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e English Poetry from Romantics to Moderns
e Ist Lecture

e ROMANTIC POETRY — (ouilag ) jaidl

e The Romantic Movement in literature is one of the most
influential literary movements.
Dol YN Aa¥) S all e saal s ) 8 duile g Nl AS ) e
e |t covered the first half of the nineteenth century, but its
influence can still be felt everywhere in literature.
IS (o8 gmina W5 ) Y 815 ¢ i i) 8 e J ) aaill Shay e
.t._mY\ Lﬁ Q\S.a
e The French Revolution with its ideals of liberty, equality and
fraternity gave spark to the Romantic Movement.
) i (ant &Y 53] sluall 5 4y jal) 8 Al Lilad) (Jiall aa A yill 3 ) 61) @
gl s 4S50 )

e The main characteristics of Romantic Poetry
g.u.\'u\gj\ﬁﬂwj\ gailaidll o

-1Romantic poetry shows a new faith in man with all his feelings,
senses and all the sides of his experiences.
Deliiall gl sall (e 4 La S ae o) (8 aadl Gl seday cila g )l =) @
A ladl Cal ) asea
-21t rejected rational intellect as the only source of poetry and
stressed imagination and intuition as the supreme faculties of the
poet.
Llall CLISH 5 (aadl g Juadl e dads jedllan g jaaeS DMl Sl (b ) o
: o
-3 The poet of the Romantics was a man speaking to men, but he was
endowed with some special insight into the nature of things.

Al pam 4al OIS (Sl c(Ja N () daady da ) Gsmaila s )l e el S5 o
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i) dapla 8 dalal)
-4Poetry to the Romantics is an expression of emotions inspired by
the feelings of the individual poet. The Romantic poet is gifted with a
strong “organic sensibility.
B e jeld jelie Getla giue jelladl o i 8 O saila 5 ) 2301 o
1y smal) 4y 8 Al ga il 55 e Ll (s 5
-5Al Romantic literature is subjective. It is an expression of the inner
urges of the soul of the artist. It reflects the poet’s own thoughts and
feelings more than anything else.
oLl IS8 uSay g Ul g Cni AR Ce et 58y S pmila gl 0Y) e
J;‘ “L;"”d\U‘“)‘S\ o ye Lia g 4t
-6Nature to the Romantics is regarded as something divine. It is
something really living, something that has a soul and purpose; it can
even share with the poet his joys and sorrows.
Zoo4d A o LAl m e i 9o gl) £ S () gaila g ll dala yiiat @
a3 al g Al il e LAl ae s anlsl o Sy i (a2
-7A common and recurrent theme in Romantic poetry is man in
solitude or man with nature. They believed that the nature of man is
best revealed when he is in solitude or in communion with nature.
o day sl e (B da) uilas )l jedl) (85 Sy filia g guinge lia 0
e & 0sS Laie Jall daplal Jumd) (2iS o) ol aaallie] e ) s el 5 daplall
daplall ae Jual 5l
-8The Romantic poetry is anti- heroic in the sense that the subject of
this poetry is common man, not heroes or men of high ranks. It also
uses the language of ordinary people.
cgall Ja il a Syl g suimge 13 (o (e Al shal) Sy il 1) yail)
o)l dad aasig 43l LS Al (50 (553 (e 128 sl JUaY) il
-9The Romantic is extraordinarily alive to the wonder , mystery and
beauty of the universe. He feels the presence of unseen powers in
nature. The supernatural has a special charm for him; he is attracted
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by the stories of fairies, ghosts and witchcraft.
By ppinadl Ol Jlea cae gl jal gale jue Bladl ad e wilag )l o
panad e 4l Qe dailly ald jasaal 3 dxlall 840 e e
o) g cliall (- LsY
-10Romantic poetry is individualistic; it stresses man’s individuality.
Man is usually presented alone. Every poet has his own individual
personality which is rather different from the others.
oeli S eaa g dajllsale anty s Ja 400 8l S5 ¢52 8 58 (wilag )l jalll @
CHAY) (e Y dding o Al 4y 6l dtuadh 4l
-11Another predominant feature of the Romantic poetry is the sense
of nostalgia for the past.
abd) I cially ) gil) 5o il gy padll Gasgall (5 A1 Ao lin o
-12To a Romantic poet, the period of childhood was very important.
The child is nearer to nature than the grown- up man and he gains
wisdom from nature. Thus he loses his Natural wisdom. “The child is
father of the man”, words worth says.
Axgalall il s Jadal) AU gilall Al ya (3 o g 5588 S 5 o msilo s 5 el ) o
JAlal" Apmplall aiaSa 388y als il 5 Ampdall e A oSy Ja S e
S35 st S Mdal Al oa
-13The Romantic poet sees the world through the eyes of a child.
This is why Romantic poetry was described as poetry of wonder.
il dias bl g 13 Jil e YA (e dllall 6y il )l e il o
e el g pila g )l
-14The Romantic poets were greatly affected by:
1J8 e oS s Y dile g )l o) a5 e
A-The Industrial Revolution which caused changes in society that the
Romantic poet could not cope with. So, he turned to nature for escape
and that is why Romantic poets are sometimes described as escapists
or dreamers.

San ¥ mila s 1) e LAl ol aiaall 8 ol sl s Al e liall 3 611 o
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Llal Can g 8 cundl 5o 138 5 g pell danda ) 5o il el Leaa Jaladl
oallall o escapists LS duila s ) o) o
B-The French Revolution with its principles of freedom, equality and
fraternity .

c-lA};\jB\jM\j‘L\)AJ\uA@JL\A&AMJﬂ\bJ}J\ ()

e English Romanticism is thus both a revolt and a revival: it is a
revolt against 18" century traditions and conventions: it is a
revival of old English masters of poetry.

18 QoA 2l aia 0 jai g8 1Aiagi 5 3 jal (e JS 138 5 Al g 1) 4y kil e
) (e dapadl) 4 ) Aalll 30l ela) s 5 nLBLEY)

Literary Terms 4w¥) ha g &)
1-Personification is giving inanimate objects or abstract ideas human
qualities or actions; making non-human things appear as human.
Sl Jaa g ccile) sl s Al clicall 33 sl K8V o slaadl Jaay duaill o
i) LS 5 50 sal &y il
2-Metaphor: a comparison between two objects for the purpose of
describing one of them; a metaphor states that the one object is the
other.
anl s s K 3l (e cagie dal 5 Clua s (i yad (uilS 0 4 Hlia ; jlaal) o
DAY (e
3- Alliteration: close repetition of consonant sounds at the beginning
of words.

Ll Al 8 ASLall o g sall ol gual (e (35 ) SIS 1 ulind) o
4- Diction: an author’s choice and use of words; his vocabulary.
A3 jia ¢l aladtinl g calall LA oA o
5- Epic: an extended narrative poem, with heroic subject matter and
theme, and exalted tone.
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6- Rhyme: the use of words with similar sounds in poetry, usually
but not always at the ends of lines.
8 Laila Gad (Shg e Bale 5 ¢ i) 8 Alilae ) gual ae lalSl) alasiin 4 8AY o
Y bl
/- Stanza: a group of lines in a poem divided off from the others.
Each stanza is usually the same number of lines in length.
BJE@A&@}&\wC})ﬂ\MoM@LM\w@W ;éhld‘ °
Jshall b ghad (e 222l (i e (58 L

William Blake (1757-1827)
The Little Black Boy

1 My mother bore me in the southern wild,

2 And | am black, but O! my soul is white;

3 White as an angel is the English child,

4 But | am black, as if bereav'd of light.

5 My mother taught me underneath a tree,

6 And sitting down before the heat of day,

7 She took me on her lap and kissed me,

8 And pointing to the east, began to say:

9 "Look on the rising sun: there God does live,
10 And gives his light, and gives his heat away;
11 And flowers and trees and beasts and men receive
12 Comfort in morning, joy in the noonday.

13 And we are put on earth a little space,
14 That we may learn to bear the beams of love;
15 And these black bodies and this sunburnt face
16 Is but a cloud, and like a shady grove.
17 For when our souls have learn'd the heat to bear,
18 The cloud will vanish; we shall hear his voice,
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19 Saying: '‘Come out from the grove, my love and
care,

20 And round my golden tent like lambs rejoice." "

21 Thus did my mother say, and kissed me;

22 And thus | say to little English boy,

23 When | from black and he from white cloud free,

24 And round the tent of God like lambs we joy,

25 I'll shade him from the heat, till he can bear

26 To lean in joy upon our father's knee;

27 And then I'll stand and stroke his silver hair,

28 And be like him, and he will then love me.

e Commentary )

e This is one of the “Songs of Innocence”.
"3 " L;_'a\.f:i (eBaalg a0l @
e |t was written by Blake as an attempt on his part to help in
abolishing slave- trade.
Gl i) e plaadl) 8 sac Luall anila (e A glae 4y iy J (e <K 0
e |t is a plea against “racial discrimination”.
Vs paial) il aia il 43 e
e He believes that people are equal regardless of their color
Despite of its political subject, Blake here makes use of two
major ideas which are intermingled:
eulanall e s 50 e 08 s agdsl o DA i (5 slada QAU ) S5y o
Jalids AN duewi 1) LSBY) e ) alasiin el ey Lia
e A-The Idea that to be good needs an effort and those who suffer
more are thought to be religiously better.
O o ST Ol a5 () gilag cpdll Gl gl 5 dea ) Zlisdsua (K5 015 S8 @
Al Aalill (e Jadl ) 5
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e B-The Neo- Platonic idea that the soul is the essential of man;
the essence (soul) of mankind is the same, but what differs is
their bodies in which their souls are imprisoned.

ol (W) oa sl (i 4y 55 (o8 7 5l (b (FokaBld) 5l 6 S5 o
a8 s L oy () aaalial pa Caliag Lo (815 candi sa (gl

e Once it is set free (by the death of the body) it goes back to its
divine origin which is God.

s A Y alial 3 gmy ) (amad) (e 3L 5 ) 4y all el 2 Ladic o
)

e The body whether black or white, is a colored cloud that will
disappear one day, while the soul goes back to its creator.

O o anl g Le gy 185 O Ll (e 40 gle e (anl sl 2 sl ¢) g anall o
G ) agai =5 ¢

e The Little Black Boy
e SUMMary

e A black child tells the story of how he came to know his own
Identity and to know God.
Al 48y g 4ty g 48 jral ola i) CaS Al Say 3 gl Jika @
e The boy, who was born in “the southern wild” of Africa, first
explains that though his skin is black his soul is as white as that
of an English child.
e el o il g Y sl Ly 8Y "Gsia B A " (B Al A (a0
63l Jiba o LS plimy a5 6 sus 43 i
e He relates how his loving mother taught him about God who
lives in the East, who gives light and life to all creation and
comfort and joy to men.
hrs A (5l A ey oA - A (e dlade Amaaiall g o)) CaS (5550 @
)l e 7 odll saal )l s Glall maad sLall 5 ¢ suall



http://www.poetryfoundation.org/poem/172927

ANASF

e “We are put on earth,” his mother says, to learn to accept God’s
love.
A Aae J sl sl ciall g J 55 " im Yl aag o Laag @
++++++++++++ T o
++++++++++++

e ROMANTIC POETRY
e He i1s told that his black skin “is but a cloud” that will be
dissipated when his soul meets God in heaven.
a5 aaiad Ladie 4] 08 (o g "Rl (5 g ol ol gl 48500 o) Al U @
eladdl Lg &)
o The black boy passes on this lesson to an English child,
explaining that his white skin is likewise a cloud.
elianl) 45 i (o Laa ga g ulad) Jadal el s e jan 2 5u1 uall o
| sl Jiess
e He vows that when they are both free of their bodies and
delighting in the presence of God, he will shade his white friend
until he, too, learns to bear the heat of God’s love.
JUa 45) g el Jﬁj‘;EL@:\QY\jeﬁﬂu.}iw&w@BO}Suﬁc Gl Y e
Al Baal ) jall Jeaty of alaty cliagl cadl s ) iy
e Then, the black boy says, he will be like the English boy, and
the English boy will love him.

o g (5 5l veall 5 g alasY) all Jie ()5S Cogn J s a sl all o
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e English Poetry from Romantics to Moderns
e Instructor : Dr. Ibrahim Elshinnawy-2nd Lecture
o William Blake (1757-1827)-The Little Black Boy

1 My mother bore me in the
southern wild,

2 And | am black, but O! my
soul is white;

3 White as an angel is the
English child,

4 But | am black, as if bereav'd
of light.

5 My mother taught me
underneath a tree,

6 And sitting down before the
heat of day,

7 She took me on her lap and
Kissed me,

8 And pointing to the east,
began to say:

9 "Look on the rising sun: there
God does live,

10 And gives his light, and
gives his heat away;

11 And flowers and trees and
beasts and men receive

12 Comfort in morning, joy in
the noonday.

Lol csin A I el ilea

telian a5 10 S5 6o gul Ul

(s alasy) Jalall sa LIS (V)
o) e a5l LS e guad Ul 081

3 il Cand syl
casall 3l a i Gl G glall

il g Lgian B 15D

1J s o3l 8 LY il

A o1 ) Sl 248 phal Geadl) e 3 ke
csla

amy al 3 ) all oz g el o puiall oy g
il gaall 5 ¥ 58 ) 3l

Jalls
Bl A sisdal ) rlua

1]




ANASF

13 And we are put on earth a
little space,

14 That we may learn to bear
the beams of love;

15 And these black bodies and
this sunburnt face

16 Is but a cloud, and like a
shady grove.

17 For when our souls have
learn'd the heat to bear,

18 The cloud will vanish; we
shall hear his voice,

19 Saying: 'Come out from the
grove, my love and care,

20 And round my golden tent
like lambs rejoice.""

21 Thus did my mother say,
and kissed me;

22 And thus I say to little
English boy,

23 When | from black and he
from white cloud free,

24 And round the tent of God
like lambs we joy,

25 1'll shade him from the heat,
till he can bear

26 To lean in joy upon our
father's knee;

czﬁmhwuz)mshl;\mjd;})
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27 And then I'll stand and Al de Lol L) g ) Cagun Gl
stroke his silver hair, ¢ adll =il
28 And be like him, and he will st g Al 5 ealie O S0
then love me.

e Commentary

This is one of the “Songs of Innocence”.
Mel ) (Sl e aals 8 138 e
It was written by Blake as an attempt on his part to help in
abolishing slave- trade.
Gl s e eliail a sac Lsall aila (e A glae 4y oy U (e i
It is a plea against “racial discrimination”.
Vs paial) juadll" s Gl 43 e
e He believes that people are equal regardless of their color.
el oo Rl Gk g gluia Ul ) aSiay @
e Despite of its political subject, Blake here makes use of two major
Ideas which are intermingled:
Jalias 3l st U (8 Sl aladi Ua Gl Jane ool & snsall (e a2 )L @

e A-The Idea that to be good needs an effort and those who suffer
more are thought to be religiously better.
Sl (5 6% O ST iy 5 () gilag cpdl) il gl 5 g ) Zlisd sua (K5 013 S8 @
L
e B-The Neo- Platonic idea that the soul is the essential of man; the
essence (soul) of mankind is the same, but what differs is their
bodies in which their souls are imprisoned.

Ands 9 Ay pdall (7 5)0) 8 s (0L (5 )5 pda 9 Gl (S shaDldl 5ill 3 S8 e
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e 583 o Lgad oy ) (,.Mu;iﬁ, iy L Sl
e Once it is set free (by the death of the body) it goes back to its
divine origin which is God.
A sa A eIV alial )2 gy 40 (anead) (e Bl g Canss) Ulas st 3 jaass @
e The body whether black or white, is a colored cloud that will
disappear one day, while the soul goes back to its creator.
@m\”ﬂ@mu\@uw@umm@ (anl J}J(wg\ O 1) e
IRl ) 353 5l o

e The Little Black Boy-Summary
- peall 35l uall - adls e
e A black child tells the story of how he came to know
his own identity and to know God.
A3 yra g daldl) 4y s Co el el 40l (S dial S s gl Jilaal) o

Y

e The boy, who was born 1n “the southern wild” of
Africa, first explains that though his skin is black his
soul is as white as that of an English child.

al oa g - J oY) oLy 8 8" Ayl i dals sl calgll e
(s oalaiy) Jaball LS sliay an g 8 3 gl oala (e a2l

e He relates how his loving mother taught him about God
who lives in the East, who gives light and life to all
creation and comfort and joy to men.

A (il b e ) Al e atde Al asall Ay Lol jie oA e

ol 7 pdll s aal il Glall meal sball 5 ) il dany
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e “We are put on earth,” his mother says, to learn to
accept God’s love.
A L aleti o o V) e Uisia g cdal J 585 o
e He is told that his black skin “is but a cloud” that will
be dissipated when his soul meets God in heaven.
A pang Ledie 2058 (5 "Alans (5 g Gl 0¥ sals ) Al J85 @
cAaall S
o The black boy passes on this lesson to an English child,
explaining that his white skin is likewise a cloud.
an) sala ()l Laiza ga o5 jalany) Jadall o all g 2 su1 Al gl ey @
AlalS Lyl o
e He vows that when they are both free of their bodies
and delighting in the presence of God, he will shade his
white friend until he, too, learns to bear the heat of
God’s love.
) JUB 5 el 3 ga ol Z LBV g Sl JS e A (S Ladie 3 ge 41l @
A a5 s Jaad aleid bzl ¢ ) aiaa Jlay Cogus
e Then, the black boy says, he will be like the English
boy, and the English boy will love him.
el 5 oo ol anall Jie ) sSa 43l 2 sul) all J i ¢ o
Ay g (g alaY)
e A black boy compares himself to a white English boy,
and at first finds himself wanting.
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(b A 2y g i) (g 5alaiY) rally andi 3 gul) uall 05 o
A Al
e He claims his soul is as white as the English boy’s, but
also sees himself as “black as if bereav’d of light.”
ails 4 (5 Ll (<15 ¢ 3aladY) ) S slandag ) ey @
Mo gl e o LaS gl
e He then remembers that his loving mother taught him
that his black skin is a result of constant exposure to the
sun.
aieal) (ga el Aaii sa oo gudl 43 8 o) addde Al atall g S e
el Ay
e The mother explains the sun as God’s gift to mankind,
sharing both His light and his heat, both of which are
forms of His love.
o gl Al e S audld g ey puill ) A LS uadll puidi 430ll 5 0
Abae G e LaaDIS 5l s ) jall
e His color, she explains, is a temporary “cloud” to be
borne until he can fully learn to dwell in the presence of
God’s love.
e OSak (in u W mg A) MRlad) e el 55 5] o
A dna s g ) Lalad alail
o The speaker ends by saying he will tell the English boy
this truth and look forward to the day when both of
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them have put off this cloud and can love one another

truly.

Y bty Al s (5 ey ol 481 Ol el DS 5 o
lin Gl agmny gy Alaall 538 AL agazen (2 sl

o Analysis-Jalad

e "The Little Black Boy" consists of seven heroic stanzas, which are
quatrains following the ABAB rhyme scheme.
Glic] A clbel ) A Sl ddshy adalic 4 (10 S5 "BOV &30 Jil" @
ABAB 444l ki
e The first two stanzas describe the boy's mother and the influence
she has had on his life.
Ads e 5ili lad culS ) wall sall 5 Caual adaliall (il J 4l o
e The third, fourth, and fifth stanzas recall the mother's exact words
In her lessons to her son.
el A e soall (8 48y alS Lascally 2V SH el s sl Sl cCallil) adaliall o
e The final two stanzas describe how the black boy communicates
his lesson to the white English boy for whom he has a great
affection.
oY) ) e Allail 0 sl sl o CaS Caa i (p paY) (eaidl o
5 uS B g AJUS.\Lgﬂ\L;).\L_N\

e Stanzas one and two describe the past; stanzas three, four, and five
recall the mother's words as if they were being spoken in the
present; the sixth and seventh stanzas include the black boy's
words, which he “will say” to the English boy in the future.

ST Al g crg ) AN adaliall g ¢ paalall Cual (il g aal 5 Ay paidl) akaliall o
bl s Gualiall adalaall 5 ¢ pualall i gl A gy Caany (IS ol LaS ) lalS
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Satianall & g plaiy) uall "0 s sa 53l g e ) uall Gl e
e Thus, the poem itself progresses in time from a past (learning), to
the present (the lesson itself) and to the future (the implementation
or practical outworking of the lesson).
palall i gl s g o(alaill) acalall gl 8 a0 g anadll (8 (XS 5 @
(ool el (s salall Jaadl of 2asill) Jaisal) o (4nsis G yall)

e Hints of anti-slavery sentiment and an opposition to racism occur

In this poem, but they are not the main message.
b4 & Caaad Ay peaiell din jlaall 5 i geall danliall e liall (pe Cilagali @
" ol Al ) ) WS (3auail)

e The equality of human beings is, however, emphasized by the
poem in its depiction of God creating the world as an act of divine
mercy, giving the sun to shine upon and warm all people
everywhere as a preparation for the light and heat of His love

G 1) Jad LS allall il (3180 6y a8 sl J8 (e 2S5 ¢yl o 81 sbesal) @
2wl L liely Gl S 8 (ulall JS (i g (5 il Ll elae ) 5 gl
Wil 3 ) all 5 ¢ suall

e Form

e The poem is in heroic quatrains, which are stanzas of pentameter
lines rhyming ABAB.

ABAB Jselill 4sulad L shad alliall 3 i sladl el ) (n (o S30ail) @

e The form is a variation on the ballad stanza, and the slightly longer
lines are well suited to the pedagogical tone of this poem
A 50 i) Aagll Sl J ghal L gaad dalie Ll LS e | adaial CDUA) 58 saill @

ad.u.as]\ o.J.@J
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Commentary- gl

This poem centers on a spiritual awakening to a divine love that
transcends race.

i V| TV EN RN o W i | B ENP A 8T N S R AR A
The speaker is an African child who has to come to terms with
his own blackness.

.wq\ﬂqmjﬁéﬂ\@)éﬂﬁmﬁgﬁd\ o
Blake builds the poem on clear imagery of light and dark.
pABl 5 o pall dazl g0 ) pual banal Gl iy o
e The contrast in the first stanza between the child’s black skin and
his belief in the whiteness of his soul lends poignancy to his
particular problem of self-understanding.

Ualy 8 ealiie ) g 0 Y Jikall alx g oY) (s prill adatall & adlil) dcay e

e The child’s mother symbolizes a natural and selfless love that
becomes the poem’s ideal.
omms]\uﬁé\_ﬂ\_mc_ua.awd\ I s o)) oy drpdall ) Jalali3all g e )3 @
e She shows a tender concern for her child’s self-esteem, as well as a
strong desire that he knows the comfort of God.
A e dal )l Gayrgail 4 8 dae ) clliS g dlglida il o) jiaf diadlia (B8 Helailgi) o
e She persuades him, according to conventional Christian doctrine
that earthly life is but a preparation for the rewards of heaven.
Dl agad W) g L Ay siall sladl ol ¢l ds sl 5ajall 8 5 o4y 285 Ll @
aaal)
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e In this context, their dark skin is similarly but a temporary
appearance, with no bearing on their eternal essence: skin, which is
a factor only in this earthly life, becomes irrelevant from the
perspective of heaven.
s o iliane ae cciige jedae Jially o ASIA agi s (Glad) 128 8 o
e Al (63 e graan s ¢ gl Bhall oded aua gl Jalall o 5 calal) 1 g
slall ) glate

e The black boy internalizes his mother’s lesson and applies it in his
relations with the outer world; specifically, Blake shows us what
happens when the boy applies it to his relationship with a white
child.

allall ae 45N 8 adde (Gulai g alall g 3 sl Al e daall cdlial o
oany)

e The results are ambivalent.

e The boy explains to his white friend that they are equals, but that
neither will be truly free until they are released from the constraints
of the physical world.

(3 Al 358 G pgal e

e He imagines himself shading his friend from the brightness of
God’s love until he can become accustomed to it.

Al ey O Al (Jia ) s @ shais (e 4aial Bl s Jay o

e This statement implies that the black boy is better prepared for
heaven than the white boy, perhaps because of the greater burden
of his dark skin has posed during earthly life.
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Ly coany) uall (o ST aiall Juadl slacy 3 su¥) sl laca iz () 134 o
Agspiall ball A # Hha eals 3 g 334 ) canny

Model Questions
1- The Little Black Boy was written by......................
...................... 4 Y] ppeall ol CalS o
A- Wordsworth B- Byron
C- Blake D- Shelly
The correct answer is (B) Blake
2- Blake believes that people are.....

LLooeal) Qi Eine Micl o
A- equal B- unequal
C-lazy D- brave
The correct answer is (a)

11
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e THIRD LECTURE

e William Blake (1757-1827)-The Tyqger

alll (1827-1757) éhils alil s o

Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye

Could frame thy fearful symmetry?

In what distant deeps or skies
Burnt the fire of thine eyes?

On what wings dare he aspire?
What the hand, dare sieze the fire?

And what shoulder, & what art,
Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand? & what dread
feet?

What the hammer? What the chain?
In what furnace was thy brain?
What the anvil? what dread grasp
Dare its deadly terrors clasp?

When the stars threw down their
spears,

And water'd heaven with their tears,
Did he smile his work to see?

Did he who made the Lamb make
thee?

B a1 el | il
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Tyger! Tyger! burning bright Bse 3 1 el ] il
In the forests of the night, (Jalll e &
What immortal hand or eye Cad) ol ) allal) L
Dare frame thy fearful symmetry? | ¢ chials _aas) JBlal) 5l 5 sy

o William Blake, English poet, printmaker, and painter, is known
now as one of the most prominent figures of the Romantic Age
for his poetry and visual arts.

S (e anl g e liels calis 5 ¢ Ao galaall wilea o(s aladl jeld celibiall s o
:\_1)4.\3\ uﬂ\jaﬂwujJ\MuW\

o Fairly unknown during his lifetime, Blake has now become an
iconic figure.

e The Tiger is one of Blake’s best known and rich songs.

oatll o Al g o pedll ey el asl o

e This poem is included in Blake’s “Songs of Experiences”.

" AV ot " Ll Bl e @

It has two levels of understanding: agdl) ¢ O s

-1-On the surface, it portrays an image of a tiger which is compared
to a fire burning at night.

Sl 8 Ul By A lae i B sa ) seay il o o
-2-But on a deeper level, the tiger here is an embodiment of God’s
creative ability.

A (318 55080 dpsnisa Uin el ((3ael (5 5ine o (K15 o

The poem is more about the creator of the tiger than it is about the
tiger itself .

Andi paill g e 58 Las el BIA G JS) a8 3a0adl) o
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e In contemplating the terrible ferocity and awesome symmetry of
the tiger, the speaker is at a loss to explain how the same God
who made the lamb could make the tiger.

O oS a3 s B a aISEalle paill Cun O Jilaill g Al il s 5 Jali 8 @
ol GIA e alE Jeal) BIA o3 4

e Hence, this theme: humans are incapable of fully understanding

the mind of God and the mystery of his handiwork.
dlac g il Jind JalSI agdll e o ,08 e 3l s gumgall 138 ¢ JElL o
$ sl

o ... The Tiger” presents a question that embodies the central
theme: Who created the tiger? Was it the kind and loving God
who made the lamb? Or was it Satan? Blake presents his
question in Lines 3and 4 :

¢ el B A et bl & gt sall Sy s (lapag " palll™ .
4 53 bshall dallsu ga el L
e What immortal hand or eye
Caad) o ) Al e
e Could frame thy fearful symmetry?
"&.\ABL}.\MJ\LH&P@AJU&& °

o Blake realizes, of course, that God made all the creatures on
earth.

A das e cli il aen B8 A O @bl @l i Jall dxplay o

e However, to express his bewilderment that the God who created the
gentle lamb also created the terrifying tiger, he includes Satan as a
possible creator while raising his rhetorical questions, notably the one
he asks in Lines 5 and 6:

Ll 5 ccepn i (313 Lol Canlal Jan (318 (5300 A (o 3 4 e pill cdld gas @
6 55 hsha & Jhy sl e Ul ailind i - g sl GIAY (e GUasil) o
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e |n what distant deeps or skies
burnt the fire of thy eyes?
slawdl L gl By (lec]
o Deeps appear to refer to hell and skies to heaven. In either case, there
would be fire--the fire of hell or the fire of the stars.
bl & S eoullall WIS a g asadl L)) eland) g apmaldl 5 LIS sas Slec V) @
psaill G U gl maall e
e The tiger is the exact opposite of the "little lamb”.
SO aall e Lalad el (uSe g il
e The lamb is a young and innocent creature; where the tiger is full of
experience.

Bl JalS g il Cum cely ¥y Cledll e Bslaa o Jasll @
e Those two animals are polar opposites; however, both are animals that
Blake felt could reflect human history and thought.
kil (S @lly i ¢ bl gaa LaaIS (Sl g ¢ ol dpdadll U gl Sl o
Sl g gyl
e Blake's belief in the Christian God is seemingly unarguable.
CoEl B e g sl ) o el asic] o
e The tyger is an image of the wrath of life and God.
Blall cuazls a4 el o
e The tyger kills for food and is untamable; where the lamb is gentle and
innocent, however if it is led astray or let walk alone, it will be left to
wander alone until it’s Shepherd comes to call on it.
5l Pla bzl a1y 81 s s caudal Jaall Gum ¢ g sill g plalall paill Jidys @
b e sgeall gliy el ca bas s Jeaill iy a5 oan g odiall ~Laul
e The creator, God in this case, created both the Lamb and the Tiger.
il s Janll (e JS GBI ¢ il (BIAD o
e This creation allowed the natural order of balance in the world that the
romantics came to know and worship.
28 yaall ) ssile sl ela g allall 8 )50l apdall aUsil) (31811 138 cansy o
bl
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e "The Tyger" contains only six stanzas, and each stanza is four
lines long.
A gl L glad Aay )l (e (g 5S adaie IS5 - L alalie A o (5 giad " el @
e The first and last stanzas are the same, except for one word
change: "could" becomes "dare."
" sl " could" sasl s AdS et el dguds A a5 UV skl e
" dare"

"The Tyger" is a poem made of questions.
AL (e 0 ST Banal o " el o

There are no less than thirteen question marks and only one full sentence
that end with a period instead of a question mark .

o Yy Aay i ALlS sas] 5 Alaad T ledind Aadle e A e JL Y Laclls o

Aledind) adle

Addressing "The Tyger," the speaker questions it as to its creation —
essentially: "Who made you Mr. Tyger?" "How were you made?
Where? Why? What was the person or thing like that made you

Pl — Llasy Ll Akl daud e aln ) giall o

e “The first stanza opens the central question: "What immortal
hand or eye, / could frame thy fearful symmetry?" Blake
wonders who had made the immaculate symmetry of the tiger’s

body.
ey da /el ol AN 3y Lo s sy ) s ity 591 (5 ) lall” o
el Jilall Jea 38 (S 31 el ilae "8 dlicald Jilal Ul A aua s
eill ana]

e The creation of the tiger’s eyes is described next. The poet
questions where deep below the earth or high in the heavens did
the wild fire which is now contained in the tiger’s eyes used to
burn.

GAdle 5l gz M S GBee Cua saalll ALl ¢ el e GlA Caag o
Goadl elll (e (o 58S OV Al Ul (8 eland)
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e The next two stanzas describe the creation of the heart and
then the brain of the tiger. Blake is intimidated by the strength
and art which must have been required to build the muscles of
the tiger’s hard heart. It 1s now that the tiger comes to life after
Its heart is placed within its frame and the poet feels awe at the
agile hands and feet of the tiger.

g e call g o sall Gl da H5 peill Sladg Al 8IS Caa g (pliall (ualadall @
5l Ul aaza g deg Blall jail) Sl ¥ il il Clae ol (65 )

aill ala8l 5 85 Al Ay el ey

e The fourth stanza compares god to a blacksmith, who used a
hammer, a chain and an anvil to furnish the brain of the tiger.
After the brain was given shape the poet imagines that it was
cooked in a blasting furnace which counts for the ferocity and
ruthlessness of the tiger.

el g la

e The last two lines of the fifth stanza are enough to summarize
the entire central idea of the poem. The poet wonders whether
the same creator who created the meek and docile lamb, was
the one to create the ferocious and deadly tiger.

@g&ﬁoﬁu@m&@WM\gﬂ\éﬂ\ww)@ﬁ\ o
Gl Layl aa gl Jaall Gl A ads BIAN e e Ll Jeluy 3auqill
oAl il

e The sixth and last stanza is a repetition of the first, with the
exception of one crucial word. Where before Blake had been
wondering who could create such a being, he now questions
who dares to do so. . In addition, ending the poem this way
leaves the reader in astonishment, wondering and speculating.

e 3 ALLYL GV g 5 (S 1 Jie 318 (61 (e Jelist 28 Ly 38 (4
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cwdusz\.s_uﬂ\ oJ.gJLSJLAS\ gﬂ).\.daﬁ.uaﬁﬂ\ GG—“ ¢ 4\.9\..;4\2’\4} . gﬂjme\_ﬁﬂ\
A lian g Jglad
e Another interpretation of the poem could be the focus on the
balance in the universe. If there is good, there is also bad,; if
there is life, there is also death; if there is light, there is also
darkness. This is the dichotomy of creation; God has created
the world in such a way that it balances itself, as can be gleaned
from his creation of the tiger to balance the docile lamb.
Lol cua cllia IS oS0 8 )il e 38 i) 0 sSal Banadll AT i @
Slia o gm llia S 1) ¢ gall llia Loadl sl Sllia 13) ¢ oo el i
O LS ¢ ) sill 48l allal) ) (318 ¢ BIAL WLl 5 138 2OUa Lia
Jaall () 55 el Haill 43la (e Lguadladil
e Form
e The poem is comprised of six quatrains (stanzas), each of four
lines. The rhyme scheme is aabb. The repeated use of questions
throughout the poem stresses the poet’s surprise and wonder at
the amazingly skillful creation of the tiger.
JSdi e
ﬁm\sl\kbu)bu\mJ\wdSc(tLM) Glely y Aiu (e sauadl) Calls o
s ane 5 el slalie Xy sauadll JI gl dlDU ) Kiall aladiuy) AABB
Cddaall jadl pall sla

o Examples of Figures of Speech and Allusions
Al ) L g ?@Ji S L) o

Alliteration: Tiger, tiger, burning bright (line 1); frame thy fearful
symmetry? (Line 4Metaphor: Comparison of the tiger and his
eyes to fire .

Anaphora: Repetition of what at the beginning of sentences or
clauses. Example: What dread hand and what dread feet? / What
the hammer? What the chain ?

7 |
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Allusion: Immortal hand or eye: God or Satan

Allusion: Distant deeps or skies: hell or heaven
.L:;j\) NCPES JU::‘)’ Sliala Jilall 6(1 .L-:;j\) G (3 g c)A.J\ c)AJ\ - laal)
4
Ju\ d)da‘j 4ne g )A.\j\ u.u‘\_t)\&o :3)\.’3&%\
Lo - g Jall g dua 1 Apali 13l 1l sl ol Jaall Al A Le l S5 1 ulial
PAlolodl Lo £48 ylaal) Ls / $anil
o) gl Ay 55 5L
arnall sl aall roland) ) 8y Slac Y 23 5L

e Model Questions
1-The poem “The Tyger” consists of .................
................. O OSE " yaill" Bauad @
A- Two stanzas B- three stanzas
C- Four stanzas D- six stanzas

2- The Tiger” presents a question that embodies the central
theme:

b1 g g pall deiny Il alll - e 0
A- Who killed the tiger? B- Who bought the tiger?
C- Who created the tiger? D- Who hunted the tiger?
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o | ECTURE -4- ENGLISH POETRY

e Wordsworth -"Daffodils" (1804)
OAE) "l g Wl S - & )533,5 @

e William Wordsworth (1770 — 1850) was a Romantic poet and a major
influence in bringing about the 18th centuries’ Romantic Age of
Literature.

VA Gl ¥ dpile gy Slas) (8 € pilial | ilegy seld &30 5albs e

e An original poet for many different artistic qualities, his personality and
emotional intelligence had made him the perfect forefather for a literary
movement that would resound philosophically and poetically to this
day.

Ll adaa dlalall 06l g dluad s cdalisal) ) claall (e iK1 Ll jeli S5 @
e Ly i s Lkl saa o b ol (e s AaY) A ) 2]

e Romanticism, defined by it predisposition towards nature and its deep
emotional connection with the feelings of the poet, is what makes
William Wordsworth’s “I Wandered Lonely as a Cloud” such a perfect
example of Romantic poetry.

o elall el g Greall illall alali 5l 5 daydall saide 31l 4y Ciy el chpusila s )1
=il Jles JBe " | Wandered Lonely as a Cloud" 8 &5 525 skl s Jaa
(iba g M)

e Title and Theme of the Poem 'Daffodils’
Mo I Bauald £ gngag OlsiS o

o The title, 'Daffodils' is a simple word that reminds us about the arrival
of the spring season, when the field is full of daffodils.
Jiall ¢ o Ledie o)l ansa Jsa s oo LS Ao 4alS a"Gaa Hll' (Ol 5ic @
ol
o Daffodils are yellow flowers, having an amazing shape and beautiful
fragrance.
Jren she 5 aie JSE aa g ¢ siual a3 "Ges il o
e A bunch of daffodils symbolize the joys and happiness of life.
Bladl 8 5aled) 5 ) 80U Sy s il (e diis o
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e The theme of the poem 'Daffodils'

Moua il) MBaual £ g sa @
Is a collection of human emotions inspired by nature that we may have
neglected due to our busy lives?

Litla ey calaaf a8 g - Aandall (e bl giisadl Anliay) jelia) (e de sana e 55l @

e jall
The daffodils imply beginning or rebirth for human beings, blessed
with the grace of nature.
Azplall dend ae 48 Hlae g (Olus) il Baaa 52V 5 Al maali s Hill 5 @
The poem 'Daffodils' is also known by the title 'l Wandered Lonely as
a Cloud', a lyrical poem written by William Wordsworth in 1804,
Olsie o Ji (e ddy yma oa LS5 "Gan yill" Banal o
LS Ailie sanal "Alad) Jie lus g &l a3 - ' Wandered Lonely as a Cloud'
NMetale (G )550)5 a0
It was published in 1815 in 'Collected Poems' with four stanzas.
ol ge day )l ae " Blal e gena" VAV Lo La i gl e
William Wordsworth is a well-known romantic poet who believed in
conveying simple and creative expressions through his poems.
Adagis Gl jle Jo () s cpall dpile g5l o pme jeld 8 G550 )50kbis @
odlad A (e dae o

He had quoted, "Poetry is the spontaneous overflow of powerful
feelings: it takes its origin from emotion recollected in tranquility".

o S0 Aaklall (e Alal (5 xien ¥ 3 i e lial A b ga el Ji 3 S e

.Hc‘jM
Thus, Daffodils is one of the most popular poems of the Romantic

Age, unfolding the poet's excitement, love and praise for a field
blossoming with daffodils.

J.C_L.uj\th\M‘WQJJ\MWJﬁY\Lhaﬂ\w'éh\ju.hu.u;‘).\j\c\ASA °

.)Lujy\ = LEJ-‘M o Al )\.é»j Jaad (W) g aall g
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| WANDER'D lonely as a cloud
That floats on high o'er vales and hills ,
When all at once | saw a crowd ,
A host, of golden daffodils ;
Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.
CEIENW g PR RVENS!
cdv\ﬂ\} e.ab.»sj\ &13.1)\ L;c ?J’d (;\M
cadall cul ) Laxie 3 50 K &
¢ el (gl Lua il Jujdfzﬁes&;wam}
P N NG Iy SR PO | I PN
ppaill (8 (al yig Bhal

e In the first stanza, the poet tells us about a beautiful experience that
took place in his life, and still has its positive effect on him.
o il J1) Les cdila 8 Cam g dlian 4 niad G L1 el Jsiy (J oY) adalal) B o
ERCREN
e Once he was wandering alone like an aimless cloud flying over the
valleys and the hills.
A0 5 sl 35 lad g Jsati e S dilas Jie s peddle Ja¥lo i L o
e Suddenly, he saw a group of beautiful yellow flowers beside a lake,
under the trees.
DY) a6l sy Aliaall o) jtiall g8 U (e de sana 5 c3lad o
e These golden flowers were tossing their heads as if they were dancing
in the breeze.
panadll 3 5 5SS LS a5y 5 o 5 A3 s i sda g
e By comparing himself to a cloud in the first line of the poem, the
speaker signifies his close identification with the nature that surrounds
him.
e A8 gl 43 ey Caaiall Jay ¢ Aglandly 4di 45 i - sauadl) e oY) Hhudl 8 e
Az s ) dxlall
e He also demonstrates this connection by personifying the daffodils
several times, even calling them a "crowd" as if they were a group of
people.
" agd s se i i (e 3ard Gua il (andldi Gk e JuaiV) e 13 Ll Jyy e
ol (e de gana ) glS LS crowd
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e In the second stanza, the poet stresses the great number of these
golden daffodils.
(22 gl s Jl e S aae Je je LA andy o B CL;SA\ =
e They were as numerous and shining as the stars that twinkled in the
sky.

sland) 8 Oas il & el Jie <y g e
e They were too many to be counted.
las 3 0 il s dl
e They stretched in an endless line along the edge of bay.
Al Al Jsh e Ll des ¥ b b cuvial
e He saw ten thousands of them at one glance.
Baal 5 AaalS (VI 3 yie aal y

e They were dancing happily and lively.
Ads g Balay () gl ) 1 5lS

Continuous as the stars that shine

And twinkle on the Milky Way ,

They stretch'd in never-ending line
Along the margin of a bay :

Ten thousand saw I at a glance,
Tossing their heads in sprightly dance .

The waves beside them danced; but they
Out-did the sparkling waves in glee :
A poet could not but be gay ,
In such a jocund company :
| gazed -- and gazed -- but little thought
What wealth the show to me had brought
el ) sl () LS ¢ paine
Al s e s
b Iyl et Y el stretch'd
1okl mld Jsha e
(Al uﬁ | @Y 3 pde Cagd
il g gy ) Cadal)
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LS 5 clgailan ) oY) Caal

iz Al A 4 GlE s e Jrd s
comindl e 055 o Y selal (Sayy
7 e A8l oda Jia

Sl e Jl8 (815 - Bang - | GBas
e sd p J e b5k GS

e In the third stanza, the poet is comparing the daffodils with
the waves flowing in the lake/ bay beside them.
/3 el 8 (3anE il 0S5l Sla 1 G e LAl 0 )lay () adadall b e
APEHENT AN
e The waves shared the daffodils their happiness, but the latter
were much happier.
Balas T Cuil€ 3 A KU g dalad) Gea il Cila g L @
e In such a happy company, the poet could not but be as happy
as they were.
O LS s 5 o e Ll (<0 (&1 e 480 L3 o2 (Jia @
e The poet looked carefully, but he did not realize at that time
how much happiness this beautiful sight would bring to him.
Cla Al Jaanll Hlaiall 13 saband) < 5 oS &y ol 4T g dling e lill 1y o
Al sy
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For oft, when on my couch | lie

In vacant or in pensive mood ,

They flash upon that inward eye
Which is the bliss of solitude ;

And then my heart with pleasure fills,
And dances with the daffodils.

0aS5 aly 3, Y1 e ¢ Ladie o] 3
(Jalia 2130 b ol | el 8

Jalall ) cpal) 5 e a3 L

Al 3all (e panill g8

Sy 5w 8

oA e il ) ae Szl

In the fourth stanza, the poet stresses the theme of the poem which is

the everlasting effect of Nature, represented here by the golden

daffodils, on man.

Al dadall i1 (uSay e g g 3asaill g giage o Helall ady cal I adaiall 8 o

He says: when I lie on my bed, obsessed or care — free, | always

remember the beautiful sight of the daffodils, lived in the same

situation, and my heart filled with happiness.

Jaen haia Laily 831 - ) jacdling L g sga sl ¢y Ao alind S Laie 158y @
Balaally dile (5 e liia g Alladl i (8 Glary ¢ Guas il

Commentary (gl

The poem is about the everlasting effect of nature on man: the
influence of nature exceeds the limits of a situation and goes far
beyond that.

g Allad g gaadl g slady dada i Y] e a0 dapdall 58l e L4 sauaill o

REICEPREY
In this poem, the poet saw a group of beautiful, yellow flowers, and he
was attracted by their beauty.
ddau) gy g ee) yaall ysa 3 e ¢ Al de gana e L) &i)j ¢3uqdl) a.JAL;A: °
Lellea
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o After leaving the scene and returning back to his ordinary life, he
recollected the beautiful sight of the flowers and lived in the same
situation again, which filled him with happiness.

¢ op U Qaaal) plaid) ) Sie doalall adba ) s AT e dle s &I & g3 i axs @
Balanadl ) O Al (5 5AT 5 ye gz sl G A ile

e The 'Daffodils' has a rhyming scheme throughout the poem.
Banaill ) sla 468 2dad Ll " ea il o
e The four six-line stanzas of this poem follow a quatrain-
couplet rhyme scheme: ABABCC.
(Y- Aae by ) A8 Jalada i - Sanaill sdgd ol Ciladi se A dxy )Y @
ABABCC
e The rhyming scheme of the above stanza is ABAB (A - cloud
and crowd; B - hills and daffodils) and ending with a rhyming
couplet CC (C - trees and breeze).
(Usais O -B fadia s dlas -A)ABAB 2 oDl adaiall 4806l oLk o
(pasll s JaSY1 - C) Y 2B CC g (o5

e The rhyme scheme of “ Daffodils is............

A- AABBDD B- AABBCC

C- AABCBC D- ABABCC

o After leaving the scene and returning back to his ordinary life,

Wordsworth ........ The beautiful sight of the flowers.
sl e S50 Aaalall s ) 5 A1 5 e dle s Aalull 55 ) ey o
aliaall )52 3N

A- recollected B- forgot

C- disregard D- overlooked
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e ENGLIS POETRY-LECTURE -5-

Wordsworth -"Daffodils” (1804)(1804) " (ma yill" - ¢iyg3d,3

Wordsworth’s theory of poetic creation
Gy dbil g onigly) e
The daffodil also illustrates Wordsworth’s theory of poetic creation.
(gl g Y a5 5055 4yl a i Ll
Wordsworth did not write poetry about the emotion being felt at the time
of writing.
AUSH G5 A sune AdkalaS pedll Gy g0, S Y ol e
According to him, a poem is the expression of an emotion ‘recollected in
tranquility .
Mo g (81 SY jeliall e juadll & Bauadll cal ledgy @
He saw the daffodils in 1802 and must have often sought solace in
recollecting them in his imagination in hour of weariness.
Jlalldela aalla el all ) SXa Lal) e iS5 1802 ple (b Lua )il 5l ) o
But he wrote this poem only in 1804. Wordsworth perhaps felt that the
elapse of a certain span of time was necessary for an emotion to get
purged of undesirable frills and trappings and be fit for poetic creation
Ashlall Ly )5 pa IS Cun 3 38l & ) 503 5 (o2 Lay ) - 1804 ple (A Latd Bapaill 020 IS o
el Jiadl 3 Lo Laddi (s il il 5 - 4d 0o e e add e Lg] puanl

e Figures of Speech Used in Daffodils gua il (o daddiiall &) laiuy)

e | wander'd lonely as a cloud - The first line makes nice use of
personification and simile.

Al g dpeeaill Caglal yaet aiay 5V Lkl - | wander'd lonely as a cloud e

e The poet assumes himself to be a cloud (simile) floating in the sky.
sland) 8@t (4l WladiS anss jelill (= s o
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e When Wordsworth says in the second line 'lI' (poet as a cloud) look
down at the valleys and mountains and appreciate the daffodils; it's
the personification, where an inanimate object (cloud) possesses the
quality of a human enabling it to see the daffodils.

Jhay LS jela W' (poet as a cloud) SB shaadl A& 530 )5 58 @
-cloud) &aie ye (AIS Eua capead g e Al a5 Jually Gagll e
cosa il Ay Oe OS] Adia ellia (Al

e The line "Ten thousand saw | at a glance" Is an exaggeration and a
hyperbole, describing the scene of ten thousand daffodils, all
together.

izl (( Ten thousand saw | at a glance-dsal & cul ) (V15 i) Jhull o
Lo Sl JSe e 3 a1 3 pdie agdia lbal g ¢ e g

o Alliteration is the repetition of similar sounds, is applied for the
word 'h', in the words - high and hills.

Adle 5 IO - et s e AWISTY ' J Gkl dliles Gl gl 1SS g8 aliall o

e Symbolism in the poem-sauzdll & ;g )l

e The breeze which makes the daffodils dance and flutter is symbolic of the
poet’s creative activity.
(oS0 e lal lalis () e g - S g el g e il dasg il @
e The joy offered by the daffodils represents the joy, the harmony that abide
In Nature and that can produce a tranquillizing effect on man’s mind.
Jie Lagd il e i A 5 Aapdall 8 Gy aland] 5 = 8 Jie (e il Leeaiida 4l @
Oy
e The poet’s heart dancing with the daffodils signifies the permanence of joy
offered by Nature and the participation of human being in that joy.
138 (8 ) AS Lt s Amgalall gl ) - 1 o) 53 e Jay el e el (8 i o
Z A



http://www.buzzle.com/articles/examples-of-hyperboles.html
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e Model Question
1- According to Words worth, a poem is the expression of an
emotion ‘recollected in ............

............ @\)SLA:\AL\.&M"L};)MUA::M\cC'_i‘)j‘).J‘)jj\AS) °

A- Confusion el LY) B- madness Osiadl
C- Disturbance l haual D- tranquility ¢ s2&)

e \Wordsworth- THE RAINBOW -&s34,9 -

MY heart leaps up when | behold
A rainbow in the sky :
So was it when my life began ;
Soisitnow |l amaman;
So be it when | shall grow old ,Or let me die !
The Child is father of the Man ;I could wish my days to be
Bound each to each by natural piety.
la i€ Ladie 5 € & 48 18
relanall (& o8
¢ iba il Laxie (S &l
Isal e gl S e laxie el
0S8 alh T 3l st 0pe da sl all 5 sa Jakall
Asmlall JS ) o s (e S o3l

e My Heart Leaps Up, also known as The Rainbow, is a poem by the
British Romantic Poet William Wordsworth.
e Agitday 5 Banad A (8IS Ca et 3" My Heart Leaps Up"laasl cas jall o
s 03)s abbg oila gl el a8
e Noted for its simplicity of structure and language, it describes the joy
that he feels when he sees a rainbow and notes that he has felt this
way since his childhood.
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e He concludes the poem by noting how his childhood has shaped his
current views and stating that "the child is father of the man®.

U\ uﬂ\ “)JMA)‘\_J\AM o)hutpjuﬁuauﬁé\_ﬁjﬂauﬂ a)l.u\ﬁh J.ua.‘ﬂ\ual;.a

Mdaol all g sa Jakli" _“the child is father of the man"

e ""My heart leaps up when | behold"
vv&;%}gjﬁ&g@juﬁpn °

e In this very short poem consisting of only 9 lines, the speaker begins by
declaring that he is moved by nature, and especially by nature's beauty:
"My heart leaps up when | behold / A Rainbow in the sky ".

d’éﬂ\e:goi e YU Euaatiall oy ¢hadd L gl 9 (he <8 Al Jan 3 juail) saadll 230 8 @
Aaphll Jlea (e dals 5 daphll J8 (10
"My heart leaps up when | behold / A Rainbow in the sky" e

e "He goes on to say that he has always felt the impact of nature, even
when he was an infant: "So was it when my life began; / So is it now |
am a man.

L ) Sah IS Ladie ‘;:;M.z_uﬂ\ ).1.1\.1.1 Lala el o Jall e e (6 " bl y o
.S0 was it when my life began; / So is itnow | am a man" e

e " The speaker is so certain of his connection with nature that he says it
will be constant until he becomes an old man, or else he would rather
die: "So be it when | shall grow old, / Or let me die "!

Ald V) 5 ol maay s A0 () oS L) Js8 () Arplall ae allial) alSal) S5 o
" So be it when | shall grow old, / Or let me die" : < sa1 8 gu

e In the next line he declares that children are superior to men because of
their proximity to nature: "The Child is father of the Man.

& Jahall )" Aol (g aga 8 o sl e Jaadl aa JELY) () Glay JU) Sl 4 o

The Child is father of the Man- Ja_ll all

e “For this reason, he wishes to bind himself to his childhood self: "And |

could wish my days to be / Bound each to each by natural piety* .
d#wﬁﬁ@whjgw}u\du“_m}\ \.Jgj". °
“.And I could wish my days to be / Bound each to each by natural piety e
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o Form Js&
e Rhyme scheme abccabedd

adlal) Lhlhig o
e Analysisdslad
e The speaker explains his connection to nature, stating that it has been
strong throughout his life.
Al J) sk 4y 58 CilS Ll K0y 5 daplall a4l Ganidll mia gy @
e He even goes so far as to say that if he ever loses his connection he
would prefer to die.
3 ga O Jacady a3l ailia ddy S 13 a3 J el caady @l e 2 @
e The seventh line of the poem is the key line: "The Child is father of
the Man.
"daol Al ga Jalall )" e S dadd) sa Baadl) (e aalidl Gl @
.The Child is father of the Man e
e “This line is often quoted because of its ability to express a
complicated idea in so few words.
L OlalSl) acad 3aea 5 S8 (e aeil) e 48 508 Cas Jadl) 13gy 2g i La | 5K o
e The speaker believes that children are closer to heaven and God, and
through God, nature, because they have recently come from the arms
of God.
38 g3y cagadall seadV) IS e seadV) 5 elanadl ) o jal aa JUlaY) () AlSiall ditay o
A lzaal e ) A
e The speaker understands the importance of staying connected to
one's own childhood, stating: "I could wish my days to be / Bound
each to each by natural piety."
" Anadall (5 8 e IS ) i / (el 0585 O el o (S Ul ;e
"I could wish my days to be / Bound each to each by natural piety e
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e For Wordsworth, Nature was his main source of spiritual
comfort and escape from all the cares of this world.
S a5 e gl s A sl Aalll pd) JralS daphllad CilS S50 o
allall 138
e His association with life giving and life sustaining Nature began
even when he was only a child and remained with him till his death.
Axa Calls g dadd Mika OIS Ledie i daliinse Aaph sl 5 3lad) gllac ae 4Bl Cilay o
Al S
e In this short lyric, the 'rainbow' symbolizes the life sustaining and
life nourishing goodness of Nature.
slea p2al jad) g alad) i il () 30! G sl ppatl) Jlall 28I e
e The sight of the beautiful rainbow which he saw when he was only a
child is deeply etched in his memory and the same joy that he
experienced when he saw it as a child continues to remain with him
through his adulthood.
5 QAL 8 SI3 b Gans |y sina I Y IS5 ol ) daasl) sl o sl e o o
Ae ghals o PR ane ) j Loy Jakall (o) ) Ladie ds all (jusi] in gas
e He desires that this same childhood joy should continue to sustain
him even in his old age.
AT b 8 s agle BliallAlial so it () L Al gilall ds 3 ol 2 a5 0
e Wordsworth says that he would rather die than not being able to
experience the same joy that he experienced when he saw the
rainbow when he was a small boy after he becomes an old man.
Aa Al A et e )8 aaal Wl el Gl ey gl Juiaby adl 55055 i @
ta ua S Laie @l g sl ) Laxie Lgdle A
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e The memory of the beautiful rainbow and its pleasant associations
form the link between his childhood, adulthood and his old age: past,
present and future.

Al gada g 4 shy (p o Al JRIS agulalll el Hll 5 e g8l Aliaad) Sy SAN - @
Jleall g palaldl g ocalall jada A0S

e Wordsworth concludes the poem by expressing the desire that each
day of his existence to be linked with the next by beautiful and
simple natural sights like the rainbow.

aLaall pa o2 s sl ddasi o (5 5S3 GLATE 5 e el Alaual & 530 ) AT @
c ool JOA (e Alal) Aapsd) 5 Apaldall

e Although it appears simplistic, this poem details many complex
ideas. Wordsworth's opening lines explain how: "My heart leaps up
when | behold / A rainbow in the sky" (1-2).

il Baiea b S SHH g banadll Jualiil) 13ghcadann jedsi Ll (e a2 1l @
P A8S 7 pd Ahaghall &y 505
"My heart leaps up when I behold / A rainbow in the sky" e
(2-1) "eladl 87 8 Lu sl A/ e i Ladie 5 € ol ji ol o
e Wordsworth is overjoyed at nature, a common theme in all of his
work, but what's more is that he states: "So was it when my life
began; / So it is now | am a man; / So be it when | shall grow old, /
Or let me die!" (3-6).
s Lo (Slg ¢ cdanhall 3 jalall salaud) s &Jjjajjdmiwgéw\tpjd\ o
(s il sa Glld (e K]
So was it when my life began; /so itisnow | amaman;/sobeit e
"Iwhen | shall grow old, / or let me die
it ael Laie Gl 5 K6/ ¢da Bl oY1 @A/ el e ladie S GlA" o
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e The last three lines contain one of Wordsworth's most famous
phrases: "The Child is father of the Man; / And | could wish my days
to be / Bound each to each by natural piety" (7-10).

g SVl bl e aal g e (s 5T Chy g 3055 a YV ADEN ) glaull e

The Child is father of the Man; / And | could wish my daystobe/ e
Bound each to each by natural piety

IS e IS () mmia / (aldl O e 53 () San U5 / 80 Ja il all 5 g Jadall )" @
(10-7) "dapdall (o 583l

e Wordsworth is happy enough to have kept his appreciation of nature
and only wishes it will last him forever, in "natural piety."

¢ Y M Al paind 5o g Jadh 5 - Aaplall o s o83 AU 4 Loy &350 )5 @
" danlall g &l 4

e “It is remarkable that many of Wordsworth’s poems deal with the
relationship of the child to the world, and consequently, with the
relationship of the adult to the child, and through the child
relationship of the adult to nature.

callall Jalall 483 ae Jalaill (& & G505 Bl (e ,iSH ] JaaSlall " e
Axplall ) HLS)) 2 &38%e AR e Jidall g cJalall HUST fp A83al) ccllA A

e Most simply this poem says that the poet is thrilled in his youth
when he saw one; he will continue to be thrilled by a rainbow when
he grows old; if it cannot be so then, he would prefer to be dead.

sl Leie aladi 33 jale salawy ey el o basadll o3¢l ddaluy JSYI J 4l o
O8O S Y S I3 S ey Ladie (o sl (g0 8 pale Balaasy pabussas g 280
Lie (168 O daay ¢cpal) Al i
e Model Questions ddiui g3 gai

e For Wordsworth, Nature was his main source of ............ and escape
from all the cares of this world.
Aladl 138 S 6 gea e gy L A i)l Jracdaphll 4l iS5 & H553,4 @
A- Spiritual comfort 41 &ag 1 B- sadness o=l
C- Disappointment ~ Jal dua D- grief o
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e ENGLISH POETRY-LEVEL SIXTH.
e She Walks in Beauty-Byron (1788-1824)

(1824-1788) Cignbs cJlanll (b uai o

She walks in beauty, like the night
Of cloudless climes and starry skies;
And all that's best of dark and bright
Meet in her aspect and her eyes:
Thus mellowed to that tender light
Which heaven to gaudy day denies.

One shade the more, one ray the less,
Had half impaired the nameless grace
Which waves in every raven tress,

Or softly lightens o'er her face;

Where thoughts serenely sweet express
How pure, how dear their dwelling place.

And on that cheek, and o'er that brow,
So soft, so calm, yet eloquent,

The smiles that win, the tints that glow,
But tell of days in goodness spent,

A mind at peace with all below,

A heart whose love is innocent!
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e Type of Work and Year Written4usll dia g Jasd) £ o

e “She Walks in Beauty” is a lyric poem centering on the extraordinary
beauty of a young lady.
sl Jlaall Je S 5 40lie sanal & "Jlea S Sad - She Walks in Beauty" e
Al B.A..g.mﬂ LﬁJLc
e (George Gordon Byron (commonly known as Lord Byron) wrote the
poem in 1814 and published it in a collection, Hebrew Melodies, in
1815.
Clig 1814 ale (8 sanaill (G5 b ) slll anly Cag rall) G b G505 Zosx S @
1815 ple 8 ¢y e ol de gana B

Themeg y< sl

The theme of the poem is the woman's exceptional beauty, internal as
well as external.
RPENSIEN|PRgRENKY| ¢ 3 yall Jleal Al g8 Banadll ¢ g @
The first stanza praises her physical beauty.
(gl ellaad auis J ¥ (5 el alaiall o
The second and third stanzas praise both her physical and spiritual, or
intellectual, beauty.

S S a5 Plasall Jlaall o s 2 o maa Gl 5 S (5 2l adadall o

Commentary- of Lord Byron's-'She Walks in Beauty"
MJlad (B ol gl sl -Gl o

The poet is describing a woman.
-Bif;\ el Cany o
He says: her beauty is like the beauty of a clear, starlit night.
2ot aa e did Jleas Jie il s Jlaall : JUE @
It is a beauty that combines the most attractive elements of darkness and
brightness.
& shall g 23Uall 84l JKY) jealiall n geny Jles 58 @
It is a gentle, soft beauty like the beauty of night which is more tender
than that of the day.
sl 0485 ST s A Al Jlas Jie Jlea) acls ccashal 52 @
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It is a perfect beauty in which the darkness of her hair sets of the fairness
of her face; a face which shows only the most serene, pure thoughts.
Y An gl eday L elgga g Caliail (e 4o sana W 2O 3 e Jles 52 @
MSJ J\Séiﬁ\j ¢ \;jﬂ.&a
A face which smiles and expresses the innocence of the heart and mind.
Jaadl s Qlall 3e )y e pu g aa sl andiy
It is a matchless poem in which beauty takes on new dimensions.
Baaa bl 3ab Jlea (81 Jile Y 3auad
Physical beauty is not everything.
s JS Gl gamall Jlaal)
More important still is the beauty of the soul, mind and manners.
A5 Jaall g = 50 Jlaa J ) e 58 aaY)
This is perfection itself.
At JLST) ga 108
A strange balance is struck between night and day, darkness and
brightness, shades and rays, mind and body, etc.
ol 5 Jaall 5 Y 5 SOl g colpall g 23U g Sledll g Al G e ()55 G

<l
All these outline the image of perfect beauty.
(el Jlaall 3 ) sual 3 S8 08 S
In the first stanza, the lady is walking in beauty.
Jlen (B (o B ¢J 5Y) adaiall
She wears a dark dress.
(S s (g
She is like the night when the sky is clear and the stars are twinkling.
AlDlie & ganill g dilia eland) () 5S5 Larie Jalll Jia 31 all
The stars here may be the jewels glittering on her dark dress; darkness
and brightness, in an incredible balance, meet in her aspect (the dress)
and her eyes (glittering like her jewels or the stars).
— Jada o)) 58 op shall g 2Dl ¢ I L &5 e dxal ) ja g (oS5 8 o gl Lia
(psnil 5f gl a s Jia 3Mia) Lalise 5 (sl Ll asing
The simile in line one is followed by the double alliteration in line
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2(cloudless climes and starry skies.)
dagrall Clalial) SN Gl 8 o0 el Guliad) U e aaiy oY) el 84l o
. (cloudless climes and starry skies) (s>l 4xile elew 5
e This is followed by the antithesis in line 3 (dark and bright) and the
metaphor in ‘meet” (L 4).
5_lain) 5 (48 i 5 Aallas - dark and bright) QU plandl 8 sl ells Ly o
(L4)" meet " &
e From the very beginning, Byron has decided to exploit as many poetic
devices as he can outline the perfection of his beautiful portrait in which
there is a touch of softness, tenderness and delicacy.
i) Aliaall atia of (85 dasyd a8l e dpaall ) g€ glaall Jasll (5500 8 cdglad) dia o
" 48 )l g Gliadl 5 de g2l (e dusal Lgad 2a
e In the second stanza, the lady’s beauty 1s likened to that of a great
portrait in which the rays and shades have been studied carefully so
much so that “one shade the more, one ray the less/ had half impaired the
nameless grace.
Aliny ey O 5 Arcil g 3 0S5 008 5 ) gaaS Bl Jlaas 40 ¢ S adaiall & @
e (( One shade the more, one ray the less/ had half impaired the nameless
grace )).
e Sweet thoughts go hand with purity of body and mind.
Jidl g dall cliia ae lin juuisgla H\SE o
e In the third stanza, there is softness, calmness and eloguence.
e Beauty speaks for itself. The winning similes reveal goodness of heart,

peace of the mind and innocence of love.
aall B)L@_Ejdﬁd\evu.u}%ﬂﬂ\ Z e CadSE ilendl (1S g 4l e Ehaaty Jlaall o
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e The romantic characteristics in the poem:
+dAuabll ‘",A dowila gl ailadll o

e This is an idealistic image of beauty which exists in worlds other than
this real one.
siin Al e ST alal) 8 cn s 5 Jleall 4dlie s )5 02
e [t lives in the poet’s imagination. It is a beauty one often meets in
dreams in Romantics such as Wordsworth, Coleridge and Keats.
Jia G spmila s N wdal (& (bl (e 58S Jleal) ading o) adll JLa (A Gl o
iS5z S &y
e The poem is a lyric and its sounds are very important in the creation of
its total effect.
ol & sama dlag) A lan dage Ol a5 Ale A Baaill o
e R.S: ababab.

e Rhyme Scheme and Meter sis s ki 4818

e The rhyme scheme of the first stanza is ababab; the second stanza,
cdcdcd; and the third stanza, efefef. All the end rhymes are masculine.
Gl akaiall 5 ccdeded so (AUl akaiall 5 cababab sa JsY) pdaiall 468 hhis o
A58 A sl Al IS efefef
e The meter is predominantly iambic tetrameter, a pattern in which a line
has four pairs of unstressed and stressed syllables—eight syllables in
all.
IS5 — ahaliall Aangy sland day )Y Jaad o g Jieliill apelyy oo Qe 3 Galad) o
Al adaladll
e The first two lines demonstrate the pattern followed throughout the
poem except for line 6, which has nine syllables.

M.MJLQJMJG6M\;mbsw\&aéwcdwﬁw‘)&dji ®
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e Use of Alliterationustiad) aladdiul

o Alliteration occurs frequently to enhance the appeal of the poem to the
ear.
O ) sanadll Andla ead! Gliall oy e Wlle o
e The most obvious examples of this figure of speech include the
following :
(ol lo pnatll 8 1 s g g KV ALY @
e Line 2...cloudless climes; starry skies .
el Aile clon g darall QAL 22 el e
e Line 6:....day denies
@-‘-‘eﬁ err 26 )LNM ®
e Line 8:....Had half
Caai S 28 Ll e
e Line 9:...Which waves
Gla gl L 9 bl e
e Line 11...serenely sweet
e 3gbgla 111 sl e
e Line 14...So soft, so
Y Ll 14 k) e
e Line 18...Heart Whose
Gl el 18 sl e

e Other Figures of Speech

e Examples of other figures of speech are the following :
aalul) 2 G A Claaddl juatl) e 454 o
e Lines 1, 2.......Simile comparing the movement of the beautiful woman
to the movement of the skies
c«w\ASJAS‘\LA;o\)A\‘\SJJwMJEA ...... ;QJUM\ °

e Lineo6............ Metonymy, in which heaven is substituted for God or
for the upper atmosphere
Llal) sl liaday elaal) Jlavindl o Mg QS 16kl o
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e Lines 8-10:......Metaphor comparing grace, a quality, to a perceivable
phenomenon
‘)A\.JQM 4\5\)&}{ c'é.lj;j\j ¢ daxil) JLAAM LJ&A ...... -10-8 )}M\ °
e Lines 11-12:....Metaphor and personification comparing thoughts to
people; metaphor and personification comparing the mind to a home
(dwelling-place)
Jaad) 35 jlial aread o 5 jlaiad ¢ HKEYL ulall 30 el anad g e L 112211 skl
(oSl - lSa) J ol
e Lines 13-16:....Metaphor and personification comparing the woman's
cheek and brow to persons who tell of days in goodness spent
ALY (sl Cpl) Gl B el Canla g din g 45 jl8al dsiaiy Jlaa116-13 skl @

e Model questiond! s} 73 gl
e The rhyme scheme of the first stanza in She Walks in Beauty
by Byronis ..................o... .
......................... Ji 0" Jlea (B " A JsY) ahaiall Adli bia - | @

s b

e Abbaacc B-ababbc
e Ababab D-abbbcc

e The theme of She Walks in Beauty Is the woman's exceptional

............................ 8 pall AL 2" Jlas 8 A" & sa 50 @
e A —power adalu) ugliness gl
e Patience uall beauty — Jlall
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e LECTURE-7- ENGLISH POETRY
e Byron- WHEN WE TWO PARTED

(oY Uyl Ladie- (y9 5

When we two parted

In silence and tears,

Half broken-hearted

To sever for years,

Pale grew thy cheek and cold,
Colder thy kiss;

Truly that our foretold
Sorrow to this.

The dew of the morning
Sunk chill on my brow-

It felt like the warning

Of what | feel now.

Thy vows are all broken,

| hear thy name spoken,
And share in its shame.
They name thee before me,

A knell to mine ear;

A shudder comes o'er me-
Why wert thou so dear?
They know not | knew thee,
Who know thee too well- :
Long, long shall | rue thee,
Too deeply to tell.

In secret we met-

In silence | grieve,

That thy heart could forget,
Thy spirit deceives.

If | should meet thee

After long years,

How should I greet thee- !
With silence and tears.

cpiy L i) Lanic

zloall e il

- gk Gma Slo 2 2 e
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e INTRODUCTION

e This poem is about the love, first, and later the hatred a man feels

towards who was his beloved because she left him.

A 53 LY A olad Jay al S iy @l day g call e o8 BauaillcY 5l o
e It’s a very typical Romantic poem, typical of a Romantic writer like
Lord Byron, who expresses his feelings of love, a typical issue of

Romanticism.

S 03k ) sl e (paila s ) S (e Al g ¢ lan 4] gad dpuila 5 ) Banal Ll o
wuj)j\w‘ﬁﬂwj\ﬂmi “_\;j\u.c o yelia e e
e The vocabulary is easy to understand for everybody who studies the

English language.

A W AlL Gy (oA aeall agdli - algs Dila ) @

e The first verse of the poem is also the title of the poem, which means

that the writer could not or did not want to find a title for the poem

(maybe the damage he felt was so strong that he was not able to find a

good title for the poem, as he writes at the end of the third stanza

(Long, long shall I rue thee/ Too deeply to tell).

YJiQiQSA:\y&._ﬁ&‘QiQSA’_JLAJAJ653%@&\0\}35@‘)&3%.&4&‘QAJJ;Y‘Q:L}M

15368 (S ol sl Al (g 8 ) gy adi - el 4l Lay ) Baeadll Ul sie g o)) 2

Ul g i) adaial) Ailes A S LS Banadll da o) gie alsg) e
.(Long, long shall I rue thee/ Too deeply to tell)

e “When We Two Parted” 1s a poem of George Gordon Byron written in

1808 and published in 1813 in “The poetical works of Lord Byron .”
G5 1808 ple (A4 siSall - (5 b (3,58 ool Banal & " (Y U8 ) Lavie ™

Moo s A adll Jlee YT 31813 8

e The main characteristic of Byron’s poems is its strength and
masculinity, combined in a lot of cases with irony.

CYla e S (8 i ) Ll a1 53 6800 o (55 5uly bl A Hl) Al

e In “When We Two Parted” is a poem of heart broken, expressing strong

Al

feelings in a simple but full of meaning vocabulary, such as in other

poems like “So we’ll no go more a roving”.(2)

LSy Aoy 4y 8 eliia o L yma ¢ g€ lf apal 4 1 (Y U il Ladic " 8 o

2 |
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So we’ll no go more a " Jic (s Al ilad & Jall sa LS ¢ clajiall ALS
."roving

e STRUCTURE
e The poem is divided in four stanzas and each one in eight verses.
_&&@M&@h\}dﬁj@hﬁ:ﬁ@)iﬁzw\@ o
e The rhyme used by Byron follows this structure: abab cdcd efef ghgh
ijij KIKI mnmn  kbkb.

JSaedl 13gs Ly LS A8l ()5 5 axsinl o
e Separating each stanza in four verses, we have the rhyme more clear,
each even verse and each odd verse rhyme with its equivalent even or
odd verse.
A28 adata S 5 adate S (Al - guom g ST Ll - adalie a )Y 3 adate JS Juad @
o P AVIR P TR DY PINETES
e This structure gives to the poem a lot of rhymes, giving the sensation
of musicality.

Wﬁ&h!%)‘hﬂu\ww\cw&u@\ 128 o

e COMMENTARY (gl
e On the whole, the poem is all the time giving the feeling of the pain
that the poet has due to the separation of the two lovers; what we
cannot know is if the separation is because of death or maybe because
“she” split up with him.
(LRl e ) Jomd sy e L3N GIVL ) gads aat iy JS 8 Banaill () clagac @
Az Lglatil " A" G Loy ) sl 8l gl sy Jladil) g 4d 2 () ket Y L
In the first stanza the poet begins with the main topic, remembering
the separation of the two lovers, how they felt: “half broken-iearted”
showing his pain.
(Bliiad) (o Gl Jad | )SXie ¢t 1) & guia gl e L) oy - J5Y1 5zl aaiall 8 @
Al et ) half broken-hearted @) s =i asS s
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e Also he expresses the idea of what we think that this separation is due
to the death of his lover with the metaphor of : “Pale grew thy cheek
and cold,/colder thy kiss .
AL s 33 latin) ae Alduns Bl 5 Cany 9 Jacadl) 138 ()] ainy La s S8y yie A3l LS @
ijﬁ/c'édj\,ﬂ\jcﬂh&a}&\_ﬂﬂﬁm&
.’ Pale grew thy cheek and cold,/colder thy kiss" e
All that sorrounds her is cold, and this cold is a perfect form to express
the death in contrast with the warm involving the life.
Dl e il Je sl e juatll e 3 jull JS5 g8 138 b L ablY) K o
Bl e g ghati Al
In a four stanza poem, Byron describes his parting fom his beloved.
Admaal 48] B (9 b Coeay ¢ gl ) Bauall) adalia b o
The first stanza conveys a sense of sorrow and desolation. Words
like tears, broken — hearted, pale, colder and sorrow are used to convey
the sadness of the two lovers.
(il o5 o sadll Jia b€ - 15 0 5al st sy J o) o rdtd) adaiall o
il e ¢ oad aadiud g ¢ dall 5 8a )
Following with the poem, in the second stanza it can be found the
relation of colder morning with the pain that the poet is feeling.
4 ey A Al ae zlaall 535l ABDe aa g O Sy (U adadal) d - sapadl) a5 e
el
Also another time we can see that his lover is dead: “thy vows are all
broken”.

ile 3 Aluas Gl (5 ) WiSay (5 5A1 5 50 L)l o
"thy vows are all broken "

In the second stanza, the poet holds his beloved is responsible for the
parting.

.8Al A e atins e LAY Jasy c‘_,\'m‘ &kld\ ‘é °
She has broken her vows.

a ij—jﬂ‘).msﬁl.g_t\ d\ﬁj °
Nature shares his sadness (the dew of the morning sunk chill on my
brow).
(the dew of the morning sunk chill on my brow)s# 43 s dxpdall & LSS o

4 |
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e This parting took place sometime ago, but he still feels the sadness of
it.
ool yady e Y elly e 4l ¢ S AT 3l o5 i (8 e
o This corresponds with the romantic belief that the impressions of an
experience remain with the poet even after the experience itself has
come to an end.
Aol aay i e LA ae elad) 4 et (e dile sl ) seds gl dEie W) ae D B3l 5 g @
A gl (o 28 gy
e The third stanza contains strong vocabulary showing again that “she”
1s dead: “A knell to mine ear; A shudder comes o’er me”.
" e Mgl B " 8 (5 AT B e yedai g8 il yia (5 ging CAllill alaiall @
"A shudder comes o’er me.”"
e These two verses remain to the sounds of the bells of a funeral, using
the appropriated word “Knell”.
oo sfl " Knell-" duslie AdS aladiuly Glld gs jia Galjad il geal J1 3 Y Yl oda o
e Also he asked himself why he loved her so, and people who knew her
well do not know any relation between them.
Ao (gl (8 ym Y i L s yry ol L) g o Leaay ) 8 cod) 4ss Jls LS o
e At the last stanza the poet is remembering when they met and
transmits us a feeling of hope: “If I should meet thee”.
1 JaYU oy gas Wl Jiy 5 Ll Lanie e lal) S, Al adaiadl 3 o
" If 1 should meet thee"
e Maybe life exists before death and they can reopen their love, and the
poet also tells us how they greet: “With silence and tears”.
"apsn S W e Ll Jsby Liayl 5 cagen midsale) (S sl Jisla cllia Ly @
Mo sl g Cianall ae With silence and tears
e The sadness continues throughout stanza three and four. Her name is a
knell to his ear.
4030 & 58 e 58U Lgan) a1 5 Gl adalaall ) sk sy 32l @
e His sadness is too deep to describe .
Jas Beall s cainy @
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e She has deceived him and her” heart could forget”.
My O Sy QI Ll 54l 5 e A e
o He will forgive her.
RAVENIWER
e If he meets her after long years, there is nothing to greet her with but
silence and tears.
& 3035 Cranan (Kl Lgnand o 5 aa g Vedly sla Ol s 22y Lo 81 1) @
e The poet is too sentiment here.
La s 4 e Uil o
e The repetition of “silence and tears” at the beginning and end of the
poem denotes the poet’s inability to leave his moment of pain behind.
pe o Jusauadll 4lgs s 4l A " silence and tears"s sl s Cwall™ S5 e
A g a0 daall ol il e jelall 5 )8
e He is trapped in a state of grieving a lost love.
Azl caall e ¢ ia Allay | jualaas o
e [t is all the more hurtful that he lost her to another man, and all he can
offer her is that he will protect her identity by grieving alone.
OO e Lgilaad snie Le JS ay o) (S e AT Jay aslaidl o1y ST g0 3 S o
N RENY
e The cold is a very important metaphorical element at the beginning of
the second and the third stanzas: The dew of the morning/ Sunk chill on
my brow: here the cold is shown as a metaphor of the feelings that the
man has towards the woman, as it happens too in A knell to mine ear/A
shudder comes o’er me: dew, chill, knell and shudder are words that
symbolize cold in many different ways.
; Gl g SN adaiall Ay 8 s jlaw i ola paic a2 @
:The dew of the morning/ Sunk chill on my brow e
= A - sU 8 Lal Coany LS a3l pall s JaJll jeliad apal e S ol jelaslia @
«sll : in A knell to mine ear/A shudder comes o’er me 5l (ul yal & 58
Adidall 3kl (e anae (83l G 5 ClalS a8l gl
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¢ In the last stanza, the two first verses have two words that may be
synonyms, but they mean a totally different thing, they are the contrast
of the poem: In secret we met, here Byron wants to transmit the
passion of two lovers in their first secret encounter.
Uiy e L3S0 g el ya (€5 38 Ll (e J30 5N i) — (AN aedaiall 6 @
OF a5l U - I secret we met 8 3asail) e (il o o8 lla lalisg
sV el s 8 Cpmnall e (Y Aadalall Jisy
e And In silence I grieve symbolizes that nobody can help this man to
come back to smile after having been left by the woman he loved.
A ased da 0 13 ae by o) Sy aad Y (e caanall [0 silence | grieve Gés o
L OS5 el U (e a2 Aty
The two following verses that thy heart could forget/ Thy spirit
deceive say what she made him: she forgot him and she deceived him.
i Wil - thy heart could forget/ Thy spirit deceive say ¢ Gl ol o

,Adc A g

e The Romantic characteristics in the poem
Baalll A Ludilag )l ailadl) o
e There is a sense of sadness and loneliness permeating the whole poem.
san s o 3all ) sed sauadll JAT o
e The link between man and nature is evident in the second stanza.
el s dadall § ) G Al U adatall G e
e The experience continues with the romantic poet long after the
causation has ceased.
o) (88 63 e Al sha By ey dpila g1l el e Jaal i1l 4y jaT o
e Rich imagination and ordinary language.

Al sl e Jall e
e The question in the poem reflects the poet’s wonder and sadness over

such a parting.
ol 13 e 3l de el s e lill Cae (et savadl) s o




ANASF

Model Question
1--The repetition of “silence and tears” in WHEN WE TWO
PARTED at the beginning and end of the poem denotes the

s US (Y L8 53l Lavie Mg geall s el silence and tears" LSS e
............................ el e Jay sanadll e s 4lay

1—happiness - szl 2—cheerfulness ¢
3—gladness ¢ A 4—painfulness YY)

2--In WHEN WE TWO PARTED ....... Shares sadness with the
poet.

oelil) aa o 3all gl Y L il Ladie o
A- the wife da 5 ) B- the neighbor !
C- nature Azl D- afriend Bada )
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o | ECTURE-8-
e ENGLISH POETRY

Ode to a Skylark- by ; Percy Shelley
Hail to thee, blithe Spirit!
Bird thou never wert- That from Heaven or near it
Pourest thy full heart
In profuse strains of unpremeditated art.
Higher still and higher
From the earth thou springest,Like a cloud of fire;
The blue deep thou wingest,
And singing still dost soar, and soaring ever singest.
In the golden lightning
Of the sunken sun,O'er which clouds are bright'ning,
Thou dost float and run,Like an unbodied joy whose race is just begun.
The pale purple even
Melts around thy flight;Like a star of Heaven,
In the broad daylight
Thou art unseen, but yet I hear thy shrill delight-
Keen as are the arrows
Of that silver sphere
Whose intense lamp narrows
In the white dawn clear,Until we hardly see, we feel that it is there.
All the earth and air
With thy voice is loud,As, when night is bare,
From one lonely cloud
The moon rains out her beams, and Heaven is overflowed.
What thou art we know not;What is most like thee?
From rainbow clouds there flow not
Drops so bright to see,
As from thy presence showers a rain of melody- :
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Like a Poet hidden
In the light of thought,Singing hymns unbidden,
Till the world is wrought
To sympathy with hopes and fears it heeded not:
Like a high-born maiden
In a palace-tower,Soothing her love-laden
Soul in secret hour
With music sweet as love, which overflows her bower:
Like a glow-worm golden
In a dell of dew,Scattering unbeholden
Its aérial hue
Among the flowers and grass which screen it from the view:
Like a rose embowered
In its own green leaves,By warm winds deflowered,
Till the scent it gives
Makes faint with too much sweet these heavy-winged thieves:
Sound of vernal showers
On the twinkling grass,Rain-awakened flowers-
All that ever was
Joyous and clear and fresh - thy music doth surpass.
Teach us, Sprite or Bird,What sweet thoughts are thine:
| have never heard
Praise of love or wine
That panted forth a flood of rapture so divine.
Chorus hymeneal,Or triumphal chant,
Matched with thine would be all
but an empty vaunt-

A thing wherein we feel there is some hidden want.
What objects are the fountains Of thy happy strain?
What fields, or waves, or mountains?

What shapes of sky or plain?
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What love of thine own kind? What ignorance of pain?
With thy clear keen joyance
Languor cannot be:Shadow of annoyance
Never came near thee:

Thou lovest, but ne'er knew love's sad satiety.
Waking or asleep, Thou of death must deem
Things more true and deep
Than we mortals dream,

Or how could thy notes flow in such a crystal stream?
We look before and after,And pine for what is not:
Our sincerest laughter
With some pain is fraught;

Our sweetest songs are those that tell of saddest thought.
Yet, if we could scorn
Hate and pride and fear,If we were things born
Not to shed a tear,
| know not how thy joy we ever should come near.
Better than all measures
Of delightful sound,Better than all treasures
That in books are found,

Thy skill to poet were, thou scorner of the ground!
Teach me half the gladness
That thy brain must know;Such harmonious madness
From my lips would flow,

The world should listen then, as | am listening now.

e The Ode to a Skylark is one of the most famous poems in the
English language.
Slaill (ya 323l 5 4“The Ode to a SKylark « 5,81 1) saai o
A ) Al 35 58 JSY)
e Shelly in this ode idealizes the singing of the skylark.

3 |
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b oA Byl e eLall Jha Banaidll sda 3 @
e In the singing of the skylark, Shelly finds an ecstasy and
rapture which are unattainable by human beings.
O (e 4iiat (K ¥ Gy okl g i) JLad aad - 358l e olial) B o
. ol
e The poet contrasts the sorrow of human life with the joy of
the skylark.
Bl da 8 ae Gl Bl e Ol e LA (il @
In this poem, Shelly dwells upon the sweet and rapturous
singing of the skylark.
.Bﬁﬂ\&ww\jgﬁﬂ\ cw\&*ﬁ%c-'é%\mﬂ\ o.AALz,’A: °
e The music of the skylark has been idealized by Shelly.
o (e (Ale adlda bl 8- 3 yal) (e A gal) @
e The poet wants to know what is that inspires the skylark to
sing such melodious and ecstatic strains.
Cle i) Jie el 33580 agh Al s e Cayry o jelidll 2y 5 o
Aagiall YL
e He contrasts the sorrow and suffering of mankind with the
unspeakable joy of the bird.
JJJ.LJ\ Cﬁ@&m}&@\@)@‘ob@\ju‘)ﬂ\ uaﬁu‘\_\\ °
If it were possible for the poet to experience the gladness of
the skylark, he would be able to sing songs as sweet and
delightful as those of the bird itself.
bt o 158 o San a0ld 638l e il 4 el He LD (Kadll (e K1) o
Mg ) galall Gl o il g5 gladl Sl Y)
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e Summary
e The speaker, addressing a skylark, says that it 1s a “blithe Spirit”
rather than a bird, for its song comes from Heaven, and from its full
heart pours “profuse strains of unpremeditated art.”
¢ AUl (he Yoy Magiiadn g )" ga A8 gy byl dagdad 8 LI o
e o adl YOI Viaal) Leald (3835 (pa g - eland) (pa Sl 3l Ae Y
M dandl all il
e The skylark flies higher and higher, “like a cloud of fire” in
the blue sky, singing as it flies.
s ol 3l elandl (81 U e s LS 5 ey el 5yl b o
" ekl LS
e In the “golden lightning” of the sun, it floats and runs, like
“an un bodied joy.”
Melaaal) a7 0 Jie ¢ galall g oSl (el e M kS 23" 8 e
e “As the skylark flies higher and higher, the speaker loses sight
of it, but is still able to hear its “shrill delight,” which comes
down as keenly as moonbeams in the “white dawn,” which
can be felt even when they are not seen.
) 538 )3 Y oSy ey e peanl) Eaaatiall aidy ¢ defy def plais il LS o
el dxdl e (e pnllS alaasly b il g o saladl dagd) el e
) sk Y Lesie s 5 o (S g " mnY) el
e The earth and air ring with the skylark’s voice, just as Heaven
overflows with moonbeams when the moon shines out from
behind ““a lonely cloud.”
- i) Aril e (i e LanallS Lol 63 5l € gam pn o) sgdl Al 5 (a 5Y) o
"lus g aola i ;\)} Cya )Aﬂ\ e Ladic
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e The speaker says that no one knows what the skylark is, for it
1s unique: even “rainbow clouds” do not rain as brightly as the
shower of melody that pours from the skylark.

" sl a e s b 8 LY Ll s le Gy aal Y o AlSEA 55 e
Bll (e a5l (al 435 Jle Al ) st Y

e The bird 1s “like a poet hidden / In the light of thought,” able
to make the world experience “sympathy with hopes and fears
it heeded not.” It is like a lonely maiden in a palace tower,
who uses her song to soothe her lovelorn soul.

Ji" > like a poet hidden / In the light of thought* s» skl e
g0 abalar " i a3 Jlal) Jas e 08 M Sill ¢ g ey / ibe el
" Gl Y e G glaa s Jl

¢l e Jia " sympathy with hopes and fears it heeded not"

Aatiall Lea 5y Aagil Lgie ) aading (Al ¢ yualll o 1 8 ous s

e |tis like a golden glow-worm, scattering light among the
flowers and grass in which it is hidden.

Agidall eVl s 3l e saall i i dll 33 5all b s Jia 52 o

e |tis like a rose embowered in its own green leaves, whose
scent 1s blown by the wind until the bees are faint with “too
much sweet.”

-zl e 8 sl g ¢ e pumall Ll - 3yl saal 5255 e b 0
1S SN g s Jaill s

e The skylark’s song surpasses “all that ever was, / Joyous and
clear and fresh,” whether the rain falling on the “twinkling
grass” or the flowers the rain awakens.
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"all that ever was, / Joyous and clear and fresh" 3_all ixel (35 o
Lo gins IS 1Y) Le "5 cnde g pal 5 g / ¢mae g 5] e (IS Le S
osa 0 Sl Bl ol " dall Cala e el
e (Calling the skylark “Sprite or Bird,” the speaker asks it to tell
him 1ts “sweet thoughts,” for he has never heard anyone or
anything call up “a flood of rapture so divine.”
Al a5y " glall SISV e ad @l ISl i e sada ol el 5l slediul @
"a flood of rapture so divine "s 5 @l o=ty Jadd ol b pany
e Compared to the skylarks, any music would seem lacking.
Boike g0 s gl () U8 B8l e A58 @
e What objects, the speaker asks, are “the fountains of thy
happy strain?” Is it fields, waves, mountains, the sky, the
plain, or “love of thine own kind” or “ignorance or pain’?
Ja Sthe fountains of thy happy strain $sLa¥) e - Casidl Jly o
Jedl g celand) g Jladl g il gall - 8 (1a
e Pain and languor, the speaker says, “never came near” the
skylark: it loves, but has never known “love’s sad satiety.”
a3l 13l "y B axy "= never came neart :éaasidl Jsb (JuS ol o
”. “Love’s sad satiety". o ab gl call” a jay ol a3 5 ccany
e Of death, the skylark must know “things more true and deep”
than mortals could dream; otherwise, the speaker asks, “how
could thy notes flow in such a crystal stream?”
ST eLusi™things more true and deep® sl Ca el o casg «ch sl @
Laa s Sy Sl SIS (8 V)50 il alay ) Sy "Rnee 5 Aiia
"¢ Jlg SN s A
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e Form
e The rhyme scheme of each stanza is extremely simple:

ABABB.
Al sy adaie JS1 A8 Lbia o

Notes

Lines (1-5) Hail to thee,........... unpremeditated art-.
D B ,Hail to thee (5-1) bisha o
The poet calls the skylark a cheerful and happy spirit.
Bl g dagall 7 5y Bl jellll edi o
The skylark is not a bird but a spirit because, flying at a great height, it is
not visible.

(e g onS el ) e @lat - ol cun (Sl jala a3 il @
The poet offers a warm welcome to the skylark.
RPN RPN T
He joyfully greets the skylark.
C)s.\ aJ.\sJ\ > e
The skylark sings spontaneous songs from somewhere near the sky.
elandl (e cu B e e dygde el il i e
It sings sweet melodies which express the feelings and emotions of its
heart.
L8 (e Calal gl g seliall e ued il g3 lal) GlalY) iy @
A continuous stream of rich music flows naturally from the skylark.
B8N (e (erada IS0 Aial) s sall (e jalise (3835 @

The skylark sings effortlessly and without any previous preparation.

TS VIRIRT Y PRIPIRYE Nt ki 1| e
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Lines ( 6-10): Higher still and higher...... ever singest -.
...... Higher still and higher :(10-6) L skaall
The skylark leaps upward from the earth and climbs higher and
higher into the blue sky.
el 30 cland) & ey AL arialis (i V) (e Lae Ll 6835yl
It flies up into the sky like a cloud of fire rising upward.
(e i 3 Al (e dolas 4Ky eladl ) jlay
It keeps singing while flying, and it keeps flying while singing
simultaneously.
Ll ety eUall DA Sla a5 Ll g o) pdall o1 et 4 L)
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e LECTURE-9- ENGLISH POE
e Ode to a Skylark- by Percy Shelley

e Lines (11- 20) in the golden lightning..... They shrill delight.....
..... L3 Aagl) LY G A (20 - 11) sbuY) o
e The skylark leaving the earth soaring upward is like a soul that has shed
its mortal body and is on its way to heaven.
ek sl 8 a5 sl Lana (&5 A = 5 IS Dl je e ) ()Y 5l 35 o
eladdl
e The expression “un bodied joy”” means a happy soul that has shaken off
its mortal body.
(Sl amaad) 368 Al B 7 g et M A el A A" yn bodied joysoke o
e As the skylark flies upward, the pale and purple twilight of the morning
seems to melt away, giving place to the white light of the rising sun.
oo ) sb Al sam s calip Sl B8l Flaall e — el ) 5Ll phils e
el (35 i) Gand ¢ pum QIS aad ¢ jUasY)
e The skylark becomes invisible as it flies higher and higher.
Slels el il a0 e e 58l musi o
e For this reason it is like a star which shines in the sky invisibly during the
day time.
.J\.g_ﬂ\ BN clady clad) & Lgﬂ\ e.;.ﬂ\ Ay \.@_\\ L._\g.mj‘ \.J.@J °

e Lines (21-30) Keen as the arrows....is overflowed
cdh ..., agad) LaS 118 (30 — 21) Jbud) o
o During the night, the moon sheds its white light upon the earth.
oY) e a6 g sl il (LT o
e But this bright light begins to fade with the coming of the morning. In the
light of the morning, the moonlight fades away.
Jasmy il o gin LB (rlaall ¢ gy g - LEDEL adalud) ¢ guall oy Flaall o g (K1 o
e Although the moon now becomes almost invisible, yet we are aware that
the moon is still in the sky.

sland) 8 J1 50 Y il o @l s Wikl - Ly )8 83 may (V) el Gl a2 ) o
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In the same way, the skylark is invisible to our eyes, but listening to its
music, we are aware of its presence in the sky.
B 3 ga 5 Hai al daliin sa ) adiog (K1 Lie Y A5 e pue 3l - A8kl iy o
eladll
The earth and the sky are flooded with the music of the skylark in the
same way as they are flooded with the bright light of the moon

el (e adalis o gamy et Ay plall ey Byl B s slanall 5 V) 25 @

Lines (31- 40) what thou art.... It heeded not.
il Y., of ) L (40 - 31) bl o
As the skylark flies up and up, it sends a shower of rich music to us on
the earth.
oY) e L) i sl e 5 U Jus gy - ey e it s 5l LS
The music flowing from the skylark is much more pleasant and delightful
even than the bright rain- drops falling from the clouds.
Adadlocial) 48 pial) Hladl ol Hlad e s ¢ dagia g datia ST ga 5l e G sall (80X5 @
a5l (e
The invisible skylark may be compared to a poet who is hidden from the
public gaze by the originality and obscurity of his ideas.
o S8 (= ga2 g AaY ) seanll (pel o adal) Helally 4 pe ) Ll 45l (Sar @
The poet goes on singing his songs and expressing his ideas through
those songs.
Se el A e o S8 e g anilel jelidl) iy e
He could at last compel people to listen to him and to try to understand
him.
Aagd A glae g 4l g Laind (Wl ale b o s () 4354y @
The idea is that the skylark keeps singing till we are moved to admiration
for its songs, even though the skylark is invisible.

adiya e ol by Jia e aglel Camt i il B of a5 Sdls e
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e Lines (41- 50) Like a high- born maiden....... From the view
Dbl dga s e, Asall dle S Jia (50 - 41) syl o
e The skylark is here compared to a young damsel of high birth.
32Y 5l Adlal) WL dpually 3 yall 45 jlaa o35 Lia @
e This girl is supposed to be residing in a palace tower where she sings
songs of love.
aall el nd il & g 8 dagiall slidl) s () (a yiy e
e The girl herself is not visible to outsiders because she is confined in the
tower.
A 3 sana Y z Al e i e e Leudi slidl) o
e But the songs of the girl overflow her apartment, and are heard by people
outside the same as the skylark.
Bl Jia g Al Galail Jid (e Conan g - LeiSua ke slidll Jlef oSy @
e The skylark is like a beautiful, shining glow- worm flying about among
the dew covered grass and flowers.
ol s il ara (503 Jsa Blad - daa gle By all pland — dlies 23,08 @
e Both the glow-worm and the skylark are invisible but we are conscious of
their presence.
A gl likly A pe jue 3 yall g3agall e gl OIS @

e Lines (51-60) like a rose embowered....doth surpass-.
A Jglady ... )kl Bayg Sl (60 - 51) bl o
e \We may not be able to see a rose which is wrapped up in its green leaves,
but we shall certainly become conscious of it because of its sweet scent.
c_.\mjdit._l.;:ldﬁj ce) peadl) Lg8) ol 48 salall 32 )6l saaliia e cp pdld S B i @
3l Al 5l Caney (S e Sl
e We are aware of the presence of the skylark because of its sweet songs
which are loud enough to reach our ears.
Lldl ) deatl S L ddle o 55 slal) Lele T a3l D ga g &l jai s o
e The music of the skylark is more joyful than the sound of rain falling on
the bright grass, in spring.
B udall e ailal) jladl) & ga (e g ST (8 8 il (s sa - gl Juaid @
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e Lines (61-70) teach us ............ some hidden want.

(A ) &g L galay (70-61) but) o
e The music of the skylark is full of a rapturous joy which seems to have a
divine quality.
Adie 3 e e () w2 culeall = jall Aile 3 il fuise @
e As compared with the skylark’s singing, a wedding song or a song of
victory would seem to be meaningless.
ima Db gan jlatVl dne] o cald ) dued g5 el sl 4 jlia @
e By comparison with the skylark’s song, other songs seem to suffer from
some deficiency which we cannot define.

oaaad adatnd Y ) geadl) (amy  Slad Ll sas oo AN e 55l dnef & ia e

e Lines (71-80) what objects......... love’s sad satiety.
Qiall qall L. i) La (80-71) Jhud) o

e The poet wants to know what the source of the skylark’s happiness is.
B0l 8ol paac e - gy ol el @
e |s the skylark so happy because it has never known any sorrow or grief?
The skylark feels so happy that there can be no question of its ever
feeling lazy or indolent.
O Sy A las Bam 3l 5 €l o) G0 (gl Cpm a1 A a8l b o
Jsadll gl Jusll s gril - Allise Alin ¢ &
e Nor does the skylark ever experience a feeling of the faintest irritation.
ol Ca g B 5l 4y s Y
e The skylark does not experience the disillusionment or disgust which
human beings experience.

OV aEY) sl lalaYl il s 55l A a3 Y e
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e Lines (81-90) walking or asleep...... saddest thought
QoA dliny L asill gl il (90-81) )
e Both in its walking and sleeping hours, the skylark must be seeing truer
visions of the nature and significance of death than human beings can.
s gall dpeal s dazadal Adda (555880 Ay OS5 O g - sl s (el el B ol as
.4 pdall
e And that is the reason why the skylark is so happy and why it can
produce such continuous and rapturous music.
Anlan 5 o paba s ga i O A OSan sall 5 - Aall e 5l 13Lal S 58 138
e The life of human beings is full of disappointments and frustration.
Ll s da¥) ciluin ke i) sba
e There is an element of pain mingled even with their most genuine
laughter.
Adiga Y claial) pe dalis) s V) e jeaic Gllia
e The sweetest songs of human beings as those that are full of sorrow and
grief.
=Y ol e ALS o il i e s
e The songs of the skylark, on the contrary, are an expression of pure joy.

il il e il Ll GuSall e 5yl e

e Lines (91-101) Yet if we could scorn.....as I am listening
il Ul g ..., JEESY) ¢pa LSS o8 081 (101-91) shasd)
e Human happiness is marred by feelings of hatred, pride, fear.etc.
UMYV PR ISES P YRS I SUR- PR A - P EN.
e Human beings were born to suffer sorrows and grief and to shed tears
over their misery.

o5 e g gaall G35 (¥ 5 oAl (ilay -l ) sal
e The skylark is scornful of the earth.
oaY) (e iina A 3l
e That is why it flies in the higher regions above.
ool 5 ) Saall (ghaliall e 3 judai el 8 o) 13¢]




ANASF

e Only by acquiring the skylark’s musical skill can any poet equal the
joyful singing of the skylark.
el slially (g sluy el (oY (Say - Jath 5 5ll A gl S lead) e Jpmall DA (10 0
Bl (g
e |f the skylark could communicate to Shelly even half of its joy, he would
feel inspired to write poems that would compete with the songs of the
skylark.
AU gl eme 431 prfisd - il Cauatl Ll Jol i) 5500 (S IS 1Y) (in o
Bl Jled ae il f Ll (e ) diladl
e All that Shelly needs is the feeling of ecstasy which the skylark
experiences.

o)Aﬂ\uJ\AJoM\JjM’J.}uchMLAdS °

e Explanationg

e The skylark’s flight and its song
leslel g5 8l As 5 o
o A skylark, says Shelly, is not a bird but a spirit which pours forth rich
melodies of spontaneous music from somewhere in the sky.
O A siad) i sall (e dpie lall ede cuai 755 Sy ke o il s JE e
slaud) i L olSa
e The skylark flies higher and higher, singing all the time.
Gy IS b slially - el el s, sl o
e In the golden light of sunrise, the skylark flies and floats unseen in the
aerial regions.

Aasall hlial 8adle gadalios il plad Al el §5 58 ¢ ua (8 @

e The rich and glorious music of the invisible skylark
A5 e gt 5l Bapnall g diall (A sall o
e The skylark, because of the great height at which it flies, is invisible to
human eyes, in the same way as a star is invisible during the day time.
e ol anill 48 jha ity - Ay 80 ue M e pe ) phll S el ) &—U»-C;jwﬂ‘ °
P\rE | ¢ L
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The loud, joyous music of the skylark is fully audible.
JalSIL de sansa (o2 B0l e Bsgall da f e Qg @
We feel the presence of the skylark in the sky just as we feel the presence
of the moon which is hardly visible to the eyes in the clear light of the
morning .
s 3 b (e M L e 35S sl el 2 5m g ymid LS Lela sland) (5 u8l) 25a 50 j2i @
: . - gher
The whole earth and air overflow with the skylark’s singing even as the
whole sky at night is lit up by the white light of the moon.
sanl ¢ sin U8 (e 1S O sland) (o ia il il st ae iy o) sl 5 dS ()Y @
The real nature of skylark is not fully known to us.
1 iy Lol 5 5l il ngl) 3 e 25 o
The shower of music that descends from the skylark is brighter far than
the rain- drops falling from clouds.

o5l e sl Ja s (a5 1) SV i pall i 5,0 (00 50 0

A series of similescilgpddl) ¢ dadu

Through a series of similes which follow, Shelly suggests the sweetness
of the skylark’s music, the invisibility of the skylark, and the great height
from which the bird sings.

&l (e (881 5 Bl Bau ge dgp2al Ll a8 - aili Al Sl e Al OIS (e @

(35 G sl Ge S gl )
The skylark is like the poet who soars to the regions of lofty thought,
whose thoughts are not easily understood, but whose music can be fully
enjoyed.
OS5 Leagd Jemss 01 HISAY) Y ALl a1 (3lalie ) 0y 531 el Jie syl 5
JalS S e ) (s sl (S
The skylark is like a high- born maiden pouring forth her love into sweet
songs which flow beyond her bower, though she herself is not visible .
z oA et il s glall e hacla cndl ) S Gy (Jladl 2 gl gl Jin g8 3580 5 @
A e e Ll (e a2 Il clea S
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e The skylark is like a golden glow-worm which is hidden from view by
the flowers and grass but whose presence becomes known to us by the
light which it scatters around.
conal W ga 5 (Sl adie 5 558 ) haill dga g (e LelS ) a1 52 gl e 53 Jia 3 il o

Lebsa ) iy g sim U8 (e Ul o jac

e The skylark is like a rose which is concealed from sight by the leaves
around it but whose existence is revealed to us by the sweet scent with
which it fills the air .

5 sla Al 5 W) Cady o sa s (&0 «lld Jsa (31 oY) WAl e 850 s Jies il @
o) sl Sl

e The perfect joy of the skylark 3 Al 4.l da 4
e The singing of the skylark is unsurpassed.

Bl e (Bsmaa gt clinll @
e Even the happy songs of marriage and the joyous songs of victory are
inferior to the singing of the skylark.
Bl elie e ULE 81 o il as il ey 20530l samad) e ) s o
e [t is not known what the source of the skylark’s inspiration is.
Bodlalel) june plaispe S5 0
e There 1s not the least touch of languor or annoyance in the skylark’s
joy. ‘
aﬂ\cﬁéchY\jdﬁ\wm&\émw °
e The skylark is ignorant of human suffering as also of the sad satiety of
love.
31 Canll g (g SIS 5 4y ) Ulas Jen 550
e The skylark seems to have a truer and deeper knowledge of the
mystery of death than human beings.
ol (e el g e a5 A e Baal Led (8Ll s e
e That is why music flows from the skylark in such a crystal stream.
- i KU LS5 ) (e il A gall (8 sl 58 18 @
e The tragedy of human life contrasted with the bird’s joy
Al 7 b g (BL Clady) 3la Blula @
e Human beings yearn for the impossible.
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Jaiuall H 85 L3 @
e There is a touch of sorrow in their merriest laughter; their sweetest
songs are songs of sadness.
oalbdals Jlel a ap SeY) sl 7 jedlain i ia dad dlla e
e But even if human life were not so ugly and sorrowful, human beings
would never experience that intense joy which belongs to the skylark.
Y oty 22 A gy o) 5l 4l Jae s lan A Y Bl S ) i
5l
e |f the poet were to experience even half of this joy, he would feel
inspired to compose poems as sweet and irresistible as the songs of the
skylark.
aslia s slallS wiliadll Bla giue yrdaw 43l oz a1 Caal i el 4 5ol (IS 1Y) @
Boall Jlels
e There is something unique about the skylark’s ecstasy, and this ecstasy
1s at the root of the skylark’s exquisite song.
Aadly bl Al Hgda 85 pdall 5 5yl 508 ey B eSS llia e
e The song of the skylark, rather than the skylark itself, is what holds all
the power. It is the song that can have the “light of thought” of “the
poet,” the “soothing love” of the maiden, invisible existence as the
“glow-worm golden,” and the aura of “a rose.”
Ld 0sSs of oS Al e | -3 580 JS Jasg Lo sa Lo 3 a8l (g0 Yoy -3 ) dic o
A B gall o g EA 3gaslle KU e canll g gan e e LA (e SEN ) gt
M " Al g o
e [t is this power to awaken so many different parts in nature, and make
them aware to the human mind, that Shelley wants to “be taught.”
o Ol e 3 - pal) Jialls pgtse 555 -Annlall 8 IS Adlda o) Sl il 58 s e
M
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e Model Questions
1- In the singing of the skylark, Shelly finds ........ Which
IS unattainable by human beings?

¢ il 8 e JUall damy L (b 2t bl clie b e

A- Sadness B- depression
C- Ecstasy 3 gl D- ugliness
2-The skylarkis .......... of human suffering as also of the
sad satiety of love.
O ol all (e Lyl 5 Al sl R Bl
A- Ignorant  Jals B- aware
C- Knowledgeable D- observant

10 |
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e L ECTURE-10-ENGLISH POETRY
e The Victorian Poetry

*The main characteristics of the Victorian Poetry
IS ol Ay ) paibadl) o

Y--I1t was an age of drastic changes in the British society as a result of
industrialization and rich landowners were turning into businessmen.
Jsad el SO0 ol Sl g naail] iy iy sl acionall 4y 3l )yl peme (S
e Ol
Y--1t was an age of adventure, free enterprise and individual initiative.
G\:\J‘)ﬂ\ Q‘JJ\.}A&‘} );S\ M\} EJAM\ _pac u\S
Y--1t was age of imperialism. The reasons for imperialism were
fundamentally economic:
et (bl IS5 AL Dl ApalaiV) Gl 5 Al Y] aae (IS
A-looking for cheep raw- material.
4and ) ald al ge e Caadll
B-Finding markets for manufactured goods.
dxiias alal (3 sl ala
¢--Names of great imperialists and politicians appeared in the Victorian age:
e.g. Disraeli and Gladstone.

OsineMa s L)) 30 Mia g SN pemnlls Gasnlaaall 5 (b a3 S slonsd & yela
°--It was an age of scientific progress in which great scientists and thinkers
lived: e.g. Darwin, Huxley, Karl Marx

oS ke
-1-Faith in the reality of progress was the main characteristic of the early
Victorian Age. Doubt, skepticism and questioning became the main
characteristic of the later Victorian Age.
AL 5 A pal L) Saa gl (5 Sl pomnll Fansdt ) Bans (b o3 0 Y
Al gl (5 ) s pmall Ayt ) A
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Y--The Victorian Age was an age of agnosticism and skepticism. It was an
age of weal religious belief.
8-These aspects were more or less reflected in the poetry of Tennyson,
Browning and Matthew Arnold.

Al gila s i gl g (gt el il ol oda AL S JSE Cuse o

“My Last Duchess-Robert Browning
That’s my last Duchess painted on the wall,
Looking as if she were alive. | call
That piece a wonder, now: Fra Pandolf’s hands
Worked busily a day, and there she stands.
Will’t please you sit and
“My Last Duchess-Robert Browning
look at her? | said
“Fra Pandolf” by design, for never read
Strangers like you that pictured countenance,
The depth and passion of its earnest glance,
But to myself they turned (since none puts by
The curtain | have drawn for you, but I(
And seemed as they would ask me, if they durst,
How such a glance came there; so, not the first
“My Last Duchess-Robert Browning
Are you to turn and ask thus. Sir, ’twas not
Her husband’s presence only, called that spot
Of joy into the Duchess’ cheek: perhaps
Fra Pandolf chanced to say “Her mantle laps
Over my lady’s wrist too much,” or “Paint
Must never hope to reproduce the faint
Half-flush that dies along her throat”: such stuff
Was courtesy, she thought, and cause enough
For calling up
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“My Last Duchess-Robert Browning
that spot of joy. She had
A heart—how shall | say?—too soon made glad,
Too easily impressed; she liked whate’er
She looked on, and her looks went everywhere.
Sir, ’twas all one! My favour at her breast,
The dropping of the daylight in the West,
The bough of cherries some officious fool
Broke in the orchard for her, the white mule
She rode with round the terrace—all and each
Would draw from her alike the approving speech,
“My Last Duchess-Robert Browning
Or blush, at least. She thanked men,—good! but thanked
Somehow—I know not how—-as if she ranked
My gift of a nine-hundred-years-old name
“My Last Duchess-Robert Browning
With anybody’s gift. Who’d stoop to blame
This sort of trifling? Even had you skill
In speech—(which I have not)—to make your will
Quite clear to such an one, and say, “Just this
Or that in you disgusts me; here you miss,
Or there exceed the mark”—and if she let
Herself be lessoned so, nor plainly set
Her wits to yours, forsooth, and made excuse,
—E’en then would be some stooping; and
“My Last Duchess-Robert Browning
| choose
Never to stoop. Oh sir, she smiled, no doubt,
Whene’er I passed her; but who passed without
Much the same smile? This grew; | gave commands;
Then all smiles stopped together. There she stands
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As i1f alive. Will’t please you rise? We’ll meet
The company below, then. |
“My Last Duchess-Robert Browning
| repeat,
The Count your master’s known munificence
Is ample warrant that no just pretence
Of mine for dowry will be disallowed;
Though his fair daughter’s self, as I avowed
At starting, is my object. Nay, we’ll go
Together down, sir. Notice Neptune, though,
Taming a sea-horse, thought a rarity,
Which Claus of Innsbruck cast in bronze for me!
“My Last Duchess-Robert Browning

e ROBERT BROWNING (1812-1889) giig) s < s 9
e Browning was born of parents who were not rich but were well off
enough to enable the son, whose genius they recognizes, to dedicate
himself to literature.
o —ayied (oY) A8 Sl S Le cpas ST elie] e cpall gl ol e
U Y aad - b jie
e He married the poet Elizabeth Barret in 1846. He and his wife had
lived in Italy since their marriage till his wife’s death in 1861.
e Lllayl (A Lale 4ia 555 98 - YAET Gle oyl Sl 5l B e Ll ez 555 o
AT ale din 53l Aa lagal )
e Then he returned to London and lived there till his death in 1889.
YAAG ale adldy Sa cllia ile g ol ale o
+++++++H A
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e Summary and Commentary (s gails

* ... Upstairs at his palace in October of 1564, the Duke of Ferrara—a city
in northeast Italy on a branch of the Po River—shows a portrait of his late
wife, who died in 1561, to a representative of the Count of Tyrol, an
Austrian nobleman?

o W) 33 Jlad e e - 1)) Gl - V01 E 6T 8o jealy (5 slall Guldall o
Jaill s J g oSl e alicia -1 07) Cud 5 — Alal )l dia 5 )3 ) em jedan - 0 sed g A

e The duke plans to marry the count’s daughter after he negotiates for a
handsome dowry from the count.
- el L g (i i (e i S A (e )5 50 gy (35300 @
e While discussing the portrait, the duke also discusses his relationship with
the late countess, revealing himself—wittingly or unwittingly—as a
domineering husband who regarded his beautiful wife as a mere object, a
possession whose sole mission was to please him.
(e ) daly At 5 S Al o CaBS — A SI) a3 A Y] AR (3 gall Addlie DA @
ALl dage Uil a1l Lhan (IS - IS 2 e Alaall dda g o liiel — sl 50
e His comments are sometimes straightforward and frank and sometimes
subtle and ambiguous.
CUlad dcaale 4083 g Ulad day joagdaal sailidas o
o Several remarks hint that he may have murdered his wife, just a teenager at
the time of her death two years after she married him, but the oblique and
roundabout language in which he couches these remarks falls short of an
open confession.
5 (381 S 5 Lia dnl 5 3 aale ey i g3 JHE ()5S0 Ly 4l ) 8 Lal sae cildaadle @
Clas Ml yual o 4y silall  AbLall ol & sidall ol yie W) (K1 ¢ Ll
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e The duke tells the Austrian emissary that he admires the portrait of the
duchess but was exasperated with his wife while she was alive, for she
devoted as much attention to trivialities —as she did to him. , he says, “I
gave commands; / “Then all [of her] smiles stopped together.”

‘;.c ClS s ﬁ;g}g&éﬁﬁaﬁjﬂ\'é)jmgg_\wﬁ\ L.,SJ\-‘-M-“\ L_Ua_mﬂdjﬂ\ d}&i °
251 ¢l ) g a0l gy s ¢ Al Calad LS ¢ gl ) gaY Lgwlaial s S LY c3lall a8
" Lo Lo iy oll3 3 4
° ... Does commands mean that he ordered someone to kill her?
¢ Llidl jasd yel adl a3 el VI Ja @
e The poem does not provide enough information to answer these questions.
A o2 e Aladl e gleall e A4S e 58 Y sauaill o

e Nor does it provide enough information to determine whether the duke is
lying about his wife or exaggerating her faults.

Lo s @l S a5 e @3S §5all S 1)) Lo il A8 Cilaglas 65 Y L LS o

e Whatever the case, research into her life has resulted in speculation that
she was poisoned.

. aaniill i ya il lad s Lgtlbad Gl ol 8- s S5 @

e This poem is loosely based on historical events involving Alfonso, the
Duke of Ferrara, who lived in the 16th century.

& ile Al ey (9 gall - g il e (5 skt dpdg HU laal e sapadll Jalud ativg e
" RSB

e The Duke is the speaker of the poem, and tells us he is entertaining an
emissary who has come to negotiate the Duke’s marriage (he has recently
been widowed) to the daughter of another powerful family.

Al | Ase) G5l gls 5 o sl s ye Sl G W J sy 5 -bapeaill Qe 50 351 @
oAl g8 alile A (da))

e As he shows the visitor through his palace, he stops before a portrait of the
late Duchess, apparently a young and lovely girl.

Alian 95 yprac 3L peaal ol - A8 a3 ) um AT alal il gy ad) - 30 30 jeday s el DA (e @
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e The Duke begins reminiscing about the portrait sessions, then about the
Duchess herself.
L 485001 (e o5 5 geall ilada ) pinlls Gsall 1 o
e The Portrait of the Duchess
&j.ﬂ\ by @
° ... The portrait of the late Duchess of Ferrara is a fresco, a type of work
painted in watercolors directly on a plaster wall.
sle Byl il A 5l e g 518 Caans s - Sy b g8 1yl A0 JAI N 5 salls e
RETENIRIREN
e The portrait symbolizes the duke's possessive and controlling nature in as
much as the duchess has become an art object which he owns and controls.

Sy lliay il g gum gaS 350l ranal Lo iy lasaall 5 gul) (3 al) dadal dall) e i @
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e LECTURE-11-

e My Last Duchess-Robert Browning

e EXxplanation
e That is my last Duchess ............ look at her
e The messenger of a neighboring Count has come to
the Duke of Ferrara.
Sl @sall ela i SI jla 8 Gigradll o
e The Duke of Ferrara is a widower, his last Duchess
died recently, and he intends to marry the daughter of
the Count.
o )l (st ¢ 3 A Y A8 gall b i) A 5e g Jal 1l 35200 @
(i oSI) Al
e The Duke shows to the messenger the portrait of the
last Duchess painted on the wall.
3o A8 ol lailall e e by g Cgrnall 3oall yelay e
e The picture has been well done that it appears life-like
and realistic. It looks a living, breathing reality.
Blaall s Admall Helat Aaad) 5 3LaS gasi 5 ) guall Ciival S5
e The Duke is proud of it and considers it a remarkable
piece of art.

AN (e Al AadadS L Hiimg g cllhy ) 038 (35300 @
e He proudly tells the messenger that the picture is the
work of the famous painter, Fra Pandolf.
el i el Jas (e (8 5l O Cigmadll A6 55 0 @
sl 18

1 dada [l €]
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e | said' Fra Pandolf............ to turn and ask thus
e The Duke shows the portrait of his last Duchess to the
messenger who has come with an offer of marriage on
behalf of the daughter of a neighboring Count.
U glae el el A o smaall 35N 4850l 5 ) s (3901 (o @
Sl ol Al e Al 2155
e He would expect the daughter of his master, the
Count, if she becomes his wife, to concentrate all his
attention on himself.
e Aalaial JS S 5 el ) el sl e S o Al 4] a8 51

JAaan

e The messenger was the first person to turn to him
inquiringly. He would satisfy his curiosity.
A b anfil ) judive A1 Jon padd J ) & gasall
e He himself would explain to him (the messenger) the
cause of that deep, serious expression.
Dbl el 5 Granll Cunall (G gaall) Al 2y 4 a3 Jli
o Sir, it was not................. That spot of joy.
e |n the portrait, the Duchess is shown to have a faint
blush on her cheeks.
lead o Cala a8 pealy 48 pal) jelai 3 ) geally
e The Duke explains to the messenger how that slight
flush of joy came to her cheeks.
z A e sl Lpasy Cashall Sl sea¥) o CaS Srgaall o) sy @
e |t was caused merely by the pleasure she derived from
the presence of her husband.

Lea 50 Jsie (e Babuna Ll (o Lo Aaie 3 jaay sl @

2 dsia [l €]
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e As a matter of fact, she had a childish heart and was
easily moved even by little acts of courtesy.
el (o Jla1 A sy Ll (5 ya 50t sila ll Lgaale jaY) ol 53
Alalaall
e The Duchess, as a matter of fact, had a simple,
innocent nature, ready to appreciate even little acts of
courtesy, and was easily pleased by a trifle.
ol amia) e g e jall ailday g ddagee 48 5alla sl Ju e o
ol 8 e gl A ggan 5 Alelaall il (e AL Jlae )
e But the Duke regards it as rather childish on her part.
Rather, in his opinion she lacked in dignity.
O Ll el e Yoyl Leailas (e Ailina La iy 353l (<1 @
il S
e He would expect a more proper behavior from his
second wife.
AUl a5 e aalad) S slod) (0 2 5all 2B 535 @
e She had a heart- how shall I say.....cccceceeeeeen... on
blush at least
e The duke further tells the messenger that the last
Duchess had a very simple, childish nature.
aal il Aaplay laa Aas L 4S Jlie AY Signdll G50l S5k o
e He fails to find suitable words to describe her childish
simplicity.
A sahall ddaliadly Lgdia d danlie GlalS alagl (e Jac o
e She was pleased by trifles. She like everything she
looked at.

Al ki 5 JS ady clalall la gy e Cu el o

3 dsda [l €]
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e She could not judge and distinguish between what was
really worthwhile and what was not.
Alaid WL ypaa e 5 i s Le Gn Saall g oSall plaind Y L) e
s
e She had no discrimination, or sense of right and
wrong.
Wl g ol gually g o ¢ a5 Ll (il @
e The Duke is critical of the dead duchess.
485l gl a3l @
e His vanity is hurt at the very thought that she treated
his own presents at par with petty trifles given to her
by others.
AL (5 giuaS sblaa o pel alalatgo K8 ) pia Josy Ll @
OAY) U8 e Lgd el b
e She thanked man ........c.cce...... anybody's gift
e The last Duchess was simple, innocent, and frank
hearted.

T iy g Ay ddayy Bl CilS o
e She thought there was no harm in thanking those who
showed her even a trifling courtesy.
Enall b e Sin L edal (eSS dpa gl 5 pm aa g Y il ks o
AlalaaS
e She would appreciate even the slightest courtesy

shown to her. The Duke did not like this.
Ay Y Gl Ll @ pedal Alalae (Y W i ge cy el o

4 isia [l €]
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e His pride was hurt. She could not differentiate
between the gift of rank and position that he had given
her and the petty trifles that others presented to her.
lallae | auim g g 4 e 403 G el aldaiasi ol 25U ,S = 20 @
C R AY) (e el 3 raa Gilaldd g
e She thanked everybody in the same way.
ALl by ganll K5
e The Duke is critical of the conduct of his last Duchess
and considers it unbecoming and frivolous.
Ada e 948y e b e g5 Al A8 sl & lu (3 gall aE o
e In his opinion, she lacked in dignity and intelligence.
SN g A S ) Ea ]y @
e Who would stoop........c....... I choose never to
stoop
e The Duke tells the messenger that his last Duchess had
the childish habit of thanking everybody.
Sl Alga sale L 5, 485l (b Gsmaall Goal) Uy
RareN|
e There was no harm in thanking others as such, but she
failed to distinguish between the valuable gifts given
to her by him, and the ordinary acts of courtesy done
by others.
O ety L8 LT ¢ gaill gy oy AYI S cllia oY o
L ald 3l dalal) Alalaad) Jlee | g i Led cuadd il Al Llagll
e A

5 dsia [l €]
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e The duke further says that he did not try to correct her
and put an end to her foolishness in thanking
everybody, because he thought it hurts him to take
note of her childish conduct.

Leiilaat 2 a5 5 Lgmpmna Jslag ol 4y Ll 3 5all 3500l & @
(AR S sy Lle LT (o o o 4l g 4 el S
e The speech clearly reveals that the Duke is a proud
and conceited person.
sads Hg e gadd s (35l bz s s ladll CRESH o
e He has false notions of dignity and decorum.
sl g Al KU AL S8 4l o

e Oh, Sir, she smiled............. smiles stopped
together

e The Duke tells the messenger that the last Duchess did
not know how to conduct herself with dignity and
decorum as the wife of a man of rank and birth like
himself.

o i (oS oyt Y 5 50A Y] A8 gall 4l ¢ graall G50l Jsis @

ol ge (i g S 53 Ja )y da s ) (3535 Al S
e She had the habit of smiling. She smiled at everybody.
el Cranty) ALl sale Ll S o

e Her habit of smiling and thanking for the slightest
courtesy shown to her increased so much that he could
no longer tolerate it.

amy ol i da jal L G je Alalae Y Sl ALY 3ale o
lla Jasd e )l

6 dsiia [l €]
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e Therefore he gave orders that her smiling should stop,
and all smiling was stopped.

. el aren g g clgialuiy] (i 5 Gl el oY) laci GllA o

e How did the smiles stop? What were the orders he
gave? The poet has left the meaning obscure.

el @l g Salall ) el Y1 & e € claluiy) (il gy 2K o
oadle Jixall

e I repeat the Count your master’s............ in
bronze for me

e The Duke now changes the subject and talks about his
intended marriage with the daughter of the Count, the
master of the messenger.

et oSl Al 3 geaall Anl 53 e Caaatg g sasall Gl e OY) e
- Sl ) -

e He tells the messenger that the natural generosity of
his master is sufficient guarantee that his legitimate
expectations for a dowry would be fully satisfied.
4ilad il LS Dilan 58 Aty e ormhall o U () Egmaall J 63 @

eall Llad slica i de g jiall

e A suitable dowry will not be denied to him.

anliall gall 5 S (Sar Y Cogs @

e Then very cunningly he adds that, of course, his
primary interest is not in the dowry but in the fair
daughter of the count.
el Gl s W) adlaia ) Jlall dapdage S Sy ilial 5 o

. Jamy Sl sy oSl

7 dsia [l €]
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e Analysis

e Written in 1842 by Robert Browning, "My Last Duchess" is the
dramatic monologue of the duke of Ferrara who is negotiating his
second marriage through an agent of the count of Tyrol on the grand
staircase of the ducal palace at Ferrara in northern Italy.

Tlsise RIAEY Gle A miigl p g,y dd 0e " My Last Duchess” @S o
o e Jgot < S S5 (30 yh e S as) g (a5l A1 ) ) pd (3 9all ) )2
Lyl Jlady 1)l 8 (3 9all juaill 5l

e Executing the elements of a dramatic monologue, the duke reveals his
situation and much more than he intends to the both the agent and the
reader.

o IS0 aady Lan 550 i€ g daia g (3 9al) CaliS ¢ hdal) dua o) o3 sall Lol jall palic o
ol 5 Sl

e Using iambic pentameter AABB couplets Robert Browning reveals the
horrifying story of the murder of the duke's previous wife through the
duke's conversation with the agent .

Jial de 5 yal) dail) CaSy) i g) gy adalid AABB (el Juniil) i) o
(S5l e (353l Aalas JOA (e AL (953l Aa g )

e As the duke attempts to paint an inaccurate picture of himself to the
agent, desiring to appear as a noble, but abused and caring, loving
husband who had no choice but to murder his prideful, disrespectful
wife, the duke's true controlling, manipulative, jealous nature is
revealed.

Bl (S5 (JaiS gandaie 4 5 (S sl s (o 4880 18 5 ) s )y B35l oy @
G ¢ Aa g3 lgial Ak Al (g LA 4l Gl (A 5 5l sl dle 5 Aalas
Ayt dapls CAIS 5 e Dia ¢ Aids Hlane

8 dsiia [l €]
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o  Type of Workdaxl g s

e ". ..My Last Duchess" is a dramatic monologue, a poem
with a character who presents an account centering on a
particular topic .
dpaddy baualll G jeda ¢ el oz 15350 4 "My Last Duchess” e

(e g s sa e 13y S

e This character speaks all the words in the poem. During
his discourse, the speaker intentionally or unintentionally
reveals information about one or more of the following:
his personality, his state of mind, his attitude toward his
topic, and his response or reaction to developments
relating to his topic.

Ehaatall ¢ daladll JA J.uasﬂ_\ LIS e AT W\ 0dd @
Al iuadd uju\wfss o) A slaal CalS aiad g gl Aaly
diaie il yghai o alzd o) gl dilal g Al g in o olad 4d o Ayl
Ac saia sal

e The main focus of a dramatic monologue is this personal
Information, not the topic which the speaker happens to be
discussing .

ol s At o slaall o3a o Lal 50 L b 55 gall st I saall @

Azlie )5S G Calia A1 £ gaia sal

e The word monologue is derived from a Greek word
meaning to speak alone.

ohjeM\@deywsscﬂyﬁwSusw\ ®

9 dsiia [l €]
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e Publication »l

e ... Browning first published poem under the title
"I. Italy" in 1842 in Dramatic Lyrics, a collection
of sixteen browning poems.

YAEY ale A" ], Jtaly"” O sie Cad &yl xiig) p3anad @

Zii sl dilal (e Ao gana s ¢ Al yraxey

e Brown changed the title of the poem to "My
Last Duchess" before republishing it in 1849 in
another collection, Dramatic Romances and
Lyrics.

sale) Ji& " My Last Duchess" ) savadll o)) sic (sl 3 e @

C by g

e Setting and Backgroundazilid ¢ Jaual)

e ... The setting of "My Last Duchess," a highly
acclaimed 1842 poem by Robert Browning, is
the palace of the Duke of Ferrara on a day in
October 1564.

8all | Hu€ Bluatinl Al "My Last Duchess” J bvall o
5 (Basd ]l 8 390 patl ¢ ALY ale miisl i)

Ao eS|

10 dada S
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e Characters<luaill)
e Speaker (or Narrator): The speaker is the Duke of
Ferrara.

Sl Gl s Gl s (sl ) ) aasiall @
e Browning appears to have modeled him after Alfonso
I1, who ruled Ferrara from 1559 to 1597.
) S (A ¢ U g gill ama Al Sl je o gmiigh p eda e
Nedy JAseed

e Alfonso was married three times but had no children.
Juadal agal Gl (ST5 ) je G a5 e guai gl IS @

e The poem reveals him as a proud, possessive, and
selfish man and a lover of the arts.

Ol ey ST s ¢ 538 S Bapall) (IS o

e He regarded his late wife as a mere object who existed
only to please him and do his bidding.

o_yal 5L aludll g ailiza yY o Caas 5 IS 3 jaaS 3,8 dda g ) iic] o

e Duchess: The late wife of the duke. Browning appears
to have modeled her after Lucrezia de' Medicl, a
daughter of Cosimo de' Medici (1519-1574),

2y el e e it gl seday 3sall 5 RN A g 3N (Ad 50l o
((VOVE1 0N ) cmidaa (53 san )5S Al (unia 52 Ly S )

e Emissary of the Count of Tyrol: The emissary has no
speaking role; he simply listens as the Duke of Ferrara
tells him about the late Duchess of Ferrara.
JJM&AL.MJ‘\_I\ (3l yeral Gl Egmall (J g i i Sl Eignia @

)3 a3 p AN A8 gall e Al J gl | ) pd (5 5all

11 dada S
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e Count of Tyrol: The father of the duke's bride-to-be.
mdmgyrll c a8l all g Jg i Sl o
e Daughter of the Count of Tyrol: The duke's bride-to-be
Is the daughter of the count
KR EH PP TPR [PL PR P PRV JURTR [ EH
e Fra Pandolph: The duke mentions him as the artist
who painted the fresco.
S e (LSS (g gall o SHal sl ] 8 e
e Model Question
e The speaker in My Last Duchess is..............
$ My Last Duchess & &aaiall o
e A- The Duchess B- The Queen
e C- The Duke D- The messenger

12 dada S
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e 12" Lecture-ENGLISH POETRY

Break, Break, Break
By Alfred, Lord Tennyson (1809-1892)

OAYNA ) G anii 3 ) o8 181 8 Cpa i ¢ puS ¢ S

)

Break,1 break, break,

On thy cold gray stones, O2 Sea!
And | would3 that my tongue could utter
The thoughts that arise in me.1
Y
O, well for the fisherman's boy,
That he shouts with his sister at play!
O, well for the sailor lad,

That he sings in his boat on the bay!4
1
And the stately ships go on
To their haven under the hill;

But O for the touch of a vanished hand,
And the sound of a voice that is still!
¢
Break, break, break,

At the foot of thy crags,5 O Sea!

But the tender grace of a day that is dead
Will never come back to me.
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Tennyson was one of a family of twelve.

Jgae e ) (e 4 Sl ¥ aald ¢ senidi S @
The place where he was brought up was a very retired one and
here from childhood.

.m)&&@&ﬁjgﬂ\ Ol (e Ll 2 S5 @
e Tennyson stored his mind with those impressions of nature to
which it was ever deeply sensitive.
ARl Al (o i (gl 8 culS dala e Lkl alic ) suisi 0 )3 @
e He published his poems in 1840, which firmly established him
as the leading poet of the day.
el 0N jelallbaie cdny il g VAEY ale Boxilal i e
e He was created poet- laureate in 1850.
Ao alad Jigiz yila jeldll cuaal @

e INTRODUCTIONAadis

e This 1s a sad poem inspired by the death of Tennyson’s intimate
friend- Arthur Hallam.
Ol aven (Gaaea 2V 51 (e Bla glsa A0y Ja Ba0al @
e The sea with its waves breaking against the shore awakens in
the poet memories of bygone days and reminds him of happy
days that passed never to return.
o S5 3 ladl ALY 8 e lill iy S3dad gy ¢ Ll aca el 2l gel oS @
Axa ) a Ge Sl Samadl ALY
e Instanza 1, the poet expresses his inability to describe the
thought is that arises in him.

A L el Sall Caag e a3 )aaxe e el Cjrg o) pdaidl 8 o

e In stanza 2, he envies the happiness of the fisherman’s boy who

plays with his sister and the sailor who sings happily in his boat.

‘;odhu,\c)ud\ u_uuj‘\_\;\ @L_tajqdﬂ\ JM\ Bdwm;ﬁé\j\ Al CLA.‘J\L_; °
A
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e In stanza 3, he misses the kind of touch and the voice of a
friend who Is dead.

L Hsiall daa Goga g dlall g il 1 a4l 7 adaiddl 8 e
e The happiness of bygone days never comes back (stanza 4).
oAl Byl Y N sl ALY salaw (€ pdaiall) @

e Substance of the poemauadl) () gacaa

e The waves of the sea are rising and falling.
Rl s e la )Y G483l Al Clage @
e As if sharing the grief of the poet, the strike their head against the
rocky and break into water drops.
slall @l el 2] 5 jaiall alel agus 530 4o i < pelill ¢ al) aulii JLS o
e The waves of the sea, like the poet himself, remain helpless in
conveying their grief to the shore.
sl (A agioa Jail 3 jale J) B Y canss je il S padl Glase @
e The poet observes that ‘human life goes on as usual’.
Ml e ) sl o jelal Laadl e
e The stately ships come into the harbor and go out of it as usual’.
M aliellS Lgie A0 5 elinall ) deald daddll il e
e The stately ships come into the harbor and go out of it as usual, and the
children are shouting joyfully at their game .
aainly 7 i JALYI & juays ¢ ixallS Lgie g a5 elinall ) 4ol addll i) o
e However, neither the sympathy of nature, not the throb and zest of life
around him, can serve to lessen the his grief.
o) e ae by o 43Sy ead ga Lal Bladly 33l 5 (et ¥ 5 chagadall Calalad Y cclld s @
A (e
e His sorrow is too deep for words.
lalSl lan Banll 4dl @
e His friend is dead, and he will never again hear his voice, nor touch his
hand.

omu.ul:\ujjcd);\oféujmcmmuj}cuuwm °
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e The pleasure which he enjoyed in his company will never be again:
15 A Be 2 my () Ak 5l 4y wilaly (S A1 g pull o
e But the tender grace of a day that is dead
il a gall elac dani (X1 @
e Will never come back to me .
Sl e

e Critical notes, comments& explanation
Gliudeill o~ g cdaja cllaadla @

e Stanza 1 adsal)

e The poet sits on the grave of his friend Arthur Hallam on
a lonely hill, overlooking the Bristol Channel.

om&sdh“jcdﬂ\‘;s\LAjeyu}JI@M‘}\SLA&)&:M\M0
e

e The poet is sad at the death of his friend.
Ay A s elill e
e His sorrow is so deep that he fails to find adequate words

to express it.
A e el Alie GlalS alagly Jid as) 4 Al Banll 48l @

T T
T T
_F 4
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Break; break....... Osea- s ¢ s
e The waves of the sea are rising and falling and breaking
Into water drops.
oliall Ol jha S g Ja gl g oLy L8 83AT janll il ga @
e |t seems to the poet that they are striking their head
against the sea- shore, as if in sympathy with his grief.
2 O 81 LS ¢l Ll A agu g5y o _al b il el 50 @
AS A e Calalad
e Like him they, too, fail to express their grief.
A o el 8 5La8 alia Lyl o
e Stanza 2 pdalall
e The sailor’s lad, and the fisherman’s boy are happy at
play. They are shouting with joy.
L s s aally elazs aluall uall g el sl e
e The boy alone is sad. Life is happy and pleasant for the
fisherman’s boy, and not for the poet.

el Gadd g calpall Jalall datian 5 3 Blsll ( ja 02n 5 uall @
e Stanza 3 adaiall
e The ships are coming and going as usual.
Alieadl sl e W) g Cladll g i) o
e But the poet’s friend 1s dead.

e He can no longer hear his voice or feel the touch of his
hand. Life will never again be the same for him.
5 e 25ad Al Blall s o daaly jady 5l 4% g pansy 2ay ol 43l (S
LA
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e The poet wishes his friend were alive and he could hear
his voice or feel the touch of his hand.
_m%&umhquaahjiﬂb&ﬁ&}«»&ﬁ@igEQAAQQQLAJJQLM‘GLQQQ

e Stanza 4 adaidl)

e Nature may mourn the death of his friend in sympathy
with him, but alas.

_DUJMA\}QSS}‘@MB@}LA&WGLM@H\ UJ;SJQ °

e His friend will never live again.

A B e abaa Glaay 1l e

e He will never again know that happiness which he
enjoyed in his company.

M&SJ&AL@J@AS@S\&J&‘DJAEJM\LJJM(—J °

ER O T o S S T T S S S T T S S S S R S L TR S S S S R T S R R T R S S S R T S o

ks

e Type of Work and Date of Composition
i) fey Uiy Jaadl £ oi @
e "Break, Break, Break" is a lyric poem that Alfred
Tennyson (1809-1892) was believed to have completed in
1834.
(YAIYY ALY ¢ sunid oy il e | 4008 32008" € ¢ uS ¢ juS" o
NAYE ale LSl
e It centers on Tennyson's grief over the death of his best
friend, Arthur Hallam, a fellow poet.

bl daeyepVla il -Jiatall abnasliy e ¢ st 0 ja 355
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e Lyrical poetry presents the deep feelings and emotions of
the poet as opposed to poetry that tells a story or presents
a witty observation.
ol e Yy e Ll dseall Calal g2ll 5 jeldall (i 25 Jle 200 @
Ac b ddaadl sy gl Al (55
e A lyric poem often has a pleasing musical quality.
‘\ASJM)ADJ)AJ gLAJ\ ujs.vuu\.cj@\_\c od.uaﬂ o
e The word lyric derives from the Greek word for lyre, a
stringed instrument in use since ancient times.
A g ddl a g lhall et Al Al gl) ALK e dSiie Slie A4S o
" - Al ) seanll dia a2ai

| | | | | [ | |
| | | [ | [ | |
++++ ! ++ ! ++ ! !

e Rhetorical Devices 3 ¢aY¥) 434
e Following are examples of figures of speech and other
rhetorical devices in "Break, Break, Break":
S 8 Apadll o AN il a5 Cilauad ) et (e dlia] L ek o
S e S
e Apostrophe (Lines 1 and 2): The narrator addresses the
sea.

.Jéf‘j\c,,ﬁj\)j\dj:":‘ ;(\‘ 9 ) LJL;)ALAN\ °
e Personification and metaphor also occur in Lines 1 and 2,
for the poet regards the sea as a human being.

Y 5 ) sk, Gl panll Blaty He Ll s et dead Casy Liayl
e Alliteration (Line 8): boat on the bay
C_\L@c_ulﬁu.mulc ;(/\.Laij\)u.nh';ﬂ °
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e (Lines 9-12): Stanza 3 uses this figure of speech as
follows:
D sl e amill 6 jlatul) adiiey ¥ adaial) ;(V Y4 Laghd) e
e And the stately ships go on
To their haven under the hill;
But O for the touch of a vanished hand,
And the sound of a voice that is still!

e Alliteration (Line 15): day that is dead
Gila Lﬁi‘ ?J:‘M ;(\ & .L;J\) eliall o

e Themes gua gall

o Grief
Ol e
e The main theme Is bereavement, heartache, emptiness.
S8 ol el eV (a8 g i Nl & g sl @
e In the narrator's dark hour of grief, the sun rises, children
laugh, business goes on as usual.
(O sSanzay Jla¥ 5 ¢ uadll (335 ¢ 550 Al e dallacdell o
il 4 Hlaill Jlae Y1 cadis
e How could the world be so cruel and unfeeling ?
¢ sndll e 5 lan Luld allall (6 O (S caS o
e Preciousness of Youth
g_\\_\.uﬂ il o

e Tennyson's friend, Arthur Hallam, was only 22 when he
died.
Y Ld (WYl ) Gl ledie ) senidl (e S @
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e The shock of Hallam's death impressed upon Tennyson
how priceless youth is.
C oAl O3 Y Clil) S gt e w Y s R & i o
e To underscore this idea, and to express the agony he
suffers at the loss of young Hallam, Tennyson presents
Images of youthful joy: the fisherman's son playing with
his sister and the "sailor lad" singing in the bay .
Ot G m (@Y ) el lad sUlaall (o paanil) 53 Sl 2Kl o
B alie 5" laall Sl g aial ae slsall o) Gl g QLA = ) aa

AR

e Model Question

e Tennyson was born in....... o Gyl Al g
A-1807 B-1808 C-1809 D- 1810
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e 13" Lecture-ENGLISH POETRY

e The main characteristics of Modern Poetry
¢oaal) il dwi ) (ailadll o

-YModern poetry is free from traditional restrictions of rhyme and rhythm .
WY 5 ALl paail) o gl e ) adiall g8 Cyaall 231 e
-Vt is greatly affected by modern science and technology .
Lin o) 5l Capnall lall J8 (e S aal S5 o
-YThe modern poet is pessimistic about the future of modern man and his
world .
-¢Modern poetry is affected by modern political , social and economic
theories .
ALY g dpe laia ) bl Aaad) il jlailly duaall 2l 5l o
-°In modern poetry, words are used more symbolically than literally .
Adia e ST A ey S Cyanll el a0 e
-1The language of modern poetry is that of everyday conversation.
A sl Cualal) e & Cnaall il da) e
The modern poet is speaking to his reader in an intimate tone of voice .
s peall Lagen Aangly 438 Cpaall el Gy o
-YIn modern poetry, man is represented as a lonely exile who is seeking his
home .
A x5l s ) diall ddia g Cpoad) palll da N Jiay o
8-There is no logical argument in a modern poem.
Aaall 3avadlly dalate das Sl ol @
Rather, the poem depends on the free association of ideas.
DS el el e sapadll adixd celld (e Yoy @
The modern poem is “a heap of broken images”.
Miahadl ) gall (e de " L4 sl sanadll o
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e Next, Please by Philip Larkin-(1922-1985)

Always too eager for the future, we
Pick up bad habits of expectancy.
Something is always approaching; every day
Till then we say,

Watching from a bluff the tiny, clear
Sparkling armada of promises draw near.
How slow they are! And how much time they waste,
Refusing to make haste!

Yet still they leave us holding wretched stalks
Of disappointment, for, though nothing balks
Each big approach, leaning with brasswork prinked,
Each rope distinct,

Flagged, and the figurehead wit golden tits
Arching our way, it never anchors; it's
No sooner present than it turns to past.

Right to the last

We think each one will heave to and unload
All good into our lives, all we are owed
For waliting so devoutly and so long.
But we are wrong:

Only one ship is seeking us, a black-
Sailed unfamiliar, towing at her back
A huge and birdless silence. In her wake
No waters breed or break.
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Summary

e \We are excessively eager to know what would happen to us in the future.
il (8 W G Le d8 el b e JSGy Gpay a2 @
e On account of this eagerness, we develop the bad habit of expecting, or
hoping for, good things to happen in our lives.
Ll Gaoas il 3l e Ld) Jali gl ¢ gill Lnall Balall yy dai g (ulaal) 138 ilial o
e All the time we have the feeling that something good is about to happen to
us; and every day we say that it would happen soon .
u_m;.u.ugﬂh U\ d}e.ae}adsj cug_amu\gﬂujécamﬂ\ c«‘-:wY\ u\q)yu»\_uﬂg_ﬁjds [ )
L 8
e We are like persons who stand upon the top of a cliff and observe a
multitude of ships coming towards us.
U Al () (e aal) () g5 5 A o A e (5 () GalaiY) Jie cni
e Actually, however we see not the ships but promises of bright and nice
things happening to us.
L Coan aliaall g 48 8l cLsY1 e 250 5 815 Gandl (5 53 Y SIS aa s Bl 1L @
o The approach of these promises, like that of ships, is very slow; and they
waste much time .
gl e S iy Al Adad) il Jie cage Sl o3a gie @
e These promises do not materialize quickly, and eventually they do not
materialize at all, so that we greatly disappointed and miserable.
S Jal dd W o s 3Oy Je 38ati Y i) e g dde pun age 6l 38aTY o
Al g
e At adistance, each such promise looks distinct and concrete; but, with the
passing of time, each of these promises fades away.
Sy LGOI se sl JS el gl 5 e 8] A sala 53 Jaaie gadiase ol S Alliss o o
o We spend all our lives hoping for achievement and success, but our hopes
prove to be false.

e There is only promise and one expectation which never fails to
materialize, and that is death.

Csall a1 5 aaid gl JE8 Y adgigac g lla Lis e
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e Critical appreciation g aJl »asil)

e The theme of disillusionment and of death..c: 549 Jal 4ui £ gia 34

e The theme of this poem is the disillusionment that we
experience as a result of the disappointment of all our hopes
and expectations.

el il 5 S (e llad Lo JS1 Apa A s Jal dpd 8 300l ¢ sage @

e We keep hoping for something good to happen to us, but our
hope is dashed to the ground every time.

Efd&uéjy‘éﬁeuoﬁhh\uﬁj c\.\ja_ma_\jd.\ac—‘_;ujd-e\ésé.u °

e Only one expectation is always fulfilled in human life, and that
IS the expectation of death .

G gall a5 g 128 5 Glusi) slad 2l oli gl dm g a8 g3 Jadd o

e The title of the poem, Next, Please refers to one promise being
followed by another.

DAL Ay g aal g 2o o) july anadl o) gie @b ey @

e literally, the title refers to a queue of persons waiting to receive
something, and an official at the other end calling out for the
next man in the queue to approach him and receive his
certificate, or his rations, or his visa, or whatever it is for which
people are standing and which they are waiting to receive .

o oo e Jpanll o ki Galadl jUaibl Aaldl U oa o)) gial) iy @

ilged i g aie ol B UaiY) Al aold Ja ) ool AT ol J g ana s

agilil ) 5yl 5 ulall Caly Gl 85 ol acas

e The last stanza of the poem points to the inevitability of death.
In fact, the real theme of the poem is death.

il & sm sall o) adl b gl daia I iy sanaill a9 adaidl) o
G gall g Bauadll
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e Larkin was obsessed with the idea of death; and many of his
poems deal with this theme briefly or at length, directly or
indirectly.

3_idl & gua gall 128 JAMOASLAEQAJ,{.'\S};‘Q)A\EJSQ@QSJY w?u, oS o
ilhe e gl il JSE cJsha Je ol ua g
e The use of an extended metaphor to express the idea
584 e MBJL’:\MY\ cuy)uuﬂe\m\}“ °

e Our multitude of hopes 1s compared to a “sparkling armada of
promises”.

Mgl (e I8 Jshand () ULl (g 32l 45l o550

e |n other words, hopes are regarded as ships which are drawing
near but do not actually arrive at their destination.

i ol il ol i Y (=05 iy i€ Jalill g 5 305 Jns @

e There is only one ship which would not fail to come; and that
ship is death.

Dsall A o8 g pally JaE Gl g Baa 5 b (5 g Al (@

e The metaphor of the ships begins from the second stanza of the
poem and continues till the very end.

Al Sin aiun g sapadll U adadall (e oy caud) 3 jlaiul @

e The premise of this piece is that we focus our attention on the
future instead of living in the here and now.

Lia s oY) Gaal) e Yoy Jusiead) e Balaial S 55 o) ga dadadl) dadic o

e Notice the inclusive use of “we” and “our” throughout the
poem.

Baadll Jlgh " our" 5" we" 2 JeLall aladily) LaaY e
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e Larkin suggests we spend our entire lives waiting for the
rewards the future will apparently endow to those who patiently
wait for them.

il g e o g g Julinnall L Uil LelS Wil o 0 S,V ud @
. dUs 2y il

e The irony is, of course, that from our vantage point think we are
looking at our well-deserved rewards in life when in fact we are
only seeing The Grim Reaper’s vessel getting closer.

Lilal<as 3 jlam Chay Baldie ) uladY) dga s o o8 G jad)l i danday @
i )5V i s il 2B Las - Aadal) () S5 Ladie sLall

e The rhyme scheme is aabb and the first three lines of each are
mostly in lambic pentameter, while the last line of each is much
shorter and is either four or six syllables in length.

O 8 edandil) el Lgalana a Hhand 35 J 5l s AABB 52 48lall hhia o

JshY) sed adalie Aidl o day yV) Lal 5 58S juadl 5a¥1 ol

e Note the tone in the first stanza. Lexis such as “eager” and
“expectancy’ have rather positive connotations, yet there is a
tension when we see the phrase “bad habits.”

Yald " expectancy" 5" eager" Jie cilajiall JgY) adaiall dagl LaY o
" bad habits" ke s Lexie dulay) GYYS

e The second stanza is rather cinematic in nature. This technique
is rather typical of much of Larkin’s work.

(o OS] (o gai Joy AEl) o3| Aleia (ol Aaplall 8 g8 Ul adaidl) e
OSOY Jee

e He often provides us with vivid mental images. We are taken to

a cliff by the seaside.
oadl bl e asadidl A dlic juallaanlUle o

e From here we see an approaching metaphorical “armada of
promises”.

" armada of promises" ¢ lae ol Bl 5y Llala (1« @
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e [t brings to mind the phrase that “one day our ship will come
In”.
Magh A o g Wb dal 5 0 0" O 3 ke (LAY L ey adl @
e He uses a three-part list to pre- modify this image; it is “tiny,
clear” and “Sparkling”.
" clear " "tiny” (2 ) pall 022 Al J8 o) jal DA daila PRERY
Sparkling” s
e This “armada” 1s laden with alluring “promises” and seems a
very attractive proposition to the onlooker.
G BUI aa Lids 5o 540 jae Mase " Jasa g8 " JslauI" 138 o
o However, we have a hint of caution when we note the time-
reference lexis in the second half of this stanza: “slow”, “time”
and “haste”.
haste” 5" time" <" slow" ;s =il adadall 13¢]
e He seems to be suggesting that much of life is spent waiting for
rewards rather than having them.
Laasa s e Yo QKA latie iy slall (e S0 - iyl 50y
e The third stanza shows us Larkin’s pivot word “Yet”.
MYet" A sae dalS (S U QU adatdl W 0y @
e He will often set up a scene then interject a “yet” or “but” or
“however” to turn the conversation round.
Jsa" however" s " but" sl " yet"c aady 5 dgfier 2aay Le Llle ) o
Adalaall o g
e The naval semantic field i1s extended with lexis like “balk”,
“brass work’ and “rope”.
" 5 brass work" ¢« "balk" Jie Gl jia xe Vs g ) Jlaall pas i 2 @
. rope
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e Note the poet’s effective use of post modification too, here:
La layl AT Jaasdll Jladll jelall alasin) LaY o
e Brass work 1s “prinked” and ropes are “distinct”, but the first
line has given us a very clear negative land-based metaphor in
the lines:
Js¥) shaudl (S35 " jaaia” & Jlalls "prinked” 2 " Brass work " e
o ghad 8 Slaall 4l las Aazl 5 Al Ut |
e “holding wretched stalks
e Of disappointment”

e \We have been tantalized but are destined to be let down. Such
1s Larkin’s pessimistic view of life.

Blall (e a3l 8 oS )Y dea s o o2 J33 ) el e (KI5 Ul ol @

e The agony of lost opportunity is further extended in the fourth
stanza.

.@\)5\ ébﬁ.d\ Lé dailia Clie a8 SIS suaad P
e [t starts with alliteration of the repeating “f”” sounds and if we
had originally thought the “promises” on board had been
material wealth, our love life is equally doomed to failure.
e e " promises” Seal aiad U 13) ¢l gD " 1) S5 sl e i @
s sbudlly a1l & Saa Bliadl s cdaala 35 8 CilS

e Model Question
e The last stanza of Next, Please points to .........

) o sl - s 2 phala AT @

The happiness of the poet.
The beauty of nature.

The inevitability of death.
Pleasure of life.

COwx»
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e :14" Lecture-General Revision

e The Romantic Movement in literature is one of the most
Influential literary movements.
Dol Y A S jall (e saal 5 oa U duile 5,11 48 jall o
e It covered the first half of the nineteenth century, but it’s
Influence can still be felt everywhere in literature.
G ol el Ll I Y S e alil) ¢ al e JY) Caaill culae o
Y & OSe S
e The French Revolution with its ideals of liberty, equality and
fraternity gave spark to the Romantic Movement.
S8 LAY 5 8l sbaal) 5 Ay jal) b Aliaiall Llall Jial) pe Gy Sl 55100 o
Aguile g )l 4S )

e The main characteristics of Romantic Poetry
cudba g 1 adill daeasi I pailiadl) o

-YRomantic poetry shows a new faith in man with all his feelings, senses
and all the sides of his experiences.

ol sall e ol Y aread 48 Lo JS pe Ja )y 8 daadl Glar¥l eday ila g )l el o

Al oLl
-V1t rejected rational intellect as the only source of poetry and stressed
Imagination and intuition as the supreme faculties of the poet.

e LAl Llall CLIST 5 uaad) s Jadl (e aady peill sy jaadl Maall jsall (8 ) @
-YThe poet of the Romantics was a man speaking to men, but he was
endowed with some special insight into the nature of things.

Argelal Aualall 4y )0 (any 40l (S0 a1 () Gty Jay Cpppusile s Sl el IS o
sy
4-Poetry to the Romantics is an expression of emotions inspired by the
feelings of the individual poet. The Romantic poet is gifted with a strong
“organic sensibility.
oelil g ge Baa o jeld jelin (e dla siue jellall Go juad 58 O saaila gl 2 dd) @
iy guiaal) Gy B s e uiila s




ANASF

o Literary Terms4xnay) g yd)

1-Personification is giving inanimate
objects or abstract ideas human
qualities or actions; making non-
human things appear as human.
Sl 33 sl H&EYT o slaall  Jaxy vl
el o ) daa s ele) s ol Al
Ol LS 5 g

2-Metaphor: a comparison between

two objects for the purpose of

describing one of them; a metaphor

states that the one object is the

other.

a5 Cua g (a pad S G Al el
UA'J—“‘\}}Q’U-’LSMU\"JWY‘U‘“(‘@A‘“

DAY

William Blake (1757-1827)- The Little Black Boy

e This is one of the “Songs of Innocence”.

"ol 5l Slel adanls A sda e

e [t was written by Blake as an attempt on his part to help in

abolishing slave- trade.

G i) e eliadll 8 ac Lusall 4l (e 4 glae 40l clily U (e S o
e It is a plea against “racial discrimination”.

Mg paiall Sl s el 43

e He believes that people are equal regardless of their color.
aeisl oo Bl g ()5 slude Lulll o) 2iey o

o AnalysisJalad

e "The Little Black Boy" consists of seven heroic stanzas, which
are quatrains following the ABAB rhyme scheme.

Lhio e & abel) A Gl dd gy adalie dasa (o 5S35 " DL JU" o

ABAB 4.4.l|

e The first two stanzas describe the boy's mother and the influence

she has had on his life.

A e il lad culS ) wall sall 5 Caua adaliall (il Jf o
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The third, fourth, and fifth stanzas recall the mother's exact words

In her lessons to her son.

Lol () sl 4y lalS Janzally 2V SE Cualald) 5 ol ) cCallil) adaliall o

The final two stanzas describe how the black boy communicates

his lesson to the white English boy for whom he has a great

affection.

sy omall Goas allail 3 s sl o S Caagi (A andaial o
" LS sase Al 0S5 ) (gl
++++++HHH R
+++++H+HH R

William Blake (1757-1827)-The Tyger
sl (OVAYYVYVeY) el ol g o

It has two levels of understanding:

aedll (e Onsine @
-YOn the surface, it portrays an image of a tiger which is
compared to a fire burning at night.
a8 U By A jlae eiB ) e ) seay bl o o
-YBut on a deeper level, the tiger here is an embodiment of God’s
creative ability.
il 35 5,08 i g8 Lt el (Bac (5 stune o (K15 o
The poem is more about the creator of the tiger than it is about
the tiger itself .
A paill e agle 58 Las el BIA e JIS) 8 3auadll o
The Tyger" contains only six stanzas, and each stanza is four
lines long.

AL sl L ghad day )l (e () S0 adate (S - dath adalie diu e s giai " el o
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e The first and last stanzas are the same, except for one word
change: "could" becomes "dare".
"Ml " could " rsas) s ALIS et oliiulilguds A Y 5 J oY) skl @
" dare
e "The Tyger" is a poem made of questions.
AL (e (oS Banal A el o
e There are no less than thirteen question marks and only one full
sentence that ends with a period instead of a question mark .
adasiy 3% ALAlS Basl g Alaad Jadd Lledin) dadle e A e Ju Y Lol o
aledin) dadle (e Y
++++++HHH R
e Wordsworth -"Daffodils" (1804)
e Title and Theme of the Poem 'Daffodils'
(VYA€) "l aa il Sl I = 53055 o
e The title, 'Daffodils’ is a simple word that reminds us about the
arrival of the spring season, when the field is full of daffodils.
CNe) Ladie ¢a )l an g0 Jgoa s e U SE Aag 44lS A" Gaa il ()l 5ic o
o ik Jsall
e Daffodils are yellow flowers, having an amazing shape and
beautiful fragrance.
Jiex she 5 Jade IS0 dasi ¢ el jhia Jla 3l "Usa il o
e A bunch of daffodils symbolize the joys and happiness of life.
Blally salaall g =1 A 3a ) e il (e Adis @
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Commentary gl

e The poem is about the everlasting effect of nature on man: the
Influence of nature exceeds the limits of a situation and goes far
beyond that.

Alat apaall ety dapla S8 L) e Lo ¥ daphall H806 Ge 58 320zl o
b e Y caaly s

e In this poem, the poet saw a group of beautiful, yellow flowers,
and he was attracted by their beauty.

dan) g s g el yaall jea ) e ¢ A Ao gana je il 5y Bauadll 22 A @

Lellea

e After leaving the scene and returning back to his ordinary life, he
recollected the beautiful sight of the flowers and lived in the same
situation again, which filled him with happiness.

Jraall Hlaidll | Sia cdoalall ailia ) (s )AT 5 pe de sdalldl & 5 o) any @
Balasall A e ) <5 AT 5 ye puza ol a8 (ile 5 ¢ )5 30

e \Wordsworth- THE RAINBOW- <9409
e My Heart Leaps Up, also known as The Rainbow, is a poem by
the British Romantic Poet William Wordsworth.
agilday 5 Bamad A sillS oy L™ My Heart Leaps Up"lcasl <o jzall o
S50y alblg uila g )l el (8 e
e Noted for its simplicity of structure and language, it describes the
joy that he feels when he sees a rainbow and notes that he has felt
this way since his childhood.
Al ) nd g oasll (s mdy Ladie s 8 Ciiay ged Aalll s Al Al LSl o
4 il dig 4y ylal) ogy yad
e He concludes the poem by noting how his childhood has shaped
his current views and stating that "the child 1s father of the man*.
O D) 1 e s Adlall s jhai g 5l (oS Al gila 1) 3 ,LEYL sasaill (aliy o
Mda ol all g sa Jakali" _“the child is father of the man"
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e She Walks in Beauty-Byron (1788-1824)«Jley A e

e Themef s sall

e The theme of the poem is the woman's exceptional beauty,
Internal as well as external.
Al 5 Al sl el Jlead Sl g8 saaill ¢ giage o
e The first stanza praises her physical beauty.
L;J.u;l\ ledlaad iy J Y Lg)z.ul\ tﬁas,d\ o
e The second and third stanzas praise both her physical and
spiritual, or intellectual, beauty .
Sewall Jlaall o) g s e 720 GAl 5 B (g 2] adasall @
sS4 Sl e a gl
e Commentary- of Lord Byron's-'She Walks in Beauty'
0la & el (s a0l - - Gial
e The poet is describing a woman.
o\).o\ —ay J.c\...d\ ®
e He says: her beauty is like the beauty of a clear, starlit night.
il aa e dd Jlas Jis mal s Jlaadl s JE @
e |t is a beauty that combines the most attractive elements of
darkness and brightness.
& shadl g 23Ul 8 dndla SV paliall (g peny s 52 @
e |t is a gentle, soft beauty like the beauty of night which is
more tender than that of the day.
ool Gl e dd ST sa A Jalll Jlas Jie Jleall sl ccalal 58 @
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Byron- WHEN WE TWO PARTEDs (Y U8 j) Latis- (19 s

INTRODUCTION

e This poem is about the love, first, and later the hatred a man feels
towards who was his beloved because she left him.
A 5 Y aina olad o Aa) S ey olld aay 5 ccnll e (o BauaillcY ) o
e It’s a very typical Romantic poem, typical of a Romantic writer
like Lord Byron, who expresses his feelings of love, a typical
Issue of Romanticism.
(05 )l e paila 55 S (e Aamnd s ¢ an A gad dpuila g ) Banal L) @
Gl gl e oadgai laal cnll e s jelia e e 53
e The vocabulary Is easy to understand for everybody who studies
the English language.
A W ARG ed A s el - Algw il il o
e The first verse of the poem is also the title of the poem, which
means that the writer could not or did not want to find a title for
the poem (maybe the damage he felt was so strong that he was not
able to find a good title for the poem, as he writes at the end of the
third stanza (Long, long shall | rue thee/ Too deeply to tell).
QTMY@&\QT&HLAJA} (auadl) ) gic Loyl sa sanadll e Js¥I ol @
Al da ol (g 8 ) pumn jad - ) i 4l Lay ) Bl Ul sie 2y i n Y
B (5 il adaiiall Ailes & S WS Banadll va ) sie Ayl e )l oS
.(Long, long shall I rue thee/ Too deeply to tell) e

Ode to a Skylark- by Percy Shelley

e The Ode to a Skylark is one of the most famous poems in the English
language.
allly 3 s Y wilalll e 32205 2" The Ode to a Skylark"s &)l ) 3aqi o
A ey
o Shelly in this ode idealizes the singing of the skylark.
b a5l e oLl Jha Bauaidll oda 3 @
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e In the singing of the skylark, Shelly finds an ecstasy and rapture which
are unattainable by human beings.
) U e 4da (K Y il skl s lei) ki and 5l e elial) 3 e
e The poet contrasts the sorrow of human life with the joy of the skylark.
Bl da 8 ae Gl sl o jall Jellll (il o
e In this poem, Shelly dwells upon the sweet and rapturous singing of the
skylark.
Bol) e lendl s dal) liall JLs gy ¢ -banaill o2 6 o
e The music of the skylark has been idealized by Shelly.
Lo e (e aolda Cudial 08 -3l (e A gall @
e The poet wants to know what is that inspires the skylark to sing such
melodious and ecstatic strains.
Aaginall Y 5 cileliy) Jio clindl 85 58l agly A Lo (o ymy o jelill 0y 5 o
e He contrasts the sorrow and suffering of mankind with the unspeakable
joy of the bird.
‘)j:\ﬂ\ Cﬁ@“ﬁ&@\@ﬂ\abw\ju‘)ﬂ\ uaﬂ\_\:\‘*\_}\ °
e If it were possible for the poet to experience the gladness of the skylark,
he would be able to sing songs as sweet and delightful as those of the bird
itself.
sslall Jlellelie o) 50l8 ) sSow ails Gl (el jadl Helall Saall e S 1Y) @
Ly ) spdall el o Ll

e The main characteristics of the Victorian Poetry
oSSR adll i ) paibadl) o

1-It was an age of drastic changes in the 2-1t was an age of adventure, free
British society as a result of enterprise and individual initiative.
industrialization and rich landowners were Gl jalaall 5 el Jaall 53 jabaall pae oIS
turning into businessmen. 4l

daiiiy Alay pll aaiaall 4 )3l &l juadl) jae IS
il Jsad el Y al SV Dl 5 aiaail) Sl
Al

3-1t was an age of scientific progress in which great scientists and thinkers lived: e.g.
Darwin, Huxley, Karl Marx
u.uSJLodJlS cg_?J.u.\SA 6&))\3%2&)5&};:%9 ;«\.Al{:"\_\ﬁ wb_wjﬂ\eml\)msuls

A
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e “My Last Duchess-Robert Browning
Summary and Commentary
° ... Upstairs at his palace in October of 1564, the Duke of Ferrara—a
city in northeast Italy on a branch of the Po River—shows a portrait of
his late wife, who died in 1561, to a representative of the Count of
Tyrol, an Austrian nobleman.
G Jladi (A el e ) b (350 VO E (e giST Lo jual & g slall Ll o
i I Jiaa (VOT) b i - clal l din s 35 s sedan - s i g oo Lia
(gl Juill ¢ gy (e
e The duke plans to marry the count’s daughter after he negotiates for a
handsome dowry from the count.
i gSI) Cpa pgeall gl (2 gl () g i o1 A0l 25 50 (9l Lkl o
e While discussing the portrait, the duke also discusses his relationship
with the late countess, revealing himself—wittingly or unwittingly—as a
domineering husband who regarded his beautiful wife as a mere
object, a possession whose sole mission was to please him.
Al (e (S 5 3 AN Al SN ae 4B8e (5 pall L LS da gl Addlie (i 6 o
gl adaa (IS 0 S Al a5 ) ey (saladind g S caal pe ol aal,
Alia Y AagaS DY)
e His comments are sometimes straightforward and frank and sometimes
subtle and ambiguous.
Aaale s Aid Ul 5da pa g daual s Ulal adlay juai o
e Several remarks hint that he may have murdered his wife, just a
teenager at the time of her death two years after she married him, but
the obligue and roundabout language in which he couches these
remarks falls short of an open confession.
dny Lild g 8 g - (3 je 2 ymae cdlia g ) JB8 28 S Loy ad) N3 L3 sae cldaadla e
b el adaiis Uaa SIS o) DU 48 jaiall o 4y giladl dalll (ST cdia Lead 5 31 cale
e
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e Break, Break, Break - By Alfred, Lord Tennyson (1809-1892(
e INTRODUCTION

Aadball =) guarii 3y 5l Al I e S ¢ S S @

e This is a sad poem inspired by the death of Tennyson’s
Intimate friend- Arthur Hallam.
Ol ares Braa 2Vl )13l 5 (e Bla slise 43y ja Banal 2 @
e The sea with its waves breaking against the shore awakens
In the poet memories of bygone days and reminds him of
happy days that passed never to return.
o S s 5 el ALSU e LA by S0 L gy lalil) aca jadl ) sal S o
dan ol G ye Al sl QWYL
e |n stanza 1, the poet expresses his inability to describe the
thoughts that arise in him.
A L oA Sl Caag e 4 paaxe e e LAl ey ) adatall b e
e The main characteristics of Modern Poetry
Euaal) adll A ) Gailadl) o
-YModern poetry is free from traditional restrictions of rhyme
and rhythm .
WY 5 A8l A0 aill 5 gl (a3 atall 58 Cynaall j2 i) e
-VIt is greatly affected by modern science and technology
L ol i€ 5 Cuaall alall J (ge S aal G o
-YThe modern poet is pessimistic about the future of modern
man and his world .
Aalle 5 pealaall Glady) Jitie Jsa Jstidll e Sy ¥ Euaall jelill o
4-Modern poetry Is affected by modern political , social and

economic theories.
Aalai®V) g dpelaia) - bl Aaall by ylailly Enaall 23l Jil5 o

]
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Next, Please by Philip Larkin-(1922-1985)
Critical appreciationz ,~l) il

e The theme of disillusionment and of death.

Csall s Ja¥) dpd & sinsall @

e The theme of this poem is the disillusionment that
we experience as a result of the disappointment of
all our hopes and expectations.

Apal Aot 4l (gl SV Aud o Bauadll ol & gy @
el il e ¢ L]

e \We keep hoping for something good to happen to
us, but our hope Is dashed to the ground every
time.

Glccjas.mu.c\uﬁ} cug_m;:u\od.m;ﬂ 4:@43&\610@440
Ba S (& )Yl

e Only one expectation is always fulfilled in human

life, and that Is the expectation of death.
 gall a8 5138 ge gt Bling o ld 6l) g8 aal g Ladla a8 gil Ladé o

R



