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e Creative Translation-472-Dr. Ahmad M Halimah

CREATIVE TRANSLATION SUMMARY

Latin-term -creo

The origin of the word creativity comes from the Latin
term cred "to create, make":

(3" cred iU plhwadl (e AL creativity Al Jual

Maas

early as the 14th

The word "create" appeared in English

century Ay Al @ jela"create GIA" AllS
Geoffrey Chaucer | (Indicate divine creation in the Parson’s Tale.)
1340-1400 Ol AlSa Y slall s
‘inventive & imaginative’; characterized by
Dictionary originality of thought, having or showing imagination,
definition of word | talent, inspiration, productivity, fertility, ingenuity,
‘creative’ inventiveness, cleverness
¢ waall Sally jaai'e JLA 5 g1l sa’creative ‘Al anaall Coy jas
cJ&g\Y\ ct\dg‘)“ c:\.umil\ Aﬂ;\ﬁﬁ?\ce\.@:}!\ 4:\_.&)43\ ‘d\ﬁ\ﬂ\ U e
<A
Creativity Is the act of turning new & imaginative ideas into
glay) reality.

isale @l s )5Sl g saanll HISEY) Jygail Jab o

Michael Mumford

suggested: “that creativity involves the
1. production of novel,

2. useful products"
Bade W -2 s S8 e daidy gl oM sha 50 JSie 2 s8I

Creativity

gl

Defined "as the process of producing something that
is both original & worthwhile".
e Gadion s oal Lo e 281 2 U5) dulee ¢ 1Y)

Refers to the invention or origination of any new

thing (a product, solution, artwork, literary work,

Joke, etc.) that has value.

(il Janll (Jall zliYl) Jie aas o o (ol JISUI 5l g ) 5AY udy
Al 13 06K ol 5 () ASAl ¢ aaY) Janll
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Creativity
gy

is the process of bringing something new into being
gl s M) s o A JAY) Ades

1. Thinking, sS&il
2. Producing. .z

Creativity involves two processes:
Lt Oilee e Jaiy g lay)

Innovation
S

Is the production or implementation of an idea.
B S8 2aii f L5 ga

Linda Naiman

If you have ideas, but don’t act on them, you are
imaginative but not creative.” —

Gt 1 e aad oS0 I il e Jaxd Y oS0 IS ol S 1y
Creativity requires passion & commitment.
Rollo May Out of the creative act is born symbols & myths. ”The
sl oy Courage to Create

sl oY) Jaell (a5 a5 -l V5 Al g ) Lt
glay) e deladdl o bl g §ge))

A product is creative
Ladie @4yl () oS5 Al

when it is Q&
(a) Novel dua  (b) Appropriate. 4slic

A novel product

Is original not predictable. & ol (Sa Y onos

Sternberg & Lubart

The bigger the concept & the more the product
stimulate further work & ideas, the more the product is
creative.”—, Defying the Crowd
angilly ¢ JSAY1 5 Jandl 25 i A Y15 LiSY) o seial
dall dnaie (Dngly g o i) gl (8 85 SSY)

Cicero & Horace
“(first century BCE)
St Jerome
(Fourth century CE).”

Approaches to translation go far back to ancient times,

Al ) gamall M A ) pralie 3 ga

Art of translation
day il CA

In modern times there has been a greater rise of theories &
schools or models which have so much developed the.
b )z Alail) gl G laall g by kil (e S gl ) Cuaall juaslly GlS
A il 8 S

Susan Bassnett
Sy Ol ) g

Suggests that “Exact translation is impossible,”
implying the translatability of untranslatable things but
at certain degrees of approximation or sameness.
AL Ll pana® Mo Al ) S5 Bl daa i) 1l Cas )
i) 5 ol (e dima a0 e (Slaea il ALE e oLl
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Realises that the translator is required to painstakingly

Gentzler reveal “competence as literary citric, historical scholar,
Audie linguistic technician, and creative artist.”)
, Y 28U B LS CadSl Baga (s bl JA an iall a3l o & )
Cpasall il | sl i) A Sl caalyl)
According to Creativity is an intellectual capacity for invention.
psychologists £ AR A S8 &l a8 g gyl pudil) elalal e

The equivalence
theory

S A ks

Is followed by an endless list of translators, but not
without problems at words & lexical.
ClalSl JSLia () 920 ST ¢ il (10 Led diled V Aails) A i
Cla Haall

Francis Jones
(2011, p154),

Creativity in translation means generating target text
solutions that are both novel & appropriate”.
il Jsla sl 55 Jmy das 5ill (B g ol - 3 ga ]yl L8
A g san Laa IS () oS Caag il

According to
Patricia Terry

Translator will always be motivated by a vision of
language. A&l 5 adlas ) 5SH aa jiall Ladla ¢ (5 8 Lady 5l e

Robert Bly
@Sk Sy

suggests that ‘one will find the challenges intertwined into
‘one difficulty, something immense, knotted, exasperating,
fond of disguises, resistant, confusing, all of a piece’ (1970:13).
(o Jiuse (bliza (ly sraall (s2aY ASLie Clpaadll dag g Lo aal! o ~ )
eadll Jldaialy e

(Dixon 1995:19)
Oomsa]

The ‘holisticness’ in poetry translation originates in the very

essence of poetry, as well as in all forms of literature & art: the
unity and dynamism, the shell & the kernel in the work, may
prove one
ol b (S patl) e A sl Loy sty i€l ' ¢y 5ui i
cJand) 381 5l 5 JSag) gedy suall g 3as gl 2l 5 aa) DS pend IS

—ila

Substitution approach

Jaadll g

Is one of a number of concepts & techniques in the
general class of ordered metamorphosis.

abaiall Jy saill 5 4aladl 431 8 Cadlu¥) 5 asaliall aal 5o
Can operate in a way that maintains the matter & logic

of a theme while altering the expression convention
Gl Jan Ladie 3 Sl el g Jaail) Jadas 48 yay Jany o (S
358 sidll
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Religious texts
Al o gl

Also known as scripture, scriptures, holy writings, or holy
books, are the texts which various religious traditions consider
to be sacred, or of central importance to their religious
tradition.
G gl bl LUK 5 cdsaiall (Sl ¢ quaall QUSH andy Ca et Liayl
Gl ) dage Ll sle dunia it g Ly Adli3a A3 5 ) g0 an sadad (o2 cAaplanl)
Azl S ) sl

Examples of religious or

sacred texts are
dtial) o puaill 4yha A4

Islamic sacred texts (the Quran & Hadeeths of Prophet
Muhammad (PBBUH), Christianity sacred texts (the Bible New
Testament) Judaism sacred text (Old Testament) & other non-
heavenly sacred texts like those of Buddhism & Hinduism
sacred texts.
Lo A s dese J sl Enan g a8 ) Asiall Y] o geaill
Al 3 seall | Aiall 0 gaal) (m peaill Aundiall Linpusall (gl -l g
A s3igll 5 43 gall e gl Jie 4 glans jprd) dssiall (o guaill

Orthodox Muslim
scholars

Oaddil ) Cpalecal) slale

Claim that since the Quran is the Word of Allah, it is

‘untranslatable’; whereas a number of Muslim & non-Muslim

scholars claim the opposite.

Jull & e it is ‘untranslatable "4 4alS" g oy SU (8l o e
Sl (€e e cpaluadl ye g palisal) eladall (e haxe O s A

Persian, Turkish, Urdu,
French, German, English
& many others.
cJJJJ‘\J\ ‘:\.;\Sﬂ\ c‘\.;\u\)m\
450600 Ailaly) A Y
ALSTR)

No doubt at all, the meanings and/or ‘tafseer’ —
interpretation- of the Quran has been translated into many

different languages
Clalll e anll s 55 08 (1 3l daa 35" o ol el (@Y1 e el Y
Sl

The Quran has been
transferred into English

A 5SY) ) g S TSR JS

By scholars who speak different languages, belong to different

religions & hold different ideological & theological views.

Calidg die g Aalida halY () saiiy g Aalide il o gl Al pladal) daid o
A Y 5 Al o) Y

Translation has been
defined by Catford (1965)
as
3 501 L jodaa i) cildy g
(1965)

“The replacement of textual material in one language (source
Language) SL by equivalent textual material in another
language (Target Language) TL”.
Ll 3l gall (e Lgdalay Loy SL( L) dad)san) g daly duaill o) gall Jlasial”
" (Adagisal) Axdll) s Al sl
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Defines it as “a craft consisting in the attempt to replace a

Newmark (1982) written message and/or statement in another language”.
& a3 oAl Al oy i Al Al ) Jlasiad 4 glaal o) K 26 a" b e
“Translation is a generic term for the interlingual,
Etecria Arjona sociolinguistic & cultural transfer for any message from one
(Gerver 1977) community to another through various modes of written, oral
Usaol sl or mechanical means or combinations thereof”.

azll) ale 5 cinterlingual Jall ale CJ‘L‘AA ‘y}m&} ).\S‘)!\ iy yaill
Jilos sl i alld J3a HaT L) sl oo Al g‘% G 5 el
Saa il e g e ) Al ) 4 pald) ) 4 gl

The Sunnah of the Comes after the Holy Quran in order of legislative authority in
Prophet Muhammad Islam.
(p.b.b.u.h) oSl Ayl Aabl) JaY ap ySU 1 ) 2y sl
The sayings, doings, practices, explicit or implicit approvals &
The Surlnah involves disapprovals of the Prophet Muhammad (p.b.b.u.h) expressed
o Al Jaida

in the form of Hadeeths.
A o dana oaill (b )5 J sae dakal 5 3 jalac Gl jlae ¢ Jladl ()
Cailal JS8 b e umal) alas ie
Although are two separate entities, they are closely related.

Quran & the Sunnah Aliadie LS Laa Al g a S 1A G e a2l
Allah sent Muhammad (p.b.b.u.h) for all Mankind to elucidate
Last Messenger & demonstrate it under His Guidance as the religion of Truth
dud A (Islam).

ol 7 s e sl elaan Al alug Al Al lia dana Al gy A1) Jus
Ay el a5 iols s
The second major source | The Sunnah of the Prophet Muhammad (p.b.b.u.h) according

of Islamic Law after the | to the consensus among the Muslims

Holy Quran. 6.1\_1]\ ‘;»4..}.1‘)]‘ aall et Cprelisall el HY) (88 g3 L g 4y guil) dn)
"(‘JJSS‘ U“)d\" dx n:\%“m\g\ 4:..1”‘),&3\"
Extraordinary It is also of common sense that translating the prophet’s
methodological & quality | Hadeeths into English requires
control criteria. Gl 4, udacil) Al ) (o sl Cupalal) daa 5 o)) L) Gual) Liayl
Sbra A8 ey Lsle 8 diagla
52 gl
pg. 4
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The translator of the Prophet’s Hadeeth (p.b.b.u.h) needs to

be aware of certain translation problems that might distort the
Linguistically speaking .
iy allly Gaal meaning of the Hadeeth.

W Al s il JSLiad ale e ()5S o zling (6 sl Cuaall o yidl)
&_ta.laj\@mb}»ﬁuda

Another concern of religious text translation is its cultural
Cultur?Ldimension dimension, particularly the translation of the Prophet’s
) sl Hadeeth (pbbuh).
sl Aen i Losms Y ¢ 2xll 58 Al (pm pocill om0 AT 00l
e

Translation of the Another concern is the translation of the Prophet’s style. His
Prophet’s style. style is divine & human at the same time.
gl el B pd g o) Aaslul (g sl Jaaill daa i g sl

Therefore, any translator engaged in the translation of the

stylistic features & Prophet’s sayings should really be aware of the stylistic
rhetorical dimensions

S . features & rhetorical dimensions of the Prophet’s Hadeeths.
Sy A slod) il jaal) | : P

@ jpaall la o jae (58 o) i) JVsdl Aan 5 A Lo aa i (51 05S0 OF iy

Rt Al Exalal) o TS a5 A sl
Oratory Is an elaborate and prepared speech. .)axs 5 uadi SIS _a
4bal) It is the art of swaying an audience by eloquent speech.
Goldh Gadll ) seend Jilaie (8 2
Athens Oratory first appeared in the law courts
L) Slae A4ad jel L U

Oratory was included under the term rhetoric, which meant
In ancient Greece & Rome | the art of composing as well as delivering a speech.

uJleq&\guy\gA _L._1U=$l\;\EJjQAEQég&g)A}“HM\@MMBQM\Q;JJ
Cato the Elder, Mark | Classic Rome's great orators were
Antony, & Cicero. daplaal) LIS Lo gy elidad | gilS

Apparently, are traditional nicknames in Arabic for

‘Sesame’ &Camphor’ | light-skinned & dark-skinned slaves.
A1l 55 3y Al 58 (g Al anall Ay yad) ARNL Lyulis

Thus the command “open, Sesame!” is addressed, not to
Open, Sesame!” occult elemental forces, but to a human being, in all

probability dozing behind the huge door.

o
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Politics, religion, &
law.
033133\3 cdﬁﬁ\camw\

In subsequent centuries oratory was utilized in three

main areas of public life—
Aalad) Blald) (he A ) clae AL ABaMY ¢y 9 RIL AUadl) Cuaadiin

Martin Luther
LA ke

During the middle Ages, the Renaissance, & the
Reformation, oratory was generally confined to the
church, which produced a soul-searing orator.
i) Lo sae 5 ez Da¥ls doagill joae 5 ol ) sanll JNA
43 jlall Il Caplad conil ) g Sl ) 4l

Hitler & Mussolini

The oratorical style could be described as bombastic

il g gay Jlin S S ain el QY Caa s (K
President Franklin D. | The oratorical style could be described as intimate &
Roosevelt conversational, as in the "fireside chats".

(il g Gl 8 (i )

M 3laaall Cuala¥1 d LScdinlag searen  hd Cslul Ciua s (S

The public speaker
Z\.J.M,M PR

Now, television forced additional demands on the
orator (usually now called the public speaker), who
not only had to sound good but also had to look good.
(e sale UY\) a._xglaﬂ\ Glr_ mha\ L"_a\_ﬂk.m u}i)ﬂ.ﬂ\ )..\;\ ‘Q;ﬁ\
B 5l Loadl (K15 da g Do (531 (dpam )l 451D

John F. Kennedy,
G3HS O

Succeeded in utilizing the ubiquitous television
camera to heighten the impact of their

speeches.
Ol Bl 3 S IS A g S0 1 5alSY (e BAELYL e
ailalS

General orations
dalal) aladl)

as in translating farewell speeches,
¢ glasl bl das 5 8 Js) ga LS

Religious orations
(non-prophetic
_ type)
dgbial) ladl)
(R ))

As religious speech, short or long, tend to appeal
to both hearts & minds, using a high stylistic
approach to a wide audience of diverse classes of
people in a variety of situation & settings.
Gslall gD gl ) Jaai g el shall 1 3 il ¢ pal) aladd) LS
e e siie il il 5 ) seaad slall e gl aladiuls ¢ siall 5
L all g Dhalae Y (e de g de ganal el

pg. 6




ANASF

Religious orations

Unlike any other type of text translator, the translator of
Prophet Muhammad’s orations (p.b.b.u.h) should have
additional characteristics which would make him/her

(prophetic type): outstanding: the translator should be God-fearing,
Al il religiously knowledgeable, bilingual & bicultural
(s £ 5il) person, above all should have this extra bit of

rhetoric & style in both SL & TL.
2l Gladll (g an iall ety caa el aill e AT g gl S
[ 4 Jaad O Wil e AN ALY gaibad L (pbbuh) 2ess
Aalll 4005 (Lins 48 el g el Apdia () o5 () gy an il ;g
(e Jinall ¢ jall 13 chal e 8 JS J8 (padldl) o 4816 400
TL SL s cse JS (8 o sbad 5 3l
Scott Argues that prose translations of poetry have their
(2000:163) own ‘resourcefulness’ & their own freedom. Prose
< 9Sa translations are however the exception.
Fam i Ll ) Mo " agl a5 pt el S Cilen 53 0 08
il
Weriters -argue that poetic texts demand direct
Gutt (1991/2000:167) | translation; they must preserve the stylistic qualities of
e the original.

Abadlaall gy Jaes i daas i Ul 4y po ) (el () Jala
¥l (e A L) claall e

Sayers Peden (1989)

Speaks of ‘dismantling’ the original poem & ‘building’
the translation. .Aes il el 5 ZLal) sl "elSa" e Guaady

Scott (2000)

Says maintaining that reading & translation are
inextricably linked.
e il g 80l aamdiy Y Usli ) Jag s il of iy

Relationship between
theory & practice

Is that theory describes practice in a way which offers
a (partial) explanation for observed phenomena.
Practicing translators look at theory as dictating
practice.
R RSNPAY SN FSEECRNE W PR PSR 05
A A jlaall g A lail) & laill (pas jiall A jles
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Short stories

d_ymall) yaualll

Are conventionally considered as independent ‘core literary

genres’ with their own typical literary features.
Aoad gad Aol Al Lilan 5 Aiise Al Gl o) " Lol Lalis

Is ‘a narrative, either true or fictitious, in prose or verse.
il A sl dsar s ) dasa W) gyl " A

It is a fictitious tale, shorter and less elaborate than a novel.

Al gl e J8 pa g5 paaall s cden 5 A0S a
Such narratives or tales are considered as a branch of
literature.—2¥) (e g S paalll 5l iyl 5 1) o3a Jia ysiad

Is a narration of incidents or events, a report of the facts
concerning a matter in questions.
Ay e 8 dalaiall @ilEa 555 (lanl) 5l Caal gall oy e 5 ke
It has a plot or succession of incidents or events.
Calaal) gl Caal gall (pe DA 51 5 pal 50 o (5 gin
It could be a lie, a fabrication, a history or a story of something
happened in the past.
aball 8 Caan e duad 5l gy )5 el il (S 5 o O (Say

religious short

Any classical literary story that has an Islamic religious theme.
D) 10§ gange o (s siad Aol A0S dad

This ranges from tales told by Prophet Muhammad (p.b.b.u.h)
to stories written by 21st centuries writers with Islamic
themes; like stories about the lives of the Prophet’s

stories companions (may Allah be pleased with them), stories
- “ - narrated by our predecessors in our Arabic & Islamic literature
OM\ uamﬂ‘ & 50 on.
4abial) Cle g ga o 5121 G5 Al QLS LS Ganadl dase il J e Gl
°\}JUM}‘(P§—"° A L;_AAJ) ‘;L\M Mté.aaat_\;uMdM} ‘A‘T)A)"“’;‘
S ald g Sl a5 A el Liiady L8
Is the specific mode of fiction represented in performance.
Drama The term comes from a Greek word meaning "action", which is
ubm derived from "to do" or "to act" (classical Greek: drao).

23 Al gy AalS (e pellaiaa 210V A Jlaadl JLall (e 2350 pua s 8
(drad ssumdS) Al )" e Jasl” i LA (oo T " el

The modern tragedy

Hamlet (1601)
daad) sludall culala

by Shakespeare is an example of the masterpieces of
the art of drama

Lol pall o a8 g ) (0 B g8 HaanSl

pg. 8
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The two masks associated with drama represent the traditional generic division
between comedy & tragedy. They are symbols of the ancient Greek Muses, Thalia &
Melpomene.
sl DS Hsa sy an Lanad Sl 5 L s8I (G alall (gadiil) aanil) Jiadl Ll jall o alasi e (e U8
.Melpomene s LG ¢adll

1) Thalia was the Muse of comedy (the |2) While Melpomene was the Muse of
laughing face), tragedy (the weeping face).
((Aaiay 4a 5) Liase s e o gl WG IS ] 4a ) Laa) 55 0 Melpomene s OIS (s (&

(S

What is drama
The use of ""drama"’ in the narrow sense to designate a specific type of play dates
from the 19th century.
19 ¢ Ay yusall 55 (o Cpma g 58 (ol AVl Gaual) imally "L alaiid
Drama in this sense refers to a play that is neither a comedy nor a tragedy—it
is this narrow sense that the film & television industry &film studies adopted to
describe "drama" as a genre within their respective media.
il s o Gaall Fnall 13gr 5 Ll 5l oasa o Cad 4 5 das e ()l Sial) 138 3 Ll
ey Jila 51 agie JS Jala g i€ "Ll 2l Can sl i) Laipad 5 () 2 3400 5 Laipad) deliua
Drama is often combined with music & dance: the drama in opera is generally
sung throughout; musicals generally include both spoken dialogue & songs;
telad] aan 81505V 1o (8 Lal ol Le gae 33 1 gl ae (a1 g Ll Sl G aendl 2 L Lille
( AV 5 a8 shid) ) sall (e JS Jadid dale daian sall

There are many forms of Drama. Here is a non-exhaustive list with a simple
explanation of each:
slgia J< das 7 5 pa 4 pan € Aad Uia g, Lal Al JISE) (e ded) SlLia

v Improvisation / Let's Pretend ssUati Ue s Jas Y
v Role Plays. )\ s3¥) qad

v Mime:

v' Masked Drama.d=all Ll

v’ Puppet Plays: ool <o e

pg. 9
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Translation of Drama

The main problem that theatre translation scholars, & practitioners, are
confronted with is the definition, & subsequent position, of the
dramatic text, in other words, whether the play is primarily a literary
genre or textual ‘sign’ of the larger theatrical system.
& sl Gai ol V) aliall 8 7 pual) IS L e AT 3 jlira 5 ¢ el yall il (e
dn yuall ST il dadle!

Things are further complicated by the dual tradition of translating
plays for the page & the stage (see Bassnett & Lefevre 1990). This dual
tradition is linked to opposing definitions of drama preoccupied with
theoretical problems surrounding what a playtext actually are- literary
text &/or blueprint for performance — & how its alleged performance
level is textually contained ‘
il Al )5 dsiiall den 5 Ciln pesall (g0 g 53 el 28 DA (g0 5aY) 2t (a3
Aladia Ll all oy jlat dusa jlaal - 50 jall il 1aa Jasi 505 (1990 i 5 5 Bassnett
3y @Sy - ¢l Jalada ol /5 V) Gaill 5 28150 playtext L 4y kil ddaysal) JSUL
o5 Jall Y (5 gia L a

Translating Shakespeare as central text

Quantitatively, Shakespeare is considered to be among the most widely
translated writers & the most frequently performed playwrights in world
literature.
O sl CUSH a5 ol 5 U3 e GUSH ST Cpy (g 05K S ping 5 LS
.L;d\.d\ cay) L:A G5 olal) el Lﬁ
In qualitative terms, Shakespeare has helped shape cultural identities,
ideologies & linquistics & literary repertoires across the world & the
challenge of translating him has attracted leading writers, politician &
many others captain of cultures.
alladl elas] aaaa d0aW) iy galll g il o 020 W1 5 AN el JSG 5 aclu dle 5
R S b K W e g a3l Ll UK a3 5 4) das yi gand
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The range of technical problems that the translator of Shakespeare may be faced with is
quite formidable, including as they do the many textual cruxes, Shakespeare’s obscure
cultural & intertextual allusions, his archaisms & daring neologisms, his contrastive use of
words of Anglo-Saxon & Romance origin, his use of homely images, of mixed metaphors
& of iterative imagery, the repartition of thematic key words, the personification,
Shakespeare’s puns, ambiguities & malapropism, his lay withy-& th- forms of address, his
elliptical grammar & general compactness of expression & the musicality of his verse, the
presence of performance-oriented theatrical signs inscribed in the text, the embedding of
dialects and foreign language, & so on.
cua paill o aaal) GLlall Jadi Lo clld 28 Loy ¢ junSal an jiall as) 65 08 fas aliled) daatl) JSUaWD (e e sana
i) e LK e ) dgal L aadiio iy jall sanaaldl S ¢ jall 5 LN Clagalilly (el ks
anti Bale ) ¢y saaall 4y ) S5 5 Adalidall ol i) (e s ) saall (e 4l La adding dilaa Jual) 5 () suSla
o A gall 5 yail) SLESY) dalall 5 JSEN (5 bans al saill 5 ) sie JISEI dpnil 5 chmpnial gall dpuasi 5l LIS
ald 5 il Clalll 5 Clagdl) e Cppaaill 5 cGaill (8 2 el Gladle oa juall oY) gaidga 50 3 5a 5 O <o yad
Joa

For the translation of poetry, 2 main types of theory are relevant
e @l 4 B0 e ) Gl 9 rdd) daa il

Theory of the literary text Theories of translation.
) paill 4y yka daa il il s

Poetic translation is considered as writing which captures the spirit or the
energy of the original poem. One way of making this abstract notion more
concrete is to equate it with style, because style can be seen as the result of the
poetic choices.
o3 Jaal baa) 5 48 )k LW sanadl) (e 48l i & ) Jadili i) AN g 4 i) dan yi ying
A8l ) al A Jai ) e o oS 45V e gball) 2a ) glesa 9 53 e duall 5 ST 5S4
Typical features of a literary short story text include the following:
o L (et B daliS ot aill il jaUial)
1. It has a written base-form, though it may also be spoken.
a5 585 Of (e a L (JISEY (e JSES 4 S 5ac 8 L)

2. It has high social prestige.
Adlal) A Laia ) S a8
3. It fulfills an effective/aesthetic rather transactional or informational function, aiming to
provoke emotions &/or entertain rather than influence or inform.
E3U) 258 e Yaw a5 1 /5 seliall 3 0] ) Caag edaadle) Yoy cdlalaall ol dalleall / Allad A (38
4. 1t has no real-world value- i.e. it is judged as fictional, whether fact-based or not,
Y ol 2l a8 gl o) gus Alla Ll o aSall el (of sl allad) b Ll (yad
5. It features words, images, etc.., with ambiguous &/or indeterminable meanings;
‘ammjmj\/jwu\@w\@‘éhé\u} c‘)}\aj\}@ws(u'ag
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Types of Problems and pitfalls in creative translation:s |4y dea jilly sUady) o JSUial) £ i)

1. Semantic Shifts Over Time ¢}l ns (Alaall JUasi)

2. Poetic license — or liberties

alyall i - g dd) pad

In the twenty-first century - Shakespeare (1564-1616)
wrote the words ‘silly sooth’ he actually meant ‘simple
truth’.
agt' 5 ke (1616-1564) amsSil S- (g pidiall 5 saladl ¢l
simple * ."ddasall d86all a8l My Jimy 430'sjlly sooth’ Adis
Ctruth

Creative translation of poetry could
be fraught with difficulties, if not
utterly impossible.
Dl Ao ) Aea i (685 o (S
| Aliions (5 Al 130ectily praally 34 s

3. Multiple or Compound Multiple Meaning

4. Rhyme & Verse 48! g ¢ 54l

Multiple meaning or compound multiple meaning of any
expression in literary texts tends to pose serious
problems for translators in general & creative
translators in particular.
JSE A (e seailly et (6 sadeie ilae Bae gl nall dax
Aald e la) frea el g ddale Grea yiall 3 plas JSLES

Equally problematic is the
translation of the versification in
poetry, i.e. the rhyming & versing in

a poem.
& ) daa i A (g gl AN

Banadll 8 AWl oyl | =l

5. Cultural Allusion A4l zsalil)

6. Technical Termsaiil) 4 sidl)

Another bottomless hole the translator can fall into is to
fail to pick up an allusion that is common knowledge in
the cultural environment of the source language.
b el UYL 4xd 53 0 (S an yiall (5 Al dlsee 0 528
Aall) aeael 4EN Al 3 4ailal) 43 el
Translator should be aware of such cultural untold
references or suggestions that the text might have
implied in its cultural context & historically in terms of
time & space.
sl 28L& adadinall yad) ol LIV 028 Jia @) ol aa jiall roy
Can e i il 5 S Gl e )5S 38 Gaill (s sl B
OSall 5 LSl

Every language has certain
technical terms which pose
problems & difficulties for
translators in general & translators
of literary texts in particular.
5 ) Agae 8 lallaaa Ld ARl JS
dale paa yiall b graall § JSUE
Aald i) (o peaill Gres iy

7. Concepts that lack a counterpart in the target language<isgll 4al; L plai ) j6ds 5l aaldal)

Every language tends to have concepts that lack a counterpart in the target language. This is

due to the dilemma of cross-cultural interpretations.

ossandl jue A8EN daa 5ol AAS S e Adagiuall 4xlll 3 s ) s e ) asslial) ) dasi ARd S
The literal meaning, which relates to ‘remembering’, is easy enough.
S L s ¢ 'remembering’ 'S ) dealy g3 A oall el

The problem appears when we encounter it as a technical term. & plluass Ui da) gal AlSiial) gk

The English-speaking interpreter has a number of options.

G I RER Y-S :\_a.ﬂ MJJAJY\ aatia A\.AA).’
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A Two-Stage Approach to creative translation
According to David Pendlebury (2005, page 15), creative translation usually
involves two recognizable main stages:
Oty (il po A0 1Y) A 3 el Bale - (g gl ol Lk

Firstly we produce a draft We then ‘translate’ this draft, with only minimal
translation of the original that | reference to the original, into a form that as far as
Is as literal & accurate as possible reflects & does justice to the author’s
possible. overall intention, while doing minimum violence

bl (aill 52 s dan 53 333 Y5l | tO the target language.
u\SAY\JJSMJJJ\_\S‘)AM.\SS umﬂwa‘)u\cacdw\a&%‘)ﬁ@m\&)ﬂ\
il gall aalia 4 (S 5 GISQY) )38 23 gai - LaY)
adaginsal) Aadl 3oLl aly 2Ll oL cale
This stage of ‘weaning away’ from the original
Is nearly always necessary; otherwise the end
result is likely to remain unduly influenced by
what are arbitrary features of source language.
Lo " s oUadll- weaning away’- ‘s yall 03¢ Laila
Jai o Jatiae Al dagiill 5 Lol paill (e 55k
daddl Aall it ) e 353l

B. Andre Lefevere (1975) advances ‘seven strategies & a blueprint
Ciabila g i) i) gaw ' (1975) Ll (5 i) Maic|
Andre Lefevere (1975) advances ‘seven strategies and a blueprint’ to examine &
compare the strengths & weaknesses different approaches may have.
Led 05 a8 ) Cimcall 55 gl Jalis 45 jlia 5 Al Hal fAdad 5 cilaatil yind aa! (1975) Ll 5 il adic)
Q_QSAAA C.@-I

They include: Jeis .a

1. adopting different elements of the ST, =il jrad ddling jalic JiclST
as well as the phonemic unit; -4 sea 2s 5 Alaic | phonemic-

the literal meaning; 2=l el dlaic)

the metre & the rhythm of the ST, « c=ill jaaad 48l () 55 el

as the basic upon which the TT may develop; _ sk 3 aa jial) (il slaic]
& adapting the ST into another genre, « A1 ¢ sl (=il jaas Josa alaic]

ok own
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Octavio Paz looks at translation as both bilingual and a bicultural activity.
(AL8EN Jaldit) g 4al) LS da il g BUIS g 3 S

Octavio Paz looks forward to the translating culture for a general basis on which creative
negotiation may occur in translation.
Faan il Gy 8 Al e Y] (gl ale (Ll AELE dan jil g8l f alla
Believing parallelism, an aesthetic quality prevalent in Arabic literature, to be of key importance
in exploring this realm,
(Jlaall 138 CLESELY aga Uita ) oS3 ¢ o yadl a1 5l Allas 53 g ¢ ) gilly SiSY)
Paz devices his own translating strategy in his attempt on Arabic poetry: ‘to retain the number of
lines of each poem, not to scorn assonances & to respect, as much as possible, the parallelism’
(Weinberger and Paz 1978: 47).
D al a5 o) 3 30U Y (banal JSI Sl saey BWEAYI 1 jadl el 8 das i) A dlacay Laii) yinY sl
' )l sill gy
Paz’s approach manifests the significance that translation is not only a bilingual activity but, in
fact, also a bicultural one.
L O o5 o sl e 1Y) ST Gl ale 0S5 ) gl Aaa A o el oy b e

A comparison between the connotation of the English & Arabic summers will
show the seriousness of the problem that the translator may face while working
on something relating to climatic features:
2 Al aa il AS5e (o et ) 2 pal) Caeall 5 (5 3adaiV) Capall e VY 5 45 e Ullae |
el &l hrea £LlY) Giany Jay )y e Jeny Ladie ggal o

English Summer Arabic Summer

- A Symbol of beauty & Y VN —
livelimess | ...

- Very short 1-2 months - Very long 3-4 months

- Cool and temperate - Dry/humid and hot

- Positive psychological - Negative psychological effect
effect

Comparison shows that if English summer is translated in Arabic ‘—aua’
summer, the translation does not make any sense to the Arabic reader, because
his/her attitude towards summer is different from that of the English reader.
5 S o) Sy | ) Canall 8 (6 5l Capall a3 13) 4 ole | agy il 4 laal)
oY (sl e Clinall Capall olal o yal
Therefore, the ‘substitution’ approach could be used to solve a problem as such.
ASia) 03gd JaS axiivy of Say’substitution® Juail) e <l
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A rough comparison may illustrate this point:aia sl s g g ¢ Say Ay 5 45 )8a
English Summer Arabic Spring
- A Symbol of beauty & liveliness - A Symbol of beauty & liveliness

- Very short 1-2 months - Very short 1-2 months
- Cool and temperate - Cool and temperate
- Positive psychological effect - Positive psychological effect

Types of Texts uasaill g5 -

Texts are often viewed as either literary or non-literary, implying that literature should be seen
as a large ‘super-genre’- with ‘genre’ being regarded as a category of communication act whose
rules are roughly pre-agreed within a discourse community’ of users, but which the producers &
audience of an actual text may also negotiate on the spot.
e 4 Jlie) e sl e ot W ae-"genre AR 5 S LS ol e Lee il e 5 Al W) G geaill sy
ol (e sl g cpaiiall 8 Gl ST e peadiiall ' Gldadll adiae A1) Biwe EWEY) 2o 8 A YL G 58
sl e Ll el (il
Typical features of literature as a ‘super-genre’ or attributed to literary texts include the
following:

focl e A a peail) ) ot " A8 o i)' 5 jliie by oS dpadasl) jaUadl)
v They have a written base-form, though they may also be spoken.
aad o Ll Sy Ll (e e I e o JSE 4 S 3ac 8 agaal
v They enjoy canonicity (high social prestige)

(Alle e laial 4un) Lein ol8 ) 2y
v" They fulfill an effective/aesthetic rather transactional or informational function, aiming to
provoke emotions &/or entertain rather than influence or inform;
) (e Y 36l ol ad il /5 seliall 30 ) gt ddaadle) Yy Slbaal) ol Aleal) / Allad Al 5 (525
v They have no real-world value- i.e. they are judged as fictional, whether fact-based or not,
Y ol ) @l gl o) g LA Ll e oSl oy (ol o iall Allall 8 dad agaal Casd
v They feature words, images, etc.., with ambiguous &/or indeterminable meanings;
foapan e ol [ 5 Aadlall laall pe &) ¢ gacall s IS s
v They are characterized by ‘poetic ‘ language use (where language form is important in its own
n right, as with word-play or rhyme) & heteroglossia (i.e. they contain more than one ‘voice’)
(38 gl m punall A e Jlall LS e Ball e 413 0n 6 pgs Gall) UK Caum) i) aladiian) i jadllY s
("Csa" e ST e (g5 e 6l) heteroglossia s
v They may draw on minoritized style- styles outside the dominant standard, for example slang
or archaism.
c_)).;g_al\ 9 ‘QAL:J\ el Ui ‘\_LALdj SUA*A\ _)1_1:_.4” C‘)\A _)\_):; ‘:J:; minoritized &_\:\SL»:\ ‘_A.c Qe
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Translation as textuaiS 4aa il

Literary translation studies have traditionally concentrated on source-target text
relations. Adxgiuall Haaall [aill lENAl e Laalds dua) da il bl 0 &K
Theoretical discussions focus on two closely-related issues:

calall daf g cpriuad e Sy 4y ) calislal)

1. equivalence sl
2. Communicative purpose. sl sill = 2l
In terms of equivalence, the question is whether translators can ever replicate the
complex web of stylistic features found in many literary texts.
A sl Ol el (e Baleall e yiall 4800 aime g sl ) SN (S IS 13 Le ) sl ¢ 58LSEDN G
Yl o saill e 222l b 03 g sall
In terms of communicative purpose, the question is how far translators should
prioritize loyalty to the source writer versus producing a text that works in receptor-
genre terms.
ZU) Jilie Sl Jaadl oV gl Gaan yiall gl ) eldae ) raiy g2 Y Jld) ¢ Ll gl (2 jall G
Glallhadl Slaiig < Jeza i

Another concern is the translation of style is important in the context of literature for two
reasons. .Cued oY) (s b cglud) dea il aga AT JELE AL
First it inadvertently defines the writer’s cultural space time’

" SE Aalisall € g ) g CISI iy a3 Y
Secondly, writers may deliberately use non-standard styles- archaism, dialect or a style
idiosyncratic to the writer,

oISl g8 sl Al 5l co )y saga il e cullal alasin) QUK st (Ll
Translators mediate both aspects of style via their own inadvertently signaled stylistic space-time,
via deliberate stylistic choices , or both.
A LY @l LAY Bk e (Sl 5 e 3 A Ll ) g G HLED jae ey Aaldll ot (il sa JS e yiall Jas
Lag__gls ji ¢dlax’lall
Part of the literary translator’s conventions is that the translator ‘speaks for’ the source writer, &
hence has no independent stylistic voice.
sl s ¢gem apal AL olSH jaad’ e Caandy aa el g8 oY) s i) ST a6 e
Some scholars, however, advocate that the translator’s voice should be made distinctly present
in the translated text, while others have argued that individual translators inevitably leave own
stylistic imprint on the text they produce.
O Jiall b G AT Jala s A caa i) (aill Az g gualall aa jiall gea JA0) graiy 43 se i celaladl (s
il e e dald dy ol Alae Y dacay & iy 40 i)
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Translation as processilexs 4ay sil)

Literary translating may also be seen as a communication process.
Jeai¥) dulee Wil Ao daa¥) daa all ey o Loadl oS
Two broad translation-studies approaches address this aspect:
railall 1aa Aallaad dasl g dea i) sl 50 gl (g L)

1. One largely data-driven,
2. One largely theory-driven.
A8l Ak € aal ol bl e aaded S s ) sl
The first, data-driven approach treats translation as behavior... Data here derives mainly from
translators’ written reports about their own practice, plus some interview & think-aloud studies.
Aala) o jlaal (e i) Sy (e Lo B3ainne b . e ) el gl g S L e ading o5
e peny Sl g bl Hal) (e ALEA) ) A8Vl g
The second approach to literary translation as a process is more theory-drive & may be term
cognitive-pragmatic.

Agad) g5 8 e s2ad 4yl ST AlanS 4 aY) Lan jill rgia U
The analysis of literary translation process here may be informed by literary cognitive stylistics &
pragmatics of translation.

Aaa il Alee | all 5 a1 8 peall sl ale (e i Al daa il dlee Jolas
These studies attempt to model communication between source writer, translator-as-reader,
translator-as-rewriter & target reader.
oot Cana g cdan il il Bale) 5 oig )\l g ce;)ld\ Sl Haaa CJ)AJ O Juas™ 4 glaa lal Hall s2a

Literary translators-as-rewriters communicate with target readers in a similar way.
Aliles 38 ylay Aagisall Be ) jall ae CUSH Jual 53 Bale) LS Y aa il

Translation with Links with Social Context
Literary translation is also a form of action in a real-word context.
inl LSl Bl (b Jaal) QIS (g0 USG5 Ll (8 0] den 1
This context may be examined in terms of gradually widening networks: translation
‘production teams’; the communities of interest’ ‘fields’” & ‘systems’ with which
they operate.
o Claaina) g cdan il " UEY) (38" a3 lS0E £ Ll Cua e Blad) 138 e g MUY (e
e Jan " a5 5ailal) M saa
Other issues which are central to the real-world context of literary translating are
connected with the subject-setting relationship: ideology, identity & ethics.
g s) & sam sall 13 aa Fna¥) Fan i sl allal) (3o dpuad a1 (5,291 Ll Jasi 5
LAYy <Al gl AE)
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A. From a legislative perspectiveis= 3l jhaill dga 5 (10
Undoubtedly, the most authoritative source of the Islamic law is the Holy Quran.

et S A ZaaSLaY ) A 3l A8 g ASY) rmdll e i Y Lae
It is the Word of Allah revealed to Muhammad (p.b.b.u.h) through Angel Gabriel, over a period
of twenty-three years.

Lo (popde 5 A0 558 (a0 o ¢ 2Ol Qe Jil i Gk ce alus Bl A s dendd gy (oa sall ") AaS" 5a
We have, without doubt, sent down the Message; & we will assuredly guard it (from corruption).”
(5.15, A.9) 2oy 8 Adllag ddal Jagh pudd ay KU (f jall yuiay
Therefore, the Quran is considered not only an absolute authority in Islam but it is also viewed as
the most sacred, most valuable & most dear to Muslims.

palusall e 500 Aed SISV il SISV Liayl iy

The Quran as Central Text

A.From a legislative perspective B. From a linguistic/stylistic perspective
L2l il g 5 (o B N
Most authoritative source of the Islamic law One of the prodigies of the Quran is its matchless
is the Holy Quran discourse & rhetorical style.
"(“"JSM ’ ‘d
It is the Word of Allah revealed to The style of the Quran doesn’t belong to any type

Muhammad (p.b.b.u.h) through Angel of literary texts or genre -types, be it poetry,

Gabriel, over a period of twenty-three years.
oo abusidde i la dendd Lgy oa sall " K" 5 its own miraculous & idiosyncratic style which
A58 g2 e o Sl Ade Jol s Gk would make one feel that they are simultaneously
Lle (o ic | In front of a multi-types of texts; a narrative text

prose, drama or any other narrative style but it has

Since it was revealed to Muhammad on one occasion, a dramatic dialogue on another
(p.b.b.u.h), the Last Messenger of Allah & an impressive text on a different occasion,
(p.b.b.u.h),& until now no corruption of nevertheless the Quran is neither of them when it
whatever kind has ever occurred to it, is looked at as one complete distinctive style that

neither for its content nor for its form as it | has its own eloquence, diction, intensity & variety
has been guarded by Allah who Himself sent | of expressions.

it down to all Mankind & undertaken to A U"J*“';'M o ;P YR BNEN - [P
keep it as pure as when it was revealed. AV sy bl g g Ll jall g ¢ Jill g ¢ il (A D o) s
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Oy A" alus dle Al Lo deaa I oa ) o) 2
Gasy ol OV g e alug Ao Al s desa 58 &
4 gaad Y Y ae g Y ae g S L oLl
A ands Al 8 (e Al el paady S LS AT Y
LS (0 e Cagad 15 slaan L5l e Al

il ady e el Jag o) il (e aee bl s Slael Al (Sl
danlie 8 A5 ) (il ¢a gl samie g) sl alel iy
iy Clae U il pailly AT e alpall lsall g 3aal
Dmall 45l ki Ladie Lgia 1S Gl ol 3l @lld pa sedilis
aell JS g 5355 8l 5 dAaliadll de D) 5 sing Jal

A
We have, without doubt, sent down the

the style of the Quran is like no other style as it

combines between miraculously expressive

Message; & we will assuredly guard it (from | rhetoric & discourse on the one hand & the

corruption).”
Therefore, the Quran is considered not only

prodigious past & the unseen future events for
each of which there is evidence in the Quran on
the other hand.
O g Al AT sl (618 Gl s SU AN ol
il ol 5 dals (e ladll 5 4 el 42301 Slac |
a S Al AL - s a0 Al (e Lgia JS) Jiiesall Sl
& this is what makes the Quranic text a potential

an absolute authority in Islam but it is also

viewed as the most sacred, most valuable &

most dear to Muslims.

Cabaall e e el SISV dpudd JSY) ey

trap for translators to fall in.

Having defined the criterion to base our analysis on, we can move on to first divide the
translation subject matter into the following as far as translatability concerned:

p JAI 3y (glaty Lad b L ) Aan i) £ gdagal J oY) apeadill) ) SRS o) (Say Uldad (e Baat aay

1. Translatable Subject-matterdiill J8 £ g ga
This involves technical & scientific texts; texts relating to diplomacy; texts relating to
economics, finance & commerce & text of general nature.
oaill 5 3 jaill s Juall 5 slaBYL Alaiall [ seaill Gk shally Aaleiall (a geaill Cipalall g 8l a gaill e Jaidy
Aale danh il
2. Translatable subject matter but with great loss? S 3 jlud aa o<lg Jilll S8 £ gla ga
This involves the translation of literary prose, poetry & legal documents & scg‘ipts.
Apaill el yall g 4 S8l Bl g adll g S e 4ol dea il e Jaidy
However, skillful the translator may be he/she still fall victim to the historical, social or cultural
associations & connotations attached to literary & religious texts.
A o saill e GBlad VY0 5 ABED 5 e laaa¥) g jll Gleaiaall L ady J 3 Y bl an il ()5S
dail)

3. Untranslatable subject matterJiill i@ & £ s ga
This involves only a textual material which through the process of translation loses over 90%
of its originality.

Aaa il lae DA aillal o %90 ST i ) dpaill o gall Jadh Jady

pg. 19




ANASF

The English version of the Quran is taken as an example to investigate & find out whether it is
translatable or not!

1Y gl dag il S8 (S 13 La 4B jaa g (Galacill JUiaS 3 gala an jSI) o] B (G 4y 3udady) A4l

Unlike any other type of text translator, the translator of Prophet Muhammad’s Hadeethes
(p.b.b.u.h) should have the following additional characteristics which would make him/her
outstanding:

Uk Adrad A A Gailadl) A dibay Of cag alag Ao A e dana ol Euaad aa gdal) ¢ paill pa il e AT £ g5 Y DA

D g
A. The translator should be | B. The translator’s general C. The translator should have
a Muslim who fears religious knowledge should excellent knowledge of
Allah in executing his or be very good. . (TL), (SL) Text-Type,
her duties Aaial) 438 pra (5S5 () aa i) g Subject-area & contrastive

Jaa sua Adlall knowledge.
ddagiiall 4l 3 jliae 448 yaa
cpaill ¢ i (SL) sraall 42l 5¢(TL)
Al 4 jaall 5 & s gall Jladl

A alue O5S O) aa el g

Adlal 5 i b A

D. The translator should be | E. The translator should be able | G.The translator should be

able to transfer into to give as literal & faithful a | able to provide a translation
English the linguistic, translation of the meanings | that is stylistically &

social, cultural & of the Hadeeths as possible. | communicatively appropriate.
religious associations & (i.e.. achieving maximum (ie. achieving the
connotations of the equivalence in his or her communicative purpose of
original text. translation) his/her translation)

A sall) 4 3l Lles e )yl | AiUae s A ja daa 5 elae) o 10l | daidle daa ji b g3 e ) jald o S
Al LA 5 e laia¥s | e an ) 3iat) el Cypall aal | (e 2a aall (3iaT) Llial 535 Ly ol

H. The translator should be able to write plainly, economically, gracefully & elegantly so that
his or her translation would have the same effect on the TL reader as that of the Source
language reader.
8 o i) i L) Aaa ) 585 i Jlan s W ggss ¢ adig ¢ w0 AL e 1508 05 ) aa el sy
adl dad (5 S Adagiuall A
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The theory of rhetoric was discussed by Aristotle and Quintilian; and three main classes of

oratory were later designated by classical rhetoricians:
SIS i) J (e dladd) (e dpaaiy il S (o3 cQuiiintilian.y A8l sl l Ayl udd o

(@) deliberative—to persuade an | (b) forensic—to achieve (as in | (c) Epideictic—
audience (such as a a trial) condemnation or "display rhetoric" used
legislature) to approve or approval for a person's actions; | on ceremonial
disapprove a matter of public | 4l (ASlkae 8 LS) = )8l 38301 | occasions.
policy; ¢ad il Gle) aY) e 48 gall ol | deadiuadl "CUadl) i e

A58 gall (Apmg i3 Jia) ) sgand ¢ LBY 430 )il Allaiay) Cluliall

¢dalad) ) Ja o 4880 gl aae

Some of the elements that have been put forward as distinctive of poetic style are:
LSJ"“J‘MSJM‘ L%)LC\QL\L@A)LRSGZJ\ )Ahaj\u,auaau

v" It’s physical shape including use of lines and spaces on a page
fadia e Cilalie s b glad aladi) @lld Ja Lo 4in Al L) v/
v" It’s use of inventive language & in particular, patterns of sound & structure
JSa 5 O guall dalas cdalail g dpe gyl 4l alasiul L) v/
v" It’s openness to different interpretations
Aaline ¢y e ALY L) v/
v" Its demand to be read non-pragmatically

el bl T ) (S il v

There have been many debates about the characteristics of poetic style and

whether they distinguish poetry from prose or indeed literally from non-literally

texts.

L s 2B gl A g Al Cpe ) Gl cullS 1) Lag o mdd) Jaadl) Gaibiad Jga B8 cildBlia s
PR A i papal (a

1. translators who are themselves 2. Critics who take the view that a but
poets & can be assumed to have also to the act of translation.
an inherent knowledge of how ol (55 asll (5 ki) agdll (Gl () gie gy (Al Sl
this works Juel (a Jaal daa yi Lyl (g pniill 30 3l Lasa
agil a8 CpAl) Cpnen yiall ) @Y Sa Al
LS 8 Alaliall 43 paall e ()5S0 Ol 5 6l s
" Ay Jac
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Translation of short stories

When translating a short story, as a translator, «a> jiaS 8 _juad duad day i sic
1) You have to make first a crude handwritten draft that you never refer to again. Thisis a
necessary stage, the stage of ‘writing the reading’ in some palpable form.
s Al AUSM Ay gy g eim Als e 58 138 (AT 5 e L) a5 Y Al Al o 83 ey LS 3 e o) dlile any
ol g JSd A
2) The next stage, which is as translation proper, involves writing & rewriting, crafting
sentences, using dictionaries, thesauruses & encyclopaedias
(el gl a3ty Sl 5 ¢ Jand) Aelua s S sale ) e USH (o glaii g cdan il 4nulio oo )5 A ds )
A g Ale g sal)
3) You rewrite so many times in your head before sitting down at the computer that all you
usually do is to make minor changes, certainly minor comparison to the number of drafts
involved in translation. Translating involves consciously & deliberately working through
several draft stages. ;
ASllly 5 gl Ol il Jea s sale alzd elle Lo IS jisas) o udad o O clind 8320 @l e ALK 30le
Lot B3 Jal ja A e Jeard) Ay S5 g sbab Aad S Aan il 8 AS jidiall a liall (g 23a) Ay 4 e

In addition to linguistic & cultural translation of the story content & form, the translator needs to
work on the translation of Style normally adopted in storytelling, whether it is archaic,
dialectical or idiosyncratic to the writer, for example- to encode their attitude towards the text
content, to mark out different voices.
b bale Caaie) Qi e i e Jaall ) zling il e JSM 5 Al () panmal 4868 5 4y il e 53 ) ALYy
w\u\)‘aiﬁ\ ..\4..\;4651: cuaill ujwobae@_sﬁjn)uﬂ «Slia ‘uSLSMG@_sAGL\;j cﬁﬁd\sc\}u ¢« adll
Part of the literary translator’s conventions is that the translator ‘speaks for’ the source writer,
& hence has no independent stylistic voice. Some scholars, however, advocate that the
translator’s voice should be made distinctly present in the translated text, while others have
argued that individual translators inevitably leave their own stylistic imprint on the text they
produce.
Uans A sl Jiie & gea LS‘ LAC\SLU (Ol jaad! e daaty aa i) Ol s ‘_,,_m“ﬁ\ ax i) CLAEY) he e 3
ul.\dﬁl;u.}_);\ O se;).\.d\ ua.\j\‘_gc‘gm‘;.\)abj\ (—;;).\AJ\ &_1};.41.@1\;.3\‘59_\4.1‘5\]\ a}r—.ﬂ\ u\ \2“ c;wﬂ\
Lt ) ail) e dualall Laia G ] Ggilaay ol 5 40 il (pen il

In addition to linguistic & cultural translation of the song content & form, the translator needs to work on the
translation of style normally adopted in song writing, whether it is archaic, dialectical or idiosyncratic to the
writer, for example- to encode their attitude towards the text content, to mark out different voices.

:uustmsumu wra,u.)zgg d,ur\ &) Cuue;)mr ‘:w-.’y\ ds;t,wmu&sj@u%)zgmuyu
Furthermore, the translator has to really visualise the text & |mag|ne how it is performed whether itis
theatrical or radio musical.

1) A g g A s LS ) gon el B A S ) gual g ) Ui gaali G g )
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