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1800s
Children's literature boomed during the 1800s for several reasons. Paper and printing became widely available and affordable, and more people were learning how to read. The population boom across the West meant there was a greater children's literature market, and European colonization spread books, including those for children, around the globe. 
The Crescent Moon by Rabindranath Tagore illus. by Nandalall Bose, Macmillan 1913.
In India, in 1817, magazines and books for children in native languages soon appeared. In the latter half of the century, Raja Shivprasad wrote several well-known books in Hindustani. Nobel Prize winner Rabindranath Tagore wrote plays, stories, and poems for children, including only one illustrated work by painter Nandalal Bose. They worked from the end of the 1800s into the beginning of the 20th-century. Tagore's work was later translated into English, with Bose's pictures. 


In Russia, juvenile literature reached children through a number of magazines, which introduced Russian folk tales to readers and spread around the large country. 

Children's literature in Western Europe and the United States began to change in the 1800s. The didacticism of the previous age began to make way for more humorous, child-oriented books. Chapbooks were still being published, many specifically for children, abridging classic fairy tales and popular novels like Robinson Crusoe. 



A number of English language books also appeared during the 1800s. William Roscoe's story poem The Butterfly's Ball in 1802 is considered a "landmark publication" in fantasy literature. Tom Brown's School Days by Thomas Hughes, which appeared in 1857, is considered the founding book in the school story tradition. Lewis Carroll's fantasy Alice's Adventures in Wonderland appeared in 1865 in England. The first "English masterpiece written for children", its publication opened the "First Golden Age" of children's literature in Great Britain and Europe that continued until the early 1900s. It was also a founding book in the development of fantasy literature. In 1883, Carlo Collodi wrote the first Italian fantasy novel, The Adventures of Pinocchio, which was translated many times. In the United States, Clement Moore's Christmas classic A Visit from St. Nicholas appeared in 1822. This coming of age story established the genre of realistic family books in the United States. Mark Twain released Tom Sawyer in 1876.


1900s
 In India, many writers of stature in the Hindustani began writing books for children. The first full-length children's book was Khar Khar Mahadev by Narain Dixit, which was serialized in one of the popular children's magazines in 1957. Benagli children's literature flourished in the later part of the twentieth century. Educator Gijubhai Badheka published over 200 children's books in the Gujarati language, and many of them are still popular. In 1957, political cartoonist K. Shankar Pillai founded the Children's Book Trust publishing company. Children's magazines, available in many languages, were widespread throughout India during this century.
 
The Chinese Revolution of 1911 and World War II brought political and social change that revolutionized children's literature in China. Western science, technology, and literature became fashionable. The first pieces of literature intended solely for Chinese children were translations of Aesop's fables, Western fairy tales, and The Arabian Nights. 



The Chinese Revolution of 1949 changed children's literature again. Many children's writers were denounced, but Tianyi and Ye Shengtao continued to write for children and created works that aligned with Maoist ideology. In 1990, General Anthology of Modern Children's Literature of China, a fifteen-volume anthology of children's literature since the 1920s, was released. 
 
Children's non-fiction gained great importance in Russia at the beginning of the century. A ten-volume children's encyclopedia was published between 1913 and 1914. Realism took a gloomy turn by frequently showing the maltreatment of children from lower classes. The most popular boys' material was Sherlock Holmes, and similar stories from detective magazines.
 
People often label the 1920s as the Golden Age of Children's Literature in Russia. 
 


In 1932, professional writers in the Soviet Union formed the USSR Union of Writers, which served as the writer's organization of the Communist Party. With a children's branch, the official oversight of the professional organization brought children's writers under the control of the state and the police. More political changes in Russia after World War II brought further change in children's literature. 
 
The Golden Age of Children's Literature ended with World War I in Great Britain and Europe, and the period before World War II was much slower in children's publishing. 
 
In the 1950s, the book market in Europe began recovering from the effects of two world wars. In Britain, Dodie Smith's The Hundred and One Dalmatians was published in 1956, and Roald Dahl wrote Charlie and the Chocolate Factory in 1964. Children's fantasy literature remained strong in Great Britain through the 1900s. 
 


American children's literature sparked the publication in Chicago of one of its most famous books in 1900, which was L. Frank Baum's fantasy novel The Wonderful Wizard of Oz. Between the world wars, the field continued to grow in North America, which was largely due to the growth and influence of libraries in both Canada and the United States. Children's reading rooms in libraries, staffed by specially trained librarians, helped create demand for classic juvenile books. Reviews of children's releases began appearing regularly in Publishers Weekly and in The Bookman magazine began to regularly publish reviews of children's releases, and the first Children's Book Week was launched in 1919. 
 
The American Library Association began awarding the Newbery Medal, the first children's book award in the world, in 1922. The Caldecott Medal for illustration followed in 1938. The first book by Laura Ingalls Wilder about her life on the American frontier, Little House in the Big Woods appeared in 1932. 
 
The already vigorous growth in children's books became a boom in the 1950s and children's publishing became big business. In 1952, American journalist E. B. White published Charlotte's Web, which was described as "one of the very few books for young children that face, squarely, the subject of death". 
 
In 1997, J. K. Rowling published the first book in the The Harry Potter Series in England. Despite its huge success, the children's book market in Britain suffered at the end of the century due to a difficult economy and competition from television and video games. However, picture books continue to do well.
 
 


2000s
Scholarship
Professional organizations, dedicated publications, individual researchers and university courses conduct scholarship on children's literature. Scholarship in children's literature is primarily conducted in three different disciplinary fields: literary studies (literature and language departments), library and information science, and education. 
Typically, children's literature scholars from literature departments in universities (English, German, Spanish, etc. departments) conduct literary analysis of books. This literary criticism may focus on an author, a thematic or topical concern, genre, period, or literary device. The results of this type of research are typically published as books or articles in scholarly journals, including Children's Literature Association Quarterly, Children's Literature in Education, and International Research in Children's Literature.
 
Most educational researchers studying children's literature explore issues related to the use of children's literature in classroom settings. They may also study topics such as home use, children's out-of-school reading, or parents' use of children's books. Teachers typically use children's literature to augment classroom instruction. Scholarly associations and centers include The Children's Literature Association, the International Research Society for Children's Literature etc… 
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Children's Poetry

Poetry is often the first literature presented to a child, in the form of nursery rhymes or lullabies. Offering lyrical appeal and short, direct themes, these kinds of poetic verse are viewed by some as transitional works which prepare developing minds for longer forms of literature. Yet it is a field under critical pressure, as poets, scholars, and parents regularly debate the defining characteristics of children's poetry. Sheila A. Egoff has questioned, "Is poetry for children a separate territory, or is poetry always simply itself, existing like folklore as a shared ground, held in common by both children and adults? If children's poetry is restricted to that written intentionally for children, does it include adult work chosen and adopted by children as their own? Does children's poetry require a simplification of style and subject matter because of childhood's limitations of experience? Or are such assumptions the result of artificial and patronizing adult attitudes?" There are vast differences in opinion regarding the best way to present poetry to children, with critics arguing over a range of topics from the appropriateness of subject material to the impact of didacticism to the literary quality of verse targeted at young readers. As a result, despite the wealth of picture books that utilize rhyming couplets and more mature verse collections for developing teens, the genre of children's poetry has gone largely unrecognized in literary and scholastic circles, with only two modern works receiving significant critical recognition—Nancy Willard's A Visit to William Blake's Inn: Poems for Innocent and Experienced Travelers (1981), a Caldecott Honor book in 1982, and Paul Fleischman's Joyful Noise: Poems for Two Voices (1988), the 1989 winner of the Newbery Medal.
            
مقدمة:

Historically, children's poetry is a relatively new phenomenon couched in ancient fabrics. While the oral tradition has a long history of songs and folklore passed down to younger generations, works of written poetry and verse for juvenile audiences were first sparingly published in the fifteenth century. The first poems written exclusively for children were mostly religious in nature, providing moral instruction, such as John Bunyan's A Book for Boys and Girls; or, Country Rhimes for Children (1686). As published texts became more readily available, children sought their own literary modes and co-opted such adult poetic works as Samuel Taylor Coleridge's "The Rime of the Ancient Mariner" (1797), which proved interesting to young readers with its expressions of adventure on the open ocean, despite its prevailing dark thematic subtext. Mother Goose's Melody: Or, Sonnets for the Cradle (1780)—John Newbery's English-language adaptation of Charles Perrault's collection of fairy tales, Contes de Ma Mère l'Oye (1695)—brought short-verse nursery rhymes into English for the first time. For many, nursery rhymes serve as the embodiment of children's verse, a form that Egoff has termed "the miniature poetry of early childhood" and famed children's poet Walter de la Mare has called "a direct short cut in poetry itself." With the advent of published nursery rhymes, a few scattered collections of poetry written for children began to appear in England, perhaps most prominently, Ann and Jane Taylor's Original Poems for Infant Minds (1804) and Rhymes for the Nursery (1806)—a volume that originated the famous verse "Twinkle, Twinkle Little Star."

The Star

Twinkle, twinkle, little star,
How I wonder what you are !
Up above the world so high,
Like a diamond in the sky.
When the blazing sun is gone,
When he nothing shines upon,
Then you show your little light,
Twinkle, twinkle, all the night.
 Then the trav’ller in the dark,
Thanks you for your tiny spark,  
He could not see which way to go,
If you did not twinkle so.
In the dark blue sky you keep,
And often thro’ my curtains peep,
For you never shut your eye,
Till the sun is in the sky.
‘Tis your bright and tiny spark,
Lights the trav’ller in the dark :
Tho’ I know not what you are,
Twinkle, twinkle, little star.
Ann Taylor



"Twinkle, Twinkle, Little Star" is a popular English lullaby. The lyrics are from an early 19th-century English poem, "The Star" by Jane Taylor. The poem, which is in couplet form, was first published in 1806 in Rhymes for the Nursery, a collection of poems by Taylor and her sister Ann. It is sung to the tune of the French melody which was published in 1761 and later arranged by Mozart for a famous set of variations. The English lyrics have five stanzas, although only the first is widely known.
The beautiful words of Twinkle twinkle little star have been immortalized in the poem and music has been added thus increasing its popularity. The simile ' like a diamond in the sky' teaches children how words can be used to paint a picture in the imagination. The words create a comparison between the twinkling of the star to a sparkling diamond thus providing a perfect illustration of clever imagery and excellent use of the English language. The joint authors of Twinkle twinkle little star were two sisters called Ann Taylor (1782-1866) and Jane Taylor (1783-1824). The first publication date was 1806.
Summary: A little blonde girl gazes out of her window at a twinkling celestial object, greets it with the traditional childhood rhyme of the title, and requests that she might have her wish that night. Her wish comes true when the smiling star appears in her window and takes her on a magical ride through the sky. The combination of serene, lovely landscapes and a cartoon, smiley-faced star has a hodgepodge effect.
The poem  is called “The Star” by Ann Taylor. Taylor was born in 1782 and lived in Colchester, England. She was a poet, hymn writer, and a children’s author. Because Anne Taylor was a hymn write her poem, “The Star”, could incorporate God or religion.


“The Star” is quite literal and the vocabulary used is easy to comprehend. The rhyme scheme of the poem is AABB CCDD. The title and the use of the word star inside the poem lets the reader know the exact subject of the poem. Taylor talks about how a star takes over for the sun at night. The mention of a traveler in the poem gives the impression that the writer could be talking about a specific star, the North Star. The North Star was used to guide the way of someone like an explorer or traveler, as used in the poem, wandering in the dark. Taylor also describes how the star never burns out and stays constant throughout the night. The description of the star seems like it could also be a description of God and the light or hope he brings. The second stanza explains how God is present even when no one else is. The third stanza shows how God gives home to the weary traveler.
However, unbeknownst to most, this poem is actually a tragedy; a metaphor for the detriment of success. It is about how people who reach vast amounts of wealth and popularity – most notably celebrities – are hopelessly doomed to fail at life.
The popular theory about this poem is that it simply tells the story of an unseen narrator, making a miniscule and amateurish observation of a so called “Little star”, and contemplating how far away it is. However, if you look closer into the stanzas, you’ll find that this makes no logical sense. First of all, you’ll notice in the very title, the star is described as “little.” However, by no stretch of logic is any star small. Most stars are millions upon millions of miles wide, such as our own sun, and many reach even multiple times that size.



The word “star” has multiple synonyms. One of them, according to dictionary.com, is:
“a distinguished or glamorous celebrity, often from the entertainment world.”
So, out of all the definitions, the most reasonable conclusion we can come to is that the star in ‘Twinkle, Twinkle Little Star” is actually a distinguished figure.
This revelation will change the entire meaning of the well-known six verses.
See, the first verse “Twinkle twinkle little star” is simply showing the tone and setting for the story; a common practice used in most novels. The genius behind this first verse is that it also gives us insight into our unseen character’s motives – Twinkle can also be known as “shine on”, which means “continue succeeding.” So the first verse implies that the character – a celebrity of small stature – is successful and is admired by his populace, indirectly implying that he/she is an egomaniac that holds itself above others.
The second verse, “How I wonder what you are” abruptly switches narratives to an outsider that wishes to understand the inner-workings of the celebrity culture. Our current narrator wishes to observe, maybe even become one of the higher class. This person is possibly a member of the paparazzi, or even a rising star themselves.
The third verse, “Up above a world so high” implies two things: 1. the difference of social classes between the rich and the poor, and 2. that the titular character, the “Star”, is using recreational drugs. The author impressively uses the one line to imply both dilemmas in this story; that the narrator observing the socialite is on a different social class, but also realize the pointlessness of reaching the pinnacle of success themselves, due to the fact that reaching it only dooms them to a life of misery and shallowness due to peer pressure. 



The fourth and final original verse of the poem “Like a diamond in the sky” immortalizes the titular character. The “diamond” being referenced in the part is actually a Diamond DA40 – a type of aircraft.
The final two verses, “Twinkle twinkle little star, how I wonder what you are” is a reflection by the narrator, and brings the narrative full circle. The narrator reflects on the journey he almost took to the top, and remembers the temptation that wanted to take him there. Whether the narrator decided to follow in the Star’s steps is left up to the reader, concluding the story in a tragic but masterfully woven blunt realization.
The story is a wondrously written tragedy about the glamour of being a socialite and the jealousy it can cause from the lower classes of society. 
 

THE COW
Robert Louis Stevenson

 The friendly cow, all red and white,
I love with all my heart:
She gives me cream with all her might,
To eat with apple tart.
She wanders lowing here and there,
And yet she cannot stray,
All in the pleasant open air,
The pleasant light of day;
And blown by all the winds that pass
And wet with all the showers,
She walks among the meadow grass
And eats the meadow flowers. 


Robert Louis Stevenson (13 November 1850 – 3 December 1894) was a Scottish novelist, poet, essayist, and travel writer. His most famous works are Treasure Island and Kidnapped,.
In 1885, he wrote "A Child's Garden of Verses" -- a collection of poetry for children which contains about 65 poems including the cherished classics "The Lamplighter," "The Land of Counterpane," and "Bed in Summer."
A literary celebrity during his lifetime, Stevenson now ranks among the 26 most translated authors in the world. Stevenson was a celebrity in his own time, but with the rise of modern literature after World War I, he was seen for much of the 20th century as a writer of the second class, relegated to children's literature and horror genres.
Year of Publication: 1885, 
Subject: Description, 
Rhyme: abab……
 How many stanzas are there in the poem?
What adjectives did Stevenson use in the first stanza to help the reader visualize the cow?
What words rhyme in the poem? 
What does the word "lowing" mean?
What did Stevenson mean when he said the cow could not stray?
What is wet from the showers and blown by the wind?
What does the cow eat?
What time of day does the poem take place? How do you know?

Bed in Summer
By Robert Louis Stevenson

In Winter I get up at night
And dress by yellow candle light.
In Summer, quite the other way,
I have to go to bed by day.
I have to go to bed and see
The birds still hopping on the tree,
Or hear the grown-up people’s feet
Still going past me in the street.
And does it not seem hard to you,
When all the sky is clear and blue,
And I should like so much to play,
To have to go to bed by day?


Bed in Summer, by Robert Luis Stevenson, is a short poem meant for children. The poem is from the perspective of a child who is not very happy about having to go to sleep during summer due to the extension of daylight that occurs during the summer. The first stanza compares how waking up in winter is like waking up at night while going to bed in summer is like going to bed during the day. The second and third stanza basically describe why it is so hard for children to go to bed during the summer. The artistic elements are minimum, including rhyming in an aa format and there being stanzas. Bed in Summer is for primary aged children due to the concept of time. This poem is very much recommend because of the educational value as well as the relatively enjoyment the children will get out of it with the rhyming.


Dreams
By Langston Hughes

Hold fast to dreams
For if dreams die
		Life is a broken-winged bird
That cannot fly.
Hold fast to dreams
For when dreams go
Life is a barren field
Frozen with snow.

Ever had a dream that you always wanted to live? Like to be a famous basketball/football player, the greatest business person, or even to break a world record? But you know that you can’t live it? In Langston Hughes’ poem “Dreams,” he uses similes, metaphors, and personifications to create a theme that shows us that our dreams give our lives meaning and purpose,they allow us to be what we can all be and to accomplish all we can accomplish. Without our dreams, we can’t “fly.” Without them, our lives are barren; nothing can grow or bloom within us.


To begin, Langston Hughes uses personifications to create a meaningful and strong mood in the poem. In the first stanza, the speaker, Langston Hughes, says, “Hold fast to dreams/For if dreams die.” The personification “Hold fast to dreams” gives us a meaning that Langston Hughes is saying that you should never give up on your hopes and dreams. The speaker uses a a human characteristic(holding) to a non-living thing (dreams) which is a personification. So the message is to hold on tight to your dreams and never let go.
    Secondly, Langston Hughes’ use of metaphors also points out to the poem being about never to let go of your dreams. The following lines from the first stanza have metaphor: “ Life is a broken-winged bird/that cannot fly. Langston Hughes compares a broken-winged bird to life meaning life can be hard at point. The message of this part of a poem is that life can be hard and struggling as a broken-winged bird trying to fly but cannot.
   Lastly, Langston Hughes uses similes to create a very cold and sad mood in the poem. In the second stanza of the poem, the speaker says “Life is a barren field/ Frozen with snow.” What the speaker is trying to say is that life can and would be cold, nothing would grow within us without our dreams. Langston Hughes compares life to a barren field; empty, nothing but snow. The message is that if you let your dreams go, your life will be frozen as snow.
  In conclusion, through figurative language rhythm and rhyme, Langston Hughes uses a meaningful poem yet powerful. Dreams are an important thing in your life. Everyone should know that. Without dreams, we would not be or we are today.


James Mercer Langston Hughes (February 1, 1902 – May 22, 1967) was an American poet, social activist, novelist, playwright, and columnist. He was one of the earliest innovators of the then-new literary art form jazz poetry. Hughes is best known as a leader of the Harlem Renaissance. He famously wrote about the period that "the negro was in vogue" which was later paraphrased as "when Harlem was in vogue".
On May 22, 1967, Hughes died from complications after abdominal surgery, related to prostate cancer, at the age of 65. His poetry and fiction portrayed the lives of the working-class blacks in America, lives he portrayed as full of struggle, joy, laughter, and music.
He wrote novels, short stories, plays, poetry, operas, essays, and works for children.
Books for children: 
Popo and Fifina, with Arna Bontemps. 1932
The First Book of the Negroes. 1952
Marian Anderson: Famous Concert Singer. with Steven C. Tracy 1954
Black Misery. Illustrated by Arouni. 1969, reprinted by Oxford University Press, 1994.
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Folktales
Folktales are stories passed on from one person to another by word of mouth. These tales were not written down, but existed only in the memory of mankind. It is only now, as the tradition of oral story-telling is giving way to books and television, that such tales are being collected and written down.
Many folktales seek to explain the world around us.
Some such stories are:
Why the Sky is So High
A folktale from Bengal, India
Why the Sea is Salt
A folktale from Karelia 
Folktales often centre around favourite character types.
One such type is the clever old woman:
The Miserly Old Woman
A folktale from India
How the Old Woman Got Her Wish
A folktale from India
Sometimes stories grow up around real people and places.
One such tale is that of: 
The Two Sisters-in-Law
A folktale from India


Fairy Tales



A fairy tale  is a type of short story that typically features folkloric fantasy characters, such as fairies, goblins, elves, trolls, dwarves, giants, mermaids, or gnomes, and usually magic or enchantments. Fairy tales may be distinguished from other folk narratives such as legends (which generally involve belief in the veracity of the events described) and explicitly moral tales, including beast fables.
In less technical contexts, the term is also used to describe something blessed with unusual happiness, as in "fairy tale ending" (a happy ending) or "fairy tale romance" (though not all fairy tales end happily). Colloquially, a "fairy tale" or "fairy story" can also mean any farfetched story or tall tale; it's used especially of any story that not only isn't true, but couldn't possibly be true.
In cultures where demons and witches are perceived as real, fairy tales may merge into legends, where the narrative is perceived both by teller and hearers as being grounded in historical truth. However, unlike legends and epics, they usually do not contain more than superficial references to religion and actual places, people, and events; they take place once upon a time rather than in actual times.



Fairy tales are found in oral and in literary form. The history of the fairy tale is particularly difficult to trace because only the literary forms can survive. Still, the evidence of literary works at least indicates that fairy tales have existed for thousands of years, although not perhaps recognized as a genre; the name "fairy tale" was first ascribed to them by Madame d'Aulnoy in the late 17th century. Many of today's fairy tales have evolved from centuries-old stories that have appeared, with variations, in multiple cultures around the world. Fairy tales, and works derived from fairy tales, are still written today.
The older fairy tales were intended for an audience of adults, as well as children, but they were associated with children as early as the writings of the précieuses; the Brothers Grimm titled their collection Children's and Household Tales, and the link with children has only grown stronger with time.
Although the fairy tale is a distinct genre within the larger category of folktale, the definition that marks a work as a fairy tale is a source of considerable dispute. One universally agreed-upon matter is that fairy tales do not require fairies. 


History of the genre

Originally, stories that we would now call fairy tales were not marked out as a separate genre. The German term "Märchen" stems from the old German word "Mär", which means story or tale. The word "Märchen" is the diminutive of the word "Mär", therefore it means a "little story". Together with the common beginning "once upon a time" it means a fairy tale or a märchen was originally a little story from long time ago, when the world was still magic. 
The English term "fairy tale" stems from the fact that the French contes often included fairies.
Roots of the genre come from different oral stories passed down in European cultures. The genre was first marked out by writers of the Renaissance, such as Giovanni Francesco Straparola and Giambattista Basile, and stabilized through the works of later collectors such as Charles Perrault and the Brothers Grimm. In this evolution, the name was coined when the précieuses took up writing literary stories; Madame d'Aulnoy invented the term conte de fée, or fairy tale, in the late 17th century.
History
The oral tradition of the fairy tale came long before the written page. Tales were told or enacted dramatically, rather than written down, and handed down from generation to generation. Because of this, the history of their development is necessarily obscure. and fairy tales appear, now and again, in written literature throughout literate cultures, as in The Golden Ass, which includes Cupid and Psyche .



Association with Children
Originally, adults were the audience of a fairy tale just as often as children. Literary fairy tales appeared in works intended for adults, but in the 19th and 20th centuries the fairy tale became associated with children's literature.
The précieuses, including Madame d'Aulnoy, intended their works for adults, but regarded their source as the tales that servants, or other women of lower class, would tell to children. Indeed, a novel of that time, depicting a countess's suitor offering to tell such a tale, has the countess exclaim that she loves fairy tales as if she were still a child.
Fables and Fairytales Main 
| The Magic Mirror | Jack And The Bean-stalk | Jack The Giant Killer | The Golden Goose | Beauty and the Beast | Cinderella | Little Red Riding Hood | Sleeping Beauty |The Ugly Duckling | 



The Fantasy Genre
Events occur outside the ordinary laws that operate within the universe.
Magic is central to the fantasy genre.
Fantasy stories often involve journeys and quests.
How does fantasy differ from science fiction and fairy tales?
Science fiction stories also operate outside the normal boundaries of the real world but they are usually set in the future and involve the wonders of technology
Fairy tales are shorter than most fantasy works. Characters and settings lack specificity. Seldom are place names given or detailed descriptions of characters provided in fairy tales; nuances and subtleties of portrayal are deliberately ignored.
Types of  Fantasy
There are 3 different ways that fantasy writers set up their worlds.
Some novels begin and end in a fantasy world (for example The Hobbit or A Wizard of Earthsea).
Others start in the real world and move into a fantasy world (for example Alice in Wonderland or Peter Pan).
A third type of fantasy is set in the real world but elements of magic intrude upon it (for example Mary Poppins or David Almond’s Skellig).
Realistic settings are often called primary worlds; fantasy settings, secondary worlds.


Portals between Worlds
Protagonists usually cross some kind of opening or “portal” between the two worlds
Examples of portals:
The Lion, the Witch and the Wardrobe: 
Harry Potter books: 
Coraline: 
Peter Pan: 
Why do writers use the fantasy genre?
The major advantage of fantasy is that it can open up possibilities; it is not confined to the boundaries of the real world.
Writers are able to convey complex ideas on a symbolic level that would be difficult to convey otherwise.
Fantasy works can provide a fresh perspective on the real world.
Fantasy stories can suggest universal truths through the use of magic and the supernatural.
Thomas Hardy preferred fantasy over realism, claiming that “a story must be exceptional enough to justify its telling,” and that a writer must have “something more unusual to relate than the ordinary experience of every average man and woman.”




