The Rise of the Novel



The Novel as a Literary Genre

1-Definition of the novel-

While historians argue about the "first" novel, the definition of the novel could be a separate argument itself. With the different perspectives associated with the novel, the definition as it emerged in the 18th century included many facets. Different definitions of the novel include: an imaginative re-creation of reality, a history, a scary conveyor of truth that demanded scrutiny, a biography, a harmless amusement, a travel narrative, a romance, a tale of spiritual journey. Despite the contradictions that exist within these varying perspectives on the 18th century novel, several key features among them can be picked out as components of the novel as a new textual medium.

1-Contamporaneity became a common theme within the novels, writers were more inclined to show the life of the present day versus life as it was in the past.
2-Characters and events were made to be believable, as if to mirror the people and events in the every day world of the time, lending the novels credibility.
3- Characters within the stories were presented in a manner similar in social rank to the people reading the novels, not as kings or queens; this afforded a level of familiarity with the readers. With familiarity, readers were able to identify and empathize with characters in the novel. 
4-Writers also began to reject traditional plot types; stereotypical plots such as those found in earlier aristocratic stories were avoided. Instead, writers paid greater attention to self-consciousness and the process of thought. As a result, stories reflected more of their individualism and subjectivity. 
2-Evolution of the Novel Form

In the 21st century, where the novel is quite possible the most popular form of literature, it is hard for one to believe that its form is relatively novel for the world. Before discussing the novel itself, it is important to examine its evolution. Authors such as Milton, who wrote Paradise Lost, were responsible for telling stories in which the people were familiar with. The fiction that was produced before the introduction and development of the novel were never based on actual people but on characters whom everyone was familiar with, Hercules, Adam and Eve, etc. Thus, the success of an author was mainly based on whether or not he could re-invent an already popular story and model the traditional classics from the days of yore. Usually, writers were rated on how well they represented historical events and/or their ability to re-tell stories that everyone had already heard. Defoe, in the eighteenth century, pulled away from this tendency of re-telling stories and began to develop protagonist characters that were new to the literary world. Defoe began writing novel-like works about a character and their life, often using autobiographical information to fuel his writing.
The first novel is usually credited to be Defoe's Robinson Crusoe which was first published in 1719. The novel is about a man, Crusoe, who spent 28 years on a deserted island and the adventures in which he encountered while on the island. However, this is debatable and a "true" first novel has not really been absolutely unanimously determined. Some critics claim that other stories such as Swift's Gulliver's Travels are actually just a series of stories about one character and his experiences. There is not a truly lengthy series of events that take place with one protagonist over a prolonged period of time; rather, the character simply re-enacts bits and pieces of his life that the author feels is interesting enough to reiterate. Therefore, stories like Robinson Crusoe stand up as much more likely candidates as true "novels" because Defoe explains the entire life of the protagonist, even the seemingly mundane details. Thus, other novels began to be written in succession after Defoe's first. Next, there was the publication in 1740 of Samuel Richardson's Pamela. Followed by a multitude of other books that would be termed "novels" such as Henry Fielding’s  Joseph Andrews.  Authors like Charles Dickens and Jane Austen's to name a few, would soon become some of the world's most famous novelists having perfected the art of the novel.

The following time line shows the evolution of the novel through the eighteenth century:


17th Century

1660 Birth of Daniel Defoe.

1660-1669 Diary of Samuel Pepys (1633-1703).

1665 Great Plague destroys much of London's population.

1667 Milton's Paradise Lost .

1678 Bunyan's Pilgrim's Progress.


1687 Newton's Principia Mathematica .

1688 Aphra Behn's Oroonoko is published. Telling the story of the violence of the slave trade, it is one of the earliest examples of English literature by a woman.

1689 John Locke argues that Parliament needs to be divided into the executive and legislature. Bill of Rights and Toleration Act. Birth of Samuel Richardson .

1695 Press allowed to become free.

18th Century

1702 Daily newspaper appears for first time.

1707 The Act of Union unites Scotland and England. Birth of Henry Fielding .
1713 Birth of Laurence Sterne .

1719 Daniel Defoe's Robinson Crusoe ‘1722 Daniel Defoe's Moll Flanders .

1726 Swift's Gulliver's Travels .

1740 Pamela or Virtue Rewarded , by Samuel Richardson .

1749 Henry Fielding's Tom Jones .

1755 Dr Samuel Johnson (1709-1784) publishes his English dictionary.

1758 Voltaire's Candide mocks the religious establishment. Shortly afterwards Jean-Jacques Rousseau publishe Emile and Social Contract .

1764 Birth of Ann Radcliffe .

1771 Birth of Walter Scott .

1774 Reforms to prisons begun at the behest of Howard. Goethe's Sorrows of Young Werther .

1775 American war of independence from Britain begins. American Declaration of Independence follows in 1776. War with America continues until 1783. James Watt invents steam engine. The pace of industrialization and urbanization accelerates as a result. Birth of Jane Austen .
1789-1832 Romantic period in the arts emphasizes individuality, subjectivity and irrationality, rejecting the rationalism of the earlier Enlightenment .

19th century

1810 Birth of Elizabeth Gaskell .

1812 Birth of Charles Dickens .

1813 Jane Austen's Pride and Prejudice .

1816 Birth of Charlotte Bronte.

1818 Birth of Emily Bronte .

3-Historical Context of the Rise of the Novel:


Following factors were responsible for the development of the novel form in England in 18th century.
1-Rise of realism--the novel as an effect of the Enlightenment

After the start of the Scientific Revolution, people began applying the new deductive method to all sorts of social concerns. Specifically, Enlightenment philosophers such as John Locke and Rene Descartes proposed that individuals could detect important truths about life through careful observation of details, and no longer had to rely upon the establishment for their intellectual enrichment. Writers picked up on this trend and penned a new genre that focused on realism--books that had believable plots and believable characterizations--and a public already primed on realistic fare such as biographies, memoirs and personal journals eagerly embraced the English novel. 


2-Rise of the middle class--the novel as an outcome of capitalism:

While the public was busy looking for new ways to educate itself about the world, Britain was busy becoming the world’s first capitalist economy. As a result, the country’s middle classes expanded, and they became obsessed with ways of increasing their income and social standing. And for the first time in British history, a subject's social standing did not depend upon inheritance, but upon ambition. Authors catered to this potential reading public by writing works about love and marriage—works in which the main characters married up the social ladder (Samuel Richardson's Pamela is a good example of this convention, in which a servant girl marries a master who had pressured her to become his mistress.) 
3-Rise of commercial fiction--the novel as an affordable and available literary form:
Besides giving members of the lower classes new riches and reasons to drop their old friends, another benefit of the Industrial Revolution was bringing affordable books to the masses through the creation of commercial printing houses. As it went, after the book industry noticed the public demand for the novel, it upgraded its infrastructure and increased its output in London, Edinburgh and Dublin, on account of 18th-century technological advances in printing. Once the new presses were in place, publishers kept them profitable by persuading novelists to put out salable works. Thus, the novel changed form from rare manuscripts circulated in rarefied circles, to the popular published form sold today. 

5-Rise of literacy and lending libraries--the novel as a product of Puritan values:
Not all Britain’s people prospered from industrialization--many members of the working classes still couldn't read or afford to buy novels at retail. To bridge this gap and build public education, concerned philanthropic groups established literacy programs and lending libraries. These lending libraries preferred novels that were published in three volumes, so they could spread out their titles between borrowers. As a consequence, the early English novelists wrote their works following a formula that put a cliffhanger in each volume. 
Pride and Prejudice
1-SETTING 
The novel is set in the 19th century in England. It is set principally in Longbourn, the Hertfordshire country town that is a mile from Meryton and twenty-four miles from London. It is a well-ordered, provincial town, filled with landed gentry and oblivious to the sweeping changes occurring outside the fringes of its narrow, circumscribed vision. 

2-CHARACTER LIST 
Major Characters 
Mrs. Bennet 
The match-making mother of five daughters. The wife of Mr. Bennet and "a woman of mean understanding, little information, and uncertain temper," who embarrasses her older daughters with her lack of class and entertains herhusband with her ignorance. 
Mr. Bennet 
A country gentleman, who is the sometimes irresponsible father of five daughters and the husband of Mrs. Bennet. He is fond of books and can be witty and amusing. 
Jane Bennet 
The eldest daughter of the Bennets who is pretty, shy, calm, gentle and good-natured; she falls in love with and marries Mr. Bingley. 
Elizabeth Bennet (Lizzy) 
The second daughter of the Bennets who is lively,   intelligent, witty and sensible; she at first strongly dislikes Mr. Darcy and then falls in love with him. 
Lydia Bennet 
The youngest daughter who is silly, thoughtless, stupid, unprincipled, flirtatious, loud-mouthed and scatter brained; not surprisingly, she is Mrs. Bennet’s favorite daughter. She elopes with 
Charles Bingley 
A wealthy country gentleman who is kind and charming. He falls in love with and marries Jane Bennett and is Darcy’s best friend. 
	


Fitzwilliam Darcy 
The wealthy, best friend of Charles Bingley who at first is proud, rude, and unpleasant; after falling in love with Elizabeth, he is shown to be discreet, shrewd, generous, and magnanimous; in the end, he wins Elizabeth’s love. 
3-CONFLICT 
There are two major conflicts in the novel which develop the plot. The first plot centers around Mr. Bennet’s desperate attempts to find suitable husbands for her daughters.
The second plot revolves around Darcy trying to win Elizabeth’s love. 
THEMES 
Major Themes 
The pivotal theme is that marriage is important to individuals and society. Throughout the novel, the author describes the various types of marriages and reasons behind them. Marriage out of economic compulsions can be seen in Charlotte’s marriage to Collins. Marriage due to sensual pleasure can be seen in Lydia’s marriage. The marriage of Jane and Elizabeth are the outcome of true love between well-matched persons.

Another major theme is that pride and prejudice both stand in the way of relationships, as embodied in the persons of Darcy and Elizabeth respectively. Pride narrows the vision of a person and causes one to underestimate other mortals. Prejudice blinds the vision and leads to false perceptions about others. Darcy’s pride and Elizabeth’s prejudice come in the way of understanding each other and keep them apart. Only when Darcy becomes more humble and Elizabeth becomes more accepting can they relate to one another and find happiness together. 

MOOD 
	


The mood throughout the novel is formal and realistic to its nineteenth century setting. Even though it is a novel about love and marriage, it is not romantic and emotional, but realistic and practical. 
Jane Austen - BIOGRAPHY 
Jane Austen was born in 1775 at Steventon, Hampshire in southern England, where her father was a minister. She was the sixth child in a family of seven children. The family was very close, and Jane had a particular closeness to her sister Cassandra. Although she attended boarding school for a short while, she was mostly educated at home. Both she and Cassandra were attractive and attended country parties; neither of them married, although Jane had several proposals. Much of Jane’s life is captured in the letters that she wrote to her sister.

Jane began to write at a young age. Pride and Prejudice, her most popular novel, was the first to be written, although not the first published. She wrote on it for several years and finally completed it as First Impressions in 1797. It, however, was not accepted for publication until 1813, when it appeared with its current version with its new title. As a result, Sense and Sensibility was published first, in 1811. Her other four novels, Mansfield Park, Emma, Northanger Abbey, and Persuasion were all published between 1814 and 1818. She also wrote six minor works and one unfinished novel. Because she wanted to avoid attention, most of her work was not published under her name.

When Mr. Austen retired in 1801, the family moved to Bath, where they lived until Mr. Austen’s death. The family then moved to Southampton in 1806, to Chawton in 1809, and then again to Hampshire. A few days before her sudden death in 1817, she lodged in Winchester. 

SOCIAL AND CULTURAL BACKGROUND 

A general knowledge of the social and cultural setting in which a novel is written is important, for most novels mirror the customs and values of a particular society, often criticizing it. The Hertfordshire country town where the greater part of the novel is set is Longbourn, only a mile from the market town of Meryton and 24 miles from London. The neighborhood around the Bennets is large, for they dine with twenty-four different families, only three of which are named. The Bennet’s society is drawn largely from Meryton (which is the mother’s background) rather than from the country (which is the father’s), for she is more sociable than her husband. Mrs. Bennet, however, is without social ambition except for her desire to have her daughters marry rich men.

Pride and Prejudice is, thus, set among the rural middle and upper classes who are landowners. None of the major characters works, for these moneyed classes live entirely on their income from rents and inheritances. There are, however, petty distinctions among the landed classes, determined by the amount of wealth possessed by the members. For instance, Miss Bengly and her sister look down on the Bennets because they are not as wealthy. Class distinctions in Jane Austen’s time were in fact very rigid. The land-owning aristocracy belonged to the highest rung of the social ladder, and all power was in their hands. Next in rank came the gentry. The new, prosperous industrialists and traders (like Mr. Gardiner) were gradually rising as a class, but had still not won the right to vote. The lowest in English society were the workers and laborers.

For the women of the time, life was largely restricted to the home and the family. For the poor and the lower-class women, there was ample work in the home and in the fields to keep them busy. But for the ladies of the landed upper-classes, life was one big round of dances, dinners, cards, and visits to friends and relatives. They were not required to do any household work. "Ladies," thus, lived a life of ease and leisure, mainly concerned with society, children, and marriage. By the nineteenth century, the upper classes no longer arranged marriages. Instead, a girl was introduced to society (and eligible bachelors) at a reception hosted by a married woman who had herself been presented. Generally, a girl "came out" only after her elder sister was married. (No wonder Lady Catherine is shocked when she hears that all of Elizabeth’s sisters have started dating before she is wed.)

Women’s education in the nineteenth century was restricted to the daughters of a few families of the upper classes. In most cases, it was thought to be a waste of time to educate girls. Rich and noble families (like that of Lady Catherine de Bourgh) engaged governesses for educating their daughters or sent them away to boarding school, but most women were self-educated at home.

Traveling in Jane Austen’s time was accomplished in horse-drawn carriages, and a family’s social status was determined by its kind of carriage. Because carriages were slow, travel was limited. Communication of mail and news was also slow, and there were no daily newspapers. As a result, the outside world does not play a part in Austen’s novels. Instead, she turns her attention in entirety to the things she knew: family and values. 


THE LITERARY BACKGROUND 
Jane Austen’s Pride and Prejudice appeared on the English literary scene in 1813. The author had worked on its realistic style and content for more than fifteen years, for she was a perfectionist in her approach to writing. Her first novel was unlike any of the hundreds of others written at the time, which were mainly Romantic (filled with emotion and passionate) or Gothic (filled with horror). Austen was the first novelist to portray realistic characters by using the direct method of telling a story in which dialogue and comment take an important place. She used the method to dissect the hypocrisy of individuals and the society in which they played their games of love and courtship.

From the beginning, Austen’s literature centered on character studies, where a person’s common sense (or lack of it) was developed in detail. The chosen setting was always limited to a small social group of the upper classes and composed of a few families. Family life was always central to her works. Her novels also portrayed traditional values and a belief in rationality, responsibility, and restraint. But she often viewed the human condition, with its many weaknesses, through humor, irony, and sarcasm, with her undesirable characters portrayed as ignorant, proud, or silly human beings, not evil villains. 

Great Expectations Notes-

Charles Dickens's Great Expectations tells the story of Pip, an English orphan who rises to wealth, deserts his true friends, and becomes humbled by his own arrogance. It also introduces one of the more colorful characters in literature: Miss Havisham. Charles Dickens set Great Expectations during the time that England was becoming a wealthy world power. Machines were making factories more productive, yet people lived in awful conditions, and such themes carry into the story.

Written by: Charles Dickens

Type of Work: serial story turned novel

Genres: bildungsroman; Victorian Literature; social commentary

First Published: December 1860–April 1861 in weekly installments to a magazine.

Setting: Early 1800s; London, England, and around the marshes of Kent

MainCharacters: Pip; JoeGargery, Magwitch, Mrs.Joe; Estella; Jaggers and Wemmick

Major Thematic Topics: good versus evil; moral redemption from sin; wealth and its equal power to help or corrupt; personal responsibility; awareness and acceptance of consequences from one's choices; abandonment; guilt; shame; desire; secrecy; gratitude; ambition; obsession/emotional manipulation versus real love; class structure and social rules; snobbery; child exploitation; the corruption and problems of the educational and legal systems; the need for prison reform; religious attitudes of the time; the effect of the increasing trade and industrialization on people's lives; the Victorian work ethic (or lack thereof)

Motifs: sense of location; criminals; social expectations

Major Symbols: Miss Havisham's house; money
The two most important aspects of Great Expectations:

1-Great Expectations is a bildungsroman, or coming-of-age novel. Great Expectations is unusual in that its main character, Pip, is often hard to sympathize with because of his snobbery and the resulting bad behavior he exhibits toward some of the other characters, like Joe Gargery.

2-Like much of Charles Dickens's work, Great Expectations was first published in a popular magazine, in regular installments of a few chapters each. Many of the novel's chapters end with a lack of dramatic resolution, which was intended to encourage readers to buy the next installment.

Atmosphere-The period of the novel was a time of change. England was expanding worldwide and becoming a wealthy world power. The economy was changing from a mainly agricultural one to an industrial and trade-based one. With increasing technological changes came clashes with religion, and increasing social problems. Machines were making factories more productive, yet raw sewage spilled into London streets — people lived in terrible conditions as slums lined the banks of the Thames. Children as young as five were being forced to work twelve and thirteen hours a day at a poverty wage.

Narrative-The story is written as a first-person story, and most consider it a retrospective one — Pip, as an older man, telling his life's story and commenting on it along the way. 

Setting-The locations of the story are in London or on the marshes around Kent, near the junction of the Rivers Thames and Medway. 

Structure-The story has a three-part structure similar to that of a play, which is fitting, given that Dickens was involved in the theater for many years, writing, producing, and acting in plays. The first part of the story covers Pip's childhood from the time he meets the convict in the graveyard until the time he receives his expectations; the second examines his young manhood, learning to become a gentleman and living extravagantly in London; and finally, the third part visits Pip in his adulthood, from the time he tries to help Magwitch escape until his return from Egypt at the end of the story. The three parts in this story have a moral implication as well as time and space implications. Pip's childhood is viewed as a time of innocence and goodness while living in the Garden of Eden. His young manhood is the fall from grace when he sins and must seek an end to his suffering, and his adulthood is seen as a time of redemption when he achieves forgiveness and inner peace.

The plot is complicated and twisting, full of surprises and complexities.

 Humor-

Other elements to be aware of include Dickens' use of humor and satire, irony, repetition to create tension, and the use of inanimate objects to convey emotion.

Themes-You can find multitudes of interpretations as to what the novel "means;" however, most reviewers place the major themes of the novel into three broad categories: moral, psychological, and social.
Moral themes include good versus evil, moral redemption from sin, wealth and its equal power to help or corrupt, personal responsibility, and the awareness and acceptance of consequences from one's choices. Psychological themes, explored through Pip's personal and moral growth, include abandonment, guilt, shame, desire, secrecy, gratitude, ambition, and obsession/emotional manipulation versus real love. Social themes that show up in the book include class structure and social rules, snobbery, child exploitation, the corruption and problems of the educational and legal systems, the need for prison reform, religious attitudes of the time, the effect of the increasing trade and industrialization on people's lives, and the Victorian work ethic. 

Autobiographical Elements-An additional feature of Great Expectations is its autobiographical nature. 

Major Characters-

Pip - The protagonist and narrator of Great Expectations, Pip begins the story as a young orphan boy being raised by his sister and brother-in-law in the marsh country of Kent, in the southeast of England. Pip is passionate, romantic, and somewhat unrealistic at heart, and he tends to expect more for himself than is reasonable. Pip also has a powerful conscience, and he deeply wants to improve himself, both morally and socially.

Estella - Miss Havisham’s beautiful young ward, Estella is Pip’s unattainable dream throughout the novel. He loves her passionately, but, though she sometimes seems to consider him a friend, she is usually cold, cruel, and uninterested in him. As they grow up together, she repeatedly warns him that she has no heart.
Miss Havisham - Miss Havisham is the wealthy, eccentric old woman who lives in a manor called Satis House near Pip’s village. She is manic and often seems insane, flitting around her house in a faded wedding dress, keeping a decaying feast on her table, and surrounding herself with clocks stopped at twenty minutes to nine. As a young woman, Miss Havisham was jilted by her fiancé minutes before her wedding, and now she has a vendetta against all men. She deliberately raises Estella to be the tool of her revenge, training her beautiful ward to break men’s hearts.

Abel Magwitch (“The Convict”) - A fearsome criminal, Magwitch escapes from prison at the beginning of Great Expectations and terrorizes Pip in the cemetery. Pip’s kindness, however, makes a deep impression on him, and he subsequently devotes himself to making a fortune and using it to elevate Pip into a higher social class. Behind the scenes, he becomes Pip’s secret benefactor, funding Pip’s education and opulent lifestyle in London through the lawyer Jaggers.
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