Introduction- 17th century Literature-
Restoration Drama 
The age of Elizabeth, memorable for so many reasons in the history of England, was especially brilliant in literature, and, within literature, in the drama. With some falling off in spontaneity, the impulse to great dramatic production lasted till the Long Parliament closed the theaters in 1642; and when they were reopened at the Restoration, in 1660, the stage only too faithfully reflected the debased moral tone of the court society of Charles II. The tragic drama of this period was made up mainly of heroic plays. In these the men are splendidly brave and the women wonderfully beautiful. There is a lot of shouting and a good deal of nonsense. The plays are written in heroic couplets. 
John Dryden Life & Works:
John Dryden (1631-1700), the great representative figure in the literature of the latter part of the seventeenth century, exemplifies in his work most of the main tendencies of the time. He came into notice with a poem on the death of Cromwell in 1658, and two years later was composing couplets expressing his loyalty to the returned king. He married Lady Elizabeth Howard, the daughter of a royalist house, and for practically all the rest of his life remained an adherent of the Tory Party. In 1663 he began writing for the stage, and during the next thirty years he attempted nearly all the current forms of drama. His “Annus Mirabilis” (1666), celebrating the English naval victories over the Dutch, brought him in 1670 the Poet Laureateship. He had, meantime, begun the writing of those admirable critical essays, represented in the present series by his Preface to the “Fables” and his Dedication to the translation of Virgil. In these he shows himself not only a critic of sound and penetrating judgment, but the first master of modern English prose style.
With “Absalom and Achitophel,” a satire on the Whig leader, Shaftesbury, Dryden entered a new phase, and achieved what is regarded as “the finest of all political satires.” This was followed by “The Medal,” again directed against the Whigs, and this by “Mac Flecknoe,” a fierce attack on his enemy and rival Shadwell. The Government rewarded his services by a lucrative appointment.
After triumphing in the three fields of drama, criticism, and satire, Dryden appears next as a religious poet in his “Religio Laici,” an exposition of the doctrines of the Church of England from a layman’s point of view. In the same year that the Catholic James II. ascended the throne, Dryden joined the Roman Church, and two years later defended his new religion in “The Hind and the Panther,” an allegorical debate between two animals standing respectively for Catholicism and Anglicanism.
The Revolution of 1688 put an end to Dryden’s prosperity; and after a short return to dramatic composition, he turned to translation as a means of supporting himself. He had already done something in this line; and after a series of translations from Juvenal, Persius, and Ovid, he undertook, at the age of sixty-three, the enormous task of turning the entire works of Virgil into English verse. How he succeeded in this, readers of the “Aeneid” in a companion volume of these classics can judge for themselves. Dryden’s production closes with the collection of narrative poems called “Fables,” published in 1700, in which year he died and was buried in the Poet’s Corner in Westminster Abbey.
Dryden as a Dramatist:
Dryden lived in an age of reaction against excessive religious idealism, and both his character and his works are marked by the somewhat unheroic traits of such a period. But he was, on the whole, an honest man, open minded, genial, candid, and modest; the wielder of a style, both in verse and prose, unmatched for clearness, vigor, and sanity.
Three types of comedy appeared in England in the time of Dryden—the comedy of humors, the comedy of intrigue, and the comedy of manners—and in all he did work that classed him with the ablest of his contemporaries. He developed the somewhat bombastic type of drama known as the heroic play, and brought it to its height in his “Conquest of Granada”; then, becoming dissatisfied with this form, he cultivated the French classic tragedy on the model of Racine. This he modified by combining with the regularity of the French treatment of dramatic action a richness of characterization in which he showed himself a disciple of Shakespeare, and of this mixed type his best example is “All for Love.” Here he has the daring to challenge comparison with his master, and the greatest testimony to his achievement is the fact that, as Professor Noyes has said, “fresh from Shakespeare’s ’Antony and Cleopatra,’ we can still read with intense pleasure Dryden’s version of the story.”







All for Love
Key Facts:-
· First Published: 1678
· Type of Work: Drama
· Type of Plot: Tragedy
· Time of Work: First century b.c.
· Genres: Drama, Tragedy
· Versification : Blank verse
· Setting : Alexandria, Egypt
· Characters: Mark Antony, Ventidius, Dolabella, Octavia, Cleopatra, Alexas
Setting:-
*Alexandria. Egyptian port city in whose Temple of Isis all the play’s action is set. The temple is more like a palace or government building than a religious temple, in the capital city of Cleopatra’s Egypt. Actually, Egypt is a satellite state of Rome assigned to Mark Antony. Dryden expresses all the conflict in one location and over a short period of time. This practice exhibits the power of the neoclassical rules of dramatic unity of place and time. The focus in setting also emphasizes the theme of the exotic and mysterious East in conflict with the aggressive and modern empire building of Rome.
Combining the unities of classical theatre and the style of Shakespearean drama, Dryden creates an elaborately formal production in which fashionable philosophies of the time could be discussed and debated in a public atmosphere. Dryden used the theatre as a forum for testing problematic philosophical, moral and political questions. The results of these investigations were to form the basis of his later works.
Plot & Summary of the Drama:-
Act One
Serapion describes foreboding omens (of storms, whirlwinds, and the flooding of the Nile) of Egypt’s impending doom. Alexas, Cleopatra’s eunuch, dismisses Serapion’s claims and is more concerned with Cleopatra’s relationship with Antony. He sees that Cleopatra dotes on Antony and worries that Antony will not continue seeing Cleopatra. Thus, Serapions hosts a festival to celebrate Antony’s honor.
Ventidius, a Roman general, comes to aide Antony in Alexandria. Ventidius disagrees with Antony’s relationship with Cleopatra and offers to give Antony troops if he leaves her. Although Antony is insulted by Ventidius’s opinions regarding Cleopatra (and refuses to hear anything negative about her), Antony agrees.
Act Two
Cleopatra mourns about her situation without Antony. Charmion, Cleopatra’s lady in waiting, attempts to set up a meeting between Cleopatra and Antony, but she is deemed unsuccessful. Cleopatra thus sends Alexas to try to win back Antony using gifts (jewels including a bracelet). Alexas suggests that Cleopatra should tie the bracelet onto Antony’s wrist. In the subsequent meeting between Cleopatra and Antony, Ventidius appears and tries to proclaim how Cleopatra is not Antony’s rightful partner and would betray him for her own safety. However, Cleopatra wins this argument by demonstrating a letter showing that she refused Egypt and Syria from Octavius. Antony is overjoyed by Cleopatra’s decision and proclaims his love for her.
Act Three
Antony is returning from battle and is overwhelmed with love for Cleopatra. Ventidius comes to speak with Antony, who attempts to flee unsuccessfully. Antony does not want to go back to war but doesn't know how to stop it. He believes Dolabella can help him and Ventidius brings Dolabella out. Dolabella, Antony’s friend, appears after Antony’s success in battle. Dolabella was banished for his love for Cleopatra, but he returns to a warm welcome from Antony. Dolabella offers a gift that will bring peace between Antony and Caesar. The gift is Octavia, Antony's true wife and Caesar's sister, and Antony’s two daughters. Octavia tells Antony the war will stop when he returns to his rightful place, by her side. Antony and Octavia reunite, and Alexas’s attempts to meddle for the sake of Cleopatra are dismissed. Cleopatra appears informed of her defeat. Alexis tells her to avoid Octavia but Cleopatra chooses to face her as a rival. Cleopatra and Octavia have an argument, it seems clear that Octavia is whom Antony rightfully belongs to, even if it is not she whom he loves most.
Act Four
Antony has been convinced by Octavia that his rightful place is by her side, in Rome, with his children. Antony plans to leave but does not have the strength to tell Cleopatra himself. Antony asks Dolabella to tell Cleopatra he is leaving so that Antony will not be persuaded to stay. Ventidius overhears that Dolabella will be going to Cleopatra to bid her farewell. He also sees her divising a plan with Alexas to inspire jealousy in Antony by way of Dolabella. Ventidius and Octavia see Dolabella taking Cleopatra’s hand, but when the time comes to make a move romantically, both of them fall apart from the guilt of their betrayal. Ventidius tells Antony that Cleopatra and Dollabella have become lovers and Octavia also bears witness. Ventidius then asks Alexis to testify to the same story, which Alexis believes to be. Antony is infuriated by this information, but is still looking for some loophole that would confirm Cleopatra's innocence. Antony's belief in Cleopatra's innocence hurts Octavia and she leaves permanently. When Dolabella and Cleopatra try to explain themselves Antony refuses to believe them.

Act Five
Antony takes Cleopatra's naval fleet and sails to Caesar where he is greeted like an old friend. They then sail back to Alexandria. When Cleopatra hears of this Alexas tells her to flee and that he will attempt to make amends with Caesar. Cleopatra tells him this would make him a traitor and that he cannot go to Caesar. Cleopatra flees and Alexas is left behind. Antony and Ventidius meet up and prepare to fight. Alexas, Cleopatra’s messenger, comes and informs Antony that Cleopatra is dead. Antony then tells Ventidus to end his life, but Ventidius refuses and kills himself. With Ventidius dead, Antony then tried and failed to commit suicide. Cleopatra then comes in and sees the dying Antony, and living on the verge of death. Cleopatra then kills herself. Serapion delivers their eulogy.
Themes:-
1-Love and honour
In "All for Love," honor is a concept associated chiefly with Rome. Antony's military and political strength are inextricably tied to his strong loyalties to the Roman Empire.
2-Personal and political
Every character in this play is influenced by both personal and political motivations from the powerful Marc Antony to the rest of the cast. Personal and political motives affect the central themes of love and honor. Marc Antony has an internal conflict in choosing between his family, Octavia and his two daughters, and his mistress, Cleopatra. The main character, Marc Antony, shirks his political duty for the sake of his love relationship with Cleopatra. His peers deem Marc Antony's actions to be irresponsible and believe will be the cause of his downfall. In the end, Marc Antony dies (V.402), Cleopatra dies (V.498), and Octavius wins the war. In the end, Marc Antony and Cleopatra, who cared more about personal matters, die, while Octavius, who cares more about political power, becomes Caesar.
3-Death
The deaths taking place within this plot is "all for love." They show "love" for one's country and/or loved ones. Antony kills himself after falling under the false pretense that Cleopatra is dead. His servant, in an act of loyalty and honour to his country and master, kills himself before Antony. Cleopatra distraught over the death of her beloved Antony, applies the asps' venom to her arm and falls to eternal death on Antony's chest. The Egyptian servants decide to follow their Queen in death.


4-Culture
Throughout “All for love,” Dryden illustrates the vast cultural differences. Rome is characterized by its military predominance. The Egyptian culture focuses more on domestic affairs instead of political matters. Antony’s presence in Egypt represents Rome’s political culture, while Cleopatra’s presence reflects the personal or domestic aspects of Egyptian society. Their deaths symbolize their cultures.
5-Emotional weaknesses
Despite holding great positions of power, both Antony and Cleopatra are weakened by their overwhelming love for one another. Antony's ability to fulfill his military and political duties is hindered by his consistent emotional preoccupation with his love, Cleopatra. Cleopatra rejects offers of other kingdoms, prevents Egypt's growth, neglects her queenly duties, and throws her country into submission to the Romans all because of her infatuation with Antony.
6-Betrayal
Antony betrays Caesar by going back to Cleopatra and not staying with Octavia. Antony leaves his troops behind during battle to follow Cleopatra; complete betrayal to his own troops.
7-Jealousy
Jealousy is predominately demonstrated in the interactions of Cleopatra towards Octavia. We can see through the passages that Cleopatra is jealous not only of Octavia's affiliation with Mark Antony, but additionally her great beauty.
8-Power
Power in this play is exhibited in many ways. In the beginning Cleopatra tries to get power over Antony. There are many types of power exhibited, such as the power of beauty and the power of over the people.
9-Strategy
There are two types of strategies in this play, the strategy of war and the strategy of love. The strategy of love is more important in this play then the strategy of war. The strategy of war is based on the relationships that all the main characters share with other powerful countries. In Antony’s case, his army is spread out all over the Middle East and lacks a Navy, so these two factors severely hurt his army’s chances of winning against the Romans. Antony and Cleopatra are trying to make their love work. The people around are using any means possible to pull the lovers apart.
The Play's Dedication and its Political Context:-
John Dryden dedicated his play All For Love to the leader of the anti-French movement at court, Thomas Osborne, Lord Treasurer and Earl of Danby. the play. Dryden uses the Dedication to advise Danby to adopt a more moderate political stance. Additionally, Dryden uses the Dedication to demonstrate the similarities between his patron’s life and the characters in All for Love.
In the Dedication, Dryden offers his benefactor, Lord Treasurer Danby, both political and love advice that emphasizes the value of moderation. Dryden’s advice also corresponds with the predominant plot lines throughout his play All for Love. By counseling moderation, Dryden is suggesting that both politically and romantically, Danby should become more like Dollabella and less like the militant Ventidius and the impassioned Antony
Characters
1-Mark Antony: - Mark Antony is  the hero of the play. We are introduced to him in the very beginning. After his disgraceful defeat at Actium he has retired to Alexandria in Egypt. He is tired of life after his defeat followed by a mighty wave of dejection. He is no ordinary person however Dryden presented him in such a manner, he looks so much ordinary. He is not a lovely character either. He drives Octavia out of his house. He curses Octavius. He is remorseful. He condemns his misdeeds and actions. He is fickle minded though he has many good qualities which are overshadowed by his wavering nature. He is brave and friendly but fallen on bad days.
	Mark Antony is faithful to Cleopatra. He is perfectly good and almost divine. He feels sorry, for he has disgraced the name of a soldier. At the end of the Ist  act Antony seems to have been regenerated at the hand of Ventidius and is ready for action. Essentially Mark Antony is a man of national interest and honour. He has Roman qualities in him. But the man is weak before a woman like Cleopatra. He leaves his wife and kingdom in her favour.
2-Cleopatra:-. The queen of Egypt and Antony’s lover. She is a great lady and is ready to sacrifice her life for the sake of love. She does not yield her Antony to the enemies. She even loves her defeated hero. From the psychological point of view Cleopatra wants Antony to be protected. She knows no reason in love. Cleopatra is a woman first and a queen afterwards. She loves Antony like any passionate woman on earth. 
3-Ventidius:- A Roman soldier under Antony’s command.. He is genuine well wisher of Antony but only from the point of moral duties of an emperor. He is no lover of love. He reminds Antony of his duties towards the kingdom. He is affectionate and wants to prompt and cure  a lost-hero in Antony. He is a wise man and he gives timely counsels to his emperor. He does not flatter him and on the other hand he does not hesitate in saying blunt things to his face. Ventidius leads the legions to victory against the kingdom of Parthia. Although a competent fighter, he cautiously decides not to push his troops further into battle, for fear that winning too much glory would sour his relationship with Antony.
4-Octavia : Octavius Caesar’s sister. Octavia marries Antony in order to cement an alliance between the two triumvirs. She is a victim of Antony’s deception, and her meekness, purity, and submission make her the paradigm of Roman womanhood, and Cleopatra’s polar opposite.
[bookmark: _GoBack]5-Dolabella : One of Octavius Caesar’s men. Dolabella is assigned to guard the captive Cleopatra. He wants that Antony should reawaken himself from the love of Cleopatra. He is sensitive enough. Dolabella, on the whole, has not the firm mind. 
