A gia Adads Lg)

¢ 4 glaial) Ayl g 1) Alial -1
® Examples A picaresque novel?
(VVYY) D Jsa siia Juil -V iz
Daniel Defoe’s Moll Flanders (1722)

(V7 00) CgduS (ot (i s g2 Jiza (¥
Migul de Cervantes’ Don Quixote (1605)

S Al A g0 -V
® An epistolary novel is?
Giligh (e e J8& o s 4l g .-z
a novel written as a series of documents

Sadiiad Al )l 430 9401 -A
® used An epistolary novel ?
Gyl ga asdiowal) Minal) JSAI) Lai) o AT 3l 9 4ol cillalialll g ¢ ciauall g ¢ CYB) g ¢ Cliagall Laladind -z
diaries, entries, newspaper clippings and other documents are sometimes used

A 1) A0 gl andicaal) slinal) JSAY) -9 (u
® The usual form used in A picaresque novel?
Sl 98 ariional) slinal) JSA) -
The usual form is letters

Ala ) A g 1) (B Aaladiad a3 05a Y ¢
& Recently it has been used in A picaresque novel?
A5 ) Bl ) 5 ciligaall 5 A )W) g cdladl) Jia A g S BN -7
electronic "documents" such as recordings and radio, blogs«and emails have also come into use

e ) Al ) AalS 2 Y
® Epistolary comes from?
Ao e el -z
It comes from the Latin

¢ # :\.'\SMJ\ FONI) Y
® epistolary Meaning?
A (o -
meaning a letter

¢ b At 4 g gl -V Y
® The Epistolary Novel started in?
VA QA
VAth century

-
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® The Epistolary Novel started in 18th century when was?
Cralaiall s Llle ALY 5 59 A1) 48 e cilS Ladie -z
when literacy was high among educated people

Al Al 91 A 1) il Gpaall =Y 0
& Main Features of The Epistolary Novel?
48Nl agualady g 5aai Cpdl) Cpligall CX e g Auadldd) 3 puadll g dasall (VY -
Wisdom, personal insight and self-display of the authors who are distinguished by their different
techniques

da psal) dle)d Y
Dramatic effectiveness

Gl g (bl da gal) ) S8al) (pa el (& 2L Y
It takes the form of series of diary entries, letters, and documents

Lash 43 5 gl) g al8l) ga dn o) anddia dallia (i (B Clad Cllad i) ¢
Characters are banished in locked rooms but have access only to pen and paper

S o (A peall Jaadl el 2 T
® The dramatic effectiveness of a work refers to?
gl ssgaal) plaid) o (A g Sl L jlay Al Allall g Lad) 3 3ga¥) 9 Sl g
the vivid and impressing means and devices by which an author engages and maintains
successfully the interest of the audience

Al ) Al g Ao ALia) 2V Y
® Examples of the Epistolary Novel?
VWEA L BIS 9 YV E e G g Ui ) Jiigana Giilsll Shaly -
Samuel Richardson’s Pamela (1740) and Clarissa (1748)

0d Apaalail) 5 Ay oSil) g ) g -V A
® started the Bildungsroman (novel of formation and education)in the ?

Y . -\ q OJB‘ ‘“_’A -G
In 19th and 20th Centuries

€0 38 Apaglal g 2 oS A g0 - 8
® The Bildungsroman (Novel of Formation or Education) focuses on ?
(SN ) & 5L G (A ) e Ayl g0 Sl (s giall g pudil) galll -z
the psychological and moral growth of the protagonist from youth to adulthood (coming of age)

Cueny (2l Oyt & olall G () L) (pa A g 1) Jlad (g sinall g ool gall) o 38 5 dpanlerl] g Ay o) A g 1) - ¢
® The Bildungsroman (Novel of Formation or Education) focuses on the psychological and
moral growth of the protagonist from youth to adulthood (coming of age) Because?
il i3
character change

e sgiad 2B Apanaill g 4dy o) Ayl g 1) -¥ Y
® The Bildungsroman (Novel of Formation or Education) may contain?
AT Gls A gy o) Lol 4y 530 il o) g La il B pa (30 B3 gak cilaglaa -7
autobiographical or biographical information

-
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® the Main features of The Bildungsroman (Novel of Formation or Education)?
A gl 9 ABMAY) g haddl) Lalil) (e Jlad) Apadd ki (V -
The development of the main character is philosophical, moral and spiritual

il grally digla it ddhia Gilaa) cild A & Gladll Jhad) g 58 (Y
The main character undertakes a journey, which has some reasonable aims. Yet this journey is full
of hardships

(Gl s Al go ) qun ) Q1) 5 Qg Wlda (Y
Scenes of escape and exile (because of looking for justice and freedom

Sdantatl) o) Audy oSl Ayl g 1) Adia) Z¥ ¥
& Examples of the Bildungsroman (novel of formation and education?
3 S ) gl dadl ) clad g8 &) g5 g
Charles Dickers’ Great Expectations (1860)

Ted g Al il &) gl - Y £
® A historical novel started in ?
Va4 oAl -z
in the 19th century

A 95 (A Al 1 gl Yo
® A historical novel is a novel that is?
el gl B plagl g cilwadd 5 Ayl da Julad o 38 i palal) B el
set in the past and focuses on a specific historical plot:
characters, and setting in the past

O( ALals Jadasi ) dody ) Ay g ) A ) & Jaall - Y
® The Main features A historical novel?

Laa Al 55 AL Cluadld Jadd (Saa (Vg
It may include both fictional and real characters

s AN a8 o) a all agdiall g Alall g o sladl Tadia W8 Lia g (o gt o)) (Saall (e (¥
It includes convincing detailed description of the manners, building, and scenery of its chosen
setting

Adda Jaliaa AU (ubaal) JilE o) gl dale 5 ) guay (W
It generally attempts to convey a sense of historical verisimilitude

Juidl g ad ol ) Al gl o i 8 Al AgW) B (¢
Recently, it has abandoned reality to fantasy and imagination

A Ll A gl Aia) YV
® Examples of A historical novel?
YASA (uiiine duad olaneall 3303 LS Al gy g ¢ VAV E g ¢gS A gl gl jillg s -z
Sir Walter Scott’s Waverley (1814). Charles Dickens’ A Tale of Two Cities (1859

0 £.55 (R Apaal®V) Ayl gl - ¥ A
® A regional novel is a type of?
Banl g Bl (B Aa o) Baly o) Alda (% B, Cpma dusa (B GalAEY) Lo 38 bl gl (e g s g
a type of novel that concentrates on the people in a specific location This could be a city, a town, or
even a single household

VY| dsia
i L JU i La iy dagdl e b € (Saall) b ga Gealdd) o giaall) clis g € AR A ¢ Cpn B gad ¢ W) B 1ale)
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® A regional novel focuses on?
Al AR g i) Bla o Al iU Chua gy aligh g aalBY) Il ghaial) aMSH Gglad g cldll) -z
the customs and style of speech related to that specific location and is concerned with depicting
the ways that people's specific environments influence their lives and choices

9 ALals Jadasi ) danlB) 400 gl A 1) ) Jpaal) -F 4
® The Main features A regional novel?
Qs &> gL (383 cag (1 €
Detailed description of a particular geographical setting
4l 48y yhay gl Aaal) alal) Jai (Y
It conveys the local color of the author in a humorous way

S 38 eanlBY) adlal) cild Al g 1) o) Aradliy) (aY) A -
® In literature, regionalism or local color fiction refers to fiction that focuses on?
Ana dihial - G bl g g il cldlally claglll g ciluaddd) Jadd Al - Laldl) Clawd) -z
specific features —including characters, dialects, customs, history, and topography-of a particular
region

Sdlaial) ¢y oS3 ApanlB) A0 g B VY
® In A regional novel the region be?
Al B L ulsad) o) iilst alaaind Ay -z
arecreation or reflection of the author's own

ellin ¢y g<la LIS ApadtiN) 4 g 1) B ¥ Y
® In A regional novel there is often?
djus) & ddble g cpia -z
nostalgia and sentimentality in the writing

SAautiy) Ay g Ut ALial ¥ €
® Examples of A regional novel?
VANE Cpgi & jla (Al gl Cnd o pmalSlay € galia ¢ VAT 30 ) gl dagliall JLaY) -z
Dickens’ Great Expectations (1860). Mark Twain’s Adventures of Huckleberry Finn (1884

S £ 95 Apalgall i g -¥0
® The Satirical Novel type of ?
A agal ) il ) 8N 50 Jal (a (e £ gud9a (e A L (e gl
type of novel that ridicules a specific topic in order to provoke readers into changing their opinion
of it

Aol g3 . Y (A Ll S ) 1 BN B Jal (e dana B gdaga A BAL &) g 1) YT
® The Satirical Novel ridicules a specific topic in order to provoke readers into changing
their opinion of it. By?
Ol ABlaa W Jliie by aginy) o agagll -z
By attacking what they see as human folly

SO Bale Cpaleal) s L) YV
® satirists usually imply their own?
A gaalgs U sa¥) Gaead Adis Gldy Aalil) agd )l (g T
their own opinions on how the thing being attacked can be improved

-
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9( ALals Jada ) Apasgail) A gl Ay 1) i Jaaal) 2% A
® The Main features The Satirical Novel?

A AL g ¢ (BUIYL el ) Al A Al aladia) B awgll) (Vg
Extended use of Irony, puns, and wit

liadl g AalSal (pa palic (Y
Elements of humor and analogy
B g dyaa LS LY g £ guda gall g (s sinall (SI dlaiiaa g Jaseay il O G (A (W
While the style is simple and funny the content, the theme, the ideas are all serious and complex

$dasgil) Ay g 1t Alia) ¥4
® Examples of the Satirical Novel?
VYT Sy goun Gl ga (Al Sldga CBa ¢ VAAE Cpgi e Al gl G (o il &) jalia -
Mark Twain’s The Adventures of Huckleberry Finn (1884). Jonathan Swift’s Gulliver’s Travels (1726(

S0 5 (e £ o8 (A Aodaglll Ay gl -f 0
® The Gothic Novel A type of novel that?
LA g dada g ) Lk (e (i gy =T
combines elements of both the uncanny and romance

§ ) g Ada g Al g €Y
® The Gothic Novel seeks to ?
(A i (B s ISy i A) ) g B0 -7
stimulate strong emotions in the reader fear

0 Wl adiauly (s Ul Gl B S IS (i gA) i B0 ) ad Ada g Al g 1) £ ¥
® The Gothic Novel seeks to stimulate strong emotions in the reader fear by its use of?
Lo gal) Bladl e ) S By (985 AN g A jid) g i€l g Audaalid) Elaadd
desolate, mysterious, and grotesque events that are remote from everyday life

9( ALals Jadas ) A gil) A g 1 Ay 1) i Jaall - ¥
® The Main features of the Gothic Novel?

(Ldia ga g daduzn iy ¢ ddlial) i) ¢ 4 gSucall £3AN ) gl g il alla Jasd (Y g
It has a medieval setting (haunted castles, locked rooms, gloomy and strong architecture

(WAL Sl L b JBIEE g e A BAle ) ddaa (B B (Y
A lady in distress (usually in prison but looking to be rescued by a noble knight

Osiaeall 5 15N A8 ) g o 98y el LG (W
Scenes related to torture done by nasty and evil villains

RV g ot 9S1) g e YL (3l padal g (£
Themes related to terror, nightmares, and mysteries

(Zea¥ g cmlaladd) ¢ A gall g J gl coladl) abian Jia ) Cluadid o @l )yl g d3igia gudlga (0
Themes of madness and secrets related to stock characters (e.g. vampire, ogre/ ogress, demons,
ghosts

b gil) Ayl g ) o ALia) £ €
® Examples of the Gothic Novel?
VARY S gia al o (90 W gSI 0, YV E Jaallg o (gl o) i) dald
Horace Walpole’s The Castle of Otranto (1764). Bram Stoker’s Dracula (1897)
V4 | A
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® The Metafictional Novel type of novel use or Author depends on it?
L) Aida LS 48 ATy M) gl B 0 Jas L) o Lgl) sl cdll dds o (sl 4 adiay -7
uses self-reliance to draw attention to itself as a work of art, while exposing the “truth" of a story

Coh Al pgtall pall) a€ 7
® Metafiction" is ?
At Ciay @ Lﬁdﬁ\l\ clhaall & Al glall palll -z
281 511 9 JUAY G ABMaY) (e Al ke (B 4 5 dadalS ATISa ) oL Gl e g I3 o g LlLAY
the literary term describing fictional writing that self-consciously and systematically draws
attention to its status as an artifact in posing questions
about the relationship between fiction and reality

Saddicy A glall (alll Laila £V
& usually The Metafictional Novel use?
A Jalill g Ay A
irony and self-reflection

9 Adals Jadati ) (Al glall Bl Ay ) i raall =€ A
® The Main features of Metafictional Novel?

(9190 ol e (b S M L gl gig S ™ (e i A S ¢ bl 8 ) wm aa )t sl (Vg
Style is quite complex [non-linear, no chronology, reversal plots

Gy () ga Jadi O ety 43l g ) 030 (¥
This novel may include narrative footnotes

Ua) 4 gl Jhay 58 (19 B Ayl g (e 550 sp sl (¥
The author is part of the novel and he is the main character sometimes

AN S8 (e Jad 359 dgle G bl g ) (e ol IR (€
This type of novel anticipates the reader’s reactions

ag"g)géehdﬁﬁﬂw\&éﬂ (e
Characters know that they are in a novel

Sl glall el Al g Ao Alia) 24w
& Examples of The Metafictional Novel?
S S A, -
Lawrence Sterne’s Tristram Shandy (1759)
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