
Lecture 14 

 المٌتافٌزٌقً ..والشعر جون دن
 )الطبٌعه وراء ما شعر (

John Donne and metaphysical poetry 

 اهػِا٢ٕٚ الحب قصا٢د ٙشبق ًا ِٓان هٚص ’ الإنجوٚزٜ الأدب  في.

 " Donne " دْ ي

There is no real precedent in English for Donne’s love 
lyrics 

ُّعٔا في س٘ا١  في الُمطسد تِ

ّٙٞ اهصٚؼ  ٗ " tone " اهِػٌٞ في أَ " verse forms " اهظّعسَ

ّٚٞ ًُِاسباتٔا ِِ  " ;implied occasion " اهضٌّ

either for the sustained variety of verse forms or for 
the comparably great variety of tone and implied 
occasion. 

ّٚات ًّ ِٙبثق فأسو٘بٕ ٓرا ًّ اهسغٍ عوٟ  " aesthetic " جماه

 " تػطسض الُم اهظّعس( ًّ عظس اهشادض اهقسْ

conceited verses " ( َالخاصّٞ بطسٙقتٕ بصٚاغتٕ قا ) 

and though Donne’s style grows out of a general 
sixteenth-century aesthetic of “conceited verses,” his 
particular way of tight, 

ّٚات توم كاُت الأح٘اي أحشّ ٗفي  " الجده

argumentativeness " ًطعسٖ في الأصوٛ الم٘ض٘ع ًّ جز١ا : 

At best, that argumentativeness is of a piece with the 
subject matter: 

ًٞ فالحب  wits ( ٍ     دٓا١ ًعسك

 

love as battle of wits 

 either between the lovers themselves, or between the حُ٘لهٍ ًِّ اهعالم ٗ اهعُظّاق بين أٗ أُفشٍٔ اهعُظّاق بين إًا
lovers and the world around them.  

  … Donne writes some of the classic poems . اهللاسٚلٚٞاهقصا٢د بعض دْ كتب .

ّٞٙ ّٙد اهتي اهظعس  فٔ٘ : " hyperbole " بالمباهػات الحب أْ تؤ

ِّي  radically transformative " جرزٜ بظلى ًُعتِقٕٚ ُٙخ

 ٗكٌا unshakeably enduring " " ًتزعزع ٗغير باق ٗٓ٘"

 الأخس٠ الأطٚا١ كى " rendering "تص٘ٙس عوٟ اهقٌدزٝ هدٕٙ
 اهصى ذٜ غير

that affirm love with a pitch of hyperbole: radically 
transformative, unshakeably enduring, with the 
capacity of rendering everything else irrelevant. 

  

 

Poets Metaphysical 
 

 The name given to a diverse group of 17th century 12 اهقسْ في اهظعسا١ ًّ مختوفٞ لمجٌ٘عٞ الإسٍ ٓرا أُعطٛ

English poets 

 أٗ ( اهركٛ بالإستعٌاي أعٌالهٍ أتّشٌت ٗاهرٜ

 theological " ٗاهلآ٘تٕٚ الأدبٚٞ هوٌفآٍٚ )اهعبقسٜ اهتّظػٚى

 ٗ " CONCEITS " الأٗٓاَ ًثى الُمفاج٣ٕ هوص٘ز "

 اهص٘زٝ ٗ " strange PARADOXES " اهػسٙبٞ المفازقات

 far-fetched IMAGERY " المِاي بعٚدٝ

whose work is notable for its ingenious (clever) use of 

intellectual and theological concepts in surprising 

CONCEITS, strange PARADOXES, and far-fetched 

IMAGERY 

  " John Donne " دْ جْ٘ ٓ٘ المٚتافٚزٙقٛ اهظعس قا٢د ٗكاْ

 

The leading metaphysical poet was John Donne. 

ّٚزت ٗاهتي ّٚاتٕ فضاضٞ ً ّٚٞ جده  " اهعاً

colloquial, argumentative abruptness " الإٙقاع في" 

rhythm " ٗ ٌٞاهِػ" tone " ٕطعس تقاهٚد ًّ  اهظعسٜ أسو٘ب 
 ٗ طٚلشبير ًثى اهِٔضٞ عصس طعسا١ .الإهٚزابٚثٚين هوظعسا١ الحب
 ٗ ًازي

whose colloquial, argumentative abruptness of 

rhythm and tone distinguishes his style from the 

CONVENTIONS of Elizabethan love-lyrics. 

 اهظعسا١ عوٟ أًثوٞ( اهتشٌٚٞ عوٍٚٔ تِطبق اهتي ٗاهظعسا١الآخسْٗ

 ابسآاَ ٗ ًازفٚى أُدزٙ٘ ٍٓ: ) الآخسّٙ المٚتافٚزٙقٚين
ّْٚ٘ اهظعسا١ ٍٓ ٗ ٗالأغوبٕٚ كوٚفوِد جْ٘ ٗ ك٘هٛ  أًثاي اهدِٙ
 كساط٘ زٙتظسد ٗ ف٘غّ ِٓسٜ ٗ ٓيربست ج٘زج

 ) الأعوٟ في خط تحت الأسما١(

Other poets to whom the label is applied include 

Andrew Marvell, Abraham Cowley, John Cleveland, 

and the predominantly religious poets George 

Herbert, Henry Vaughan, and Richard Crashaw 

 that discusses metaphysics, that is, the philosophy of المٌتافٌزٌقً الشعر تعرٌف هو هذا
knowledge and existence.: 

 

 اخوكم تخٌت لاسحاب  



 

. 
 

 

ُِ٘ع الِحداد: اه٘دَآع  :الَمٌ
 

A Valediction: Forbidding Mourning 
 

Form اهظّلى 
 ًقاطع ( ستاُزات 4 اي صاحبٞ " Valediction " ٓرٖ اه٘داعٚٞ

ٍٞ جداً بشٚطٕ تعتبر )طعسٕٙ  ٗاهتي الُأخس٠ دْ قصا٢د بُمعظٍ ًقازُ

 بطسٙقٞ " metrical patterns " اهظعسٙٞ الأنماط تشتعٌى
 ًزعج بظلى تُػطٍٛ ٗاهتي غسٙبٞ

The nine stanzas of this Valediction are quite simple 

compared to many of Donne’s poems, which make use 

of strange metrical patterns overlaid jarringly on 

regular rhyme schemes. Here, each four-line stanza is 

quite unadorned (simple and plain) , with an ABAB 

rhyme scheme and an iambic tetrameter meter. 

 تعابيرٝ أكثس ٗ , دْ قصا٢د أسٔى ٗ أطٔس ًّ ٓٛ اه٘داعٚٞ ٗٓرٖ

ًٝ  .) اهسّٗحٛ أٗ ( الِمثاهٛ الحب عّ المباطس

A Valediction: forbidding Mourning” is one of 

Donne’s most famous and simplest poems and also 

probably his most direct statement of his ideal of 

spiritual love 

 " الإستعازات ًّ سوشوٕ ٓٛ الأساض في اهقصٚدٖ ٗٓرٖ

metaphors " ٗ الُمقازُات " comparisons 

The poem is essentially a sequence of metaphors and 

comparisons, 

  
  

 

 

 

 

 اخوكم تخٌت لاسحاب  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

Lecture 13 
 ( pastoral ( انسّػٕٚة ٔشؼس : زانٙ ٔانتس ٔانسٛس يازنٕ كسٚستٕفس

 
Christopher Marlowe and Sir Walter 
Raleigh : The pastoral 

 ?الرّعوي الشعر هو ما , الرّعوي الشعر تعرٌف
 

 pastoral concerned with the lives of  shepherds.1 .انسّػاة بحٛاة يُٓتى شؼس ْٕ
 A minor but important mode which, by convention.2 انشؼس إَٔاع يٍ ثإَ٘ َٕع ْٕ ٔ

 يٍ انكثٛس خلال طسٚقة ٔجد قد ٔكاٌ ٔ انؼصٕزانقدًّٚ يُر يستًسّ  ْٕٔ

 .انحدٚثة انشؼسّٚ ٔالأػًال انكلاسٛكٛات

3.It is of great antiquity and interpenetrates many works 

in Classical and modern European literature. 
نًثانّٛ  ُٚزع َجدِ انسػٕ٘ انشؼس أجزاء يٍ انكثٛس ٔفٙ

idealization)   ( 

For the most part pastoral tends to be an idealization of 

shepherd life;. 

 نهسلاو  ٕزااً  ٔٚصُغ ٔتًجٛدْا انسػٕٚة نحٛاة ا

انطاْس  انٕجٕد ٔ

, and, by so being, creates an image of a peaceful and 

uncorrupted existence 

 a kind of a clean worldانفساد  إَٔاع جًٛغ يٍ َظٛفا ػانًااً  ًٚثم

  

  The Passionate Shepherd to his Love لمحبوبته الشاعري الراعً من

By: Christopher Marlowe 

ٌّة رد  The Nymph’s Reply to the Shepherd الرّاعً على الحُور
By: Sir Walter Raleigh 

  Type of Work العمل   نوع

 .pastoral poem " The Passionate Shepherd” is a pastoral poem "انسػٕ٘ انشؼس إنٗ انقصٛدِ ْرِ تُتًٙ

 Pastoral poems generally center on the love of a shepherdٔانؼرازٖ  انفلاحٍٛ بٍٛ يا انحب ػلاقة ػهٗ ػاو بشكم ٚسكزّ  ْٕٔ
for a maiden (as in Marlowe’s poem) 

 on the death of a friend  .انصدٚق يٕت أٔ

 or on the quiet simplicity of rural life  انسػٕٚة انحٛاة بساطّ ٔ ف أٔ

 " pastor " انلاتُّٛٛ انكهًّ يٍ يأخٕذة " Pastoral " ٔكهًّ

 shepherd " زاػٙ تؼُٙ ٔانتٙ

Pastoral is derived from the Latin word pastor, meaning 
shepherd 

Characters   ٌّات  الشخص
 إمرأه تكون وقد ( المرأة بإغراء ٌقوم  : )الشاعري( العاشق الراعً

 التً المسرّات بكل معه تستمتع و حبٌبته لتصبح )جمٌله رٌفٌة شابة
 الطبٌعة إٌاها تعطٌهم

 

The Passionate Shepherd: He importunes a woman—
presumably a young and pretty country girl—to become his 
sweetheart and enjoy with him all the pleasures that nature 
has to offer. 

 The Shepherd’s Love: The young woman who receives .أجلها من القصٌده كُتبت التً وهً شابه إمرأه : الحبٌبة
the Passionate Shepherd’s message 

 حبٌبته وعد الذٌن و الشابات و الشبّان الرٌفٌون أصدقاءه : العُشّاق
 أجلها من ٌرقصون بأن

Swains: Young country fellows whom the Passionate 
Shepherd promises will dance for his beloved. 

  

Theme : القصٌدة موضوع 
 

 فصل فً البسٌط الحب أجل من الغناء نشوة هو القصٌده موضوع
  . الرعوٌة  الأجواء الربٌع

The theme of “The Passionate Shepherd” is the rapture of 
springtime love in a simple, rural setting. 

 وتعنً  " carpe diem " دٌم الكاربو دوافع الثٌم هذا وٌتضمن

 والذي  )اللحظة على السٌطرة أي " seize the day " باللاتٌنٌه

 .المستقبل من الخوف دون من باللحظة التمتّع على الناس ٌحث

Implicit in this theme is the motif of carpe diem—Latin for 
“seize the day.” Carpe diem urges people to enjoy the 
moment without worrying about the future. 

 ب " iambic pentameter " الخماسً الإٌامبك هو هنا الوزن

  أقدام أربعه( مقاطع ثمانٌه
Meter:The meter is iambic pentameter . 

: four iambic feet بٌت لكل .  

 an unstressed syllable : مشدد غٌر مقطع من القدم تتكون و
و  . " stressed syllable "مشدّد مقطع ٌتبعه

with eight syllables (four iambic feet) per line. (An iambic 
foot consists of an unstressed syllable followed by a stressed 
syllable 

 المقطع ( الأولى" stanza " الستانزا وزن توضح الأتٌه الرسمه

 )الاول الشعري
The following graphic presentation illustrates the meter of 
the first stanza. 

 

 اخوكم تخٌت لاسحاب  

 



Rhyme : ٌَة  القاف
 

 الثانً مع منظومااً  الأول البٌت ٌكون " stanza " شعري مقطع كل فً

 .الرّابع مع منظومااً  الثالث و
 

In each stanza, the first line rhymes with the second, and the 
third rhymes with the fourth 

Structure : البُنٌة 
ٌّات سبعة على القصٌدة تحتوي  أسطر أربعة ( " quatrains "رباع

 بٌت 15 العدد لٌكون )شعري مقطع كل فً

The poem contains seven quatrains (four-line stanzas)  
for a total of twenty-eight lines. Marlowe structures the 
poem as  

 

 

 

 

 

 

 

Lecture 12 

 الرٌفً الشعر
 

The Country -House Poem 

 The English ‘country-house’ poem was an invention of the ػشز اىسبثغ اىقزُ اوائو فً اخززُػذ انسٚفٛة انقصٛدة
early seventeenth century 

لّّمهب و اىزٌفٍخّ ىيَقبطؼبد ثَذٌذهب ػُزّفذ و ٍُ. and is defined by its praise of a country-house estate and its 
(usually male) owner. 

  .Country house poetry is a sub-genre of Renaissance poetry  اىْهضخ ػصز شؼز فزوع ٍِ فسع هً
 .and was first written during the Seventeenth century ػشز اىسبثغ اىقزُ اثْبء اوهّ   مزجذ و

ػبح شؼز ٍغ ثشذح ٍزرجطه و مبّذ  اىشؼزاء فٍخ ٌَزذح اىذي و اىزُّ

اىَنبّه  و اىزػبٌخ ػيى ٍْهٌ ٌذصيىُ مً رػبرهٌ

It was closely linked to patronage poetry, in which poets 
(sometimes outrageously) flattered patrons in order to gain 
sponsorship and status 

خ   اىزٌف شؼز و ٍّ  ٍْبطقه و ٍْبسىه و اىزٌف ٌَزذح و ٌصف ػب

َُجبورح  .)رٌفٍخّ( رػىٌخّ رفبصٍو ػيى ػبدح رذزىي اىزً و اى
Country house poems generally consisted of complimentary 
descriptions of the country house and its surrounding area 
which often contained pastoral detail. 

  To Penshurst "  Ben Jonson's country house poem To Penshurst " انسّٚفٛة قصٛدتّ مُزجذ : جونسن بن

 Sir Robert "سٍذًّ روثٍزد اىسٍز ػيى اىسزور إدخبه أجو ٍِ
Sidney " اىنْذ ٍقبطؼه ٍبىل " Kent estate ", واىسٍذ " 

Viscount Lisle " ىٍسزز إٌزه وىذّقب" earl of Leister "ٍبري واىذ 

 )ثٍْشزد ٍذٌخ فً ( هذٌخ أّهُّ  ػيى اىشؼز وٌذه . ورس

was written to celebrate the Kent estate of Sir Robert Sidney, 
Viscount Lisle, later earl of Leister (father of Mary Wroth). 

  
 قذ و , ٕٚٓد٘ أصو ٍِ إٚطانٛة مبّذ ) 2104 2091 ( : لانٌر إمٌلٌا

  " Duchess of Kent " اىنِْذ دوقخ ثلّط فً خذٍذ رنىُ

Aemilia Lanyer (1569-1645) was of Italian Jewish descent. 
She may have served in the Duchess of Kent's household.  

 ,Salve deus rex Judoeorum " اىَسَى قصبئذهب ٍجيذّ و
 اىذاػَبد ٍِ ٍجَىػه" ٍِ اىَؼىّه ىطيت ٍذبوىخ مبُ ً 2022 1611

 prominent women patrons " "اىجبرساد

Her volume of poems Salve deus rex Judoeorum, 1611, 
was in part a bid for support from a number of prominent 
women patrons. 

 

  

  
  

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

Lecture 11 

  الفرُسان الشُّعرآء
 

 

The Cavalier Poets  
 

َُصطيخ ٍِ إسَهٌ أخذوا ( اىفزسبُ اىشُّؼزاء  اوىئل ٌصف مبُ اىذي اى

الأهيٍه  اىذزة فً اىَينً اىذنٌ ٌذػَىُ مبّى اىذٌِ
The ‘cavalier’ poets  take their name from the term used to 
describe those who supported the royalist cause in the 
English Civil War 

 و " Robert Herrick " هٍزك روثٍزد أٍثبه وهٌ ) اىجٍش فزسبُ

 Sir " سىميْج جىُ اىسٍِز و " Richard Lovelace "ىىفيٍس رٌزشزد
John Suckling "مبرٌى رىٍس و Thomas Carew 

, who are usually said to include Robert Herrick, Richard 
Lovelace, Sir John Suckling and Thomas Carew 

 They share a belief in loyalty to the monarch and are ٍينٍخّ و فخَه ػىاطفهٌ و ىيَيل ولاءّ ىذٌهٌ
generally royalist in sympathy. 

هْزٌٍزب ٍبرٌب و اىىّه رشبرىش اىَيل ثٍِ ٍب اىؼلّقخ جؼو فً سبهَىا 

 " الأفلّطىًّ اىذت رَجّذ اىقصبئذ اىزً ٌزْظٌٍ " idealisation " ٍثبىٍخّ

Platonic love " هْزٌٍزب و رشبرىش ( ثٍْهٌ ٍب رجيى اىذي اىذت وهى( 

 و

They participated in the royal idealisation of the relationship 
between Charles I and Henrietta Maria, composing poems 
which celebrated Platonic (as well as sensual) ruler . 

 اىذجٍت فً ٌزجيى اىذي " loyal devotion "اىىفبء و الإخلّص ٍجذوا

 دجهٌ شؼزهٌ فً وصفىا , اىَبىنه الأسُز أفزاد ثٍِ اىذت ( اىذبمٌ

 )اىىلاءّ و ثبلإخلّص

love of the kind the royal couple expressed, and loyal 
devotion to the beloved 

 جونسن بن

خ  , اىشؼزٌه جىّسِ رقبىٍذ مبّذ ٍّ  ػب

Ben Johnson:  
Ben Johnson established a poetic tradition. 
اىشؼزٌه اىزقبىٍذ جىّسِ ثِ أسس " a poetic tradition. " 

 اىىضىح و ثبىىسُ " social verse " الإجزَبػً اىشؼز رقبىٍذ هً ,
 

The Jonsonian tradition was, broadly, , that of social verse 

َُطيّغ اىنلّسٍنً َُثو ػيى ػٍَقب اى  " اىَزذضّزح اىؼقلٍّّبد اىؼُيٍب اى

civilized reasonableness , " 

, written with a Classical clarity and weight and deeply 
informed by ideals of civilized reasonableness 

 " اىْفس وإمزفبء " ceremonious respect " اىَذززٍه واىزسٍَبد

inner self-sufficiency " َُسزَذ  ٍِ اى

 اىقىاػذ و ثبىقٌٍ ٌزشبرك اىذي الإجزَبػً اىشؼز إّهُّ  .سٍٍْنب

ceremonious respect, and inner self-sufficiency derived from 
Seneca. It is a poetry of publicly shared values and norms. 

  
 

 

  

  
  

 


