S Y] el e 4l 5yl

seldl
Alfred, Lord Tennyson -
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Break, Break, Break
S S S The title of the poem

Tennyson was one of a family of twelve. S e A Sl Hu) aal i (S

| gac e
The place where he was brought up was a Ma 4 g e 5 Al Gl e Ll e las
very retired one and here from childhood. a3l giba
Tennyson stored his mind with those CilS Azl Cileldaily alie () gunisi () )5
impressions of nature to which it was ever LD dlis ane i (g) B
deeply sensitive.
He published his poems in 1840, which Gaw ) Al 1840 ple A sdilad HiS
firmly established him as the leading poet of asall )yl e LAl e
the day.
He was created poet- laureate in 1850. 1850 alad Ja5i 3 3ila e ldl) ol

INTRODUCTION
Lonis

This is a sad poem inspired by the death of T8l g e B ghua A A BAuad
Tennyson’s intimate friend- Arthur Hallam. Oyl avan (G1aa Yl
The sea with its waves breaking against the L8 gy (alil aa jaall 2l gl S
shore awakens in the poet memories of bygone B pladl ALY) A e lall &by <3
days and reminds him of happy days that passed | _wn <o Sl samad) sLYL o SN
never to return. —




In stanza 1 | the poet expresses his inability to Sle 488 axe e pellll @
describe the thought is that arises in 48 L gl Sdl) Caua g
1 phiall 5 | him
In stanza 2 he envies the happiness of the Gl A abpall Balass sy 45l
fisherman’s boy who plays with his (8 Bl # Okl iy g 48A) aa
. . | sister and the sailor who sings 4 )8
/ o
2 pndel happily in his boat.
In stanza 3 | he misses the kind of touch and the Alall (e g sl 12a iy 45l
voice of a friend who is dead. B siall dra G
stanza 4 | The happiness of bygone days 8 e Tl A6 Y sl ALY salas
never comes back s Al
e

Substance of the poem
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The waves of the sea are rising and
falling.
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As if sharing the grief of the poet, the
strike their head against the rocky and
break into water drops.

ol agi g5l 4, elEl) G oall anlss o LS
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The waves of the sea, like the poet
himself, remain helpless in conveying
their grief to the shore.

soale J Y | awss eldll Jia | el Gl g
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The poet observes that ‘human life
goes on as usual’.

" alieallS e Gl sl ol el Jaady

The stately ships come into the harbor
and go out of it as usual’.

Aix S

However, neither the sympathy of
nature, not the throb and zest of life
around him, can serve to lessen the his
grief,
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Critical notes, comments& explanation

Gliuteilt - 1&g ¢ daja cllaadla

Stanza 1

The poet sits on the grave of his friend
Arthur Hallam on a lonely hill,
overlooking the Bristol Channel.
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The poet is sad at the death of his friend

Auasldy Jde opia el

His sorrow is so deep that he fails to find
adequate words to express it.

Sl Jié a5l da Al Baead) 4dud

Break; break....... Osea
The waves of the sea are rising and

Y] 8 onal adll i e
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for the poet.

| falling and breaking into water drops.
It seems to the poet that they are striking Gyl Y sl jeldll s
their head against the sea- shore, as if in LS | ol (hald i aga gy )
sympathy with his grief. 40 ae abilai 8 (S ]
Like him they, too, fail to express their oo madll 3 glad alia L)
grief. i
The sailor’s lad, and the fisherman’s boy lpall ually | lad) il
are happy at play. They are shouting i (il clan
Stanza 2 | with joy.
The boy alone is sad. Life is happy and B Blall | (s o2 g ouall
2 xkidl | pleasant for the fisherman’s boy, and not ol g, Sall Jilall datiaa g

elal




The ships are coming and going as usual

il e by s Sladll g il
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But the poet’s friend is dead.

Stanza 3 | He can no longer hear his voice or feel ) A gea ey day ol ) (S
the touch of his hand. Life will never Ol sbally | on dusaly jady
again be the same for him. Al B e 3 gl

3 ki
The poet wishes his friend were alive Bball Al jelal)l
and he could hear his voice or feel the Dl sl 43 gm g las 480y
touch of his hand. oy Ausaly
Nature may mourn the death of his friend | (e 4xs lahlad Zaphal) ) a5
in sympathy with him, but alas. ol yun) g (S1g | 4B sld g

Stanza 4
His friend will never live again. A B e Abda (haay o Tl

4 #LidJl | He will never again know that happiness | il s al 5 e 3alaudl (o yay

which he enjoyed in his company.
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Type of Work and Date of Composition
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""Break, Break, Break™ is a lyric poem
that Alfred Tennyson (1809-1892) was
believed to have completed in 1834.

AUS Bl " puS S puS"
LJLSL (1892-1809) (5 sretisi 1 ] adic |
1834 ole

It centers on Tennyson's grief over the
death of his best friend, Arthur Hallam, a
fellow poet.

duadall ddra iy o (st O ja S i
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Lyrical poetry presents the deep
feelings and emotions of the poet as
opposed to poetry that tells a story or
presents a witty observation.
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A lyric poem often has a pleasing
musical quality.

335l elia ) () sS0 Le Qlle 5 Auilie Bavad
i oo

e

The word lyric derives from the Greek
word for lyre, a stringed instrument in

use since ancient times.
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Rhetorical Devices

B oY) 483

Following are examples of figures of speech and other rhetorical
devices in "Break, Break, Break™:
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Apostrophe

Aaldlf

(Lines 1 and 2): The narrator
addresses the sea.

SN s (2 51) bsha
ol

Personification

also occur in Lines 1 and 2, for the

B )ladia) Aswad Ciasy Mw;\

and poet regards the sea as a human ObailS anll (slaty e LAl
Metaphor | being 2 51 hghiy
2oven
5 )lzinyl 4
(Line 8): boat on the bay & 2Ol e e (18 Lall)
(Lines 9-12): Stanza 3 uses this 3 ahidll (12 — 9 bsha)
Alliteration | figure of speech as follows: o maill 5 jlain) aading
P A PR
And the stately ships go on To
it/ their haven under the hill; But O
for the touch of a vanished
hand, And the sound of a voice
that is still!
Alliteration | (Line 15): day that is dead Gile Al a il (115 Laall)




vl gall
Grief ol
The main theme is bereavement, heartache, , o) e g g i ) & s gall
emptiness g1 A o all

In the narrator's dark hour of grief, the sun
rises, children laugh, business goes on as
usual.

B, 55100 O (e Aalhae Aol
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How could the world be so cruel and
unfeeling ?

aaxe g Tan Tuld allall 6 o) oS oS
BE ol

Preciousness of Youth

Lol )

Tennyson's friend, Arthur Hallam, was only
22 when he died.

Gile Ladie ) gunid (Bada S
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The shock of Hallam's death impressed upon
Tennyson how priceless youth is.

Oy Han Y Ll ey

To underscore this idea, and to express the
agony he suffers at the loss of young Hallam,
Tennyson presents images of youthful joy:
the fisherman's son playing with his sister
and the "sailor lad" singing in the bay
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Model Question

A-1807

B-1808
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The main characteristics of Modern Poetry

Euaall il dpngh i ailiadly

Modern poetry is free from traditional
restrictions of rhyme and rhythm
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It is greatly affected by modern science and
technology

Eyaall alall g (e saS 2l i
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The modern poet is pessimistic about the
future of modern man and his world
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Modern poetry is affected by modern
political , social and economic theories

naal) il il Guaall jeall il
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In modern poetry, words are used more
symbolically than literally

A0 A e

The language of modern poetry is that of
everyday conversation.

Cala¥) (e & Cuaall 2l 42
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The modern poet is speaking to his reader in
an intimate tone of voice .

dares dagl 48 ,l8] Cnaall e LAl Euasty
& gaall

In modern poetry, man is represented as a
lonely exile who is seeking his home .

il aim ;S el O i
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There is no logical argument in a modern
poem.

il sapadll Adhic das dla Ll

Rather, the poem depends on the free
association of ideas

=l e sauadl) adiai | elld (e Yy
Sl Al

The modern poem is “a heap of broken
images”.
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Philip Larkin-(1922-1985)

g

The Poet

Next, Please

buadl] 5] gl

The title of the poem

Summary
A . Sa“

We are excessively eager to know what would
happen to us in the future

48 jaal da jia JSG () gean ya (a3
( Ls.u.ml | L; ul s La

On account of this eagerness, we develop the bad
habit of expecting, or hoping for, good things to
happen in our lives.
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All the time we have the feeling that something
good is about to happen to us; and every day we
say that it would happen soon

i) ol e il iy (€
Gy 8 Gaans dlld o S a5y

We are like persons who stand upon the top of a
cliff and observe a multitude of ships coming
towards us.

So sy cpdll ala 5V Jis ol
2l 8l 5 (5 Aua o Al

Actually, however we see not the ships but
promises of bright and nice things happening to
us.

OSby Gl (58 Y Al ey W5l
Ll dhass

The approach of these promises, like that of ships,
is very slow; and they waste much time .

bl el Jia, 3 e 1) 028 mgia
i gl (e SH) auiali g, Aglall

These promises do not materialize quickly, and
eventually they do not materialize at all, so that
we greatly disappointed and miserable.

Tty , Ao o 230 S0 5in®s ¥
Y e Giat Y cilhal
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At a distance, each such promise looks distinct

B jmaia gavi dge oIl JS Al e




and concrete; but, with the passing of time, each
of these promises fades away.

S, gl e (Sl Ausalay
fany (LU 3 e

We spend all our lives hoping for achievement
and success, but our hopes prove to be false.

Zlailly SlaiYl Jalis Litls s
adi ) Ly Lkl s oS3

There is only promise and one expectation
which never fails to materialize, and that is
death.

o 05k Y sty oo luia Lia

Critical appreciation

et

The theme of disillusionment and of death

The theme of this poem is the disillusionment
that we experience as a result of the
disappointment of all our hopes and
expectations.
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We keep hoping for something good to
happen to us, but our hope is dashed to the
ground every time.
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Only one expectation is always fulfilled in
human life, and that is the expectation of
death
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The title of the poem, Next, Please refers to
one promise being followed by another.

Al gae ) oyl danadll o) gie Sl amy
AL 4y

literally, the title refers to a queue of persons
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waiting to receive something, and an official | sy, L e 2 e Jpanll 4 iy

at the other end calling out for the next man
in the queue to approach him and receive his
certificate, or his rations, or his visa, or

Al 228 Ja ) galyy AT o ylal




whatever it is for which people are standing
and which they are waiting to receive
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The last stanza of the poem points to the
inevitability of death. In fact, the real theme
of the poem is death.

Lain ) ypdy banadll HaY) adaial)
il g gunpall o, ol sl
G gall oA 3Ll

Larkin was obsessed with the idea of death;
and many of his poems deal with this theme
briefly or at length, directly or indirectly.

Ga S, Cusall 388 aa SV uals (IS
Sl o ol e R4y, sk

The use of an extended metaphor to express

Dn=ill 3 lain) & 54 neill e\dilu‘ﬁ\

the idea 388 (e
Our multitude of hopes is compared to a Jsbaul " ) Gl (e dpaal) 5 5l o35
“sparkling armada of promises”. "ase sl (e GG
In other words, hopes are regarded as ships iy AniuS Jalill yiiay | (5 AT 5 ey
which are drawing near but do not actually e o @l b Juai Y oSl

arrive at their destination.

There is only one ship which would not fail
to come; and that ship is death.

i Gl g Baal 5 Adas (5 g Alia

The metaphor of the ships begins from the
second stanza of the poem and continues till
the very end.

S adaiall (e oy il B jladia
Al (Fa alun g 3anaill

The premise of this piece is that we focus our
attention on the future instead of living in the
here and now.

o Lalaial 5 55 o) g8 daladll dadie
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Notice the inclusive use of “we” and “our”
throughout the poem.

s "we" & Jalall aladiiy) Baly
3auadll J g "our"

Larkin suggests we spend our entire lives
waiting for the rewards the future will
apparently endow to those who patiently wait
for them.
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The irony is, of course, that from our vantage
point think we are looking at our well-
deserved rewards in life when in fact we are
only seeing The Grim Reaper’s vessel getting
closer.
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The rhyme scheme is aabb and the first three
lines of each are mostly in iambic
pentameter, while the last line of each is

4335 J sl s AABB _s# 4ldll Llad
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much shorter and is either four or six
syllables in length.

JshY) eb adalic il sf day )Y

Note the tone in the first stanza. Lexis such
as “eager” and “expectancy” have rather
positive connotations, yet there is a tension
when we see the phrase “bad habits .”

Jie il 0591 o)) dng) B
Y el “expectancy” s “eager”
"had 3ke 51 Lexie dplag) SYYS
habits "

The second stanza is rather cinematic in
nature. This technique is rather typical of
much of Larkin’s work.
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He often provides us with vivid mental

images. We are taken to a cliff by the seaside.

LA, dm dlic ) gea L aahy L Qlle
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From here we see an approaching
metaphorical “armada of promises™.

e Sl B (5 5 Wl Lia (e
“armada of promises”

It brings to mind the phrase that “one day our
ship will come in ”.
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He uses a three-part list to pre- modify this
image; it is “tiny, clear” and “Sparkling”.

23 JIal 8 o sal RO Al aadiny
5 “tiny, clear” (& 3 sal
“Sparkling”.

This “armada” is laden with alluring
“promises” and seems a very attractive
proposition to the onlooker.
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However, we have a hint of caution when we
note the time-reference lexis in the second
half of this stanza: “slow”, “time” and

“haste”.
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He seems to be suggesting that much of life
Is spent waiting for rewards rather than
having them.

“haste”
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The third stanza shows us Larkin’s pivot
word “Yet”.
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He will often set up a scene then interject a
“yet” or “but” or “however” to turn the
conversation round.

“yet” o aalig agdiar 20a L Ulle 4
Jixid J s “however” 5| “but”
Aalaall

The naval semantic field is extended with
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lexis like “balk™, “brass work™ and “rope”.

Jia <l jda
“rope” s “balk™, “brass work”

Note the poet’s effective use of post
modification too, here:

AT daantl Jladl) e i) alaacia) JaaY
La , Lo

Brass work is “prinked” and ropes are
“distinct”, but the first line has given us a
very clear negative land-based metaphor in
the lines:

Juall s “prinked” - Brass work
Lll.kci d}ij\ )Lxu“ OSS} , "3 ~“ -
b Jall Tl o Al gl
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we

P hsha

“holding wretched stalks
Of disappointment”

We have been tantalized but are destined to
be let down. Such is Larkin’s pessimistic
view of life.
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The agony of lost opportunity is further
extended in the fourth stanza.
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It starts with alliteration of the repeating “f”
sounds and if we had originally thought the
“promises” on board had been material
wealth, our love life is equally doomed to
failure.

13) ol a0 M) S Guliadl e Ty
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Model Question

The last stanza of Next, Please points to .........?
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A. The happiness of the poet.

B. The beauty of nature.

C. The inevitability of death.

D. Pleasure of life.
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