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First Lecture

The Literature of the h may be divided into two PErio@s- The Puritan Age or

the Age of Milton (1600-1660)which is further into the Jacobean and Caroline
- after the names of the rulers , was ruled from 1603 to 1625 and 1625
to 1649 respectively; and the Restoration or the Age of Dryden(1660-1700). The
was marked by<«il the decline L of the Renaissance spiritz sV, and the
writers either imitated 2% the great masters of_ - or followed new pathsds .

This spirit may be defined as
the spirit of observation4ada 3sléa and of preoccupation Jixiil with details, and a systematic
analysis of facts, feelings and ideas.

it was the spirit of science popularized 4=

by such great men as -, - and -

In the field «2Y) Jlss of literature
this spirit manifested itself in . <l

the form of criticism 22 which in England is the creation of_
One very important and significant feature “ 3 x of this was
the popularization ~«= of the art of biographyé_sdl (an account of someone’s life) which was
unknown during the

_ s Jilb s we have no recorded information about the life of
such an eminent _b dramatist -~ s <5< a5 Shakespeare,

in the SEVESAISENEAICENENRY many authors like Fullef and AUBER



collected and chronicled # i the smallest facts (sl ezl

about the great men of their own day, or of the immediate past.—: &l =l
The Seventeenth Century up to 1660

was dominated e («x= by Puritanism

and it may be called the Puritan Age or the Age of Milton

who was the noblest representative Jxill Jidl of the Puritan spirit.

The Puritan movement stood < s for liberty“: ~ of the people
from the shackles J>ei of the despotic i ruler

as well as the introduction of morality 22aY) Jaall

and high ideals in politics.

Thus UL s it had two objects — personal righteousness 4wsiuall 4ua3ill and civil and religious liberty.
Al 5 a2 Al

it aimed at !! <3¢ making men honest ~&ius and free.

Milton and Cromwell were the real champions Jisi of liberty
and stood for toleration. ) zeabul) 4l

The name Puritans was at first given to those

who advocated \=- certain changes< il (as

in the form of worship of the reformed <) English church under Elizabeth.
As King Charles | and his councilors_-=-!,

as well as ) 4Ll some of the clergymen -2l with Bishop Laud as their leader,
were opposed =z« to this movement,

Puritanism in course of timec» Y s »> * became a national movement
against the tyrannical rule 4:2)xiu) (3 8 of the king and stood for the liberty of the people.

_Puritan -, John Milton was

the noblest representative of the Puritan spirit to which
he gave a most lofty («_k+ and enduring expression szl &3

A- Puritan poetry. =3l

The puritan poetry, also called the Jacobean and Caroline poetry

during the reigns- s~ +5l of James| Charles| respectively, can be divided into three parts
1- Poetry of the school of Spenser v



2- Poetry of the Metaphysical & 8l school
3- Poetry of the Cavalier - _2!

George Herbert (1593-1633)

is the most widely read of all poets belonging to the metaphysical school except Donne.
This is due to the ) <> 2> » 5 clarity of his expression w23l = s g

and the transparency isliiof his conceits.a 5¥! 48lis

In his religious verse 4 xlad

there is simplicity 4l as well as natural earnestnessiayhll 4,aal),

Mixed with the didactic 43¢ s« strain 4>

there is also a current of (» JL quaint 4x_¢ humor.4a\Sdl jn his poetry

Milton

was the greatest poet of the Puritan age. His early poetry is lyrical 2te.

When the Civil War broke out in 1642,

Milton threw himself heart and soul = 5. in the struggle Juxill against King Charles |.

He devoted -_S the best years of his life,

when his poetical powers 4: =il 3l were at their peak 5.3 4 to this national movement.
Finding himself unfitJs s« ¢ to fight as a soldier he became the Latin Secretary to Cromwell .

This work he continued to do till -,when Charles | was defeated »~ »

and common wealth 4S yiiall 3 5 ¥l was proclaimed >\ »3 under Cromwell.

But when he returned to poetry to accomplish )3 the ideal (Ul

he had in his mind , Milten found himself completely blind. <<l

Moreover , after the death of Cromwell and the coming of Charles Il to the throne =,
Milton became friendless.

His own wife and daughters turned against him.

But undaunted &> by all these misfortunes—tbaxll,

Milton wrote his greatest poetical works-

Paradise Lost, Paradise Regained and Samson Agonistes.

B- Jacobean and Caroline Drama

After Shakespeare the drama in England suffered a decline

during the reigns of James | and Charles |.

The heights reached by Shakespeare could not be kept by later dramatists.

The Jacobean and Caroline dramatists (s rwall QUSH ggve expression to
passive suffering and lack of mental and physical vigor..=x) 5 a3l kil

Thus in the hands of these dramatists of the inferior type il & s



the romantic drama which had achieved-i~ ) great heights
during the _ period, suffered a terrible decline,

and when the Puritans closed the theatresz Jbsl in 1642,
it died a natural death.

The greatest dramatist of the Jacobean period was Ben Jonson.
C- Jacobean and Caroline Prose

This period was rich in prose .
The great prose writers were

Bacon,Burton, Milton, Sir Thomas Browne, Jeremy Taylor and Clarendon.

For the first time the great scholars began to write in English rather than Latin.
. the Bible became the supreme example (—«-Y! JEll
of earlier English prose style- simple, plain and natural.

Some questions Samples
1- The literature of the Seventeenth Century may be divided into......... .. Periods.
a- Two

2- The Puritan Age is divided into
c- the Caroline period the Jacobean periods

3- The Seventeenth Century was marked by the ...... . of the Renaissance spirit.
d- decline



After the Restoration in 1660, when - came to throne,
there was a complete repudiation (=é  J=3 of the Puritan ideals and way of living.

In English literature the period from 1660-1700 is called
the period of Restoration, because monarchy restored in England,

, the son of- who had been defeated ¢ * and beheaded,
England from his exile i in France and became the king.
It is called the Age of Dryden,

because was
the dominating sk and most representative literary figure 3 »_of the Age.

emphasized 22y directness and simplicity of expression,




counteracted the tendency of exaggeration 4w olail (gaas

and extravagance 25 which was encouraged s> during the _ and the _
Instead of using #2334 (1« Y grandiloquent & ik phrases < ke,

involvedk ), sis sentences full of Latin quotations <L«L#Y! and classical allusions<lslill

the restoration writers gave emphasis to e < 5l reasoning ol sl (3hic

rather than romantic fancycs se) axilas

and evolved<, ski an exact precise 2

way of writing, consisting of short, clear-cut sentences without any unnecessary word.

Poetr
period\ER

mostly satiricals L.l , realistics=2' s and written in the heroic couplet 4! skl (LY
of which Dryden was the supremelid=!l master iwals

He was the dominating figure “iwe!l 3« of the Restoration Period,

and he made his mark in the fields of poetry drama and prose

The poetry of - can be conveniently ~>\ divided under three heads-
Political Satires !l sla¢ll | Doctrinal Poemsi: 24l 3lai and The Fables ykisY)s .

The poetry of - possesses <l all the characteristics of

and therefore thoroughly Wi representative of that age.

It does not have the poetic glows =3l z 53, the spiritual fervoras sl dulaall )
the moral loftiness &l Jas

and the philosophical depth.

- the theatresz Jusdl were closed by the authority of the Parliamentoid

which was dominated by Puritans and

so no good plays were written from - till the Restoration.

NG| the emphasis S 58 was on prose as the medium of expression.
As the common people still under the influences& of Puritanism

had no love for the theatres,

the dramatists had to caterixb to the taste of aristocratic - 3 siu )i class

which was highly fashionable&=Y! , frivolous4it | cynical and sophisticatedsize s alu .

DramakVES

confined to = »<i&i the upper strata &k of society whose taste was aristocratic.

Comedy of Manners
In it there are two groups of characters,
the wits ¢ =il who claim «ls: our sympathy —skls and the gullsu<J) s or the dull Jes



ones who arouse _t our laughter.
The end is not the victory of the good over the evil
but the wittyg )b over the stupid.

The Comedy of Manners was the most popular form of drama which portrayed < s
the sophisticated life of the dominant class diwsll 4kl of society.

Congreve is put at the head of .

As the plays of Congreve reflect the fashions<—lx sl and foibles_<3 sl
of the upper classes L=!l <kl whose moral standardsiEday! jul=all had become lax !4,
they don’t have a universal appeal <= (=kll, but as social documents their value is great.

In tragedy sLuls 8, specialized in Heroic Tragedy Jh) sluls ,

which dealt with themes of epic “«sk magnitude 4eia,

The heroes and heroines<->-=dl possessed <l super human qualities.

The purpose=_& of this tragedy 3.l was didactic aalad -

to inculcate (2 2 ab virtuesJiladll in the shape of bravery 4c\si and conjugal > love.

The chief protagonist and writer of heroic tragedy 44 skl sLulall was Dryden.
Under his leadership the heroic tragedy dominated the stage

His first experiment in this type of drama was his play Tyrannic 223! [ove.
Dryden also gives up the literary rules observed by French dramatists

and follows the laws of drama formulated by the great dramatists of England.
Another important way in which

Dryden turns himself away from the conventions <2l of the heroic tragedy,
is that he does not give a happy ending to his play.

C- Restoration Prose il salaiul

was deficient —== in poetry and drama,

but in prose it holds it head much higher. i Gl e e a5 Joai L)

It was during

that English prose was developed as a medium for expressing _waill 8 Jaws oS Caaia g 8
clearly and precisely ~.-i. average ideas and feelings about miscellaneous mattersic s Jilua
for which prose is really meant.las =

Dryden presented ~2 a model of the new prose.

He wrote in a plain, simple and exact style, free from all exaggerations. L)

His fables _shl.Y! and the preface 4ieis s to them are fine examples of the prose style
which Dryden was introducing.'«x=_<



Other writers of the period, who came under the influence £l of Dryden,
and wrote in a plain, simple but precise style @8> « sl
were Sir William Temple, John Tillotson and George Saville.

Some Questions Samples

1- In English literature the period from (1660-1700) is called the period of......... ..
a- Speculation

b- Decoration

C- Restoration

d- Information

2- The Restoration period is called the Age of............... . because he was the dominating figure of
the Age .

a- Dryden

b- Wordsworth

C- Shaw

d- Congreve

Third Lecture

Paradise Lost

Milton’s Life

John Milton was born on December -, in London.

Milton’s father was a prosperous merchant, % U O sile Al 5 \S

despite the fact that he had been disowned by his family4iile (e i 4 d3ds e a2 Sl e
when he converted from Catholicism to Protestantism.aiilios syl )| 4 S (e J a8 Ladie
Milton excelled in school, 4w _xall & () gilwa (3 5

and went on to study privately in his twenties and thirties. LSl 5 iy jdall & Lals du) jal calds,
In - he made a trip to Italy,

studying in Florence, Siena, and Rome,

but felt obliged to return home ok Al 83 2ll | jlaias adiaa g (Sl

upon the outbreak of civil war in England, in 888, | ilsi) 3 L) ¢ all g Yl vie



Upon his return from Italy,
he began planning an epic poem, «iuesls saadl ladadil) ) silia |
the first ever written in English.s<ae i 5 () (e 4 30090 i€ (e J o 5

These plans were delayed by his marriage to Mary Powell J sk s e e 4l 53 e <ali hlaall o2a
and her subsequent desertion of him. laa¥ l jaa

In reaction to these events, <Yl oda e Jad 3, i

Milton wrote a series of pamphlets < ) sdia (e Alul () gilie S

calling for more leniency in the church’s position on divorce. 33l iy Sl Cad ga 8 455l (10 2 30l 5o
His argument brought him both (s 38 4l (il alas

greater publicity Axdlall duaal)

and angry criticism from the religious establishment in England. 4xslall dxilall clalesy)

When the Second Civil War ended in 1648,

with King Charles dethroned and executed, a5 &2
Milton welcomed the new parliament sl Glal b s
and wrote pamphlets in its support. lacd & CluiS S

After serving for a few years in a civil position, 3 s 5 il dpaall deadl) 8 < i puzay (ual O a
he retired briefly to his house in Westminster siwiciu g 44 yia ) aele Ja)

because his eyesight was failing. iy (IS o yay (/Y

- he was completely blind.Wlsi (aci zual

Despite his disability, 48le) (s a2 I e

Milton reentered civil service 4l Aaaall J Jadaa Jay () 5ili

under the protectorate of Oliver Cromwell, J: s« 5 S il sf (e dlaall s

the military general who ruled the British Isles from [IEBSIOMBOE. &:5: ) 2 Sa (530l 5 Saal) J1_yiall
Two years after Cromwell’s death,

Milton’s worst fears were realized—a_al () sile Caglaa | sul cils

the Restoration brought Charles Il back to the throne,

and the poet had to go into hiding to escape execution. ale¥! (s L cLEaY! 5 e of 4de (IS jelill

However, he had already begun work on the great English epic iedal £ ey il (8 deel Judlly 2 8 1S lls a5
which he had planned so long before: Paradise LoSt. 2sséall (s 53 & :dlygla s yid Jd GUAl lalas a8 < Al
Now he had the opportunity to work on it in earnest. s <& @y e Jaall dia jall 4pal Y,

, a year after the Great Fire of London. ,=Sl) (il 31 s (e ole 2

The greatness of Milton’s epic was immediately recognized, < silie Aasle dadany | ) 58 3 yicl
and the admiring comments of the respected poets ¢! =3l ol fial 0 Clacy) Glalas
John Dryden and Andrew Marvell



helped restore Milton to favor. O silie 2 alaiul & lac L
He spent the ensuing years at his residence in Bunhill, Jx s & 458 jée & clld cli Sl <l gl ool
still writing prolifically. _) = i< J) s

Milton died at home on November 8, 1674.
By all accounts, ol JSy
Milton led a studious and quiet life from his youth up until his death.«t; sis 4l fe il e Lol sla ile o5l

Education

Thanks to his father’s wealth, «all 335 i Juady

young Milton got the best education money could buy. )& (S s Judl Juadl ales e Joas ¢ 5l L
He had a private tutor as a youngster. =& ()X

As a young teenager he attended Gl dal jall e Clasll L

the prestigious St. Paul’s Cathedral SChool. & s sall (ul 3 Gl 360 S 3 ey

After he excelled at St. J s <uilu A& ol 2

Paul’s he entered college 45 Jaa,

at Christ’s College at Cambridge University. g2 wlS daala A& moaall LK 3

At the latter,

he made quite a name for himself ¢ Low) 48l 32y aa I Jae

with his prodigious writing, lalall 43LUS xs

publishing several essays and poems to high acclaim. 3_uS 83L&} Cudl Miliad g GYEa B2 Hdi

After graduating with his master’s degree in -,
Milton was once again accommodated by his father.sdll 52 (s Al 5 s () silse Slagiad a3

He was allowed to take over the family’s estate ALl ilSlics e o Din¥l A ~en
near Windsor and pursue a quiet life of study. 4wl jall &ala sba ) candl g ) sudiy (a8l

He spent 1632 to 1638—his mid to late twenties— il ydall a5l ) Chalio (o — il
reading the classics in Greek and Latin 3¢ 2
and learning new theories in mathematics and music.

Milton became fluent in many foreign and classical languages«.<'_Y',
including Italian, Greek, Latin, Aramaic, Hebrew,
French, Spanish, Anglo-Saxon, and spoke some Dutch as well.

His knowledge of most of these languages was immense and PreCOCIOUS. . o it j, ibia il sia phas o 45 me IS5
He wrote sonnets in Italian as a teenager.



While a student at Cambridge,
he was invited in his second year to address 4ea) sad 4clll 450l 4d ey ol
the first year students in a speech written entirely in Latin.s¥! 4l @3l

Early Works

In his twenties,

Milton wrote five masterful long poems, «de Jb &y gl 2ilal el () gila S
each of them influential and important deges3 jise Lia JS

in its own separate way:4: ala 3k A

“On the Morning of Christ’s Nativity,” "zsall 22 o g1 #loa A

“Comus,” U5

“Lycidas,” s

“Il Penseroso,” sws min Jd

and “L’Allegro.” ssa J

Through these poems,
Milton honed his skills at writing 4GSl 8 431 jlea 3n
narrativeix »dl | dramatic, elegiac,, philosophical, and lyrical poetry.iste 5 .

He had built a firm poetic foundation =l Liie Lulul o 8 <
through his intense study of languages, philosophy, and politics, @bl s Gaulill 5 «lalll e A8 aiul 3 SIS (1
and [llB8H it with his uncanny sense of tone and diction. sEN1s dxgl (e cuall 4l o [N

Even in these early poems, JSw <y 8 Xiladll oda & s
Milton’s literary output was guided by his faith in . ailay) J (e (oY) 2V (G silie 2 il g

Milton believed that all poetry served
a social, philosophical, and religious purpose.

He thought that poetry should glorify God, 4l asay o sy 2l o saliic) e e
promote religious values, 4xuall adll 3 35

enlighten readers, ¢/ &l »s8s

and help people to become better Christians. el Juadl | sanay of Je alill 3aclusa g

Aside from his poetic successes, =il ilalas (e Hlaill (o pay
Milton was also a prolific writer of essays and pamphlets. <l il g Y&l (e LUSIL 52 Leayl ) gl OIS



These prose writings did not bring Milten public acclaim. ) sees!) calia il 5 gilue GLUS Calas

In fact, since his essays and pamphlets 43) i g 45Y e dia

argued against the established views of most of England, ¢/_Al3 8 Ley J serall 2Ll plail) Slea 5 am Jals
Milton was even the object of threats. lagill Baa s () gl IS

Nevertheless, he continued to form the basis for his political st 4ilaiaal (W) JSi5 6 et «@lld aag
and theological beliefs in the form of essays and pamphlets.< il g CYGa e JSE 8 4l

Women and Marriage

Much of Milton’s social commentary in Paradise Lost 2siiell (s sl 4 G silo celain ] Guleil] yo il
focuses on the proper role of women. sbwill cauliall eall e S 5,

In Book IV @Il sl

he makes clear zeal sl (3o Jaay 4l

that he does not think men and women are equals, «(xsbedia ebuill 5 Jla Il adiay Y 43)

alluding to biblical passages (el QUSH (10 adalia ) 5 )LE) 4

that identify man as the master of woman. 3l _all s sa Ja i 2aa3 A

Although Milten viewed women as inferior to men, Jua i e Wi J8l Ll e 8l jall jhiy ¢ sile of (e a2 )l e
believing that wives should be subservient to their husbands, cea!s Y claala o 5 of cang o g 31 o | yine
he did not see himself as a woman-hater. 3 _yall o Sy 430 4udi (5 0 ¥ 4l

In Paradise Lost, he distances himself 4y sl 4 ¢a gaiall 50 8l b

from the misogyny popular in his time—43 5 8 4 cluill o S oo

the belief that women are utterly inferior to men, Jis i) e Lolai GLE J8 o 31 jall ()L Sliic )
essentially evil, and generally to be avoided.eiad i Lo sae 5 ¢« 3l Lulul ¢

Milton’s character Adam voices this harsh view of womankind, «cadalll Guisll e £aaall 5 i) o3 s 55 a3 Lpaddi g il
but only after the fall, sl (0 agh 58 22y aid (K1

as an expression of anger and frustration. bba¥!s caasll (o | juas

Put simply, Milton’s early views in Paradise Lost 2 siiall (w2 jdll 3 S Cidg 8 G sila o) ) 26 cdalivy
may be misogynistic by today’s standards, ¢ s/ (wplia cluill 4 LS S

but he nevertheless presents Eve’s wifely role as an important one, 2alsaa)da 3l ol s 50 paiy Gl ae 4
as Adam and Eve help one another to become better and more complete individuals.

Milton’s views on marriage are mainstream today, asdl 83Ladl & =153 Je sl ¢l )
but they were viewed as shocking and heretical in his own time. o pac & A g e Ll & yiie) o

Milton was a pioneer for the right of divorce in an age s_ac & 3l 3a Je Jganll 1)) ¢ 5ilia (S
when divorce was prohibited by nearly all denominations. <&l shll JS J8 (4 Loy | ) gaaa (3] IS Laric
He felt that conversation and mental companionship il 4, 5 5 sl o )5



were supremely important in a marriage, z)s3l 8 Ias iege WS
and admits that his first marriage might have failed J&é 3 J ¥l 4al 5 ) gl <o yiny
due to a lack in this regard. QL) 12a 8 (=l G

He also argued that the partners in a marriage must complement each other. i sos oz sosm s
His portrayal of Adam and Eve after the fall 4iall (10 agh 58 32y ¢ 5a 5 20Y 6 33 guaad

is a vivid example of e o~ Je s

his belief that two people can complement each other, gasll lgans JaSs o) (S prads Gl saliic

smoothing out one another's’ faults (sl agaaz; ¢Ual (e Cadas

and enhancing each others’ strengths. lagie JSI5 all Lalis (s g

The Epic 4xals
(ad 3 i g 3 )Sall 5 Al glaill & guim ga aa ALy shall Apaiadl) Baual
( an extended narrative poem, with a heroic subject matter and theme, and an exalted tone)

At the early age of -,

Milton already aspired to write the great English epic. dalae 4 jalai) daale 3UST J2dlly srakay ) 5ilia
As he read the classical epics in schoolius jall 8 4SSl asdlall 8 38 LS

—Homer’s Odyssey and liad s30IY]s 4 sY) (s sue 38 Lasls fio

and Virgil's Aeneid —-L/ L s Lasla

he began to fantasize about bringing <ls Jss Ja&3 Iy
such artistic brilliance to the English language.i: jda3y) 4l ) ) sl 1as

Milton considered many topics for his epic. 4ieald gual sall (o pa=ll iay ) gilia,

Early on, he thought that ¢/ sie) ¢ S iy b

the story of King Arthur and the Knights of the Round Table s . aua gl s i el 2
was a noble topic.dui g sa 0 S5

Then, as he grew slightly older, Sul8 S s 45) LS ¢l 2ay

he hoped to write an epic about Oliver Cromwell, J: s« s_S i sl

who took control of England in -

after helping to dethrone and execute King Charles. 3 L clldl alae | 5 eladl A aolu () 2ay
Judging from these two topics, (re sa sall (s (e BN

it is clear that Milton wanted to write his epic

on a distinctly British topic 7 s s s » & 5 5e o

that would inspire nationalist pride in his countrymen.4ibs & b 38 agh of 4l (g,

Such a topic would also mimic Layl 2l & gua sall 138 Jia g
Homer’s and Virgil’s nationalist epics of strong, 4 sall 4sika Il aaDlally i jad g (s 5 300 56!



virtuous warriors and noble battles. 4luill & jleall 5 £l H3l Ll

However, Milton abandoned both of these ideas, « JS8Y o328 (30 IS ¢ silia 35 (3 aa g
and for a time gave up the notion of writing an epic at all.3bY) Ao daala 45 S8 (e Ja53 yidl

But in the [ll0EE6508, Milton returned to an idea he had previously Gu 5 ¢S s S ) o sk e
had for a verse play: the story of Adam and Eve. is s ahidl

He concluded that the story might fail as a drama but succeed as an epic.
aaala ‘;ACI;J\QSSJLA\JJL@_M g AT 38 Aadl all o) &3 5,

In #1888 the blind Milton began to verse each morning glusa JS aatall < 5l) Ty ae V) () sikia
to one of his two daughters, 4l saa)
who wrote his poem down for him. 4 45auxad U g Ul

Milton continued to Paradise Losz‘_, ¢ s Baad 3 siaall 50 5l & Osile el
finishing in [lB8# when it was first published in ten books.

Milton soon returned to revise his epic, «cieals dxal jal () silie dle L Gle

re-dividing it into twelve books

(as the classical epics were divided),

and publishing it in its authoritative second edition form in MBT. s 4ol dxadall 8 cans ) JSE 3 la i g

Later in 67 he published his final work: Paradise Regained, s s -9 e 671 iy cis i
the sequel to his great epic. dadaall aieale ) 4,

Due to his strong religious beliefs, «iysall dxiall 4ilaties Capy

Milton thought that this work surpassed Paradise LoSt 2 siiall (w53 8l Jglai Jazll 138 ) ) silie 2diny 5
in both its art and its message,

though most readers today would disagree.



Fourth Lecture

Paradise Lost

Plot Overview

WAIRORS speaker begins Paradise Lost 3 5aial) 93 jilly A oy ) gilsa

by stating that his subject will be Adam and Eve’s disobedience and fall from grace.
darlll (e pga g A 81939 adl (e (8 G sSm A g ga T geb O)) SYy

He invokes a heavenly muse and asks for help in relating 483all 4 saclual) callay 5 (uadal) (iiga oo Xiy 43
his ambitious story and God’s plan for humankind.:_yall & 3as ¢ 458 ~ galay

The action begins with Satan and his fellow rebel angels (2 AY) (3 jaiall 4K 5 GUasdl) aa Jasl) ey g
who are found chained to a lake of fire in Hell.

They quickly free themselves and fly to land, u=,¥ ) gy aeadil 5l als e agl)

where they discover minerals and construct Pandemonium, sbca suall eLii) 5 calaall () 583855 Coa
which will be their meeting place.

Inside Pandemonium,

the rebel angels, (p3 wiall A<

who are now devils,

debate whether they should begin another war with God.4) ae s sl La Tasi o iy OIS 13) Lo 48l g

Beezelbub suggests.as (pbllll (i y Js e

that they attempt to God’s beloved , ol A A glaa Ll
humankind.

Satan agrees, and volunteers to go himself. 4xiiy il ¢ ghaill 5 ¢33l o (Uarill,

As he prepares to leave Hell, ¢aaall 3 jaleal 2oy s

he is met at the gates by his children, s3¥ 5L iyl sl xie 5l

Sin and Death, « sall s 4l

who follow him 4 a3l

and build a bridge between Hell and Earth.

In Heaven, sleud) 4

orders the angels together for a council of their own. ag (=l Galae QS5 Jal (e e 4SO Ay,
He tells them of Satan’s intentions, JUasill Ll 53 (s aa yis

and the Son volunteers himself to make the sacrifice for humankind. %l Szl aadl andsy & glaiall ¥

Meanwhile, LY o328 &

Satan travels through Night and Chaos and finds Earth. ga)¥! axas (aasill s Jalll A (e il Glagill
He disguises himself as a cherub to get past (salall e J seanll el aily 4y 43, )

the Archangel Uriel, Ju sl 4SO Gusi ) e

who stands guard at the sun. sl e L jla sy (g3

He tells Uriel that he wishes to see and praise God’s glorious creation, s @il a sy, b ce 4 dus sl s
and Uriel assents. Jx sl 3l s



Satan then lands on Earthu= ¥ e pulil Jagy &

and takes a moment to reflect. .Jelill idaal 32l .

Seeing the splendor of Paradise brings him pain rather than pleasure.isidl ;e Yo a9 4l Gilas g i) dadae o Hu
He reaffirms his decision to make evil his good, _sall o_ui Jzal s i i larsa xS

and continue to commit crimes against God. 4 1 2 ja SISl A Sl i)

Satan leaps over Paradise’s wall, Zaall jlax (368 388 Uanil)

takes the form of a cormorant (a large bird), «_sS s Glall il IS 3l

and perches himself atop the Tree of Life. sball 5 )2l 4d e audi ol

Looking down at Satan from his post, 4xaic (e Jiud kb eyl

Uriel notices the volatile emotions reflected in the face 4as (8 LS Al Calal sall Laa3ly Ju

of this so-called cherub &l & o Lo 138

and warns the other angels that an impostor is in their midst. achws 8 (e JUinall Jadiall 5 AYI AN j3as
The other angels agree to search the Garden for intruders.saall 4l 6 ) e 381 55 5 Al A

Meanwhile, ¢ ¢sLEY) o2a
Adam and Eve tend the Garden, 4Laall ( seath ¢l gn 5 2

carefully Bbeyifg God’s supreme Ll 4l ic . SRS

order not to eat from the Tree of Knowledge. 48 yall 5_ai (3 5L Y s

After a long day of work, «dexdl (s Jish a 52 a2
they return to their bower and rest. 4!l 5 jadll ddliay e ) () 50 520

There, Satan takes the form of a toad and whispers into Eve’s ear. «dua jaill 33l I3 g2l Guagss 3 03 ¢l 5a
Gabriel, the angel set to guard Paradise, 43l aul s Cueal) ) oy o

finds Satan there and orders him to leave. 3_laall 4t Callay g @llia Uanill aay g,

Satan prepares to battle Gabriel,Ji_n> A8 jadl a2iny (Uarll)

but God makes a sign appear in the skysteudl 8 jelai Aadle Jaay &) (Sl

—the golden scales of justice—Alla=ll adll ) jal)

and Satan scurries away. ez Js e Oasdll

Eve awakes and tells Adam about a dream she had, e ala (e adl iy L ¢l s

in which an angel tempted her to eat from the forbidden tree.ie ysall 3 2ill e JSU L (5 2 1S3 il
Worried about his creation, 43la (5 (318

God sends Raphael down to Earth u=_¥) (A Jawd Jaildl ) Jas y 4

to teach Adam and Eve of the dangers they face with Satan. taill s L sea) o0 ) Sl e el a5 al aalal]
Raphael arrives on Earth (=¥ e Juay Jiilil

and eats a meal with Adam and Eve. ¢! s> 5 a3 e alab da Jsb

Raphael relates the story of Satan’s Uasill 4ad 8 (5 5 5 Juldl

envy over the Son’s appointment as God’s second-in- : O Jsmall SU A Gy Gl (e auadl s,



Satan gathered other angels together s (s AY! ASOW pan il

who were also angry to hear this news, sl 138 & Lawl Liaf (e )5S (3

and together they plotted a war against God.4l 22 b ja bea | 5 Sa g,

- decides not to join Satan’s army and returns to God. & U o5 sus el Gl eyl e )ﬂ-
The angels then begin to fight, Juall 1ag ¢l ay A<

with - and - serving as co-leaders for Heaven's army.sledl Gaual & jisia) 838 4y Jy s 5 JilSsa g
The battle lasts two days, (s saiui 4S yzall

when God sends the Son to end the war <l el (¥ ) Ju s Ladie

and deliver and to Hell. asall ) 00 paiall 438530 5 Uaslll Joa 63
Raphael tells about evil motives to corrupt them, agle sludy Hall GUayill @l 53 e aal iy J1
and warns to watch out for Satal. (lasidl) (re (s sin) ) adl e s3aug
asks to tell him the story of creation.
tells that God sent the Son into Chaos to create the universe.

G0 GIAT m dll 1 )l ) o o1

He created the earth and stars and other planets. s _AY! SISl 5 a gaill 5 ;Y1 Bla 43 J&

Curious, - asks about the movement of the stars and planets. s . i, oo gt ds o ¢ gy
retires, allowing and Adam to speak alone. sis s cusill oy Jili 5 cansiy o 3 5
promptly warns about his seemingly unquenchable search for knowledge.

Canly daals Ll Y g il 46 peall (e a0l 158 Haay Jaildl

Raphael tells Adam that he will learn all what he needs to Know, 4 s 1) zliss Lo JS aleis G pu il s il
and that any other knowledge is not meant for humans to comprehend. sl e Sl AT 28 e 5l aaly ¥ 43l
Adam tells Raphael about his first memories, (1s¥) 5L S3 e Jaldl ) iy oo

of waking up and wondering who he was, s (x Jelady 5 LlEiuy) (e

what he was, and where he was. OIS ¢us 5 (S L

Adam says that God spoke to him 4se &iasi il o) al Jsia s

and told him many things, 58 eluil 41 J&

including his order not to eat from the Tree of Knowledge.dé yall 5 o (e S Y o yal €lld é Loy

After the story,

confesses to
reminds
With this final bit of advice, Y dsuaill 53 s
Raphael leaves Earth and returns to Heaven.sbawl) (1) 3 g5 (Y1 & i Jld) ¢

his intense physical attraction to - o) ol ISl (gamal) alanil J58) ) ) aof b e
that he must love more purely and spiritually. w,, ;e ssicin el cn il o gy gs

Eight days after his banishment, &l (= e\-ﬁ Anlad amy
returns to Paradise. 4l ) 3 gz Uanlil)
After closely studying the animals of Paradise, iall & <l pall (IS e a3 53 2ay



he chooses to take the form of the serpent. 4l J<i by o sl )

Meanwhile, 4uéi <851l A

Eve suggests to Adam that they work separately for awhile, «8 I} (asd 3o e | slany () (a0 ¢l sa = i ¢
so they can get more work done. Jaidl Jaall (10 2 3all Ao J seasll o ) 5iSady s

Adam is hesitant but then assents. (8l s <lld ay (<500 jia 58 a0,

Satan searches for Eve and is delighted to find her alone.laas dlgle [ giall & 55 a6l sa o duny GUanil)

In the form of a serpent, (Jlad JS& 8

he talks to Eve and compliments her on her beauty and godliness. sl Wl e lelday g ol sn ) Gaany 584
She is amazed to find an animal that can speak. ¢aaii () (Say ) Gl gl Lo siall Lgidas cuilS

She asks how he learned to speak, ¢siaai o)l alzy 43 oS el

and he tells her that it was by eating from the Tree of Knowledge.

He tells Eve that God actually wants her and Adam to eat from the tree,

and that his order is merely a test of their courage. agiclasil LAl 3 jae g 4l s el 128

She is hesitant at first 4l (3320 e ¢d

but then reaches for a fruit from the Tree of Knowledge and eats. «iSis i i s jod (a5 5 ) doail s 2ay (S
She becomes distraught and searches for Adam. »3 (e iy 4 jlacas Ciaval &

Adam has been busy making a wreath of flowers for Eve.s! s> ) sa 3 (1 484 aiiay J snda pal S5,

When Eve finds Adam, he drops the wreath s 3l 484 Laiud 43l caal ¢ ga Cida 5 Ladic

and is horrified to find that Eve has eaten from the forbidden tree. e adll s jaill (e JS§ 38 o) sa aas o 5020
Knowing that she has fallen, tug 38 Ll alal as

he decides that he would rather be fallen with her than remain pure and lose her.

W pody 55 405 A (pe Lgae g O 58 s VL ) 8

So he eats from the fruit as well <l b HLai (e JST s Gl
Adam looks at Eve in a new way, ¢uis a4 jhy el sa )yl o
and together they turn to lust.sses ) Jsaii o L s

God immediately knows of their disobedience. leazll 31 6 alas saa 5 A
He tells the angels in Heaven that Adam and Eve must be punished, el a3 cil o cm ol eledl (33800 2y

but with a display of both justice and mercy. aes 1l g allaall e JS (a je aa (S
He sends the Son to give out the punishments. <l séall 4xdazil ¥ sy 430

The Son first punishes the serpent whose body Satan took, otasill L (§ iul ) Glaedll ¥ ol ey Y)
and condemns it never to walk upright again. ¢_A) 3_» buaiia ) e Jal 138 (v

Then the Son tells Adam and Eve that they must now suffer pain and death.
Gigall g V) (0 Y1 G il e (L el ga g pal jusn (Y1 &



Eve and all women must suffer the pain of childbirth 52¥ sl a¥T (e () silay () cang slosill JS 5 61 5
and must submit to their husbands, oeal s ) a3 ) s

and Adam and all men must hunt and grow their own food on a depleted Earth.
Guaiall (Y e g daalal) 213 Jualaal) de) ) 55 anall Gy Jla 1) aas 5 23l 5

Meanwhile, ¢L&Y) s3a 3
Satan returns to Hell asall Al Gdarld) 5 say
where he is greeted with cheers. Clilig) xe alliginl a4 Cus

He speaks to the devils in Pandemonium, sl pall & (plalilll ) Saasy
and everyone believes that he has beaten God.4 < jall (a j23 28 45 adiay aaall

Sin and Death travel the bridge they built on their way to Earth. ca ¥ o) sdish 8 o5t 581 sunll i & sall 5 Akl
Shortly thereafter, jaad <8 g Gllb 22y

the devils unwillingly transform into snakes Gxlill () b S o sad cpadalaill

and try to reach fruit from imaginary trees dws 5 Jadl (a5 yad () Jsea sl A slaa g

that shrivel and turn to dust as they reach them.agl) Joai Y e ) Jsaiyy o ol



Fifth Lecture

Paradise Lost
Themes, Motifs & Symbols 3 s« il s < s ¢apal sall

Themes

Themes are the fundamental and often universal ideas explored in a literary work.
V) Jard) 8 203SHal) dalal) ISV (oS5 Le Ll 5 (ul) 8 & gaasall,

The Importance of Obedience to God4 delk daaf

The first words of Paradise Lost state g si 3 siall (w53 &l (e (Y CLalSl)

that the poem’s main theme will be “Man’s first Disobedience.” ".Jds¥) da il Glaac & sSaus st 52paill 5 588 ¢
Milton narrates the story of Adam and Eve’s disobedience, ¢! s> 5 a3l (laac dad 55 3 () silia

explains how and why it happens, <l aasy (o€ 5 13 e g5

and places the story within the larger context 2 <ill g ¥ Slud) (raca duadll gy 5

of Satan’s rebellion and Jesus’ resurrection.g s 4ebd g Uawlll

Raphael tells Adam about Satan’s disobedience (darill Glaac (e a3l jaay Jiildl

in an effort to give him a firm grasp of the threat shall dlaay) ildac Y A glaa A

that Satan and humankind’s disobedience poses. 4 &l 5 (asdll (luac A5 A

In essence, & % s 4

Paradise Lost presents two moral paths E3AY! ¢ e (2 yzy 2 siiall (s 93 il

that one can take after disobedience:ptuasl s 33k o) aakaivg 53

the downward spiral of increasing sin and ) ¥ 8L ) (e do sl Aal 5o A
represented by Satan,

and the road to redemption, represented by Adam and Eve.s) s> 5 a3 Lelias s (gadall ) 3kl 5,

While Adam and Eve are the first humans to disobey God, 40 Jluasd il J5l a ¢l s g 2ol Laiy
Satan is the first of all God’s creation to disobey. luasll &l 43la e Jsl s GUanil)

His decision to rebel comes only from himselfawis ¢ ¥) Sl Y 2 il 5 ) 3
he was not persuaded or provoked by others. cr AY) U (e i ol 258 Y

Also, his decision to continue to disobey God 4l dsazs o dlial say o)) i Liayl
after his fall into Hell ensures aiea (8 4da siu a2
that God will not forgive him.4 i (1 4 &) ey

Adam and Eve, on the other hand, a1 4 (e o) s g 2l
decide to repent for their sins and seek forgiveness. i) () saun s aalilad e | s gl (5 155 8 ¢
Unlike Satan,



Adam and Eve understand that 43l | sagé ¢! sx 5 2l
their disobedience to God will be corrected 4 e Jluaxll musial aius
through generations of toil on Earth.o=)¥) e 78I e Jbal OIS (e

The Hierarchical Nature of the Universec sl 4 gl daghal)
Paradise Lost is about hierarchy o« _ el Jduluiill (e 3 5884l (g g3 al)
as much as it is about obedience. dclhll e S L a8,

The layout of the universe—g s8Il axal

with Heaven above, (3.8 4iall ¢

Hell below, Jisl aaall 5 ¢

and Earth in the middle——aaiidl i ;= ¥ 5«

presents the universe as a hierarchy (e Julas Ll e ¢ 5SI) (2 52
based on proximity to God and his grace. 45 & (e o @l (bl e

This spatial hierarchy leads to () 25 (SSall (e el Juadiail] 138
a social hierarchy of angels, humans, animals, and devils: calabaill 5 il sall g il 5 ASS (e e ldial) o el

the Son is closest to God, 4 ) - 3YI Yl

with the archangels and cherubs behind him. s¢! 5 <Pl 5 (Al s

Adam and Eve and Earth’s animals come next, ¢l x5 G ¥ Gl g g o) s g a0l ¢

with Satan and the other fallen angels following last. Ja¥T ciic w5 AN A 5 GUapdll ae
To obey God is to respect this hierarchy.«_ el duladll 138 ) jisl g4 dil dell e

Satan refuses to honor the Son as his superior, i S (¥ ol sl zd y Uanll)
thereby questioning God’s hierarchy. £ (el Jualudilly LS 5 ¢ el

As the angels in Satan’s camp rebel, JUaxlll Sias & (o jaiall A3 LS
they hope to beat God and thereby dissolve Js il s & 58 A (5 slely agil ‘
what they believe to be an unfair hierarchy in Heaven. slewll Jdlile yie e )ell dududll oS5 o) ¢ g2y L

When the Son and the good angels ¢ sxal) A 5 (Y Ladie
defeat the rebel angels, o «iall Al 4y 3

the rebels are punished by daul g (pa wiall ) sailay

being banished far away from Heaven.slowll (e Jaes aglayy

At least, Satan argues later, (a¥ <y & Jalay glarill (&Y e

they can make their own hierarchy in Hell, Jil) 8 ags dalall o sel) dusdidill Jaad ()] ¢Sy ol
but they are nevertheless <l s LSl

subject to God’s overall hierarchy, 4LLall ) o ja Judoiil daaala



in which they are ranked the lowest. 3l a8 4 yall (8 b il
Satan continues to disobey Goddl dixars e Jl Y Uanill
and his hierarchy as he to corrupt mankind.d ) aLuay 925l caed) Juduilll

Likewise, .Jialb 5
humankind’s disobedience 4 il Jluas (4
is a corruption of God’s hierarchy4 (s el Juludll (30 alud ga

Before the fall, Adam and Eve ! s> 5 a3 Jasa Jd
treat the visiting angels with proper respect a 2U ol jia V1 ae 45301 5 )L ) Jalas
and acknowledgement of their closeness to God, 4 (x ag2 2 (e <) yic| g

and Eve embraces the subservient role 4malall )50 el g
allotted to her in her marriage. &als) & W& paaiall

God and Raphael both LelS Juldl 5 5 4

instruct Adam #2) 4 s

that Eve is slightly farther removed ¢! s> 4l 3} SLl8 aai) g8 (53

from God’s grace 4 daxi (1

than Adam -~ (-

because she was created to serve both God and him. 415 4l a2l 48 glaa oS Y

When Eve persuades Adam to let her work alone, Was 5 lelae & 53 aal ¢ s 2 Ladic
she challenges him, slasii il <3

her superior, 48 s&ia

and he yields to her, ¢l gz Sy e

his inferior. 4= Lls Ji

Again, as Adam eats from the fruit, 4Sll (e JSL a0l LS (5 AT5 5a

he knowingly defies God by obeying Eve ) s> dcUay 4l ale (gaat 451 Jd
and his inner instinct 4dalall 45 3 ¢ 5

instead of God and his reason.duw s i) (30 Yau ¢

Motifs

Motifs are recurring structures, 58k JSLa o 4w 55 Sdl)
contrasts, and literary devices 4ua¥! &l g2V 5 cciliadlill

that can help to develop and inform ¢kl s ski e aelus o (Say Sl
the text’s major themes.o=ill (A 4t )l Cile g sall



Light and Dark«

Opposites abound in Paradise Lost, 2 siall (53 jall A3 588 Cilabiaiall
including Heaven and Hell, assall g Zaall ellh 4 Lo

God and Satan, 45 gauill

and good and evil. Lalls L,

Milton’s uses imagery of light and darkness 23l 5 ¢ sl (e 3adill ) suall andion (o siliag
to express all of these opposites. cbiliidl o3 JS e juill

Angels are physically described in terms of light, s sxall Cus (pe A8l Lawa Ciiia
whereas
devils are generally described by their shadowy darkness.icdle g 23U 4o g (plaboll) Lo gae Lghia s (pa

Milton also uses light to symbolize God and God’s grace. 44 dexis ¢alt | ja ) ¢ uia Liayl axiinny () silua,

In his invocation in Book III_

Milton asks that he be filled with this light s s<all 138 ae 43 Say ()} callay () sl
so he can tell his divine story accurately and persuasively. aite S8 g A8 dagly) dial  Say (e oSy s

While the absence of light ¢ g2 352 5220 a4
in Hell and in Satan himself 4uéi (Uarill 5 anall 3
represents the absence of God and his grace.4iaxi s & 3 g2 g a3e Jiag

The Geography of the Universe

Milton divides the universe into four major regions: ;s 4 ) Ghbie gl () O S andy () sl
glorious Heaven, sl 43l

dreadful Hell, e 5 all maall

confusing Chaos, 4% e (s 58

and a young and vulnerable Earth in between. b sll 33 yhaydia (o)l 5«

The opening scenes that take place in Hell aasall g8 Gaas Al daalisy) salial)
give the reader immediate context _sdll Jle 5 el Glul clac)
as to Satan’s plot against God and humankind. 4l 5 & aca Uarlill 5 el 5e o) WS

The intermediate scenes in Heaven, &iall & 4w 5 3alia
in which God tells the angels of his plans, «dalad (40 A3 &) ydy Al
provide a philosophical and theological context for the storyaasll 43 sa U 5 4,6kl Bl i 3



Then, with these established settings of ¢Lii) Glalac Y 038 xa ¢lld 22y

good and evil, &l 5 Al

light and dark, s2dall5 il «

much of the action occurs in between on Earth. U= ¥ (e o b (8 Giasy Jaall e 8 d

The powers of good and evil xlly pall Jae (5 8
work against each other (azll lpary an
on this new battlefield of Earth. (=¥ 3xas JU dalu &l e

Satan fights God by daul s 4} o jlay (el
tempting Adam and Eve, ¢! s> 230 ¢ 2)

while God shows his love and mercy 4 )5 4has jelay A ol o &
through the Son’s punishment of Adam and Eve.s! s> 5 a2l (e (¥ dlas DA (e,

Symbols

Symbols are objects, sLi¥! & ) 5a )l

characters,—a =Y

figures, AB Y5«

and colors o)W s

used to represent abstract ideas or concepts. il 50yl 1KY Qe deadtii)

The Scales in the Sky

As Satan prepares to fight Gabriel J: s> 4 jlaad axiny Uanlll Cus
when he is discovered in Paradise, &iall 8 48558 o3 Ladie

God causes the image of 3, sa & cuudy A
a pair of golden scales to appear in the sky. steull & jelail ol ol Sl e 55

On one side of the scales, O\ sl (0 2a) s s e

he puts the consequences of Satan’s running away, e ) all Uanlll Aaiis aay ¢
and on the other he puts the consequences .z\% gy Al dga e

of Satan’s staying and fighting with Gabrield: »> e JUdl 5 Uarill ¢ls,

The side that shows him staying and fighting flies up, <Ll (Ja 4 jlasy eliall 4 yelday (A cuilal)
signifying its lightness and worthlessness. 4aledll g aaal) e Ja bas



These scales symbolize the fact 4&8s ) e 5 Genl@all o2a
that God and Satan are not truly on opposite sides of a struggleg! sall e gk ik e s | sl asill 5 &l of

—God is all-powerful, 5 58l J<s )
and Satan and Gabriel both i 5 el 5
derive all of their power from Him. sdic (e JS (10 agd 8 e LagalS

God’s scales force Satan ¢Uasill &) () 9o yad
to realize the futility of taking arms JUdll 5 s adl Ja3) (5 san ae & A,
against one of God’s angels again.us (e 4 A3k (e aa) s

Adam’s Wreath

The wreath that Adam makes a3 4lee 3l ) 9 311 (1 SIS
as he and Eve work separately s2s e () slary ¢ g 5 43) LS
in Book IX gl sl

is symbolic in several ways. 3_b s (& 3

First, Yl
it represents his love for her and his attraction to her. L 4l 5 L 4 Jiad LY
But as he is about to give the wreath to her, Lll s 31 (e SUISH Jany o iy Je ga LS oSl

his shock in noticing a3k & 4iara
that she has eaten from the Tree of Knowledge 48 yzall 5 ol (10 S| 38 Ll
makes him drop it to the ground.g=a¥! e Jag alzay L

His dropping of the wreath symbolizes x_g» LI (4o ddala)
that his love and attraction to Eve is falling away. lxe g ¢l n ) ©ldai¥l g 4 o)

His image of her as a spiritual companion has been shattered completelyuis ;s i, b il L 45 5 ala S5
as he realizes her fallen state. | shiu (3l Lalla & 5y LS

The fallen wreath represents the loss of pure love. &l call (e 3 i Jiay LK) Jadu



