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Introduction to American Literature 

Dr. Bassam Abuzeid 

Lecture Twelve  - Samples of American Fiction:Novel   

Themes 

 Freedom انحزيت   

 All human beings are free, independent, and equal 
members of society.  

 بٌّجتّعث اٌّضبٚاح لذَ عٍى ٚأفشاد ِٚضتمٍْٛ، أدشاس ُ٘ اٌجشش جٍّع . 
 The novel celebrates the spirit of freedom and 

independence through Huck and Jim, escapees from 
oppression. 

 ًاٌٙبسثٍٓ ٚجٍُ، ٘ٛن خلاي ِٓ ٚالاصتملاي اٌذشٌخ ثشٚح اٌشٚاٌخ تذتف ِٓ 

 .اٌمّع
 The Primacy of the Moral Law 

 الاخلاقي انقانىن سيادة  
 The moral law supersedes government law.  

 ًاٌذىًِٛ اٌمبْٔٛ الاخلالً اٌمبْٔٛ ٌٍغ .  
 By protecting the black slave Jim, Huck breaks man-made 

law and feels guilty.  

 ٓالإٔضبْ صٕع  لٛأٍٓ ٘ٛن ٌىضش جٍُ، الأصٛد اٌشلٍك دّبٌخ طشٌك ع ٚ 

 . ثبٌزٔت ٌشعش
 But he refuses to turn Jim in because his moral instincts tell 

him he is doing the right thing.  

 ٕٗاٌشًء ٌفعً أٗ ٌٗ تمٛي الأخلالٍخ غشائزٖ لأْ جٍُ  عٓ اٌتخًٍ ٌشفض ٌى 

 .اٌصذٍخ
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 Intuitive Wisdom-بديهيت انحكمت  

 Wisdom comes from the heart, not the head.  

 اٌشأسِٓ  ٌٍٚش اٌمٍت، ِٓ تؤتً اٌذىّخ . 
 The educated characters in the novel are often deeply 

flawed in some way—self-righteous, prejudiced, quixotic, 
bound to tradition.  

 اٌتمبٌٍذ ثعض فً - ٌٍغبٌخ ِعٍجخ اٌشٚاٌخ فً اٌّثمفخ اٌشخصٍبد تىْٛ ِب ٚغبٌجب 

 .  اٌتمبٌٍذ إٌى ِٕضُ ًّٚ٘، ِتذبًِ، اٌصبٌخ، اٌزاتً الاتجبٖ
 However, the uneducated—namely, Huck and Jim—exhibit 

a natural, intuitive understanding of the world.  

 اٌجذًٌٙ اٌفُٙ اٌطجٍعٍخ، ٌظٙشْٚ ٚجٍُ، ٘بن ُٚ٘ اٌّتعٍٍّٓ، غٍش رٌه، ِع 

 . ٌٍعبٌُ
 Though ignorant in many ways, they are wise in the ways 

that count, relying on conscience, common sense, and 
compassion to guide them. 

 اٌعذ،  طشق فً اٌذىّخ ِٓ فُٙ وثٍشح، ٕٛاحث ٌجٍْٙٛ  أُٙ ِٓ اٌشغُ عٍى 

 .ثٙب ٌلاصتششبد ٚاٌشدّخ اٌضٍٍُ، ٚاٌذش اٌضٍّش عٍى ٚالاعتّبد
 A Child Shall Lead 

 بانقيادة يتصف أن الأطفال ينبغي 
 A little child shall lead them.  

 ٌمٛدُٚ٘  اْ اٌصغبس الاطفبي ٌجت . 
 Huck is portrayed as a boy who had a better grasp of morality 

than the often corrupt civilization around him—a boy worth 
imitating for his virtues.  

 وثٍش فً اٌفبصذح اٌذضبسح ِٓ لأخلاقٌ أفضً فُٙ ٌٗ وبْ اٌزي وفتى ٘بن تصٌٛش ٌجشي 

 .ٌفضبئٍٗ اٌتمٍٍذ ٌضتذك صجً دٛي الأدٍبْ ِٓ
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 Love of Moneyحب انمال  

 The love of money is the root of all evil.  
 اٌّبي، دت ٘ٛ ٘زا. اٌششٚس وً أصً ٘ٛ اٌّبي دت  

 It is the love of money, Huck’s, that prompts Pap Finn to gain 
custody of Huck. 

 ،٘ٛن عٍى اٌٛصبٌخ عٍى ٌٍذصٛي   ثٛة اٌفٍٕٕذي ٌطبٌت اٌزي ٚ٘ٛن . 

  It is the love of money that motivates the Duke and the King to 
work their scams.  

 دٍٍُٙ عًّ عٍى ٚاٌٍّه اٌذٚق ٌذفز اٌزي اٌّبي دت ٘ٛ ٘زا  . 

 And, most important of all, it is the love of money that makes 
southerners retain the institution of slavery. 

 ُ٘اٌعجٛدٌخ ِؤصضخ عٍى لإثمبءٌ اٌجٕٛثٍٍٓ ٌجعً اٌزي اٌّبي دت ٘ٛ وٍٗ، رٌه ِٓ ٚالأ. 

 Climax-انذروة  

 .......The climax occurs when Tom and Huck free Jim, and Tom—
who has suffered a bullet wound in the leg—tells Huck that a 
provision in Miss Watson's will has freed Jim. 

 بٌضبقث ٔبسي طٍك ِٓ عبٔى اٌزي ٚتَٛ، جٍُ ٌذشسْٚ ٚ٘ٛن تَٛ عٕذِب اٌزسٚح تحدث - 

 جٍُ صشاح ٌطٍك ٛفص اتضْٛٚ الأضٗ  عٍى دىّب أْ ٌٙٛن ٌمٛي
 Structure and Style-انهيكم واننمط  

 .......Like the Mississippi River itself, the plot flows around bends, 
through darkness and fog, and into bright sunlight.  

  .......ًاٌظلاَ خلاي ِٓ ِٕذٍٕبد،  دجىخ دٛي ٌتذفك ٔفضٗ، اٌّضٍضٍجً ٔٙش ِث 

 . اٌضبطع اٌشّش ضٛء ٚإٌى ٚاٌضجبة،
 The story is full of surprises, moving through many episodes that 

are little stories in themselves.  
 صغٍشح لصص ً٘ اٌتً اٌذٍمبد ِٓ اٌعذٌذ خلاي ِٓ ٚالأتمبي ثبٌّفبجآد، ٍٍِئخ اٌمصخ 

 . راتٙب دذ فً
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 These episodes form a unified whole that illumines the characters 
and their values.  

 ٖٚلٍّٙب اٌشخصٍبد ٌٍٕش أْ ِٛدذا ولا تشىً اٌذٍمبد ٘ز . 

 The mood is sometimes light and buoyant, sometimes deadly 
serious.  

 لبتً خطٍش ٚأدٍبٔب ِٚزد٘ش، خفٍف اٌعبَ اٌّزاج الأدٍبْ ثعض .  

 The writing (that is, Huck’s storytelling and the characters’ 
conversations) is a delight—richly descriptive, humorous, and 
suspenseful.  

 اٌضشٚس، عٍى ٌجعث(  اٌشخصٍبد ٚأدبدٌث اٌمصص ساٚي ٘ٛن ٘ٛ، ٚ٘زا) اٌىتبثخ 

 . ِٚشٛق اٌذعبثخ، سٚح بٌٛصف،ث غًٕ

 .......But it is not true, as some have observed, that Huck’s first-
person narration and the conversation of the strange mixture of 
characters represent authentic regional dialects. 

  .......ٌٓذىً شخص لأٚيا ٘ٛن أْ لادظ، لذ جعضاٌ أْ دٍث صذٍذب، ٌٍش ٘زا ٌٚى  

 .الأصٍٍخ اٌّذٍٍخ اٌٍٙجبد تّثً شخصٍبد ِٓ غشٌت خٍٍظ ٚاٌذٛاس

 .......Twain learned to write this way from writers of "local color," 
an American literary movement of the last half of the nineteenth 
century.  

  .......ٍُأدثٍخ دشوخ ًٚ٘ ،"اٌّذًٍ اٌٍْٛ" وتبة ِٓ اٌطشٌمٗ ٙزٖث اٌىتبثخ تٌٛٓ تع 

 . عشش اٌتبصع اٌمشْ ِٓ الأخٍش إٌصف فً أِشٌىٍخ

 Besides presenting narratives in a regional dialect, local-color 
writers, or "local colorists," attempted to portray life in the 
various sections of burgeoning America. 

 اٌّذٍٍخ، ًٍِٛٔ" أٚ اٌٍْٛ، ِذًٍ ٚاٌىتبة إلٍٍٍّخ جخٌٙ_  اٌشٚاٌبد تمذٌُ جبٔت إٌى "

 .إٌبشئخ أِشٌىب أجزاء ِختٍف فً اٌذٍبح ٌصٛس أْ دبٚي

 


