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Lecture Ten -Samples of American Fiction: Short Story

The Tell-Tale Heart
By Edgar Allan Poe (1809-1849)
(VAEA-VACA) o0 YT jle) (e - iSIL (i 8

e Plot Summary4abill yails
e By Michael J. Cummings...© 20054 &
Yoo o pudSay Sl e
° ... The narrator has been so nervous that he jumps at the
slightest sound.
Sipa Sl die 38 Euny nac 55 ) OS5 .
e He can hear all things on heaven and earth, he says, and
some things in hell.
8 oY) Gy s oJ s LS (Y g elandl e o8 S glaw Sy 4l o
Ll
e But he maintains that he 1s not mad. To prove his sanity, he
says, he will calmly tell the reader his story.
sty aild J 6o WS calie Ll GEY Ugiaa ud il e s 5u 4Kl o
(5 Al Al ¢ sagn

° ... One day, he decided to take the life of an old man for
no other reason except that he had an eye resembling that
of a vulture—“a pale blue eye with a film over it.”

G O 4l Y) Y jeae Ja sl Jas) 84l JUi g 2 g il .
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e Over time, it became so unbearable to look upon it that the
narrator had no other choice but to get rid of the old man.
DA LA gl Gl (510 o () et s 3y Y sl ¢ Bl 55 0 aa o
Jsaadl dall e palidll (5 g
e The way he went about the task, with such calculation and
cunning, demonstrates that he is not mad, the narrator says.
Js Ligina gl il e Jay ¢ Sall g coluadl 138 s dagall Jsa 43y k) i o
$sl
° ... At midnight, he would turn the knob on the door of the old
man’s bedroom.

Ol da a4 e Qb e Q) (it @ adld (W) caatia vie °
e Then he would open the door ever so slowly. In fact, it would take
him an hour to open the door wide enough to poke his head into

the room.
il Aol Ba 4 (3 ks a¥) O ¢l sl 3 nad pday Gl i sl JlE 45 o
A al) ) Al Jiay 5 L )
e Would a madman have been so cautious?
Slas |l oy giaall Ja )l ST o
e Then he would open a little slot on his lantern, releasing light, to
check the hideous eye.

Axdal) cpad) (e 38al o guzall (Bllal g A 8 85 pran daih xid 48 5 @
e For seven straight nights, it was closed, “and so it was impossible
to do the work,” he says, “for it was not the old man who vexed
me but his Evil Eye.”
LS " Jaall 13 ALl Junineall (pa S 1215 ¢ Alie iS5 ¢ il e JU g @
"5l e oS0y alalad 31 3 small a0l o 9" (D
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° ... On the eighth night, the narrator opened the door with
greater caution than before.
(8 63 e ST s QL) (g s) Y 8 Al AL o
e As before, the room was completely dark.
Lalad dallag 48 yall cilS (8 e S LS @
e He was about to shine the lantern when the old man sat up
and said, “Who’s there?”
"l " 18 G sandl da Ol Gads Ladie (gilall Ll Gl g e S o
e The narrator did not answer but remained 1n place, not
moving a muscle, for an entire hour.
ALS delu saal LSl @ pay Y cilSa d Jla ail oy 0l (500 @
e All the while, the old man continued to sit up, wondering—
the narrator speculated—what he had heard.
A S Lo eSS cgj\)j\ Jelud g ¢ Lidla joaall da )l i) «Ch8 gl judty @
s
e The wind? A mouse? A cricket?
€ Jall) jla pa €Al S ) @

e Although he did not hear the old man lie down again, the
narrow open the lantern slot just a sliver, then wider.
A dah 2 5 A0 5 e il G saadl da ) mans Al 43 (e a2 L
o) Bl e Qg lad 3 e a5ild
e The beam fell upon the open vulture eye. Then the
narrator heard a low, muffled sound—the beating of the
man’s heart! Or so he believed.
(addia U gea (55 I o & o\;j.\s.d\ il (e e glaill b o
Lo b ey i a1 8 il ol L giS
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e The heartbeat louder—then louder and louder.
ooy el gy 8 e gy I o
Would a neighbor hear it?
€ Gl aans Ol puadl 2al Ja @
....... Shouting, the narrator rushed into the room.
Adad)l ) sl g b ) pea o
After the old man shrieked, the narrator quickly threw him
to the floor and pulled the bed on top of him.
iy Y e e e sl sl ¢ saall dasl)l ) ey e
A
The heart continued to beat, but only softly.
A e sagn OS5 Oy QA ual 5 @
Moments later, the beating stopped.
ol (i g ccllaal e g o
The narrator checked his pulse. Nothing.
st Y, Gl sl )l Gand e
The old man was dead.
L Heaall dasll OIS o
After moving the bed aside, the narrator took up three
floorboards, secured the old man between the joists, and
replaced the boards.
Ulaal i Y )0 SO0 e (g5 0 a0 dlila o pull oy mTony @
VAV i 5 oyl sl G 5 sall Ja
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e The narrator felt proud of himself, for there was no blood
to wash out, no other task of any kind to do.
o A g 22 55 Y 5 el D) oy a0 lin () ol candiy ARG jad e
e sl Sy g 58
° ... At 4 a.m., just when he had finished his work, the

narrator answered a knock at his front door.
Sle clal ilee el 50 o) aaa el dalua £ delill b 0
al L;AL,&\ <l 3,k
e When he opened it, three policemen entered, saying a
neighbor had reported hearing a shriek, possibly indicating
foul play.
& lans il 28 ol yuall aal QW g ¢ Aoyl Jla ) (e D6 Ja0 8 Ladic @
J e dhala Jlaa) ) ) judia ‘é\}a
e They needed to search the premises. “I smiled,” the
narrator says, “for what had | to fear?”
DS 2 5y 5 ol I "oyl Jaadl (SLal il agd) dala cllia o
"taalal) o e
o ....... After welcoming the police, he told them the shriek
was his own; he had cried out during a dream.
F a3 Al 5 iy S F1eall agd B dda il sy o s o
aladl oLl
e He also told them that the old man who lived in
the house was away in the country.

A 81 ile S Ol 8 Gile Al saal) Ja )l o Leadl agd J o

r<
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e Next, he took the police all over the house, inviting them
to search everything—thoroughly.

JS A8y aadll aale sy o il ;IA;\@A;L;ALJMM Jay 2al (4l e
.“»"g“‘

e After they entered the old man’s chamber, the narrator
pointed out that the old man’s possessions had not been
disturbed.

ol cilsline ) sl )l il s smadl Ja 1485 Jan ol 22y @
2l haaly ) gl

e In his swelling self-confidence, the narrator brought in
chairs and invited the policemen to rest.
oyl Ja ey ol S gl 0 La) cdndiy 4585 aaat i o
Aal U
e “I myself, in the wild audacity of my perfect triumph,
placed my own seat upon the very spot beneath which
reposed the corpse of the victim,” the narrator says.
(S3xia Canaia g il (5 5 Lat 4y sl 8 i UM 5l ) J68y @
Ma ]l A G g Al st Ll & e (alaldl)
° ... The police appeared completely satisfied that nothing
criminal had occurred in the house.
Joall 8 Sl Lk Casg ol 4l Lalad i) dda i) o gams N
e However, they continued to chat idly, staying much longer
than the narrator had expected.
O S Jshal 3580 olad) g e o) A 6iSe Ao jall 8 15 el D 2o @
SN A
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e By and by, he began to hear a rhythmic ringing in his head.
Auly b el o) pe Tn B (e @
e While he was talking with the police, the noise—which had
the cadence of a ticking watch but a much louder sound—
persisted, becoming more distinct.
S0 3 8 s A ls Uiy gl (IS 5 il ) e any (1S Lais @
s s g S aanl jaid geall 3G e &gian
e A moment later, he concluded that the rhythmic ringing
was outside of him.
Ade gz A S o8 gt o) ) 1 odie (3aY gy cillaa] o
e Still, he talked on, now more loudly.
e &gny ).\S\ Qy\ (e dhaaty & celld Ze o
e The policemen did not seem to hear the noise.
olim el | ynans pgil sy ¥ Ayl Jla ) o) @
° ... When it grew even louder, the narrator rose and began
arguing with the officers about trivial matters, punctuating
his conversation with wild hand movements.
Jils Jgn Taluall e Jaadl Ty g g5l )l o)) geall aii )l Larie o
e He also paced back and forth.
Ll Lad Lagf shady oS o
e Then he raved and cursed and dragged his chair over the
floorboards, all in an apparent attempt to drown out the
noise he was hearing.
A glaa b el S e V) 11 (3 58 s S oy el Lalige 5
o O ) el pall e adad daal
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e Mecanwhile, i1t grew still louder, and louder, and louder.
How was it possible that they could not hear 1t?
Vpmans 38 53 6 o Cny agl ()l 8 55l 0y B o
® ... In fact, they must have heard it, the narrator decided.
TE BN FIC K S REENTPL [ D o
e And they must have suspected him of a crime all along.
Jsb (e A yall Gl b 40 adidie () S Gl g il 5 o
e Their calm manner and idle chatter were part of a ruse to
mock him.

e i Al o ls 5a Jsadll s 5 5 dalgll Ay lll gl S
Unable to brook their counterfeit behavior any longer,
unable to endure the sound any longer, the narrator brought
the whole business to a crashing climax.

Jead e a8yt cJshal 358 oV A4y jall agSslud 5 Jo 08 e o
Leadan L5 53 (LIS Jlae Y1 (5550 s ¢ ghal 5 yial & gaa 6
° ... "Villains! I shrieked, "dissemble no more! I admit the
deed! — tear up the planks! — here, here! — it is the beating
of his hideous heart!"
Gyl - 12alls o yied | STY jeliall aal Mo jla il lale g N
" acball Al (e o pm sp - T clia - 1) 1Y)

o Setting2lx=Y)
e The story opens in an undisclosed locale, possibly a prison,
when the narrator tells readers that he is not mad.
asl o) all 5 gl 50 J st Ladie () Lay )5 ¢ seae (IS S diaill lag o
U sina Gl
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e To defend his sanity, he tells a story which he believes will
prove him sound of mind.
Q}adﬁgﬁuﬁgg\u\gjﬁou\ JG& cdﬁchm[f.t\éaﬂ
.Jaal)
e His story is set in a house occupied by the narrator and an
old man.
e das sl Leling (Al gLl aal 8 aiiad 48
e The time of the events in the story 1s probably the early
1840's, when Poe wrote the story.
Ladic VA dan Sae iy bz )Y o s daaill Slaal (e i )
Al g S

e The action 1n the narrator's story takes place over eight
days.
ALl Al gae e sy (g5l a8 Jaal
e Characters<iuaiddl
e The Narrator: Deranged unnamed person who tries to
convince the reader that he is sane.
Jile 4y o el g L) Jglay Jista dand SN ol el 1s ) )l
e The narrator's gender is not identified, but Poe probably
intended him to be a man.
Slas 058 o) e s 2y Ly (815 sl uin g si il o
e Here is why: Poe generally wrote from a male perspective,
often infusing part of himself into his main characters.
Galeoa OaY) (e S (A sSA) ) shaia (e Lagas S 5 tI3lal Lia @
Al Aluadld A 4 alad)
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e Also, in major short stories in which he identifies the narrator by
gender—stories such as "The Black Cat," "The Cask of
Amontillado," and "The Fall of the House of Usher"-the narrator
1s male.

Jia il & 5 Ganadll (55 ) Lo dany 5 A )l 3 juadl) (aadll & )l o

G 58l s da i <" The Cask of Amontillado " s ¢"a s Lasl)"

L SA-
e Finally, the narrator of "A Tell-Tale Heart" exhibits male
characteristics, including
a8 Lay ¢ sSAll ailias " anall Q" ool )l (a yma )yl s @
(1) A more pronounced tendency than females to commit
violent acts.

Adaludanlels Caie Jleel Q&S Y YT (s sy ST 4e 3 @
e Statistics demonstrate overwhelmingly that murder is a male

crime.

(2) Physical strength that would be unusual in a female.
Sy b sdle e S of ald e dpadl 54l o
e The narrator drags the old man onto the floor and pulls the bed on

top of him, then tears up floorboards and deposits the body
between joists.

Vs B i ) s g Y1 e Sl da )l Ja g5l
280 5l G psal) g2 505 dpuza HY
(3) The narrator performs a man's chore by bringing four chairs into
the old man's bedroom, one for the narrator and three for the
policemen.

asidd e A ol S Am )l s I8 e el i) Jee (23 50 @
&M\db}@){}&j\)ﬂah\j GJ)A&S\ dA)j\
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e If the narrator were a woman, the policemen probably
would have fetched the chairs. But they did not.
e S s B 80 s o il (e 4l 31 sl 510 IS 13 o
sleds ol o )

e The Old Man: Seemingly harmless elder who has a hideous
"evil eye" that unnerves the narrator.
"l )" Ao Ll (e Al 2l bl (5350 s jsaadl da )l e
55V ) aas
e Neighbor: Person who hears a shriek coming from
the house of the narrator and the old man, then reports it to the
police.
o ¢ ardl e i da s 55N Can (0 4B 4R jua passy (2l 10 el @
Al () ol

e Three Policemen: Officers who search the
narrator's house after a neighbor reports hearing a shriek.
Dbl Sl ax (5 )l a8 O sian (pall Bl el Jla ) (10 4330 @

e Type of Work Jedl g &
e Short story in the horror genre that focuses on the psyche of the
narrator.

PRI [ U St Py PSR P JUVE SN VOO
e Year of Publication &l i
e "The Tell-Tale Heart™ was first published in the winter of 1843
in The Pioneer, a Boston magazine.
Aas A onnldl SVAEY Gle olid 85 5 J5Y Cpdn " il lE" o

(s 5
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e Themesaual sall
e Theme 1: A human being has a perverse, wicked side—another
self-that can goad him into doing evil things that have no
apparent motive.
an) din) LeiSay Il (s A) Al 58 il 3 jlia 3508 L ) & sasall e
ol s adla Ll Gl il 5y 58l LY Jadl
e This is the same theme of another Poe story, "The Black Cat."
The narrator of "The Tell-Tale Heart" admits in the second
paragraph of the story that he committed a senseless crime,
saying: "Object there was none. Passion there was none.
Q" s gl M sl Ll g J s AT Al 84l g sl 52 108 @
DU Lt Jima Y A e ) ad) dadl) (pe Al 3 jaal 8 Ca yien M A
Ll (S5l dilalall IS o el (S5
e | loved the old man. He had never wronged me. He had never
given me insult.
Ay dasgallal | S ol i) jsaall Ja il cal i€ o
e For his gold | had no desire." However, he does note that his
evil deed, murder, was not entirely unprovoked; for the old
man he killed had a hideous eye that unnerved him. Unable to
look upon it any longer, he decided to kill the old man.
i) Al pal) J8 S a3l 3 saall Ja )l S el jae e (S5l ()
Dsaall Ja ol JB ) 8 g8 (Jshal 3yl a4l plaill e ja8 e alesics yig
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e Theme 2: Fear of discovery can bring about discovery. At the

end of the story, the narrator begins to crack under the pressure
of a police investigation, hearing the sound of the murdered
man's beating heart, and tells the police where he hid the body.
Fear of discovery is the principle under which lie detectors
work.
iles b lISY) ) s of Sy GLESY) (e (5311 1Y & uasall @
& Lansedda all 4yt (a Jaria Canl e jal LAl (5 ) 1) Tay gl
2 Al G e dda a3l s g el (8 8 Al da )l QlE s
IS (S A gy A1) Tanall ga LAY (e (oAl anal) 4
Theme 3: The evil within is worse than the evil without.. The old man
has a hideous, repulsive eye; outwardly, he is ugly. But, as the narrator
admits, he is otherwise a harmless, well-meaning person. The narrator,

on the other hand, is inwardly ugly and repulsive, for he plans and
executes murder; his soul is more repulsive than the old man's eye.

Gadls Al 4l gaall Jal) 050 AN e gl sa JANAN L8 ) ¥ g g gall @

¢S i il g 4ikly mud a o Al Aali (e g gl N Anll (s Gt (gd3a g

Daall da ) e e 10N yile JST ga asg )y tJil By g Jalady Y

Point of View_ kil dga
The story is told in first-person point of view by an unreliable narrator.
Bsise x5y J8 e shidga s J5Y) paddl) il & ual e
The narrator is obviously deranged, readers learn during his telling of
his tale, even though he declares at the outset that he is sane.
Jile 4l dlad)
As in many of his other short stories, Poe does not name the narrator.
.L.:;J\)S\e.mgel})cd}y\ﬁﬁmﬁ\wwdﬁﬂ\gd&\ﬁw o)
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e A possible explanation for this is that the unnamed narrator
becomes every human being, thereby enhancing the
universality of the short story.
Sl s clud] IS mmuadd denl S ol (5l 1 O 58 13¢] (San pudidais @
B).\..as]\ duaall L;d\.:d\ @\.H\ BrpLY
In other words, the narrator represents anyone who has ever
acted perversely or impulsively—and then had to pay for his
deed.
Dse ) aaie el (Y e (i (ol 551 Jiay Al Bl @
Jrile e gy O ade IS A
Prose Beats Like a Heartl Jia ol 59
From time to time, Poe uses a succession of short sentences or
word groups, creating a rhythm not unlike that of a heartbeat.
Note the following examples from the story:
Bl g el de gana o 5 yuadll Jeall e ALl a0diy g AY Clg e @
Al e Al ABY) oAl b pa e caling v &l
Object there was none. Passion there was none. | loved the old man.
He had never wronged me. He had never given me insult. For his gold
| had no desire. | think it was his eye! Yes, it was this!
al il saall dall aal cai€ o 5 Y @iy Cand K o 5 Y la HIS K o
Ll aiie ] dae ol o oS aladl cadll e lay) Jasgalasl | e
N2 S cand lae IS
e | scarcely breathed. | held the lantern motionless. | tried how
steadily I could to maintain the ray upon the eye. Meantime the
hellish tattoo of the heart increased.
Caadain) (o€ byl gla @l ja Dy e silally Sl | et alSTY S o
Al aigadl adigll ala ) oY) elli by el 4y e Lalaal)
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e Was it possible they heard not? Almighty God! — no, no? They heard!
— they suspected! — they KNEW! — they were making a mockery of
my horror! — this I thought, and this | think. But anything was better
than this agony!

- 1 salay )5S - Laghl adidy - 1) gmans OV Y - 1A €0 smann Y agl (Saddl e S @
llaadl 138 (e Juadl o 5 sl (K15 ankal L 13 5 ¢lda aie] - e ) (e (5 s | 5iS

e Anything was more tolerable than this derision! I could bear those
hypocritical smiles no longer! | felt that I must scream or die! — and
now — again — hark! louder! louder! louder! LOUDER! — "Villains!" |
shrieked, "dissemble no more! | admit the deed! — tear up the planks! —
here, here! — it is the beating of his hideous heart!"

O i)l el elli Jeald of 23y g 14 50l o8 (00 Vsl JiST e 5ol (IS @
i gaany Tal - (55318 30 - OV 5 - 1sal o & peal o oy iy & e 1813 (e
o yiefe JTY o) gilia o Ul Chd pea Male I _ ) el gy | el Cigeay | e
il 48 iy yuza Ll 1o L clin 1o =) 61D By e 1= Jadlly

e Figures of Speechadsl) 483
e As in other works of his, Poe uses many figures of speech.
Examples are the following:
ALY ey 2DASH AL e a3l aading g0 el (AT Jleel 8 Ja) o8 LS o
Ghled e

e Anaphora

e Anaphora is a figure of speech in which a word or phrase is repeated
at the beginning of a clause or another group of words. Anaphora
imparts emphasis and balance. Here are bold faced examples from
"The Tell-Tale Heart":
Ao gana sl 38l Ay A3 ske SRS S (o) DI A2 Dl Lulial) o

o sgoall an sl Alial L ) sill 5 Sl iy (aliall LS g (58

":JM\ g.\ﬁ"
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e | heard all things in the heaven and in the earth. | heard many
things in hell.
aaal) 33 30K e Ll G (¥ s sland) e o5 JS Canans @
e With what caution—with what foresight, with what
dissimulation, | went to work!
'M\é\u&dcﬂ\bgc@\u@:@M\u@ °
e He had been trying to fancy them causeless, but could not. He
had been saying to himself, "It is nothing but the wind in the
chimney, it is only a mouse crossing the floor," or, "It is merely
a cricket which has made a single chirp."
ool Ll randil J g3y OIS 48] adalion ol 43S ccan Db gt oo Jslsy OIS @
Sy S e ) S el sae 8 (6 s Cannd Ll i) 8l (5 s
"_o.A;U PETIN B L_ﬂu ‘;\j\
e There was nothing to wash out—no stain of any kind-no blood-
spot whatever.
e They heard!-they suspected!-they KNEW!-they were making
a mockery of my horror!
e 5 (i 1S oY 1) salay | 531801 () gty agll-1) smans ogll @
e Personificatonisas
e Death in approaching him had stalked with his black shadow
before him and enveloped the victim. [Here, Death is a person.]
Agauzall Caly g dalel s Jlall Calia aa (a5 4ie iy sl OIS o
Joads s Gisall dlia g
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e Similedssdl)

e So | opened it—you cannot imagine how stealthily, stealthily—until at
length a single dim ray like the thread of the spider shot out from the
crevice and fell upon the vulture eye. [The simile is the comparsion of
the ray to the thread of the spider with the use of the word like.

Jie un y A g lad Joha 8 s cdald i (S Joas i€y Y -canid Ul Y o
g ledd) 40 lae g 4l 5] pel) (e o ol g Al e Sl G gSiall
LeS A alasin) ae @ gSial) ad

e It increased my fury as the beating of a drum stimulates the soldier
Into courage. [The simile is the comparison of the heartbeat to a
drumbeat.] His room was as black as pitch with the thick darkness. . . .
[The simile is the comparison of the darkness to pitch.]

O A )la pa 4l 5] Aeladl) ) gaiall jisy Jib g it e 1) 230 @
NS P - DY LPN (PR WA L 7 93\5.]@# g A Al Qlall Al
Jedall (a)l (A WD (G 45 e s 4l ]

o Alliterationg«ta
e Hearken! and observe how healthily, how calmly, | can tell you
the whole story.
LS il i1 J B o)) padalisl ce 52 (S (i (S LaaBl g 14l fual o
e Meanwhile, the hellish tattoo of the heart increased.
(i) _aigall i gl) ) cdudi G B @
e [t is the beating of his hideous heart!

e Ly 418 o jia (ad @
o lrony4d liall
e | was never kinder to the old man than during the whole week before |
killed him.

AL G 8 S g sal (e ST Hgaall dasll aa Y Il (ST Al @
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