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realism in children's literature literary elements of  children's 

literature 

 العناصر الادتيح لـ ادب الاطفال و الواقعيح في ادب الاطفال

 realism in children's literature 

  

 realistic genre: literary realism focuses on fidelity to everyday 

life. 

 .ا١ِٛ١ٌخ اٌؾ١بح فٟ الإخلاؿ ػٍٝ الأدث١خ اٌٛالؼ١خ رشوض: اٌٛالؼٟ  إٌٛع

 A realistic work depicts the world as it is  

 ٘ٛ وّب اٌؼبٌُ ٠قٛس ٚالؼٟ ػًّ ٕٚ٘بن

 not as it could be. 

 .٠ىْٛ أْ ٠ّىٓ وّب ١ٌظ

 Authors presents ordinary people living their everyday lives. 

 .ا١ِٛ١ٌخ ؽ١برُٙ ٠ؼ١ؾْٛ اٌز٠ٓ اٌؼبد١٠ٓ إٌبط ٠ْٛمذِ اٌّؤٌف١ٓ

 Fantasy ,magic and supernatural events are absents from the realistic 

story 

 ٚالؼ١خ لقخ ِٓ اٌّزغ١ج١ٓ  ٌٍطج١ؼخ خبسلخاٌالاؽذاس ٚ ٚاٌغؾش اٌخ١ب١ٌخ

 The protagonist is ordinary rather than heroic. 

 .ثطٌٟٛ ِٓ ثذلا ػبدٞ ٘ٛ اٌشٚا٠خ ثطً

 and the events are commonplace rather  than extraordinary. 

 .اعزضٕبئ١خ ِٓ ثذلا ؽبئؼخ افجؾذ اٌزٟ ٚالأؽذاس

 All fictions is based on artifice but writers of realistic works hide this 

artifice. 

 .اٌجشاػخ ٘زٖ ٠خفْٛ ٛالؼ١خاٌ الأػّبي فٟ الأدثبء ٌٚىٓ اٌجشاػخ ػٍٝ اٌمقـ ع١ّغ ٚرغزٕذ

 The concept of realism has evolved over the past century. 

 .اٌّبمٟ اٌمشْ ِذٜ ػٍٝ اٌٛالؼ١خ ِفَٙٛ رطٛس ٚلذ

 Earlier realistic novels for children differ from latter ones, that latter 

fall under the category of "new realism" prior to the 1970s, realistic 

novels such as  

 اٌٛالؼ١خ" فئخ رؾذ الأخ١شحٖ ٘ز أخفبك أْ الأخ١شح، رٍه ػٓ رخزٍف ٌلأهفبي بعبثماٌٛالؼ١خ  اٌشٚا٠بد

 :ِضً ٛالؼ١خاٌ شٚا٠بداٌٚ ،0791s لجً" اٌغذ٠ذح

 Anne of Green Gables and the Secret Garden focused on the typical 

problems of growing up. this pre- 1970 form of realism is also called 
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"social realism" sometimes the stories are also classified as "family 

novels" since they typically focus on family issues such as conflict with 

parents or sibling rivalry 

Anne of Green Gables  إٌّٛ ِٓ ّٔٛرع١خ ِؾبوً ػٍٝ سوضد اٌغش٠خ ٚاٌؾذ٠مخ. 

ثبٌمقـ   رقٕف أؽ١بٔب" الاعزّبػ١خ اٌٛالؼ١خ" أ٠نب 0791 ػبَ لجً ِباٌٛالؼ١خ  ّٔٛرط ٠غّٝ ِب ٚ٘زا

 إٌّبفغخ أٚ ا٢ثبء ِغ اٌقشاع ِضً الأعشح لنب٠ب ػٍٝ ػبدح رشوض لأٔٙب" اٌؼبئٍخ سٚا٠بد"أٙب  ا٠نب 

 .الأؽمبء ث١ٓ

 protagonists in all forms of realistic stories gain greater self- awareness 

and maturity by facing challenges and overcoming them. 

 اٌزؾذ٠بد رٛاعٗ اٌزٟ ٚإٌنظ اٌزارٟ اٌٛػٟ ِٓ ِض٠ذ وغت اٌٛالؼ١خ اٌمقـ أؽىبي ع١ّغ فٟ الأثطبي

 .ػ١ٍٙب ٚاٌزغٍت

 "New realism" 

 اٌٛالؼ١خ اٌغذ٠ذح

 Many post- 1970 realistic novels equate realism with the darker side of 

life. 

 .اٌؾ١بح ِٓ اٌّظٍُ اٌغبٔت ِغ اٌٛالؼ١خ اٌّغب٠ٚخ ٌٍٛالغ  اٌشٚا٠بد  0791-آخش ِٓ اٌؼذ٠ذ

 Realism in these stories is often associated with suffering and 

unhappiness. 

 .ٚاٌزؼبعخ اٌّؼبٔبح ِغ اٌمقـ ٘زٖ فٟ اٌٛالؼ١خ شرجور ِب ٚوض١شا

 New realism has introduced subjects that were previously thought 

unsuitable for children. 

 .ٌلأهفبي ِٕبعجخ غ١ش عبثمب ٠ؼزمذ وبْ اٌزٟ اٌّٛمٛػبد اٌغذ٠ذح اٌٛالؼ١خ أدخٍذ ٚلذ

 These are sometimes called "social problem novels "because they 

focus on problems such as divorce, abuse, parental neglect ,violence 

,and gangs. 

 اٌّؼبٍِخ ٚعٛء اٌطلاق ِضً ِؾبوً ػٍٝ رشوض لأٔٙب" عزّبػ١خلاا ّؾىٍخاٌ سٚا٠بد" أؽ١بٔب ٘زٖ ٚرغّٝ

 .ٚاٌؼقبثبد ٚاٌؼٕف، اٌٛاٌذ٠ٓ، ٚإّ٘بي

 In many of these novels ,adults, - and especially parents – let children 

down. Children must learn to cope without a loving parents figure in 

many of these stories. 

 ٠زؼٍُ أْ ٠غت. اعفً  الأهفبي – ٚالأِٙبد ا٢ثبء ع١ّب ٚلا-اٌىجبس، رشن اٌشٚا٠بد، ٘زٖ ِٓ وض١ش فٟ

 .اٌمقـ ٘زٖ ِٓ وض١ش فٟ ّؾجخاٌ ئُٙ ػٍٝ آثب ؽخق١خ دْٚ اٌزؼبًِ الأهفبي

Literary elements of children's literature 

 اٌؼٕبفش الادث١خ ٌـ ادة الاهفبي

 Characters : in children's literature character is used to mean a person 

or personified animal or object. 

 .ؼ١ٕٗث وبئٓ أٚ ؽ١ٛاْ أٚ ؽخـ ؼٕٟزٌ اٌؾخق١خ  غزخذَر الأهفبي أدة فٟ: اٌؾخق١بد
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 Character development : collection of features that bring the character 

to life, inner and outer qualities . 

 اٌذاخ١ٍخ ٚاٌقفبد اٌؾ١بح، إٌٝؾخق١خ اٌ رغٍت اٌزٟ ا١ٌّضاد ِٓ ِغّٛػخ: اٌؾخق١خ رط٠ٛش

 .ٚاٌخبسع١خ

 Revelations of character occurs through the character's thoughts 

,conversations , actions and behaviors ;the author's narration; or the 

thoughts of other characters. 

 سٚا٠خ ٚاٌغٍٛو١بد؛ لإعشاءادٚا ٚالأؽبد٠ش، ،شِٛصٚاٌ الأفىبس خلاي ِٓ ٠ؾذس ؾخق١خاٌ ػٓ اٌىؾف

 .الأخشٜ اٌؾخق١بد أفىبس أٚ اٌّؤٌف؛

 Types of character; 

 أٛاع اٌؾخق١بد

 Round character: fully developed in the story –central and  

protagonists. 

 .إٌضاع ٚأهشاف ٚعو اٌمقخ فٟ رّبِب ٚمؼذ: اٌىبٍِخ ؾخق١خاٌ

 flat characters: less important characters but essential to action. 

 .ٌٍؼًّ مشٚس٠خ ٌٚىٕٙب ِّٗٙ ؽخق١خ  ألً: اٌّؾذدحؾخق١خ اٌ

 dynamic characters: changes in the course of the action. 

 .اٌؼًّ ِغبس فٟ اٌزغ١شاد: اٌذ٠ٕب١ِى١خ اٌؾخق١بد

 Static characters: no change in the course of the story - flat characters 

,stereotypes and foils ( a minor character whose traits are in direct 

contrast to the main character . 

 ٚاٌشلبئك اٌغبِذح ٚاٌمٛاٌت ،ؾذدح اٌّ اٌؾخق١بد - اٌمقخ ِغبس فٟ رغ١١ش لا: صبثزخ ؽخق١بد

 .اٌشئ١غ١خ اٌؾخق١خ ِغ ِجبؽش رٕبلل فٟ ٙب ففبراٌزٟ  اٌمبفشؽخق١خ )

 Good picture books for character study  

 الشخصياخ لذراسح جيذجال كتة الصورج 

 Amazing Grace-Hoffman 

 ٘ٛفّبْ-غش٠ظ اٌّذ٘ؼ

 My Great Aunt Arizona-Gloria Huston 

 ١٘ٛعزٓ غٍٛس٠ب-أس٠ضٚٔب ػّزٟ اٌؼظّٝ 

 

Setting: the time and place where the story occurs. 

 .اٌمقخ ؽذٚس  ِىبْٚ ٚلذ: الإػذاد

 Characteristics of setting: 

 :الإعذاد خصائص

 Time identified as past, present ,or future. 

 .اٌّغزمجً أٚ ٚاٌؾبمش، اٌّبمٟ بو اٌٛلذ رؾذ٠ذ

 Setting is developed through text or illustrations. 

 .اٌزٛم١ؾ١خ اٌشعَٛ أٚ إٌـ خلاي ِٓ الإػذاد رط٠ٛش ٠زُ

 Setting provides details which reinforce the plot and characterization. 



 الاطفالادب 

 aneen
4 

 .ٚاٌزٛف١ف ؾجىخاٌ رؼضص اٌزٟ اٌزفبف١ً الإػذاد٠ز١ؼ 

 Types of setting: 

 انواع الاعذاد

 Time and place influence action, character and or theme . characters 

behave in a given way because of time and place . 

 اٌضِبْ ثغجت ِؼ١ٕخ ثطش٠مخ رزقشف اٌؾخق١بد. اٌّٛمٛع أٚ ؾخق١خاٌٚ اٌؼًّ، رأص١ش ِٚىبْ صِبْ

 .ٚاٌّىبْ

 Good picture books for setting: 

 Gleam and Glow-Eve Bunting . 

 Grandfather's Journey- Allen Say. 

 The Relatives Came- Cynthia Rylant. 

  - Eve Bunting ٚرٛ٘ظ ل١ِٚ

 Allen Say .-اٌغذ  سؽٍخ

 .Rylant Cynthia -الالبسة  ٚعبء

 Plot: sequence of events showing characters in action. Sequence is 

chosen by the author as the best way of telling the story. 

 ثبػزجبس٘ب اٌّؤٌف لجً ِٓ زغٍغًاٌ اخز١بس ٠زُ. اٌؼًّ فٟ ؾخق١بد اٌ رظٙش الأؽذاس رغٍغً: اٌؾجىخ

 .اٌمقخ لإخجبس هش٠مخ أفنً

 Three element of plot  

 ثلاث انواع للحثكح

 Narrative order: the way or the order in which the writer chooses to 

unfold the story to the reader. 

 .ٌٍمبسئ اٌمقخ ٌىؾف اٌىبرت ٠ٖخزبس اٌزٞ اٌزشر١ت أٚ اٌطش٠مخ: اٌغشد رشر١ت

 Chronological order: events are related in the order of their happening 

 ؽذٚصٙب ؽغت رشر١ت  الأؽذاس رشرجو: اٌضِٕٟ اٌزشر١ت

 flashbacks :writers disrupts normal time sequence to recounts some 

past events 

 اٌّبم١خ الأؽذاس ثؼل ٠شٚٞ أْوب  اٌطج١ؼٟ اٌضِٕٟ اٌزغٍغً شل٠ًؼ الأدثبء: اٌّبمٟ روش٠بد

 conflict: the struggles the protagonist face. 

 وفبػ  ثطً اٌشٚا٠خ ثغشاءح: اٌقشاع

 Person against –self: character typically faces internal conflict which 

pull him/her toward two courses of action. 

 .ِغبس٠ٓ ٌٍؼًّ  ٔؾٛ ٘ب/  ٗأغؾبث اٌذاخٍٟ اٌقشاع ؾخق١خاٌ رٛاعٗ  ِب  ػبدح: اٌزاد مذ اٌؾخـ

 Person against –person: involves struggle between two or more 

characters. 

 .ٌؾخق١بدا ِٓ أوضش أٚ اص١ٕٓ ث١ٓ اٌقشاع ٠زنّٓ: ؽخـ مذ ؽخـ

 Person against –society: involves struggle between character or 

characters and either social mores, cultural values or sometimes the 

law. 

 اٌضمبف١خ ٚاٌم١ُ الاعزّبػ١خ اٌؼبداد إِبؽخق١بد  أٚ ؽخق١خ ث١ٓ اٌقشاع ٠ٚؾًّ: اٌّغزّغ مذ ؽخـ

 .اٌمبْٔٛ الأؽ١بْ ثؼل فٟ أٚ
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 Person against –nature:  involves conflict between a character and 

some force or forces of nature. 

 .اٌطج١ؼخ لٜٛ أٚ اٌمٛح ٚثؼل ؾخق١خاٌ ث١ٓ إٌضاػبد ٚرؾًّ: اٌطج١ؼخ مذ ؽخـ

 Climax:  peak and turning point of conflict ,point at which the reader 

knows the outcome of action . 

 .اٌؼًّ ٔزبئظ اٌمبسئ ٠ؼشف اٌزٟ إٌمطخ اٌقشاع، رؾٛي ٚٔمطخ رسٚح: اٌزسٚح

 Denouement: resolution or tying together of the plot that gives the 

reader a sense of completeness at the end. 

  .اٌّطبف ٔٙب٠خ فٟ اوزّبٌٙب ؽؼٛس اٌمبسئ رؼطٟ اٌزٟ ٌٍؾجىخ  ِؼب سثو أٚ لشاس: اٌخبرّخ

 Good picture books for plot 

 The Ugly Duckling. 

 Harriet and the Promised I and. 

 Point of View : the side of the story the reader sees as revealed by the  

author through the characters. point of  view is seen through the eyes 

and minds of characters as the plot unfolds. 

 ٚعٙخ اٌٝ ٠ٕٚظش. ؾخق١بداٌ خلاي ِٓ اٌىبرت أٚمؼ وّب اٌمقخ ِٓ عبٔت  اٌمبسئ ٠شٜ: ٔظش ٚعٙخ

 ؾجىخاٌ ذىؾفأ وٍّب  ؾخق١بداٌ ٚػمٛي ػ١ْٛ خلاي ِٓ ٔظش

 Types of point of view: 

 أٛاع ٚعٙخ إٌظش

 First person 

Story told through first narrator "I" whose actions and feelings influence 

story. This character is limited in perspective because she/he tell what anther 

character thinks unless told by other character. 

 اٌؾخـ الاٚي

 ِؾذٚدح اٌؾخق١خ ٚ٘زٖ. اٌّؤصشح مقخاٌاٌزٟ فٟ  ٚاٌّؾبػش الإعشاءاد  "I" اٌشاٚٞ لقخ لبياٚي ِٓ 

 .أخشٜ ؽخق١خ ٙب٠ش٠ٚ ٌُ ِب ؽخق١خ اٌّئجش ٠فىش ِب ٠مٛي أٗ/  أٙب ثغجت إٌّظٛس فٟ

 Objective point of view  

 اٌّٛمٛػ١خ إٌظش عٙخٚ

 Author lets actions speak for themselves . 

 .ٔفغٙب ػٓ رزؾذس لأػّبيٌ ٠غّؼ اٌّؤٌف

 Author describes only the characters' actions: the reader is left to infer 

characters' thoughts and feelings. 

 .ٚاٌّؾبػش الأفىبس ٚ اٌؾخق١بد  ٠غزٕزظ أْ ٌٍمبسئ ٠ٚزشن: ػّبي الإ"ؽخق١بد  فمو اٌّؤٌف ٠قف

 Omniscient point of view 

 اٌؼٍُ وٍٟ ٚعٙخ ٔظش 

 Story is told in the third person with author talking about "they, he, or 

she" 
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 Author is not restricted to the knowledge ,experience and feeling of one 

character feeling ,thoughts and even motives of any or all characters 

can be revealed to give the reader helpful information.  

 "ٟ٘ أٚ ٘ٛ، ُ٘،" ؽٛي اٌىبرت ؽذ٠ش  ِغ ؽخـ صبٌش ٠مٛي اٌمقخ 

 ذٚافغاٌ ٚؽزٝ ٚالأفىبس ،حٚاؽذ ؽخق١خ ؽؼٛس ٚاٌؾؼٛس ٚاٌخجشح اٌّؼشفخ ٌزىْٛ اٌّؤٌف ٠مزقش لا

 .ِف١ذح ِؼٍِٛبد اٌمبسئ لإػطبء ػٕٙب اٌىؾف ٠ّىٓ ؾخق١بداٌ وً أٚ ٞلأ

 limited Omniscient point of view 

 ّؾذٚدحاٌٚعٙخ ٔظش وٍٟ اٌؼٍُ 

 combination of first person and Omniscient 

 story is told through the eyes of a single character, usually the 

protagonist but is not told in first person. 

 اٌؼٍُ ٚوٍٟ الأٚي اٌؾخـ ِٓ ِض٠ظ

 .ِٓ اٌؾخـ الاٚي ٌٛٗل ٠زُ ٌُ ٌٚىٓ اٌشٚا٠خ ثطً ٚػبدح ،الاٚيؾخـ اٌ ػ١ْٛ خلاي ِٓ اٌمقخ ٛيٚل

 Good picture books for point of view  

 Three Stories You Can Read to Your Dog – Sara Miller 

 ٔظش ٚعٙخ ٌـ غ١ذحاٌ قٛسحاٌ وزت

 Your Dog – Sara Miller رمشأ أْ ٠ّىٕه لقـ صلاس

 Theme:  the idea that holds the story together or the author's message 

to reader .it is the main idea or the central meaning of the story. 

 

اٌّؼٕٝ  أٚ اٌشئ١غ١خ اٌفىشح ٘ٛ اٌمبسئ إٌٝ اٌّؤٌف سعبٌخ أٚ ِؼب اٌمقخ ىٟرؾ اٌزٟ فىشحاٌ: اٌّٛمٛع

 .ٍمقخٌ اٌّشوضٞ

 Themes often deal with society ,human nature ,human condition ,social 

issues, and good versus evil. 

 ٚاٌمنب٠ب الإٔغبْ، ؽبٌخ اٌجؾش٠خ، ٚاٌطج١ؼخ اٌّغزّغ، ِغ زؼبًِر الأؽ١بْ ِٓ وض١ش فٟ اٌّٛام١غ

 .اٌؾش مذ ٚاٌخ١ش الاعزّبػ١خ،

 Authors reveal theme explicitly as well as implicitly . 

 .مّٕٟ ثؾىً ٚوزٌه اٌّٛمٛع ثٛمٛػ ٠ْٛىؾف اٌّؤٌف١ٓ

Stories usually have a cluster of themes which are often related. 

 .رشرجو ِب غبٌجب اٌزٟ اٌّٛمٛػبد ِٓ ِغّٛػخ ػبدح اٌمقـ

 Primary theme: central theme which is of more importance than the 

rest. 

 .جم١خاٌ ِٓ أ١ّ٘خ أوضش ٘ٛ اٌزٞ اٌّشوضٞ اٌّٛمٛع: اٌشئ١غٟ اٌّٛمٛع

 Secondary theme: themes which seem lesser importance than the 

primary one. 

 .اٌشئ١غ١خ ٜاؽذ ِٓ أ١ّ٘خ ألً رجذٚ اٌزٟ اٌّٛمٛػبد: ضبٔٛٞاٌ اٌّٛمٛع

 Themes are underlying ideas, moral, and lessons that give the story its 

texture depth and meaning …we infer themes. 
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...  ِٚؼٕب٘ب اٌٍّّظ ػّك اٌمقخ رؼطٟ اٌزٟ ٚاٌذسٚط ٚالأخلال١خ، الأعبع١خ، الأفىبس ٟ٘ اٌّٛام١غ

 .اٌّٛمٛػبد  ٔغزٕزظ ٔؾٓ

 A plot related to a single story whereas a theme is applicable to 

hundreds of stories. 

 .اٌمقـ ِٓ ّئبداٌ ػٍٝ ٠ٕطجك اٌّٛمٛع أْ ؽ١ٓ فٟ ٚاؽذح مقخث رزؼٍكاٌؾجىخ 

 A bird in the hand is worth to in the bush. 

 ػقفٛس ثب١ٌذ خ١شا ِٓ ػؾشح ػٍٝ اٌؾغشح

 A friend in need is a friend indeed  

 اٌقذ٠ك ٚلذ اٌن١ك

 Absences makes the heart grow fonder. 

 اٌجؼذ ٠ض٠ذ اٌؾَٛق

 Beauty is only skin deep. 

 ءؽٟ ١ٌظ وً اٌغّبي 

 Better late than never. 

  رأرٟافنً ِٓ الا  ِزأخشا رأرٟ

 Don't count your chickens before they are hatched. 

 .رفمظ أْ لجً فشاخه رؼذ لا

 Don't judge book by its cover. 

 ػٍٝ اٌىزبة ِٓ غلافخ ُلا رؾى

 Early to bed early to rise makes a man healthy, wealthy ,and wise. 

إٌَٛ أٚ اٌز٘بة ٌٍفشاػ ِجىشا ٚإٌٙٛك ِٕٗ ِجىشا ٠غؼً الإٔغبْ فؾ١ؼ اٌجذْ ع١ٍّب ِؼبفٝ ، ٚصش٠ب "

 "، ٚؽى١ّب

 He who laughs last laughs longest. 

 ِٓ ٠نؾه اخ١شا ٠نؾه وض١شا

 Necessity is the mother of invention. 

 اٌؾبعخ اَ الاخزشاع

 Out of sight out of minds. 

 ثؼ١ذا ػٓ اٌؼ١ٓ ثؼ١ذا ػٓ اٌمٍت

 The best way to a man's heart is through his stomach. 

 ِؼذرٗافنً هش٠ك ٌمٍت اٌشعً 

 The end justifies the means  

 اٌغب٠خ رجشس اٌٛع١ٍخ

 Too many cooks spoil the broth. 

 وضشح اٌطٙبح رفغذ اٌؾغبء

 Two heads are better than one. 

 سأ٠بْ افنً ِٓ ساٞ ٚاؽذ

 When in Rome ,do as the Romans do. 

 "، اٌشِٚبْ ٠فؼً، فبفؼً وّب  سِٚبفٟ  وٕذ" إْ 

 


