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The Tell-Tale Heart 
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 (9081-9081) بو آلان إدغار من -بالكثٌر تنبئ قلب

 Plot Summaryملخص القطؼة  

 By Michael J. Cummings...© 2005ثٛاٍطخ  

  ً5002...  وب١ِٕغيط  ِب٠ى 

 .......The narrator has been so nervous that he jumps at the 

slightest sound.  

  .......ْطٛد أكٔٝ ػٕل ٠مفي ثؾ١ش ػظجٟ اٌواٚٞ ٚوب. 

 He can hear all things on heaven and earth, he says, and 

some things in hell.  

 ٗٔفٟ الأش١بء ٚثؼغ ٠مٛي، وّب ٚالأهع، اٌَّبء فٟ شٟء وً ٍّبع ٠ّىٓ ا 

 .اٌغؾ١ُ

 But he maintains that he is not mad. To prove his sanity, he 

says, he will calmly tell the reader his story. 

 ٕٗ٠مٛي فبٔٗ ٠مٛي وّب ػمٍٗ، ٍلاِخ لإصجبد. ِغٕٛٔب ١ٌٌ أٔٗ ػٍٝ  ٠ٕٖٛ ٌى 

 ٌٍمبهب لظزٗ ثٙلٚء

 .......One day, he decided to take the life of an old man for 

no other reason except that he had an eye resembling that 

of a vulture–“a pale blue eye with a film over it.”  

  .......ػ١ٓ وبْ أٔٗ ئلا ٌَجت لا ػغٛى هعً ؽ١بح ارقبم لوه أٗ ٚلبي ٠َٛ ماد 

 مٌه ِٓ أوضو ف١ٍُ ِغ شبؽجخ ىهلبء ػ١ٓ"-ٌَٕوا رشجٗ
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 Over time, it became so unbearable to look upon it that the 

narrator had no other choice but to get rid of the old man.  

  "آفو ف١به ٌل٠ٗ ١ٌٌ اٌواٚٞ أْ اٌٝ ٌٕٕظو ؽزٝ ٠طبق لا أطجؼ ، اٌٛلذ ِوٚه ِغ 

  اٌؼغٛى اٌوعً ِٓ اٌزقٍض ٍٜٛ

 The way he went about the task, with such calculation and 

cunning, demonstrates that he is not mad, the narrator says. 

 لٛي ِغٕٛٔب، ١ٌٌ أٔٗ ػٍٝ ٠لي ، ٚاٌّىو اٌؾَبة ٘نا ِغ اٌّّٙخ، ؽٛي اٌطو٠مخ ن٘تر 

  .اٌواٚٞ

 .......At midnight, he would turn the knob on the door of the old 

man’s bedroom.  

  .......اٌؼغٛى اٌوعً َٔٛ غوفخ ثبة ػٍٝ اٌجبة ِمجغ ؽون فبٔٗ ا١ًٌٍ، ِٕزظف ػٕل . 

 Then he would open the door ever so slowly. In fact, it would take 

him an hour to open the door wide enough to poke his head into 

the room.  

 ٌُفزؼ ٍبػخ ِلح ِٕٗ ١ٍَزغوق الاِو اْ اٌٛالغ، فٟ.  شل٠ل ثجؾء اٌجبة فزؼ أٗ لبي ص 

 . اٌغوفخ ئٌٝ هأٍٗ لاكفبي ٠ىفٟ ثّب اٌجبة

 Would a madman have been so cautious?  

 علا؟ ؽنها اٌّغْٕٛ اٌوعً وبْأ  

 Then he would open a little slot on his lantern, releasing light, to 

check the hideous eye.  

 ُاٌجشؼخ اٌؼ١ٓ ِٓ ٌٍزؾمك اٌؼٛء، كؽٍأٚ فبٍٔٛٗ فٟ طغ١وح فزؾخ فزؼ فأٗ ص . 

 For seven straight nights, it was closed, “and so it was impossible 

to do the work,” he says, “for it was not the old man who vexed 

me but his Evil Eye.” 

 وّب ،"اٌؼًّ ثٙنا ٌٍم١بَ اٌَّزؾ١ً ِٓ وبْ ٌٚنا ،" ِغٍمخ ٚوبٔذ اٌزٛاٌٟ، ػٍٝ ١ٌبي ٌَجغ 

 ."اٌشو٠وح ػ١ٕٗ ٌٚىٓ ٌٟ رغبٍ٘ٗ اٌنٞ اٌؼغٛى اٌوعً ٠ىٓ ٌُ لأٔٗ" ٠مٛي،
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 .......On the eighth night, the narrator opened the door with 

greater caution than before.  

  .......ٟلجً مٞ ِٓ أوجو ثؾنه اٌجبة اٌواٚٞ فزؼ اٌضبِٕخ ا١ٌٍٍخ ف . 

 As before, the room was completely dark.  

 رّبِب ِظٍّخ اٌغوفخ وبٔذ لجً، ِٓ وبْ وّب . 

 He was about to shine the lantern when the old man sat up 

and said, “Who’s there?”  

 ْٕ٘بن؟ ِٓ: "ٚلبي اٌؼغٛى اٌوعً عٌٍ ػٕلِب اٌفبًٔٛ ر١ٍَؾ ٚشه ػٍٝ وب " 

 The narrator did not answer but remained in place, not 

moving a muscle, for an entire hour.  

 ٞٚوبٍِخ ٍبػخ ٌّلح ٍبوٕب، ٠ؾون لا ،ِىبٔٗ فٟ ظً ٌىٕٗ ٠وك ٌُ اٌوا . 

 All the while, the old man continued to sit up, wondering–

the narrator speculated–what he had heard.  

 لل وبْ ِب رىٙٓ، اٌواٚٞ، رَبءيٚ ، عبٌَب اٌؼغٛى اٌوعً اٍزّو اٌٛلذ، ٕفٌث 

 . ٍّغ

 The wind? A mouse? A cricket? 

 ؟ طوطبه ا١ًٌٍ اٌفأه؟ اٌو٠ؼ؟ 

 Although he did not hear the old man lie down again, the 
narrow open the lantern slot just a sliver, then wider.  

 ضٌقة فتحة فتح أخرى، مرة ٌستلقً العجوز الرجل ٌسمع لم انه من الرغمب 
 . أوسع نطاق على ثم ، شعاع مجرد فانوسه من

 The beam fell upon the open vulture eye. Then the 
narrator heard a low, muffled sound–the beating of the 
man’s heart! Or so he believed.  

 منخفض، صوتا الراوي سمع ثم. مفتوحةال النسر عٌن على الشعاع هبط 
 . هو ذلك ٌعتقد أو! الرجل قلب ضرباتل مكتوما
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 The heartbeat louder–then louder and louder.  

 وأعلى أعلى بصوت ثم أعلى، بصوت القلب ضربات  . 
 Would a neighbor hear it? 

 ؟ ذلك سمع الجٌران أحد هل 
 .......Shouting, the narrator rushed into the room.  

  .......،الغرفة إلى الراوي سارع صراخ . 
 After the old man shrieked, the narrator quickly threw him 

to the floor and pulled the bed on top of him.  

 وسحب الأرض على بسرعة الراوي القاه ، العجوز الرجل  صراخ بعد 
  . فوقه السرٌر

 The heart continued to beat, but only softly.  

 فقط بهدوء ولكن ٌنبض، القلب واصل . 
 Moments later, the beating stopped. 

 الضرب توقف لحظات، وبعد . 
  The narrator checked his pulse. Nothing.  

 شًء لا.  النبض الراوي فحص . 
 The old man was dead.  

 مٌتا العجوز الرجل كان. 
 After moving the bed aside, the narrator took up three 

floorboards, secured the old man between the joists, and 
replaced the boards.  

 لحماٌة الأرضٌة، ألواح ثلاث على الراوي أخذ جانبا، السرٌر تحرٌك بعد 
 . الالواح واستبدل العوارض، بٌن العجوز الرجل
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 The narrator felt proud of himself, for there was no blood 
to wash out, no other task of any kind to do.  

 من أخرى مهمة توجد ولا إزالته، ٌنبغً دم هناك ٌكن لم بنفسه، بالفخر شعر 
 بها القٌام ٌمكن  نوع أي

 .......At 4 a.m., just when he had finished his work, the 
narrator answered a knock at his front door.  

  .......ًعلى اجاب عمله، أنهى الراوي ان بمجرد أجاب صباحا، 8 الساعة ف  
 .له الأمامً الباب طرق

 When he opened it, three policemen entered, saying a 
neighbor had reported hearing a shriek, possibly indicating 
foul play.  

 سماع أبلغ قد الجٌران أحد وقال ، الشرطة رجال من ثلاثة دخل فتح عندما 
  . مدبرا حادث احتمال إلى مشٌرا صراخ،

 They needed to search the premises. “I smiled,” the 
narrator says, “for what had I to fear?” 

 كان لماذا: "ٌقول الراوي" ابتسمت،. "العمل أماكن لتفتٌش إلٌهم حاجة هناك 
 "اخاف؟ أن علً

 .......After welcoming the police, he told them the shriek 
was his own; he had cried out during a dream.  

  .......صرخ قد وأنه بنفسه، كان الصراخ لهم وقال بالشرطة، رحب أن وبعد 
 . الحلم أثناء

 He also told them that the old man who lived in 
the house was away in the country.  

 البلاد فً مسافرا كان المنزل فً عاش الذي العجوز الرجل أن أٌضا لهم قال . 
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 Next, he took the police all over the house, inviting them 
to search everything–thoroughly. 

 ،ًكل بدقة للتفتٌش هماودع المنزل، أنحاء جمٌع فً الشرطة رجال أخذ التال 
 . شًء،

  After they entered the old man’s chamber, the narrator 
pointed out that the old man’s possessions had not been 
disturbed.  

 الرجل ممتلكات  إلى الراوي وأشار العجوز، الرجل غرفة دخل أن بعد 
 .باضطراب العجوز

 In his swelling self-confidence, the narrator brought in 

chairs and invited the policemen to rest.  

 ٟاٌشوؽخ هعبي ٚكػب اٌىواٍٟ  اٌٝ اٌواٚٞ  اشبه ثٕفَٗ، صمزخ رؼقُ  ف 

 . ٌٍواؽخ

 “I myself, in the wild audacity of my perfect triumph, 

placed my own seat upon the very spot beneath which 

reposed the corpse of the victim,” the narrator says.  

 ِمؼلٞ ٚػؼذ اٌزبَ، لأزظبهٞ ثو٠خ عوأح فٟ ٔفَٟ، أٔب" اٌواٚٞ ٠مٛي 

   ،"اٌؼؾ١خ عضخ ٚػؼذاٌزٝ  رؾزٗ رّبِب اٌّىبْ ػٍٝ اٌقبص

 .......The police appeared completely satisfied that nothing 

criminal had occurred in the house.  

  .......ٚإٌّيي فٟ عٕبئٟ  ش١ئب ٠ؾلس ٌُ أٔٗ  رّبِب الزٕؼذ اٌشوؽخ أْ ٠ٚجل . 

 However, they continued to chat idly, staying much longer 

than the narrator had expected.  

 ثىض١و أؽٛي ٌفزوح ٚاٌجمبء الأ٠لٞ، ِىزٛفٟ اٌلهكشخ فٟ اٍزّوٚا مٌه، ِغ ِٓ 

 . اٌواٚٞ رٛلغ
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 By and by, he began to hear a rhythmic ringing in his head.  

 ِٓ ًهأٍٗ فٟ ا٠مبػٟ ه١ٔٓ َّغث ثلأ ، لج . 

 While he was talking with the police, the noise–which had 

the cadence of a ticking watch but a much louder sound–

persisted, becoming more distinct.  

 ٌٚىٓ ِٛلٛرخ ٍبػخ ئ٠مبع اٌؼغ١ظ ٚوبْ اٌشوؽخ، ِغ ٠زؾلس وبْ ث١ّٕب 

 . ٚػٛؽب أوضو اٍزّو١ٌظجؼ ٌٍظٛد ثىض١و أػٍٝ ثظٛد

 A moment later, he concluded that the rhythmic ringing 

was outside of him.  

 فبهط وبْ ا٠مبػٟ ه١ٔٓ أْ ئٌٝ ِش١وا لاؽك، ٛلذث ٌؾظبد ِٕٗ . 

 Still, he talked on, now more loudly.  

 ػبي ثظٛد أوضو ا٢ْ ػٓ، ٠زؾلس وبْ مٌه، ِغ.  

 The policemen did not seem to hear the noise.  

 ْاٌؼٛػبء  ٍّؼٛا أُٙ ٠جلٚ لا اٌشوؽخ هعبي ئ.  

 .......When it grew even louder, the narrator rose and began 

arguing with the officers about trivial matters, punctuating 

his conversation with wild hand movements.  

  .......َِبئً ؽٛي اٌؼجبؽ ِغ اٌغلي ٚثلأ اٌواٚٞ ىاك  اٌظٛد اهرفغ ػٕلِب 

 .اٌغبِؾٗ ا١ٌل ؽووبد ِغ ِؾبكصزٗ ٌزٕم١ؾ ربفٙخ،

 He also paced back and forth.  

 ْٚئ٠بثب م٘بثب أ٠ؼب ٠قطٛ وب. 

 Then he raved and cursed and dragged his chair over the 

floorboards, all in an apparent attempt to drown out the 

noise he was hearing.  

 ُِؾبٌٚخ فٟ مٌه وً الأهػ١خ، ٌٛاػالأ فٛق وو١ٍٗ ٍٚؾت ٌؼٓ ِٙزبعب  ص 

 . ٠َّغ وبْ اٌنٞ اٌؼٛػبء ػٍٝ ١ٌطغٝ ٚاػؾخ
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 Meanwhile, it grew still louder, and louder, and louder. 

How was it possible that they could not hear it? 

 ....... ٍّؼٛا.  ٠ىٛٔٛالل أْ ٠غت أُٙ اٌٛالغ، فٟ اٌواٚٞ لوهد 

 .......In fact, they must have heard it, the narrator decided. 

 ....... اٌواٚٞ لوه مٌه، ٠ىْٛ ٍّغ، ٠غت أْ فٟ اٌٛالغ 

  And they must have suspected him of a crime all along. 

 ٗٔػٍٝ ؽٛي غو٠ّخاٌثبهرىبة  ثٗ ِشزجٗ ٠غت أْ ٠ىْٛ ٚأ 

  Their calm manner and idle chatter were part of a ruse to 

mock him.  

 ١َِٕٗقو ؽ١ٍخ ٌ عيءا ِٓ اٌقّٛيصوصوح ٚ ٙبكئخاٌطو٠مخ اٌ ٌُٙ وبٔذ. 

 Unable to brook their counterfeit behavior any longer, 

unable to endure the sound any longer, the narrator brought 

the whole business to a crashing climax.  

 ٍٝرؾًّ، غ١و لبكه ػٍٝ فزوح أؽٛيٞ لأ اٌّي٠فخ ٍَٛوٌُٙ ثوٚن غ١و لبكه ػ 

 .رؾطّٙب رٙباٌٝ مهٚ الأػّبي وٍٙب اٌواٚٞ عٍجذ ٌفزوح أؽٛي، طٛد أٞ

 ......."Villains! I shrieked, "dissemble no more! I admit the 

deed! – tear up the planks! – here, here! – it is the beating 

of his hideous heart!" 

 " ....... !رّي٠ك -! بٌفؼًث أػزوف لا أوضو! أففٝ اٌّشبػو،" طبهؿ أٔبأٚغبك 

 !" اٌجشغ لٍجٗ ِٓ ػوة ٘ٛ -! ٕ٘ب، ٕ٘ب -! الأٌٛاػ

 Settingالإػذاد  

 The story opens in an undisclosed locale, possibly a prison, 

when the narrator tells readers that he is not mad.  

 أٔٗ ٍمواءٌ اٌواٚٞ ٠مٛي ػٕلِب اٌَغٓ، ٚهثّب ِغٙٛي، ِىبْ فٟ اٌمظخ رجلأ 

 . ِغٕٛٔب ١ٌٌ
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 To defend his sanity, he tells a story which he believes will 

prove him sound of mind.  

 طٛد ٌٗ ٍزضجذ ٠ؼزمل اٌزٟ اٌمظخ ٠وٚٞ أٗ ٚلبي ػمٍٗ، ٍلاِخ ػٓ ٌٍلفبع 

 . اٌؼمً

 His story is set in a house occupied by the narrator and an 

old man.  

 ػغٛى ٚهعً اٌواٚٞ ٠ؾزٍٙب اٌزٟ إٌّبىي أؽل فٟ لظزٗ رمغ . 

 The time of the events in the story is probably the early 

1840's, when Poe wrote the story.  

 ػٕلِب ،0480 ٍٕخ ِجىو ٚلذ فٟ الاهعؼ ػٍٝ ٘ٛ اٌمظخ أؽلاس ِٓ اٌٛلذ 

 . اٌمظخ ثٛ وزت

 The action in the narrator's story takes place over eight 

days. 

 ًّأ٠بَ صّب١ٔخ ِلٜ ػٍٝ ٠ؾلس اٌواٚٞ لظخ فٟ اٌؼ. 

 Charactersالشخصيات  

 The Narrator: Deranged unnamed person who tries to 

convince the reader that he is sane.  

 ٞٚػبلً ثأٔٗ اٌمبهب ئلٕبع ٠ؾبٚي ِقزً اٍّٗ ٠نوو ٌُ شقض: اٌوا . 

 The narrator's gender is not identified, but Poe probably 

intended him to be a man.  

 ٌُ ُهعلا ٠ىْٛ أْ ِٕٗ ثٛ ٠مظل هثّب ٌٚىٓ اٌواٚٞ، عٌٕ ٔٛع اٌزؼوف ٠ز . 

 Here is why: Poe generally wrote from a male perspective, 

often infusing part of himself into his main characters.  

 عيءا الأؽ١بْ ِٓ وض١و فٟ اٌنوٛه، ِٕظٛه ِٓ ػِّٛب وزت ثٛ: ٌّبما ٕ٘ب ِٓ 

 . اٌوئ١َ١خ شقظ١برٗ فٟ ٔفَٗ ئلؾبَ
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 Also, in major short stories in which he identifies the narrator by 

gender–stories such as "The Black Cat," "The Cask of 

Amontillado," and "The Fall of the House of Usher"–the narrator 

is male.  

 ،ِضً اٌغٌٕ ٔٛع اٌمظض هاٚٞ ف١ٙب ٠ٚؾلك اٌوئ١َ١خ، اٌمظ١وح اٌمظض فٟ أ٠ؼب 

 اٌواٚٞ"  آشو ث١ذ ٍمٛؽ" ٚ ،" The Cask of Amontillado " ٚ ،"الأٍٛك اٌمؾ"

 .موو-

 Finally, the narrator of "A Tell-Tale Heart" exhibits male 

characteristics, including  

 ،مٌه فٟ ثّب اٌنوٛه، فظبئض"  إٌّنه لٍت" فٟ اٌواٚٞ ٠ؼوع ٚأف١وا  

(1) A more pronounced tendency than females to commit 

violent acts.  

 ٍبؽمخ ثأغٍج١خ ػٕف أػّبي لاهرىبة الإٔبس ِٓ ٚػٛؽب أوضو ٔيػخ . 

 Statistics demonstrate overwhelmingly that murder is a male 

crime.  

 اٌنوٛه عو٠ّخ اٌمزً أْ الإؽظبءاد رضجذ.  

(2) Physical strength that would be unusual in a female.  

 الإٔبس فٟ ػبكٞ غ١و ٠ىْٛ أْ شأٔٗ ِٓ اٌجل١ٔخ اٌمٛح. 

 The narrator drags the old man onto the floor and pulls the bed on 

top of him, then tears up floorboards and deposits the body 

between joists.  

 ٞٚأٌٛاػ ٠ّيق صُ فٛلٗ، اٌَو٠و َؾت٠ٚ الأهع ػٍٝ اٌؼغٛى اٌوعً ٠غو اٌوا 

 اٌوٚافل ث١ٓ اٌغَُ  ٠ٚٛكع الأهػ١خ

(3) The narrator performs a man's chore by bringing four chairs into 

the old man's bedroom, one for the narrator and three for the 

policemen.  

 ٞٚغوفخ فٟ وواٍٟ أهثؼخ عٍت فلاي ِٓ ٌٍوعً هٚر١ٕٟ ػًّ ٠إكٞ اٌوا َٛٔ 

 . اٌشوؽخ وعبيٌ ٚصلاصخ ٍواٌٚٞ ٚاؽلح اٌؼغٛى، اٌوعً
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 If the narrator were a woman, the policemen probably 

would have fetched the chairs. But they did not.  

 اٌىواٍٟ عٍجٛا اٌشوؽخ هعبي اْ اٌّفزوع ٓٗ ِفأّ اِوأح اٌواٚٞ وبٔذ ئما .

 ٠فؼٍٛا ٌُ أُٔٙ ئلا
 

 The Old Man: Seemingly harmless elder who has a hideous 

"evil eye" that unnerves the narrator.  

 ًاٌزٟ" اٌشو٠وح اٌؼ١ٓ" اٌجشبػخ ِٓ ٠ؼبٟٔ ش١ـٌ ظب٘و٠ب ِإمٞ غ١و: اٌؼغٛى اٌوع 

 .اٌواٚٞ رق١ف

 Neighbor: Person who hears a shriek coming from 

the house of the narrator and the old man, then reports it to the 

police.  

 ْصُ اٌؼّو، ِٓ ٠جٍغ ٚهعً واٚٞاٌ ث١ذ ِٓ لبكِخ طوفخ ٠َّغ شقض: اٌغ١وا 

 .اٌشوؽخ ئٌٝ رمبه٠و

 Three Policemen: Officers who search the 

narrator's house after a neighbor reports hearing a shriek. 

 اٌغبه رمبه٠و ثؼل اٌواٚٞ ث١ذ فٟ ٠جؾضْٛ اٌن٠ٓ ػجبؽ: اٌشوؽخ هعبي ِٓ صلاصخ 

 .اٌظواؿ ٍّبع

 Type of Work نىع الؼمل 

 Short story in the horror genre that focuses on the psyche of the 

narrator. 

 اٌواٚٞ ٔف١َخ ػٍٝ رووي اٌزٟ اٌوػت ٔٛع ِٓ لظ١وح لظخ. 

 Year of Publicationسنة النشر  

 "The Tell-Tale Heart" was first published in the winter of 1843 

in The Pioneer, a Boston magazine. 

 "ِغٍخ ٟٚ٘ ،جب١ٔٛ٠واٌ فٟ 0481 ػبَ شزبء فٟ ِوح لأٚي ٔشود" إٌّنه لٍت 

 .ثٍٛطٓ
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 Themesالمىاضيغ  

 Theme 1: A human being has a perverse, wicked side–another 

self–that can goad him into doing evil things that have no 

apparent motive.  

 اٍزلهاعٗ ٠ّىٕٙب اٌزٟ افوٜ نادٌ شو٠و عبٔت ػبهح، للهح ٌلأَبْ :0 اٌّٛػٛع 

  .ٚاػؼ كافغ ٌٙب ١ٌٌ اٌزٟ اٌشو٠وح الأش١بء ٌفؼً

 This is the same theme of another Poe story, "The Black Cat." 

The narrator of "The Tell-Tale Heart" admits in the second 

paragraph of the story that he committed a senseless crime, 

saying: "Object there was none. Passion there was none.  

 لٍت" فٟ اٌواٚٞ". الأٍٛك اٌمؾ" ثٛ، ي أفوٜ ظخل فٟ ٗٔفَ اٌّٛػٛع ٘ٛ ٘نا 

: لبئلا ٌٙب، ِؼٕٝ لا عو٠ّخ اهرىت أٔٗ اٌمظخ ِٓ اٌضب١ٔخ اٌفموح فٟ ٠ؼزوف" إٌّنه

 ..  ٕ٘بن رىٓ ٌُ اٌؼبؽفخ. وبئٓ أٞ ٕ٘بن رىٓ ٌُ"

 I loved the old man. He had never wronged me. He had never 

given me insult.  

 الإ٘بٔخ ٌٟ ٠ٛعٗ ٌُ أثلا.  ٠ؼؤٟ ٌُ أثلا أٗ. اٌؼغٛى اٌوعً أؽت وٕذ.  

 For his gold I had no desire." However, he does note that his 

evil deed, murder, was not entirely unprovoked; for the old 

man he killed had a hideous eye that unnerved him. Unable to 

look upon it any longer, he decided to kill the old man.  

 شو٠و، ػًّ ٠فؼٍٗ ِب أْ لاؽع مٌه، ِٚغ"  ف١ٗ هغجخ أٞ ٌلٞ ١ٌٌ ٌٗ  اٌنٞ اٌن٘ت 

 اٌزٟ اٌجشؼخ اٌؼ١ٓ لزً وبْ أٗ اٌؼغٛى ٍوعًٌ وبْ. رّبِب، ِجوه غ١و ٠ىٓ ٌُ اٌمزً،

 .اٌؼغٛى اٌوعً لزً لوه ٘ٛ أؽٛي، ٌفزوح ا١ٌٗ إٌظو ػٍٝ لبكه غ١و رغؼٍٗ، رٛروٖ
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 Theme 2: Fear of discovery can bring about discovery. At the 

end of the story, the narrator begins to crack under the pressure 

of a police investigation, hearing the sound of the murdered 

man's beating heart, and tells the police where he hid the body. 

Fear of discovery is the principle under which lie detectors 

work.  

 ٔٙب٠خ فٟ. الاوزشبف ئٌٝ ٠إكٞ أْ ٠ّىٓ وزشبفلأا ِٓ اٌقٛف: 5 اٌّٛػٛع 

 ٍّبع،اٌشوؽخ رغو٠ٗ رؾم١ك ػغؾ رؾذ اعواءاد ثبرقبم اٌواٚٞ ٠جلأ اٌمظخ،

 اففٝ اٌنٞ اٌّىبْ ػٓ اٌشوؽخ ٠ٚقجو اٌؼوة، فٟ لزً اٌنٞ اٌوعً لٍت طٛد

 اٌىنة وشف ثّٛعجٗ اٌنٞ اٌّجلأ ٘ٛ الاوزشبف ِٓ اٌقٛف. اٌغَُ ف١ٗ
 Theme 3: The evil within is worse than the evil without.. The old man 

has a hideous, repulsive eye; outwardly, he is ugly. But, as the narrator 

admits, he is otherwise a harmless, well-meaning person. The narrator, 

on the other hand, is inwardly ugly and repulsive, for he plans and 

executes murder; his soul is more repulsive than the old man's eye. 

  ٚاٌؼ١ٓ اٌجشؼخ ٌل٠ٗ اٌوعً اٌؼغٛى .. كْٚ اٌشو أٍٛأ ِٓ ٘ٛ لافًاٌ ئْ اٌشو: 1اٌّٛػٛع ،

 ٘ٛ فلاف مٌه، ٚلبي أٗ اٌواٚٞ ٠ؼزوف ٌٚىٓ، وّب. لج١ؼ، فٙٛ ظب٘و٠ب؛ ِض١و ٌلاشّئياى

ِض١و ٌلاشّئياى، ٚ ثبؽٕٗ ٘ٛ لج١ؼ، ِٓ ٔبؽ١خ أفوٜ، اٌواٚٞ. ؽَٓ ا١ٌٕخ شقض ،غ١و ِإمٞ

 اٌؼغٛى ػ١ٕٟ اٌوعً ِٓ ِض١و ٌلاشّئياى ٘ٛ أوضو هٚؽٗ اٌمزً؛ ٠ٕٚفنٔٗ ٠قطؾ لأ

 Point of View النظر وجهة   

 The story is told in first-person point of view by an unreliable narrator.  

 ِٛصٛق غ١و هاٚٞ لجً ِٓ ٔظو ٚعٙخ الأٚي اٌشقض فٟ اٌمظخ رظوػ . 

 The narrator is obviously deranged, readers learn during his telling of 

his tale, even though he declares at the outset that he is sane.  

 فٟ ٠ؼٍٓ أٗ ِٓ اٌوغُ ػٍٝ ٗ،وٚا٠ٌٍ لٌٛٗ أصٕبء اٌمواء رؼوف ِقزً، اٌواٚٞ أْ اٌٛاػؼ 

 . ػبلً أٗ اٌجلا٠خ

 As in many of his other short stories, Poe does not name the narrator.  

 اٌواٚٞ ٠َُ ٌُ ثٛ الأفوٜ، اٌمظ١وح لظظٗ ِٓ اٌؼل٠ل فٟ اٌؾبي ٘ٛ وّب.  
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 A possible explanation for this is that the unnamed narrator 

becomes every human being, thereby enhancing the 

universality of the short story.  

 ٚثبٌزبٌٟ ئَٔبْ، وً ١ظجؼٌ اٍّٗ ٠نوو ٌُ اٌواٚٞ أْ ٘ٛ ٌٙنا ِّىٓ رف١َو ٚصّخ 

 . اٌمظ١وح ٌٍمظخ اٌؼبٌّٟ اٌطبثغ رؼي٠ي

 In other words, the narrator represents anyone who has ever 

acted perversely or impulsively–and then had to pay for his 

deed. 

 ثزٙٛه أٚ ِٕؾوف رظوف الإؽلاق ػٍٝ شقض أٞ اٌواٚٞ ٠ّضً أفوٜ، ثؼجبهح 

 . ِبفؼً صّٓ ٠لفغ أْ ػ١ٍٗ وبْ ٚصُ
 Prose Beats Like a Heartبروز النبض مثل القلب  

 From time to time, Poe uses a succession of short sentences or 

word groups, creating a rhythm not unlike that of a heartbeat. 

Note the following examples from the story: 

 ِٓ ٚفٍك وٍّبد، ِغّٛػخ أٚ مظ١وحاٌ غًّاٌ ِٓ ٍٍٍَخ ٠َزقلَ ثٛ ٢فو، ٚلذ 

 :اٌمظخ ِٓ اٌزب١ٌخ الأِضٍخ لاؽع. اٌمٍت ػوثبد ػٓ ٠قزٍف لا ئ٠مبع

 Object there was none. Passion there was none. I loved the old man. 

He had never wronged me. He had never given me insult. For his gold 

I had no desire. I think it was his eye! Yes, it was this! 

 ْأٗ. اٌؼغٛى اٌوعً أؽت وٕذ. شٟء لا ٕ٘بن شغف وبْ. شٟء لا ٕ٘بن وبئٓ وب ٌُ 

 أٔٙب أػزمل. هغجخ أٞ ٌلٞ ٠ىٓ ٌُ ٌٗ اٌن٘ت ػٓ. الإ٘بٔخ ٌٟ ٠ٛعٗ ٌُ أٗ.  ٠ؼؤٟ

   !٘نا وبْ ٔؼُ،! ػ١ٕٗ وبٔذ

 I scarcely breathed. I held the lantern motionless. I tried how 

steadily I could to maintain the ray upon the eye. Meantime the 

hellish tattoo of the heart increased. 

 اٍزطؼذ و١ف ثضجبد ؽبٌٚذ. ؽوان ثلا ثبٌفبًٔٛ أَِىذ. أرٕفٌ أوبك لا وٕذ 

 .ٌٍمٍت اٌغّٕٟٙ اٌٛشُ اىكاك الأصٕبء رٍه ٚفٟ. اٌؼ١ٓ هؤ٠ٗ ػٍٝ اٌؾفبظ
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 Was it possible they heard not? Almighty God! – no, no? They heard! 

– they suspected! – they KNEW! – they were making a mockery of 

my horror! – this I thought, and this I think. But anything was better 

than this agony!  

 ْ٠ؼٍّْٛ وبٔٛا -! أُٔٙ ٠شزجٗ -! ٍّؼٛا لا؟ لا، -! الله ٠َّؼْٛ؟ لا أُٔٙ اٌّّىٓ ِٓ وب !- 

 ! اٌؼناة ٘نا ِٓ أفؼً شٟء أٞ ٌٚىٓ. أظٕٗ ِب ٚ٘نا ٘نا، أػزمل -! هػجٟ ِٓ ٠َقوْٚ وبٔٛا

 Anything was more tolerable than this derision! I could bear those 

hypocritical smiles no longer! I felt that I must scream or die! – and 

now – again – hark! louder! louder! louder! LOUDER! – "Villains!" I 

shrieked, "dissemble no more! I admit the deed! – tear up the planks! – 

here, here! – it is the beating of his hideous heart!" 

 ْاوضو إٌّبفمخ الاثزَبِبد رٍه ؽًّأ أْ ٠ّٚىٕٕٟ! ٠خاٌَقو ٘نٖ ِٓ لجٛلا أوضو شٟء أٞ وب 

 ثظٛد! أطغ - أفوٜ ِوح - ٚا٢ْ -! اِٛد أٚ أطوؿ أْ ٠غت ثإٟٔٔ شؼود! مٌه ِٓ

 أػزوف، أوضو لا ِٕبفمْٛ ،" أٔب طوفذ!" الأٚغبك" -! أػٍٝ ثظٛد! أػٍٝ ثظٛد! أػٍٝ

 !اٌجشؼخ لٍجٗ ػوثبد أٔٙب! - ٕ٘ب ٕ٘ب،! - الأٌٛاػ رّي٠ك! - ثبٌفؼً

 

 Figures of Speechبلاغه الكلام  

 As in other works of his, Poe uses many figures of speech. 

Examples are the following: 

 الأِضٍخ ِٚٓ. اٌىلاَ ثلاغخ ِٓ اٌؼل٠ل ٠َزقلَ ثٛ ٌٗ، أفوٜ أػّبي فٟ اٌؾبي ٘ٛ وّب 

 :٠ٍٟ ِب مٌه ػٍٝ
 Anaphora  

 Anaphora is a figure of speech in which a word or phrase is repeated 

at the beginning of a clause or another group of words. Anaphora 

imparts emphasis and balance. Here are bold faced examples from 

"The Tell-Tale Heart": 

 ًِغّٛػخ أٚ فموحاٌ ثلا٠خ فٟ ػجبهح أٚ وٍّخ_  ٠زىوه اٌنٞ اٌىلاَ ٘ٛثلاغخ اٌغٕب 

 ِٓ غوٞءاٌ اٌٛعٗ أِضٍخ ٕ٘ب. ٚاٌزٛاىْ اٌزوو١ي ٠ؼفٟ  اٌغٕبً. اٌىٍّبد ِٓ أفوٜ

 :"إٌّنه لٍت"
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 I heard all things in the heaven and in the earth. I heard many 

things in hell.  

 اٌغؾ١ُ فٟ وض١وح أش١بء ٍّؼذ. ٚالأهع اٌَّبء فٟ شٟء وً ٍّؼذ. 

 With what caution–with what foresight, with what 

dissimulation, I went to work!  

 اٌؼًّ ئٌٝ م٘جذ اٌزَزو، ِب ِغ اٌزجظو، ِب ِغ=  زٕج١ٗاٌ ِب ِغ! 

 He had been trying to fancy them causeless, but could not. He 

had been saying to himself, "It is nothing but the wind in the 

chimney, it is only a mouse crossing the floor," or, "It is merely 

a cricket which has made a single chirp."  

 ْ١ٌَذ أٙب: "ٌٕفَٗ ٠مٛي وبْ أٗ. ٠َزطغ ٌُ ٌىٕٗ ٍجت، ثلا ٠ُّٛ٘ٙ ٠ؾبٚي وب 

 اٌىو٠ى١ذ ِغوك ئٔٗ" أٚ " اٌلٚه وػج فأه أٔٙب ١ٌَذ ٍٜٛ اٌّلفٕخ، فٟ اٌو٠ؼ ٍٜٛ

 ."ٚاؽلٖ ٍمَمخ ِٓ عؼٍذ اٌزٟ

 There was nothing to wash out–no stain of any kind–no blood-

spot whatever.  

 ٌُ ٓلِبءٌٍ ٔٛع أٞ ِٓ ثمؼخ أٞ ١ٌغًَ شٟء ٕ٘بن ٠ى-. 

 They heard!–they suspected!–they KNEW!–they were making 

a mockery of my horror! 

 ُٙٔبهػج ٠َقوْٚ وبٔٛا لأُٔٙ! ٠ؼٍّْٛ وبٔٛا-!٠شزجْٙٛ أُٙ-!ٍّؼٛا ا! 

 Personificatonتجسيذ  

 Death in approaching him had stalked with his black shadow 

before him and enveloped the victim. [Here, Death is a person.] 

 ْاٌؼؾ١خ ٠ٍٚف أِبِٗ الأٍٛك اٌظً طبؽت ِغ ٠زوثض ِٕٗ ٠مزوة اٌّٛد وب .

 [.شقض ٘ٛ اٌّٛد ٕٚ٘ب،]
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 Simileالتشبيه  

 So I opened it–you cannot imagine how stealthily, stealthily–until at 

length a single dim ray like the thread of the spider shot out from the 

crevice and fell upon the vulture eye. [The simile is the comparsion of 

the ray to the thread of the spider with the use of the word like.  

 ِضً ٚؽ١ل فبفذ شؼبع ؽٛي فٟ ؽزٝ فٍَخ، فٍَخ، و١ف رق١ً ٠ّىٕه لا- فزؾذ أٔب ٌنٌه 

 ئٌٝ اٌشؼبع ِمبهٔٗ ٘ٛ ٚاٌزشج١ٗ. ]إٌَو ػ١ٓ ػٍٝ ٍٚمؾ اٌفزؾخ ِٓ  أطٍك اٌؼٕىجٛد ف١ؾ

 .وّب وٍّخ اٍزقلاَ ِغ اٌؼٕىجٛد ف١ؾ

 It increased my fury as the beating of a drum stimulates the soldier 

into courage. [The simile is the comparison of the heartbeat to a 

drumbeat.] His room was as black as pitch with the thick darkness. . . . 

[The simile is the comparison of the darkness to pitch.] 

 ث١ٓ ِمبهٔخ ٘ٛ ٚاٌزشج١ٗ. ]اٌشغبػخ ئٌٝ اٌغٕلٞ ٠ؾفي ؽجً ٚػوة غؼجٟ ِٓ ىاك ٌمل 

. . . . كاٌِ ظلاَ ِغ اٌٍّؼت وّب اٌَٛكاء غوفزٗ وبٔذ[.ؽجٛي لوع ئٌٝ اٌمٍت ػوثبد

 [.اٌٍّؼت أهع ئٌٝ اٌظلاَ ث١ٓ ِمبهٔخ ٘ٛ ٚاٌزشج١ٗ]

 Alliterationجناس  

 Hearken! and observe how healthily, how calmly, I can tell you 

the whole story. 

 وٍٙب اٌمظخ ٌىُ الٛي اْ اٍزط١غ ثٙلٚء، و١ف طؾ١ب، و١ف ٚٔلاؽع! ا١ٌٗ اطغ. 

 Meanwhile, the hellish tattoo of the heart increased. 

 ٌٍٟمٍت اٌغّٕٟٙ اٌٛشُ اهرفغ ٔفَٗ، اٌٛلذ ف.  

 It is the beating of his hideous heart! 

 ّٓثشبػخ لٍجٗ ػوة ف! 

 Ironyالمفارقة  

 I was never kinder to the old man than during the whole week before I 

killed him. 

 ٌُ ٓلزٍٗ أْ لجً وبًِ أٍجٛع  ِٓ أوضو اٌؼغٛى اٌوعً لاهؽُ أثلا أو. 
 


