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Introduction to American Literature
Dr. Bassam Abuzeid

Lecture Nine -Samples of American Fiction: Short Story

The Story of an Hour

By Kate Chopin (1851-1904)
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e Type of WorkJaxll £ ¢i -

e "The Story of an Hour" is a short story centering on a
young married woman of the late nineteenth century as
she reacts to a report that her husband has died in a train
accident.
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e Publication sl
e "The Story of an Hour“was first published in December 6,
1894, under the title "The Dream of an Hour.”
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e Setting2lasY)
e The action takes place in a single hour in an
American home in the last decade of the nineteenth
Century.
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Observance of the Unitiessa ol 4iada

The story observes the classical unities of time, place, and
action.
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These unities dictate that the events in a short
story should take place (1) in a single day and (2) in a single
location as part of (3) a single story line with no subplots.
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French classical writers, interpreting guidelines established
by Aristotle for stage dramas, formulated the unities.
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Over the centuries, many writers began to ignore them,

but many playwrights and authors of short
stories continued to use them.
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Characters<:uaiidl

Mrs. Louise Mallard: Young, attractive woman who mourns the
reported death of her husband but exults in the freedom she will
enjoy in the years to come.
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e Brently Mallard: Mrs. Mallard's husband.
Josephine: Mrs. Mallard's sister.
Richards: Friend of Brently Mallard.
Doctors: Physicians who arrive too late to save Mrs.
Mallard.
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e Plot Summary 4Sall gaila
e By Michael J. Cummings...© 2006..
YT 0© ... H\Sdﬂ.}u CM‘}\ °
e Brently Mallard has died in a train accident, according to a report
received at a newspaper office.
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e Mr. Richards, a friend of Mallard, was in the newspaper office
when the report came in.
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e He tells Mallard’s sister-in-law, Josephine, of Mallard’s death, and
accompanies Josephine to the Mallard home.
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e Because Mallard’s wife, Louise—a young, attractive woman—
suffers from a heart condition, Josephine announces news of the
tragedy as gently as possible.
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e Mrs. Mallard breaks down, crying fitfully, then goes
upstairs to a room to be alone.
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e There she sits down and gazes out a window, sobbing. It is
spring. Birds sing, and the trees burst with new life.
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It had been raining, but now patches of blue sky appear.
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Suddenly, an extraordinary thought occurs to Mrs. Mallard,
interrupting her grieving: She is free.
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She is now an independent woman—at liberty to do as she
pleases.
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Because Mrs. Mallard seems to feel guilty at this thought,
she tries to fight it back at first.
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Then she succumbs to it, allowing it to sweep over her. She
whispers, “Free, free, free!”
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To be sure, she will cry at the funeral.
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e However, in the years to come, she will know nothing but
joy and happiness, for there will be “no powerful will
bending her” to do its bidding.
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e Of course, she had loved her husband. Well, sometimes.
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e On other occasions, she had not loved him at all. But what
does 1t matter now, she thinks, whether or how much she
had loved her husband?
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e The important thing 1s that she 1s free.
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e Worried about her sister, Josephine pounds on Mrs.
Mallard’s door, begging entry.
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e But Louise, saying she is all right, tells her to go away. Mrs.
Mallard then resumes her revelry about the wondrous future
before her—all the days that will belong to her alone.
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e Only yesterday she wished that life would be short; now
she wishes that life will be long.
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e At length, she answers the door and goes downstairs with
Josephine.
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e At the bottom of the stairs, Mr. Richards stands waiting
while someone is opening the front door. It 1s Brently

Mallard.
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e There had been a mix-up. He was not in the accident,
or even near 1t, when it occurred. Josephine shrieks.
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e Richards quickly moves in front of Brently to prevent
Mrs. Mallard from seeing him. But it 1s too late.
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e Physicians later determine that Mrs. Mallard’s death
resulted from “joy that kills.”
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e Her weak heart could not withstand the happy shock
of seeing her husband alive and whole.
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Theme§ 32 gall
Oppression

Ayl o
Society in late nineteenth century expected women to keep house,
cook, bear and rear children—but little more.
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Despite efforts of women’s-rights activists such as Lucretia Mott,
Elizabeth Cady Stanton, and Susan B.
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Anthony, women still had not received the right to vote in national
elections by the century’s end.
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Moreover, employers generally discriminated against women by
hiring them for menial jobs only and paying them less than men
for the same work.
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The Story of an Hour hints that Mrs. Mallard’s husband—perhaps
a typical husband of his day—dominated his wife.
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Repression-iglazsy)
Louise Mallard appears to have been a weak-willed woman, one
who probably repressed her desire to control her destiny.
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e Consequently, during her marriage, she suffered constant
stress that may well have caused or contributed to her
"heart trouble," referred to in the first sentence of the story.
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Symbolism - s

Examples of symbols in the story are the following:
b LS (o8 Al 8 5pe )l (e ALl
Springtime (Paragraph 5): The new, exciting life that Mrs.
Mallard thinks is awaiting her.
L Uil Ledh o 5Vl sasadl lat Al 3yt g Basas Blha: (0 3_adll) au )l e
Patches of Blue Sky (Paragraph 6): Emergence of her new life.
od.maj\\.g_\h;J}@Ja ('T o)ssl\) ;UJJ\ cw\wc& °
Figures of Speechadsll cluaidd

Examples of figures of speech are the following:
fob LS 2 2O Ciluad il (e Al o

Revealed in half-concealing

(Paragraph 2): Paradox- Storm of grief

Ol (e ddiale -l (Y 5 all) e
(Paragraph 3): MetaphorPhysical exhaustion that haunted her
body
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(Paragraph 4): Metaphor/Personification Breath of rain
Dbl (e L canaill / laall (€ 5_38l) e
(Paragraph 5): Metaphor Song which someone was singing
e g O Al due ) - laall (05l e
(Paragraph 5): Alliteration Clouds that had met
Cuaala) Al s gaall o ulall c(0 5 _ull) o
(Paragraph 6): Metaphor/Personification The sounds,
the scents

C:\\j)j\) L_\\j.u.a;y‘ J.\.umj\ / J\AAM (1 DJASM) )
o (Paragraph 9): Alliteration Thing that was approaching to
possess her
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e (Paragraph 10): Metaphor/Personification Monstrous joy
G U Al dawal /el o () 4 3%0) o
e (Paragraph 12): Oxymoron She carried herself unwittingly like
a goddess of Victory
il Agl) Jia aald () o0 Lpads Glaa  Jaall) a8} (VY 5 jal)) @
e (Paragraph 20): Simile Joy that Kills
Jriy Lﬂgﬂ\ C)éﬂ\ 4l ;(Y . B)ﬁéﬂ\) °

e (Paragraph 23): Paradox.
L adll) ;(YY’ B)ﬁéﬂ\) °
e The phrase is also ironic, since the doctors mistakenly believe
that Mrs. Mallard was happy to see her husband
e il 3 Yl o) of ek o gatiay cLaY) Y oAl jau Ll sa 5 5Ll o
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e What's in a Name?$a) o 13la
e Not until Paragraph 16 does the reader learn the protagonist’s
first name, Louise.
Db e YA gl allay anl (g Ul alad Y VT 5l s (oSSl e
e Why the author delayed revealing her given name is open to
speculation.
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e | believe the author did so to suggest that the young woman
lacked individuality and identity until her husband’s reported
death liberated her.
i Aysa g dpad s ) 8 AL 81 el b o sl @b Jad Calgal) ) sic] o
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o Before that time, she was merely Mrs. Brently Mallard, an
appendage grafted onto her husband’s identity.
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e While undergoing her personal renaissance alone in her room,
she regains her own identity.
Aalal) Lgh oo 2o & gl e Alads gduaddll diag padilain @
e [t is at this time that her sister, Josephine, calls out, “Louise,
open the door!”
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e However, there is irony in Mrs. Mallard’s first name: Louise IS
the feminine form of the masculine Louis.
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So even when Mrs. Mallard takes back her identity, it is in part
a male identity. (Michael J. Cummings, Cummings Study
Guides)
Z) oSA A o 3a s g salely oVl sapud) 24l Lavie s Sl o
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Foreshadowing !
The opening sentence of the story foreshadows the ending—or
at least hints that Mrs. Mallard’s heart condition will affect the
outcome of the story.
sl s o)) ) sl J8Y) e ) elgs) Aasll altiay) dlaall A% o
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Moreover, this sentence also makes the ending believable.
A gima aglgil) Jaad Loay dlaadl oda ¢ &l e 3 dle s @
Without an early reference to her heart ailment, the ending
would seem implausible and contrived.
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Author<is!)
Kate Chopin (1851-1904) is best known for her short stories (more
than 100) and a novel, The Awakening.
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One of her recurring themes—the problems facing women in a society
that repressed them—made her literary works highly popular in the
late twentieth century.

agdlac) glia (o agraly adine A eluill 4l 55 JSLaa (gl 5 ) Siddl Cile guagall 2a) o

il Al ANl A5 S Ay Ay

They remain popular today.
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Study Questions and Essay Topics
JEAl) cile guda ga g Al yall dliu]

1- What was life like for Mrs. Mallard in the home of Brently
Mallard?
€A 2 )Vl J e (A4 o )Yl 3l s CuilS 3 @
2- In the report of the train accident, Brently Mallard's name was
at the top of the list of fatalities (Paragraph 2).
(Y 3l il ) Aald e f 8 155 0 Ve anl OIS ¢ ladll Gl 585 8 o
e Does this information mean that Mallard was an important
citizen in his community?
Qw‘ﬁwuk\ﬁuﬁdJyuu\@ajuuju\o&dA °
e Does it also suggest that perhaps Louise married him, in part,
because of his standing in the community?
fodinal 8 aiile sy W5 o 5a A gz g ilayadl Lyl piida e
3- Do you believe Brently Mallard mistreated his wife?
e In answering this question, keep in mind the following:
O el sl 128 e AaY) L faia g ) Alalaa o 3 )Vl Ly a0 b @
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(1) In Paragraph 13, Louise Mallard recalls that Brently was kind
and that "he had never looked save with love upon her."
Laaal) ol lay 38 S sl g le g3 M il ol S W pd VY s el 8 e
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(2) However, Paragraph 8 had previously informed the reader that
Mrs. Mallard's face "bespoke repression,” and Paragraph 14 says
Brently had a "powerful will bending her."
MJiaie aal" 825Vl samall 4al 5 O sl Wle calil 28 A 5 sl (elld e o
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4- How much of Mrs. Mallard's apparent unhappiness in her
marriage was her own fault?
Sl pala Uad ) Leal 55 8 san e o o)Vl sl dulad (e oS o
5- After Mrs. Mallard receives news that her husband died in a
train accident, she goes to “her room.”
I cwdig ¢ jUadll Gl 8 g lea g3 O JLal 2 ¥le sl (A5 () ey
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e Do these two words mean that she slept separately from her
husband?
flens)) 0o duaiie JSG Caali Ll (3 SN s o o
e Does the fact that no children are named in the story indeed
indicate that she and her husband slept apart?
Al L 555 Ll Bl gl (8 o)l 8 ppan oy Y JALY) o Ais o o
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Literary Terms- 4x¥) cilalhaal)

e Character: The embodiment of a person in a drama or
narrative through verbal representation or actions.

o) adll) Jaill JSA (e A gl gl Ll all 8 (adil auead Auadil) o
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e |t is through their dialogs and actions that the readers or
audience is able to understand the moral, intellectual and
emotional qualities of that character and thus the overall story.
Cliall agd Je a8 ) geandl ol ol 3l il cile) jal) s <l sall JNA (a5 @
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e Foreshadowing is the use of hints or clues to suggest what will

happen later in literature.
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e Foreshadowing is a tool used to give the reader or audience a hint of
what may happen ahead.
Jaisall 8 Gy o s Lo lagali ) seanl) ol (ol ellac Y andiuislal s AV o
e Oxymoron: A literary device in which two words that contradict each
other in meaning are used together to form a paradox.
e Oxymoron is putting two contradictory words together.
Anailile baa (el pua g ga adlll 8l5l) @
e Examples: hot ice, cold fire, wise fool, sad joy, :iLil
e Plot: The effect of the structure and relationship of the actions, events
and characters in a fictional work.
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e Point of View: It is a narrative method which determines the
manner in which and the position from where, a story is told.
Al 50 Cun (e il sall 5 48 phall dany (o3l 3yl 48y ke a5 kil dga s o
e Point of view is the perspective from which a story is told. We
may choose to tell our story in:
s litad J gl ol s a8 dadl)l JB sl s (e slaill dga s o
e first person, using "I" or "we";
e S Al g (add Jl e
e third person ("he," "she,” "it"), which can be limited or
omniscient; or second person, "you," the least common point of
view.
s caladl S 6l 8 gana 55 o) Sy All(Mhe, " she,” i) Gl sl e
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e First person: limits the reader to one character's perspective.
o) Ml apad sl Hshaie I sl A J V) sl
e Third Person Point of View:

P Gl adll) jhaidga
e Though first person can be powerful, third person is actually
the more versatile point of view.
Adadi @l s I el llld o5 8 05K Of (S padd ol 0 a8l
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e Third person allows you to create a much richer, more
complicated universe.
Jaies ST Sl o) 55 T LY el peany CllAll Gadlil
e Setting is determining Time and Place in fiction.
el paal 8 G5 Gle Sl st 8 dlac )
e Setting: Setting refers to the time, place and social
circumstances in which a literary work occurs.
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