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 English Poetry from Romantics to  Moderns 

 1st Lecture 

 ROMANTIC POETRY –   الشعر الرومانسي

 The Romantic Movement in literature is one of the most 

influential literary movements.  

 .الحركة الرومانسية في الأدب هي واحدة من الحركات الأدبية الأكثر تأثيرا 

 It covered the first half of the nineteenth century, but its 

influence can still be felt everywhere in literature. 

  يغطي النصف الأول من القرن التاسع عشر، ولكن لا يزال نفوذها محسوس في كل

 مكان في الأدب.

  The French Revolution with its ideals of liberty, equality and 

fraternity gave spark to the Romantic Movement. 

 عطى شرارة ترة الفرنسية مع المثل العليا المتمثلة في الحرية والمساواة والإخاء الثو

 إلى الحركة الرومانسية.

 

 The main characteristics of Romantic Poetry 

  رومانسيالالخصائص الرئيسية للشعر 

 

1- Romantic poetry shows a new faith in man with all his feelings, 

senses and all the sides of his experiences. 

 رومانسي يظهر الإيمان الجديد في رجل مع كل ما قدمه من الحواس والمشاعر الشعر ال

 .تجاربهلوجميع الاطراف 

2- It rejected rational intellect as the only source of poetry and 

stressed imagination and intuition as the supreme faculties of the 

poet. 

  رفض الفكر العقلاني كمصدر وحيد للشعر وشدد على الخيال والحدس والكليات العليا

 للشاعر.

 3- The poet of the Romantics was a man speaking to men, but he was 

endowed with some special insight into the nature of things. 

 رؤية البعض  ل يتحدث الى الرجال، ولكن كان لديهوكان الشاعر من الرومانسيون رج
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 خاصة في طبيعة الأشياءال

4- Poetry to the Romantics is an expression of emotions inspired by 

the feelings of the individual poet. The Romantic poet is gifted with a 

strong “organic sensibility. 

 تعبير عن المشاعر مستوحاة من مشاعر شاعر على حدة.  رومانسيون هوللالشعر

 "موهوب لشاعر رومانسي مع حساسية "قوية العضوية

5- Al  Romantic literature is subjective. It is an expression of the inner 

urges of the soul of the artist. It reflects the poet’s own thoughts and 

feelings more than anything else. 

  .يعكس أفكار الشاعر ولفنان. اروح هو تعبير عن داخلية تحث والأدب الرومانسي ذاتي

 نفسه ومشاعره أكثر من أي شيء آخر

6- Nature to the Romantics is regarded as something divine. It is 

something really living, something that has a soul and purpose; it can 

even share with the poet his joys and sorrows. 

  لرومانسيون كشيء إلهي. هو شيء يعيش حقا، الشيء الذي لديه روح لتعتبر طبيعة

 أحزانه و هأفراح وغرض، بل يمكن أن تتقاسم حتى مع الشاعر

7- A common and recurrent theme in Romantic poetry is man in 

solitude or man with nature. They believed that the nature of man is 

best revealed when he is in solitude or in communion with nature. 

  هناك موضوع مشترك ومتكررة في الشعر الرومانسي رجل في عزلة أو رجل مع

ا يكون في عزلة الطبيعة. وأعربوا عن اعتقادهم أن يتم كشف أفضل لطبيعة الرجل عندم

 أو بالتواصل مع الطبيعة

8- The Romantic poetry is anti- heroic in the sense that  the subject of 

this poetry is common man, not heroes or men of high ranks. It also 

uses the language of ordinary people. 

  الشعر هو الرجل العادي، موضوع هذا كافح البطولية بمعنى أن يالشعر الرومانسي

 وليس الأبطال أو فردا من ذوي الرتب العالية. كما أنه يستخدم لغة الناس العاديين.

9- The Romantic is extraordinarily alive to the wonder , mystery and 

beauty of the universe. He feels the presence of unseen powers in 

nature. The supernatural has a special charm for him; he is attracted 



ANASF 

 

 3  

 

by the stories of fairies, ghosts and witchcraft. 

 رومانسي على قيد الحياة غير عادي لغزا، وعجب جمال الكون. انه يشعر وجود قوى ال

من قصص  غير مرئية في الطبيعة. خارق لديه سحر خاص بالنسبة له، هو جذب انه

 الأشباح، الجنيات والسحر.

11- Romantic poetry is individualistic; it stresses man’s individuality. 

Man is usually presented alone. Every poet has his own individual 

personality which is rather different from the others. 

 لرجل. ويقدم عادة الرجل وحده. كل شاعر ليؤكد الفردية الشعر الرومانسي هو فردي، و

 له شخصيته الفردية التي هي مختلفة بدلا من الآخرين

11- Another predominant feature of the Romantic  poetry is the sense 

of nostalgia for the past. 

  الماضيهناك سمة أخرى المهيمن للشعر رومانسي هو الشعور بالحنين الى 

12- To a Romantic poet, the period of childhood was very important. 

The child is nearer to nature than the grown- up man and he gains 

wisdom from nature. Thus he loses his Natural wisdom. “The child is 

father of the man”, words worth says. 

 ومانسي، وكانت فترة مهمة جدا في مرحلة الطفولة. الطفل هو أقرب للطبيعة إلى شاعر ر

يكتسب حكمة من الطبيعة. وبالتالي فانه يفقد حكمته الطبيعية. "الطفل والرجل  كبرمن 

 هو والد الرجل"، كما يقول وردزورث.

13- The Romantic poet sees the world through the eyes of a child. 

This is why Romantic poetry was described as poetry of wonder. 

 الشعر ب رومانسي يرى العالم من خلال عيون طفل. هذا هو السبب في وصفهالشاعر ال

 الرومانسي والشعر من عجب.

-14The Romantic poets were greatly affected by: 

 من قبل:إلى حد كبير  شعراء الرومانسية  وتأثر 

A-The Industrial Revolution which caused changes in society that the 

Romantic poet could not cope with. So, he turned to nature for escape 

and that is why Romantic poets are sometimes described as escapists 

or dreamers. 

 أن الشاعر الرومانسي لا يمكن بجتمع الثورة الصناعية التي تسبب التغيرات في الم
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أحيانا  التعامل معها. لذلك، التفت هو إلى طبيعة للهروب وهذا هو السبب في وصف

 أو الحالمين. escapistsشعراء الرومانسية كما 

B-The French Revolution with its principles of freedom, equality and 

fraternity . 

  من الحرية والمساواة والإخاء مبادئالثورة الفرنسية مع 

 

 English Romanticism is thus both a revolt and a revival: it is a 

revolt against 18th century traditions and conventions: it is a 

revival of old English masters of poetry. 

  :18هو تمرد ضد تقاليد القرن الإنجليزية الرومانسية وهكذا كل من تمرد ونهضة 

 هو إحياء سادة اللغة الإنجليزية القديمة من الشعر.ووالاتفاقيات: 

Literary Terms الشروط الادبيه  

1-Personification is giving inanimate objects or abstract ideas human 

qualities or actions; making non-human things appear as human.  

 غير اليعطي الجماد أو الأفكار المجردة الصفات الإنسانية أو الإجراءات، وجعل  تجسيدال

 إنسانمور تبدو وكأنها أالبشرية 

2-Metaphor: a comparison between two objects for the purpose of 

describing one of them; a metaphor states that the one object is the 

other. 

 ستعارة أن الكائن هو واحد الا: مقارنة بين كائنين لغرض وصف واحد منهم، من زمجاال

 من الآخر

3- Alliteration: close repetition of consonant sounds at the beginning 

of words.  

 تكرار وثيق من أصوات الحروف الساكنة في بداية الكلماتالجناس : 

4- Diction: an author’s choice and use of words; his vocabulary.  

 خيار للمؤلف واستخدام الكلمات؛ مفرداتهالالقاء : 

5- Epic: an extended narrative poem, with heroic subject matter and 

theme, and exalted tone.  

 جةهلع، وتعالى ليضاقصيدة سردية طويلة، مع موضوع البطولية ومو ملحمة:ال 
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6- Rhyme: the use of words with similar sounds in poetry, usually 

but not always at the ends of lines. 

 استخدام الكلمات مع أصوات مماثلة في الشعر، وعادة ما ولكن ليس دائما في قافيةال :

 .نهايات الأسطر

7- Stanza: a group of lines in a poem divided off from the others. 

Each stanza is usually the same number of lines in length.  

 مجموعة من الخطوط في قصيدة مقسمة الخروج من الآخرين. كل مقطع عادة مقطعال :

  .ما يكون على نفس العدد من خطوط الطول

 

William Blake (1757-1827) 

The Little Black Boy 

   

              1 My mother bore me in the southern wild,  

              2 And I am black, but O! my soul is white;  

              3 White as an angel is the English child,  

              4 But I am black, as if bereav'd of light.  

              5 My mother taught me underneath a tree,  

              6 And sitting down before the heat of day,  

              7 She took me on her lap and kissed me,  

              8 And pointing to the east, began to say:  

              9 "Look on the rising sun: there God does live,  

            10 And gives his light, and gives his heat away;  

            11 And flowers and trees and beasts and men  receive  

            12 Comfort in morning, joy in the noonday.  

             13 And we are put on earth a little space,  

            14 That we may learn to bear the beams of love;  

            15 And these black bodies and this sunburnt face  

            16 Is but a cloud, and like a shady grove.  

            17 For when our souls have learn'd the heat to bear,  

            18 The cloud will vanish; we shall hear his voice,  
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            19 Saying: 'Come out from the grove, my love and 

care,  

            20 And round my golden tent like lambs rejoice.' "  

            21 Thus did my mother say, and kissed me;  

            22 And thus I say to little English boy,  

            23 When I from black and he from white cloud free,  

            24 And round the tent of God like lambs we joy,  

            25 I'll shade him from the heat, till he can bear  

            26 To lean in joy upon our father's knee;  

            27 And then I'll stand and stroke his silver hair,  

            28 And be like him, and he will then love me.  

 

 Commentaryالتعليق  

 This is one of the “Songs of Innocence”.  

 هذه هي واحدة من أغاني "البراءة" 

 It was written by Blake as an attempt on his part to help in 

abolishing slave- trade.  

 من قبل بليك بأنه محاولة من جانبه للمساعدة في القضاء على الاتجار بالرقيق تكتب 

 It is a plea against “racial discrimination”.  

 ."إنه التماس ضد "التمييز العنصري 

 He believes that people  are equal regardless of their color 

Despite of its political subject, Blake here makes use of two 

major ideas which are intermingled: 

 سياسي، الوضوعه الرغم من مبو ميعتقد أن الناس متساوون بغض النظر عن لونه

 :اثنين من الأفكار الرئيسية التي تختلطاستخدام بليك هنا يجعل 

 A-The Idea that to be good needs an effort and those who suffer 

more are thought to be religiously better. 

  حتاج إلى جهد وأولئك الذين يعانون ويعتقد أن أكثر من أن تفكرة أن تكون جيدة

 تكون أفضل من الناحية الدينية.
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 B-The Neo- Platonic idea that the soul is the essential of man; 

the essence (soul) of mankind is the same, but what differs is 

their bodies in which their souls are imprisoned.  

  والجوهر )الروح( للجنس ن الروح هي ضرورية للإنسان، بإفكرة النيو افلاطوني

 البشري هو نفسه، ولكن ما يختلف هو أجسادهم التي يتم فيها سجن نفوسهم

 Once it is set free (by the death of the body) it goes back to its 

divine origin which is God.  

 هو  ة )بسبب وفاة من الجسم( انه يعود الى أصله الإلهي الذييعندما يتم تعيين الحر

 الله

 The body whether black or white, is a colored cloud that will 

disappear one day, while the soul goes back to its creator. 

  الجسم سواء أسود أو أبيض، سحابة ملونة من شأنها أن تختفي يوما واحدا، في حين

 أن الروح تعود إلى الخالق

 

 The Little Black Boy  

 Summary 

 A black child tells the story of how he came to know his own 

identity and to know God.  

 .طفل أسود يحكي قصة كيف انه جاء لمعرفة هويته ومعرفة الله 

 The boy, who was born in “the southern wild” of Africa, first 

explains that though his skin is black his soul is as white as that 

of an English child.  

  الصبي، الذي ولد في "البرية في جنوب" لأفريقيا، أولا ويوضح أنه على الرغم من

 إنجليزيطفل كما أن  اءبيضبشرته سوداء روحه 

 He relates how his loving mother taught him about God who 

lives in the East, who gives light and life to all creation and 

comfort and joy to men.  

 الذي يعيش في الشرق، الذي يعطي  -ه عن الله تيروي كيف أن والدته محبة علم

 على الرجال.الضوء والحياة لجميع الخلق والراحة والفرح 

http://www.poetryfoundation.org/poem/172927
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 “We are put on earth,” his mother says, to learn to accept God’s 

love.  

 علم لقبول محبة الله.تيوضعنا على وجه الأرض "، وتقول والدته، ل 

 +++++++++++++++++++++++++++++++++++++++++++++

+++++++++++++++++++++++++++++++++++++++++++++ 

 ROMANTIC POETRY  

 He is told that his black skin “is but a cloud” that will be 

dissipated when his soul meets God in heaven.  

  وقيل له إن بشرته السوداء "ليست سوى سحابة" سوف تتبدد أنه عندما تجتمع روحه

 الله في السماء

 The black boy passes on this lesson to an English child, 

explaining that his white skin is likewise a cloud.  

  موضحا أن بشرته البيضاء إنجليزيالصبي الأسود يمر على هذا الدرس لطفل ،

 سحابةالمثل وب

 He vows that when they are both free of their bodies and 

delighting in the presence of God, he will shade his white friend 

until he, too, learns to bear the heat of God’s love.  

 انه سيظلل نذر أن عندما تكون خالية من كل من أجسادهم والابتهاج في وجود الله، و

 صديقه الأبيض حتى أنه، أيضا، يتعلم أن يتحمل الحرارة لمحبة الله

 Then, the black boy says, he will be like the English boy, and 

the English boy will love him. 

 سوف  صبي الإنجليزيال، وصبي الإنجليزيالسوف يكون مثل  يقول سودالأصبي ال

 حبهي
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 English Poetry from Romantics to Moderns 

 Instructor : Dr. Ibrahim Elshinnawy-2nd Lecture 

 William Blake (1757-1827)-The Little Black Boy 

1 My mother bore me in the 

southern wild, 

2 And I am black, but O! my 

soul is white; 

3 White as an angel is the 

English child, 

4 But I am black, as if bereav'd 

of light. 

5 My mother taught me 

underneath a tree, 

6 And sitting down before the 

heat of day, 

7 She took me on her lap and 

kissed me, 

8 And pointing to the east, 

began to say: 

9 "Look on the rising sun: there 

God does live, 

10 And gives his light, and 

gives his heat away; 

11 And flowers and trees and 

beasts and men receive 

12 Comfort in morning, joy in 

the noonday. 

 البرية  جنوبحملت أمي لي في 

 

 ! روحي بيضاء؛Oوأنا أسود، ولكن  

 

 ملاك هو الطفل الإنجليزي،البي   الأ

 

 ولكن أنا أسود،  ما لو حرمت النور. 

 

 شجرة،الي تحت ندرست ىأم

 

 قبل حرارة اليوم،تحت والجلوس 

 

 في حضنها وقبلتني، نىأخذت

 

 الشرق، يقول: فيوبدأت لافتا  

يوجد "نظرة على الشمس المشرقة: هناك الله  

 ة،احي

 

 ويعطي الضوء له، ويعطي الحرارة له بعيدا؛

 

الزهور والأشجار والحيوانات  تلقي و 

 والرجال 

 في صباح راحة وفرح في الظهر. 
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13 And we are put on earth a 

little space, 

14 That we may learn to bear 

the beams of love; 

15 And these black bodies and 

this sunburnt face 

16 Is but a cloud, and like a 

shady grove. 

17 For when our souls have 

learn'd the heat to bear, 

18 The cloud will vanish; we 

shall hear his voice, 

19 Saying: 'Come out from the 

grove, my love and care, 

20 And round my golden tent 

like lambs rejoice.' " 

21 Thus did my mother say, 

and kissed me; 

22 And thus I say to little 

English boy, 

23 When I from black and he 

from white cloud free, 

24 And round the tent of God 

like lambs we joy, 

25 I'll shade him from the heat, 

till he can bear 

26 To lean in joy upon our 

father's knee; 

 مساحة صغيرة،بعلى الأرض  ناونحن وضع 

 

 تحمل أشعة الحب؛نقد تعلم أننا  

 

وهذه الأجساد سوداء وهذا الوجه أحرقته  

 الشمس

 سحابة، ومثل بستان شادي.الهل  

 

 الحرارة تحمل، learn'dلنفوسنا وعندما  

 

سحابة ، ونحن يجب سماع السوف تتلاشى 

 صوته،

 القول: "اخرجوا من البستان، حبي والرعاية،

 

 مثل الحملان نفرح ".  هخيمة ذهبيوالجولة  

 

 قبلها؛أوالدتي لي و تقولوهكذا لم 

 

 صبي الإنجليزي قليلا،لوبالتالي أقول ل

 

 متى أنا أسود وانه سحابة بيضاء خالية،

 

 فرح ،نحملان الخيمة مثل الول ح

 

ظلل له من الحرارة، حتى يتمكن من أسوف 

 تحملال

 

 الفرح عند ر بة أبينا؛لنتعلم 
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27 And then I'll stand and 

stroke his silver hair, 

28 And be like him, and he will 

then love me. 

 له وبعد ذلك سوف أقف والسكتة الدماغية  

 ،ى لشعر الفضل

 ي.نحبيويكون مثله، وانه سوف  

 

 Commentary 

 This is one of the “Songs of Innocence”. 

 أغاني البراءة"." هو واحد من هذا 

  It was written by Blake as an attempt on his part to help in 

abolishing slave- trade.  

 الاتجار بالرقيق في القضاء على للمساعدة من جانبه بأنه محاولة بليك من قبل ت تب. 

 It is a plea against “racial discrimination”.  

 التمييز العنصري ضد إنه التماس"". 

 He believes that people are equal regardless of their color.  

 ملونه بغ  النظر عن متساوون أن الناس يعتقد. 

 Despite of its political subject, Blake here makes use of two major 

ideas which are intermingled: 

 تختلط التي نيتالرئيس فكرتينال استخدام هنا بليك جعل،السياسي موضوعال من الرغمب: 

 A-The Idea that to be good needs an effort and those who suffer 

more are thought to be religiously better. 

  أن يكون أفضل ويعتقد أ ثرأولئك الذين يعانون و جهد حتاج إلىت تكون جيدةفكرة أن 

 .دينيا

 B-The Neo- Platonic idea that the soul is the essential of man; the 

essence (soul) of mankind is the same, but what differs is their 

bodies in which their souls are imprisoned.  

  هو نفسه للبشريةالروح( ) جوهر؛ للإنسان ضروري ن الروحبإ النيو افلاطونيفكرة ،
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 .نفوسهم سجن التي يتم فيها أجسادهم هو يختلفن ما ولك

 Once it is set free (by the death of the body) it goes back to its 

divine origin which is God.  

 هو الله. الذي الإلهي أصله انه يعود الى من الجسم(بسبب وفاة ) مجانا تعيينه وبمجرد 

 The body whether black or white, is a colored cloud that will 

disappear one day, while the soul goes back to its creator. 

 في يوم واحدل تختفي من شأنها أن ملونة سحابة هي، أسود أو أبي  الجسم إذا  ان ،

 .الخالق تعود إلى الروححين أن 

 The Little Black Boy-Summary 

 الأسود الصغير الصبي - ملخص -  

 A black child tells the story of how he came to know 

his own identity and to know God.  

 ومعرفة الخاصة هويته تعرفليجاء   يف انه يحكي قصة إنه طفل أسود 

 الله.

 The boy, who was born in “the southern wild” of 

Africa, first explains that though his skin is black his 

soul is as white as that of an English child.  

 أنه  يوضح - الأول، في أفريقياالبرية "  جنوب " الذي ولد في، الولد

 الإنجليزي. طفلال ما  بيضاء روحهف أسود جلده رغم منبال

 He relates how his loving mother taught him about God 

who lives in the East, who gives light and life to all 

creation and comfort and joy to men.  

  الذي  في الشرق، الذي يعيش عن الله لمتهالتى ع لوالدتههو مترابط  بحبه

 للرجال. والفرح والراحة الخلقلجميع  النور والحياة يعطي
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 “We are put on earth,” his mother says, to learn to 

accept God’s love. 

 نا للهحبتعلم ن "، على الأرضضعنا و أمه، تقول. 

 He is told that his black skin “is but a cloud” that will 

be dissipated when his soul meets God in heaven.  

  الله جمعي عندما تبدد أن سحابة"ليست سوى " الأسود جلدهقيل له إن و 

 .جنة في ال روحه

 The black boy passes on this lesson to an English child, 

explaining that his white skin is likewise a cloud.  

 الأبي   جلده موضحا أن الإنجليزي،طفل لل هذا الدرسب الأسود الولد يمر

 .سحابة ال أيضا هو

 He vows that when they are both free of their bodies 

and delighting in the presence of God, he will shade his 

white friend until he, too, learns to bear the heat of 

God’s love.  

  وقال انه الله وجودلالابتهاج و الهيئات  ل خالية من عندما تكونالوعود ،

 .محبة الله حرارة تحمل يتعلمل ، أيضا، الأبي  صديقه ظللي سوف

 Then, the black boy says, he will be like the English 

boy, and the English boy will love him. 

 ،الصبيو الإنجليزي، الصبي مثل انه سيكون، الأسود الصبي قولي ثم 

 يحبه. سوف الإنجليزي

 A black boy compares himself to a white English boy, 

and at first finds himself wanting.  
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 في نفسه ويجد الأبي ، الإنجليزي بالصبي نفسه الأسود الصبي يقارن 

 .يريد البداية

 He claims his soul is as white as the English boy’s, but 

also sees himself as “black as if bereav’d of light.”  

 بأنه نفسه يرى أيضا ولكن الإنجليزي، الصبي مثل بيضاء روحه ويدعي 

 ".الضوء من_ لو  ما أسود"

 He then remembers that his loving mother taught him 

that his black skin is a result of constant exposure to the 

sun.  

 المستمر التعرض نتيجة هو السوداء بشرته أن علمته المحبة والدته يتذ ر 

 .الشمس لأشعة

 The mother explains the sun as God’s gift to mankind, 

sharing both His light and his heat, both of which are 

forms of His love. 

 الضوء له من  ل وتقاسم للبشرية، الله هبة  ما الشمس تفسر والدته 

 .محبته أشكال من و لاهما له، والحرارة

 His color, she explains, is a temporary “cloud” to be 

borne until he can fully learn to dwell in the presence of 

God’s love.  

 ،من يتمكن حتى تغيب ألا يجب التي" السحابة" مؤقت له، وتشرح لونه 

 الله محبة وجود إلى تماما التعلم

 The speaker ends by saying he will tell the English boy 

this truth and look forward to the day when both of 



ANASF 
 

7  

 

them have put off this cloud and can love one another 

truly. 

 إلى ويتطلع الحقيقة يقولس الإنجليزي الصبي انه بالقول النهائى والكلام 

 .حقا البع  بعضهم  يحبون السحابة هذه قبالة  جميعهم الذي اليوم

 Analysis- تحليل   

 "The Little Black Boy" consists of seven heroic stanzas, which are 

quatrains following the ABAB rhyme scheme.  

  ليتل بلاك"BOV تتكون من سبعة مقاطع  بطولية، والتي هي رباعيات في أعقاب "

 .ABABمخطط  القافية 

 The first two stanzas describe the boy's mother and the influence 

she has had on his life.  

 .أول اثنين للمقاطع تصف والدة الصبي و انت لديها تأثير على حياته 

 The third, fourth, and fifth stanzas recall the mother's exact words 

in her lessons to her son. 

 المقاطع الثالث، الرابع والخامس تذ ر الأم بالضبط   لمات دقيقه في الدروس إلى ابنها 

 The final two stanzas describe how the black boy communicates 

his lesson to the white English boy for whom he has a great 

affection. 

   المقطعين  الأخيرين  توصف  يف أن الصبي الأسود أتصاله بدرس الصبي الأبي

 الإنجليزي الذي يكن له  مودة   بيرة .

 Stanzas one and two describe the past; stanzas three, four, and five 

recall the mother's words as if they were being spoken in the 

present; the sixth and seventh stanzas include the black boy's 

words, which he “will say” to the English boy in the future.  

  المقاطع الشعرية واحد واثنين  تصف الماضي؛ والمقاطع ثلاثة، أربعة، وخمسة يتذ ر

 لمات أمه  ما لو  ان يتحدث بها في الوقت الحاضر، والمقاطع السادس والسابع 
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 تتضمن  لمات الصبي الأسود، والذي هو "سيقول" إلى الصبي الإنجليزي في المستقبل.

 Thus, the poem itself progresses in time from a past (learning), to 

the present (the lesson itself) and to the future (the implementation 

or practical outworking of the lesson). 

  وهكذا، فإن القصيدة نفسها تقدم في الوقت الماضي )التعلم(، وحتى الوقت الحاضر

 لعمل الظاهري العملي للدرس(.)الدرس نفسه( والمستقبل )التنفيذ أو ا

 Hints of anti-slavery sentiment and an opposition to racism occur 

in this poem, but they are not the main message.  

  تلميحات من المشاعر المناهضة للعبودية، والمعارضة للعنصرية تحدث في هذه

 القصيدة، ولكنها ليست الرسالة الأساسية.

 The equality of human beings is, however, emphasized by the 

poem in its depiction of God creating the world as an act of divine 

mercy, giving the sun to shine upon and warm all people 

everywhere as a preparation for the light and heat of His love 

 الرحمة البشر، تؤ د من قبل القصيدة في تصويره لخلق الله للعالم  ما فعل  المساواة بين

فئ  ل الناس في  ل مكان باعتبارها استعدادا الإلهية، وإعطاء الشمس لتشرق وتد

 محبته لللضوء والحرارة 

 Form 

 The poem is in heroic quatrains, which are stanzas of pentameter 

lines rhyming ABAB.  

  الرباعيات البطولية، التي المقاطع خطوط خماسيه التفاعيل  منالقصيدة هيABAB. 

 The form is a variation on the ballad stanza, and the slightly longer 

lines are well suited to the pedagogical tone of this poem 

  مناسبة لخطوط أطول قليلا للهجة التربوية مقطع أغنية،  ما أنها لالنموذج هو أختلاف

 هذه القصيدةل

 



ANASF 
 

9  

 

 Commentary- التعليق   

 This poem centers on a spiritual awakening to a divine love that 

transcends race.  

 هذه القصيدة على مرا ز اليقظة الروحية  التي تسمو على حب تخمين السباق. 

 The speaker is an African child who has to come to terms with 

his own blackness.  

  سواد نفسه هو وصف لالمتكلم هو صبي أفريقي الذي. 

 Blake builds the poem on clear imagery of light and dark.  

 ضوء والظلاملل ضحة او هصورلقصيدة بليك   يبني. 

 The contrast in the first stanza between the child’s black skin and 

his belief in the whiteness of his soul lends poignancy to his 

particular problem of self-understanding. 

  يضفي التناق  في المقطع الشعري الأول بين جلد الطفل الأسود واعتقاده في بياض

 .والتفاهم الذاتية خاص مشكلتهعاطفة اعار روحه، 

 

 The child’s mother symbolizes a natural and selfless love that 

becomes the poem’s ideal.  

 الى الطبيعة  ونكران حب الذات التي تصبح مثالية في القصيدةوالدة الطفل   ترمز. 

 She shows a tender concern for her child’s self-esteem, as well as a 

strong desire that he knows the comfort of God.  

  حترام ذات طفلها، و ذلك رغبة قوية انه يعرف الراحة من اللهأإنها تظهر قلق مناقصة 

 She persuades him, according to conventional Christian doctrine 

that earthly life is but a preparation for the rewards of heaven.  

  أنها تقنع به، وفقا للعقيدة المسيحية التقليدية، أن الحياة الدنيوية ما هو إلا تمهيدا لثمار

 الجنة.
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 In this context, their dark skin is similarly but a temporary 

appearance, with no bearing on their eternal essence: skin, which is 

a factor only in this earthly life, becomes irrelevant from the 

perspective of heaven. 

  مظهر مؤقت، مع عدم تأثير على جوهرها في هذا السياق، بشرتهم الدا نة هي بالمثل

اة الدنيوية ، ويصبح غير ذي صلة من هذه الحيلالأبدي: الجلد، وهي العامل الوحيد 

 منظور السماء

 The black boy internalizes his mother’s lesson and applies it in his 

relations with the outer world; specifically, Blake shows us what 

happens when the boy applies it to his relationship with a white 

child.  

 مع العالم في علاقاته طبق عليهتو والدته درس الأسود الولدالصفة  على  تأضاف 

 طفلالمع  علاقته على طبق الصبي حدث عندماما  لنا بليك بين، اتحديد، الخارجي

 بي .الأ

 The results are ambivalent.  

 متناقضة  انت النتائج. 

 The boy explains to his white friend that they are equals, but that 

neither will be truly free until they are released from the constraints 

of the physical world.  

 يتم اطلاق  حتى حقا يكون حرا لا، ولكن هذا ساويالت بي الا لصديقه الولد يشرح

 .يائيفيزالعالم ال قيود من سراحهم

 He imagines himself shading his friend from the brightness of 

God’s love until he can become accustomed to it.  

 ذلك. تاد ان يفعلعي حتى محبة الله سطوع من صديقهل التظليل نفسه يتخيل 

 This statement implies that the black boy is better prepared for 

heaven than the white boy, perhaps because of the greater burden 

of his dark skin has posed during earthly life. 
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 ربما، الأبي  الصبيمن لجنه أ ثر ل أفضل عدادلإ الأسود للصبييعني ضمنا  هذا البيان 

 .الدنيوية الحياة خلال طرح  جلدهسواد  بسبب زيادة

 

Model Questions 

1- The Little Black Boy was written by…………………. 

 هو الأسود الصغير الصبي  اتب ...................... 

A- Wordsworth                    B- Byron 

C- Blake                               D- Shelly 

The correct answer is (B) Blake 

2- Blake believes that people are….. 

 الناس أن بليك أعتقد ... 

A- equal                               B- unequal 

C-lazy                                  D- brave 

The correct answer is (a) 
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 THIRD LECTURE 

 William Blake (1757-1827)-The Tyger 

 ( النمر1281-1171وليام بليك ،) 

Tyger! Tyger! burning bright 

In the forests of the night,  

What immortal hand or eye 

Could frame thy fearful symmetry?  

 

In what distant deeps or skies 

Burnt the fire of thine eyes?  

On what wings dare he aspire?  

What the hand, dare sieze the fire?  

 

And what shoulder, & what art,  

Could twist the sinews of thy heart?  

And when thy heart began to beat,  

What dread hand? & what dread 

feet?  

 

What the hammer? What the chain?  

In what furnace was thy brain?  

What the anvil? what dread grasp 

Dare its deadly terrors clasp?  

 

When the stars threw down their 

spears,  

And water'd heaven with their tears,  

Did he smile his work to see?  

Did he who made the Lamb make 

thee?  

 النمر! النمر! حرق مشرق

 في غابات الليل،

 ما الخالد اليد أو العين

 تخشى خاصتك ؟ليمكن تأطير التماثل 

 

 السماءن أعماق بعيدة أو مفي 

 أحرقت النار من عينيك؟

 على ما أطمح أجنحة يجرؤ؟

 الحريق؟ siezeما من جهة، يجرؤ 

 

 وما الكتف، وما الفن،

 يمكن أن تطور أواصر قلبك؟

 وعندما بدأ قلبك للفوز،

 قدم الرهبة؟ ما  ما ناحية الرهبة؟ و

 

 

 ما المطرقة؟ ما السلسلة؟

 خاصتك؟الدماغ في ما كان 

 ما سندان؟ ما فهم الرهبة

 قفل يجرؤ على الاهوال القاتل؟

 

 عندما ألقى نجوم داون رماحهم

 السماء مع دموعهم، water'dو

 وقال انه يبتسم لرؤية عمله؟

 الذي جعل جعل اليك؟اللحم وقال انه 
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Tyger! Tyger! burning bright 

In the forests of the night,  

What immortal hand or eye 

Dare frame thy fearful symmetry? 

 النمر! النمر! حرق مشرق

 في غابات الليل،

 ما الخالد اليد أو العين

 تخشى خاصتك ؟ليجرؤ تأطير التماثل 

 

 William Blake, English poet, printmaker, and painter, is known 

now as one of the most prominent figures of the Romantic Age 

for his poetry and visual arts.  

  ،من أبرز  ، ورسام، باعتباره واحدصانع المطبوعة وليام بليك، شاعر إنجليزي

 لعصر الرومانسي لشعره والفنون البصرية.لالشخصيات 

 Fairly unknown during his lifetime, Blake has now become an 

iconic figure.     

 مبدع.كشخصية ك بليك أصبحالآن إلى حد ما،  خلال حياته غير معروف 

 The Tiger is one of Blake’s best known and rich songs.  

 النمر. أغاني بليك الشهيره والغنية هى  أحد 

 This poem is included in Blake’s “Songs of Experiences”.  

 غاني الأ " تجارببليك تضمن قصيدة ت  " 

It has two levels of  understanding:    مستويين من الفهم     

-1- On the surface, it portrays an image of a tiger which is compared 

to a fire burning at night. 

  حرق النار في الليل.بعلى السطح، يصور صورة نمر  مقارنة 

-2- But on a deeper level, the tiger here is an embodiment of God’s 

creative ability. 

  ،الله خلق هنا هوتجسيد لقدرة النمر ولكن على مستوى أعمق 

The poem is more about the creator of the tiger than it is about the 

tiger itself . 

 .القصيدة هي أكثر من خالق النمر مما هو عليه عن النمر نفسه 
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 In contemplating the terrible ferocity and awesome symmetry of 

the tiger, the speaker is at a loss to explain how the same God 

who made the lamb could make the tiger. 

  نمر،المتكلم هو في حيرة لشرح كيف أن للرهيب الشراسة والتماثل للفي تأمل رهيب

 .النمرادر على خلق الحمل قخلق الله نفسه الذي 

  Hence, this theme: humans are incapable of fully understanding 

the mind of God and the mystery of his handiwork.   

  وبالتالي، هذا الموضوع: البشر غير قادرين على الفهم الكامل لعقل الله وسر عمله

 اليدوي.

 “.......The Tiger” presents a question that embodies the central 

theme: Who created the tiger? Was it the kind and loving God 

who made the lamb? Or was it Satan?  Blake presents his 

question in Lines 3 and 4 : 

  الذي خلق النمر؟ من يجسد الموضوع الأساسي: سؤال ....... "النمر" يعرض

 4و  3خطوط البليك يعرض سؤاله في  .............

 What immortal hand or eye   

 ما الخالد اليد أو العين 

 Could frame thy fearful symmetry? 

 ؟ خاصتك لتماثلأطار  خوفاوضع  هل يمكن 

 Blake realizes, of course, that God made all the creatures on 

earth. 

  جميع المخلوقات على وجه الأرض.خلق بطبيعة الحال ،يدرك بليك  أن الله 

 
 However, to express his bewilderment that the God who created the 

gentle lamb also created the terrifying tiger, he includes Satan as a 

possible creator while raising his rhetorical questions, notably the one 

he asks in Lines 5 and 6:   

 

  أيضا خلق نمر مرعب، وأيضا في أن الله الذي خلق حمل لطيف  تهحيرومع ذلك، للتعبير عن

 6و  5حد يسأل في خطوط أفي أسئلته البلاغية، و -مبدع الخالق من الالشيطان ضم 
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 In what distant deeps or skies  

burnt the fire of thy eyes? 

 في أعماق بعيدة أو ما السماء 

 نار من عينيك؟أحرقت ال 

 Deeps appear to refer to hell and skies to heaven. In either case, there 

would be fire--the fire of hell or the fire of the stars.  

 يكون هناك نار س. وفي كلتا الحالتين، جنهبدو للإشارة إلى الجحيم والسماء إلى التعماق الأ- 

 من النجوم.الجحيم أو نار من نار 

 The tiger is the exact opposite of the "little lamb”.  

 " لحم قليلا".الالنمر هو عكس ذلك تماما من 

 The lamb is a young and innocent creature; where the tiger is full of 

experience. 

 .الحمل هو مخلوق من الشباب والأبرياء، حيث النمر هو كامل الخبرة 

 Those two animals are polar opposites; however, both are animals that 

Blake felt could reflect human history and thought.  

 عكس التاريخ شعر بليك ، أضداد ، ولكن كلاهما حيوانات  القطبية تتلك الحيوانا

 .البشري والفكر

 Blake's belief in the Christian God is seemingly unarguable.  

 المسيحي هو غير قابل للنقاش .أن الأله بليك عتقد أ 

 The tyger is an image of the wrath of life and God.  

  الحياة لغضبالنمر هو صورة. 

 The tyger kills for food and is untamable; where the lamb is gentle and 

innocent, however if it is led astray or let walk alone, it will be left to 

wander alone until it’s Shepherd comes to call on it.  

  ن إذا ما اضطرت ضلال أو ولك ،ئبرحمل لطيف وال، حيث للترويض طعام وللويقتل النمر

 وسيتم بثها للتجول وحدها حتى الراعي وتأتي الدعوة على ذلك. لمشي وحده،لالسماح 

 The creator, God in this case, created both the Lamb and the Tiger.  

 والنمر.مل حالكل من خلق ، خالق، الله ال 

 This creation allowed the natural order of balance in the world that the 

romantics came to know and worship. 

  لمعرفةليسمح هذا الخلق النظام الطبيعي للتوازن في العالم و جاء الرومانسيون 

 عبادة.الو
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 "The Tyger" contains only six stanzas, and each stanza is four 

lines long.  

  "طويلة. طخطومن أربعة يتكون وكل مقطع  -فقط مقاطع حتوي على ستة ت"النمر 

 The first and last stanzas are the same, except for one word 

change: "could" becomes "dare." 

  الأول والأخير هي نفسها، باستثناء تغيير كلمة واحدة: "المقطع could " تصبح " 

" dare ." 

 

 "The Tyger" is a poem made of questions.  

  من أسئلة..تتكون "النمر" هي قصيدة 

 There are no less than thirteen question marks and only one full sentence 

that end with a period instead of a question mark . 

 نتهي بنقطة  بدلا من تجملة واحدة كاملة لستفهام فقط ة إهناك ما لا يقل عن ثلاثة عشر علام

 ستفهاملأعلامة ا

 Addressing "The Tyger," the speaker questions it as to its creation – 

essentially: "Who made you Mr. Tyger?" "How were you made? 

Where? Why? What was the person or thing like that made you 

 ؟أساسا –مر،" أسئلة المتكلم أنها لإنشائها "الن عنوان ال  

 “The first stanza opens the central question: "What immortal 

hand or eye, / could frame thy fearful symmetry?" Blake 

wonders who had made the immaculate symmetry of the tiger’s 

body.  

  هل يمكنرئيسي:" ما يد الخالد أو العين، / سؤال "المقطع الشعري الأول يفتح 

عجائب بليك الذي كان قد جعل التماثل طاهر  "؟ خاصتك لتماثلأطار  خوفاوضع 

  جسم النمرل

 The creation of the tiger’s eyes is described next. The poet 

questions where deep below the earth or high in the heavens did 

the wild fire which is now contained in the tiger’s eyes used to 

burn.  

 في  عالية أو لأرضلعمق كبير  حيثأسئلة القصيدة  ؟ النمر عيون خلق وصف

 .حرقتل النمر عيونوى تتح الآنالبرية النار  فإن السماء
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 The next two stanzas describe the creation of the heart and 

then the brain of the tiger. Blake is intimidated by the strength 

and art which must have been required to build the muscles of 

the tiger’s hard heart. It is now that the tiger comes to life after 

its heart is placed within its frame and the poet feels awe at the 

agile hands and feet of the tiger. 

 يجب الفن الذي قوة وللبليك ة رهبو نمر.لادماغ قلب و خلق وصف المقبلينقطعين مال

 و لقلبلإطار  بعد وضع حياةلل النمرتي يأ الآن. النمر قلب عضلات أن يكون لبناء

 لنمر.لأقدام رشيقة و يدل برهبةالشاعر  عريش

 The fourth stanza compares god to a blacksmith, who used a 

hammer, a chain and an anvil to furnish the brain of the tiger. 

After the brain was given shape the poet imagines that it was 

cooked in a blasting furnace which counts for the ferocity and 

ruthlessness of the tiger. 

 زود و شكلالله و، مطرقةيستعمل الالذي  حدادباللق خلق الخاقارن يالرابع   مقطعال

 .دماغ النمر

 The last two lines of the fifth stanza are enough to summarize 

the entire central idea of the poem. The poet wonders whether 

the same creator who created the meek and docile lamb, was 

the one to create the ferocious and deadly tiger. 

 وسطلكاملة  فكرة لتلخيص كافية الخامس هي المقطع الشعري سطرين من آخر 

خلق أيضا   الوديع الحمل الذي خلق نفسه الخالقن ع الشاعر  يتساءل القصيدة.

 . شرسال النمر

 The sixth and last stanza is a repetition of the first, with the 

exception of one crucial word. Where before Blake had been 

wondering who could create such a being, he now questions 

who dares to do so. . In addition, ending the poem this way 

leaves the reader in astonishment, wondering and speculating. 

 حاسمة. حيث الكلمة للخير هو تكرار للأولى، مع استثناء واحد مقطع السادس والأال

الأسئلة يجرؤ على بالآن وهوقبل بليك قد تساءل من الذي خلق مثل هذا الكائن، من 
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يترك القارئ بهذه الطريقة في دهشة، لقصيدة ينهى الالقيام بذلك. . وبالإضافة ، 

 ل ومضاربة.ؤوتسا

 Another interpretation of the poem could be the focus on the 

balance in the universe. If there is good, there is also bad; if 

there is life, there is also death; if there is light, there is also 

darkness. This is the dichotomy of creation; God has created 

the world in such a way that it balances itself, as can be gleaned 

from his creation of the tiger to balance the docile lamb. 

 أيضا جيد،  إذا كان هناك في الكون. التوازن التركيز على يكونل للقصيدة تفسير آخر

، هناك ضوء إذا كان هناك ، الموتهناك أيضا ، هناك حياة ، إذا أمر سيء هناك

كما يمكن ، للتوازن  طريقةب الله العالم خلق لخلق،لانقسام  هذا هو. ظلام أيضا

  حمللللتحقيق توازن  لنمرل خلقه من استخلاصها

 Form 

 The poem is comprised of six quatrains (stanzas), each of four 

lines. The rhyme scheme is aabb. The repeated use of questions 

throughout the poem stresses the poet’s surprise and wonder at 

the amazingly skillful creation of the tiger. 

 شكل 

  قافية هو ال، كل من أربعة أسطر. مخطط قاطع (ستة رباعيات )متتألف القصيدة من

AABBفي  ه. الاستخدام المتكرر للأسئلة طوال القصيدة يؤكد مفاجأة الشاعر وعجب

 مثير للدهشة .الالنمر خلق 

 

 Examples of Figures of Speech and Allusions  

 أمثلة على أرقام واشارات الكلام 

Alliteration: Tiger, tiger, burning bright (line 1); frame thy fearful 

symmetry? (Line 4Metaphor: Comparison of the tiger and his 

eyes to fire . 

Anaphora: Repetition of what at the beginning of sentences or 

clauses. Example: What dread hand and what dread feet? / What 

the hammer? What the chain ? 
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Allusion: Immortal hand or eye: God or Satan  

Allusion: Distant deeps or skies: hell or heaven 

لإطار خوفا؟ )الخط (، التماثل خاصتك 1الجناس: النمر، النمر، وحرق مشرق )الخط 

4) 

 الاستعارة: مقارنة بين النمر وعينيه لاطلاق النار.

 ام -تكرار ما في بداية الجمل أو الفقرات. مثال: ماذا ناحية الرهبة والفزع الجناس: 

 قدم؟ / ما المطرقة؟ ما السلسلة؟ال

 الخالد أو العين:  يدإشارة: 

 أو الجحيمالجنة سماء: العماق بعيدة أو الأشارة: إ

 Model Questions  

1-The poem “The Tyger” consists of …………….. 

 ................. قصيدة "النمر" تتكون من 

A- Two stanzas                 B- three stanzas 

C- Four stanzas               D- six stanzas 

 

2- The Tiger” presents a question that embodies the central 

theme:  

  النمر " سؤال يجسد الموضوع الأساسي: -عرض 

A- Who killed the tiger?          B- Who bought the tiger? 

C- Who created the tiger?  D- Who hunted the tiger?  
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 LECTURE -4- ENGLISH POETRY 

 Wordsworth  -"Daffodils" (1804) 

  (4081" )أص٘بس إٌشعظ اٌجشٞ" -ٚسدصٚسس 

 William Wordsworth (1770 – 1850) was a Romantic poet and a major 

influence in bringing about the 18th centuries’ Romantic Age of 

Literature.   

 ٟ40ٍمشْ ٌ إؽذاس سِٚبٔغ١خ الأدةٌٗ رأص١ش وج١ش فٟ . ١ٍ٠ٚبَ ٚسدصٚسس ؽبػش سِٚبٔغ  

 An original poet for many different artistic qualities, his personality and 

emotional intelligence had made him the perfect forefather for a literary 

movement that would resound philosophically and poetically to this 

day. 

 اٌؼبغفٟ عؼٍٗ ِضب١ٌب  ٖٚوبْ ؽبػش أصٍٟ ٌىض١ش ِٓ اٌصفبد اٌف١ٕخ اٌّخزٍفخ، ؽخص١زٗ ٚروبء

 .ٌغذ اٌؾشوخ الأدث١خ ِٚٓ ؽأْ رٌه أْ صذٜ فٍغف١ب ٚؽؼش٠ب ؽزٝ ٠ِٕٛب ٘زا

 Romanticism, defined by it predisposition towards nature and its deep 

emotional connection with the feelings of the poet, is what makes 

William Wordsworth’s “I Wandered Lonely as a Cloud” such a perfect 

example of Romantic poetry. 

  ٕٗضػخ ٔؾٛ اٌطج١ؼخ ٚاسرجبغٗ اٌؼبغفٟ اٌؼ١ّك ِغ ِؾبػش اٌؾبػش، ٘ٛ ٌاٌشِٚبٔغ١خ، رؼش٠ف ث

ِضبي ِّزبص ٌٍؾؼش   "I Wandered Lonely as a Cloud "عؼً ١ٍ٠ٚبَ ٚسدصٚسس فِٟب 

 شِٚبٔغٟاٌ

 

 Title and Theme of the Poem 'Daffodils' 

  نرجسال"عنوان وموضوع قصيدة " 

 

 The title, 'Daffodils' is a simple word that reminds us about the arrival 

of the spring season, when the field is full of daffodils.  

  ،ْاٌؾمً ٍِٟء زوشٔب ػٓ ٚصٛي ِٛعُ اٌشث١غ، ػٕذِب رٟ٘ وٍّخ ثغ١طخ "إٌشعظ'ػٕٛا

 .بٌٕشعظث

 Daffodils are yellow flowers, having an amazing shape and beautiful 

fragrance.  

 ع١ًّػطش  ؾىً ِزً٘ ٚثٛعذ رأص٘بس أصفش ،  "إٌشعظ. 

 A bunch of daffodils symbolize the joys and happiness of life. 

 ؽفٕخ ِٓ إٌشعظ سِض ٌلأفشاػ ٚاٌغؼبدح فٟ اٌؾ١بح. 



ANASF 

 

2  

 

 The theme of the poem 'Daffodils' 

 نرجسال "موضوع قصيدة  " 
 Is a collection of human emotions inspired by nature that we may have 

neglected due to our busy lives?  

  لذ أٍّ٘ذ ثغجت ؽ١برٕب ٚ - ّغزٛؽبح ِٓ اٌطج١ؼخ اٌػجبسح ػٓ ِغّٛػخ ِٓ اٌّؾبػش الإٔغب١ٔخ

 .اٌّضدؽّخ

 The daffodils imply beginning or rebirth for human beings, blessed 

with the grace of nature.   

  جذا٠خ ٚلادح عذ٠ذح ٌجٕٟ الإٔغبْ، ِٚجبسوخ ِغ ٔؼّخ اٌطج١ؼخٌٚإٌشعظ ر١ٍّؼ. 

 The poem 'Daffodils' is also known by the title 'I Wandered Lonely as 

a Cloud', a lyrical poem written by William Wordsworth in 1804.  

  ػٕٛاْ ِٓ لجً ػٍٝ  ِٗؼشٚفٝ ٚوّب ٘" ٕشعظاٌ"لص١ذح 

'I Wandered Lonely as a Cloud' -  ًلص١ذح غٕبئ١خ وزجٙب "غؾبثخاٌرغٌٛذ ٚؽ١ذا ِض ،

 .١ٌٚ4081بَ ٚسدصٚسس فٟ ػبَ 

 It was published in 1815 in 'Collected Poems' with four stanzas.  

 ِ٘غ أسثؼخ ِٛؽؾبد" ِغّٛػخ لصبئذ "فٟ  4041ػبَ  برُ ٔؾش. 

 William Wordsworth is a well-known romantic poet who believed in 

conveying simple and creative expressions through his poems.  

  فٟ ٔمً ػجبساد ثغ١طخ صذلٛا ز٠ٓ ٌٍشِٚبٔغ١خ ثبٌ ١ٍ٠ٚبَ ٚسدصٚسس ٘ٛ ؽبػش ِؼشٚف

 .ٚإثذاػ١خ ِٓ خلاي لصبئذٖ

  

 He had quoted, "Poetry is the spontaneous overflow of powerful 

feelings: it takes its origin from emotion recollected in tranquility".  

 لا ٠غزغشق أصٍٗ ِٓ اٌؼبغفخ ِززوش فٟ اٌؾؼش ٘ٛ ف١ط رٍمبئٟ ٌّؾبػش ل٠ٛخ، إر " لذ ٔمًبْ و

 ".٘ذٚء

 Thus, Daffodils is one of the most popular poems of the Romantic 

Age, unfolding the poet's excitement, love and praise for a field 

blossoming with daffodils.  

 ؼصش اٌشِٚبٔغ١خ، رزىؾف إصبسح اٌؾبػش ٌؽذح ِٓ اٌمصبئذ الأوضش ؽؼج١خ ٘ىزا، إٌشعظ ٟ٘ ٚا

 .صد٘بسلأٚاٌؾت ٚاٌضٕبء ٌؾمً أص٘بس إٌشعظ اٌجشٞ ِغ ا
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I WANDER'D lonely as a cloud  

That floats on high o'er vales and hills , 

When all at once I saw a crowd , 

A host, of golden daffodils ; 

Beside the lake, beneath the trees, 

Fluttering and dancing in the breeze. 

 غؾبثخاٌٚؽ١ذا ِضً 

 اٌزٟ رؼَٛ ػٍٝ اسرفبع اٌمغبئُ ٚاٌزلاي،

 فٟ وً ِشح ػٕذِب سأ٠ذ اٌؾؾذ،

 ٕٚ٘بن ِغّٛػخ وج١شح ِٓ أص٘بس إٌشعظ اٌجشٞ اٌز٘جٟ؛

 ثغبٔت اٌجؾ١شح، رؾذ الأؽغبس،

 .شلص فٟ إٌغ١ُررصفك ٚ

 In the first stanza, the poet tells us about a beautiful experience that 

took place in his life, and still has its positive effect on him. 

 تأثيره  وما زال رغشثخ ع١ٍّخ ٚلؼذ فٟ ؽ١برٗ،ٌٗ أْ ٠مٛي اٌؾبػش ٌٕب  ، في المقطع الأول

 .عليه الإيجابي

  Once he was wandering alone like an aimless cloud flying over the 

valleys and the hills.  

  رؾٍك فٛق اٌٛد٠بْ ٚاٌزلايٚزغٛي رِب صاي رأص١شٖ الإ٠غبثٟ ػ١ٍٗ ِشح ِضً عؾبثخ ثلا ٘ذف. 

 Suddenly, he saw a group of beautiful yellow flowers beside a lake, 

under the trees.  

  ،ِغّٛػخ ِٓ اٌض٘ٛس اٌصفشاء اٌغ١ٍّخ ثغبٔت اٌجؾ١شح، رؾذ الأؽغبس ٜش٠فغأح. 

 These golden flowers were tossing their heads as if they were dancing 

in the breeze.  

 مفي النسي ترقص كانوا كما لو رؤوسهمب رميت الذهبيةهذه الزهور و . 

 By comparing himself to a cloud in the first line of the poem, the 

speaker signifies his close identification with the nature that surrounds 

him.  

  ِغ  اٌٛص١مخثّؼشفزٗ غؾبثخ ، ٠ذي اٌّزؾذس ثبٌثّمبسٔخ ٔفغٗ  -فٟ اٌغطش الأٚي ِٓ اٌمص١ذح

 .اٌطج١ؼخ اٌزٟ رؾ١ػ ثٗ

 He also demonstrates this connection by personifying the daffodils 

several times, even calling them a "crowd" as if they were a group of 

people.  

  ٖذػٛرؼذح ِشاد، ؽزٝ ٌػٍٝ الارصبي ػٓ غش٠ك رؾخ١ص إٌشعظ  ٘زا ٠ذي أ٠عب  ٌُٙ" 

crowd  "وّب ٌٛ وبٔٛا ِغّٛػخ ِٓ إٌبط. 
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 In the second stanza, the poet stresses the great number of these 

golden daffodils.  

  ٟاٌؾبػش ػٍٝ ػذد وج١ش ِٓ إٌشعظ اٌجشٞ اٌز٘جٟ ٠ؾذد ّمطغ اٌضبٟٔ، اٌف. 

 They were as numerous and shining as the stars that twinkled in the 

sky.  

 ٚ فٟ اٌغّبء  لأرّزِضً إٌغَٛ اٌزٟ  ذؽشلأرؼذدد. 

 They were too many to be counted.  

 وبٔذ وض١شح عذا  -ٌفشص٘ب 

 They stretched in an endless line along the edge of bay.  

 اِزذد فٟ خػ لا ٔٙب٠خ ٌٙب ػٍٝ غٛي ؽبفخ اٌخ١ٍظ. 

 He saw ten thousands of them at one glance.  

  ٍّؾخ ٚاؽذحوػؾشح آلاف  اُ٘ش٠. 

 

 They were dancing happily and lively.  

 ٚوبٔٛا ٠شلصْٛ ثغؼبدح ٚؽ٠ٛ١خ. 
Continuous as the stars that shine  

And twinkle on the Milky Way , 

They stretch'd in never-ending line  

Along the margin of a bay : 

Ten thousand saw I at a glance, 

Tossing their heads in sprightly dance . 

 

The waves beside them danced; but they  

Out-did the sparkling waves in glee : 

A poet could not but be gay , 

In such a jocund company : 

I gazed -- and gazed -- but little thought 

What wealth the show to me had brought 

 اٌزٟ رٍّغ ِغزّش، وّب أْ إٌغَٛ

 ١ِٚط ػٍٝ دسة اٌزجبٔخ،

stretch'd أٔٙب لا رٕزٟٙ أثذا فٟ خػ 

 :ػٍٝ غٛي خ١ٍظ ٘بِؼ

 فٟ ٌّؾخ، Iؽٙذد ػؾشح آلاف 

 .اٌمزف سؤٚعُٙ فٟ اٌشلص خف١ف
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 سلصذ الأِٛاط ثغبٔجٙب، ٌٚىٕٙب

 :خبسط فؼً ِٛعبد رأٌك فٟ لّخ اٌفشػ

 ٠ّٚىٓ ٌؾبػش إلا أْ ٠ىْٛ ِضٍٟ اٌغٕظ،

 :اٌؾشوخ ِبصػفٟ ِضً ٘زٖ 

 ٌٚىٓ ل١ًٍ ِٓ اٌزفى١ش -ٚؽذق  - Iؽذق 

 ٚوبْ ِب صشٚح ػشض ٌٟ ِشفٛػب

 

 In the third stanza, the poet is comparing the daffodils with 

the waves flowing in the lake/ bay beside them.  

  ّٟٛعبد رزذفك فٟ اٌجؾ١شح واٌؾبػش ث١ٓ أص٘بس إٌشعظ ٠مبسْ ّمطغ اٌضبٌش، اٌف /

 .خ١ٍظ ثغبٔجٙبٚ

 The waves shared the daffodils their happiness, but the latter 

were much happier.  

 ٠ؾبسن ِٛعبد إٌشعظ اٌغؼبدح، ٌٚىٓ الأخ١شح وبٔذ أوضش عؼبدح. 

 In such a happy company, the poet could not but be as happy 

as they were.  

 ٠ّىٓ ٌٍؾبػش أْ ٠ىْٛ عؼ١ذا وّب وبْلاوخ عؼ١ذح، ٌٚىٓ اِضً ٘زٖ اٌؾش. 

 The poet looked carefully, but he did not realize at that time 

how much happiness this beautiful sight would bring to him. 

 ٍت ع اٌزٞٙزا إٌّظش اٌغ١ًّ ٌاٌغؼبدح  ٚلذذسن وُ ٠ٌُ  ٗاٌؾبػش ثؼٕب٠خ، ٌٚىٕ ثذا

 .ٌٗالأٔظبس 
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For oft, when on my couch I lie  

In vacant or in pensive mood , 

They flash upon that inward eye  

Which is the bliss of solitude ; 

And then my heart with pleasure fills, 

And dances with the daffodils. 

 

 رىٌّٓىض١شا، ػٕذِب وٕذ ػٍٝ الأس٠ىخ ثٍذٞ 

 فٟ ؽبغشا أٚ فٟ ِضاط ِزأًِ،

 أٔٙب فلاػ ػٍٝ رٍه اٌؼ١ٓ إٌٝ اٌذاخً

 ٚ٘ٛ إٌؼ١ُ ِٓ اٌؼضٌخ؛

 صُ لٍجٟ ثغشٚس ٠ّلأ،

 .ٚسلصبد ِغ أص٘بس إٌشعظ اٌجشٞ

 In the fourth stanza, the poet stresses the theme of the poem which is 

the everlasting effect of Nature, represented here by the golden 

daffodils, on man.  

  ٟاٌؾبػش ػٍٝ ِٛظٛع اٌمص١ذح ٚ٘ٛ ِب ٠ؼىظ أصش اٌطج١ؼخ الأثذ٠خ، ٠ؾذد ّمطغ اٌشاثغ، اٌف

 .ٍٕشعظ اٌز٘جٟ، ػٍٝ الإٔغبٌّْضٍخ ٕ٘ب زاٌّ

 He says: when I lie on my bed, obsessed or care – free, I always 

remember the beautiful sight of the daffodils, lived in the same 

situation, and my heart filled with happiness. 

 أرزوش دائّب ِٕظش ع١ًّ   -ؽشا ،أٚ ِٙٛٚعب ثؼٕب٠خػٍٝ عش٠شٞ،  اعزٍمٝػٕذِب وٕذ : ٠مٛي

 .ثبٌغؼبدح خ١ٍِئ  ِؾبػشٞٚ ٕشعظ ، ٠ؼ١ؼ فٟ ٔفظ اٌؾبٌخ،ٌٍ

 Commentary التعليق 

 The poem is about the everlasting effect of nature on man: the 

influence of nature exceeds the limits of a situation and goes far 

beyond that.  

 ٘ رأص١ش غج١ؼخ ٠زغبٚص اٌؾذٚد ٌؾبٌخ ٠ٚز٘ت : ػٓ رأص١ش اٌطج١ؼخ الأثذ٠خ ػٍٝ الإٔغبْ ٝاٌمص١ذح

 .ثؼذ ِٓ رٌهلأ

 In this poem, the poet saw a group of beautiful, yellow flowers, and he 

was attracted by their beauty.  

  ثٛاعطخ  ٗصفشاء، ٚعزثزآٌِ اٌض٘ٛس ، ع١ٍّخ فٟ ٘زٖ اٌمص١ذح، ٚسأٜ اٌؾبػش ِغّٛػخ

 .عّبٌٙب
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 After leaving the scene and returning back to his ordinary life, he 

recollected the beautiful sight of the flowers and lived in the same 

situation again, which filled him with happiness. 

  ض٘ٛس، ٌٍغ١ًّ إٌّظش اٌ اخشٜ إٌٝ ؽ١برٗ اٌؼبد٠خ، ِززوشد ِشح أبٚػ اٌّىبْ ثؼذ أْ رشن

 ٚػبػ فٟ ٔفظ اٌٛظغ ِشح أخشٜ، اٌزٟ ِلأد ٌٗ اٌغؼبدح

 

 Form  

 The 'Daffodils' has a rhyming scheme throughout the poem. 

 "ٌٌذ٠ٙب خطخ لبف١خ غٛاي اٌمص١ذح" ٕشعظا. 

  The four six-line stanzas of this poem follow a quatrain-

couplet rhyme scheme: ABABCC.  

  الاصٕبْ-سثبػ١خلبف١خ ِخطػ جغ رز -ٙزٖ اٌمص١ذح ٌالأسثؼخ عزخ ِٛؽؾبد خػ :

ABABCC. 

 The rhyming scheme of the above stanza is ABAB (A - cloud 

and crowd; B - hills and daffodils) and ending with a rhyming 

couplet CC (C - trees and breeze).   

  ّمطغ أػلاٖ ٘ٛ ٌٍٔظبَ اٌمبف١خABAB (A-  عؾبثخ ٚؽؾذ؛B-  ٔشعظ ٚرلاي )

 (.الأؽغبس ٚإٌغ١ُ - C)صٕبْ لأ لبف١خ CCٚرٕزٟٙ ِغ 

 

 The rhyme scheme of “ Daffodils is  …………  

  إٌشعظ " يِخطػ لبف١خ"  ٛ٘............ 

A- AABBDD                       B- AABBCC 

C- AABCBC                        D- ABABCC 

 

 After leaving the scene and returning back to his  ordinary life, 

Wordsworth …….. The beautiful sight of the flowers. 

  ػٍٝ ِشأٜ ِٓ ........ د ِشح أخشٜ إٌٝ ؽ١برٗ اٌؼبد٠خ، ٚسدصٚسس بأْ رشن اٌغبؽخ ٚػثؼذ

 اٌض٘ٛس اٌغ١ٍّخ

A- recollected                     B- forgot 

C- disregard                        D- overlooked 
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 ENGLIS POETRY-LECTURE -5- 

 Wordsworth  -"Daffodils" (1804))1081( " وردزورث - "النرجس 

 Wordsworth’s  theory of poetic creation  

  وردزورث نظرية لإبداع شعري 

 The daffodil also illustrates Wordsworth’s theory of poetic creation.  

  شعري.البداع الأنرجس وردزورث للوضح نظرية تأيضا  

 Wordsworth did not write poetry about the emotion being felt at the time 

of writing.  

  كتابة العاطفة محسوسة في وقت كالشعر وردزورث لم لا يكتب . 

 According to him, a poem is the expression of an emotion ‘recollected in 

tranquility .’ 

  ،في هدوء". التعبير عن المشاعر 'متذكرى لقصيدة هالووفقا له 

 He saw the daffodils in 1802 and must have often sought solace in 

recollecting them in his imagination in hour of weariness.  

  الملل.لعزاء في خياله في ساعة لمتذكرا كثير من الأحيان  و 2081رأى النرجس في عام 

 But he wrote this poem only in 1804. Wordsworth perhaps felt that  the 

elapse of a certain span of time was necessary  for an emotion to get 

purged of undesirable frills and trappings and be fit for poetic creation 

  اطفة علكان ضروريا لحيث فترة لوردزورث قضى ربما  -2081في عام فقط كتب هذه القصيدة

 لتمثيل الشاعرلائق برئ شخصا ما تلوايقاع  -شخص غير مرغوب فيه على  هاحصولل

 

 Figures of Speech Used in Daffodils الأستعارات المستخدمة في النرجس 

 I wander'd lonely as a cloud - The first line makes nice use of 

personification and simile.  

 I wander'd lonely as a cloud - تجسيد والتشبيه.لللطيف صنع تعبير السطر الأول ي  

 The poet assumes himself to be a cloud (simile) floating in the sky.  

  سحابة )تشبيه( يتحرك في السماءكالسه الشاعر نفيفترض . 
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 When Wordsworth says in the second line 'I' (poet as a cloud) look 

down at the valleys and mountains and appreciate the daffodils; it's 

the personification, where an inanimate object (cloud) possesses the 

quality of a human enabling it to see the daffodils.  

 يقول وردزورث في السطر الثاني (poet as a cloud ) 'Iطل ' "انا شاعر كالسحابة ي

 -cloud)  قدر النرجس، هو تجسيد، حيث كائن غير متحركيعلى الوديان والجبال و

 .رؤية النرجس من مكن تإنسان صفة ( يمتلك سحابة

 The line "Ten thousand saw I at a glance" is an exaggeration and a 

hyperbole, describing the scene of ten thousand daffodils, all 

together.  

 السطر(عشرة آلاف رأيت في لمحة-Ten thousand saw I at a glance ))  مبالغة

 وغلو ، واصفا مشهد عشرة آلاف نرجس،كل ذلك معا. 

 Alliteration is the repetition of similar sounds, is applied for the 

word 'h', in the words - high and hills.  

 ' الجناس هو تكرار أصوات مماثلة، يتم تطبيق لh  'عاليةوتلال  -تعبيرلكلمة، على حد ل. 

 

 Symbolism in the poem- ز في القصيدةموالر  

 The breeze which makes the daffodils dance and flutter is symbolic of the 

poet’s creative activity. 

 رمز إلى نشاط الشاعر الإبداعييو -رفرف يرقص ويالنرجس نسيم يجعل ال . 

  The joy offered by the daffodils represents the joy, the harmony that abide 

in Nature and that can produce a tranquillizing effect on man’s mind.  

 عقل  تهدئةنسجام يثبت في الطبيعة والتي تنتج عن تأثير إمثل فرح والنرجس تقدمها فرحة ال

 . الإنسان

 The poet’s heart dancing with the daffodils signifies the permanence of joy 

offered by Nature and the participation of human being in that joy. 

  نسان في هذا الإالشاعر مع النرجس يدل على دوام الفرح التي تقدمها الطبيعة ومشاركة قلب رقص

 .الفرح

http://www.buzzle.com/articles/examples-of-hyperboles.html
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 Model Question  

1- According to Words worth, a poem is the expression of an 

emotion ‘recollected in ………... 

 في ............ اتعبير عن "العاطفة متذكرى قصيدة هال، وردزورث وفقا ل 

 

A- Confusion             الارتباك         B- madness       الجنون   

C- Disturbance  أضطراب                D- tranquility  الهدوء 

 Wordsworth- THE RAINBOW - وردزورث  - 
MY heart leaps up when I behold  

A rainbow in the sky : 

So was it when my life began ; 

So is it now I am a man ; 

So be it when I shall grow old    ,Or let me die ! 

The Child is father of the Man ;I could wish my days to be  

Bound each to each by natural piety. 

 قلبي قفزات كبيرة عندما كنت ها

 قوس في السماء:

 لذلك كان عندما بدأت حياتي؛

 وذلك هو عليه الآن أنا رجل؛

 لذلك عندما أعطي كبرنا،أو دعني أموت!

 الطفل هو والد الرجل من؛وأود أن أيامي لتكون

 يلتزم كل من التقوى إلى كل الطبيعية.

 

 My Heart Leaps Up, also known as The Rainbow, is a poem by the 

British Romantic Poet William Wordsworth.  

 أيضا معروفال"My Heart Leaps Up  " من  ه،هي قصيدة بريطاني القوستعرف كانها

 . ويليام وردزورث الشاعر الرومانسيقبل 

 Noted for its simplicity of structure and language, it describes the joy 

that he feels when he sees a rainbow and notes that he has felt this 

way since his childhood.  

 قوس ويشير إلى أنه قد اليرى ويشعر  عندما  هالبنية واللغة، فهو يصف فرح ةوأشار لبساط

 بهذه الطريقة منذ طفولته.  شعر

http://en.wikipedia.org/wiki/Romantic_poetry
http://en.wikipedia.org/wiki/William_Wordsworth
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 He concludes the poem by noting how his childhood has shaped his 

current views and stating that "the child is father of the man“.  

  شكلت وجهات نظره الحالية ومشيرا إلى أن تيخلص القصيدة بالإشارة إلى طفولته كيف

"the child is father of the man“- ."الطفل هو والد الرجل" 

 "My heart leaps up when I behold" 

 "  بالأعلى قلبي قفز عندما لمح" 

 In this very short poem consisting of only 9 lines, the speaker begins by 

declaring that he is moved by nature, and especially by nature's beauty: 

"My heart leaps up when I behold / A Rainbow in the sky ". 

  نقل الالمتحدث بالاعلان أن يتم بدأ خطوط فقط،  9في هذه القصيدة القصيرة جدا التي تتكون من

 من قبل الطبيعة، وخاصة من جمال الطبيعة: 

 " "My heart leaps up when I behold / A Rainbow in the sky 

  "He goes on to say that he has always felt the impact of nature, even 

when he was an infant: "So was it when my life began; / So is it now I 

am a man. 

  تأثير الطبيعة،حتى عندما كان طفلا رضيعا:بواضاف "انه غني عن القول أنه يشعر دائما 

 "So was it when my life began; / So is it now I am a man. 

 " The speaker is so certain of his connection with nature that he says it 

will be constant until he becomes an old man, or else he would rather 

die: "So be it when I shall grow old, / Or let me die "! 

 "  مع الطبيعة التي يقول انها ستكون ثابتة حتى يصبح شيخا، وإلا فإنه  هتصالإالمتكلم  يؤكد

 "So be it when I shall grow old, / Or let me die سوف يموت : "

 In the next line he declares that children are superior to men because of 

their proximity to nature: "The Child is father of the Man. 

 من الطبيعة: "إن الطفل هو  مفي السطر التالي يعلن أن الأطفال هم أفضل من الرجال بسبب قربه

 The Child is father of the Man - والد الرجل

 “For this reason, he wishes to bind himself to his childhood self: "And I 

could wish my days to be / Bound each to each by natural piety“ . 

  :لهذا السبب، قال انه يرغب في ربط نفسه في تقرير مصير طفولته ". 

 And I could wish my days to be / Bound each to each by natural piety“ . 
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 Form شكل 

 Rhyme scheme        abccabedd  

  قافية المخطط 

 Analysisتحليل  

 The speaker explains his connection to nature, stating that it has been 

strong throughout his life.  

 طوال حياته هقوي تذكرأنها كانييوضح المتحدث علاقته مع الطبيعة، و . 

 He even goes so far as to say that if he ever loses his connection he 

would prefer to die. 

 قول انه اذا كان يفقد صلته أنه يفضل أن يموت.باليذهب بعد من ذلك لأ 

 The seventh line of the poem is the key line: "The Child is father of 

the Man. 

  رئيسي: "إن الطفل هو والد الرجل." الخط الهو السطر السابع من القصيدة 

 The Child is father of the Man. 

 “This line is often quoted because of its ability to express a 

complicated idea in so few words.  

  كلمات البضع لهذا الخط بسبب قدرته على التعبير عن فكرة معقدة بكثيرا ما يستشهد. 

 The speaker believes that children are closer to heaven and God, and 

through God, nature, because they have recently come from the arms 

of God.  

  والطبيعة، لأنها قد الأله من خلال ،والألهالمتكلم أن الأطفال هم أقرب إلى السماء ويعتقد،

 .الأله تأتي مؤخرا من أحضان 

 The speaker understands the importance of staying connected to 

one's own childhood, stating: "I could wish my days to be / Bound 

each to each by natural piety." 

  معلنا المتحدث أهمية البقاء على اتصال لمرحلة الطفولة ،  يدرك 

  هتكون أيامي / منضم إلى كل من تقوى الطبيعرغب في أن أ: "أنا يمكن أن". 

 I could wish my days to be / Bound each to each by natural piety". 
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 For Wordsworth, Nature was his main source of spiritual 

comfort and escape from all the cares of this world. 

 لراحة الروحية والهروب من هموم كل لمصدر رئيسي كله الطبيعة  ت، كان -لوردزورث

  هذا العالم.

  His association with life giving and life sustaining Nature began 

even when he was only a child and remained with him till his death.  

  طفلا فقط، وظلت معه الحياة وحياة طبيعة مستدامة حتى عندما كان عطاء بدأت علاقته مع

 حتى وفاته.

 In this short lyric, the 'rainbow' symbolizes the life sustaining and 

life nourishing goodness of Nature.  

 '،حياة غذية لتقوس ' يرمز إلى استمرار الحياة والخير الفي هذا الشعر الغنائي القصير

 الطبيعة. 

 The sight of the beautiful rainbow which he saw when he was only a 

child is deeply etched in his memory and the same joy that he 

experienced when he saw it as a child continues to remain with him 

through his adulthood.  

  والطفل  ةفي ذاكرمحفورا بعمق زال كان لا يو ه التي رآ الجميلقوس العلى مرأى من 

 ه.بلوغما زالت معه خلال مرحلة و لطفالرأى عندما فرحة ال فسلن تعرض

 He desires that this same childhood joy should continue to sustain 

him even in his old age.  

 مواصلة للحفاظ عليه حتى في شيخوخته.أن تستمر  االطفولة نفسه ةفرحرغب أن وي  

 Wordsworth says that he would rather die than not being able to 

experience the same joy that he experienced when he saw the 

rainbow when he was a small boy after he becomes an old man.  

 فرحة ال تجربةعلى  تهقدر  عدمل  بعد أن أصبح شيخاانه يفضل الموت وردزورث   يقول

 .عندما كان صبي صغيروذلك قوس ال عندما رأى عاشهاالتى 
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 The memory of the beautiful rainbow and its pleasant associations 

form the link between his childhood, adulthood and his old age: past, 

present and future.  

 ة تطفوله وبلوغبين سن صلة تشكل  هيفلطالت اطبوالراقوس للجميلة ال ياتذكرال

  وشيخوخته: الماضي والحاضر والمستقبل.

 Wordsworth concludes the poem by expressing the desire that each 

day of his existence to be linked with the next by beautiful and 

simple natural sights like the rainbow.  

  وجوده مع المشاهد لأن تكون مرتبطة بة ترغبعن بالتعبير  تهقصيد وردزورثيختتم

 .قوس الالقادمة من خلال  بسيطةالوالطبيعية 

 Although it appears simplistic, this poem details many complex 

ideas. Wordsworth's opening lines explain how: "My heart leaps up 

when I behold / A rainbow in the sky" (1-2).  

 

 حأفتت. معقدة أفكار كثيرةبها  قصيدةللهذا التفاصيل ف،هبسيطتظهر  االرغم من أنهب 

 : في شرح كيفية  خطوطالدزورث ور

 "My heart leaps up when I behold / A rainbow in the sky" 

 " / قلبي قفزات كبيرة عندما كنت هاA ( "1-2قوس قزح في السماء .) 

 Wordsworth is overjoyed at nature, a common theme in all of his 

work, but what's more is that he states: "So was it when my life 

began; / So it is now I am a man; / So be it when I shall grow old, / 

Or let me die!" (3-6). 

 ولكن ما هو لطبيعة، لغامرة السعادة هو ال وردزورث الموضوع المشترك لجميع أعمال ،

 يقول:  هأكثر من ذلك هو أن

 So was it when my life began; / so it is now I am a man; / so be it 

when I shall grow old, / or let me die"! 

  لذلك كان عندما حياتي بدأت؛ / لذلك الآن أنا رجل؛ / يكون لذلك عندما أعطي تنمو"

 موت! " القديمة، / أو اسمحوا لي أن ي



ANASF 

 

0  

 

 The last three lines contain one of Wordsworth's most famous 

phrases: "The Child is father of the Man; / And I could wish my days 

to be / Bound each to each by natural piety" (7-10).  

  هرةتحتوي على واحد من العبارات الأكثر ش وردزورثلالسطور الثلاثة الأخيرة: 

 The Child is father of the Man; / And I could wish my days to be / 

Bound each to each by natural piety 

  إن الطفل هو والد الرجل من؛ / وأنا يمكن أن ترغب أن أيامي / منضم إلى كل من كل"

 (. 28-7التقوى الطبيعية" )

 Wordsworth is happy enough to have kept his appreciation of nature 

and only wishes it will last him forever, in "natural piety."  

  إلى الأبد  لهتستمر  لوود ي فقط و -لطبيعة لسعيد بما فيه الكفاية لإبقاء تقديره وردزورث ،

 في "التقوى الطبيعية."

 “It is remarkable that many of Wordsworth’s poems deal with the 

relationship of the child to the world, and consequently, with the 

relationship of the adult to the child, and through the child 

relationship of the adult to nature. 

 " عالم، للالتعامل مع علاقة الطفل  هى فىمن الملاحظ أن الكثير من قصائد وردزورث

 الكبار إلى الطبيعة.  معة تمن خلال علاق الطفل العلاقة بين الكبار للطفل، وونتيجة لذلك، 

  Most simply this poem says that the poet is thrilled in his youth 

when he saw one; he will continue to be thrilled by a rainbow when 

he grows old; if it cannot be so then, he would prefer to be dead. 

 ا رأى في شبابه عندمشعر بسعادة غامرة يلشاعر اان هذه القصيدة لبساطة الأكثر  قولال

إذا كان لا يمكن أن يكون ،كبيرا ح بصيعندما وس قالسيستمر بسعادة غامرة من وواحد؛ 

 .يفضل أن يكون ميتاحتى ذلك الحين، 
 Model Questions نموذج أسئلة 

 For Wordsworth, Nature was his main source of ………… and escape 

from all the cares of this world. 

 له الطبيعة مصدر الرئيسي لل............ والهروب من هموم كل هذا العالم. تلوردزورث، وكان 

A- Spiritual comfort الروحية الراحة B- sadness الحزن 

C- Disappointment    خيبة أمل        D- grief            الحزن 
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 ENGLISH POETRY-LEVEL SIXTH. 

 She Walks in Beauty-Byron (1788-1824) 

 ( 8181-8811تمشى في الجمال، بايرون) 
She walks in beauty, like the night 

Of cloudless climes and starry skies; 

And all that's best of dark and bright 

Meet in her aspect and her eyes: 

Thus mellowed to that tender light 

Which heaven to gaudy day denies. 

 ليلةالتمشى في الجمال، مثل 

 النجوم؛كمن المناخات والأجواء صافية 

 وكل ما هو أفضل من مظلمة ومشرقة

 تجتمع في الجانب لها وعيناها:

 معتق بالتالي على ضوء ذلك العطاء

 يوم تنفي. مبهرج الذي السماء 

One shade the more, one ray the less, 

Had half impaired the nameless grace 

Which waves in every raven tress, 

Or softly lightens o'er her face; 

Where thoughts serenely sweet express 

How pure, how dear their dwelling place. 

 من ذلك،وأكثر من ذلك، ولكن هناك بصيص  واحد ظل 

 المجهولون سماحقد تضعف نصف 

 الذي موجات في كل خصلة شعر الغراب،

 ؛o'erأو يخفف بهدوء وجهها 

 حيث الأفكار حلوة بهدوء صريح

 مسكن.الكيف نقي، كيف عزيز على 

And on that cheek, and o'er that brow, 

So soft, so calm, yet eloquent, 

The smiles that win, the tints that glow, 

But tell of days in goodness spent, 

A mind at peace with all below, 

A heart whose love is innocent! 

 أن الحاجب، o'erعلى هذا الخد، و

 هدوء ، بليغة بعد،كان الأمر كذلك لينة جدا، 

 الابتسامات التي تفوز، والصبغات التي توهج،

 أنفقت،الأيام ولكن اقول في خير 

 العقل في سلام مع جميع أدناه،

A !القلب التي الحب بريء 
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 Type of Work and Year Writtenنوع العمل وسنة الكتابه 

 “She Walks in Beauty” is a lyric poem centering on the extraordinary 

beauty of a young lady.  

 " She Walks in Beauty -  غير الجمال التمشى في جمال" هي قصيدة غنائية تركز على

 سيدة شابة. لعادي 

 George Gordon Byron (commonly known as Lord Byron) wrote the 

poem in 1814 and published it in a collection, Hebrew Melodies, in 

1815.   

 ونشرت  8181( القصيدة في عام كتب جورج غوردون بايرون )المعروف باسم اللورد بايرون

 .8181في مجموعة ألحان عبرية، في عام 

 
 Theme وضوعالم   

 The theme of the poem is the woman's exceptional beauty, internal as 

well as external. 

  جمال المرأة ، الداخلي والخارجي.لستثنائي إموضوع القصيدة هو 

  The first stanza praises her physical beauty.  

  جمالها الجسدي.لالمقطع الشعري الأول يشيد 

 The second and third stanzas praise both her physical and spiritual, or 

intellectual, beauty.   

  الفكري أوالجسماني والروحي،  لجماللعلى حد سواء  مدحالثاني والثالث المقطع الشعري. 

 Commentary- of Lord Byron's-'She Walks in Beauty' 

 تمشى في جمال" لورد بايرونل - -التعليق" 

 The poet is describing a woman.  

 مرأة. إالشاعر   يصف 

 He says: her beauty is like the beauty of a clear, starlit night.  

  : بالنجوم مرصع مثل جمال ليلواضح  جمالالقال . 

 It is a beauty that combines the most attractive elements of darkness and 

brightness.  

  .هو جمال يجمع بين العناصر الأكثر جاذبية في الظلام والسطوع 

 It is a gentle, soft beauty like the beauty of night which is more tender 

than that of the day. 

  ،من ذلك اليوم رقةجمال الليل الذي هو أكثر مثل الجمال ناعم هو لطيف. 
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 It is a perfect beauty in which the darkness of her hair sets of the fairness 

of her face; a face which shows only the most serene, pure thoughts.  

  كثر الأالوجه يظهر   فقطوجهها؛ إنصاف من ه مثالي الذي ظلام شعرها مجموعجمال هو

 نقية. ، والأفكار هدوءا 

 A face which smiles and expresses the innocence of the heart and mind. 

 قلب والعقل.العن براءة  عبريووجه ال  يبتسم 

 It is a matchless poem in which beauty takes on new dimensions.  

  في جمال يأخذ أبعادا جديدة.  الهقصيدة لا مثيل 

 Physical beauty is not everything. 

  .الجمال الجسدي ليس كل شيء 

  More important still is the beauty of the soul, mind and manners.  

  .الأهم هو ما زال جمال الروح. والعقل والأخلاق 

 This is perfection itself.  

  .هذا هو الكمال نفسه 

 A strange balance is struck between night and day, darkness and 

brightness, shades and rays, mind and body, etc.  

 شعة والعقل والجسم، الأظلال والوتحقيق توازن غريب بين الليل والنهار، والظلام والضياء، و

 الخ 

 All these outline the image of perfect beauty. 

 لصورة الجمال المثالي.فكرة ذه كل ه 

 In the first stanza, the lady is walking in beauty. 

  مشي في جمال.تفي المقطع الأول، سيدة  

  She wears a dark dress.  

  داكنترتدي ثوب.  

 She is like the night when the sky is clear and the stars are twinkling.  

  المرأة مثل الليل عندما تكون السماء صافية والنجوم متلألئة 

 The stars here may be the jewels glittering on her dark dress; darkness 

and brightness, in an incredible balance, meet in her aspect (the dress) 

and her eyes (glittering like her jewels or the stars).  

  توازن مذهل سطوع، ال؛ الظلام ولامعة على ثوبها الداكن النجوم قد تكون مجوهرات هنا– 

  مثل مجوهراتها أو النجوم(.متلألئة ا )الثوب( وعيناها )جانبيجتمع 

     The simile in line one is followed by the double alliteration in line 
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2(cloudless climes and starry skies (.  

  المغيمة )المناخات السطر الثانى الجناس المزدوج في الأول يتبع من قبل سطر الالتشبيه في

 .( cloudless climes and starry skies) النجوم(ب يهسماء ملئو

 This is followed by the antithesis in line 3 (dark and bright) and the 

metaphor in ‘meet” (L 4).  

  الثالث السطر  فينقيض اليلي ذلك(dark and bright - )ستعارة إو مظلمة ومشرقة 

  meet "(L4.)في "   

 From the very beginning, Byron has decided to exploit as many poetic 

devices as he can outline the perfection of his beautiful portrait in which 

there is a touch of softness, tenderness and delicacy. 

  لوحته الجميلة التي إتقان حدد ليالشعر دوات للعديد من كأالعمل البطولى منذ البداية، قرر بايرون

 والرقة والحنانيوجد فيها لمسة من النعومة 

 In the second stanza, the lady’s beauty is likened to that of a great 

portrait in which the rays and shades have been studied carefully so 

much so that “one shade the more, one ray the less/ had half impaired the 

nameless grace.  

  بعنايةتدرس كبيرة فيها أشعة وظلال شهيرة صورة كسيدة المقطع الثاني، شبه جمال الفي 

  )) One shade the more, one ray the less/ had half impaired the nameless 

grace .((   

 Sweet thoughts go hand with purity of body and mind. 

  الجسد والعقل. صفاءأفكار حلوة تسير جنبا مع 

 In the third stanza, there is softness, calmness and eloquence.  

  وهدوء وبلاغة.  لطفثالث، هناك المقطع الفي 

 Beauty speaks for itself. The winning similes reveal goodness of heart, 

peace of the mind and innocence of love. 

  .الحب طهارة العقل والقلب وسلام صلاح تكشف تشبيهات كسب والجمال يتحدث عن نفسه. 
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 The romantic characteristics in the poem: 

 :الخصائص الرومانسية في القصيدة 

 This is an idealistic image of beauty which exists in worlds other than 

this real one.  

 حقيقي.  أخرمن أكثر عالم الصورة مثالية للجمال والتي وجدت في  ههذ 

 It lives in the poet’s imagination. It is a beauty one often meets in 

dreams in Romantics such as Wordsworth, Coleridge and Keats. 

 كثير من الأحيان في أحلام الرومانسيون مثل بالجمال يجتمع . اءيعيش في خيال الشعر

 وردزورث، كولريدج وكيتس.

 The poem is a lyric and its sounds are very important in the creation of 

its total effect. 

  إيجاد مجموع التأثيرت مهمة جدا في غنائية والأصواالقصيدة هي. 

 R.S: ababab. 

 

 Rhyme Scheme and Meterقافية مخطط ومتر 
 The rhyme scheme of the first stanza is ababab; the second stanza, 

cdcdcd; and the third stanza, efefef. All the end rhymes are masculine.  

  لمقطع الأول هو لمخطط قافيةababab هو مقطع الثانيوال؛ cdcdcdثالث المقطع ال، و

efefef يهروالقوافي هي ذكنهاية . كل . 

 The meter is predominantly iambic tetrameter, a pattern in which a line 

has four pairs of unstressed and stressed syllables—eight syllables in 

all.  

  وكل  –المقاطع بهيجة  سطرأربعة لأنمط ى ،وهالتفاعيل رباعيه ى هالمقياس في الغالب

 المقاطع ثمانية. 

 The first two lines demonstrate the pattern followed throughout the 

poem except for line 6, which has nine syllables. 

  والذي لديه تسعة  ،6قصيدة باستثناء السطر الفي جميع  هيتبعيظهر نموذج أول سطرين

 المقاطع.
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 Use of Alliteration استخدام الجناس   

 Alliteration occurs frequently to enhance the appeal of the poem to the 

ear.  

  جاذبية القصيدة إلى الأذن. حسيين لتالجناس غالبا ما يحدث 

 The most obvious examples of this figure of speech include the 

following : 

  ما يلي:التعبير الأمثلة الأكثر وضوحا لرقم 

 Line 2...cloudless climes; starry skies  . 

  المناخات المغيمة وسماء ملئيه بالنجوم : .... 2السطر. 

 Line 6:....day denies   

  يوم تنفي6السطر .... : 

 Line 8:....Had half  

  نصف كان ....  :1السطر 

 Line 9:....Which waves  

 موجات الما .....: 9 السطر 

 Line 11...serenely sweet  

  حلوة بهدوء: 88السطر ... 

 Line 14...So soft, so  

 لذا لينة  -لذلك... : 81 السطر 

 Line 18...Heart Whose 

 القلب لمن ... : 81 السطر 

 
 Other Figures of Speech 

 Examples of other figures of speech are the following : 

  أخرى هي التاليةشخصيات لتعبير الأمثلة من 

 Lines 1, 2:......Simile comparing the movement of the beautiful woman 

to the movement of the skies   

 حركة السماءكحركة امرأة جميلة ل: ...... مقارنة تشبيه 2و  8سطورال 

 Line 6:............Metonymy, in which heaven is substituted for God or 

for the upper atmosphere  

 طبقات الجو العلياب: ............ كناية، والذي يتم استبدال السماء 6سطرال 
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 Lines 8-10:......Metaphor comparing grace, a quality, to a perceivable 

phenomenon  

 ظاهردراكه الة، لإالجودعمة ، والن : ...... مقارنة المجاز81-1 سطورال 

 Lines 11-12:....Metaphor and personification comparing thoughts to 

people; metaphor and personification comparing the mind to a home 

(dwelling-place) 

 مقارنة العقل لستعارة وتجسيد إفكار ؛ بالأمقارنة الناس ل: .... مجاز وتجسيد 82-88سطور ال

 سكن (ال -كان منزل )مبال

 Lines 13-16:....Metaphor and personification comparing the woman's 

cheek and brow to persons who tell of days in goodness spent 

 شخا  الذين يقولون الأيام بالأحاجب المرأة وجنة ومقارنة لتجسيد ومجاز  :86-81 السطور

 أمضت بصلاح

 

 

 Model questionنموذج السؤال  

 The rhyme scheme of the first stanza in She Walks in Beauty 

by Byron is ……………………. 

 8 -  من قبل ......................... "تمشى في جمال "مقطع الأول في المخطط قافية

 بايرون هو

 Abbaacc    B-ababbc 

 Ababab    D-abbbcc 

 

 The theme of She Walks in Beauty is the woman's exceptional 

………………………. 

 

  مرأة ............................للستثنائي إهو "تمشى في جمال "موضوع 

 A –power   السلطة        ugliness    القبح  

 Patience  الصبر        beauty       الجمال 
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 LECTURE-7- ENGLISH POETRY 

 Byron- WHEN WE TWO PARTED 

  عندما افترقنا لأثنين-بايرون  
When we two parted 

In silence and tears, 

Half broken-hearted 

To sever for years, 

Pale grew thy cheek and cold, 

Colder thy kiss; 

Truly that our foretold 

Sorrow to this. 

 

The dew of the morning 

Sunk chill on my brow  -  

It felt like the warning 

Of what I feel now. 

Thy vows are all broken, 

I hear thy name spoken, 

And share in its shame. 

They name thee before me, 

 

A knell to mine ear; 

A shudder comes o'er me  -  

Why wert thou so dear? 

They know not I knew thee, 

Who know thee too well  :-  

Long, long shall I rue thee, 

Too deeply to tell. 

 

 

In secret we met  -  

In silence I grieve, 

That thy heart could forget, 

Thy spirit deceives. 

If I should meet thee 

After long years, 

How should I greet thee  !-  

With silence and tears. 

  عندما افترقنا لأثنين

صمت ودموع،ب  

 نصف الحزانى

 لقطع سنوات،

،باردشاحب خدك و  

؛برودة   خاصتك قبلة  

تنبأأن لدينا  حقا  

 الحزن على ذلك.

 

 الندى من الصباح

-غرقت البرد على جبين بلدي   

تحذير هولكنه يرى أن  

 ما أشعر الآن.

  يتعهد يتم تقسيم كل شيء،خاصتك 

تحدث،تأسمع اسمك   

 وشارك في العار والخمسين.

 

 

 يسمونه اليك قبلي،

 ناقوس إلى أذن الألغام؛

 -لي  o'erيرتعد يأتي  

 لماذا انت يرت العزيزة؟

 انهم لا يعلمون كنت أعرف اليك،

 -الذين يعرفون جيدا اليك: 

 طويلة، طويلة يجب تندم اليك،

 عميق جدا معرفة.

 

-التقينا  في سرية  

 في تحزن الصمت،

 يمكن أن ننسى قلبك،

 روحك خداع.

 إذا يجب أن ألتقي اليك

 بعد سنوات طويلة،

 -كيف ينبغي أحيي فيك! 

 مع الصمت والدموع.



ANASF 

 

2  

 

 INTRODUCTION  

 This poem is about the love, first, and later the hatred a man feels 

towards who was his beloved because she left him.  

 ،بيبته لأنها تركته.ح تجاهرجل كراهية وبعد ذلك يشعر عن الحب،  ىالقصيدة هأولا 

 It’s a very typical Romantic poem, typical of a Romantic writer like 

Lord Byron, who expresses his feelings of love, a typical issue of 

Romanticism.  

  جدا ، نموذجية من كاتب رومانسي مثل اللورد بايرون، الذي  نموذجيهرومانسية انها قصيدة

 من الرومانسية نموذجيأصدار ن الحب، ععبر عن مشاعره 

 The vocabulary is easy to understand for everybody who studies the 

English language.  

 لذي يدرس باللغة الإنجليزيةلفهم الجميع ت - هسهلمفردات ال. 

 The first verse of the poem is also the title of the poem, which means 

that the writer could not or did not want to find a title for the poem 

(maybe the damage he felt was so strong that he was not able to find a 

good title for the poem, as he writes at the end of the third stanza 

(Long, long shall I rue thee/ Too deeply to tell).  

  القصيدة هو أيضا عنوان القصيدة، وهو ما يعني أن الكاتب لا يمكن أن أو لا من ول الأالبيت

لدرجة أنه لم يكن قادرا  قويضرر بشعر  -تضرر جد عنوانا للقصيدة )ربما انه يريد أن ي

 قصيدة، كما كتب في نهاية المقطع الشعري الثالثجيد للعلى ايجاد عنوان 

  (Long, long shall I rue thee/ Too deeply to tell .) 

 “When We Two Parted” is a poem of George Gordon Byron written in 

1808 and published in 1813 in “The poetical works of Lord Byron .” 

 "  ونشرت  8181مكتوبة في عام ال - بايرونجورج غوردن ل" هي قصيدة عندما افترقنا لأثنين

 في "الأعمال الشعرية لورد بايرون". 8181في 

 The main characteristic of Byron’s poems is its strength and 

masculinity, combined in a lot of cases with irony.  

  جنبا إلى جنب في كثير من حالات ،القوة والرجوليةالسمة الرئيسية لقصائد بايرون هو

 السخرية.

 In “When We Two Parted” is a poem of heart broken, expressing strong 

feelings in a simple but full of meaning vocabulary, such as in other 

poems like “So we’ll no go more a roving”.(2) 

  " سيطة ولكنها ب" هي قصيدة قلب مكسور، معربا عن مشاعر قوية عندما افترقنا لأثنين  في
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 So we’ll no go more a أخرى مثل " المفردات ، كما هو الحال في قصائدكاملة 

roving."   

 STRUCTURE  

 The poem is divided in four stanzas and each one in eight verses. 

  مقاطع  ربعة موشحات ولكل واحد من كل ثمانيةلأتنقسم القصيدة. 

  The rhyme used by Byron follows this structure: abab cdcd efef ghgh 

ijij klkl mnmn  kbkb.  

 هذا الهيكلبيلي كما فية القا بايرونستخدم أ 

 Separating each stanza in four verses, we have the rhyme more clear, 

each even verse and each odd verse rhyme with its equivalent even or 

odd verse.  

  قافية مقطع وكل مقطع كل لقافية، لل لدينا أكثر وضوح  - مقاطعربع لأفصل كل مقطع في

 .مقطع غريب كغريب مع ما يعادلها أو 

 This structure gives to the poem a lot of rhymes, giving the sensation 

of musicality.  

  إحساس موسيقيى عطي، ومن القافيةهذا الهيكل يعطي للقصيدة الكثير 

 

 COMMENTARY التعليق 

 On the whole, the poem is all the time giving the feeling of the pain 

that the poet has due to the separation of the two lovers; what we 

cannot know is if the separation is because of death or maybe because 

“she” split up with him.  

 عشاق؛ اللشاعر بسبب فصل اثنين من لالألم بشعور ى عطتفي كل وقت  ، إن القصيدة اعموم

 .أنفصالها معه نفصال بسبب الوفاة أو ربما بسبب "هي"الإيع أن نعرفه هو ما لا نستط

 In the first stanza  the poet begins with the main topic, remembering 

the separation of the two lovers, how they felt: “half broken-hearted” , 

showing his pain.  

  عشاق، الفصل اثنين من  ا تذكرمالموضوع الرئيسي، بلشاعرا بدأ -في المقطع الشعري الأول

 .التي تبين ألمه” half broken-hearted“وكيف شعروا: 
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 Also he expresses the idea of what we think that this separation is due 

to the death of his lover with the metaphor of : “Pale grew thy cheek 

and cold,/colder thy kiss”.  

  قبلة في  عتقد أن هذا الفصل هو بسبب وفاة حبيبته مع استعارةيفكرة ما بكما أنه عبر" :

 خاصتك بالي نمت خدك والباردة، / برودة

 " Pale grew thy cheek and cold,/colder thy kiss .” 

 All that sorrounds her is cold, and this cold is a perfect form to express 

the death in contrast with the warm involving the life.  

  وفاة على النقيض من الحار الوهذا هو شكل البرد مثالي للتعبير عن  لها بارد،الأحاطة كل

 التي تنطوي على الحياة.

 In a four stanza poem, Byron describes his parting fom his beloved. 

  حبيبته.ل هفراقبايرون يصف ،  لرابعقصيدة االمقطع في 

  The first stanza conveys a sense of sorrow and desolation. Words 

like tears, broken – hearted, pale, colder and sorrow are used to convey 

the sadness of the two lovers.  

 كلمات مثل الدموع، وكسر القلب،  -سى الحزن والأشعور بلغ ي  المقطع الشعري الأول

 ثنين.ألحزن عشق وتستخدم والحزن  برودةال

 Following with the poem, in the second stanza it can be found the 

relation of colder morning with the pain that the poet is feeling.  

 به برودة الصباح مع الألم الذي يشعر ليمكن أن يوجد علاقة في المقطع الثاني  - تتابع القصيدة

 .الشاعر

 Also another time we can see that his lover is dead: “thy vows are all 

broken”.  

 :أيضا مرة أخرى يمكننا أن نرى أن حبيبته قد ماتت  

 "thy vows are all broken" 

 In the second stanza, the poet holds his beloved is responsible for the 

parting.  

  فراق. الة يمسؤولالشاعر حبيبته يحمل ، مقطع الثانيالفي 

 She has broken her vows.  

 ها انها قد كسرت وعود وقال. 

 Nature shares his sadness (the dew of the morning sunk chill on my 

brow).  

 فيالطبيعة حزنه  تشارك(the dew of the morning sunk chill on my brow ) 
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 This parting took place sometime ago, but he still feels the sadness of 

it.  

 لا يزال يشعر بالحزن من ذلك، لكنه مكان أخذ فراق لا - قبل فترة. 

 This corresponds with the romantic belief that the impressions of an 

experience remain with the poet even after the experience itself has 

come to an end.  

  رومانسية من تجربة البقاء مع الشاعر حتى بعد التجربة الويتوافق ذلك مع الاعتقاد بأن ظهور

 ضع نهاية.نفسها قد حان لو

 The third stanza contains strong vocabulary showing again that “she” 

is dead: “A knell to mine ear; A shudder comes o’er me”. 

 ه"وقالت انها" ميت فىمقطع الثالث يحتوي مفردات قوية تظهر مرة أخرى ال  "  

"A shudder comes o’er me ".”  

 These two verses remain to the sounds of the bells of a funeral, using 

the appropriated word “Knell”.  

  مناسبة "وذلك باستخدام كلمة جنازة،هذه الأبيات لا تزال أصوات أجراس-Knell ." ناقوس 

 Also he asked himself why he loved her so, and people who knew her 

well do not know any relation between them.  

  أي علاقة  ونعرفينفسه السبب في انه يحبها جدا، والناس الذين يعرفونها جيدا لا سأل كما

 .بينهما

 At the last stanza  the poet is remembering when they met and 

transmits us a feeling of hope: “If I should meet thee”. 

 الأمل:ب هتذكر الشاعر عندما التقيا وينقل لنا شعورير يخالأمقطع الي ف  

" If I should meet thee ." 

  Maybe life exists before death and they can reopen their love, and the 

poet also tells us how they greet: “With silence and tears”.  

 ،يهحييالشاعر لنا كيف  يقول   أيضا ويمكن إعادة فتح حبهم، و ربما هناك حياة قبل الموت" : 

With silence and tears .”."مع الصمت والدموع 

 The sadness continues throughout stanza three and four. Her name is a 

knell to his ear.  

  أذنه.بيقرع ناقوس . اسمها الرابعو الث ثال طعامقالالحزن يستمر طوال 

 His sadness is too deep to describe .  

  حزنه العميق جدا.وصف 
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 She has deceived him and her” heart could forget”.  

 نسى".يله ولها "القلب يمكن أن مغرورة هى و 

 He will forgive her.  

 سيسامحها و. 

 If he meets her after long years, there is nothing to greet her with but 

silence and tears.  

  صمت ودموع.بولكن  ها يحييلتقى بها بعد سنوات طويلة،لا يوجد شيء لإإذا 

 The poet is too sentiment here.  

  هنا. حساسالشاعر هو 

 The repetition of “silence and tears” at the beginning and end of the 

poem denotes the poet’s inability to leave his moment of pain behind.  

 "تكرار "الصمت والدموع silence and tears"  في بداية ونهاية القصيدة يدل على عدم

 .ئهوراللألم لحظة لترك القدرة الشاعر على 

 He is trapped in a state of grieving a lost love.  

  ضائع.الحب الحزن على حالة بومحاصرا 

 It is all the more hurtful that he lost her to another man, and all he can 

offer her is that he will protect her identity by grieving alone. 

  من الحزن تها حمايل قدم كل ما عندهيآخر، ويمكن أن  رجل انهفقدإيذاء لكل ذلك هو أكثر

 .وحده

 The cold is a very important metaphorical element at the beginning of 

the second and the third stanzas: The dew of the morning/ Sunk chill on 

my brow: here the cold is shown as a metaphor of the feelings that the 

man has towards the woman, as it happens too in A knell to mine ear/A 

shudder comes o’er me: dew, chill, knell and shudder are words that 

symbolize cold in many different ways.  

  الثالث الثاني والمقطع هام جدا مجازي في بداية البرد هو عنصر : 

 The dew of the morning/ Sunk chill on my brow: 

  أذن -نحو المرأة، كما يحدث أيضا في ناقوسلمشاعر الرجل  لديههنا يظهر البرد كرمز - 

الندى،  :in A knell to mine ear/A shudder comes o’er me أجراس الجنازة قرع 

 عديد من الطرق المختلفة.في للبرد ناقوس هي كلمات ترمز والبرد، و
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 In the last stanza, the two first verses have two words that may be 

synonyms, but they mean a totally different thing, they are the contrast 

of the poem: In secret we met, here Byron wants to transmit the 

passion of two lovers in their first secret encounter.  

  قد تكون مرادفات، ولكنها تعني شيئا من الكلمات الأوائل الأثنين  –يين خرالأ ينمقطعالفي

يريد أن بايرون هنا  - In secret we metمختلفا تماما، فهي على النقيض من القصيدة: في 

 يحيل العاطفة لاثنين من المحبين في سر اللقاء الأول

 And In silence I grieve symbolizes that nobody can help this man to 

come back to smile after having been left by the woman he loved. 

  وفيIn silence I grieve يعود إلى لساعد هذا الرجل يأن لا أحد يمكن أن صمت يرمز ال

 من قبل امرأة كان يحبها. جرهبتسامة بعد أن لأا

  The two following verses that thy heart could forget/ Thy spirit 

deceive say what she made him: she forgot him and she deceived him.  

  التاليين البيتين ،thy heart could forget/ Thy spirit deceive say  أنها نسيته : 

 خدعته .و

 The Romantic characteristics in the poem 

 الخصائص الرومانسية في القصيدة 

 There is a sense of sadness and loneliness permeating the whole poem.  

 الوحدة.حزن وبالشعور تخلل القصيدة ي 

 The link between man and nature is evident in the second stanza.  

 واضحالعلاقة بين الإنسان والطبيعة   طع الثانيفي المق. 

 The experience continues with the romantic poet long after the 

causation has ceased.  

  توقف السبببعد فترة طويلة من  هشاعر الرومانسيتواصل مع التجربة. 

 Rich imagination and ordinary language.  

  واللغة العادية. غنيالخيال 

 The question in the poem reflects the poet’s wonder and sadness over 

such a parting.  

  فراق من هذا القبيل.العكس عجب الشاعر والحزن على تمسألة القصيدة 
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Model Question 

8--The repetition of “silence and tears” in WHEN WE TWO 

PARTED  at the beginning and end of the poem denotes the 

poet’s  .………………………  

 " تكرار silence and tears " "كنا في عندما افترقنا لأثنين الصمت والدموع

 بداية ونهاية القصيدة يدل على الشاعر ............................

8—happiness    - 2                   السعادة—cheerfulness     مرح   

1—gladness      4                       الفرح—painfulness        الآلام  

 

2--In WHEN WE TWO PARTED ....... Shares sadness with the 

poet. 

  سهم الحزن مع الشاعرأ.......  عندما افترقنا لأثنين في 

A- the wife          الزوجة                    B- the neighbor            الجار    

C- nature           الطبيعة                     D-  a friend           إلى صديق     
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 LECTURE-8- 

 ENGLISH POETRY 
Ode to a Skylark- by ; Percy Shelley 

Hail to thee, blithe Spirit! 

Bird thou never wert  - That from Heaven or near it 

Pourest thy full heart 

In profuse strains of unpremeditated art. 

Higher still and higher 

From the earth thou springest,Like a cloud of fire; 

The blue deep thou wingest, 

And singing still dost soar, and soaring ever singest. 

In the golden lightning 

Of the sunken sun,O'er which clouds are bright'ning, 

Thou dost float and run,Like an unbodied joy whose race is just begun. 

The pale purple even 

Melts around thy flight;Like a star of Heaven, 

In the broad daylight 

Thou art unseen, but yet I hear thy shrill delight  -  

Keen as are the arrows 

Of that silver sphere 

Whose intense lamp narrows 

In the white dawn clear,Until we hardly see, we feel that it is there. 

All the earth and air 

With thy voice is loud,As, when night is bare, 

From one lonely cloud 

The moon rains out her beams, and Heaven is overflowed. 

What thou art we know not;What is most like thee? 

From rainbow clouds there flow not 

Drops so bright to see, 

As from thy presence showers a rain of melody  :-  
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Like a Poet hidden 

In the light of thought,Singing hymns unbidden, 

Till the world is wrought 

To sympathy with hopes and fears it heeded not: 

Like a high-born maiden 

In a palace-tower,Soothing her love-laden 

Soul in secret hour 

With music sweet as love, which overflows her bower: 

Like a glow-worm golden 

In a dell of dew,Scattering unbeholden 

Its aërial hue 

Among the flowers and grass which screen it from the view: 

Like a rose embowered 

In its own green leaves,By warm winds deflowered, 

Till the scent it gives 

Makes faint with too much sweet these heavy-wingéd thieves: 

Sound of vernal showers 

On the twinkling grass,Rain-awakened flowers  -  

All that ever was 

Joyous and clear and fresh - thy music doth surpass. 

Teach us, Sprite or Bird,What sweet thoughts are thine: 

I have never heard 

Praise of love or wine 

That panted forth a flood of rapture so divine. 

Chorus hymeneal,Or triumphal chant, 

Matched with thine would be all 

but an empty vaunt  -  

A thing wherein we feel there is some hidden want. 

What objects are the fountains Of thy happy strain? 

What fields, or waves, or mountains? 

What shapes of sky or plain? 
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What love of thine own kind? What ignorance of pain? 

With thy clear keen joyance 

Languor cannot be:Shadow of annoyance 

Never came near thee: 

Thou lovest, but ne'er knew love's sad satiety. 

Waking or asleep,Thou of death must deem 

Things more true and deep 

Than we mortals dream, 

Or how could thy notes flow in such a crystal stream? 

We look before and after,And pine for what is not: 

Our sincerest laughter 

With some pain is fraught; 

Our sweetest songs are those that tell of saddest thought. 

Yet, if we could scorn 

Hate and pride and fear,If we were things born 

Not to shed a tear, 

I know not how thy joy we ever should come near. 

Better than all measures 

Of delightful sound,Better than all treasures 

That in books are found, 

Thy skill to poet were, thou scorner of the ground! 

Teach me half the gladness 

That thy brain must know;Such harmonious madness 

From my lips would flow, 

The world should listen then, as I am listening now. 

 The Ode to a Skylark is one of the most famous poems in the 

English language. 

 “قصيدة إلى القبرة The Ode to a Skylark ““واحدة من القصائد  هي

 .الأكثر شهرة في اللغة الإنجليزية

  Shelly in this ode idealizes the singing of the skylark. 
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  هى شيلى لغناء من القبرةمثال ل في هذه القصيدة 

 In the singing of the skylark, Shelly finds an ecstasy and 

rapture which are unattainable by human beings.  

 لا يمكن تحقيقه من قبل والهي بتهها  والرر  شيلي الأجد ت  -في الغناء من القبرة

  .البشر 

 The poet contrasts the sorrow of human life with the joy of 

the skylark. 

 حزن من حياة الإنسان مع فرحة القبرة.الالشاعر  يناقض 

 In this poem, Shelly dwells upon the sweet and rapturous 

singing of the skylark.  

 القبرة. علىحماسي الوعذ  الغناء الشيلي  هبيس،  -في هذه القصيدة 

 The music of the skylark has been idealized by Shelly.  

 طابتع مثالي من شيلي  تقد اضف - موسيقى من القبرة ال. 

 The poet wants to know what is that inspires the skylark to 

sing such melodious and ecstatic strains. 

  مثل الإيقاعات الشاعر أن يعرف ما هو الذي يلهم القبرة في الغناء  يريد

 .مبههجةالسلالات الو

  He contrasts the sorrow and suffering of mankind with the 

unspeakable joy of the bird. 

  الريورفرح انه يناقض الحزن والمعاناة البشرية الهي لا توصف مع 

  If it were possible for the poet to experience the gladness of 

the skylark, he would be able to sing songs as sweet and 

delightful as those of the bird itself. 

  نه سيكون قادرا على غناء فأ الممكن للشاعر لهجربتة الفرح من القبرة،إذا كان من

 هلك الريور نفسها.ل هسارالوالحلوة  الأغاني 
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 Summary  

 The speaker, addressing a skylark, says that it is a “blithe Spirit” 

rather than a bird, for its song comes from Heaven, and from its full 

heart pours “profuse strains of unpremeditated art.”  

  رائر، ال" بتدلا من همبههج هفي القبرة، يقول انه هو "روحخرابته المهكلم في

 منالغزيره سلالات ال"قلبها الممهلئ  دفق تومن   -تي من السماءتأالهى لأغنية 

 ".العمد الغير الفن

 The skylark flies higher and higher, “like a cloud of fire” in 

the blue sky, singing as it flies. 

 تغنى نار" في السماء الزرقاء، وسحابتة من  اأعلى وأعلى، "وكأنهالقبرة   ترير

 رير.كما ال

  In the “golden lightning” of the sun, it floats and runs, like 

“an un bodied joy.”  

 " الأصحاءالغير رفو، مثل "فرح الو ركضالشمس، من ال" غنى  كالريرتفي." 

 “As the skylark flies higher and higher, the speaker loses sight 

of it, but is still able to hear its “shrill delight,” which comes 

down as keenly as moonbeams in the “white dawn,” which 

can be felt even when they are not seen.  

  ،المهحدث البصر من ذلك، ولكن لا يزال قادرا  يفقد كما القبرة ترير أعلى وأعلى

 على أشعة القمرص لحراكبتأنخفاض "، والهي تأتي البهجة الحادة  "سماع على 

 . إليه ونينظر"الفجر الأبتيض"، الذي يمكن أن يرى حهى عندما لا 

 The earth and air ring with the skylark’s voice, just as Heaven 

overflows with moonbeams when the moon shines out from 

behind “a lonely cloud.”  

 تفيض مع أشعة القمر الهواء مع صوت القبرة، تماما كالسماء حلقة الأرض و- 

 سحابتة وحيدا."الالقمر من وراء "يضيء عندما 
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 The speaker says that no one knows what the skylark is, for it 

is unique: even “rainbow clouds” do not rain as brightly as the 

shower of melody that pours from the skylark.  

 قوسال: حهى "غيوم فريدة أن لا أحد يعرف ما هو القبرة، لأنها المهكلم   يقول  "

 لحن الذي يصب من القبرة زخةزاهية مثل  لا تمرر

 The bird is “like a poet hidden / In the light of thought,” able 

to make the world experience “sympathy with hopes and fears 

it heeded not.” It is like a lonely maiden in a palace tower, 

who uses her song to soothe her lovelorn soul.  

  الرائر هو“like a poet hidden / In the light of thought ”, مثل"

تعاطف مع  شاعر مخفي / وعلى ضوء الفكر،" قادر على جعل العالم تجربتة "

 ." لا يسهجا  آمال ومخاوف من 

" sympathy with hopes and fears it heeded not.". عذراءهو مثل 

  .همهيمالههدئة روحها لأغنيهها في بتر  القصر، الذي يسهخدم ه وحيد

 It is like a golden glow-worm, scattering light among the 

flowers and grass in which it is hidden.  

  خفية.مذهبية، تشهت الضوء بتين الزهور والأعشا  الالدودة ال وهجهو مثل 

 It is like a rose embowered in its own green leaves, whose 

scent is blown by the wind until the bees are faint with “too 

much sweet.”  

 في مهب الريح عررها أوراقها الخضراء ، والهي بت -إمبوارد مثل وردة  ىه- 

 "ريكث حلوال مع " جبانحهى النحل 

 The skylark’s song surpasses “all that ever was, / Joyous and 

clear and fresh,” whether the rain falling on the “twinkling 

grass” or the flowers the rain awakens.  
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  أغنية القبرة تفوق"all that ever was, / Joyous and clear and fresh" ,

ط وسق، و" ما إذا كان عذ و واضح مضى، / بتهيج"كل ما كان من أي وقت 

 لزهور.ل المرر ظاقيإالعشب " أو رف ط على "المرر 

 Calling the skylark “Sprite or Bird,” the speaker asks it to tell 

him its “sweet thoughts,” for he has never heard anyone or 

anything call up “a flood of rapture so divine.”  

 " حلوة،" لأنه لم الفكار الأالمهكلم لقوله عن "يسأل أو طيور،"  شبحاسهدعاء القبرة

  "a flood of rapture so divine "أي شيءيسهدعى يسمع قط أي شخص 

 Compared to the skylarks, any music would seem lacking.  

  ة مفهقر تبدولقبرة، فإن أي الموسيقى ابتالمقارنة مع. 

 What objects, the speaker asks, are “the fountains of thy 

happy strain?” Is it fields, waves, mountains, the sky, the 

plain, or “love of thine own kind” or “ignorance or pain”?  

  ؟ ما الأشياء -يسأل المهحدثthe fountains of thy happy strainهل  ”؟

 سهلالالموجات والجبال والسماء، و -من حقول

 Pain and languor, the speaker says, “never came near” the 

skylark: it loves, but has never known “love’s sad satiety.”  

  ،المهحدث:  يقول ألم وكسل“never came near ”- قريب" القبرة: أنه "لم يعد

 .”Love’s sad satiety“ ."حزن لبتا شبعلم يعرف "الحب  هيحب، ولكن

 Of death, the skylark must know “things more true and deep” 

than mortals could dream; otherwise, the speaker asks, “how 

could thy notes flow in such a crystal stream?”  

  عرف القبرة تالموت، يجب أن“things more true and deep” أشياء أكثر"

يسأل:"كيف يمكن تلاحظ  ،وإلا فإن المهكلم البشر  يمكن أن يحلم حقيقية وعميقة"

 ؟"الكريسهال  تيارتدفق 
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 Form  

 The rhyme scheme of each stanza is extremely simple: 

ABABB. 

  كل مقرع بتسيط للغاية:لقافية المخرط 

 Notes 

 Lines  (1-5)  Hail to thee,………..unpremeditated art .-  

 ( 5-1خروط )Hail to thee, غير عمد ........... فن 

 The poet calls the skylark a cheerful and happy spirit.   

  دة.اسعالو روح البهجة  القبرة الشاعر  يسهدعي 

 The skylark is not a bird but a spirit because, flying at a great height, it is 

not visible.  

  غير مرئي.وتحلق على ارتفاع كبير،  -روحالالقبرة ليست طير ولكن بتسبب 

 The poet offers a warm welcome to the skylark.  

  الشاعر ترحيبا حارا إلى القبرة. يقدم 

 He joyfully greets the skylark.  

 بتفرح  يحيي القبرة. 

 The skylark sings spontaneous songs from somewhere near the sky.  

 من السماء.قريب عفوية من مكان القبرة أغاني غني ت 

 It sings sweet melodies which express the feelings and emotions of its 

heart.  

  حلوة والهي تعبر عن المشاعر والعواطف من قلبها.اللحان الأيغني 

 A continuous stream of rich music flows naturally from the skylark.  

 الموسيقى الغنية بتشكل طبيعي من القبرة.دفق مسهمر من ت 

 

 The skylark sings effortlessly and without any previous preparation. 

 

 تغنى بتجهد وبتدون إعداد سابتق   القبرة. 

 

 



ANASF 

 

9  

 

 Lines ( 6-10): Higher still and higher…… ever singest .-  

 (: 11-6خروط )الHigher still and higher  ...... 

 The skylark leaps upward from the earth and climbs higher and 

higher into the blue sky.  

  على وأعلى في السماء الزرقاءلأابتصعد تمن الأرض ويا صاعدتقفزتوالقبرة 

 It flies up into the sky like a cloud of fire rising upward.  

  علىللأع رتفتيرير الى السماء وكأنه سحابتة من النار. 

 It keeps singing while flying, and it keeps flying while singing 

simultaneously. 

 وقت .بتنفس الالغناء خلال تحلق بقى أثناء الريران، وأنها تى غنبقى تإنها ت 
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 LECTURE-9- ENGLISH POE 

 Ode to a Skylark- by Percy Shelley  

 Lines (11- 20) in the golden lightning….. They shrill delight..… 

 ( في البرق الذهبي02 - 11الأسطر )........ ..... البهجة شديد 

 The skylark leaving the earth soaring upward is like a soul that has shed 

its mortal body and is on its way to heaven.  

 لقي جسمها البشري وهي في طريقها إلى تالروح التي كترك القبرة الأرض إلى أعلى مرتفعة ت

 السماء.

 The expression “un bodied joy” means a happy soul that has shaken off 

its mortal body.  

 عبارة “bodied joy un” " جسم البشري.التعني الروح سعيدة التي تهز  "الفرحة الغير بدنية 

 As the skylark flies upward, the pale and purple twilight of the morning 

seems to melt away, giving place to the white light of the rising sun.  

  يتوارى عن  هويبدو أنالشفق أرجوانى وشاحب  من الصباح  – القبرة إلى أعلىتطير كما

 شروق الشمس.لمكان ضوء أبيض ال ىعطلي الانظار،

 The skylark becomes invisible as it flies higher and higher.  

  وأعلى نها تطير أعلى لأالقبرة غير مرئية  تصبح 

 For this reason it is like a star which shines in the sky invisibly during the 

day time. 

  خلال النهار. اءخفبلهذا السبب أنها تشبه النجم الذي يضيء السماء 

 

 Lines ( 21- 30) Keen as the arrows….is overflowed 

 ( شديد كما 02 – 01الأسطر )الأسهم ....من طفح 

 During the night, the moon sheds its white light upon the earth. 

 ،أبيض على الأرضضوء  يلقي القمر أثناء الليل  

  But this bright light begins to fade with the coming of the morning. In the 

light of the morning, the moonlight fades away.  

  ضوء الصباح، يتلاشى ضوء القمر بعيدا.بو -.تلاشيلبابدأ الضوء الساطع ي  بقدوم الصباحلكن 

 Although the moon now becomes almost invisible, yet we are aware that 

the moon is still in the sky. 

 السماء.لكننا ندرك أن القمر لا يزال في  -خفي تقريبا يصبح   الآن رغم أن القمر  

 

http://www.poetsgraves.co.uk/shelley.htm
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  In the same way, the skylark is invisible to our eyes, but listening to its 

music, we are aware of its presence in the sky.  

 نحن ندرك وجودها في  ،اولكن يستمع إلى موسيقاه -القبرة غير مرئية لأعيننا -لطريقة ا نفسب

  السماء

 The earth and the sky are flooded with the music of the skylark in the 

same way as they are flooded with the bright  light  of the moon 

  القمرمن طع اسضوء بغمرت طريقة الموسيقى القبرة بنفس بوأغرقت الأرض والسماء 

 

 Lines (31- 40) what thou art…. It heeded not. 

 ( ما انت 02 - 01الأسطر )فن .... لا يلتفت 

 As the skylark flies up and up, it sends a shower of rich music to us on 

the earth.  

 يرسل لنا وابل من الموسيقى الغنية على الأرض. - كما القبرة تطير أعلى وأعلى  

 The music flowing from the skylark is much more pleasant and delightful 

even than the bright rain- drops falling from the clouds.  

  المتساقطة  همشرقال، حتى من قطرات المطر متعة ومبهجة الموسيقى من القبرة هو أكثر تدفق

 من الغيوم

 The invisible skylark may be compared to a poet who is hidden from the 

public gaze by the originality and obscurity of his ideas.  

  صاالة وغموض أفكار لأ الشاعر المخفي عن أعين الجمهورب  غير مرئيةالالقبرة  يمكن مقارنة 

  The poet goes on singing his songs and expressing his ideas through 

those songs.  

 عرب عن أفكار  من خلال تلك الأغاني.يغني الشاعر أغانيه وي 

 He could at last compel people to listen to him and to try to understand 

him.  

 اليه ومحاولة فهمهستماع م الناس للإارغيدوم بإان  هيمكن  

 The idea is that the skylark keeps singing till we are moved to admiration 

for its songs, even though the skylark is invisible. 

  هحتى ولو القبرة غير مرئي ، هأغانيبعجب نبقي القبرة تغني حتى توالفكرة هي أن 
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 Lines (41- 50) Like a high- born maiden……. From the view 

 ( مثل05 - 14الأسطر ) ......... من وجهة النظر البكر عالية المولد 

 The skylark is here compared to a young damsel of high birth.  

  عالية الولادة الالصبية الشابة بهنا تتم مقارنة القبرة 

 This girl is supposed to be residing in a palace tower where she sings 

songs of love.  

 .يفترض أن هذ  الفتاة المقيمة في برج القصر تغني أغاني الحب 

 The girl herself is not visible to outsiders because she is confined in the 

tower.  

  في البرج.محصورة الفتاة نفسها غير مرئية من الخارج لأنها 

 But the songs of the girl overflow her apartment, and are heard by people 

outside the same as the skylark.  

 القبرة. مثلخارج بالوسمعت من قبل أشخاص  -مسكنها تجاوز   ولكن أغاني الفتاة 

 The skylark is like a beautiful, shining glow- worm flying about among 

the dew covered grass and flowers.  

 غطي العشب والزهور.مندى تحلق حول  -الدودة متوهجة  تسطع – جميلة ىالقبرة ه  

 Both the glow-worm and the skylark are invisible but we are conscious of 

their presence. 

  ودة والقبرة غير مرئي ولكننا ندرك وجودهم.للد  توهجالكلا 

 

 Lines ( 51- 60) like a rose embowered….doth surpass-. 

 ( 02 - 11الأسطر ) يتجاوز التثمر.... مثل وردة إمبوارد 

 We may not be able to see a rose which is wrapped up in its green leaves, 

but we shall certainly become conscious of it because of its sweet scent.  

  ولكن يجب أن نصبح  على مشاهدة الوردة الملفوفة أوراقها الخضراء، ينكون قادرننحن قد لا

  حلوة.الرائحة البسبب دركيين مبالتأكيد 

 We are aware of the presence of the skylark because of its sweet songs 

which are loud enough to reach our ears.  

 الحلوة والتي هي عالية بما يكفي لتصل إلى آذاننا. انحن ندرك وجود القبرة بسبب أغانيه 

 The music of the skylark is more joyful than the sound of rain falling on 

the bright grass, in spring. 

  مشرق.قط على العشب اسالن صاوت المطرم موسيقى القبرة هي أكثر بهجة -في فصل الربيع 
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 Lines (61-70) teach us …………some hidden want. 

 ( يعلموننا ............ ويريد البعض ال02-01الأسطر )خفي.ت  

 The music of the skylark is full of a rapturous joy which seems to have a 

divine quality.  

 مقدسةة ميزالذي يبدو أن لها  حماسيالالفرح بمليئة  موسيقى القبرة. 

 As compared with the skylark’s singing, a wedding song or a song of 

victory would seem to be meaningless.  

 وأغنية الزفاف أو أغنية الانتصار تبدو بلا معنى. بمقارنة غناء القبرة 

 By comparison with the skylark’s song, other songs seem to suffer from 

some deficiency which we cannot define. 

  ستطيع تحديدتتعاني بعض القصور التي لا  هابدو أنت -الأغاني الأخرىوبمقارنة أغنية القبرة . 

 Lines (71-80) what objects………love’s sad satiety. 

 ( ما الأشياء ......... شبع الحب 02-01الأسطر )الحزنب 

 The poet wants to know what the source of the skylark’s happiness is.   

 سعادة القبرة.ما مصدر  - يريد الشاعر أن يعرف 

 Is the skylark so happy because it has never known any sorrow or grief? 

The skylark feels so happy that there can be no question of its ever 

feeling lazy or indolent.  

 يمكن أن لا هنشعر القبرة سعيدة جدا لات لأنه لم يعرف أي حزن أو أسى؟ -هل القبرة سعيدة جدا

 .الخمول أو ها بالكسل شعورل –يكون هناك مسألة 

 Nor does the skylark ever experience a feeling of the faintest irritation.  

 تهيج.بالف يضعشعور ل  برةللقتجربة  لا  

 The skylark does not experience the disillusionment or disgust which 

human beings experience. 

 الإحباط أو الاشمئزاز .ب خبرة البشر و لقبرةل لا تجربة 
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 Lines (81-90) walking or asleep……saddest thought 

 ( المشي أو النوم ...... يعتقد 02-01الأسطر )حزنبال 

 Both in its walking and sleeping hours, the skylark must be seeing truer 

visions of the nature and significance of death than human beings can.  

  يجب أن تكون رؤية القبرة رؤى حقيقية لطبيعة وأهمية الموت  -والنوم المشى سواء في ساعات

  . يهبشرلكائنات الل

 And that is the reason why the skylark is so happy and why it can 

produce such continuous and rapturous music.  

 هوحماسي  موسيقى مستمر أن تنتج في يمكنوالسبب  -لماذا القبرة سعيد للغاية  -وهذا هو السبب.  

 The life of human beings is full of disappointments and frustration.   

 خيبات الأمل والإحباط.بمليئة  حياة البشر 

 There is an element of pain mingled even with their most genuine 

laughter.  

  هاختلط مع الضحك الأكثر حقيقيحتى هناك عنصر من الألم. 

 The sweetest songs of human beings as those that are full of sorrow and 

grief.  

 .أحلى أغاني البشر والتي هي كاملة من الحزن والأسى 

 The songs of the skylark, on the contrary, are an expression of pure joy. 

 النقي.بير عن الفرح تعلل -على العكس تماما -أغاني القبرة 

 

 Lines ( 91-101) Yet if we could scorn…..as I am listening 

 ( لكن لو تمكنا من الاحتقار ..... وأنا 121-01الأسطر )ستمعأ 

 Human happiness is marred by feelings of hatred, pride, fear.etc.  

 والكبرياء والخوف ....الخ مشاعر الكراهيةب -شوهت السعادة البشريةت 

 Human beings were born to suffer sorrows and grief and to shed tears 

over their misery.  

  يعانون الحزن والأسى وذرف الدموع على بؤسهم -ولدوا البشر. 

 The skylark is scornful of the earth.  

 .القبرة هي محتقرة من الأرض 

 That is why it flies in the higher regions above.   

 طير في أعلى المناطق المذكورة أعلا ت اهذا السبب في أنهل 
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 Only by acquiring the skylark’s musical skill can any poet equal the 

joyful singing of the skylark.  

  بهيج الغناء بالساوي تيمكن لأي شاعر ي - فقط لقبرةلمن خلال الحصول على المهارات الموسيقية

  القبرة.من 

 If the skylark could communicate to Shelly even half of its joy, he would 

feel inspired to write poems that would compete with the songs of the 

skylark.  

  يشعر انه مصدر إلهام لكتابة فس - لنصف الفرح شيلي لالتواصال لقبرة لإذا كان يمكن  حتى

  القصائد التي من شأنها أن تتنافس مع أغاني القبرة.

 All that Shelly needs is the feeling of ecstasy which the skylark 

experiences. 

  تجارب القبرة.لشعور النشوة حتاج شيلي تكل ما 

 

 

 Explanation شرح   

 The skylark’s flight and its song  

  نيهااالقبرة وأغرحلة 

 A skylark, says Shelly, is not a bird but a spirit which pours forth rich 

melodies of spontaneous music from somewhere in the sky.  

 صب عليها ألحان غنية من الموسيقى العفوية من ت، ليست طير ولكن روح القبرة  تقول شيلي

 مكان ما في السماء

 The skylark flies higher and higher, singing all the time.  

  ناء في كل وقتغالب -القبرة أعلى وأعلىتطير 

 In the golden light of sunrise, the skylark flies and floats unseen in the 

aerial regions. 

  ،هويفي المناطق الجائبة طفو غتالقبرة وتطير في ضوء شروق الشمس الذهبية. 

 The rich and glorious music  of the invisible skylark  

  غير مرئيةلقبرة لالموسيقى الغنية والمجيدة 

 The skylark, because of the great height at which it flies, is invisible to 

human eyes, in the same way as a star is invisible during the day time.  

 غير مرئي البنفس طريقة النجم  - للأعين البشرية هغير مرئي -انطيرللبسبب ارتفاع كبير  -القبرة

  أثناء النهار.
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 The loud, joyous music of the skylark is fully audible. 

 موسيقى من القبرة هي مسموعة بالكاملالفرحة  -بصوت عال 

 We feel the presence of the skylark in the sky just as we feel the presence 

of the moon which is hardly visible to the eyes in the clear light of the 

morning . 

  في ضوء عين يكون مرئيا للأشعر بوجود القمر الذي نوجود القبرة في السماء تماما كما بنشعر

 واضح .الباح الص

 The whole earth and air overflow with the skylark’s singing even as the 

whole sky at night is lit up by the white light of the moon.  

  كله من قبل ضوء أبيض  السماء ليلايضئ القبرات حتى غناء مع يفيض الأرض كلها والهواء

 .للقمر

 The real nature of skylark is not fully known to us. 

  الطبيعة الحقيقية للقبرة تماما بالنسبة لنا.فة معرتم تلم 

  The shower of music that descends from the skylark is brighter far than 

the rain- drops falling from clouds. 

 المطر من الغيومسقوط كثر إشراقا بكثير من الأالموسيقى وابل  من القبرة ينحدر 

 

 A series of similesسلسلة من التشبيهات  

 Through a series of similes which follow, Shelly suggests the sweetness 

of the skylark’s music, the invisibility of the skylark, and the great height 

from which the bird sings.  

  الخفي من القبرة، وموسيقى القبرة،  لعذوبةشيلي وحي ت -التشبيهات التي تتبعمن خلال سلسلة من

  وارتفاع كبير من الطيور التي تغني.

 The skylark is like the poet who soars to the regions of lofty thought, 

whose thoughts are not easily understood, but whose music can be fully 

enjoyed.  

  ولكن  -لا الأفكار التي يسهل فهمها -مناطق الفكر النبيلةوالقبرة مثل الشاعر الذي يرتفع إلى

  تمتع بشكل كامل.تالتي  يمكن الموسيقى

 The skylark is like a high- born maiden pouring forth her love into sweet 

songs which flow beyond her bower, though she herself is not visible . 

  لأغاني الحلوة التي تتدفق خارج لالحب صااعدا يصب بكرا الى عال دوالمولوالقبرة هو مثل

 .غير مرئيةلرغم من أنها باها، كوخ
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 The skylark is like a golden glow-worm which is hidden from view by 

the flowers and grass but whose presence becomes known to us by the 

light which it scatters around.  

  عشب ولكن وجودها أصابح زهور وكلها من وجهة النظر التي ذهبية ال الدودةالقبرة مثل توهج

 ضوء ينثر التي حولها.معروفا لنا من قبل 

 The skylark is like a rose which is concealed from sight by the leaves 

around it but whose existence is revealed to us by the sweet scent with 

which it fills the air . 

  كشف لنا رائحة حلوة يالأوراق حول ذلك، ولكن وجودها خفى عن الأنظار توردة   مثلالقبرة

 تملأ الهواء.

 The perfect  joy of the skylark فرحة مثالية للقبرة 

 The singing of the skylark is unsurpassed.  

  من القبرة غير مسبوقالغناء. 

 Even the happy songs of marriage and the joyous songs of victory are 

inferior to the singing of the skylark.  

  القبرةوالأغاني الفرحه النصر هي أقل شأنا من غناء  الزواج بسعيدة الحتى الأغاني. 

 It is not known what the source of the skylark’s inspiration is.  

 مصدر إلهام القبرة هومعروف ما غير و. 

 There is not the least touch of languor or annoyance in the skylark’s 

joy.  

  القبرة.فرح زعاج في الاالكسل ومسة من لليس هناك أقل 

 The skylark is ignorant of human suffering as also of the sad satiety of 

love.  

  ن حزبال الحبجهل معاناة البشرية وكذلك من شبع القبرة 

 The skylark seems to have a truer and deeper knowledge of the 

mystery of death than human beings.  

  موت من البشرالوأعمق من سر معرفة  أصادقأن لها القبرة يبدو. 

 That is why music flows from the skylark in such a crystal stream. 

  تيار الكريستال كهذا هو السبب في الموسيقى تنبع من القبرة. 

 The tragedy of human life contrasted with the bird’s joy  

  فرح الطائرمأساة حياة الإنسان يتناقض مع 

 Human beings yearn for the impossible.  
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 لمستحيلالبشر يتوقون ل 

 There is a touch of sorrow in their merriest laughter; their sweetest 

songs are songs of sadness. 

  الحزن.بخاصاة أغاني هي  بهمأحلى الأغاني  - مرحضحك حزن في هناك لمسة  

  But even if human life were not so ugly and sorrowful, human beings 

would never experience that intense joy which belongs to the skylark.  

  ينتمي إلى  الفرح الشديد  هأنبالبشر لم يشهد ف -هقبيحة جدا ومحزنحتى لو كانت حياة الإنسان

  القبرة.

 If the poet were to experience even half of this joy, he would feel 

inspired to compose poems as sweet and irresistible as the songs of the 

skylark.  

  حلو ومقاومكالالقصائد مستوحاة سيشعر   انه -حتى نصف هذا الفرحإذا كان لتجربة الشاعر 

  القبرة.غاني أك

 There is something unique about the skylark’s ecstasy, and this ecstasy 

is at the root of the skylark’s exquisite song. 

  رائعة. أغنية القبرة النشوة في جذور و -القبرةنشوة هناك شيء فريد عن  

 The song of the skylark, rather than the skylark itself, is what holds all 

the power. It is the song that can have the “light of thought” of “the 

poet,” the “soothing love” of the maiden, invisible existence as the 

“glow-worm golden,” and the aura of “a rose.” 

  أغنية التي يمكن أن يكون لها   -ةقوهو ما يحمل كل ال -بدلا من القبرة نفسها -القبرةأغنية

الذهبي   الدودةتوهج ك"  الوجود الخفى،بكر "من الالحب هدوء "  "نور الفكر" من "الشاعر،

  "، وهالة من" وردة ".

  It is this power to awaken so many different parts in nature, and make 

them aware to the human mind, that Shelley wants to “be taught.” 

  أن "يتم يلي ش ريدت -العقل البشريبوتوعيتهم  -لطبيعةلأجزاء مختلفة كثيرة ت ظإيقوة قهو

 تدريسها".
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 Model Questions  

1- In the singing of the skylark, Shelly finds ……..  Which 

is unattainable by human beings? 

  بعيد المنال من قبل البشر؟........ شيلي  جدتالقبرة، غناء في 

A- Sadness            B- depression 

C- Ecstasy  النشوة   D- ugliness 

 

2- The skylark is ………. of human suffering as also of the 

sad satiety of love. 

  نحزشبع  الحبالقبرة هي .......... من المعاناة الإنسانية وأيضا من. 

A- Ignorant  جاهل  B- aware 

C- Knowledgeable          D- observant 
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 LECTURE-10-ENGLISH POETRY 

 The Victorian Poetry 

•The main characteristics of the Victorian Poetry 

 الخصائص الرئيسية للشعر الفيكتوري 

1--It was an age of drastic changes in the British society as a result of 

industrialization and rich landowners were turning into businessmen. 

  لأصش٠بء رؾٛي ٌه الأساضٟ ٍّرٍزص١ٕغ ٌٚٚٔز١غخ  ٍّغزّغ اٌجش٠طبٌٟٔغزس٠خ اٌزغ١١شاد اٌوبْ ػصش

 .شعبي الأػّبيٌ

2--It was an age of adventure, free enterprise and individual initiative. 

  ٚاٌّجبدساد اٌفشد٠خ اٌؼًّ اٌؾشٚوبْ ػصش اٌّغبِشح 

3--It was age of imperialism. The reasons for imperialism were 

fundamentally economic: 

 الأسجبة الالزصبد٠خ ٌلإِجش٠ب١ٌخ ثشىً أسبسٟٚ -وبْ ػصش الإِجش٠ب١ٌخ ٝ٘:  

A-looking for cheep raw- material. 

 ٌٗسخ١ص  جؾش ػٓ ِٛاد خبَا  

B-Finding markets for manufactured goods. 

  ِصٕؼخٌسٍغ إ٠غبد أسٛاق 

4--Names of great imperialists and politicians appeared in the Victorian age: 

e.g. Disraeli and Gladstone. 

  ِضلا دصسائ١ٍٟ ٚعلادسزْٛ -بٌؼصش اٌف١ىزٛسٞثلاِجش٠ب١١ٌٓ ٚاٌس١بس١١ٓ ٌظٙشد أسّبء وج١شح  

5--It was an age of scientific progress in which great scientists and thinkers 

lived: e.g. Darwin, Huxley, Karl Marx 

 ِْضلا داس٠ٚٓ، ٘ىسٍٟ، وبسي  :ف١ٗ ػٍّبء ػظّبء ِٚفىش٠ٓ ػبش  اٌزٞػصش اٌزمذَ اٌؼٍّٟ  وب

  ِبسوس

6- -Faith in the reality of progress was the main characteristic of the early 

Victorian Age. Doubt, skepticism and questioning became the main 

characteristic of the later Victorian Age. 

  ْأصجؼ اٌشه ٚاٌزشى١ه  -اٌشه .ٛلذ ِجىشٌٍؼصش اٌف١ىزٛسٞ ٌسئ١س١خ سّخ  ٟ٘ٛالغ اٌزمذَ ثالإ٠ّب

 .ٛلذ ِزؤخشٌؼصش اٌف١ىزٛسٞ ٍسّخ سئ١س١خ ٌ
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7--The Victorian Age was an age of agnosticism and skepticism. It was an 

age of weal religious belief. 

  صبٌؼاٌذ٠ٕٟ اٌّؼزمذ إٔٗ ػصش اٌ -ٚالاسر١بة هاٌشاٌؼصش اٌف١ىزٛسٞ ػصش. 

8-These aspects were more or less reflected in the poetry of Tennyson, 

Browning and Matthew Arnold. 

 ثشإٚٔظ ِٚبص١ٛ أسٌٔٛذ شؼش ر١ٕسٌْٛثشىً أٚ ثآخش ٘زٖ اٌغٛأت  ذػىس.  

 ―My Last Duchess-Robert Browning 

That’s my last Duchess painted on the wall, 

Looking as if she were alive. I call 

That piece a wonder, now: Fra Pandolf’s hands 

Worked busily a day, and there she stands. 

Will’t please you sit and 

―My Last Duchess-Robert Browning 

look at her? I said 

―Fra Pandolf‖ by design, for never read 

Strangers like you that pictured countenance, 

The depth and passion of its earnest glance, 

But to myself they turned (since none puts by 

The curtain I have drawn for you, but I) 

And seemed as they would ask me, if they durst, 

How such a glance came there; so, not the first 

―My Last Duchess-Robert Browning 

Are you to turn and ask thus. Sir, ’twas not 

Her husband’s presence only, called that spot 

Of joy into the Duchess’ cheek: perhaps 

Fra Pandolf chanced to say ―Her mantle laps 

Over my lady’s wrist too much,‖ or ―Paint 

Must never hope to reproduce the faint 

Half-flush that dies along her throat‖: such stuff 

Was courtesy, she thought, and cause enough 

For calling up 
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―My Last Duchess-Robert Browning 

that spot of joy. She had 

A heart—how shall I say?—too soon made glad, 

Too easily impressed; she liked whate’er 

She looked on, and her looks went everywhere. 

Sir, ’twas all one! My favour at her breast, 

The dropping of the daylight in the West, 

The bough of cherries some officious fool 

Broke in the orchard for her, the white mule 

She rode with round the terrace—all and each 

Would draw from her alike the approving speech, 

―My Last Duchess-Robert Browning 

Or blush, at least. She thanked men,—good! but thanked 

Somehow—I know not how—as if she ranked 

My gift of a nine-hundred-years-old name 

―My Last Duchess-Robert Browning 

With anybody’s gift. Who’d stoop to blame 

This sort of trifling? Even had you skill 

In speech—(which I have not)—to make your will 

Quite clear to such an one, and say, ―Just this 

Or that in you disgusts me; here you miss, 

Or there exceed the mark‖—and if she let 

Herself be lessoned so, nor plainly set 

Her wits to yours, forsooth, and made excuse, 

—E’en then would be some stooping; and 

―My Last Duchess-Robert Browning 

I choose 

Never to stoop. Oh sir, she smiled, no doubt, 

Whene’er I passed her; but who passed without 

Much the same smile? This grew; I gave commands; 

Then all smiles stopped together. There she stands 
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As if alive. Will’t please you rise? We’ll meet 

The company below, then. I 

―My Last Duchess-Robert Browning 

I repeat, 

The Count your master’s known munificence 

Is ample warrant that no just pretence 

Of mine for dowry will be disallowed; 

Though his fair daughter’s self, as I avowed 

At starting, is my object. Nay, we’ll go 

Together down, sir. Notice Neptune, though, 

Taming a sea-horse, thought a rarity, 

Which Claus of Innsbruck cast in bronze for me! 

―My Last Duchess-Robert Browning 

 ROBERT BROWNING (1812-1889) روبرت براوننج  

 Browning was born of parents who were not rich but were well off 

enough to enable the son, whose genius they recognizes, to dedicate 

himself to literature.  

 ثُٙػزشف أ ثّب ٠ىفٟ ٌزّى١ٓ لجبٌخ الاثٓ، ٠ٓع١ذأغ١ٕبء ٌٚىٓ  ١شغٛاٌذ٠ٓ ٌ ٌٚذ ثشإٚٔظ 

 .خصص رارٗ ٌلأدة - بػجمش٠

 He married the poet Elizabeth Barret in 1846. He and his wife had 

lived in Italy since their marriage till his wife’s death in 1861.  

  فٟ إ٠طب١ٌب ِٕز  ػبشب٘ٛ ٚصٚعزٗ  - 1446-ػبَ ا١ٌضاث١ش ثبس٠ذ  رضٚط ِٓ اٌشبػشح

 .1461ؽزٝ ٚفبح صٚعزٗ ػبَ  بصٚاعّٙ

 Then he returned to London and lived there till his death in 1889. 

 َ1441 ػبد إٌٝ ٌٕذْ ٚػبش ٕ٘بن ؽزٝ ٚفبرٗ ػب 

++++++++++++++++++++++++++++++++++++++++++++++++++ 
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 Summary and Commentary ملخص وتعليق 

 

 .......Upstairs at his palace in October of 1564, the Duke of Ferrara–a city 

in northeast Italy on a branch of the Po River–shows a portrait of his late 

wife, who died in 1561, to a representative of the Count of Tyrol, an 

Austrian nobleman?  

  .......شّبي ششق ا٠طب١ٌب ػٍٝ ِذْ ِٓ  -ف١شاسا  ٚقاٌذ - 1564 أوزٛثشمصشٖ فٟ ثك اٌؼٍٛٞ اٌطبث

ٚإٌج١ً  ر١شٚي ػٓ اٌىٛٔذ  ّٗضٍِز -1561رٛف١ذ  – ٠ظٙش صٛسح ٌضٚعزٗ اٌشاؽٍخ -فشع ٔٙش ثٛ 

  إٌّسبٚٞ؟

 The duke plans to marry the count’s daughter after he negotiates for a 

handsome dowry from the count.   

  ٌّٙش ا ١٘ٚؤثؼذ أْ رفبٚض وٛٔذ  ٠ّٙذ ٌٍضٚاط ِٓ اثٕخاٌذٚق. 

 While discussing the portrait, the duke also discusses his relationship with 

the late countess, revealing himself–wittingly or unwittingly–as a 

domineering husband who regarded his beautiful wife as a mere object, a 

possession whose sole mission was to please him.  

  وضٚط ِسزجذ ثمصذ اٚ ِٓ ٗ ػٓ ٔفسوشف  –ٌىٛٔز١سخ ِغ ا الأخ١شحٌؼلالزٗ ٌذٚق إِبلشخ خلاي

 .سضبئٗأِّٙخ  اِزلان ٘ذفٙب اٌٛؽ١ذ وبْ -ِغشد وبئٓ صٚعزٗ اٌغ١ٍّخ ثؤػزجبسٖ  –دْٚ لصذ 

 His comments are sometimes straightforward and frank and sometimes 

subtle and ambiguous.  

 ٗأؽ١بٔب ٚغبِضخخف١خ ٚ أؽ١بٔب ٚصش٠ؾخ ٚاضؾخ رؼ١ٍمبر . 

 Several remarks hint that he may have murdered his wife, just a teenager at 

the time of her death two years after she married him, but the oblique and 

roundabout language in which he couches these remarks falls short of an 

open confession.   

 ٚلذ ّشا٘كوٚ بِٕٙٗ عاضٌٚ ثؼذ ػب١ِٓ ،صٚعزٗ رًبلسثّب ٠ىْٛ  أٗ إٌٝ أشبسح ِلاؽظبد ػذح 

 . اٌّلاؽظبد صشلٚ ٍّز٠ٛخاٌٚ اٌّبئٍخ اٌٍغخاٌّفزٛػ  الاػزشافٌىٓ  ، ٚفبرٙب
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 The duke tells the Austrian emissary that he admires the portrait of the 

duchess but was exasperated with his wife while she was alive, for she 

devoted as much attention to trivialities –as she did to him.  , he says, ―I 

gave commands; / ―Then all [of her] smiles stopped together.‖   

 وبٔذ ػٍٝ  ؽ١ٓ  ضٚعزٌٗ غضت ٌٗىٕأٗ ِؼغت ثصٛسح اٌذٚلخ  إٌّسبٚٞ ٍّجؼٛسٌ اٌذٚق  ٠مٛي

صُ  /"؛ الأٚاِشؼطٝ ٔٗ ٠أ: "٠ٚمٛي ،. ٌٗ وّب فؼٍذ، ربفٙخ  ِٛسلأٙب وشسذ ا٘زّبِ، لأٔٙب ل١ذ اٌؾ١بح

 ."ِؼب  ب١جزسٌّ بمف٠فٛق رٌه 

 .......Does commands mean that he ordered someone to kill her?  

 ً٘ ؟ ٌمزٍٙب  شخص أِش رؼٕٟ أٔٗ الأٚاِش 

 The poem does not provide enough information to answer these questions.  

 خالأسئٍ ٌلإعبثخ ػٍٝ ٘زٖ ِب ٠ىفٟ ِٓ اٌّؼٍِٛبد لا رٛفش اٌمص١ذح 

 Nor does it provide enough information to determine whether the duke is 

lying about his wife or exaggerating her faults.  

 ١ٛثٙبؼجبٌغ ث٠ أٚ ػٓ صٚعزٗ ىزة٠ اٌذٚقزؾذ٠ذ ِب إرا وبْ ِؼٍِٛبد وبف١خ ٌ رٛفش وّب أٔٙب لا 

 Whatever the case, research into her life has resulted in speculation that 

she was poisoned. 

 ٌٍزس١ُّ ذرؼشضٙب زٛلؼبد ثؤٔثؾ١برٙب ٌاٌجؾش  لذ أدٜ - ىً ؽبيث . 

 This poem is loosely based on historical events involving Alfonso, the 

Duke of Ferrara, who lived in the 16th century.  

 اٌذٚق ف١شاسا، اٌزٞ ػبش فٟ  -رٕطٛٞ ػٍٝ أٌفٛٔسٛػٍٝ أؽذاس ربس٠خ١خ  ٠سزٕذ رسبً٘ اٌمص١ذح

 16 اٌمشْ

 The Duke is the speaker of the poem, and tells us he is entertaining an 

emissary who has come to negotiate the Duke’s marriage (he has recently 

been widowed) to the daughter of another powerful family.  

  ٛ٘ ثؤِٔٗؤخشا )ضٚاط اٌذٚق ثٍزفبٚض ٌ ِشسً  ّجؼٛساٌ ٠ٚمٛي ٌٕب أْ -اٌمص١ذحِزىٍُ اٌذٚق 

  .أخشٜ ثٕخ ػبئٍخ ل٠ٛخلا( أسًِ

 As he shows the visitor through his palace, he stops before a portrait of the 

late Duchess, apparently a young and lovely girl.  

 ٖاٌٛاضؼ فزبح صغ١شح ٚع١ٍّخٚ -ذٚلخ ٌٍصٛسح  أخشأٗ ٠زٛلف أِبَ  -٠ظٙش ٌٍضائش  ِٓ خلاي لصش 
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 The Duke begins reminiscing about the portrait sessions, then about the 

Duchess herself. 

  ذٚلخ ٔفسٙباٌصُ ػٓ  -اٌصٛسح عٍسبدذٚق ثبٌؾ١ٕٓ إٌٝ اٌثذأ. 

 The Portrait of the Duchess  

  اٌذٚلٗصٛسح 

 .......The portrait of the late Duchess of Ferrara is a fresco, a type of work 

painted in watercolors directly on a plaster wall.  

  ....... ٍٛؽخ ِبئ١خ ِجبششح ػٍٝ ٌػًّ ٕٛع وسسّذ  -٘ٛ فش٠سىٛ ٚاخش دٚلخ ف١شاسالأٚاٌصٛسح

 .جسعذاس اٌغ

 The portrait symbolizes the duke's possessive and controlling nature in as 

much as the duchess has become an art object which he owns and controls.  

  فٓ ٠ّزٍه ٠ٚزؾىٌٍُ ّٛضٛعوذٚق اٌأصجؼ ِب ذس ثمّس١طش اٌغ١ٛس ٚاٌطج١ؼخ اٌذٚق ٌرشِض اٌٍٛؽخ. 
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 1 صفحة [اكتب نصا  ]
 

 LECTURE- 11-  

 My Last Duchess-Robert Browning 

 Explanation 

 That is my last Duchess ………… look at her 

 The messenger of a neighboring Count has come to 

the Duke of Ferrara.  

 ٌّف١شثسثىٛٔش ؽجء ٌٍذٚق ذؼٛط ٘ٛ ؽجس ٌٍث. 

 The Duke of Ferrara is a widower, his last Duchess 

died recently, and he intends to marry the daughter of 

the Count.   

 ٌثٌضٚثػ ٠ٕٚٛٞ ، رثلأخ١ش ذٚلزثٌ شصٛف١ِؤخشث ٚ أسًِ ف١شثسث ذٚقث ِٓ 

 .ثٌىٛٔش ثدٕز

 The Duke shows to the messenger the portrait of the 

last Duchess painted on the wall. 

  رثلأخ١ش ذٚلزٌٍ  ثٌقجةػ ػٍٝ سعّش ٛسرصذؼٛط ٌٍّ ذٚقث٠ٌظٙش. 

 The picture has been well done that it appears life-like 

and realistic. It looks a living, breathing reality.  

 ق١جر ٚثٌ ،زؼ١شّثٌصظٙش  .ثلؼ١زٚ ق١جرو ذذٚص ثٌضٟ ثٌصٛسر أفغٕش ٚلذ

  .ثٌقم١م١ز

 The Duke is proud of it and considers it a remarkable 

piece of art. 

 ٌثٌفٓ ِٓ سثةؼز مطؼزو جؼضذش٠٘ٚ دزٌه فخٛس ذٚقث. 

  He proudly tells the messenger that the picture is the 

work of the famous painter, Fra Pandolf. 

 ٞٚش١ٙش،ثٌثٌفشٔغٟ  شعجَثٌ ػًّ ِٓ ٟ٘ ثٌصٛسر أٌٍّْذؼٛط  دفخش ٠ش 

 .فشث دجٔذٌٚف
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 2 صفحة [اكتب نصا  ]
 

 

 I said' Fra Pandolf………… to turn and ask thus 

 The Duke shows the portrait of his last Duchess to the 

messenger who has come with an offer of marriage on 

behalf of the daughter of a neighboring Count.  

 ٌِقجٌٚزؽجء ٌؼشض  ثٌزٍّٞذؼٛط ٌ رثلأخ١ش ذٚلزثٌ صٛسر ذٚق٠ذ١ٓ ث 

  . ثٌىٛٔشؽجسٖ  ثدٕز ػٓ ١ٔجدز ثٌضٚثػ

 He would expect the daughter of his master, the 

Count, if she becomes his wife, to concentrate all his 

attention on himself.  

  ػٍٝ ث٘ضّجِٗ وً شوض١ٌ صٚؽضٗ، صصذـ ٌٛ ،ٗثٌىٛٔض ع١ذٖ، ثدٕز إ٠ٗٔضٛلغ 

  .ٔفغٗ

 The messenger was the first person to turn to him 

inquiringly. He would satisfy his curiosity. 

  فع١ٌٌٗٛشذغ  -ثِغضفغش ٌٗ فٛي شخص أٚيثٌّذؼٛط.  

 He himself would explain to him (the messenger) the 

cause of that deep, serious expression. 

 ك ٚثٌضؼذ١ش ثٌخط١شثٌغذخ ثٌؼ١ّ (ّذؼٛط ٌث) ٌٗ ششؿ ٔفغٗ إٔٗ ٚلجي 

 Sir, it was not…………….. That spot of joy. 

 In the portrait, the Duchess is shown to have a faint 

blush on her cheeks. 

 خذ٠ٙج ػٍٝخجفش  خذٚد أفّشد ذٚلزثٌ ظٙشص صٛسر،جٌد. 

 The Duke explains to the messenger how that slight 

flush of joy came to her cheeks.  

 ٌثٌفشؿ ؽجءدخذ٠ٙج  طف١فثٌ فّشثسثلا أْ و١فٌٍّذؼٛط  ذٚق٠فغش ث ِٓ 

 It was caused merely by the pleasure she derived from 

the presence of her husband.  

 صٚؽٙج ِغٛي ِٓ ِغضّذر أٔٙج عشٟٔ ِجِضؼز  دّؾشد ثٌغذخ 
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 As a matter of fact, she had a childish heart and was 

easily moved even by little acts of courtesy. 

 أػّجي  ِٓ ٌم١ًٍ دغٌٙٛز ٔمٍٙج غفٌٟٛ،ٚؽشٜ لٍخ ثلأِش،ٌذ٠ٙج ٛثلغد

 .ثٌّؾجٍِز

 The Duchess, as a matter of fact, had a simple, 

innocent nature, ready to appreciate even little acts of 

courtesy, and was easily pleased by a trifle.  

 ٌٍٝضمذ٠ش ثعضؼذثد ٚػٍٝطجدغ ثٌذشثءر دز ٚدغ١ط ذٚلزجٌف ثٌقم١مز  عذ١ً ػ 

 .ّضؿثٌ لذً ِٓ غشٚسثٌ دغٌٙٛز ٚ ثٌّؾجٍِز، دجح ِٓ زثٌم١ٍٍ ثلأػّجي

 But the Duke regards it as rather childish on her part. 

Rather, in his opinion she lacked in dignity.  

 ٓصفضمش أٔٙج رٌه، ِٓ دذلا  شأ٠ٗد. ؽجٔذٙج ِٓ صذ١ج١ٔز ؼضذش٘ج٠ ذٚقثٌ ٌى 

 ٍىشثِزٌ

 He would expect a more proper behavior from his 

second wife. 

 ثٌغج١ٔز صٚؽضٗ ِٓ ثٌغ١ٍُ ثٌغٍٛن ِٓ ثٌّض٠ذ ٠ضٛلغ. 

 She had a heart- how shall I say………………… on 

blush at least 

 The duke further tells the messenger that the last 

Duchess had a very simple, childish nature.  

 غف١ٌٛٗ طذ١ؼزد ؽذث زط١دغٌٙج  ِشجسوزخش لأثٌذٚق ٌٍّذؼٛط  ٠مٛي 

 He fails to find suitable words to describe her childish 

simplicity.  

 ١زجٌذغجغز ثٌطفٌٛد ٌٛصفٙج ٕجعذزِ وٍّجس إ٠ؾجد ػٓ ػؾض. 

 She was pleased by trifles. She like everything she 

looked at.  

 ٕظششب ص وً ٚصقخ. فج٘جسدجٌض عشٚس٘ج ػٓ أػشدش ٌٗ. 
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 She could not judge and distinguish between what was 

really worthwhile and what was not. 

 دجلا٘ضّجَ ش٠ٚغ١ش ؽذ ؽذ٠ش ٘ٛ ِج د١ٓ ٚثٌض١١ّض قىُثٌ صغضط١غ لا إٔٙج 

 . فمج

 She had no discrimination, or sense of right and 

wrong.  

  ٓٚثٌخطأ جٌصٛثحد شؼٛس أٚ ص١١ّض، أٞ ٌذ٠ٙجٌُ ٠ى. 

 The Duke is critical of the dead duchess.  

 ذٚلزّٛس ثٌٌفغجط  ثٌذٚق 

 His vanity is hurt at the very thought that she treated 

his own presents at par with petty trifles given to her 

by others. 

   صفج٘جسّغضٜٛ وؼشض ٘ذث٠جٖ ٌ ٗٚصؼجٍِ ٖفىش٠ؾًّ ظشس صّجِج 

 .ث٢خش٠ٓ لذً ِٓ ٌٙج لذِش صغ١شر

 She thanked man ………………. anybody's gift 

 The last Duchess was simple, innocent, and frank 

hearted.  

 ٔصش٠ـ مٍخدٚ دش٠تز، دغ١طز،  ذٚلزثٌ شوج. 

 She thought there was no harm in thanking those who 

showed her even a trifling courtesy.  

 ثٌؼذظ  دجح ِٓ فضٝ ٌٙج أظٙش ِٓ شىش ضٛؽ١ٌٗ ظشس ٠ٛؽذ لا ثٔٗ ظٕش

  ّؾجٍِزو

 She would appreciate even the slightest courtesy 

shown to her. The Duke did not like this. 

 رٌه قخ٠ لا ذٚقثٌٚ. ٌٙج أظٙشس ِؾجٍِز دٔٝلأ صمذ٠ش٘ج ػٓ أػشدش. 
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 His pride was hurt. She could not differentiate 

between the gift of rank and position that he had given 

her and the petty trifles that others presented to her.  

 أػطج٘ج ذ٠ز ِشصذٗ ٚٚظغ٘ د١ٓ ثٌض١١ّض غضطغص ٌُ. ةٗ وذش٠ج  ؾشؿ٠ 

 . ث٢خش٠ِٓٓ  لذِش صغ١شر ٚصفج٘جس

 She thanked everybody in the same way.  

 ثٌطش٠مز دٕفظ ثٌؾ١ّغ شىشس. 

 The Duke is critical of the conduct of his last Duchess 

and considers it unbecoming and frivolous. 

  ٗؽذ٠ ٚغ١ش ٗلاةم غ١ش جػضذش٘أٚ رثلأخ١ش ذٚلزثٌ عٍٛن ٚقثٌذأٔضمذ. 

  In his opinion, she lacked in dignity and intelligence. 

 ٚثٌزوجء ثٌىشثِز إٌٝ صفضمش شأ٠ٗ،د. 

 Who would stoop……………. I choose never to 

stoop 

 The Duke tells the messenger that his last Duchess had 

the childish habit of thanking everybody.  

 شىشٌ صذ١ج١ٔز ػجدرٌٙج   رثلأخ١ش ذٚلزثٌ أٌٍّْذؼٛط دثٌذٚق  ٠مٛي 

 .ثٌؾ١ّغ

 There was no harm in thanking others as such, but she 

failed to distinguish between the valuable gifts given 

to her by him, and the ordinary acts of courtesy done 

by others. 

 د١ٓ جٌض١١ّضد فشٍش ٌىٕٙج ثٌٕقٛ، ٙزثد ث٢خش٠ٓ شىشد ظشس ٕ٘جن ٠ْٛى لا 

 جدٙ لجَثٌضٟ  ثٌؼجد٠ز ثٌّؾجٍِز ٚأػّجي ِٕٗ، ٌٙج لذِش ثٌضٟ ثٌغ١ّٕز ثٌٙذث٠ج

 ث٢خش٠ٓ
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 The duke further says that he did not try to correct her 

and put an end to her foolishness in thanking 

everybody, because he thought it hurts him to take 

note of her childish conduct.  

 ضٙجٌقّجل فذ ٚٚظغ صصق١قٙج ٠قجٚي ٌُ أٔٗد أ٠عجثٌّض٠ذ ثٌذٚق  ٠مٛي 

 .ثٌطفٌٟٛ غٍٛوٙجد ػٍّج ٙج٠ق١ط أْ ٠عشٖ أٔٗ ٠ؼضمذ لأٔٗ ثٌؾ١ّغ، شىشٌ

 The speech clearly reveals that the Duke is a proud 

and conceited person.  

 ٚفخٛس ِغشٚس شخص ٘ٛ ذٚقثٌ أْد دٛظٛؿ ثٌخطجح  ٠ىشف. 

 He has false notions of dignity and decorum. 

 ٗزٚقٚثٌ ٍىشثِزٌ خجغتز أفىجس ٌذ٠. 

 Oh, Sir, she smiled…………. smiles stopped 

together 

 The Duke tells the messenger that the last Duchess did 

not know how to conduct herself with dignity and 

decorum as the wife of a man of rank and birth like 

himself.  

 صضصشف و١ف صؼشف خ١شر لاثلأ ذٚلزثٌ ٗأٌٍّٔذؼٛط دثٌذٚق  ٠مٛي 

 .ٌِٛذٖدٕفظ ٚرٚ ِىجٔز  سؽً ضٚؽزٌرٚق ٚ ىشثِزد

 She had the habit of smiling. She smiled at everybody. 

 ٍْؾ١ّغٌ ثدضغّش. زثلادضغجِ ػجدر ٌذ٠ٙج وج. 

 Her habit of smiling and thanking for the slightest 

courtesy shown to her increased so much that he could 

no longer tolerate it.  

 ٠ؼذ ٌُ أٔٗ ٌذسؽز ٌٙجػشظش  ِؾجٍِز لأدٔٝ ٚثٌشىش زثلادضغجِ ػجدر 

 رٌه صقًّ ػٍٝ لجدسث
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 Therefore he gave orders that her smiling should stop, 

and all smiling was stopped.  

 ثلادضغجِجس  ؽ١ّغ ٚٚلف ،دأْ صٛلف أدضغجِضٙج ثلأٚثِش أػطٝ ٌزٌه. 

 How did the smiles stop? What were the orders he 

gave? The poet has left the meaning obscure. 

 ثٌشجػش ٚصشن أٌمج٘ج؟ثٌضٟ  ٚثِشثلأ ٟ٘ ِج ؟ ثلادضغجِجسٛلف ٠ ١فو 

 .غجِط ّؼٕٝثٌ

 I repeat the Count your master’s………… in 

bronze for me 

 The Duke now changes the subject and talks about his 

intended marriage with the daughter of the Count, the 

master of the messenger.  

  ْثٌىٛٔش، دٕزدأ ثٌّمصٛد صٚثؽٗ ػٓ ٚصقذط ثٌّٛظٛع  ثٌذٚقغ١ش ث٢ 

 . - ذؼٛطثٌّ سة١ظ -

 He tells the messenger that the natural generosity of 

his master is sufficient guarantee that his legitimate 

expectations for a dowry would be fully satisfied.  

 ضٛلؼجصٌٗ وجف١ز ظّجٔز ٘ٛسة١غٗ  ِٓ ثٌطذ١ؼٟ ثٌىشَ أٌٍّْذؼٛط  ٠مٛي 

 ٌٍّٙش صّجِججٖ شظد ثٌّششٚػز

 A suitable dowry will not be denied to him.  

 ّٕجعخثٌ إٔىجسٖ ثٌّٙش ٠ّىٓ لا عٛف  

 Then very cunningly he adds that, of course, his 

primary interest is not in the dowry but in the fair 

daughter of the count. 

 ُثٌّٙش ١ٌظ ٘ٛ ثلأعجعٟ ث٘ضّجِٗ ثٌقجي دطذ١ؼز،وذ١ش دّىش  جفظأ ع 

 . ذيؼد ثٌىٛٔش دٕزث ٌٚىٓ
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 Analysis 

 Written in 1842 by Robert Browning, "My Last Duchess" is the 

dramatic monologue of the duke of Ferrara who is negotiating his 

second marriage through an agent of the count of Tyrol on the grand 

staircase of the ducal palace at Ferrara in northern Italy.  

 شوضذ My Last Duchess"  "ِٓ ًٌِٛٔٛٛػ ،٘ٛ 2481 ػجَ فٟ دشثٕٚٔؼ سٚدشس لذ 

 ثٌذسػ ٍٝػ ص١شٚيٚو١ً ٌٍىٛٔش  غش٠ك ػٓ ثٌغجٟٔ ضٚثؽٗد صفجٚض ثٌزٞ ف١شثسث ذٚقٌٍ دسثِٟ

 ث٠طج١ٌج شّجيد ف١شثسث ٍذٚقٌ ٌٍمصش ثٌىذ١ش

 Executing the elements of a dramatic monologue, the duke reveals his 

situation and much more than he intends to the both the agent and the 

reader. 

  ى٠ًمصذ ٌ ِّج ىغ١شد ٚأوغش ٚظؼٗذٚق ثٌ ىشفص ، ٗ ثٌّٕفزرٌٛٔٛٛؽ١ج ثٌّذسثِثٌ ػٕجصش ِٓ 

 ٚثٌمجسا ٛو١ًٌث

 Using iambic pentameter AABB couplets Robert Browning reveals the 

horrifying story of the murder of the duke's previous wife through the 

duke's conversation with the agent . 

 

 َثٌخّجعٟؼ١ً ٌضفث ثعضخذ AABB ٌٌمضً ثٌّشٚػز ثٌمصز ١ىشفٌ ٕٚٔؼدشث سٚدشس ّمجغغ 

 .ٛو١ًثٌ ِغ ثٌذٚق ِقجدعز خلاي ِٓ ثٌغجدمز ثٌذٚق صٚؽز

 As the duke attempts to paint an inaccurate picture of himself to the 

agent, desiring to appear as a noble, but abused and caring, loving 

husband who had no choice but to murder his prideful, disrespectful 

wife, the duke's true controlling, manipulative, jealous nature is 

revealed. 

  ئعجءرو ٌٚىٓ وٕذ١ً، ذذ١ٌٚ ِٕٗ ٚسغذز ٛو١ً،ٌٍ ٔفغٗ ػٓ دل١مز غ١ش صٛسر سعُ ذٚقث٠ٌقجٚي 

 ذٚقثٌ ، ضٚؽزثٌِضٙجْ لأ فخش،د لضٍٗعٜٛ خ١جس  ٌذ٠ٗ ١ٌظ ثٌزٞثٌضٚػ  ٌّقذز ٚسػج٠ز ِؼجٍِز

 صٗغ١ش غذ١ؼز ٚوشف ِضلاػخ، ، فم١مِٟغ١طش 
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• Type of Work العمل نوع   

 …" My Last Duchess" is a dramatic monologue, a poem 

with a character who presents an account centering on a 

particular topic . 

 My Last Duchess"  " ،ِٟشخص١ز دمص١ذر ثٌ ظٙشس٘ٛ ٌِٛٔٛٛػ دسث

 .ػٍٝ ِٛظٛع ِؼ١ٓ عشدثصشوض 

 This character speaks all the words in the poem. During 

his discourse, the speaker intentionally or unintentionally 

reveals information about one or more of the following: 

his personality, his state of mind, his attitude toward his 

topic, and his response or reaction to developments 

relating to his topic. 

 ثٌّضقذط ،ثٌّقجدعز  خلاي. جٌمص١ذرد ثٌىٍّجس ؾ١ّغد شصقذعشخص١ز ثٌ ٖ٘ز 

 فجٌضٗ شخص١ضٗ،: ثٌضجٌٟ ِٓ أوغش أٌّٚؼٍِٛز  وشف لصذ دذْٚ أٚ دمصذ

 ِضصٍز صطٛسثس ػٍٝ ٗفؼٍ سد ٚأأؽجدضٗ ٚ ٌٗ، ِٛظٛع صؾجٖ ِٛلفٗ ثٌز١ٕ٘ز،

 ٌّٛظٛػٗ

 The main focus of a dramatic monologue is this personal 

information, not the topic which the speaker happens to be 

discussing . 

 ١ٌٚظ ثٌشخص١ز، ثٌّؼٍِٛجس ٘زٖٟ٘  ثٌذسث١ِز ١جٌٍّٛٔٛٛؽٌ ثٌشة١غٟ ثٌّقٛس 

 ِٕجلشز ى٠ْٛ أْثٌزٞ صجدف  ثٌّٛظٛع

 The word monologue is derived from a Greek word 

meaning to speak alone. 

 ٚفذٖ ثٌىلاَ ضؼٌٕٟ ٠ٛٔج١ٔز ىٍّزو ٌِٛٔٛٛػ وٍّز ثشضمش. 
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 Publicationثٌٕشش  

 … Browning first published poem under the title 

"I. Italy" in 1842 in Dramatic Lyrics, a collection 

of sixteen browning poems. 

 ػٕٛثْ صقش ٔششس دشثٕٚٔؼ لص١ذر " I. Italy "ٟ2481 ػجَ ف 

 دشثٕٚٔؼ لصجةذ ِٓ ِٚؾّٛػز ،لأغ١ٕٗ دسث١ِز 

  Brown changed the title of the poem to "My 

Last Duchess" before republishing it in 1849 in 

another collection, Dramatic Romances and 

Lyrics. 

 إٌٝ ثٌمص١ذر ػٕٛثْدشثْٚ  غ١ش  " My Last Duchess"ًإػجدر لذ 

 ز ٌشِٚجٔغ١ٌٍذسثِز ث ، 2481 ػجَ فٟ أخشٜ  ّؾّٛػز٘ج ٌٔشش

 .ٚثٌىٍّجس 

++++++++++++++++++++++++++++++++++++++++

++++++++++++++++++++++++++++++++++++++++ 

 Setting and Backgroundالضبط والخلفية 

 … The setting of "My Last Duchess," a highly 

acclaimed 1842 poem by Robert Browning, is 

the palace of the Duke of Ferrara on a day in 

October 1564. 

 ثٌعذػ ي"My Last Duchess"  مص١ذرٌ وذ١شث ثعضقغجٔج ٔجٌش 

 شٙش فٟ ١ٌَٛ ف١شثسث دٚق مصشٌ ، 481ػجَ دشثٕٚٔؼ  سٚدشس

 .2658 أوضٛدش
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 Charactersالشخصيات  

 Speaker (or Narrator): The speaker is the Duke of 

Ferrara.  

  ف١شثسث ذٚقثٌ ٘ٛقذط ثٌّض(: ثٌشثٚٞ أٚ)ثٌّضقذط. 

 Browning appears to have modeled him after Alfonso 

II, who ruled Ferrara from 1559 to 1597.  

  ف١شثسث فىُ ثٌزٞ ثٌغجٟٔ، أٌفٛٔغٛ دؼذ ٌٗ غشثسػٍٝ  دشثٕٚٔؼظٙش 

 .2611 فضٟ 2661

 Alfonso was married three times but had no children.  

 ْأغفجي ٌذ٠ٗ ١ٌظ ٌٚىٓ ِشثس غلاطٌ ِضضٚؽج أٌفٛٔغٛ وج. 

 The poem reveals him as a proud, possessive, and 

selfish man and a lover of the arts.  

  ٌٍفْٕٛ ِٚقخ ٚأٔجٟٔ ١ٛس،غ فخٛس، شؽًو ثٌمص١ذرصىشف. 

 He regarded his late wife as a mere object who existed 

only to please him and do his bidding. 

 أٚثِشٖد ٚثٌم١جَ ةٗلإسظج فمػ سٚؽذ وجةّٓؾشد وخ١شر ثلأ صٚؽضٗ ثػضذش 

 Duchess: The late wife of the duke. Browning appears 

to have modeled her after Lucrezia de' Medici, a 

daughter of Cosimo de' Medici (1519-1574), 

 ٌ٘ج دؼذ غشثس ػٍٝ دشثٕٚٔؼ٠ظٙش . ٚقٌٍذخ١شر ثلأ ضٚؽزثٌ: ذٚلزث

 ،(2618-2621) ٟغ١ِذ٠ دٞ وٛص٠ّٛ ثدٕز ١ِذ٠غٟ،ٌٛوش٠ض٠ج دٜ 

 Emissary of the Count of Tyrol: The emissary has no 

speaking role; he simply listens as the Duke of Ferrara 

tells him about the late Duchess of Ferrara. 

 ِؾشد ٠غضّغ أٔٗ ٔجغك، دٚس ٌٗ ١ٌظ ثٌّذؼٛط: ص١شٚي ثٌىٛٔش ِذؼٛط 

 .ف١شثسثثلأخ١شر ٌ ذٚلزثٌ ػٓ ٌٗ ١مٛيٌ ف١شثسث ذٚقٌٍ
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 Count of Tyrol: The father of the duke's bride-to-be. 

  ٗثٌؼشٚع - ٗثٌذٚل ٚثٌذ: ٚيص١شثٌىٛٔش -. 

 Daughter of the Count of Tyrol: The duke's bride-to-be 

is the daughter of the count 

 ىٛٔش ثٌ ثدٕز ٟ٘ - ٗثٌؼشٚع ٗثٌذٚل: ص١شٚي ثٌىٛٔش ثدٕز 

 Fra Pandolph: The duke mentions him as the artist 

who painted the fresco. 

 فشعىٛ سعُ فٕجْو ذٚقثٌ ٖروش: دجٔذٌٚف فشث. 

 Model Question 

 The speaker in My Last Duchess is..............  

  المتحدث فىMy Last Duchess هو 

 A- The Duchess                    B- The Queen 

 C- The Duke                         D- The messenger 
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th

  Lecture-ENGLISH POETRY 

 

Break, Break, Break 

By Alfred, Lord Tennyson (1809-1892) 

 (1011-1081)تىيسىن لىرد كسر، كسر، كسرمه قبل ألفريد 

1 

Break,1 break, break, 

On thy cold gray stones, O2 Sea! 

And I would3 that my tongue could utter 

The thoughts that arise in me.1 

2 

O, well for the fisherman's boy, 

That he shouts with his sister at play! 

O, well for the sailor lad, 

That he sings in his boat on the bay!4 

3 

And the stately ships go on 

To their haven under the hill; 

But O for the touch of a vanished hand, 

And the sound of a voice that is still! 

4 

Break, break, break, 

At the foot of thy crags,5 O Sea! 

But the tender grace of a day that is dead 

Will never come back to me. 
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Tennyson was one of a family of twelve.  

  ًٌٕكَٕح يٍ اثُٙ ػشش ػعٕاانعش الأحذ أكاٌ ذُٛٛغ . 

 The place where he was brought up was a very retired one and 

here from childhood.  

  ح رغفٕنيُز تّ انًكاٌ انز٘ ذشػشع يٍ ذماػذ ذًايا . 

 Tennyson stored his mind with those impressions of nature to 

which it was ever deeply sensitive.  

  ّأ٘ ٔلد يعٗ حغاعح نهغاٚح ٗف دكاَغثٛؼح َطثاػاخ أتخضٌ ذُٛٛغٌٕ ػمه . 

 He published his poems in 1840, which firmly established him 

as the leading poet of the day.  

  هٕٛون شائذانشاػش تان ، ٔانرٙ سعخد ػ1441َُّشش لصائذِ فٙ ػاو   . 

 He was created poet- laureate in 1850.  

 1451ؼاو نانشاػش خائضج َٕتم  حذزأ. 

 INTRODUCTION مقدمت   

 This is a sad poem inspired by the death of Tennyson’s intimate 

friend- Arthur Hallam.  

  رُٛٛغٌٕنصذٚك حًٛى ْالاو آسثش لصٛذج حضُٚح يغرٕحاج يٍ ٔفاج . 

 The sea with its waves breaking against the shore awakens in 

the poet memories of bygone days and reminds him of happy 

days that passed never to return.  

 انثحش ظذ انشاغئ ٕٚلظ ركشٚاخ انشاػش فٙ الأٚاو انغاتشج ٔٚزكشِ أيٕاج  كغش

  .سخؼح غٛشتالأٚاو انغؼٛذج انرٙ يشخ ت

 In stanza 1, the poet expresses his inability to describe the 

thought is that arises in him. 

  َٙشأ فّٛ زٖانشاػش ػٍ ػذو لذسذّ ػهٗ ٔصف انفكش انٚؼشب ، 1ًمطغ انف. 

 In stanza 2, he envies the happiness of the fisherman’s boy who 

plays with his sister and the sailor who sings happily in his boat.  

  ٙفٙ  تغؼادِانًلاذ ، اَّ ٚحغذ عؼادج انصٛاد انز٘ ٚهؼة يغ أخرّ ٔٚغُٙ 2ًمطغ انف

 . لاستّ
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 In stanza 3, he misses the kind of touch and the voice of a 

friend who is dead.  

  ٙانًرٕفٗٚمصذصٕخ ٔصهح ، اَّ ٚفرمذ ْزا انُٕع يٍ ان3ًمطغ انف ّ  . 

 The happiness of bygone days never comes back (stanza 4). 

 (4ًمطغ ان)  أذٙ أتذا يشج أخشٖذعؼادج الأٚاو انخٕانٙ لا. 

 

 Substance of the poem مضمىن القصيدة   
 The waves of the sea are rising and falling. 

 يٕخاخ انثحش آخزج فٙ الاسذفاع ٔالاَخفاض . 

 As if sharing the grief of the poet, the strike their head against the 

rocky and break into water drops.  

  ٌانًاء مطشاخنالرحاو ٔ انصخش أياو شؤٔعٓىن ظشتحشاػش، انكًا نٕ ذماعى انحض.  

 The waves of the sea, like the poet himself, remain helpless in 

conveying their grief to the shore. 

  ُمم حضَٓى إنٗ انشاغئنيٕخاخ انثحش، يثم انشاػش َفغّ، لا ذضال ػاخضج.  

  The poet observes that ‘human life goes on as usual’.  

 ًعٙ كانًؼراد ذحٛاج الإَغاٌ 'أٌ انشاػش   ٚلاحظ ." 

 The stately ships come into the harbor and go out of it as usual’.  

  ًؼراد ناك اخشج يُٓذانًُٛاء ٔلاديح انٗ انغفٍ انفخًح ." 

 The stately ships come into the harbor and go out of it as usual, and the 

children are shouting joyfully at their game . 

  هؼثرٓىتالأغفال تفشذ ٚصشخ ، ًٔؼراد نالاديح انٗ انًُٛاء ٔذخشج يُٓا كانغفٍ انفخًح. 

 However, neither the sympathy of nature, not the throb and zest of life 

around him, can serve to lessen the his grief.  

  غاػذ ػهٗ انرخفٛف ٚأٌ  ّحٕنّ، ًٚكُ اًنانحٛاج تَثط ٔذهزر  هطثٛؼح، ٔلانيغ رنك، لا ذؼاغف

 . يٍ حضَّ

 His sorrow is too deep for words.  

 ًاخأعفّ انؼًٛك خذا نهكه . 

 His friend is dead, and he will never again hear his voice, nor touch his 

hand.  

 ٔ ،ٖهًظ ٚذِٚ نٍصذٚمّ ياخ، ٔنٍ ٚغًغ صٕذّ يشج أخش . 
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 The pleasure which he enjoyed in his company will never be again: 

 ؼٕد يشج أخشٖٚنٍ نشفٛمّ  كاٌ ٚرًرغ تّزٖ غشٔسانان: 

 But the tender grace of a day that is dead 

 دنكٍ َؼًح ػطاء انٕٛو ياذ 

 Will never come back to me . 

 ٙنٍ ذؼٕد ن. 

 

 Critical notes, comments& explanation 

 تعليقاثللحرجت، وشرح  اثحظملا 

 Stanza 1  المقطغ 

 The poet sits on the grave of his friend Arthur Hallam on 

a lonely hill, overlooking the Bristol Channel.  

  ٔٚطم ػهٗ لُاج رهح انػهٗ  انشاػش ػهٗ لثش صذٚمّ آسثش ْالاو ٔحٛذاٚدهظ ،

 . تشٚغرٕل

 The poet is sad at the death of his friend.  

 فٙ ٔفاج صذٚمّٚانشاػش حض ٍ . 

 His sorrow is so deep that he fails to find adequate words 

to express it. 

  إٚداد كهًاخ يُاعثح نهرؼثٛش ػٍ رنكتأعفّ انؼًٛك نذسخح أَّ فشم. 

 

 

++++++++++++++++++++++++++++++++++++++++++

++++++++++++++++++++++++++++++++++++++++++ 
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Break; break…….Osea- كسر، كسر    

 The waves of the sea are rising and falling and breaking 

into water drops.  

 ِيٕخاخ انثحش آخزج فٙ الاسذفاع ٔانغمٕغ ٔكغش لطشاخ انًٛا . 

 It seems to the poet that they are striking their head 

against the sea- shore, as if in sympathy with his grief.  

 ٖسؤٔعٓى ظذ شاغئ انثحش، كًا نٕ كاٌ فٙ  عشبانشاػش أَّ لافد ن تذ

 . ذؼاغف يغ حضَّ

 Like him they, too, fail to express their grief. 

 فٙ انرؼثٛش ػٍ حضَٓى ٕافشهيثهّ   أٚعا. 

 Stanza 2  المقطغ 

 The sailor’s lad, and the fisherman’s boy are happy at 

play. They are shouting with joy.  

 ٔ ،ٚٓرفٌٕ فشحأ. نؼةاتصثٙ انصٛاد عؼذاء انانفرٗ انثحاس . 

 The boy alone is sad. Life is happy and pleasant for the 

fisherman’s boy, and not for the poet. 

  ِانحٛاج عؼٛذج ٔيًرؼح نهطفم انصٛاد، ٔنٛظ نهشاػش. ٍٚحضانصثٙ ٔحذ. 

 Stanza 3 المقطغ 

 The ships are coming and going as usual.  

 انغفٍ ٔانزْاب ٔالاٚاب ػهٗ انُحٕ انًؼراد . 

 But the poet’s friend is dead.  

  ياخنكٍ صذٚك انشاػش . 

 He can no longer hear his voice or feel the touch of his 

hand. Life will never again be the same for him.  

  ؼٕد يشج ذنٍ نّ ٔانحٛاج . هًغح ٚذِتًٚكٍ اَّ نى ٚؼذ ٚغًغ صٕذّ أٔ ٚشؼش

 .أخشٖ 
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 The poet wishes his friend were alive and he could hear 

his voice or feel the touch of his hand. 

 ٚ ًُٗهًغح ٚذِتس ٕشؼناعًاع صٕذّ أٔ  ًّٚكُٔ انحٛاج تصذٚمّ نانشاػش ر. 

 Stanza 4 المقطغ  

 Nature may mourn the death of his friend in sympathy 

with him, but alas. 

  ٔاحغشذاِػهٗ ٔفاج صذٚمّ ، ٔنكٍ يؼّ  اذؼاغفطثٛؼح ذحضٌ انلذ. 

  His friend will never live again.  

  يشج أخشٖ  صذٚمّٚؼٛش نٍ أتذا. 

 He will never again know that happiness which he 

enjoyed in his company. 

  يغ سفٛمّ ذًرغ تٓا انرٙ يشج أخشٖ انغؼادج نى ٚؼشف 

************************************************

************************************************ 

 

 Type of Work and Date of Composition  

  التأليفوىع العمل وتاريخ 

 "Break, Break, Break" is a lyric poem that Alfred 

Tennyson (1809-1892) was believed to have completed in 

1834.  

 " ،( 1412-1411)ػرمذ أنفشٚذ ذُٛٛغٌٕ ألصٛذج غُائٛح "كغشكغش، كغش

 .1434ػاو  ٓاإكًانت

 It centers on Tennyson's grief over the death of his best 

friend, Arthur Hallam, a fellow poet. 

 شاػشان صيٛم آسثش ْالاو، -انًفعم حضٌ ذُٛٛغٌٕ ػهٗ ٔفاج صذٚمّكض تذشذ. 
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  Lyrical poetry presents the deep feelings and emotions of 

the poet as opposed to poetry that tells a story or presents 

a witty observation.  

  ؼٕاغف انؼًٛمح نهشاػش تذلا يٍ شؼش انًشاػش ٔانانشؼش غُائٙ ٔٚؼشض

 . ّتاسػلاحظح لصح أٔ ٚمذو يٚشٔ٘ 

 A lyric poem often has a pleasing musical quality.  

 ٛدٕدج يٕعٛمٛحنكٌٕ اسظاء ذٔغانثا يا  ّلصٛذج غُائ . 

 The word lyric derives from the Greek word for lyre, a 

stringed instrument in use since ancient times.   

  يشرمح يٍ انكهًح انَٕٛاَٛح انرٙ ذؼُٙ انمٛثاسج، ْٔٙ آنح ٔذشٚح  غُائٙ كهًح

 .غرخذو يُز انؼصٕس انمذًٚحذ

 +++++++++++++++++++++++++++++++++++++++++

+++++++++++++++++++++++++++++++++++++++++ 

 Rhetorical Devices البلاغيت الأجهزة 

 Following are examples of figures of speech and other 

rhetorical devices in "Break, Break, Break":   

  ٍكغش، "فٙ انخطاتٛح الأخشٖ دٔاخ انشخصٛاخ ٔالأذؼثٛش فًٛا ٚهٙ أيثهح ي

 ":كغش، كغش

 Apostrophe (Lines 1 and 2): The narrator addresses the 

sea.   

  انشأ٘ انثحش ؼٌُٕٚ(: 2ٔ  1خطٕغ )انفاصهح. 

 Personification and metaphor also occur in Lines 1 and 2, 

for the poet regards the sea as a human being.   

 2ٔ  1خطٕغ ت ٚرؼهك انثحش كإَغاٌنهشاػش ذدغٛذ اعرؼاسج  حذزٚ أٚعا. 

 Alliteration (Line 8): boat on the bay  

  ػهٗ يرٍ لاسب فٙ خهٛح(: 4انخػ )اندُاط 
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 (Lines 9-12): Stanza 3 uses this figure of speech as 

follows:  

 ( 12-1خطٕغ :)هرؼثٛش ػهٗ انُحٕ انرانٙن الاعرؼاسجٚغرخذو  3ًمطغ ان: 

 And the stately ships go on  

To their haven under the hill;  

But O for the touch of a vanished hand,  

And the sound of a voice that is still! 

 Alliteration (Line 15): day that is dead  

  انٕٛو انز٘ ياخ(: 15خػ ان)اندُاط 

 Themes المىاضيغ 

 Grief  

 حضٌان 

 The main theme is bereavement, heartache, emptiness.  

  انفشاؽانشئٛغٙ ْٕ فمذاٌ الأػضاء، انحضٌ، انًٕظٕع . 

 In the narrator's dark hour of grief, the sun rises, children 

laugh, business goes on as usual.  

 ذششق انشًظ، ٔالأغفال ٚعحكٌٕ، ،  هشأ٘ن يٍ انحضٌ ّيظهًغاػح ن

 . نًؼرادكاالأػًال انرداسٚح  ًعٙذٔ

 How could the world be so cruel and unfeeling ? 

 ٛخذا ٔػذٚى انشؼٕس؟ اكٛف ًٚكٍ أٌ ٚكٌٕ انؼانى لاع 

 Preciousness of Youth  

 انُفاعّ نهشثاب 

 Tennyson's friend, Arthur Hallam, was only 22 when he 

died.  

 ٌٕ22 فمػ ( آسثش ْالاو) ػُذيا ياخ كاٌ صذٚك ذُٛٛغ. 
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 The shock of Hallam's death impressed upon Tennyson 

how priceless youth is.  

 مذس تثًٍ ٚكٛف انشثاب لا تْالاو ػهٗ ذُٛٛغٌٕ يٕخ صذيح ثشخ أ . 

 To underscore this idea, and to express the agony he 

suffers at the loss of young Hallam, Tennyson presents 

images of youthful joy: the fisherman's son playing with 

his sister and the "sailor lad" singing in the bay  . 

  ذُٛٛغٌٕ ٚؼشض ،(ْالاو) شثابفمذاٌ تًؼاَاج انٔانرؼثٛش ػٍ  انفكشجنرأكٛذ 

فٙ  ّئغُأ"ثحاس ان انفرٗ "يغ أخرّ ٔاتٍ انصٛاد نؼة ٔ فشذ انشابصٕس 

 .انخهٛح

 

 Model Question  

 Tennyson was born in……. ولد تيىيسىن في    

A-1807  B-1808  C- 1809  D- 1810 
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 13
th

  Lecture-ENGLISH POETRY 

 The main characteristics of Modern Poetry 

 الخصائص الرئيسية للشعر الحديث 
1- Modern poetry is free from traditional restrictions of rhyme and rhythm . 

  ٠مب الإِٓ اٌم١ٛد اٌزم١ٍذ٠خ ٌٍمبف١خ ٚ اٌذذ٠ش ٘ٛ اٌّزذشساٌشعش. 

2- It is greatly affected by modern science and technology . 

  ذذ وج١ش ِٓ لجً اٌعٍُ اٌذذ٠ش ٚاٌزىٌٕٛٛج١بٌرؤصش. 

3- The modern poet is pessimistic about the future of modern man and his 

world . 

  جعش عٍٝ اٌزفبإي دٛي ِغزمجً الإٔغبْ اٌّعبطش ٚعب٠ٌّٗاٌشبعش اٌذذ٠ش لا. 

4- Modern poetry is affected by modern political , social and economic 

theories . 

 الاجزّبع١خ ٚالالزظبد٠خاٌغ١بع١خ اٌذذ٠ضخ ٌٕظش٠بد برؤصش اٌشعش اٌذذ٠ش ث. 

5- In modern poetry, words are used more symbolically than literally . 

 َدشف١ أوضش سِض٠خ وٍّبد  بٌشعش اٌذذ٠شث رغزخذ ِٓٗ. 

6- The language of modern poetry is that of everyday conversation.  

 ٘ الأدبد٠ش ا١ِٛ١ٌخ ٌٝغخ اٌشعش اٌذذ٠ش ِٓ . 

The modern poet is speaking to his reader in an intimate tone of voice . 

  ٌظٛداٍٙجخ د١ّّخ ثمبسئٗ ٌاٌشبعش اٌذذ٠ش  ٠زذذس. 

7- In modern poetry, man is represented as a lonely exile who is seeking his 

home . 

  ًّٕضٌٌٗاٌزٞ ٠غعٝ  ٛد١ذإٌّفٝ اٌبٌشعش اٌذذ٠ش ثٛطفٗ ث٠ّضً اٌشج. 

8-There is no logical argument in a modern poem.  

  بٌمظ١ذح اٌذذ٠ضخث١ٌظ ٕ٘بن دجخ ِٕطم١خ . 

Rather, the poem depends on the free association of ideas.  

  ،اٌمظ١ذح عٍٝ اٌزذاعٟ اٌذش ٌلأفىبسعزّذ رثذلا ِٓ رٌه . 

The modern poem is “a heap of broken images”. 

 ٘ وِٛخ ِٓ اٌظٛس اٌّذطّخ" ٝاٌمظ١ذح اٌذذ٠ضخ." 
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 Next, Please by Philip Larkin-(1922-1985) 

Always too eager for the future, we 

Pick up bad habits of expectancy. 

Something is always approaching; every day 

Till then we say, 

 

Watching from a bluff the tiny, clear 

Sparkling armada of promises draw near. 

How slow they are! And how much time they waste, 

Refusing to make haste! 

 

Yet still they leave us holding wretched stalks 

Of disappointment, for, though nothing balks 

Each big approach, leaning with brasswork prinked, 

Each rope distinct, 

 

Flagged, and the figurehead wit golden tits 

Arching our way, it never anchors; it's 

No sooner present than it turns to past. 

Right to the last 

 

We think each one will heave to and unload 

All good into our lives, all we are owed 

For waiting so devoutly and so long. 

But we are wrong: 

 

Only one ship is seeking us, a black- 

Sailed unfamiliar, towing at her back 

A huge and birdless silence. In her wake 

No waters breed or break. 
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Summary 

 We are excessively eager to know what would happen to us in the future.  

  ّعشفخ ِب ع١ذذس ٌٕب فٟ اٌّغزمجًٌٔذٓ دش٠ظْٛ ثشىً ِفشؽ. 

 On account of this eagerness, we develop the bad habit of expecting, or 

hoping for, good things to happen in our lives.  

 ٌ ذ١برٕبثذذس رزٝ اٌالأش١بء اٌج١ذح  رؤًِزٛلع، أٌٍٚرط٠ٛش اٌعبدح اٌغ١ئخ اٌذّبط ٚذغبة ٘زا. 

 All the time we have the feeling that something good is about to happen to 

us; and every day we say that it would happen soon . 

  ْ٠َٛ ٔمٛي أْ  رٌه ع١ذذس وً ذذس ٌٕب، ٚرعٍٝ ٚشه أْ ٖ ج١ذبء اٌش١الأوً ٚلذ ٌذ٠ٕب شعٛس ثؤ

 لش٠جب

 We are like persons who stand upon the top of a cliff and observe a 

multitude of ships coming towards us.  

 ٚ ٞشالت اٌعذ٠ذ ِٓ اٌغفٓ اٌمبدِخ ٔذٛٔب٠ٔذٓ ِضً الأشخبص اٌز٠ٓ ٠مفْٛ عٍٝ لّخ جشف طخش. 

 Actually, however we see not the ships but promises of bright and nice 

things happening to us.  

 ذذس ٌٕبر ٗج١ٍّاٌٚ ّٗششلاٌبٌٛالع ِٚع رٌه لا ٔشٜ اٌغفٓ ٌٚىٓ ٚعٛد ِٓ الأش١بء ث. 

 The approach of these promises, like that of ships, is very slow; and they 

waste much time . 

 ًِجط١ئخ ٌٍغب٠خ، ٚرؼ١ع اٌىض١ش ِٓ اٌٛلذاٌاٌغفٓ  ٕٙج ٘زٖ اٌٛعٛد، ِض. 

 These promises do not materialize quickly, and eventually they do not 

materialize at all, so that we greatly disappointed and miserable. 

  زذمك عٍٝ الإؽلاق، دزٝ رغٕٝ ٌٕب خ١جخ أًِ وج١شح رٕٙب٠خ اٌّطبف لا ثثغشعخ، ٚاٌٛعٛد لا رزذمك

 .ٚثبئغخ

  At a distance, each such promise looks distinct and concrete; but, with the 

passing of time, each of these promises fades away.  

 ٓزلاشٝ ثع١ذارّشٚس اٌٛلذ، وً اٌٛعٛد ث عٍٝ ِغبفخ، وً اٌٛعٛد رجذٚ ِز١ّضح ٍِّٚٛعخ، ٌٚى. 

 We spend all our lives hoping for achievement and success, but our hopes 

prove to be false. 

 ٔ ٝصائفخؤٔٙب ثآِبٌٕب رضجذ إٌجبح، ٌٚىٓ ٚٔؤًِ ثبلأٔجبص ٚد١برٕب مؼ. 

 There is only promise and one expectation which never fails to 

materialize, and that is death. 

  زذمك ٚ٘زا ٘ٛ اٌّٛد١ٌرٛلع لا ٠فشً أثذا ٕٚ٘بن ٚعذ  فمؾ 
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 Critical appreciation  التقدير الحرج  

 The theme of disillusionment and of death. .موضوع خيبة أمل وموت  

 The theme of this poem is the disillusionment that we 

experience as a result of the disappointment of all our hopes 

and expectations.  

  ىً ِب ٍّٔه ِٓ ا٢ِبي ٚاٌزٛلعبدٌِٛػٛ  اٌمظ١ذح ٘ٛ خ١جخ أًِ ٔع١شٗ ٔز١جخ خ١جخ  

 We keep hoping for something good to happen to us, but our 

hope is dashed to the ground every time.  

  ىً ِشحثعٍٝ الأسع ذطُ ١ذذس ٌٕب، ٌٚىٓ إٍِٔب ِزٌٔجمٟ عٍٝ أًِ ٌشٟء ج١ذ. 

 Only one expectation is always fulfilled in human life, and that 

is the expectation of death . 

  اٌّٛدرٛلع ٚ٘زا ٘ٛ  ذ١بح الإٔغبٌْ دائُٛفبء ٌذ ١رٛلع ٚدفمؾ 

 The title of the poem, Next, Please refers to one promise being 

followed by another.  

  آخشث ٗزجع٠ٛعذ ٚادذ ٠ٌٚش١ش عٕٛاْ اٌمظ١ذح، ثعذ رٌه. 

 literally, the title refers to a queue of persons waiting to receive 

something, and an official at the other end calling out for the 

next man in the queue to approach him and receive his 

certificate, or his rations, or his visa, or whatever it is for which 

people are standing and which they are waiting to receive . 

  ْمبئّخ أزظبس أشخبص ٠ٕزظشْٚ اٌذظٛي عٍٝ شٟء ِب، ٌ  دشف١ب٠ش١ش اٌعٕٛا

لالزشاة ِٕٗ ٚرٍمٟ شٙبدرٗ، ٌمبئّخ الأزظبس ثِٚغئٚي ٌطشف آخش ٠ٕبدٞ ٌشجً لبدَ 

 ٌٗزٍم١ ْٕٚزظش٠أٚ دظض ٌٗ، أٚ رؤش١شرٗ، أٚ أ٠ب وبْ ٠مف إٌبط ٚ

 The last stanza of the poem points to the inevitability of death. 

In fact, the real theme of the poem is death.  

  ٌٛالع، اْ اٌّٛػٛ  اٌذم١مٟ ثب. ٍمظ١ذح ٠ش١ش اٌٝ دز١ّخ اٌّٛدٌاٌّمطع الأخ١ش

 ٌٍمظ١ذح ٘ٛ اٌّٛد
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 Larkin was obsessed with the idea of death; and many of his 

poems deal with this theme briefly or at length, directly or 

indirectly. 

  سوٓ ِع فىشح اٌّٛد، ٚوض١ش ِٓ لظبئذٖ رعبًِ ٘زا اٌّٛػٛ  ٌفزشح لاوبْ ٘بجظ

 .ٚج١ضح أٚ عٍٝ ؽٛي، ثشىً ِجبشش أٚ غ١ش ِجبشش

 The use of an extended metaphor to express the idea 

 ٌٍَزعج١ش عٓ فىشح الاعزعبسحِٛعع زعج١ش ٌٍ الاعزخذا 

 Our multitude of hopes is compared to a “sparkling armada of 

promises”.  

  ِٓ أعطٛي رؤٌك ِٓ اٌٛعٛد"ِبٌٕب اٌٝ أرزُ ِمبسٔخ اٌعذ٠ذ." 

 In other words, hopes are regarded as ships which are drawing 

near but do not actually arrive at their destination.  

  ،ٜبٛجٙزٌٌٙٛالع ثب٠مزشة ٌٚىٓ لا رظً ١ٕٗ غفاٌزؤًِ وعزجش ٠ثعجبسح أخش. 

 There is only one ship which would not fail to come; and that 

ship is death. 

  ًاٌّٛدعف١ٕخ ٟٚ٘ ثبٌمذَٚ ١ٌظ ٕ٘بن عٜٛ عف١ٕخ ٚادذح ٌٚٓ رفش. 

  The metaphor of the ships begins from the second stanza of the 

poem and continues till the very end. 

  ِٓ ٍمظ١ذح ٠ٚغزّش دزٝ إٌٙب٠خٌّمطع اٌضبٟٔ اٌاعزعبسح اٌغفٓ ٠جذأ 

 The premise of this piece is that we focus our attention on the 

future instead of living in the here and now.  

  ٕٚ٘ب اٌمطعخ ٘ٛ أْ ٔشوض ا٘زّبِٕب عٍٝ اٌّغزمجً ثذلا ِٓ اٌع١ش ا٢ِْمذِخ. 

 Notice the inclusive use of “we” and “our” throughout the 

poem.  

  فٟ اٌشبًِ   الاعزخذاَلادع" we " ٚ"our  "اٌمظ١ذح ؽٛاي. 
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 Larkin suggests we spend our entire lives waiting for the 

rewards the future will apparently endow to those who patiently 

wait for them.  

 عٛف رّٕخ لأٌٚئه ٚبٔزظبس صّبس اٌّغزمجً ثٔمؼٟ د١برٕب وٍٙب  ثؤْسوٓ ٠ش١ش لا

 .طجشُ٘ ؽبي اٌز٠ٓ 

 The irony is, of course, that from our vantage point think we are 

looking at our well-deserved rewards in life when in fact we are 

only seeing The Grim Reaper’s vessel getting closer. 

  ّىبفآرٕب ث ثجذاسحثذش  اعزمبدٔبفؼ١ٍخ الأِٓ ٚجٙخ  ٟ٘اٌغخش٠خ  ثطج١عخ اٌذبي

  .مزشة٠غف١ٕخ ٚلبثغ الأسٚاح ٌٍٔشٙذ   فمؾٚ -ٍذ١بح عٕذِب رىْٛ اٌذم١مخ ٌ

 The rhyme scheme is aabb and the first three lines of each are 

mostly in iambic pentameter, while the last line of each is much 

shorter and is either four or six syllables in length. 

  مبف١خ ٘ٛ اٌِخطؾAABB ع١ً، فٟ د١ٓ ٚأٚي صلاصخ أعطش ٟ٘ ِعظّٙب خّبعٟ اٌزف

 ؽٛيالأ فٟٙغزخ ِمبؽع اٌسثعخ أٚ لأااٌغطش الأخ١ش ألظش ثىض١ش ٚاِب 

 Note the tone in the first stanza. Lexis such as “eager” and 

“expectancy” have rather positive connotations, yet there is a 

tension when we see the phrase “bad habits ”.  

  ِضً  ٌٍّفشدادّمطع الأٚي اٌلادع ٌٙجخ" eager  " ٚ" expectancy  " ثذلا ٌٙب

 " bad habits"  عٕذِب ٔشٜ عجبسحدلالاد ا٠جبث١خ 

 The second stanza is rather cinematic in nature. This technique 

is rather typical of much of Larkin’s work.  

 ٌٌىض١ش ِٓ ّٔٛرجٝ ٘زٖ اٌزم١ٕخ ثذي . ع١ّٕبئ١ٌٟظ   فٟ اٌطج١عخّمطع اٌضبٟٔ ٘ٛ ا

 .عًّ لاسوٓ

 He often provides us with vivid mental images. We are taken to 

a cliff by the seaside.  

 ّٕذذس عٍٝ شبؽئ اٌجذشٌأخزٔب . د١خعم١ٍخ  غبٌجب ِب ٠مذَ ٌٕب طٛس 

 From here we see an approaching metaphorical “armada of 

promises”. 

  ٕٞ٘ب فبٕٔب ٔشٜ الزشاة ِجبص ِٓ" armada of promises " 
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  It brings to mind the phrase that “one day our ship will come 

in .”  

  ْ٠َٛ ٚادذ عف١ٕزٕب عٛف رؤرٟ ف١ٗ"أٗ ٠ع١ذ اٌٝ الأر٘بْ عجبسح أ" 

 He uses a three-part list to pre  - modify this image; it is “tiny, 

clear” and “Sparkling”.  

  ٟ٘٘زٖ اٌظٛسح،  ثذايلجً أضلاصخ أجضاء ٠ٌغزخذَ لبئّخ " clear " "tiny” 

ٚSparkling” 

 This “armada” is laden with alluring “promises” and seems a 

very attractive proposition to the onlooker. 

  ِغش٠خ ٠ٚجذٚ جزاثب جذا ٌٍٕبظش٠ٓ" ٚعٛد"٘ٛ ِذًّ " الأعطٛي "٘زا 

 However, we have a hint of caution when we note the time-

reference lexis in the second half of this stanza: “slow”, “time” 

and “haste”.  

 ٌبٌٕظف اٌضبٟٔ ِشجع ٌٍّفشداد ثٔلادع ٚلذ  ِب زٌه، ٌذ٠ٕب ِغذخ ِٓ اٌذزس عٕذ

 .slow " ،" time  " ٚ"haste: "ٙزا اٌّمطع اٌشعشٌٞ

 He seems to be suggesting that much of life is spent waiting for 

rewards rather than having them. 

 ٔبٍّىبفآد ثذلا ِٓ ٚجٛد٠٘مؼٝ ِٕزظشا ٌ ىض١ش ِٓ اٌذ١بح ٌمزشح ٠ ٠ٗجذٚ أ. 

 The third stanza shows us Larkin’s pivot word “Yet”.  

  وٍّخ ِذٛس٠خ سوٓ لاٌاٌّمطع اٌضبٌش ٠ج١ٓ ٌٕب"Yet ." 

 He will often set up a scene then interject a “yet” or “but” or 

“however” to turn the conversation round. 

  ةمذُ ٠ ّٚشٙذ ثذذد ٠أٗ غبٌجب ِب" yet " ٚأ"but  " ٚأ" however " دٛي

 .رذ٠ًٛ اٌّذبدصخ

 The naval semantic field is extended with lexis like “balk”, 

“brass work” and “rope”.  

  ِٞضً  فشدادِدلا١ٌخ ِع ٠زُ رٛع١ع اٌّجبي اٌجذش""balk  ،" brass work  ٚ" 

rope ." 
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 Note the poet’s effective use of post modification too, here:  

 لادع اعزخذاَ اٌشبعش اٌفعبي ٌزعذ٠ً آخش أ٠ؼب، ٕ٘ب 

 Brass work is “prinked” and ropes are “distinct”, but the first 

line has given us a very clear negative land-based metaphor in 

the lines: 

 Brass work "   "ٟ٘ "prinked " ٟ٘ ٌٚىٓ اٌغطش الأٚي "ِز١ّضح"ٚاٌذجبي ،

 :ٍجش٠خ اٌّجبص فٟ خطٛؽٌأعطبٔب عٍج١خ ٚاػذخ جذا 

 “holding wretched stalks 

 Of disappointment” 

 

 We have been tantalized but are destined to be let down. Such 

is Larkin’s pessimistic view of life. 

 ٘زٖ ٟ٘ ٚجٙخ لاسوٓ فٟ اٌزشبإَ ِٓ اٌذ١بح. ٓ اٌّمذس أْ ٠خزيٌِٚىٓ ب ٔرُ ِضبس. 

 The agony of lost opportunity is further extended in the fourth 

stanza.  

  اٌشاثعّمطع اٌػبئعخ فٟ عزاة  فشطخرُ رّذ٠ذٖ وزٌه. 

 It starts with alliteration of the repeating “f” sounds and if we 

had originally thought the “promises” on board had been 

material wealth,  our love life is equally doomed to failure. 

  رىشاس ٠جذأ ِع اٌجٕبط"f  "ٌارا وٕب ٔعزمذ أطلا  لأطٛاد"promises  " ٓعٍٝ ِز

 ثبٌزغبٚٞ ٌفشًثبِذىَٛ ت اٌذ١بح دِبد٠خ، صشٚح وبٔذ 

  

 Model Question  

 The last stanza of Next, Please points to ……… 

 إلىرجاء يشير  -شعريمقطع  آخر 

A. The happiness of the poet. 

B. The beauty of nature. 

C. The inevitability of death. 

D. Pleasure of life. 
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 :14
th

 Lecture-General Revision  

 The Romantic Movement in literature is one of the most 

influential literary movements. 

  ٥دة ٟ٘ ٚادذح ِٓ اٌذشوبد ا٤دث١خ ا٤وضش رأص١شاٌاٌذشوخ اٌشِٚبٔغ١خ. 

  It covered the first half of the nineteenth century, but it’s 

influence can still be felt everywhere in literature.  

 فٟ  أْ ٠شٜ فٟ رٌه رأص١ش ٌٚىٓ لا ٠ضاي شِٓ اٌمشْ اٌزبعغ ػؾ إٌصف ا٤ٚي غطذ

 .فٟ ا٤دة وً ِىبْ

 The French Revolution with its ideals of liberty, equality and 

fraternity gave spark to the Romantic Movement. 

  اٌّضً اٌؼ١ٍب اٌّزّضٍخ فٟ اٌذش٠خ ٚاٌّغبٚاح ٚا٦خبء رؼطٝ ؽشاسح إٌٝ اٌضٛسح اٌفشٔغ١خ ِغ

 .اٌذشوخ اٌشِٚبٔغ١خ

 

 The main characteristics of Romantic Poetry 

 ًانخصائص انرئٍسٍة نهشعر انروماوس 
1- Romantic poetry shows a new faith in man with all his feelings, senses 

and all the sides of his experiences. 

  ِٗاٌذٛاط  ا٤غشافج١ّغ ٌاٌؾؼش اٌشِٚبٔغٟ ٠ظٙش ا٠٦ّبْ اٌجذ٠ذ فٟ سجً ِغ وً ِب لذ ِٓ

  ٌزجبسثٗٚاٌّؾبػش 

2- It rejected rational intellect as the only source of poetry and stressed 

imagination and intuition as the supreme faculties of the poet. 

 سفط اٌفىش اٌؼملأٟ وّصذس ٚد١ذ ٌٍؾؼش ٚؽذد ػٍٝ اٌخ١بي ٚاٌذذط ٚاٌى١ٍبد اٌؼ١ٍب ٌٍؾبػش. 

3- The poet of the Romantics was a man speaking to men, but he was 

endowed with some special insight into the nature of things. 

  طج١ؼخ ٌٌذ٠ٗ ثؼط اٌشؤ٠خ اٌخبصخ بي، ٌٚىٓ اٌشج إٌٝسجً ٠زذذس  ٍشِٚبٔغ١١ٌٓوبْ اٌؾبػش

 ا٤ؽ١بء

4-Poetry to the Romantics is an expression of emotions inspired by the 

feelings of the individual poet. The Romantic poet is gifted with a strong 

“organic sensibility. 

 ِٛ٘ٛة ٌؾبػش . ش ِغزٛدبح ِٓ ِؾبػش ؽبػش ػٍٝ دذحاٌؾؼشٌٍشِٚبٔغ١ْٛ ٘ٛ رؼج١ش ػٓ اٌّؾبػ

 "ل٠ٛخ اٌؼع٠ٛخ"سِٚبٔغٟ ِغ دغبع١خ 
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 Literary Termsانشروط الادبٍه  

1-Personification is giving inanimate 

objects or abstract ideas human 

qualities or actions; making non-

human things appear as human. 

صفبد اٌجّبد أٚ ا٤فىبس اٌّجشدح  اٌزجغ١ذ ٠ؼطٟ

أِٛس  ثؾشٞإجشاءاد، ٚجؼً اٌغ١ش إٔغب١ٔخ أٚ 

 رجذٚ ٚوأٔٙب إٔغبْ

2-Metaphor: a comparison between 

two objects for the purpose of 

describing one of them; a metaphor 

states that the one object is the 

other. 

١ٓ وبئ١ٕٓ ٌغشض ٚصف ٚادذ ِمبسٔخ ث: اٌّجبص

ُِٕٙ، ِٓ الاعزؼبسح أْ اٌىبئٓ ٘ٛ ٚادذ ِٓ 

 ا٢خش

 

 William Blake (1757-1827)- The Little Black Boy 

 This is one of the “Songs of Innocence”.  

  ٟٔاٌجشاءح"٘زٖ ٟ٘ ٚادذح ِٓ أغب" 

 It was written by Blake as an attempt on his part to help in 

abolishing slave- trade.  

 وزجذ ِٓ لجً ث١ٍه ثأٔٗ ِذبٌٚخ ِٓ جبٔجٗ ٌٍّغبػذح فٟ اٌمعبء ػٍٝ الارجبس ثبٌشل١ك 

 It is a plea against “racial discrimination”.  

  اٌز١١ّض اٌؼٕصشٞ"إٔٗ اٌزّبط ظذ." 

 He believes that people are equal regardless of their color. 

 ٌُٙٔٛ ٓ٠ؼزمذ أْ إٌبط ِزغبْٚٚ ثغط إٌظش ػ 

 Analysisتحهٍم  

 "The Little Black Boy" consists of seven heroic stanzas, which 

are quatrains following the ABAB rhyme scheme.  

 " رزىْٛ ِٓ عجؼخ ِمبغغ  ثط١ٌٛخ، ٚاٌزٟ ٟ٘ سثبػ١بد فٟ أػمبة ِخطػ  " ١ٌزً ثلان

 .ABABاٌمبف١خ 

 The first two stanzas describe the boy's mother and the influence 

she has had on his life.  

 ٗأٚي اص١ٕٓ ٌٍّمبغغ رصف ٚاٌذح اٌصجٟ ٚوبٔذ ٌذ٠ٙب رأص١ش ػٍٝ د١بر. 
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 The third, fourth, and fifth stanzas recall the mother's exact words 

in her lessons to her son.  

  ٗبٌذسٚط إٌٝ اثٕٙبثاٌّمبغغ اٌضبٌش، اٌشاثغ ٚاٌخبِظ رزوش ا٤َ ثبٌعجػ  وٍّبد دل١م 

 The final two stanzas describe how the black boy communicates 

his lesson to the white English boy for whom he has a great 

affection. 

  اٌّمطؼ١ٓ  ا٤خ١ش٠ٓ  رٛصف و١ف أْ اٌصجٟ ا٤عٛد أرصبٌٗ ثذسط اٌصجٟ ا٤ث١ط

 .ا٦ٔج١ٍضٞ اٌزٞ ٠ىٓ ٌٗ  ِٛدح  وج١شح 

++++++++++++++++++++++++++++++++++++ 

++++++++++++++++++++++++++++++++++++ 

 William Blake (1757-1827)-The Tyger  

  إٌّش(1221-1151)١ٌٚبَ ث١ٍه ، 

 It has two levels of  understanding: 

    ُِٙغز١٠ٛٓ ِٓ اٌف 

 1- On the surface, it portrays an image of a tiger which is 

compared to a fire burning at night. 

 ًػٍٝ اٌغطخ، ٠صٛس صٛسح ّٔش  ِمبسٔخ ثذشق إٌبس فٟ ا١ٌٍ. 

 2- But on a deeper level, the tiger here is an embodiment of God’s 

creative ability. 

  ٌٚىٓ ػٍٝ ِغزٜٛ أػّك، إٌّش ٕ٘ب ٘ٛرجغ١ذ ٌمذسح خٍك الله 

 The poem is more about the creator of the tiger than it is about 

the tiger itself . 

 ػ١ٍٗ ػٓ إٌّش ٔفغٗ اٌمص١ذح ٟ٘ أوضش ِٓ خبٌك إٌّش ِّب ٛ٘. 

 The Tyger" contains only six stanzas, and each stanza is four 

lines long.  

 "ٚوً ِمطغ ٠زىْٛ ِٓ أسثؼخ خطٛغ غ٠ٍٛخ -رذزٛٞ ػٍٝ عزخ ِمبغغ فمػ " إٌّش. 
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 The first and last stanzas are the same, except for one word 

change: "could" becomes "dare". 

  ثبعزضٕبء رغ١١ش وٍّخ ٚادذحٔفغٙب، ٟٚا٤خ١ش ٘اٌّمطغ ا٤ٚي " :could  " رصجخ " "

dare ." 

 "The Tyger" is a poem made of questions.  

 "لص١ذح رزىْٛ ِٓ أعئٍخ" إٌّش ٟ٘.. 

 There are no less than thirteen question marks and only one full 

sentence that ends with a period instead of a question mark . 

   ٕ٘بن ِب لا ٠مً ػٓ صلاصخ ػؾش ػلاِخ إعزفٙبَ فمػ ٌجٍّخ ٚادذح وبٍِخ رٕزٟٙ ثٕمطخ

 ثذلا ِٓ ػلاِخ ا٤عزفٙبَ

++++++++++++++++++++++++++++++++++++++++++++ 

 Wordsworth  -"Daffodils" (1804) 

 Title and Theme of the Poem 'Daffodils' 

  (1284" )أص٘بس إٌشجظ اٌجشٞ" -ٚسدصٚسس 

 The title, 'Daffodils' is a simple word that reminds us about the 

arrival of the spring season, when the field is full of daffodils.  

  ،ْاِز٥دٟ٘ وٍّخ ثغ١طخ رزوشٔب ػٓ ٚصٛي ِٛعُ اٌشث١غ، ػٕذِب "إٌشجظ'ػٕٛا 

 .ي ثبٌٕشجظٛاٌذم

 Daffodils are yellow flowers, having an amazing shape and 

beautiful fragrance.  

 رٛجذ ثؾىً ِزً٘ ٚ ػطش ج١ًّ اءصفشأص٘بس " إٌشجظ ،. 

 A bunch of daffodils symbolize the joys and happiness of life. 

  بٌذ١بحثدفٕخ ِٓ إٌشجظ سِض ٥ٌفشاح ٚاٌغؼبدح. 
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Commentaryانتعهٍق  

 The poem is about the everlasting effect of nature on man: the 

influence of nature exceeds the limits of a situation and goes far 

beyond that.  

 ْرأص١ش غج١ؼخ ٠زجبٚص اٌذذٚد ٌذبٌخ : اٌمص١ذح ٘ٛ ػٓ رأص١ش اٌطج١ؼخ ا٤ثذ٠خ ػٍٝ ا٦ٔغب

 .رٌه٠ٚز٘ت ٤ثؼذ ِٓ 

 In this poem, the poet saw a group of beautiful, yellow flowers, 

and he was attracted by their beauty.  

  ،اٌؾبػش ِجّٛػخ ج١ٍّخ ، ِٓ اٌض٘ٛس اٌصفشاء، ٚجزثزٗ ثٛاعطخ ش٠فٟ ٘زٖ اٌمص١ذح ٜ

 .جّبٌٙب

 After leaving the scene and returning back to his ordinary life, he 

recollected the beautiful sight of the flowers and lived in the same 

situation again, which filled him with happiness. 

  ًثؼذ أْ رشن اٌغبدخ ٚػبد ِشح أخشٜ إٌٝ د١برٗ اٌؼبد٠خ، ِززوشا إٌّظش اٌج١ّ

 ٌٍض٘ٛس، ٚػبػ فٟ ٔفظ اٌٛظغ ِشح أخشٜ، اٌزٟ ٥ِد ٌٗ اٌغؼبدح

 

 Wordsworth- THE RAINBOW- وردزورث- 

 My Heart Leaps Up, also known as The Rainbow, is a poem by 

the British Romantic Poet William Wordsworth.  

 اٌّؼشٚف أ٠عب"My Heart Leaps Up  "لص١ذح ثش٠طب١ٔٗ أٙب رؼشف وبٌمٛط ٟ٘،

 . ِٓ لجً اٌؾبػش اٌشِٚبٔغٟ ١ٍ٠ٚبَ ٚسدصٚسس

 Noted for its simplicity of structure and language, it describes the 

joy that he feels when he sees a rainbow and notes that he has felt 

this way since his childhood.  

  ٗٔأؽبس ٌجغبغخ اٌج١ٕخ ٚاٌٍغخ، فٙٛ ٠صف فشدٗ ػٕذِب  ٠ؾؼش ٠ٚشٜ اٌمٛط ٠ٚؾ١ش إٌٝ أ

 . لذ ؽؼش ثٙزٖ اٌطش٠مخ ِٕز غفٌٛزٗ

 He concludes the poem by noting how his childhood has shaped 

his current views and stating that "the child is father of the man“. 

 ٦ؽبسح إٌٝ غفٌٛزٗ و١ف رؾىٍذ ٚجٙبد ٔظشٖ اٌذب١ٌخ ِٚؾ١شا إٌٝ أْ ٠خٍص اٌمص١ذح ثب

"the child is father of the man“- "ًاٌطفً ٘ٛ ٚاٌذ اٌشج." 
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 She Walks in Beauty-Byron (1788-1824)،تمشى فً جمال•  

 Themeانموضوع  

 The theme of the poem is the woman's exceptional beauty, 

internal as well as external.  

 ِٟٛظٛع اٌمص١ذح ٘ٛ إعزضٕبئٟ ٌجّبي اٌّشأح ، اٌذاخٍٟ ٚاٌخبسج 

 The first stanza praises her physical beauty.  

 ٞاٌّمطغ اٌؾؼشٞ ا٤ٚي ٠ؾ١ذ ٌجّبٌٙب اٌجغذ. 

 The second and third stanzas praise both her physical and 

spiritual, or intellectual, beauty  . 

  ٟٔاٌّمطغ اٌؾؼشٞ اٌضبٟٔ ٚاٌضبٌش ِذح ػٍٝ دذ عٛاء ٌٍجّبي اٌجغّب

 .ٚاٌشٚدٟ، أٚ اٌفىشٞ

 Commentary- of Lord Byron's-'She Walks in Beauty' 

 رّؾٝ فٟ جّبي"ٌٍٛسد ثب٠شْٚ  - -اٌزؼ١ٍك" 

 The poet is describing a woman.  

 اٌؾبػش ٠صف إِشأح . 

 He says: her beauty is like the beauty of a clear, starlit night.  

  اٌجّبي ٚاظخ ِضً جّبي ١ًٌ ِشصغ ثبٌٕجَٛ: لبي . 

 It is a beauty that combines the most attractive elements of 

darkness and brightness.  

 ٓاٌؼٕبصش ا٤وضش جبرث١خ فٟ اٌظلاَ ٚاٌغطٛع ٘ٛ جّبي ٠جّغ ث١ . 

 It is a gentle, soft beauty like the beauty of night which is 

more tender than that of the day. 

 ٌَٛط١ف، ٔبػُ اٌجّبي ِضً جّبي ا١ًٌٍ اٌزٞ ٘ٛ أوضش سلخ ِٓ رٌه ا١ٌ ٛ٘. 
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Byron- WHEN WE TWO PARTED•  باٌرون -عىذما افترقىا لأحىٍه 

INTRODUCTION 

 This poem is about the love, first, and later the hatred a man feels 

towards who was his beloved because she left him.  

 ٗأٚلا،اٌمص١ذح ٘ٝ ػٓ اٌذت، ٚثؼذ رٌه ٠ؾؼش وشا١٘خ سجً رجبٖ دج١جزٗ ٤ٔٙب رشوز. 

 It’s a very typical Romantic poem, typical of a Romantic writer 

like Lord Byron, who expresses his feelings of love, a typical 

issue of Romanticism. 

  ،ْٚأٙب لص١ذح سِٚبٔغ١خ ّٔٛرج١ٗ جذا ، ّٔٛرج١خ ِٓ وبرت سِٚبٔغٟ ِضً اٌٍٛسد ثب٠ش

 اٌزٞ ػجش ػٓ ِؾبػشٖ ػٓ اٌذت، أصذاس ّٔٛرجٟ ِٓ اٌشِٚبٔغ١خ

 The vocabulary is easy to understand for everybody who studies 

the English language. 

  ٍٗٙرفُٙ ج١ّغ اٌزٞ ٠ذسط ثبٌٍغخ ا٦ٔج١ٍض٠خ -اٌّفشداد ع. 

  The first verse of the poem is also the title of the poem, which 

means that the writer could not or did not want to find a title for 

the poem (maybe the damage he felt was so strong that he was not 

able to find a good title for the poem, as he writes at the end of the 

third stanza (Long, long shall I rue thee/ Too deeply to tell). 

 ِب ٠ؼٕٟ أْ اٌىبرت لا ٠ّىٓ أْ اٌج١ذ ا٤ٚي ِٓ اٌمص١ذح ٘ٛ أ٠عب ػٕٛاْ اٌمص١ذح ٛ٘ٚ ،

ؽؼش ثعشس لٛٞ ٌذسجخ أٔٗ ٌُ  -سثّب أٗ رعشس )أٚ لا ٠ش٠ذ أْ ٠جذ ػٕٛأب ٌٍمص١ذح 

 ٠ىٓ لبدسا ػٍٝ ا٠جبد ػٕٛاْ ج١ذ ٌٍمص١ذح، وّب وزت فٟ ٔٙب٠خ اٌّمطغ اٌؾؼشٞ اٌضبٌش

  (Long, long shall I rue thee/ Too deeply to tell .) 

 

Ode to a Skylark- by Percy Shelley 

 The Ode to a Skylark is one of the most famous poems in the English 

language.  

 لص١ذح إٌٝ اٌمجشح"The Ode to a Skylark " بٌٍغخ ثٟ٘ ٚادذح ِٓ اٌمصبئذ ا٤وضش ؽٙشح

 .ا٦ٔج١ٍض٠خ

 Shelly in this ode idealizes the singing of the skylark.  

 ٍٝفٟ ٘زٖ اٌمص١ذح  ِضبي ٌٍغٕبء ِٓ اٌمجشح ٘ٝ ؽ١ 
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 In the singing of the skylark, Shelly finds an ecstasy and rapture which 

are unattainable by human beings.  

 رجذ ؽ١ٍٟ ا٤ثزٙبط ٚاٌطشة ٚاٌزٟ لا ٠ّىٓ رذم١مٗ ِٓ لجً اٌجؾش  -فٟ اٌغٕبء ِٓ اٌمجشح 

 The poet contrasts the sorrow of human life with the joy of the skylark. 

  ْذ١بح ا٦ٔغبْ ِغ فشدخ اٌمجشحث٠ٕبلط اٌؾبػش اٌذض. 

 In this poem, Shelly dwells upon the sweet and rapturous singing of the 

skylark. 

 ٠غٙت ؽ١ٍٟ اٌغٕبء اٌؼزة ٚاٌذّبعٟ ػٍٝ اٌمجشح -فٟ ٘زٖ اٌمص١ذح ،. 

  The music of the skylark has been idealized by Shelly.  

   لذ اظفذ غبثغ ِضبٌٟ ِٓ ؽ١ٍٟ  -اٌّٛع١مٝ ِٓ اٌمجشح. 

 The poet wants to know what is that inspires the skylark to sing such 

melodious and ecstatic strains.  

  اٌغٕبء ِضً ا٠٦مبػبد ٚاٌغلالاد اٌّجزٙجخاٌزٞ ٠ٍُٙ اٌمجشح ف٠ش٠ذ  اٌؾبػش أْ ٠ؼشف ِب ٟ. 

 He contrasts the sorrow and suffering of mankind with the unspeakable 

joy of the bird.  

 أٗ ٠ٕبلط اٌذضْ ٚاٌّؼبٔبح اٌجؾش٠خ اٌزٟ لا رٛصف ِغ فشح اٌط١ٛس 

 If it were possible for the poet to experience the gladness of the skylark, 

he would be able to sing songs as sweet and delightful as those of the bird 

itself. 

  إرا وبْ ِٓ اٌّّىٓ ٌٍؾبػش ٌزجشثخ اٌفشح ِٓ اٌمجشح، فأٔٗ ع١ىْٛ لبدسا ػٍٝ غٕبء ا٤غبٟٔ  اٌذٍٛح

 .ٚاٌغبسٖ ٌزٍه اٌط١ٛس ٔفغٙب

 The main characteristics of the Victorian Poetry 

 انخصائص انرئٍسٍة نهشعر انفٍكتوري 
1-It was an age of drastic changes in the 

British society as a result of 

industrialization and rich landowners were 

turning into businessmen. 

وبْ ػصش اٌزغ١١شاد اٌجزس٠خ ٌٍّجزّغ اٌجش٠طبٟٔ  ٚٔز١جخ 

غ ِٚلان ا٤ساظٟ ا٤صش٠بء رذٛي ٌشجبي ٌزٌه اٌزص١ٕ

 .ا٤ػّبي

 

2-It was an age of adventure, free 

enterprise and individual initiative. 

وبْ ػصش اٌّغبِشح ٚاٌؼًّ اٌذش ٚاٌّجبدساد 

 اٌفشد٠خ

3-It was an age of scientific progress in which great scientists and thinkers lived: e.g. 

Darwin, Huxley, Karl Marx 

 ِضلا داس٠ٚٓ، ٘ىغٍٟ، وبسي ِبسوظ: ػبػ  ف١ٗ ػٍّبء ػظّبء ِٚفىش٠ٓ -وبْ ػصش اٌزمذَ اٌؼٍّٟ 
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 “My Last Duchess-Robert Browning 

 Summary and Commentary  

 .......Upstairs at his palace in October of 1564, the Duke of Ferrara–a 

city in northeast Italy on a branch of the Po River–shows a portrait of 

his late wife, who died in 1561, to a representative of the Count of 

Tyrol, an Austrian nobleman.  

 ٍٞٛدٚق ف١شاسا ِٓ اٌّذْ فٟ ؽّبي ؽشق 1564فٟ لصشٖ فٟ أوزٛثش ِٓ  اٌطبثك اٌؼ ،

اٌىٛٔذ ِّضً  ، 1561رٛفٟ فٟ  -٠ظٙش صٛسح ٌضٚجزٗ اٌشادٍخ،  -ا٠طب١ٌب ػٍٝ فشع ٔٙش ثٛ 

 .إٌّغبٚٞإٌج١ً ر١شٚي، ِٓ 

 The duke plans to marry the count’s daughter after he negotiates for a 

handsome dowry from the count.   

 ىٛٔذ ِٓ اٌّٙش اٌز١ٙأ ٌرفبٚض ثؼذ أْ ىٛٔذ ثٕخ اٌثأٌٍضٚاط ذٚق اٌ  ٠خطػ 

 While discussing the portrait, the duke also discusses his relationship 

with the late countess, revealing himself–wittingly or unwittingly–as a 

domineering husband who regarded his beautiful wife as a mere 

object, a possession whose sole mission was to please him.  

  ٚوؾف ػٓ ٔفغٗ، حش١خا٤ػلالزٗ ِغ اٌىٛٔز١غخ  ذٚقاٌوّب ٠ٕبلؼ ، اٌٍٛدخفٟ د١ٓ ِٕبلؾخ ،

 اٌٛد١ذ ٘ذفٗوبئٓ ّجشد ج١ٍّخ وا٠ٌؼزجش صٚجزٗ أعزجذادٜ مصذ أٚ غ١ش لصذ، وضٚط ث

 .سظبئ٦ّّٗٙخ و ِزلانالا

 His comments are sometimes straightforward and frank and sometimes 

subtle and ambiguous.  

  ٗٚغبِعخ خف١خ أد١بٔب  ٚٚاظذخ ٚصش٠ذخ   أد١بٔبرصش٠ذبر. 

 Several remarks hint that he may have murdered his wife, just a 

teenager at the time of her death two years after she married him, but 

the oblique and roundabout language in which he couches these 

remarks falls short of an open confession.  

  ٚلذ ٚفبرٙب ثؼذ  -ِلادظبد ػذح اؽبسح اٌٝ أٗ سثّب ٠ىْٛ لذ لزً صٚجزٗ، ِجشد ِشا٘ك

ػزشاف ثأ ٗرغمطّلادظبد و ٣ٌساء إٌّذشفخ ٍٚز٠ٛخ ِٕٗ، ٌٚىٓ اٌٍغخ اٌّ ٙبجاضٌٚػب١ِٓ 

 .ِفزٛح
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 Break, Break, Break - By Alfred, Lord Tennyson (1809-1892) 

 INTRODUCTION 

 ْٛاٌّمذِخ  -وغش، وغش، وغشِٓ لجً أٌفش٠ذ ٌٛسد ر١ٕغ 

 This is a sad poem inspired by the death of Tennyson’s 

intimate friend- Arthur Hallam.  

 ْٛلص١ذح دض٠ٕخ ِغزٛدبح ِٓ ٚفبح آسصش ٘بلاَ صذ٠ك د١ُّ ٌز١ٕ١غ ٟ٘ . 

 The sea with its waves breaking against the shore awakens 

in the poet memories of bygone days and reminds him of 

happy days that passed never to return.  

  ٠٥بَ اٌغبثشح ٠ٚزوشٖ ٌوغش أِٛاط اٌجذش ظذ اٌؾبغئ ٠ٛلظ روش٠بد اٌؾبػش

 سجؼخ غ١شٌثب٠٤بَ اٌغؼ١ذح اٌزٟ ِشد 

 In stanza 1, the poet expresses his inability to describe the 

thoughts that arise in him.  

  ٠ؼشة اٌؾبػش ػٓ ػذَ لذسرٗ ػٍٝ ٚصف اٌفىش اٌزٜ ٔؾأ ف1ٗ١فٟ اٌّمطغ ،. 

 The main characteristics of Modern Poetry 

 انخصائص انرئٍسٍة نهشعر انحذٌج 

1- Modern poetry is free from traditional restrictions of rhyme 

and rhythm . 

 ٠مبعا٦٘ٛ اٌّزذشسح ِٓ اٌم١ٛد اٌزم١ٍذ٠خ ٌٍمبف١خ ٚ اٌذذ٠ش اٌؾؼش. 

2- It is greatly affected by modern science and technology 

  ذذ وج١ش ِٓ لجً اٌؼٍُ اٌذذ٠ش ٚاٌزىٌٕٛٛج١بٌرأصش. 

3- The modern poet is pessimistic about the future of modern 

man and his world . 

  جؼش ػٍٝ اٌزفبؤي دٛي ِغزمجً ا٦ٔغبْ اٌّؼبصش ٚػب٠ٌّٗاٌؾبػش اٌذذ٠ش لا. 

4-Modern poetry is affected by modern political , social and 

economic theories. 

  لالزصبد٠خالاجزّبػ١خ ٚا -اٌغ١بع١خ  اٌذذ٠ضخٕظش٠بد اٌؾؼش اٌذذ٠ش ثبٌرأصش. 
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)1985-(1922-Next, Please by Philip Larkin 

Critical appreciationاٌزمذ٠ش اٌذشط  

 The theme of disillusionment and of death. 

 ٌّٛظٛع خ١جخ ا٤ًِ ٚاٌّٛدا. 

 The theme of this poem is the disillusionment that 

we experience as a result of the disappointment of 

all our hopes and expectations.  

  ِٛظٛع ٘زٖ اٌمص١ذح ٘ٛ خ١جخ ا٤ًِ اٌزٞ ٔؼ١ؾٗ ٔز١جخ ٌخ١جخ

 آِبٌٕب ٚج١ّغ اٌزٛلؼبد

 We keep hoping for something good to happen to 

us, but our hope is dashed to the ground every 

time.  

  ٍٝٔجمٟ ػٍٝ أًِ ٌؾٟء اٌج١ذح أْ ٠ذذس ٌٕب، ٌٚىٓ إٍِٔب ِزمطغ ػ

 .ا٤سض فٟ وً ِشح

 Only one expectation is always fulfilled in human 

life, and that is the expectation of death. 

  اٌّٛدرٛلغ ٚ٘زا ذ١بح ا٦ٔغبْ،ثٌٛفبء ا٘ٛ دذٌزٛلغ دائّب ٚافمػ 
 


