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Introduction to American Literature 

Dr. Bassam Abuzeid 

Lecture Thirteen  - Samples of American Drama: 

 A One-act Play   

Trifles 

A Play by Susan Glaspell (1876-1948) 

 Plot Summary 

 .......On a very cold morning, Sheriff Peters enters the dreary 
kitchen of murder victim John Wright’s farmhouse with a man 
named Hale and the county attorney, George Henderson.  

 ٟعْٛ ١ًاٌمز ِضسػخ فٟ اٌّٛؽش اٌّطجخ ث١زشص اٌّأِٛس٠ذخً  عذا، ثبسد صجبػ ف 

  . ٕ٘ذسعْٛ عٛسط ٌٍّمبغؼخ، اٌؼبَ ٚإٌبئت ١ً٘ ٠ذػٝ سعً ِغ سا٠ذ

 With them are the wives of Peters and Hale. 
 ُٙ١ً٘ٚ ث١زشص صٚعبد ِؼ. 

  After they gather around the kitchen stove to warm themselves, 
the sheriff asks Hale to recount for Henderson what he saw in the 
house the previous morning, when he found Wright's body.  

 دحئػب ١ً٘ ِٓ اٌّأِٛس ٠طٍت أٔفغُٙ، ٌزذفئخ اٌّطجخ ِٛلذ ؽٛي رغّؼٛا أْ ثؼذ 

  . سا٠ذ عضخ ػٍٝ ػضش ػٕذِب اٌغبثك، ا١ٌَٛ صجبػ إٌّضي فٟ شب٘ذٖ ِب ٕ٘ذسعْٛ

 However, Henderson first wants to know whether anything at the 
crime scene has been disturbed.  

 ِغشػ فٟ شٟء أٞ ٌّظ لذ لذ وبْ ئرا ِب ِؼشفخ ٕ٘ذسعْٛ أٚلا ٠ش٠ذ رٌه، ِٚغ 

 . اٌغش٠ّخ

 The sheriff assures him that everything is the same as it was the 
day before.  

 اٌغبثك ب١ٌَٛث وبْ وّب ٔفغٗ ٘ٛ شٟء وً أْ ٌٗ ٠إوذ اٌششغخ ِذ٠ش. 
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 He notes, though, that he had sent his deputy, Frank, to the 
farmhouse earlier to build the stove fire, “but I told him not to 
touch anything except the stove—and you know Frank." 

 إٌبس ِٛلذ ٌجٕبء عبثك ٛلذث ّضسػخاٌ ئٌٝ فشأه، ٔبئجٗ أسعً أٔٗ ئٌٝ ٠ش١ش بٌشغُث "، 

 ".فشأه رؼشف ٚأذ -اٌّٛلذ ثبعزضٕبء شٟء أٞ رٍّظ لا ٌٗ لٍذ ٌٚىٓ

 .......Hale then tells his story.  

 ....... ُلصزٗ ١ً٘ ٠مٛي ص. 

 While he and a helper, Harry, were on their way to town with a 
load of potatoes, Hale stopped his wagon at the farmhouse just 
after eight o’clock to try to persuade Wright to go in with him on 
a party telephone line.  

 اٚلف اٌجطبغب، ِٓ ؽٌّٛخ ِغ اٌّذ٠ٕخ ئٌٝ غش٠مُٙ فٟ سٞ،٘ب ِٚغبػذٖ ٘ٛ وبْ ث١ّٕب 

 ٌٍز٘بة سا٠ذ لالٕبع ِؾبٌٚخ فٟ اٌضبِٕخ اٌغبػخ ثؼذ فمػ اٌّضسػخ ث١ذ فٟ ػشثزخ ١ً٘

 . اٌٙبرف خػ  ؽفٍخ اٌٝ ِؼٗ
 He knocked, thought he heard someone tell him to enter, and 

went in.  
 ،ٚدخً ثبٌذخٛي، ٌٗ ٠مٛي شخصب عّغ أٗ ٠ؼزمذ غشق    

 He then saw Mrs. Wright in her rocker fidgeting with her apron.  
 ُِشغٌٛخ ثذد. ِئضس٘ب فٟ رٙزض اٌٙضاص اٌىشعٟ فٟ سا٠ذ اٌغ١ذح سأٜ ص . 

 She seemed preoccupied. When he asked to see John, she 
laughed. He repeated his request, and she told him he could not 
see John.  

 عْٛ سؤ٠خ ٠غزط١غ لا أٗ ٌٗ ٚلبٌذ غٍجٗ، وشس. عْٛ ٠شٜ أْ غٍت ػٕذِب ظؾىذ..  

 .......“Isn’t he home?” Hale asked. 

 " اٌج١ذ؟ فٟ ٘ٛ أ١ٌظ" سأل " 

 .......She said yes. 
 ٔؼُ.......  لبٌذ. 
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 .......“Then why can’t I see him?” 

 ....... "ِٓٚ ُأساٖ؟ ٠ّىٓ لا ٌّبرا ص"  

 .......“ ‘Cause he’s dead,” she said. 

 ....... "' ١ِذ، أٔٗ اٌغجت قالت". 

 .......When Hale asked what he died of, she replied, “He died of a 
rope around his neck.” 

  .......ػٕمٗ ؽٛي ؽجً ِٓ ِبد" أعبثذ، ِبد، ػّب عئً ػٕذِب." 

 .......Hale fetched Harry, and the two men went upstairs 
and found Wright's body lying on the bed.  

 ًسا٠ذ عضخ ػٍٝ ٚػضشٚا اٌؼٍٛٞ اٌطبثك اٌٝ اٌشعلاْ ٚر٘ت ٘بسٞ، عٍت ١٘ 

 . اٌغش٠ش ػٍٝ ِّذدا
 Mrs. Wright, seemingly unconcerned, said someone must 

have entered the room during the night and strangled him.  

 ٍٝدخً لذ ٠ىْٛ اْ ٠غت شخص  ،لبٌذ ِجب١ٌٗ غ١ش سا٠ذ، ٌغ١ذحا٠جذٚ  ِب ػ 

 . ٚخٕمٗ ا١ًٌٍ أصٕبء اٌغشفخ
 She didn’t hear anything, she said, because “I sleep sound.” 

 ػ١ّك ِٟٔٛ أب" لأٔٗ شٟء، أٞ رغّغ ٌُ أٙب ٚلبٌذ." 

 .......At that point, Hale says, Harry went to the Rivers place 
nearby to call the coroner, Dr. Lloyd.  

  .......اٌمش٠جخ الأٔٙبس ِىبْ ئٌٝ ٘بسٞ ر٘ت ١ً٘، ٠مٛي إٌمطخ، ٘زٖ ٚػٕذ 

 . ٠ٌٛذ اٌذوزٛس اٌششػٟ اٌطج١ت لاعزذػبء
 Meanwhile, Mrs. Wright moved to another chair. Shortly 

thereafter, Harry returned and a little while later Dr. Lloyd 

and the sheriff arrived. 

 ػبد لص١ش، ثٛلذ رٌه ثؼذ. آخش وشعٟ اٌٝ سا٠ذ اٌغ١ذح أزمٍذ ٔفغٗ، بٌٛلذث 

 .٠ٌٛذ اٌذوزٛس ٚصً لاؽمب ل١ًٍ ٚثؼذ ٘بسٞ
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 .......“I guess that’s all I know that you don’t,” Hale tells 
Henderson. 

 ًثزٌه، رمُ ٌُ أْ أػشفٗ ِب وً ٘زا اْ اػزمذ أب....... "ٕٙذسعٌْٛ ٠مٛي ١٘." 
 .......Henderson looks around the kitchen, then opens a 

cupboard door and finds a sticky substance.  

  .......ٌْٛضعخ ِبدح ٠ٚغذ خضأخ، ثبة ٠فزؼ صُ اٌّطجخ، فٟ ؽٌٛٗ ٠ٕظش ٕ٘ذسع. 
 The women go over and take a look, and Mrs. Peters says, 

.“Oh, her fruit; it did freeze,” she tells Mrs. Hale.  

 ٚعذرٗ  ٙب،رصّش أٖٚ،" ث١زشص، اٌغ١ذح ٚرمٛي ٔظشح، مبءٌلأ أوضش إٌغبء ز٘تر

  .١ً٘ ٍغ١ذحٌ رمٛي." زغ١ّذثبٌ
 Then she tells Henderson that Mrs. Wright used to worry 

that her jars of fruit would freeze and break if the stove fire 
went out. 

 ُعزغّذ اٌفبوٙخ ِٓ ٌغشاس مٍكث ِغزخذِخ سا٠ذ اٌغ١ذح أْ ٕ٘ذسعْٛ رمٛي ص 

 .خبسطثبٌ ّٛلذاٌ ٔبس ئرا ىغشرٚ
 The men then poke fun at the women for showing concern about 

the preserves at a time when they are investigating a 
murder........SHERIFF.  

 فٟ ٠ؾممْٛ وبٔٛا ٓاٌز٠ اٌٛلذ ٙبؽفظ ئصاء لٍمٙب لإظٙبس إٌغبء ِٓ عخش٠خ صُ سعبي 

 .شش٠فاٌ........  مزًاٌ عش٠ّخ

 Well, can you beat the women! Held for murder and worryin' 
about her preserves. 

 ،حفظها حول والقلق القتل لغرض بها محتفظ! النساء على التغلب ٌمكنك حسنا. 

 .......COUNTY ATTORNEY. I guess before we're through she may 
have something more serious than preserves to worry about. 

  .......ِب ِٓ خطٛسح أوضش ش١ئب ٌذ٠ٙب ٠ىْٛ لذ خلاٌٙب ِٓ لجً أػزمذ. اٌّؾبِٟ ِمبغؼخ 

 .ٌٍمٍك ٠ذػٛ
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 .......HALE. Well, women are used to worrying over 
trifles........“And yet, for all their worries, what would we do 
without the ladies?” Henderson says, washing his hands.  

  .......ذلك ومع... " تافهة اشٌاء  على كررلأ القلق النساء وتستخدم حسنا،. هٌل 
 .ٌدٌه وهوٌغسل ٌقول، هندرسون" السٌدات؟ دون من به نقوم الذي ما لمخاوفهم

 Noting how disorderly the kitchen looks—with its 
unwashed pans, a dish towel on the table, and the dirty 
towels with which he wipes his hands—he comments, “Not 
much of a housekeeper, would you say ladies?” 

 طجكاٌ ِٕشفخ ِغغٌٛخ، غ١ش أٚػ١خ ِغ رجذٚ اٌّطجخ فٛظٟ و١ف ئٌٝ ِش١شا 

 ١ٌظ" ٠ؼٍك،  ٘ٛ ٠ذ٠ٗ،  ثٙب ٠ّغؼ اٌزٟ ِغ مزسحاٌ ٚإٌّبشف اٌطبٌٚخ، ػٍٝ

 "ع١ذاد؟ رمٛي ٚوٕذ ِٕضٌٗ، ِذ٠شح ػٍٝ وض١شا
 .......Mrs. Hale points out in Mrs. Wright's defense that 

there is a lot of work to be done on a farm. 
  .......العمل من الكرٌر هناك أن راٌت السٌدة الى للدفاع  تشٌر هٌل السٌده 

 .المزرعة فً به القٌام ٌتعٌن الذي

 .......When Henderson questions her about her relationship with 

Mrs. Wright, Mrs. Hale says she hadn’t seen the woman in 

more than a year even though they were neighbors. 

 ... ....ئٔٙب ١ً٘ اٌغ١ذحرمٛي  سا٠ذ، اٌغ١ذح ِغ ػلالزٙب ؽٛي غأٌٙبر ٕ٘ذسعْٛ ػٕذِب 

  .ع١شاْ وبٔٛا أُٔٙ ِٓ بٌشغُث ػبَ ِٓ أوضش فٟ اٌّشأح رش ٌُ

 .......“It never seemed a very cheerful place,” she says. She adds 

that John Wright wasn’t exactly a cheerful person.  

 " .......٠ىٓ ٌُ سا٠ذ عْٛ أْ ٚرع١ف. رمٛي وّب ،"عذا ِشػ ِىبْ أٙب ٠جذٚ لا 

 .اٌّجزٙظ اٌشخص رّبِب
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 .......The sheriff notes that his wife will be picking up some 

clothes for Mrs. Wright and taking them to the jail.  

 ئٌٝ ٚرأخزُ٘ سا٠ذ ٌٍغ١ذح اٌّلاثظ ثؼط  عزأخز صٚعزٗ أْ اٌششغخ ِذ٠ش  ٠لاؽع 

 .اٌغغٓ
 Henderson gives his approval but says he will want to see what she 

takes. 

 ْٛرأخز  ِبرا ٠شٜ أْ ٠ش٠ذ أٗ ٠مٛي ٌىٕٗ ِٛافمزٗ ٠ؼطٟ ٕ٘ذسع . 

  After the men go upstairs to view the crime scene, Mrs. Hale defends 

Mrs. Wright for “not having things slicked up when she had to come 

away in a hurry.”  

 اٌغ١ذح اٌٝ رذافغ ٘ب٠ً اٌغ١ذح اٌغش٠ّخ، ِغشػ ٌّشب٘ذح اٌؼٍٛٞ اٌطبثك اٌٝ  اٌشعبي ر٘بة ثؼذ 

 ،"ػغً ثؼ١ذا ػٍٝ  رز٘ت وبٔذ ػٕذِب ؽزٝ  شئ لااٍِه"ي سا٠ذ

 She also retrieves a jar of cherry preserves and says Mrs. Wright will 

feel bad when she finds out it is the only jar of fruit still intact after 

she worked so hard on her canning. 

 ىزشفر ػٕذِب ثبٌع١ك عزشؼش سا٠ذ اٌغ١ذح ٚرمٛي ؾفع اٌىشصٌ عشح ثبعزشداد أ٠عب ِش١شح 

   . رؼ١ٍجٙب ػٍٝ ثغذ ػٍّذ أْ ثؼذ ع١ٍّخ رضاي لا اٌفبوٙخ عشح ِٓ فمػ أٔٗ

 .......After they gather the clothes—including a shawl and an 

apron that Mrs. Wright requested—Mrs. Hale examines a skirt, 

then observes that Mr. Wright was a penny-pincher.  

  .......اٌّطٍٛة سا٠ذ اٌغ١ذح ِٚئضس شبي رٌه فٟ ثّب  اٌّلاثظ ذعّؼ أْ ثؼذ .    

 .وّبشخ ث١ٕٟ وبْ سا٠ذ اٌغ١ذ أْ لاؽعر صُ رٕٛسح، ١ً٘ اٌغ١ذحفؾص رٚ

 That may have been the reason that Mrs.Wright kept to the 

house rather than taking part in local social activities.  

 فٟ اٌّشبسوخ ِٓ ثذلا إٌّضي ئٌٝ سا٠ذ بٌغ١ذحث الاؽزفبظ فٟ اٌغجت رٌه وبْ سثّب 

 . اٌّؾ١ٍخ الاعزّبػ١خ الأٔشطخ
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 Before she married John Wright, she says, Minnie Foster wore pretty 

clothes and belonged to the church choir. “But that—oh, that was 

thirty years ago.” 

 ًعٛلخ اٌٝ ٠ٕٚزّٟ ع١ٍّخ ِلاثظ شرذٜر فٛعزش ١ِٕٟ رمٛي، وّب سا٠ذ، عْٛ ِٓ صٚاعٙب لج 

 ."ػبِب صلاص١ٓ لجً رٌه وبْ أٖٚ، ٘زا ٌٚىٓ. "اٌى١ٕغخ

 .......Mrs. Peters says, “Do you think she did it?” 

  .......رٌه؟ فؼٍذ رؼزمذ ً٘: "رمٛي ث١زشص اٌغ١ذح" 

 .......“I don't think she did. Asking for an apron and her little 

shawl. Worrying about her fruit.” 

 " .......فٛاوٙٙب ثشأْ ٗلٍم. صغ١ش ٚشبي ِئضس رطٍت. فؼٍذ أٔٙب أػزمذ لا  " 

 .......Mrs. Peters says her husband wants to find a motive for the 

murder, like anger, but Mrs. Hale says she sees no signs of 

anger.  

 ....... اٌغعت، ِضً اٌمزً، ٚساء اٌذافغ ػٍٝ اٌؼضٛس ٠ش٠ذ صٚعٙب رمٛي ث١زشص اٌغ١ذح 

 . غعت ػلاِبد أٞ رشٜ لا ئٔٙب رمٛي ١ً٘ اٌغ١ذٖ ٌٚىٓ

 She adds that “it seems kind of sneaking” to lock her up and 

then come out and go through her house.  

 ِٕضٌٙب خلاي ِٓ ٚاٌز٘بة رخشط ٚصُ  ٌمفٍٙب" اٌزغًٍ ِٓ ٔٛع ٠جذٚ" أْ ٚرع١ف . 

 As they examine piecework that Mrs. Wright apparently 

planned to use to make a quilt, Mrs. Hale notes, "It's log cabin 

pattern. Pretty, isn't it? I wonder if she was goin' to quilt or just 

knot it?"  

 ُ٘ٚ ٌْٛصٕغ عزخذاِٙبلا ٠جذٚ ِب ػٍٝ خططذ سا٠ذ اٌغ١ذح أْ  اٌؼًّ لطؼٗ ٠جؾض 

 وزٌه؟ أ١ٌظ ع١ٍّخ،. اٌّمصٛسح ِفزبػ ّٔٛرط  أٗ رلاؽع ١ً٘، اٌغ١ذح ٌؾبف،

 "فمػ؟ ػمذح أٚ ٌؾبف را٘ت وبٔذ وبْ ئرا ػّب أرغبءي
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 .......Just then, the men come downstairs.  

 .ٍٟفمػ ثؼذ رٌه، أرٝ اٌشعبي فٟ اٌطبثك اٌغف ....... 

 The sheriff, overhearing the women's conversation, says, "They 

wonder if she was going to quilt it or just knot it."  

 ػٍٝ وبٔذ أٔٙب ئرا ٠زغبءٌْٛ ُٚ٘: "٠ٚمٛي إٌغبء، ِؾبدصخ عّغ اٌششغخ، ِذ٠ش 

 ." فمػ ػمذح أٔٙب أٚ ٌؾبف ٚشه

 The three men laugh.  

 اٌضلاصخ اٌشعبي ٠عؾه . 

 Then they go out to the barn to investigate. 

 ٌٍُزؾم١ك اٌؾظ١شح ئٌٝ ٠ز٘جْٛ ص. 

 .......While the women sit at the kitchen table, Mrs. Hale 

examines the blocks to be used for the quilt.  

 ....... ٟاٌمطغ رفؾص ١ً٘ ٚاٌغ١ذح اٌّطجخ، غبٌٚخ ػٍٝ رغٍظ إٌغبء أْ ؽ١ٓ ف 

 . ٌؾبف فٟ لاعزخذاِٙب

 All had been sewn evenly except one.  

 ُٚاؽذح ػذا ِب ثبٌزغبٚٞ ع١ّؼب  خ١بغزٙب ر. 

 .......“It's all over the place! Why, it looks as if she didn't know 

what she was about!” Mrs. Hale says. 

 ....... ِب رؼشف لا أٙب ٌٛ وّب ٠جذٚ ، ٌّبرا! ِىبْ وً فٟ أٙب" رمٛي ١ً٘ اٌغ١ذح 

  ! ".ٚشه ػٍٝ وبٔذ

 .......She pulls out some stitches, threads a needle, and begins to 

finish it properly.  

 .......صؾ١ؼ ثشىً ِٕٗ الأزٙبء ِٓ ٚثذأد ، الاثشٖ ِٛاظغ اٌغشص، ثؼط  عؾجذ . 
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 Meanwhile, while looking in a cupboard for paper and string 

with which to wrap Mrs. Wright’s belongings, Mrs. Peters 

finds a bird cage and asks her companion whether Minnie had 

a bird.  

 ٟغ١ذحاٌ أِزؼزُٙ ٠ٍزف اٌخ١ػ ٚاٌزٟ ٌٍٛسق خضأخ فٟ رجؾش ؽ١ٓ فٟ ٔفغٗ، اٌٛلذ ف 

 . غ١ٛس ١ٌّٕٟ وبْ ئرا سف١مزٙب ٚرغأي اٌط١ٛس لفص رغذ ث١زشص اٌغ١ذح سا٠ذ،

 Mrs. Hale doesn’t know, but she remembers that a man was in 

the neighborhood the previous year selling canaries.  

 ٠ج١غ اٌغبثك اٌؼبَ ِٓ اٌؾٟ فٟ وبْ سعلا أْ رززوش ٌٚىٓ رؼشف، لا ١ً٘ اٌغ١ذح 

 . اٌىٕبسٞ

 Mrs. Peters notes that a hinge on the cage door had been pulled 

a part. 

 اٌمفص ثبة ػٍٝ ِفصً  ِٓ عضء عؾت رُ لذ أٔٗ رلاؽع ث١زشص اٌغ١ذح . 

 .......“Looks as if someone must have been rough with it,” Mrs. 

Hale says. 

 ِؼٙب رمش٠جٟ ٠غت ِب شخص وبْ ٌٛ وّب ٠جذٚ....... "رمٛي ١ً٘ اٌغ١ذح "،. 

 .......She puts down her sewing and expresses regret that she did 

not visit Mrs. Wright in the past year.  

  .......اٌؼبَ فٟ سا٠ذ اٌغ١ذح رضس ٌُ أٔٙب أعفٙب ػٓ ٚرؼشة اٌؾ١بوخ أعفً ٚرعغ 

 . اٌّبظٟ

 She says John Wright was an upright man who didn’t drink and 

was good to his word.  

 وٍّزٗ فٟ ع١ذ ٚوبْ ٠ششة لا ِغزم١ُ سعً وبْ سا٠ذ عْٛ رمٛي. 
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 However, he was also a “hard man,” she says, “like a raw wind that 

gets to the bone.” 

 إٌخبع ؽزٝ رصً اٌزٟ اٌخبَ اٌش٠بػ ِضً" رمٛي، وّب ،"صؼت سعً" أ٠عب وبْ رٌه، ِغ." 

 .......Mrs. Hale suggests that Mrs. Peters take the quilting material to 

the jail with her so Mrs. Wright will have something to do. Mrs. 

Peters thinks it’s a good idea.  

  .......ؽزٝ ِؼٙب اٌغغٓ ئٌٝ اٌٍؾف خ١بغخ ِٛاد رأخز اْ ث١زشص اٌغ١ذح ػٍٝ رمزشػ ١ً٘ اٌغ١ذح 

 . ع١ذح فىشح أٔٙب رؼزمذ ث١زشص اٌغ١ذح. ش١ئب رفؼً أْ زؼ٠ٓ١ سا٠ذ اٌغ١ذح

 When they rummage through the sewing basket for the required 

material, Mrs. Hale finds a box containing a piece of silk wrapped 

around a dead bird with a wrung neck.  

 لطؼخ ػٍٝ ٠ؾزٛٞ صٕذٚق رغذ ١ً٘ اٌغ١ذح اٌّطٍٛثخ، ٌٍّٛاد اٌخ١بغخ عٍخ رفز١ش ػٕذ ِٓ 

 . أزضػٙب رُ سلجخ ِغ ١ِذ غبئش ؽٛي ٍِفٛفخ اٌؾش٠ش

 The women are horrified. When they hear the men 

approaching, Mrs. Hale hides the box under quilting pieces.  

 رؾذ اٌصٕذٚق ١ً٘ اٌغ١ذٖ رخفٟ رمزشة، اٌشعبي ٠غّؼْٛ ػٕذِب. إٌغبء ٚسٚػذ 

 .اٌٍؾف خ١بغخ لطؼخ

 .......As the sheriff and the county attorney enter, the latter 

notices the cage and says, “Has the bird flown?” 

 اٌمفص ٠لاؽع الأخ١ش ٚ٘زا دخٍٛا، ٌٍّمبغؼخ اٌؼبَ ٚإٌبئت  اٌششغٗ ِذ٠ش أْ ٚثّب 

 "؟ غبس اٌطبئش ً٘: "٠ٚمٛي

 .......Mrs. Hale says she thinks a cat got it, then ran away.  

 ....... ٘بسثب ٌٚٝ صُ ػ١ٍٗ، ؽصٍذ اٌمػ رؼزمذ ئٔٙب رمٛي ١ً٘ اٌغ١ذح. 

 .......Henderson reports that there was no sign that anyone broke 

into the house and that the rope appeared to belong to the 

Wrights.  

  .......ْٛٚأْ إٌّضي الزؾُ شخص أٞ أْ ػٍٝ د١ًٌ أٞ ٠ٛعذ لا أٔٗ ٠ف١ذ ٕ٘ذسع 

  . ٌشا٠ذ  ٍِه أٗ ٠جذٚ اٌؾجً
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 When he and the sheriff go back upstairs, Mrs. Hale tells Mrs. 

Peters that Mrs. Wright apparently liked the bird and was going 

to bury it in the box.  

 رمٛي ١ً٘ اٌغ١ذح اٌؼٍٛٞ، اٌطبثك  اٌٝ ٠ؼٛدْٚ ػٍٝ  اٌششغٗ ِٚذ٠ش ٘ٛ وبْ ػٕذِب 

 فٟ دفٕٗ ٚشه ػٍٝ ٚوبٔذ اٌطبئش ٠جذٚ ِب ػٍٝ أؽججذ سا٠ذ اٌغ١ذح أْ ٌج١زشص

 . اٌمفص

 It was John Wright who killed it, she concludes, because he 

didn’t like it—“a thing that sang.  

 ْاٌزٞ الأِش" رٌه، ٠ؾت لا لأٔٗ ،  اٌخزبَ فٟ ٚلبٌذ لزٍٗ، اٌزٞ سا٠ذ عْٛ وب 

 . غٕٝ

 She [Mrs. Wright] used to sing. He killed that, too.” Mrs. 

Peters says, “We don’t know who killed the bird . . . [and] we 

don’t know who killed him [Wright].”  

 ث١زشص اٌغ١ذح. "أ٠عب رٌه لزً. اٌغٕبء فٟ رغزخذِٗ[ سا٠ذ اٌغ١ذح] أٙب ٚلبٌذ 

 [ ".سا٠ذ] لزٍٗ ِٓ ٔؼشف لا ٔؾٓ[ ٚ. . . ]اٌطبئش لزً ِٓ ٔؼشف لا ٔؾٓ:" رمٛي

 .......To have a bird sing for you in such a dreary house, Mrs. 

Hale says, must have lifted Mrs. Wright’s spirits.  

 ....... ١ً٘ اٌغ١ذح  اٌىئ١ت، إٌّضي ٘زا ِضً فٟ ٌه رغٕٟ اٌط١ٛس ػٍٝ اٌؾصٛي 

 . سا٠ذ اٌغ١ذح ِؼ٠ٕٛبد سفغ لذ ٠ىْٛ اْ ٠غت رمٛي

 It must have seemed very quiet after the bird died. 

 اٌطبئش  ٚفبح ثؼذ عذا ٘بدئب ثذا ٠ىْٛ أْ ٠غت.  

 ......."I know what stillness is," Mrs. Peters says. "When we 

homesteaded in Dakota, and my first baby died—after he was 

two years old, and me with no other then—" 

 "فٟ وٕب ػٕذِب. "رمٛي ث١زشص اٌغ١ذح" اٌغىْٛ، ٘ٛ ِب أػشف أٔب homesteaded 

 زٌهث  غ١شٖ  ِؼٟ ١ٌظ ٚأٔب عٕز١ٓ، ػّشٖ وبْ أْ ثؼذ الأٚي، غفٍٟ ِٚبد داوٛرب،

 "اٌٛلذ
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 .......But, she says, “The law has got to punish the crime, Mrs. 

Hale.” Mrs. Hale recalls when Minnie sang in the choir and 

wore nice clothes. “Who’s going to punish that?” she says, 

implying that John Wright was responsible for causing Minnie 

to withdraw from society. 

 ....... ،ٓرززوش". ١ً٘ ع١ذح ٠ّخ،اٌغش ٌّؼبلجخ  أٚعذ لذ اٌمبْٔٛ ئْ" رمٛي، وّب ٌٚى 

 ِؼبلت ع١ىْٛ ِٓ. "ع١ٍّخ ِلاثظ ٚرشرذٜ عٛلخ فٟ رغٕٝ ١ِٕٟ ػٕذِب ١ً٘ اٌغ١ذح

 ١ِٕٟ اْ فٟ اٌزغجت ػٓ ِغإٚلا وبْ سا٠ذ عْٛ أْ ٠ؼٕٟ ِّب رمٛي،" رٌه؟

 .اٌّغزّغ ِٓ أغؾجذ

 .......They decide to wrap the jar of preserves with her other 

belongings and allow her to think that all of her canned fruit 

remains intact. 

  .......ْٚأْ رؼزمذ  اْ ٌٙب ٚاٌغّبػ الأخشٜ أِزؼزٙب ِغ ِؼٍجبد ثشغّبْ ٌٍف ٠مشس 

 .ع١ٍّخ رضاي لا اٌّؼٍجخ فبوٙزٙب وً

 .......When the men come down, Henderson remarks that 

“everything is perfectly clear” except the motive.  

  .......ئلا" رّبِب ٚاظؼ شٟء وً" اْ ٕ٘ذسعْٛ ٠صشػ اٌشعبي، ٠ٕضي ػٕذِب 

 .. اٌذٚافغ

 The jury will need a motive.  

 اٌذافغ اٌٝ اٌّؾٍف١ٓ ١٘ئخ  رؾزبط عٛف 

 Hale reenters from the outside and says the team of horses is 

ready.  

 ًعب٘ض اٌخ١ٛي ِٓ فش٠ك ئْ ٠ٚمٛي اٌخبسط ِٓ ١ً٘ ِغذدا ٠ذخ . 

 Henderson says he will remain behind to study the crime scene 

more carefully.  

 ْٛأوجش ثؼٕب٠خ اٌغش٠ّخ ِغشػ ٌذساعخ اٌخٍف فٟ ع١ظً ئٔٗ ٠مٛي ٕ٘ذسع . 
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 When the sheriff asks him whether he wants to inspect the 

items the women gathered for Mrs. Wright, Henderson says, 

“Oh, I guess they're not very dangerous things the ladies have 

picked up.” 

 ٌٍغ١ذحسا٠ذ رغّؼٛا إٌغبء ِمز١ٕبد ِؼب٠ٕخ ٠ش٠ذ وبْ ارا  اٌششغٗ سئ١ظ ٠غأٌٗ ػٕذِب 

 ٠ىْٛ اْ ٠غت  اٌزٟ عذا خط١شح الأش١بء رىٓ ٌُ أٔٙب أػزمذ أٖٚ،"  ٕ٘ذسعْٛ ٠مٛي ،

 ". اٌغ١ذاد لذاٌزمطزٗ

 .......At the sheriff's suggestion, he and Henderson check the 

windows in another room for clues.  

  .......فٟ إٌٛافز ِٓ ٠زؾممْٛ ٕٚ٘ذسعْٛ ٘ٛ- اٌششغٗ ِذ٠ش الزشاػ ػٍٝ ثٕبء 

 . أدٌخ ػٓ ثؾضب الأخشٜ اٌغشفخ

 Meanwhile, Mrs. Hale snatches up the box containing the 

canary and puts it in her coat pocket. 

 ٟاٌىٕبسٞ ػٍٝ ٠ؾزٛٞ  اٌزٞ اٌصٕذٚق أػٍٝ رخطف ١ً٘ اٌغ١ذح ٔفغٗ، اٌٛلذ ٚف 

 .ِؼطفٙب ع١ت فٟ ٚرعؼٗ

 .......When the men return to the kitchen, the sheriff says 

jokingly, “Well, Henry, at least we found out that she was not 

going to quilt it.  

 ....... ؽغٕب،" ، ِبصؽب ٠مٛي اٌششغٗ سئ١ظ اٌّطجخ، ئٌٝ اٌشعبي ٠ؼٛد ػٕذِب 

 . ػ١ٍٗ اٌٍؾبف وبْ أٔٗ ٚعذٔب الألً ػٍٝ ٕ٘شٞ،

 She was going to—what is it you call it, ladies!”  

.......“We call it—knot it, Mr. Henderson,” Mrs. Hale says.  

 ػمذح ٔغ١ّٙب ٔؾٓ! "....... "ع١ذارٟ رغّٛٔٙب،  وٕزُ ِبرا ئٌٝ غش٠مٙب فٟ وبٔذ أٔٙب 

 رمٛي ١ً٘ اٌغ١ذح" ٕ٘ذسعْٛ، اٌغ١ذ ،
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Glossary of Literary Terms: Drama 

 الذراما: الأدبية المصطلحات قاموس

 Act: A major section of a play. Acts are divided into varying numbers 

of shorter scenes.  

 ًِشب٘ذ ِٓ ِزفبٚرخ أسلبَ ئٌٝ  اٌفصٛي ٚرٕمغُ.  اٌّغشؽ١خ ِٓ اٌشئ١ظ اٌّمطغ:  اٌفص  

 .  ألصش

 From ancient times to the nineteenth century plays were generally 

constructed of five acts, but modern works typically consist of one, 

two, or three acts.  

 ِٓ فصٛي خّغخ ِٓ ػبَ ثشىً ش١ذد اٌّغشؽ١بد ػشش اٌزبعغ اٌمشْ ئٌٝ اٌمذ٠ّخ اٌؼصٛس 

 . ، فصٛي صلاصخ أٚ اص١ٕٓ، ٚاؽذ ِٓ رزأٌف ِب ػبدحٚ اٌؾذ٠ضخ الأػّبي ٌٚىٓ ،

 Examples of five-act plays include the works of Sophocles and 

Shakespeare, while the plays of Arthur Miller commonly have a three-

act structure. 

 أْ ؽ١ٓ فٟ ٚعٛفٛو١ٍظ، شىغج١ش أػّبي رشًّ ّغشؽ١بدٌ فصٛي خّغخ ِٓ أِضٍخ 

 . فصٛي صلاصخ ِٓ ١٘ىً ػٍٝ ػبدح ٌٙب ١ٍِش آسصش ِغشؽ١بد

 Characterization-الخصائص  
 The means by which writers present and reveal character. Although 

techniques of characterization are complex, writers typically reveal 

characters through their speech, dress, manner, and actions.  

 ًرم١ٕبد أْ ِٓ بٌشغُث.  اٌشخص١بد ٠ٚىشفْٛ ٠مذِْٛ اٌىزبة اٌزٟ اٌٛعبئ 

 ، ولاُِٙ غش٠ك ػٓ اٌشخص١بد ػبدح ٠ْٛىشف ٚاٌىزبة ِؼمذح، اٌخصبئص

 . ٚالأػّبي ٚاٌطش٠مخ، ٚاٌٍجبط،

 Readers come to understand the character Miss Emily in 

Faulkner's story "A Rose for Emily" through what she says, 

how she lives, and what she does. 

 ِب خلاي ِٓ" لإ١ٍِٟ سٚص" فٛوٕش لصخ فٟ أ١ٍِٟ ا٢ٔغخ شخص١ٗ ٌفُٙ أر٠ٟ اٌمشاء 

 .رفؼً ِٚبرا رؼ١ش، و١ف رمٛي،
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 Climax-الذروة  

 The turning point of the action in the plot of a play or story.  

 اٌمصخ أٚ اٌّغشؽ١خ ؽجىخ فٟ اٌؼًّ رؾٛي ٔمطخ . 

 The climax represents the point of greatest tension in the work.  

 اٌؼًّ فٟ الأوجش زٛرشاٌ ٔمطخ رّضً اٌزسٚح.  

 Comedy-الكوميذيا  

 A type of drama in which the characters experience reversals of 

fortune, usually for the better.  

 الأفعً ٔؾٛ ػبدح اٌؾع، أزىبعبد  اٌشخص١بد رؼبٟٔ اٌزٟ اٌذساِب ِٓ ٔٛع . 

 In comedy, things work out happily in the end.  

 ٟاٌّطبف ٔٙب٠خ فٟ عؼ١ذا الأش١بء ػًّ اٌى١ِٛذ٠ب، ف . 

 Comic drama may be either romantic--characterized by a tone of 

tolerance and geniality--or satiric.  

 اٌغبخش أٚ - ٌطفاٚ اٌزغبِؼ ِٓ ثٕجشح رز١ّض - سِٚبٔغٟ اٚ فىبٟ٘ دساِٟ ئِب ٠ىْٛ لذ . 

 Satiric works offer a darker vision of human nature, one that ridicules 

human folly. Shaw's Arms and the Man is a romantic comedy; 

Chekhov's Marriage Proposal is a satiric comedy. 

 شٛ أعٍؾخ. الإٔغبْ ؽّبلخ ِٓ اٌغخش٠خ اٌجشش٠خ، ٌٍطج١ؼخ ِظٍّخ سؤ٠خ رمذَ اٌغبخشح الأػّبي 

 .عبخشح و١ِٛذ٠ب  ٠مذَ رش١خٛف  صٚاط سِٚبٔغ١خ؛ و١ِٛذ٠ب ٘ٛ ٚالإٔغبْ

 Conflict/Plot is the struggle found in fiction.  

 اٌخ١بي فٟ ِٛعٛد اٌصشاع اٌؾجىخ/  اٌصشاع . 

 Conflict/Plot may be internal or external and is best seen in  

 فٟ الأفعً ٠ٚؼزجش خبسع١خ، أٚ داخ١ٍخ رىْٛ لذ  اٌؾجىٗ/  رزؼبسض لذ  

(1) Man in conflict with another Man:  

 :آخش سعً ِغ صشاع فٟ سعً( 1)

(2) Man in conflict in Nature;  

 اٌطج١ؼخ، فٟ صشاع فٟ سعً( 2)

http://highered.mcgraw-hill.com/sites/0072405228/student_view0/drama_glossary.html
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(3) Man in conflict with self. 

 .إٌفظ ِغ صشاع فٟ سعً( 3)

 Dialogueالحوار   

 The conversation of characters in a literary work.  

 الأدثٟ اٌؼًّ فٟ اٌشخص١بد ِؾبدصخ . 

 In fiction, dialogue is typically enclosed within quotation 

marks. In plays, characters' speech is preceded by their names. 

 ٟخطبة ٠ٚغجك اٌّغشؽ١بد، فٟ. الزجبط ػلاِزٟ ث١ٓ اٌؾٛاس ػبدح ٠شد اٌخ١بي، ف 

 .ثأعّبئٙب اٌشخص١بد

 Foreshadowing is the use of hints or clues to suggest what will 

happen later in literature. 

 الأدة فٟ لاؽمب ع١ؾذس ِب ئٌٝ رش١ش دلائً أٚ ر١ٍّؾبد اعزخذاَ ٘ٛ أزاس. 

 Hyperbole is exaggeration or overstatement.  

Opposite of Understatement 

 اٌز٠ٛٙٓ  ٘ٛ اٌؼىظ .اٌّغبلاح أٚ اٌز٠ًٛٙ ٘ٛ اٌّجبٌغخ 

 Example: 

I'm so hungry I could eat a horse. 

He's as big as a house. 

 Irony is an implied discrepancy between what is said and what 

is meant.  

 اٌّمصٛد ٘ٛ ِٚب ٠مبي ِب ث١ٓ اٌعّٕٟ اٌزٕبلط ٟ٘ اٌّفبسلخ . 

 The use of words to convey the opposite of their literal 

meaning; a statement or situation where the meaning is 

contradicted by the appearance or presentation of the idea. 

 َف١ٙب رىْٛ اٌزٟ اٌؾبٌخ أٚ ث١بْ اٌؾشفٟ؛ ِؼٕب٘ب ػىظ ٌٍزؼج١ش اٌىٍّبد اعزخذا 

 .اٌفىشح ػشض أٚ ثظٙٛس ِؼٕٝ ِغ رٕبلط

http://www.tnellen.com/cybereng/lit_terms/under.html
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 Three kinds of irony:ثلاثة أنواع من السخزية : 

1. verbal irony is when an author says one thing and means 

something else. 

 آخش ش١ئب ٠ؼٕٟ ٚاؽذا ش١ئب اٌّإٌف ٠مٛي ػٕذِب ٟ٘ اٌٍفظ١خ اٌّفبسلخ. 

2. dramatic irony is when an audience perceives something that 

a character in the literature does not know. 

 اٌشخص١بد اؽذٜ رىْٛ ش١ئب ٕ٘بن أْ اٌغّٙٛس ٠ذسن ػٕذِب ٟ٘ اٌّض١شح اٌّفبسلخ 

 .رؼشفٗ لا الأدة فٟ

3. irony of situation is a discrepency between the expected 

result and actual results. 

 اٌٛظغ فٟ اٌّفبسلخ ٛ٘ discrepency ٓاٌفؼ١ٍخ ٚإٌزبئظ اٌّزٛلؼخ إٌز١غخ ث١. 

 Monologueالمناجاة  

 A speech by a single character without another character's 

response. 

 َآخشٜ  شخص١ٗ ِٓ سد دْٚ ٚاؽذٖ  شخص١ٗ ِٓ ولا. 

 Soliloquyمناجاة النفس  

 A speech in a play that is meant to be heard by the audience but 

not by other characters on the stage.  

 ١ٌظ ٌٚىٓ اٌغّٙٛس لجً ِٓ عّؼذ رىْٛ لذ أْ اٌّفزشض ِٓ اٌّغشؽ١خ فٟ وٍّبد 

 . اٌّغشػ ػٍٝ الأخشٜ اٌشخص١بد لجً ِٓ

 If there are no other characters present, the soliloquy represents 

the character thinking aloud.  

 اٌشخص١بد رفى١ش رّضً إٌفظ ِٕٚبعبح ؽبظشٖ، أخشٜ شخص١بد ٕ٘بن رىٓ ٌُ ئرا 

 .  ػبي ثصٛد

 Hamlet's "To be or not to be" speech is an example. 

 رٌه ػٍٝ ِضبي وٍّخ" ٔىْٛ لا أٚ ٔىْٛ" ٘بٍِذ. 
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 Scene A subdivision of an Act of a drama, consisting of 

continuous action taking place at a single time and in a single 

location.  

 ٚلذ فٟ ٠غشٞ اٌزٞ اٌّغزّش اٌؼًّ ِٓ رزأٌف اٌزٟ اٌذساِب، ِٓ فشع ٘ٛ اٌّشٙذ 

 . ٚاؽذ ِىبْ ٚفٟ ٚاؽذ

 The beginnings and endings of scenes may be indicated by 

clearing the stage of actors and props or by the entrances and 

exits of important characters.  

 ٓاٌغٙبد ِٓ ِشؽٍخ ِغؼ غش٠ك ػٓ اٌّشب٘ذ ٚٔٙب٠بد ثذا٠بد ئٌٝ الإشبسح ٠ّى 

 .اٌٙبِخ اٌشخص١بد ِٚخبسط ِذاخً غش٠ك ػٓ أٚ ٚاٌذػبئُ اٌفبػٍخ

 The first act of William Shakespeare's Winter's Tale is 

comprised of two scenes.  

 ِشٙذ٠ٓ ِٓ شىغج١ش ١ٌٚبَ اٌشزبء ؽىب٠خ ِٓ الأٚي اٌفصً ٠زأٌف. 

 Tragedyالمأساة  

 A type of drama in which the characters experience reversals of 

fortune, usually for the worse.  

 الأعٛأ ٔؾٛ ػبدح اٌؾع، أزىبعبد  اٌشخص١بد رؼبٟٔ اٌزٟ دساِٟ  ٔٛع . 

 In tragedy, catastrophe and suffering await many of the 

characters, especially the hero.  

 ٟاٌجطً ٚخبصخ اٌشخص١بد، ِٓ اٌؼذ٠ذ أزظبس ِٚؼبٔبح وبسصخ اٌّأعبح، ف . 

 Examples include Shakespeare's Othello and Hamlet; 

Sophocles' Antigone and Oedipus the King, and Arthur Miller's 

Death of a Salesman. 

 ِٓٚ عٛفٛو١ٍظ أٔز١غْٛ ٚ٘بٍِذ، شىغج١ش ػط١ً ِغشؽ١خ رٌه ػٍٝ الأِضٍخ 

 .ِزغٛي اٌجبئغ ِٛد ١ٍِش آسصش ، اٌٍّه أٚد٠ت"
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