


	
	Literary Translation  (Lecture 4)

	
	[bookmark: _GoBack]Typical features of literature as a ‘super-genre’ or attributed to literary texts include the following:
1- They have a written base-form, though they may also be spoken.
2- They enjoy canonicity (high social prestige)
3- They fulfill an effective/aesthetic rather transactional or informational function, aiming to provoke emotions and/or entertain rather than influence or inform; 
4- They have no real-world value- i.e. they are judged as fictional, whether fact-based or not,
5- They feature words, images, etc.., with ambiguous and/or indeterminable meanings;
6- They are characterized by ‘poetic ‘ language use (where language form is important in its own n right, as with word-play or rhyme) and heteroglossia (i.e. they contain more than one ‘voice’)
7- They may draw on minoritized style- styles outside the dominant standard, for example slang or archaism. 


	
	Literature may also be seen as a cluster of conventionally-agreed component genres.  Conventional ‘core literary’ genres are Drama, Poetry and fictional prose such as novels and short stories

	
	peripherally literary’ genres :
where criteria such as written base form, canonicity or functionality are relaxed as in the case  of children’s literature and sacred texts

	
	genres, conventionally :
seen as non-literay may have literary features: advertising copy, for example.


	
	Thus while understanding and (re) writing  literary texts forms part of the literary translator’s expertise

	
	Traditionally, translation theories derived largely from literary and sacred-text translation

	
	Thus the interminable debates over Equivalence, whether framed as a word-for-word vs. sense for sense opposition, are relevant to literary translation but much less so to scientific and technical translation.

	
	Literary translation studies have traditionally concentrated on source-target text relations.
 Theoretical discussions focus on two closely-related issues: 
1- equivalence                     2- communicative purpose.


	
	1-In terms of equivalence =the question is whether translators can ever replicate the complex web of stylistic features found in many literary texts.

	
	2-In terms of communicative purpose =the question is how far translators should prioritize loyalty to the source writer versus producing a text that works in receptor-genre terms.

	
	the translation of style :
First = it inadvertently defines the writer’s cultural space time.
Secondly = writers may deliberately use non-standard styles- archaism.
dialect or a style idiosyncratic to the writer.

	
	Literary translating may also be seen as a communication process:
  Two broad translation-studies approaches address this aspect: 
1- largely data-driven,
2- one largely theory-driven.
The first : data-driven approach treats translation as behaviour
for example :Poetry translators,can spend considerable time brainstorming ways of reproducing a source text items mulit-valency (e.g its style-marking, associative meaning, etc.).
The second :approach to literary translation as a process is more theory-drive and may be term cognitive-pragmatic
These studies attempt to model communication between source writer, translator-as-reader, translator-as-rewriter and target reader.


	
	Literary translation is also a form of action in a real-word context
This context may be examined in terms of gradually widening networks translation :
1- production teams.
2- the communities of interest
3- fields
4- systems with which they operate.  
      Other issues which are central to the real-world context of literary translating are connected with the subject-setting relationship:
1- ideology
2-  identity 
3- ethics.
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