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The Tiger el Gl
2 The title of the poem

William Blake, English poet, printmaker,
and painter, is known now as one of the
most prominent figures of the Romantic Age
for his poetry and visual arts.
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Fairly unknown during his lifetime, Blake
has now become an iconic figure.
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rich songs. il
This poem is included in Blake’s 2hl 3anal e
“Songs of Experiences”. e Yl




It has two levels of understanding
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a tiger which is compared to a fire
burning at night.

On the surface, it portrays an image of i3y pa gy ) Jo

Bl (& Uy 4 laa

an embodiment of God’s creative

ability.
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The poem is more about the creator of the

tiger than it is about the tiger itself .
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The Tiger” presents a question that embodies the central theme: \Who
created the tiger? Was it the kind and loving God who made the lamb?
Or was it Satan? Blake presents his question in Lines 3 and 4
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What immortal hand or eye
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Could frame thy fearful symmetry?
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Blake realizes, of course, that God made
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all the creatures on earth.
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However, to express his bewilderment that
the God who created the gentle lamb also
created the terrifying tiger, he includes Satan
as a possible creator while raising his
rhetorical questions, notably the one he asks
in Lines 5 and 6:
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In what distant deeps or skies
burnt the fire of thy eyes?

slawdl Lol a3y (Blac]

Deeps appear to refer to hell

and skies to heaven

In either case, there would be fire--the
fire of hell or the fire of the stars
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The tiger is the exact opposite of the
"little lamb
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The lamb is a young and innocent
creature: where the tiger is full of
experience.
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Those two animals are polar opposites;
however, both are animals that Blake
felt could reflect human history and
thought.
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Blake's belief in the Christian God Is
seemingly unarguable
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The tiger is an image of the wrath of
life and God.
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The tiger kills for food and is
untamable; where the lamb is gentle and

iInnocent
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The creator, God in this case, created
both the Lamb and the Tiger
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This creation allowed the natural order
of balance in the world that the
romantics came to know and worship.
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The Tiger' contains only six stanzas,
and each stanza is four lines long.
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The first and last stanzas are the same,
except for one word change:
"could" becomes "dare."
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opens the central question: "What
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immortal hand or eye, / could frame “S‘;Lﬁ/ ‘Lﬁ s
_ thy fearful symmetry?" T g s
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used to burn.
describe the creation of the heart and glods lf BlA Caiag
The next | then the brain of the tiger. Blake is L

two stanzas

intimidated by the strength and art
which must have been required to
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cebidl ce=bidl | build the muscles of the tiger’s hard
heart
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Another interpretation of the poem could be the focus on the balance in
the universe. If there is good, there is also bad; if there is life, there is
also death; if there is light, there is also darkness. This is the dichotomy
of creation; God has created the world in such a way that it balances
itself, as can be gleaned from his creation of the tiger to balance the
docile lamb
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Form
JSE
The poem is comprised of six guatrains cle by A (e Banadl) callt
(stanzas), each of four lines. sl Aoyl e S ¢ (adalia)

The rhyme scheme is aabb. AABB s 484l ki,




Examples of Figures of Speech and Allusions
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Alliteration Tiger, tiger, burning bright (line 1); | x4 Goay alll  alll

L | frame thy fearful symmetry? iaald JLall ¢ 1 (sl
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Metaphor | Comparison of the tiger and his eyes e g yaill (45 )laa
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Repetition of what at the beginning | s deall &y 4L IS

of sentences or clauses. &l

Anaphora | Example: it

| What dread hand and what dread Log ill g dm i Aali 13s
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What the hammer? What the chain ? alalid) Lo 948 jlaall L

_ Immortal hand or eye: God or Satan o) ) Al
Allusion

: P celandl ol oy (3lac )
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heaven
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Wordsworth ~ (1804) Lo
The Poet
"Daffodils" el gl
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William Wordsworth (1770 — 1850) was a Romantic poet and a major
influence in bringing about the 18th centuries’ Romantic Age of
Literature. An original poet for many different artistic qualities, his
personality and emotional intelligence had made him the perfect
forefather for a literary movement that would resound

philosophically and poetically to this day.
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Romanticism, defined by it predisposition towards nature and its deep
emotional connection with the feelings of the poet, is what makes
William Wordsworth’s “I Wandered Lonely as a Cloud” such a perfect
example of Romantic poetry.




Title and Theme of the Poem 'Daffodils'
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The title, 'Daffodils' is a simple word that reminds
us about the arrival of the spring season, when the
field is full of daffodils.
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A bunch of daffodils symbolize the joys and
happiness of life.
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The theme of the poem 'Daffodils’
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Is a collection of human emotions inspired
by nature that we may have neglected due
to our busy lives?
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The daffodils imply beginning or rebirth
for human beings, blessed with the grace
of nature.
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The poem 'Daffodils' is also known by the
title 'l Wandered Lonely as a Cloud', a
lyrical poem written by William
Wordsworth in 1804.

"ol e il e 1" Bauail
@5l il () giny La)l 48 g yae
Ao sp i€ 4 U8 Sapal "l

1804 (2 &iys3)s by

It was published in 1815 in 'Collected
Poems' with four stanzas.
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William Wordsworth is a well-known
romantic poet who believed in conveying
simple and creative expressions through his
poems.
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Thus, Daffodils is one of the most popular
poems of the Romantic Age, unfolding the
poet's excitement, love and praise for a
field blossoming with daffodils.
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the poet tells us about a beautiful

experience that took place in his life,

and still has its positive effect on him
. Once he was wandering alone like
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In the first | an aimless cloud flying over the i Do et dla Jia
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them at one glance. They were
dancing happily and lively.
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In the third | the poet is comparing the daffodils

stanza with the waves the lake/ bay beside
them. The waves shared the daffodils | | Lesla, zilalif 5 sl
their happiness, but the latter were Dl @ L ) saY)
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much happier.
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poem which is the everlasting effect
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In the fourth of Nature, represented here by the
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filled with happiness
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Commentary
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The poem is about the everlasting effect

of nature on man: the influence of nature
exceeds the limits of a situation and goes
far beyond that.
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In this poem, the poet saw a group of
beautiful, yellow flowers, and he was
attracted by their beauty.
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After leaving the scene and returning
back to his ordinary life, he recollected
the beautiful sight of the flowers and
lived in the same situation again, which
filled him with happiness.
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The 'Daffodils' has a rhyming scheme
throughout the poem
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The four six-line stanzas of this
poem follow a quatrain-couplet
rhyme scheme: ABABCC.
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