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 :14
th

 Lecture-General Revision  

 The Romantic Movement in literature is one of the most 

influential literary movements. 

  ٥دة ٟ٘ ٚادذح ِٓ اٌذشوبد ا٤دث١خ ا٤وضش رأص١شاٌاٌذشوخ اٌشِٚبٔغ١خ. 

  It covered the first half of the nineteenth century, but it’s 

influence can still be felt everywhere in literature.  

 فٟ  أْ ٠شٜ فٟ رٌه رأص١ش ٌٚىٓ لا ٠ضاي شِٓ اٌمشْ اٌزبعغ ػؾ إٌصف ا٤ٚي غطذ

 .فٟ ا٤دة وً ِىبْ

 The French Revolution with its ideals of liberty, equality and 

fraternity gave spark to the Romantic Movement. 

  اٌّضً اٌؼ١ٍب اٌّزّضٍخ فٟ اٌذش٠خ ٚاٌّغبٚاح ٚا٦خبء رؼطٝ ؽشاسح إٌٝ اٌضٛسح اٌفشٔغ١خ ِغ

 .اٌذشوخ اٌشِٚبٔغ١خ

 

 The main characteristics of Romantic Poetry 

 ًانخصائص انرئٍسٍة نهشعر انروماوس 
1- Romantic poetry shows a new faith in man with all his feelings, senses 

and all the sides of his experiences. 

  ِٗاٌذٛاط  ا٤غشافج١ّغ ٌاٌؾؼش اٌشِٚبٔغٟ ٠ظٙش ا٠٦ّبْ اٌجذ٠ذ فٟ سجً ِغ وً ِب لذ ِٓ

  ٌزجبسثٗٚاٌّؾبػش 

2- It rejected rational intellect as the only source of poetry and stressed 

imagination and intuition as the supreme faculties of the poet. 

 سفط اٌفىش اٌؼملأٟ وّصذس ٚد١ذ ٌٍؾؼش ٚؽذد ػٍٝ اٌخ١بي ٚاٌذذط ٚاٌى١ٍبد اٌؼ١ٍب ٌٍؾبػش. 

3- The poet of the Romantics was a man speaking to men, but he was 

endowed with some special insight into the nature of things. 

  طج١ؼخ ٌٌذ٠ٗ ثؼط اٌشؤ٠خ اٌخبصخ بي، ٌٚىٓ اٌشج إٌٝسجً ٠زذذس  ٍشِٚبٔغ١١ٌٓوبْ اٌؾبػش

 ا٤ؽ١بء

4-Poetry to the Romantics is an expression of emotions inspired by the 

feelings of the individual poet. The Romantic poet is gifted with a strong 

“organic sensibility. 

 ِٛ٘ٛة ٌؾبػش . ش ِغزٛدبح ِٓ ِؾبػش ؽبػش ػٍٝ دذحاٌؾؼشٌٍشِٚبٔغ١ْٛ ٘ٛ رؼج١ش ػٓ اٌّؾبػ

 "ل٠ٛخ اٌؼع٠ٛخ"سِٚبٔغٟ ِغ دغبع١خ 
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 Literary Termsانشروط الادبٍه  

1-Personification is giving inanimate 

objects or abstract ideas human 

qualities or actions; making non-

human things appear as human. 

صفبد اٌجّبد أٚ ا٤فىبس اٌّجشدح  اٌزجغ١ذ ٠ؼطٟ

أِٛس  ثؾشٞإجشاءاد، ٚجؼً اٌغ١ش إٔغب١ٔخ أٚ 

 رجذٚ ٚوأٔٙب إٔغبْ

2-Metaphor: a comparison between 

two objects for the purpose of 

describing one of them; a metaphor 

states that the one object is the 

other. 

١ٓ وبئ١ٕٓ ٌغشض ٚصف ٚادذ ِمبسٔخ ث: اٌّجبص

ُِٕٙ، ِٓ الاعزؼبسح أْ اٌىبئٓ ٘ٛ ٚادذ ِٓ 

 ا٢خش

 

 William Blake (1757-1827)- The Little Black Boy 

 This is one of the “Songs of Innocence”.  

  ٟٔاٌجشاءح"٘زٖ ٟ٘ ٚادذح ِٓ أغب" 

 It was written by Blake as an attempt on his part to help in 

abolishing slave- trade.  

 وزجذ ِٓ لجً ث١ٍه ثأٔٗ ِذبٌٚخ ِٓ جبٔجٗ ٌٍّغبػذح فٟ اٌمعبء ػٍٝ الارجبس ثبٌشل١ك 

 It is a plea against “racial discrimination”.  

  اٌز١١ّض اٌؼٕصشٞ"إٔٗ اٌزّبط ظذ." 

 He believes that people are equal regardless of their color. 

 ٌُٙٔٛ ٓ٠ؼزمذ أْ إٌبط ِزغبْٚٚ ثغط إٌظش ػ 

 Analysisتحهٍم  

 "The Little Black Boy" consists of seven heroic stanzas, which 

are quatrains following the ABAB rhyme scheme.  

 " رزىْٛ ِٓ عجؼخ ِمبغغ  ثط١ٌٛخ، ٚاٌزٟ ٟ٘ سثبػ١بد فٟ أػمبة ِخطػ  " ١ٌزً ثلان

 .ABABاٌمبف١خ 

 The first two stanzas describe the boy's mother and the influence 

she has had on his life.  

 ٗأٚي اص١ٕٓ ٌٍّمبغغ رصف ٚاٌذح اٌصجٟ ٚوبٔذ ٌذ٠ٙب رأص١ش ػٍٝ د١بر. 
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 The third, fourth, and fifth stanzas recall the mother's exact words 

in her lessons to her son.  

  ٗبٌذسٚط إٌٝ اثٕٙبثاٌّمبغغ اٌضبٌش، اٌشاثغ ٚاٌخبِظ رزوش ا٤َ ثبٌعجػ  وٍّبد دل١م 

 The final two stanzas describe how the black boy communicates 

his lesson to the white English boy for whom he has a great 

affection. 

  اٌّمطؼ١ٓ  ا٤خ١ش٠ٓ  رٛصف و١ف أْ اٌصجٟ ا٤عٛد أرصبٌٗ ثذسط اٌصجٟ ا٤ث١ط

 .ا٦ٔج١ٍضٞ اٌزٞ ٠ىٓ ٌٗ  ِٛدح  وج١شح 

++++++++++++++++++++++++++++++++++++ 

++++++++++++++++++++++++++++++++++++ 

 William Blake (1757-1827)-The Tyger  

  إٌّش(1221-1151)١ٌٚبَ ث١ٍه ، 

 It has two levels of  understanding: 

    ُِٙغز١٠ٛٓ ِٓ اٌف 

 1- On the surface, it portrays an image of a tiger which is 

compared to a fire burning at night. 

 ًػٍٝ اٌغطخ، ٠صٛس صٛسح ّٔش  ِمبسٔخ ثذشق إٌبس فٟ ا١ٌٍ. 

 2- But on a deeper level, the tiger here is an embodiment of God’s 

creative ability. 

  ٌٚىٓ ػٍٝ ِغزٜٛ أػّك، إٌّش ٕ٘ب ٘ٛرجغ١ذ ٌمذسح خٍك الله 

 The poem is more about the creator of the tiger than it is about 

the tiger itself . 

 ػ١ٍٗ ػٓ إٌّش ٔفغٗ اٌمص١ذح ٟ٘ أوضش ِٓ خبٌك إٌّش ِّب ٛ٘. 

 The Tyger" contains only six stanzas, and each stanza is four 

lines long.  

 "ٚوً ِمطغ ٠زىْٛ ِٓ أسثؼخ خطٛغ غ٠ٍٛخ -رذزٛٞ ػٍٝ عزخ ِمبغغ فمػ " إٌّش. 
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 The first and last stanzas are the same, except for one word 

change: "could" becomes "dare". 

  ثبعزضٕبء رغ١١ش وٍّخ ٚادذحٔفغٙب، ٟٚا٤خ١ش ٘اٌّمطغ ا٤ٚي " :could  " رصجخ " "

dare ." 

 "The Tyger" is a poem made of questions.  

 "لص١ذح رزىْٛ ِٓ أعئٍخ" إٌّش ٟ٘.. 

 There are no less than thirteen question marks and only one full 

sentence that ends with a period instead of a question mark . 

   ٕ٘بن ِب لا ٠مً ػٓ صلاصخ ػؾش ػلاِخ إعزفٙبَ فمػ ٌجٍّخ ٚادذح وبٍِخ رٕزٟٙ ثٕمطخ

 ثذلا ِٓ ػلاِخ ا٤عزفٙبَ

++++++++++++++++++++++++++++++++++++++++++++ 

 Wordsworth  -"Daffodils" (1804) 

 Title and Theme of the Poem 'Daffodils' 

  (1284" )أص٘بس إٌشجظ اٌجشٞ" -ٚسدصٚسس 

 The title, 'Daffodils' is a simple word that reminds us about the 

arrival of the spring season, when the field is full of daffodils.  

  ،ْاِز٥دٟ٘ وٍّخ ثغ١طخ رزوشٔب ػٓ ٚصٛي ِٛعُ اٌشث١غ، ػٕذِب "إٌشجظ'ػٕٛا 

 .ي ثبٌٕشجظٛاٌذم

 Daffodils are yellow flowers, having an amazing shape and 

beautiful fragrance.  

 رٛجذ ثؾىً ِزً٘ ٚ ػطش ج١ًّ اءصفشأص٘بس " إٌشجظ ،. 

 A bunch of daffodils symbolize the joys and happiness of life. 

  بٌذ١بحثدفٕخ ِٓ إٌشجظ سِض ٥ٌفشاح ٚاٌغؼبدح. 
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Commentaryانتعهٍق  

 The poem is about the everlasting effect of nature on man: the 

influence of nature exceeds the limits of a situation and goes far 

beyond that.  

 ْرأص١ش غج١ؼخ ٠زجبٚص اٌذذٚد ٌذبٌخ : اٌمص١ذح ٘ٛ ػٓ رأص١ش اٌطج١ؼخ ا٤ثذ٠خ ػٍٝ ا٦ٔغب

 .رٌه٠ٚز٘ت ٤ثؼذ ِٓ 

 In this poem, the poet saw a group of beautiful, yellow flowers, 

and he was attracted by their beauty.  

  ،اٌؾبػش ِجّٛػخ ج١ٍّخ ، ِٓ اٌض٘ٛس اٌصفشاء، ٚجزثزٗ ثٛاعطخ ش٠فٟ ٘زٖ اٌمص١ذح ٜ

 .جّبٌٙب

 After leaving the scene and returning back to his ordinary life, he 

recollected the beautiful sight of the flowers and lived in the same 

situation again, which filled him with happiness. 

  ًثؼذ أْ رشن اٌغبدخ ٚػبد ِشح أخشٜ إٌٝ د١برٗ اٌؼبد٠خ، ِززوشا إٌّظش اٌج١ّ

 ٌٍض٘ٛس، ٚػبػ فٟ ٔفظ اٌٛظغ ِشح أخشٜ، اٌزٟ ٥ِد ٌٗ اٌغؼبدح

 

 Wordsworth- THE RAINBOW- وردزورث- 

 My Heart Leaps Up, also known as The Rainbow, is a poem by 

the British Romantic Poet William Wordsworth.  

 اٌّؼشٚف أ٠عب"My Heart Leaps Up  "لص١ذح ثش٠طب١ٔٗ أٙب رؼشف وبٌمٛط ٟ٘،

 . ِٓ لجً اٌؾبػش اٌشِٚبٔغٟ ١ٍ٠ٚبَ ٚسدصٚسس

 Noted for its simplicity of structure and language, it describes the 

joy that he feels when he sees a rainbow and notes that he has felt 

this way since his childhood.  

  ٗٔأؽبس ٌجغبغخ اٌج١ٕخ ٚاٌٍغخ، فٙٛ ٠صف فشدٗ ػٕذِب  ٠ؾؼش ٠ٚشٜ اٌمٛط ٠ٚؾ١ش إٌٝ أ

 . لذ ؽؼش ثٙزٖ اٌطش٠مخ ِٕز غفٌٛزٗ

 He concludes the poem by noting how his childhood has shaped 

his current views and stating that "the child is father of the man“. 

 ٦ؽبسح إٌٝ غفٌٛزٗ و١ف رؾىٍذ ٚجٙبد ٔظشٖ اٌذب١ٌخ ِٚؾ١شا إٌٝ أْ ٠خٍص اٌمص١ذح ثب

"the child is father of the man“- "ًاٌطفً ٘ٛ ٚاٌذ اٌشج." 
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 She Walks in Beauty-Byron (1788-1824)،تمشى فً جمال•  

 Themeانموضوع  

 The theme of the poem is the woman's exceptional beauty, 

internal as well as external.  

 ِٟٛظٛع اٌمص١ذح ٘ٛ إعزضٕبئٟ ٌجّبي اٌّشأح ، اٌذاخٍٟ ٚاٌخبسج 

 The first stanza praises her physical beauty.  

 ٞاٌّمطغ اٌؾؼشٞ ا٤ٚي ٠ؾ١ذ ٌجّبٌٙب اٌجغذ. 

 The second and third stanzas praise both her physical and 

spiritual, or intellectual, beauty  . 

  ٟٔاٌّمطغ اٌؾؼشٞ اٌضبٟٔ ٚاٌضبٌش ِذح ػٍٝ دذ عٛاء ٌٍجّبي اٌجغّب

 .ٚاٌشٚدٟ، أٚ اٌفىشٞ

 Commentary- of Lord Byron's-'She Walks in Beauty' 

 رّؾٝ فٟ جّبي"ٌٍٛسد ثب٠شْٚ  - -اٌزؼ١ٍك" 

 The poet is describing a woman.  

 اٌؾبػش ٠صف إِشأح . 

 He says: her beauty is like the beauty of a clear, starlit night.  

  اٌجّبي ٚاظخ ِضً جّبي ١ًٌ ِشصغ ثبٌٕجَٛ: لبي . 

 It is a beauty that combines the most attractive elements of 

darkness and brightness.  

 ٓاٌؼٕبصش ا٤وضش جبرث١خ فٟ اٌظلاَ ٚاٌغطٛع ٘ٛ جّبي ٠جّغ ث١ . 

 It is a gentle, soft beauty like the beauty of night which is 

more tender than that of the day. 

 ٌَٛط١ف، ٔبػُ اٌجّبي ِضً جّبي ا١ًٌٍ اٌزٞ ٘ٛ أوضش سلخ ِٓ رٌه ا١ٌ ٛ٘. 
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Byron- WHEN WE TWO PARTED•  باٌرون -عىذما افترقىا لأحىٍه 

INTRODUCTION 

 This poem is about the love, first, and later the hatred a man feels 

towards who was his beloved because she left him.  

 ٗأٚلا،اٌمص١ذح ٘ٝ ػٓ اٌذت، ٚثؼذ رٌه ٠ؾؼش وشا١٘خ سجً رجبٖ دج١جزٗ ٤ٔٙب رشوز. 

 It’s a very typical Romantic poem, typical of a Romantic writer 

like Lord Byron, who expresses his feelings of love, a typical 

issue of Romanticism. 

  ،ْٚأٙب لص١ذح سِٚبٔغ١خ ّٔٛرج١ٗ جذا ، ّٔٛرج١خ ِٓ وبرت سِٚبٔغٟ ِضً اٌٍٛسد ثب٠ش

 اٌزٞ ػجش ػٓ ِؾبػشٖ ػٓ اٌذت، أصذاس ّٔٛرجٟ ِٓ اٌشِٚبٔغ١خ

 The vocabulary is easy to understand for everybody who studies 

the English language. 

  ٍٗٙرفُٙ ج١ّغ اٌزٞ ٠ذسط ثبٌٍغخ ا٦ٔج١ٍض٠خ -اٌّفشداد ع. 

  The first verse of the poem is also the title of the poem, which 

means that the writer could not or did not want to find a title for 

the poem (maybe the damage he felt was so strong that he was not 

able to find a good title for the poem, as he writes at the end of the 

third stanza (Long, long shall I rue thee/ Too deeply to tell). 

 ِب ٠ؼٕٟ أْ اٌىبرت لا ٠ّىٓ أْ اٌج١ذ ا٤ٚي ِٓ اٌمص١ذح ٘ٛ أ٠عب ػٕٛاْ اٌمص١ذح ٛ٘ٚ ،

ؽؼش ثعشس لٛٞ ٌذسجخ أٔٗ ٌُ  -سثّب أٗ رعشس )أٚ لا ٠ش٠ذ أْ ٠جذ ػٕٛأب ٌٍمص١ذح 

 ٠ىٓ لبدسا ػٍٝ ا٠جبد ػٕٛاْ ج١ذ ٌٍمص١ذح، وّب وزت فٟ ٔٙب٠خ اٌّمطغ اٌؾؼشٞ اٌضبٌش

  (Long, long shall I rue thee/ Too deeply to tell .) 

 

Ode to a Skylark- by Percy Shelley 

 The Ode to a Skylark is one of the most famous poems in the English 

language.  

 لص١ذح إٌٝ اٌمجشح"The Ode to a Skylark " بٌٍغخ ثٟ٘ ٚادذح ِٓ اٌمصبئذ ا٤وضش ؽٙشح

 .ا٦ٔج١ٍض٠خ

 Shelly in this ode idealizes the singing of the skylark.  

 ٍٝفٟ ٘زٖ اٌمص١ذح  ِضبي ٌٍغٕبء ِٓ اٌمجشح ٘ٝ ؽ١ 
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 In the singing of the skylark, Shelly finds an ecstasy and rapture which 

are unattainable by human beings.  

 رجذ ؽ١ٍٟ ا٤ثزٙبط ٚاٌطشة ٚاٌزٟ لا ٠ّىٓ رذم١مٗ ِٓ لجً اٌجؾش  -فٟ اٌغٕبء ِٓ اٌمجشح 

 The poet contrasts the sorrow of human life with the joy of the skylark. 

  ْذ١بح ا٦ٔغبْ ِغ فشدخ اٌمجشحث٠ٕبلط اٌؾبػش اٌذض. 

 In this poem, Shelly dwells upon the sweet and rapturous singing of the 

skylark. 

 ٠غٙت ؽ١ٍٟ اٌغٕبء اٌؼزة ٚاٌذّبعٟ ػٍٝ اٌمجشح -فٟ ٘زٖ اٌمص١ذح ،. 

  The music of the skylark has been idealized by Shelly.  

   لذ اظفذ غبثغ ِضبٌٟ ِٓ ؽ١ٍٟ  -اٌّٛع١مٝ ِٓ اٌمجشح. 

 The poet wants to know what is that inspires the skylark to sing such 

melodious and ecstatic strains.  

  اٌغٕبء ِضً ا٠٦مبػبد ٚاٌغلالاد اٌّجزٙجخاٌزٞ ٠ٍُٙ اٌمجشح ف٠ش٠ذ  اٌؾبػش أْ ٠ؼشف ِب ٟ. 

 He contrasts the sorrow and suffering of mankind with the unspeakable 

joy of the bird.  

 أٗ ٠ٕبلط اٌذضْ ٚاٌّؼبٔبح اٌجؾش٠خ اٌزٟ لا رٛصف ِغ فشح اٌط١ٛس 

 If it were possible for the poet to experience the gladness of the skylark, 

he would be able to sing songs as sweet and delightful as those of the bird 

itself. 

  إرا وبْ ِٓ اٌّّىٓ ٌٍؾبػش ٌزجشثخ اٌفشح ِٓ اٌمجشح، فأٔٗ ع١ىْٛ لبدسا ػٍٝ غٕبء ا٤غبٟٔ  اٌذٍٛح

 .ٚاٌغبسٖ ٌزٍه اٌط١ٛس ٔفغٙب

 The main characteristics of the Victorian Poetry 

 انخصائص انرئٍسٍة نهشعر انفٍكتوري 
1-It was an age of drastic changes in the 

British society as a result of 

industrialization and rich landowners were 

turning into businessmen. 

وبْ ػصش اٌزغ١١شاد اٌجزس٠خ ٌٍّجزّغ اٌجش٠طبٟٔ  ٚٔز١جخ 

غ ِٚلان ا٤ساظٟ ا٤صش٠بء رذٛي ٌشجبي ٌزٌه اٌزص١ٕ

 .ا٤ػّبي

 

2-It was an age of adventure, free 

enterprise and individual initiative. 

وبْ ػصش اٌّغبِشح ٚاٌؼًّ اٌذش ٚاٌّجبدساد 

 اٌفشد٠خ

3-It was an age of scientific progress in which great scientists and thinkers lived: e.g. 

Darwin, Huxley, Karl Marx 

 ِضلا داس٠ٚٓ، ٘ىغٍٟ، وبسي ِبسوظ: ػبػ  ف١ٗ ػٍّبء ػظّبء ِٚفىش٠ٓ -وبْ ػصش اٌزمذَ اٌؼٍّٟ 
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 “My Last Duchess-Robert Browning 

 Summary and Commentary  

 .......Upstairs at his palace in October of 1564, the Duke of Ferrara–a 

city in northeast Italy on a branch of the Po River–shows a portrait of 

his late wife, who died in 1561, to a representative of the Count of 

Tyrol, an Austrian nobleman.  

 ٍٞٛدٚق ف١شاسا ِٓ اٌّذْ فٟ ؽّبي ؽشق 1564فٟ لصشٖ فٟ أوزٛثش ِٓ  اٌطبثك اٌؼ ،

اٌىٛٔذ ِّضً  ، 1561رٛفٟ فٟ  -٠ظٙش صٛسح ٌضٚجزٗ اٌشادٍخ،  -ا٠طب١ٌب ػٍٝ فشع ٔٙش ثٛ 

 .إٌّغبٚٞإٌج١ً ر١شٚي، ِٓ 

 The duke plans to marry the count’s daughter after he negotiates for a 

handsome dowry from the count.   

 ىٛٔذ ِٓ اٌّٙش اٌز١ٙأ ٌرفبٚض ثؼذ أْ ىٛٔذ ثٕخ اٌثأٌٍضٚاط ذٚق اٌ  ٠خطػ 

 While discussing the portrait, the duke also discusses his relationship 

with the late countess, revealing himself–wittingly or unwittingly–as a 

domineering husband who regarded his beautiful wife as a mere 

object, a possession whose sole mission was to please him.  

  ٚوؾف ػٓ ٔفغٗ، حش١خا٤ػلالزٗ ِغ اٌىٛٔز١غخ  ذٚقاٌوّب ٠ٕبلؼ ، اٌٍٛدخفٟ د١ٓ ِٕبلؾخ ،

 اٌٛد١ذ ٘ذفٗوبئٓ ّجشد ج١ٍّخ وا٠ٌؼزجش صٚجزٗ أعزجذادٜ مصذ أٚ غ١ش لصذ، وضٚط ث

 .سظبئ٦ّّٗٙخ و ِزلانالا

 His comments are sometimes straightforward and frank and sometimes 

subtle and ambiguous.  

  ٗٚغبِعخ خف١خ أد١بٔب  ٚٚاظذخ ٚصش٠ذخ   أد١بٔبرصش٠ذبر. 

 Several remarks hint that he may have murdered his wife, just a 

teenager at the time of her death two years after she married him, but 

the oblique and roundabout language in which he couches these 

remarks falls short of an open confession.  

  ٚلذ ٚفبرٙب ثؼذ  -ِلادظبد ػذح اؽبسح اٌٝ أٗ سثّب ٠ىْٛ لذ لزً صٚجزٗ، ِجشد ِشا٘ك

ػزشاف ثأ ٗرغمطّلادظبد و ٣ٌساء إٌّذشفخ ٍٚز٠ٛخ ِٕٗ، ٌٚىٓ اٌٍغخ اٌّ ٙبجاضٌٚػب١ِٓ 

 .ِفزٛح
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 Break, Break, Break - By Alfred, Lord Tennyson (1809-1892) 

 INTRODUCTION 

 ْٛاٌّمذِخ  -وغش، وغش، وغشِٓ لجً أٌفش٠ذ ٌٛسد ر١ٕغ 

 This is a sad poem inspired by the death of Tennyson’s 

intimate friend- Arthur Hallam.  

 ْٛلص١ذح دض٠ٕخ ِغزٛدبح ِٓ ٚفبح آسصش ٘بلاَ صذ٠ك د١ُّ ٌز١ٕ١غ ٟ٘ . 

 The sea with its waves breaking against the shore awakens 

in the poet memories of bygone days and reminds him of 

happy days that passed never to return.  

  ٠٥بَ اٌغبثشح ٠ٚزوشٖ ٌوغش أِٛاط اٌجذش ظذ اٌؾبغئ ٠ٛلظ روش٠بد اٌؾبػش

 سجؼخ غ١شٌثب٠٤بَ اٌغؼ١ذح اٌزٟ ِشد 

 In stanza 1, the poet expresses his inability to describe the 

thoughts that arise in him.  

  ٠ؼشة اٌؾبػش ػٓ ػذَ لذسرٗ ػٍٝ ٚصف اٌفىش اٌزٜ ٔؾأ ف1ٗ١فٟ اٌّمطغ ،. 

 The main characteristics of Modern Poetry 

 انخصائص انرئٍسٍة نهشعر انحذٌج 

1- Modern poetry is free from traditional restrictions of rhyme 

and rhythm . 

 ٠مبعا٦٘ٛ اٌّزذشسح ِٓ اٌم١ٛد اٌزم١ٍذ٠خ ٌٍمبف١خ ٚ اٌذذ٠ش اٌؾؼش. 

2- It is greatly affected by modern science and technology 

  ذذ وج١ش ِٓ لجً اٌؼٍُ اٌذذ٠ش ٚاٌزىٌٕٛٛج١بٌرأصش. 

3- The modern poet is pessimistic about the future of modern 

man and his world . 

  جؼش ػٍٝ اٌزفبؤي دٛي ِغزمجً ا٦ٔغبْ اٌّؼبصش ٚػب٠ٌّٗاٌؾبػش اٌذذ٠ش لا. 

4-Modern poetry is affected by modern political , social and 

economic theories. 

  لالزصبد٠خالاجزّبػ١خ ٚا -اٌغ١بع١خ  اٌذذ٠ضخٕظش٠بد اٌؾؼش اٌذذ٠ش ثبٌرأصش. 
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)1985-(1922-Next, Please by Philip Larkin 

Critical appreciationاٌزمذ٠ش اٌذشط  

 The theme of disillusionment and of death. 

 ٌّٛظٛع خ١جخ ا٤ًِ ٚاٌّٛدا. 

 The theme of this poem is the disillusionment that 

we experience as a result of the disappointment of 

all our hopes and expectations.  

  ِٛظٛع ٘زٖ اٌمص١ذح ٘ٛ خ١جخ ا٤ًِ اٌزٞ ٔؼ١ؾٗ ٔز١جخ ٌخ١جخ

 آِبٌٕب ٚج١ّغ اٌزٛلؼبد

 We keep hoping for something good to happen to 

us, but our hope is dashed to the ground every 

time.  

  ٍٝٔجمٟ ػٍٝ أًِ ٌؾٟء اٌج١ذح أْ ٠ذذس ٌٕب، ٌٚىٓ إٍِٔب ِزمطغ ػ

 .ا٤سض فٟ وً ِشح

 Only one expectation is always fulfilled in human 

life, and that is the expectation of death. 

  اٌّٛدرٛلغ ٚ٘زا ذ١بح ا٦ٔغبْ،ثٌٛفبء ا٘ٛ دذٌزٛلغ دائّب ٚافمػ 
 


